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Remembering  Arthur  Fiedler 
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To  mark  the  centennial  of  the  birth  of  Arthur  Fiedler  (December  17,  1894- July  10,  1979),  the 
Boston  Symphony  Archives  has  mounted  a  display  of  memorabilia  in  the  Cohen  Wing  lobby 
exhibit  cases.  Using  photographs,  letters,  programs,  and  other  historical  documents,  the 
exhibit  explores  the  career  of  Arthur  Fiedler,  focusing  on  his  remarkable  forty-nine-year 
tenure  as  Conductor  of  the  Boston  Pops  (1930-79). 

A  permanent  display  of  Arthur  Fiedler  memorabilia,  as  well  as  his  personal  library  of 
musical  scores,  can  be  viewed  in  the  Arthur  Fiedler  Reading  Room  located  on  the  second 
floor  of  Boston  University's  Mugar  Library,  771  Commonwealth  Avenue. 
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Celebrating  the  50th  Anniversary 
of  the  United  Nations 

As  well  as  commemorating  the  50th  anniver- 
sary of  the  end  of  World  War  II,  this  week's 
Boston  Symphony  performances  of  Benja- 
min Britten's  War  Requiem  also  celebrate 
the  50th  anniversary  of  the  signing  of  the 
United  Nations  charter.  In  1945,  in  the  after- 
math of  the  second  World  War,  fifty  nations 
became  the  original  members  of  the  United 
Nations,  pledging  "to  reaffirm  faith  in  funda- 
mental human  rights,  in  the  dignity  and 
worth  of  the  human  person,  in  the  equal 
rights  of  men  and  women  and  of  nations 
large  and  small."  Since  its  inception  fifty 
years  ago,  the  United  Nations  has  worked  to 
maintain  peace  and  security,  to  promote 
the  health  of  people  worldwide,  to  alleviate 
human  suffering  in  the  wake  of  natural 
disasters  and  wars,  and  to  encourage  and 
facilitate,  in  a  multitude  of  ways,  an  under- 
standing of,  and  respect  for,  different  cul- 
tures. 

The  United  Nations  Association  (UNA) 
of  Greater  Boston,  as  the  local  office  of 
UNA-USA,  is  the  managing  office  of  "UN50 
Massachusetts,"  a  yearlong  celebration  of 
the  50th  anniversary  of  the  United  Nations. 
The  culmination  of  the  year's  activities  will 
be  a  gala  celebration  at  the  State  House  on 
October  24,  1995.  The  Boston  Symphony 
Orchestra  is  pleased  to  join  with  the  United 
Nations  Association  of  Greater  Boston  and 
other  local  organizations  in  commemorating 
this  significant  anniversary. 


phony  No.  7,  the  only  known  recording  of 
Karl  Muck  conducting  Beethoven.  This  disc 
of  early  BSO  recordings  is  the  first  of  a 
projected  series  to  be  marketed  in  record 
stores,  and  in  the  Symphony  Shop,  at  mid- 
price.  Each  disc  will  utilize  the  finest  avail- 
able sources,  including  masters  from  RCA 
Victor's  vaults,  transferred  to  digital  audio 
tape  by  Ward  Marston,  an  internationally 
acclaimed  specialist  in  the  transfer  of  his- 
toric recordings.  The  booklets  accompany- 
ing these  CDs  will  derive  much  of  their 
material  from  the  BSO  Archives.  Producer 
for  the  recordings  is  Brian  Bell  of  WGBH 
Radio,  who  also  produces  that  station's 
Friday-afternoon  BSO  broadcasts  from 
Symphony  Hall. 

Tanglewood  Festival  Chorus, 

John  Oliver,  Conductor,  Makes 

First  Overseas  Appearances  with  BSO 

Led  by  founding  conductor  John  Oliver,  the 
Tanglewood  Festival  Chorus  joined  Seiji 
Ozawa  and  the  Boston  Symphony  Orchestra 
in  Hong  Kong,  Japan,  and  Osaka  this  past 
December  for  its  first-ever  overseas  concerts 
with  the  BSO.  The  chorus  participated  in 
performances  of  Berlioz's  Requiem,  Romeo 
et  Juliette,  the  "Royal  Hunt  and  Storm" 
from  Les  Troyens,  and,  in  its  Asian  premiere, 
the  Messe  solennelle.  The  chorus'  participa- 
tion in  the  tour  was  made  possible  by  fund- 
ing from  NEC,  which  has  sponsored  eight 
BSO  tours  since  1986.  John  Oliver  and  the 
Tanglewood  Festival  Chorus  now  look  for- 
ward to  celebrating  their  twenty-fifth  an- 
niversary this  April,  and  to  performing  a 
number  of  major  choral  works  at  Tanglewood 
this  summer. 


Initial  "BSO  Classics"  CD 
Scheduled  for  March  Release 

Due  in  March,  the  first  compact  disc  release 
on  the  new  "BSO  Classics"  label  will  in- 
clude the  first  recordings  ever  made  by 
Serge  Koussevitzky  and  the  BSO — Ravel's 
second  suite  from  Daphnis  et  Chloe,  and 
music  of  Stravinsky,  recorded  at  Symphony 
Hall  in  late  1928 — as  well  as  nine  78rpm 
sides  (most  never  before  issued  due  to  the 
anti-German  sentiment  of  the  time)  re- 
corded in  1917  by  the  BSO  under  Karl 
Muck.  Among  the  previously  suppressed 
recordings  is  the  finale  of  Beethoven's  Sym- 


New  Compact  Disc  Releases 
with  Seiji  Ozawa  and  the  BSO 

Two  new  releases  with  Seiji  Ozawa  leading 
the  Boston  Symphony  Orchestra  reached 
the  stores  in  January.  On  Philips  are  the 
Third  and  Sixth  symphonies  of  Gustav 
Mahler,  paired  in  a  three-disc  set  to  com- 
plete the  BSO's  Mahler  cycle  under  Seiji 
Ozawa's  direction.  The  Third  Symphony 
features  soprano  Jessye  Norman,  the  women 
of  the  Tanglewood  Festival  Chorus,  John 
Oliver,  conductor,  and  the  American 
Boychoir.  Deutsche  Grammophon  has  is- 
sued Mr.  Ozawa's  BSO  recording  of  Men- 


Leadership 
Investments. 


Boston  Private  Bank  &  Trust  Company  offers 
exceptional  investment  management  services  to 
successful  people,  their  families  and  their  busi- 
nesses. 

Our  approach  to  Investment  Management  fea- 
tures highly  personalized  service  and  confiden- 
tiality. Portfolios  are  tailored  to  meet  specific 
objectives  which  are  carefully  developed 
through  a  written  investment  plan.  We  take  a 
long  term  perspective  and  seek  superior  invest- 
ment returns  within  each  of  our  client's  toler- 
ance for  risk. 

Our  services  are  ideal  for  both  individuals 
and  institutions  seeking  quality  investment 
management. 

We  invite  you  to  call  James  D.  Henderson  at 
(617)  556-1928  for  more  information. 

Boston  Private  Bank 
M  Trust  Company 

One  Winthrop  Square  •  Boston,  MA  02110 

MEMBER  FDIC  EQUAL  HOUSING  LENDER    t=l 


delssohn's  complete  incidental  music  to  A 
Midsummer  Night's  Dream,  with  soloists 
Kathleen  Battle  and  Frederica  von  Stade, 
narrator  Judi  Dench,  and  the  women  of  the 
Tanglewood  Festival  Chorus. 

These  follow  the  release  this  past  fall  of 
the  Berlioz  Requiem  with  the  Tanglewood 
Festival  Chorus  and  tenor  Vinson  Cole 
(taped  "live"  at  Symphony  Hall  in  October 
1993  and  issued  complete  on  a  single  RCA 
Victor  Red  Seal  disc);  a  Deutsche  Grammo- 
phon  disc  of  Shostakovich  and  Schumann 
concertos  featuring  violinist  Gidon  Kremer 
(Deutsche  Grammophon);  and  a  Sony  Clas- 
sical disc  including  Britten's  Young  Persons 
Guide  to  the  Orchestra,  Saint-Saens'  Carni- 
val of  the  Animals,  and  Prokofiev's  Peter 
and  the  Wolf. 

BSO  Members  in  Concert 

BSO  cellist  Owen  Young  performs  music  of 
Beethoven,  Barber,  and  Rachmaninoff  with 
pianist  Judith  Gordon  on  Wednesday,  Feb- 
ruary 8,  at  8:30  p.m.  in  a  Boston  Conserva- 
tory faculty  recital  at  the  conservatory's 


Seully  Hall,  8  The  Fenway.  Admission  is 
free.  For  more  information,  call  (617)  536- 
6340. 

Harry  Ellis  Dickson  conducts  the  Boston 
Classical  Orchestra  on  Friday,  February  10, 
at  8  p.m.  and  Sunday,  February  12,  at  3 
p.m.  at  Faneuil  Hall.  Violist  Marcus 
Thompson  is  soloist  in  Vivaldi's  Concerto 
for  viola  d'amore  on  a  program  also  includ- 
ing Beethoven's  overture  to  The  Creatures  of 
Prometheus  and  Symphony  No.  8.  Tickets 
are  $27,  $23,  and  $17  ($5  discount  for 
students  and  seniors.).  For  more  information 
call  (617)  426-2387. 

Founded  by  BSO  cellist  Jonathan  Miller, 
the  Boston  Artists  Ensemble — also  includ- 
ing BSO  members  Tatiana  Dimitriades, 
Victor  Romanul,  and  Burton  Fine — per- 
forms Schubert's  D  minor  quartet,  Death 
and  the  Maiden,  and  Bartok's  String  Quartet 
No.  5  on  Friday,  February  10,  at  8  p.m.  at 
the  Second  Church  in  West  Newton,  and  on 
Friday,  February  24,  at  8  p.m.  at  the  Pea- 
body  Essex  Museum  in  Salem.  For  ticket 
information  or  reservations  call  (617)  964- 
6553. 


A  Note  of  Interest:  Conductors  on  Film 

Though  the  art  of  the  greatest  conductors  remains  inexplicable  and  rooted  ultimately 
in  intangibles,  anyone  interested  in  conducting,  and  in  the  relationship  between  con- 
ductor and  orchestra,  will  want  to  acquire  the  Teldec  home  video  "The  Art  of  Conduct- 
ing: Great  Conductors  of  the  Past."  Available  on  videocassette  and  laserdisc,  this  two- 
hour  program  incorporates  conducting  footage  of  John  Barbirolli,  Thomas  Beecham, 
Leonard  Bernstein,  Fritz  Busch,  Wilhelm  Furtwangler,  Herbert  von  Karajan,  Otto 
Klemperer,  Serge  Koussevitzky,  Arthur  Nikisch  (the  BSO's  music  director  from  1889 
to  1893,  seen  here  in  a  1913  silent  film),  Fritz  Reiner,  Leopold  Stokowski,  Richard 
Strauss,  George  Szell,  ArturoToscanini,  Bruno  Walter,  and  Felix  Weingartner, 
including  some  absorbing  rehearsal  footage  of  Furtwangler  (working  on  Schubert's 
Unfinished  Symphony  and  Brahms's  Fourth  Symphony),  Walter  (Brahms's  Symphony 
No.  2),  Szell  (Brahms's  Academic  Festival  Overture),  and  Bernstein  (Shostakovich's 
Symphony  No.  5).  Beecham,  Szell,  Walter,  Stokowski,  Klemperer,  and  Karajan  are 
also  heard  in  filmed  interviews.  Among  the  present-day  commentators  are  John  Eliot 
Gardiner,  Oliver  Knussen,  Yehudi  Menuhin,  and  Isaac  Stern.  Berlin  Philharmonic 
timpanist  Werner  Tharichen's  recollections  of  Furtwangler  are  particularly  compelling. 
Based  on  a  two-hour  program  originally  made  for  British  television,  the  home  video 
version  includes  expanded  footage  of  Weingartner  (conducting  Weber's  Freischiitz 
Overture),  Busch  (Wagner's  Tannhduser  Overture),  Toscanini  (Verdi's  overture  to  La 
forza  del  destino),  and  Koussevitzky  (Beethoven's  Egmont  Overture,  with  the  Boston 
Symphony  Orchestra  at  Tanglewood).  On  the  other  hand,  Oliver  Knussen's  insightful 
commentary  is  frustratingly  shortened,  and  observations  by  Mariss  Jansons,  Sir  Georg 
Solti,  and  others  are  eliminated  altogether.  But  the  video  version  is  still  fascinating, 
and  viewers  without  access  to  the  original  will  in  no  way  be  disappointed.  This  is 
highly  recommended. 

— M.M. 


SEIJI  OZAWA 


Seiji  Ozawa  is  now  in  his  twenty-second  season  as  music 
director  of  the  Boston  Symphony  Orchestra.  Mr.  Ozawa 
became  the  BSO's  thirteenth  music  director  in  1973, 
after  a  year  as  music  adviser;  his  tenure  with  the  Boston 
Symphony  is  the  longest  of  any  music  director  currently 
active  with  an  American  orchestra.  In  his  more  than  two 
decades  as  music  director,  Mr.  Ozawa  has  maintained 
the  orchestra's  distinguished  reputation  both  at  home 
and  abroad,  with  concerts  at  Symphony  Hall  and  Tangle- 
wood,  on  tours  to  Europe,  Japan,  Hong  Kong,  China, 
and  South  America,  and  across  the  United  States,  in- 
cluding regular  concerts  in  New  York.  Mr.  Ozawa  has 
upheld  the  BSO's  commitment  to  new  music  through  the 
commissioning  of  new  works,  including  a  series  of  cen- 
tennial commissions  marking  the  orchestra's  hundredth 

birthday  in  1981,  and  a  series  of  works  celebrating  the  fiftieth  anniversary  in  1990  of  the 

Tanglewood  Music  Center,  the  orchestra's  summer  training  program  for  young  musicians. 

In  addition,  he  has  recorded  more  than  130  works  with  the  orchestra,  representing  more 

than  fifty  different  composers,  on  ten  labels. 

Mr.  Ozawa  has  led  the  orchestra  in  European  tours  on  seven  occasions  since  1976, 
including  the  orchestra's  first  tour  devoted  exclusively  to  appearances  at  the  major  Euro- 
pean music  festivals,  in  1979;  concerts  in  the  fall  of  1981  as  part  of  the  BSO's  centennial 
tour  of  Europe  and  Japan;  and  further  tours  in  1984,  1988,  and  1991.  The  most  recent 
European  tour  under  Mr.  Ozawa's  direction  took  place  in  December  1993,  with  concerts  in 
London,  Paris,  Madrid,  Vienna,  Milan,  Munich,  and  Prague.  Mr.  Ozawa  and  the  orchestra 
have  appeared  in  Japan  on  five  occasions  since  1978,  most  recently  in  December  1994,  as 
part  of  a  tour  that  also  included  concerts  in  Hong  Kong.  Mr.  Ozawa  led  the  orchestra  in  its 
first  tour  to  South  America  in  October  1992.  Major  tours  of  North  America  have  included  a 
March  1981  tour  celebrating  the  orchestra's  centennial,  a  tour  to  the  midwestern  United 
States  in  March  1983,  and  an  eight-city  tour  spanning  the  continent  in  the  spring  of  1991. 

In  addition  to  his  work  with  the  Boston  Symphony,  Mr.  Ozawa  appears  regularly  with 
the  Berlin  Philharmonic,  the  New  Japan  Philharmonic,  the  London  Symphony,  the  Or- 
chestra National  de  France,  the  Philharmonia  of  London,  and  the  Vienna  Philharmonic. 
He  made  his  Metropolitan  Opera  debut  in  December  1992,  appears  regularly  at  La  Scala 
and  the  Vienna  Staatsoper,  and  has  also  conducted  opera  at  the  Paris  Opera,  Salzburg, 
and  Covent  Garden.  In  September  1992  he  founded  the  Saito  Kinen  Festival  in  Matsumoto, 
Japan,  in  memory  of  his  teacher  Hideo  Saito,  a  central  figure  in  the  cultivation  of  Western 
music  and  musical  technique  in  Japan,  and  a  co-founder  of  theToho  Gakuen  School  of 
Music  in  Tokyo.  In  addition  to  his  many  Boston  Symphony  recordings,  Mr.  Ozawa  has 
recorded  with  the  Berlin  Philharmonic,  the  Chicago  Symphony,  the  London  Philharmonic, 
the  Orchestre  National,  the  Orchestre  de  Paris,  the  Philharmonia  of  London,  the  Saito 
Kinen  Orchestra,  the  San  Francisco  Symphony,  the  Toronto  Symphony,  and  the  Vienna 
Philharmonic,  among  others. 

Bom  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age  and 
later  graduated  with  first  prizes  in  composition  and  conducting  from  Tokyo's  Toho  School 
of  Music,  where  he  was  a  student  of  Hideo  Saito.  In  1959  he  won  first  prize  at  the  Interna- 
tional Competition  of  Orchestra  Conductors  held  in  Besangon,  France.  Charles  Munch, 
then  music  director  of  the  Boston  Symphony  Orchestra,  subsequently  invited  him  to  attend 
the  Tanglewood  Music  Center,  where  he  won  the  Koussevitzky  Prize  for  outstanding  student 
conductor  in  1960.  While  a  student  of  Herbert  von  Karajan  in  West  Berlin,  Mr.  Ozawa 
came  to  the  attention  of  Leonard  Bernstein,  who  appointed  him  assistant  conductor  of  the 
New  York  Philharmonic  for  the  1961-62  season.  He  made  his  first  professional  concert 
appearance  in  North  America  in  January  1962,  with  the  San  Francisco  Symphony.  He  was 
music  director  of  the  Chicago  Symphony  Orchestra's  Ravinia  Festival  for  five  summers 
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beginning  in  1964,  music  director  of  the  Toronto  Symphony  from  1965  to  1969,  and  music 
director  of  the  San  Francisco  Symphony  from  1970  to  1976,  followed  by  a  year  as  that 
orchestra's  music  adviser.  He  conducted  the  Boston  Symphony  Orchestra  for  the  first  time 
in  1964,  atTanglewood,  and  made  his  first  Symphony  Hall  appearance  with  the  orchestra 
in  January  1968.  In  1970  he  became  an  artistic  director  of  Tanglewood. 

Mr.  Ozawa  recently  became  the  first  recipient  of  Japan's  Inouye  Sho  ("Inouye  Award"). 
Created  to  recognize  lifetime  achievement  in  the  arts,  the  award  is  named  after  this  cen- 
tury's preeminent  Japanese  novelist,  Yasushi  Inouye.  In  September  1994  Mr.  Ozawa  re- 
ceived his  second  Emmy  award,  for  Individual  Achievement  in  Cultural  Programming,  for 
"Dvorak  in  Prague:  A  Celebration,"  with  the  Boston  Symphony  Orchestra.  He  won  his  first 
Emmy  for  the  Boston  Symphony  Orchestra's  PBS  television  series  "Evening  at  Symphony. " 
Mr.  Ozawa  holds  honorary  doctor  of  music  degrees  from  the  University  of  Massachusetts, 
the  New  England  Conservatory  of  Music,  and  Wheaton  College  in  Norton,  Massachusetts. 

Mr.  Ozawa's  compact  discs  with  the  Boston  Symphony  Orchestra  include,  on  Philips, 
the  complete  cycle  of  Mahler  symphonies  (the  Third  and  Sixth  having  recently  been  issued 
in  a  three-disc  set),  Mahler's  Kindertotenlieder  with  Jessye  Norman,  Richard  Strauss's 
Elektra  with  Hildegard  Behrens  in  the  title  role,  and  Schoenberg's  Gurrelieder  with  Jessye 
Norman,  James  McCracken,  and  Tatiana  Troyanos.  Recordings  on  Deutsche  Grammophon 
include  Mendelssohn's  complete  incidental  music  to  A  Midsummer  Night's  Dream,  with 
Kathleen  Battle,  Frederica  von  Stade,  and  members  of  the  Tanglewood  Festival  Chorus; 
violin  concertos  of  Bartok  and  Moret  with  Anne-Sophie  Mutter;  concertos  by  Shostakovich 
and  Schumann  with  violinist  Gidon  Kremer;  Poulenc's  Gloria  and  Stabat  mater  with  Kath- 
leen Battle;  and  Liszt's  two  piano  concertos  and  Totentanz  with  Krystian  Zimerman.  Other 
recordings  include  Rachmaninoff's  Third  Piano  Concerto  with  Evgeny  Kissin,  Tchaikovsky's 
opera  Pique  Dame,  with  Mirella  Freni,  Maureen  Forrester,  Vladimir  Atlantov,  Sergei 
Leiferkus,  and  Dmitri  Hvorostovsky,  and  Berlioz's  Requiem,  with  tenor  Vinson  Cole  and 
the  Tanglewood  Festival  Chorus,  on  RCA  Victor  Red  Seal;  "The  Dvorak  Concert  from 
Prague,"  with  Rudolf  Firkusny,  Yo-Yo  Ma,  Itzhak  Perlman,  and  Frederica  von  Stade,  on  Sony 
Classical  (audio  and  video);  music  for  piano  left-hand  and  orchestra  by  Ravel,  Prokofiev, 
and  Britten  with  Leon  Fleisher,  Strauss's  Don  Quixote  with  Yo-Yo  Ma,  and,  on  one  disc, 
Britten's  Young  Persons  Guide  to  the  Orchestra,  Prokofiev's  Peter  and  the  Wolf,  and  Saint- 
Saens'  Carnival  of  the  Animals,  also  on  Sony  Classical;  and  Beethoven's  five  piano  concer- 
tos and  Choral  Fantasy  with  Rudolf  Serkin,  onTelarc. 


Music  Directorship  endowed  by- 
John  Moors  Cabot 

BOSTON  SYMPHONY 
ORCHESTRA 

1994-95 


First  Violins 

Malcolm  Lowe 
Concertmaster 
Charles  Munch  chair, 
fully  funded  in  perpetuity 

Tamara  Smirnova-Sajfar 

Associate  Concertmaster 

Helen  Horner  Mclntyre  chair, 

endowed  in  perpetuity  in  1976 
Victor  Romanul 

Assistant  Concertmaster 

Robert  L.  Beal,  and 

Enid  L.  and  Bruce  A.  Beal  chair, 

endowed  in  perpetuity  in  1980 
Laura  Park 

Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose  chair 
Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 

fully  funded  in  perpetuity 
Lucia  Lin 

Forrest  Foster  Collier  chair 
Leo  Panasevich 

Carolyn  and  George  Rowland  chair 
Gottfried  Wilfinger 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 

chair,  fully  funded  in  perpetuity 
$  Alfred  Schneider 

Muriel  C.  Kasdon  and 

Marjorie  C.  Paley  chair 
Raymond  Sird 

Ruth  and  Carl  Shapiro  chair, 

fully  funded  in  perpetuity 
Ikuko  Mizuno 
Amnon  Levy 

Theodore  W.  and  Evelyn  Berenson 

Family  chair 
*Harvey  Seigel 

*  Nancy  Bracken 
*Aza  Raykhtsaum 

*  Bonnie  Bewick 
*James  Cooke 
*Catherine  French 

Second  Violins 

Marylou  Speaker  Churchill 

Principal 

Fahnestock  chair 
Vyacheslav  Uritsky 

Assistant  Principal 

Charlotte  and  Irving  W.  Rabb  chair, 

endowed  in  perpetuity  in  1977 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 
Joseph  McGauley 
Leonard  Moss 
*Jerome  Rosen 

Ronan  Lefkowitz 
*Sheila  Fiekowsky 

*  Jennie  Shames 
*Valeria  Vilker  Kuchment 
*Tatiana  Dimitriades 
*Si-Jing  Huang 


*  Participating  in  a  system  of  rotated 
seating 

%0n  sabbatical  leave 
§Substitute  player 


Violas 

§James  Dunham  (1/24-2/21) 
Guest  Principal 
Charles  S.  Dana  chair, 
endowed  in  perpetuity  in  1970 
Burton  Fine 
Acting  Assistant  Principal 
Anne  Stoneman  chair, 
fully  funded  in  perpetuity 

Ronald  Wilkison 

Lois  and  Harlan  Anderson  chair 
Robert  Barnes 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 
$  Mark  Ludwig 

*  Rachel  Fagerburg 
*Edward  Gazouleas 
*Kazuko  Matsusaka 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair, 

endowed  in  perpetuity  in  1969 
Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 

endowed  in  perpetuity  in  1977 
Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro  chair 
Joel  Moerschel 

Sandra  and  David  Bakalar  chair 

*  Robert  Ripley 

Richard  C.  and  Ellen  E.  Paine  chair, 

fully  funded  in  perpetuity 
Luis  Leguia 

Robert  Bradford  Newman  chair 
Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 

*  Ronald  Feldman 

Charles  and  JoAnne  Dickinson  chair 
*Jerome  Patterson 
*Jonathan  Miller 
*Owen  Young 

John  F.  Cogan,  Jr. ,  and 

Mary  Cornille  chair 

Basses 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair, 

endowed  in  perpetuity  in  1974 
Lawrence  Wolfe 

Assistant  Principal 

Maria  Nistazos  Stata  chair, 

fully  funded  in  perpetuity 
Joseph  Hearne 

Leith  Family  chair, 

fully  funded  in  perpetuity 
John  Salkowski 

Joseph  and  Jan  Brett  Hearne 

chair 

*  Robert  Olson 

*  James  Orleans 
*Todd  Seeber 
*John  Stovall 

*  Dennis  Roy 
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Flutes 


Principal 

Walter  Piston  chair, 

endowed  in  perpetuity  in  1970 
Fenwick  Smith 

Myra  and  Robert  Kraft  chair, 

endowed  in  perpetuity  in  1981 
Elizabeth  Ostling 

Assistant  Principal 

Marian  Gray  Lewis  chair, 

fully  funded  in  perpetuity 

Piccolo 

Geralyn  Coticone 
Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity  in  1979 

Oboes 

Alfred  Genovese 
Principal 

Mildred  B.  Remis  chair, 
endowed  in  perpetuity  in  1975 

Wayne  Rapier 

Keisuke  Wakao 

Assistant  Principal 

English  Horn 

Robert  Sheena 
Beranek  chair, 
fully  funded  in  perpetuity 

Clarinets 

William  R.  Hudgins 
Principal 

Ann  S.M.  Banks  chair, 
endowed  in  perpetuity  in  1977 
§Julie  Vaverka  (1/24-2/25) 

Thomas  Martin 

Associate  Principal  &  E-flat  clarinet 

Bass  Clarinet 

Craig  Nordstrom 
Farla  and  Harvey  Chet 
Krentzman  chair 


Bassoons 

Richard  Svoboda 
Principal 

Edward  A.  Taft  chair, 
endowed  in  perpetuity  in  1974 

Roland  Small 

Richard  Ranti 

Associate  Principal 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

Charles  Kavalovski 

Principal 

Helen  Sagqff Slosberg  chair, 

endowed  in  perpetuity  in  1974 
Richard  Sebring 

Associate  Principal 

Margaret  Andersen  Congleton  chair 
Daniel  Katzen 

Elizabeth  B.  Storer  chair 

Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Charles  Schlueter 

Principal 

Roger  Louis  Voisin  chair, 

endowed  in  perpetuity  in  1977 
Peter  Chapman 

FordH.  Cooper  chair 
Timothy  Morrison 

Associate  Principal 
Thomas  Rolfs 

Trombones 

Ronald  Barron 

Principal 

J. P.  and  Mary  B.  Barger  chair, 

fully  funded  in  perpetuity 
Norman  Bolter- 
Bass  Trombone 
Douglas  Yeo 


Tuba 

Chester  Schmitz 
Margaret  and  William  C. 
Rousseau  chair 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 

Thomas  Gauger 
Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 

Frank  Epstein 
Peter  Andrew  Lurie  chair 

J.  William  Hudgins 

Timothy  Genis 
Assistant  Timpanist 

Harps 

Ann  Hobson  Pilot 

Principal 

Willona  Henderson  Sinclair  chair 
Sarah  Schuster  Ericsson 


Librarians 

Marshall  Burlingame 

Principal 
William  Shisler 
James  Harper 

Assistant  Conductors 

Thomas  Dausgaard 

David  Wroe 

Anna  E.  Finnerty  chair 

Personnel  Managers 

Lynn  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

Position  endowed  by 
Angelica  L.  Russell 
Peter  Riley  Pfitzinger 


11 


Brookline 

Stately  Brick  Georgian  built  in  1 926  and 
carefully  restored  within  the  last  two  years. 
The  formal  rooms  are  large,  accented  by 
intricate  hand  carved  moldings,  friezes  and 
pilasters.  Chef's  kitchen,  800  square  foot 
master  suite  with  office  and  dressing  rooms, 
separate  apartment,  and  pool. 
$2,450,000. 


Brookline 

Built  in  1 892,  this  beautifully  maintained  and 
updated  shingle  style  residence  offers  grand 
formal  rooms  with  exceptional  period  detail. 
Large  Great  Room,  master  suite  with  his  and 
her  offices,  nearly  two  acres  of  Olmsted  gar- 
dens, pool  and  substantial  two  bedroom 
guest  house. 
$2,500,000. 
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Wellesley 

Located  in  Wellesley's  premier  neighbor- 
hood, this  Connecticut  Colonial  sits  on  2.7 
hilltop  acres.  Beautifully  decorated,  perfectly 
maintained  and  completely  updated,  the 
house  features  new  kitchen,  family  room, 
billiard  room,  large  master  suite  with  marble 
bath,  and  separate  apartment. 
$2,150,000. 


Concord 

Secluded  on  1 8  acres,  this  light  filled  contem- 
porary takes  full  advantage  of  its  dramatic  river- 
front location.  Expansive  views  of  Concord 
River  from  all  major  rooms.  The  residence  has 
five  bedrooms,  a  large  kitchen/family  room 
with  cathedral  ceiling,  pool  and  tennis  court. 
$2,500,000. 


ASSOCIATES 

For  more  information  contact  Chris  Burr  or  Ellie  Sonis  508-650-9303 
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"Entartete  Musik"  Recovered 

by  Mark  Ludwig 

Continuing  its  season-long  musical  survey  commemorating  the  fiftieth  anniversary  of 
the  end  of  World  War  II,  the  BSO  plays  music  of  Weill,  Schoenberg,  Rachmaninoff, 
Prokofiev,  and  Britten  through  early  February.  Beginning  in  late  February  the  orchestra 
performs  music  by  three  composers — Ervin  Schulhoff,  Pavel  Haas,  and  Hans  Krdsa — 
who  died  in  the  Nazi  concentration  camps. 

''''Entartete  Musik" — this  was  the  name  given  by  the  Nazis  to  a  wide  variety  of  compos- 
ers and  musical  genres  as  part  of  their  propaganda  machine.  "Entartete"  or  "degener- 
ate" (connoting  psychologically  abnormal  behavior)  signified  something  abnormal 
about  the  art  that  was  perceived  as  a  threat  to  German  society.  The  initial  introduction 
of  this  concept  to  the  public  was  through  an  exhibit  of  visual  arts,  "Entartete  Kunst" 
("Degenerate  Art"),  displayed  in  Munich  in  1937.  The  following  year,  in  Dusseldorf, 
music  received  similar  attention  in  the  "Entartete  Musik"  exhibition. 

The  Nazis  planned  to  use  music,  as  well  as  other  arts,  as  a  political  tool  to  unify  and 
educate  the  German  "Volk. "  In  addition  to  educating  people  about  the  dangers  of 
degenerate  music,  the  public  would  also  be  "protected"  from  cultural  pollution  by  a 
ban  on  the  performance,  recording,  and  publication  of  this  music. 

The  music  targeted  was  enormously  varied,  as  were  the  lives  and  backgrounds  of  its 
composers.  What  the  Nazis  viewed  as  common  to  this  music  were  elements  of  jazz  or 
atonal  music,  or,  most  insidiously  and  specifically,  any  music  written  by  Jewish  com- 
posers. Racial  considerations  aside,  the  compositions  of  many  German  composers 
who  were  experimenting  with  new  musical  forms  were  also  targeted.  According  to  this 
twisted  formula,  this  music  was  deemed  symptomatic  of  a  cancer  infecting  German 
culture.  The  Nazi  Propaganda  Ministry  wanted  to  educate  the  public  about  the  danger 
of  this  music,  and  to  revitalize  the  concept  of  a  pure  German  music  as  exemplified  by 
Wagner  and  Bruckner.  Ironically,  many  people  attended  the  1938  exhibit  in  hopes  of 
hearing  Kurt  Weill,  who  was  one  of  the  "degenerate"  composers. 

The  "Entartete"  program  became  a  policy  of  censorship  that  supported  the  ethnic 
and  political  cleansing  of  German  society.  Some  of  the  targeted  musicians  were  able 
to  leave.  Composers  such  as  Schoenberg,  Hindemith,  Waxman,  Weill,  and  Korngold 
came  to  the  United  States  to  make  new  lives  for  themselves.  (Of  this  group,  all  but 
Waxman  are  represented  in  this  seasons  BSO  programs.)  Others  were  not  so  fortunate; 
many  exceptionally  gifted  artists  were  imprisoned  and  eventually  murdered. 


Hans  Krdsa 


Pavel  Haas 


Ervin  Schulhoff 
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.  .  .  created  for  all  time  a  perfect  marriage 
of  precision  and  beauty  for  both  the  eye 
and  the  ear. 
He  had  the  unique  genius  to 
combine  a  thorough  knowledge  of 
the  acoustical  values  of  wood  with  a 
fine  artist's  sense  of  the  good  and 
the  beautiful.  Unexcelled  by  anything 
before  or  after,  his  violins  have  such 
purity  of  tone,  they  are  said  to  speak 
with  the  voice  of  a  lovely  soul  within. 

In  business,  as  in  the  arts,  experience 
and  ability  are  invaluable. 
Caddell  &  Byers  has  earned  a  most 
favorable  reputation  for  providing 
special  insurance  programs  for  the 
musical  community  in  Eastern 
Massachusetts.   In  addition,  we 
have  built  a  close  working 
relationship  with  other  areas 
of  the  arts. 

Whatever  the  special  insurance 
protection  challenge,  Caddell  &  Byers 
will  find  the  solutions  you  need. 


We  respectfully  invite  your  inquiry 

%  UhUIcII    livers 

S  INSURANCE    AGENCY,    INC. 

SUITE  1100,  ONE  INDUSTRIAL  AVENUE,  LOWELL,  MA  01851    (800)  445-4664 
BEDFORD     •     BURLINGTON     •     LOWELL     •     NORTH  READING     •     WILMINGTON 


A  subsidiary  of   =/1  M  E  R I C A N 
lyHPHOENIX 


NSU  RANCE 


,      .i 


A  number  of  these  artists  were  among  the  intelligentsia  of  Western  European  Jews 
sent  to  the  Theresienstadt  (Terezin)  concentration  camp  just  north  of  Prague.  This 
concentration  camp  functioned  not  only  as  a  transit  camp  to  the  Nazi  death  camps, 
but  also  as  a  propaganda  vehicle  designed  to  deceive  the  world  community  about  the 
true  nature  of  the  "Final  Solution." 

Remarkably,  in  the  midst  of  horrid  living  conditions,  musical  instuments  were  smug- 
gled into  Theresienstadt  as  early  as  the  second  transport.  At  first,  concerts  were  held 
secretly  in  the  attics  and  basements  of  the  barracks.  The  performances  increased  with 
the  growing  number  of  amateur  and  professional  artists  arriving  with  each  transport. 
This  active  cultural  community  included  many  of  Europe's  most  gifted  artists,  musi- 
cians, and  literary  figures.  Upon  discovery  of  these  secret  performances,  the  Nazis 
realized  the  great  importance  of  culture  to  the  lives  of  the  prisoners  in  Theresienstadt. 
By  allowing  such  cultural  activities,  the  Nazis  believed  that  they  could  better  keep  the 
prisoners  under  control. 

The  "Freizeit-Gestaltung" — the  "Administration  for  Free-time  Activities" — was 
instituted  by  the  Nazi  SS  command.  This  Jewish-run  organization  was  responsible  for 
a  wide  range  of  cultural  activities  offered  to  the  prisoners,  including  lectures,  theater, 
opera,  jazz,  cabaret,  chamber  music,  and  concerts.  Four  composers  emerged  as  the 
central  creative  forces  in  this  extraordinary  cultural  community — Gideon  Klein,  Pavel 
Haas,  Hans  Krasa,  and  Viktor  Ullmann. 

The  Nazis  attempted  to  portray  Theresienstadt  to  the  outside  world  as  a  "paradise 
ghetto"  for  the  Jews.  A  performance  of  Krasa's  children's  opera  Brundibar  (originally 
composed  in  Prague  in  1939)  was  staged  at  Theresienstadt  during  a  visit  by  the  Inter- 
national Red  Cross  Committee  in  June  1944;  scenes  from  the  opera  were  shown  in  the 
Nazi  propaganda  film  "Der  Filhrer  schenkt  den  Juden  eine  Stadi"  ("The  Fiihrer  Gives 
the  Jews  a  City").  This  film  also  included  a  sham  performance  of  Haas's  Study  for 
String  Orchestra.  Conductor  and  musicians  are  seen  to  acknowledge  the  applause  of  a 
Theresienstadt  audience.  The  camera  focuses  on  Haas  in  the  audience  as  the  narrator 


Adolf  Hitler  dedicates  a  bust  of  Bruckner 
on  June  6,  1937 
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.  .  .  created  for  all  time  a  perfect  marriage 
of  precision  and  beauty  for  both  the  eye 
and  the  ear. 
He  had  the  unique  genius  to 
combine  a  thorough  knowledge  of 
the  acoustical  values  of  wood  with  a 
fine  artist's  sense  of  the  good  and 
the  beautiful.   Unexcelled  by  anything 
before  or  after,  his  violins  have  such 
purity  of  tone,  they  are  said  to  speak 
with  the  voice  of  a  lovely  soul  within. 

In  business,  as  in  the  arts,  experience 
and  ability  are  invaluable. 
Caddell  &  Byers  has  earned  a  most 
favorable  reputation  for  providing 
special  insurance  programs  for  the 
musical  community  in  Eastern 
Massachusetts.   In  addition,  we 
have  built  a  close  working 
relationship  with  other  areas 
of  the  arts. 

Whatever  the  special  insurance 
protection  challenge,  Caddell  &  Byers 
will  find  the  solutions  you  need. 


We  respectfully  invite  your  inquiry 


%  Caililell    Kyers 

c=e  INSURANCE    AGENCY,    INC. 

SUITE  1 100,  ONE  INDUSTRIAL  AVENUE,  LOWELL,  MA  01851    (800)  445-4664 
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A  number  of  these  artists  were  among  the  intelligentsia  of  Western  European  Jews 
sent  to  the  Theresienstadt  (Terezin)  concentration  camp  just  north  of  Prague.  This 
concentration  camp  functioned  not  only  as  a  transit  camp  to  the  Nazi  death  camps, 
but  also  as  a  propaganda  vehicle  designed  to  deceive  the  world  community  about  the 
true  nature  of  the  "Final  Solution." 

Remarkably,  in  the  midst  of  horrid  living  conditions,  musical  instuments  were  smug- 
gled into  Theresienstadt  as  early  as  the  second  transport.  At  first,  concerts  were  held 
secretly  in  the  attics  and  basements  of  the  barracks.  The  performances  increased  with 
the  growing  number  of  amateur  and  professional  artists  arriving  with  each  transport. 
This  active  cultural  community  included  many  of  Europe's  most  gifted  artists,  musi- 
cians, and  literary  figures.  Upon  discovery  of  these  secret  performances,  the  Nazis 
realized  the  great  importance  of  culture  to  the  lives  of  the  prisoners  in  Theresienstadt. 
By  allowing  such  cultural  activities,  the  Nazis  believed  that  they  could  better  keep  the 
prisoners  under  control. 

The  "Freizeit-Gestaltung" — the  "Administration  for  Free-time  Activities" — was 
instituted  by  the  Nazi  SS  command.  This  Jewish-run  organization  was  responsible  for 
a  wide  range  of  cultural  activities  offered  to  the  prisoners,  including  lectures,  theater, 
opera,  jazz,  cabaret,  chamber  music,  and  concerts.  Four  composers  emerged  as  the 
central  creative  forces  in  this  extraordinary  cultural  community — Gideon  Klein,  Pavel 
Haas,  Hans  Krasa,  and  Viktor  Ullmann. 

The  Nazis  attempted  to  portray  Theresienstadt  to  the  outside  world  as  a  "paradise 
ghetto"  for  the  Jews.  A  performance  of  Krasa's  children's  opera  Brundibdr  (originally 
composed  in  Prague  in  1939)  was  staged  at  Theresienstadt  during  a  visit  by  the  Inter- 
national Red  Cross  Committee  in  June  1944;  scenes  from  the  opera  were  shown  in  the 
Nazi  propaganda  film  "Der  Fiihrer  schenkt  den  Juden  eine  Stadt"  ("The  Fiihrer  Gives 
the  Jews  a  City").  This  film  also  included  a  sham  performance  of  Haas's  Study  for 
String  Orchestra.  Conductor  and  musicians  are  seen  to  acknowledge  the  applause  of  a 
Theresienstadt  audience.  The  camera  focuses  on  Haas  in  the  audience  as  the  narrator 


Adolf  Hitler  dedicates  a  bust  of  Bruckner 
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The  sun  setting  is  no  less 

beautiful  . 
than  the  sun  rising. 


t  Life  Care  Centers  of  America  we  want  our  residents 
to  enjoy  sunrises,  sunsets  and  all  the  special  moments 
in  between.  We  offer  a  loving,  caring  environment  which 

promotes  resident  dignity,  self  respect  and  family  involvement. 

Our  facilities  provide  long  term  care  as  well  as  sub-acute  services 

and  rehabilitative  therapies. 


Life 

cmms 

of  America 


"These  facilities  do  not  offer 
sub-acute  services 


Life  Care  Center 
of  Merrimack  Valley 

No.  Billerica  MA 
(508)667-2166 

Evergreen  House 
Health  Center 

East  Providence  R  I 
(401)438-3250 

Life  Care  Center 
of  Attleboro 

Attleboro  MA 
(508)  222-4182 


Life  Care  Center 
of  North  Shore 

Lynn  MA 
(617)592-9667 

Life  Care  Center 
ofWilbraham 

Wilbraham  MA 
(413)596-3111 

"Littleton  House 
Nursing  Home 

Littleton  MA 
(508)486-3512 


Life  Care  Center 
of  Auburn 

Auburn  MA 
(508)  832-4800 

Life  Care  Center 
of  Raynham 

Raynham  MA 
(508)821-5700 

Life  Care  Center 
of  Plymouth 

Plymouth  MA 
(617)  863-1749 


The  Oaks 

New  Bedford  MA 
(508)  998-7807 

Scituate  Ocean  Manor 

Scituate  MA 
(617)545-1370 

Suburban  Manor 
Nursing  Home 

Acton  MA 
(508)  263-9101 
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"When  we  needed  a  trust, 
we  turned  to  a  trusted  relationship." 


"Fidelity  Personal  Trust  Services 
gave  us  what  our  family  needed 
^the  best  features  of  a  trust 
with  outstanding  investment 
management  expertise." 

You  may  know  a  trust  can  help 
you  minimize  estate  taxes  (which 
could  claim  up  to  55%  of  your 
estate)  and  direct  how  your  assets 
will  be  managed  during  your  life- 
time and  eventually  distributed  to 
your  loved  ones. 

Now  Fidelity  offers  trust  services 
combined  with  its  renowned 
investment  expertise  to  manage 


and  help  enhance  the  assets  in 
your  trust.  And  you  can  count 
on  Fidelity  trust  professionals 
to  provide  personal  and 
knowledgeable  service. 

For  a  complimentary  guide 
on  the  benefits  of  a 
personal  trust,  visit 
a  Fidelity  Investor 
Center  or  call 

1-800-854-2829. 

Fidelity 
Pergonal 
Tru<ft 
Serviced 


Fidelity 


Investments" 


A  DIVISION  OF  FIDELITY  MANAGEMENT  TRUST  COMPANY.  MEMBER  FDIC 
CURRENTLY  AVAILABLE  IN  CONNECTICUT,  MASSACHUSETTS,  AND  TO  RESIDENTS  OF  CERTAIN  OTHER  STATES. 


*k 


Your  portfolio  deserves  the  same  kind  of  fine  tuning. 

The  professionals  at  The  Boston  Company  will  work  with 
you  to  manage  your  assets  with  the  care  and  dedication  worthy 
of  a  Stradivarius. 

We  offer  a  comprehensive  and  personalized  approach  to 
investment  management  and  a  wealth  of  services  that  includes 
jumbo  residential  mortgages  custom-tailored  to  your  needs. 

For  information  about  how  you  can  more  effectively  manage 
your  portfolio  of  $1  million  or  more,  or  for  mortgages  starting  at 
$250,000,  call  us  at  1-800-582-9423. 


THE  BOSTON  COMPANY 


The  Boston  Company  serves  individuals  through 
Mellon  Private  Asset  Management  services. 

The  Boston  Company  is  a  company  of  Mellon  Bank  Corporation.  ©  1994  Mellon  Bank  Corporation 


comments:  "Musical  performances  are  happily  attended  by  all.  The  work  of  a  Jewish 
composer  in Theresienstadt  is  performed." 

120,000  people  passed  through  Theresienstadt;  33,000  died  in  the  camp.  Of  the 
87,000  that  were  sent  on  to  death  camps,  only  5%  survived.  Though  Theresienstadt 
was  labeled  a  "paradise  ghetto"  by  the  Nazis,  the  lack  of  adequate  medical  care,  over- 
crowding, starvation,  and  torture  made  living  conditions  intolerable. 

Two  works  by  Theresienstadt  composers  are  being  performed  this  season  by  the 
Boston  Symphony  Orchestra — Pavel  Haas's  Study  for  Strings  (to  be  heard  in  March 
under  Marek  Janowski),  and  Hans  Krasa's  Chamber  Symphony  (to  be  played  in  April 
under  Seiji  Ozawa).  In  1926  portions  of  Krasa's  Chamber  Symphony  received  a  number 
of  important  performances,  most  notably  by  the  Philadelphia  Orchestra  under  Leopold 
Stokowski  and  the  Boston  Symphony  Orchestra  under  Serge  Koussevitzky.  Haas's 
Study  for  Strings  received  its  premiere  on  September  13,  1944,  at  Theresienstadt, 
where  it  was  composed.  Seiji  Ozawa  and  the  Boston  Symphony  Orchestra  gave  the  first 
performances  by  a  major  orchestra  in  January  1991,  at  Symphony  Hall. 

A  third  composer,  Ervin  Schulhoff,  will  be  represented  by  his  Concerto  for  String 
Quartet  and  Wind  Orchestra  (to  be  performed  in  February  also  under  Seiji  Ozawa,  with 
the  Hawthorne  String  Quartet — BSO  members  Ronan  Lefkowitz,  Si-Jing  Huang,  Mark 
Ludwig,  and  Sato  Knudsen).  Schulhoff's  compositional  style,  as  well  as  his  Jewish  and 
political  background — among  his  works  was  a  symphony  on  the  text  of  the  Communist 
Manifesto — made  him  an  obvious  target  for  the  Nazis.  He  was  imprisoned  in  the 
Wulzburg  concentration  camp,  where  he  died  on  August  18,  1942. 

There  are  many  points  of  contact  between  the  lives  of  Haas  and  Krasa.  Both  were 
born  in  1899  in  Czechoslovakia,  where  they  also  received  much  of  their  musical  educa- 
tion. They  were  deported  to  the  Theresienstadt  concentration  camp  within  four  months 
of  each  other.  Both  were  important  figures  in  the  active  cultural  community  that  de- 
veloped there  despite  the  abysmal  living  conditions.  A  good  portion  of  their  music 
from  the  1920s,  '30s,  and  their  Theresienstadt  incarceration  has  survived.  In  October 
1944  both  men  were  deported  to  Auschwitz,  where  they  died  in  the  gas  chambers. 

Haas,  Schulhoff,  and  Krasa  were  among  the  victims  of  the  "Entartete"  blacklisting 
of  hundreds  of  artists.  For  half  a  century,  the  music  of  these  and  other  composers 
whose  careers  and  lives  were  cut  short  by  Nazi  policies  has  been  absent  from  our  con- 
cert halls  and  musical  consciousness.  This  season  the  BSO  performs  music  by  a  wide 
variety  of  "Entartete"  composers.  Although  some  of  these  works  are  by  composers 
with  an  established  place  in  twentieth-century  music,  the  works  by  Haas,  Schulhoff, 
and  Krasa  will  add  a  significant  new  element  to  our  listening  experience.  The  absence 
of  this  music  has  also  been  felt  in  the  development  of  new  generations  of  composers 
and  performing  artists.  The  reemergence  of  these  composers  represents  a  significant 
addition  to  our  understanding  and  appreciation  of  twentieth-century  classical  music. 

BSO  violist  Mark  Ludwig  is  also  founder  and  director  of  the  Terezin  Chamber  Music  Founda- 
tion, a  non-profit  organization  dedicated  to  assuring  the  permanence  of  music  written  by 
composers  who  perished  in  the  Holocaust.  As  a  memorial  to  these  artists  and  their  creative 
spirit,  the  Foundation  sponsors  research,  lectures,  children's  workshops,  publications,  record- 
ings, and  concerts  worldwide. 
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Would  you  hire  yourself 
to  manage  your  portfolio? 


While  youVe  been  able  to  build  a  nice  portfolio  over  the 
years,  you've  never  had  enough  time  to  manage  it.  You 
could  go  directly  to  the  money-management  superstars.  But 
the  minimum  investment  exceeds  the  reach  of  most  inves- 
tors. 

Fortunately,  we've  pioneered  a  way  to  put  even  a  $  100,000 
portfolio  into  the  same  professional  hands.  You  simply  sit 
down  with  me  and  outline  your  goals  and  objectives. 
Then  we'll  help  find  the  best  investment  manager  or  manag- 
ers for  you.  You  pay  just  one  annual  fee  based  on  the  size 
of  your  portfolio. 

Once  you've  opened  your  account,  relax  and  think  about 
where  you  want  to  be  in  the  fixture.  We  will  monitor  your 
portfolio  to  help  make  sure  your  goals  and  objectives  are 
being  met.  If  you  have  a  portfolio  between  $100,000  and 
$50  million,  call  today  for  more  information. 

Call  (617)  672-51 10 

Martin  Stocklan,  Senior  Vice  President 
Senior  Investment  Management  Consultant 


SmithMney 


We  make  money  the  old-fashioned  way.  We  earn  it. « 


1994  Smith  Barney,  Inc  Member  SIPC 


AMefflberofrrawWroapT 


18 


BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

One  Hundred  and  Fourteenth  Season,  1994-95 

Thursday,  February  2,  at  8 

THE  ROBERTA  M.  STRANG  MEMORIAL  CONCERT 

Friday,  February  3,  at  1:30 
Saturday,  February  4,  at  8 

SEIJI  OZAWA  conducting 


BRITTEN 


War  Requiem,  Opus  66,  for  soprano,  tenor,  and 
baritone  solos,  mixed  chorus,  boys'  choir, 
full  orchestra,  and  chamber  orchestra  (Words 
from  the  Missa  pro  defunctis  and  the  poems 
of  Wilfred  Owen) 

(commemorating  the  50th  anniversary  of  the 
signing  of  the  United  Nations  charter) 

Requiem  Aeternam 
Dies  Irae 
Offertorium 
Sanctus 
Agnus  Dei 
Libera  Me 

CAROL  VANESS,  soprano 
ANTHONY  ROLFE  JOHNSON,  tenor 
BENJAMIN  LUXON,  baritone 
TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor 
AMERICAN  BOYCHOIR, 

JAMES  LITTON,  director 

Text  begins  on  page  36. 
There  will  be  no  intermission. 


Performed  as  part  of  the  Boston  Symphony  Orchestra's  season-long  musical  survey 
commemorating  the  50th  anniversary  of  the  end  of  World  War  II. 


The  evening  concerts  will  end  about  9:40  and  Friday's  about  3:10. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  Sony  Classical/CBS  Masterworks,  Angel/EMI, 
London/Decca,  Erato,  Hyperion,  and  New  World  records 

Baldwin  piano 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft 
by  her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 
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The  Copley  Peace 
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VjIFT  V-JERl  ItTCATE 


The  perfect  gift  for  the  most  discriminating  individuals.  It  lets  them  choose  from  over  1 00  distinctive  stores, 

including  the  only  Neiman  Marcus  and  Tiffany  &  Co.  in  Boston.  The  Copley  Place  Gift  Certificate  is  available  at 

the  Skylobby  Information  Desk  or  by  calling  (61 7)  375-4493. 


Benjamin  Britten 

War  Requiem,  Opus  66 

Edward  Benjamin  Britten  was  born  in  Lowestoft,  Suf- 
folk, England,  on  November  22,  1913,  and  died  in 
Aldeburgh,  Suffolk,  on  December  4,  1976.  He  composed 
the  War  Requiem^cr  the  festival  to  mark  the  reopening 
of  Coventry  Cathedral,  which  had  been  heavily  dam- 
aged by  German  bombs  during  World  War  II,  in  1961, 
completing  the  score  on  December  20.  The  first  perform- 
ance took  place  in  the  cathedral  on  May  30,  1962;  the 
soloists  were  Heather  Harper,  Peter  Pears,  and  Dietrich 
Fischer-Dieskau.  The  Coventry  Festival  Chorus,  City  of 
Birmingham  Symphony  Orchestra,  Melos  Ensemble, 
""A  .  *  -  i  El   and  the  boys  of  Holy  Trinity,  Leamington,  and  Holy 

Trinity,  Stratford,  provided  the  vocal  and  instrumental 
ferine  :flHl    ensembles.  The  chorus  and  full  orchestra  were  con- 

ducted by  Meredith  Davies  and  the  chamber  orchestra  by  the  composer.  The  American 
premiere  took  place  at  Tanglewood  on  July  27,  1963;  Erich  Leinsdorf  conducted  the 
Boston  Symphony  Orchestra,  the  Chorus  Pro  Musica,  Alfred  Nash  Patterson,  director, 
and  the  Columbus  Boychoir  (now  the  American  Boychoir),  Donald  Bryant,  director.  The 
soloists  were  Phyllis  Curtin,  Nicholas  DiVirgilio,  and  Tom  Krause.  The  same  forces  also 
gave  the  first  Boston  and  New  York  performances  the  following  October.  Seiji  Ozawa  has 
conducted  the  only  previous  BSO  performances  since  then,  at  Tanglewood  on  August  31, 
1986,  with  Carol  Vaness,  Thomas  Moser,  Benjamin  Luxon,  the  Tanglewood  Festival 
Chorus,  John  Oliver,  conductor,  and  the  Boston  Boy  Choir,  Theodore  Marier,  director; 
and  subscription  performances  at  Symphony  Hall  in  October  1986,  with  Alison  Hargan, 
David  Kendall,  Hakan  Hagegard,  and  the  same  two  choruses. 

The  work  is  scored  for  a  complex  ensemble  consisting  of  soprano,  tenor,  and  baritone 
soloists,  mixed  chorus,  boys'  choir,  full  orchestra,  and  chamber  orchestra.  The  full  orches- 
tra includes  three  flutes  (third  doubling  piccolo) ,  two  oboes  and  English  horn,  three 
clarinets  (third  doubling  E -flat  clarinet  and  bass  clarinet),  two  bassoons  and  contrabas- 
soon,  six  horns,  four  trumpets,  three  trombones  and  tuba,  piano,  organ  or  harmonium, 
timpani,  two  side  drums,  tenor  drum,  bass  drum,  tambourine,  triangle,  cymbals,  cas- 
tanets, whip,  Chinese  blocks,  gong,  bells  (C  and  F -sharp),  vibraphone,  glockenspiel, 
antique  cymbals  (C  and  F-sharp),  and  strings.  The  chamber  orchestra,  which  accom- 
panies the  tenor  and  bass  soloists,  consists  of  flute  (doubling  piccolo),  oboe  (doubling 
English  horn),  clarinet,  bassoon,  horn,  timpani,  side  drum,  bass  drum,  cymbal,  gong, 
harp,  two  violins,  viola,  cello,  and  double  bass.  The  organist  at  these  performances  is 
James  David  Christie. 

The  score  of  Britten's  War  Requiem  is  headed  by  an  epigraph  drawn  from  the  poetry 
of  Wilfred  Owen,  whose  words  are  used  for  the  English  portions  of  the  War  Requiem 
text: 

My  subject  is  War,  and  the  pity  of  War. 

The  poetry  is  in  the  pity  .  .  . 

All  a  poet  can  do  today  is  warn  .  .  . 

Pity — or,  more  generally,  compassion — was  a  central  theme  in  Benjamin  Britten's 
work.  It  was  a  natural  outlook  for  a  committed  pacifist  whose  operas  are  filled  with  the 
theme  of  "innocence  outraged  and  ruined,"  as  William  Plomer  put  it.  Britten  showed 
sympathy  for  the  misunderstood  loner  {Peter  Grimes),  for  youthful  innocence  destroyed 
(the  children  in  The  Turn  of  the  Screw),  for  flawed  nobility  undone  by  unremitting  evil 
(Billy  Budd).  Britten's  sympathy  even  takes  the  form  of  comedy  in  Albert  Herring, 
where  a  bashful  innocent,  long  tied  to  his  mother's  apron  strings,  is  unwittingly  treated 
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to  a  dose  of  spiked  lemonade  and  goes  off  on  a  toot  for  the  first  royal  good  time  of  his 
life — and  the  first  time  he  has  ever  gotten  up  the  nerve  to  kiss  a  girl. 

Britten's  strong  pacifism  caused  him  to  consider  emigration  to  the  United  States  for 
a  time  in  the  late  1930s,  when  it  appeared  that  war  in  Europe  was  inevitable.  In  fact 
he  came  to  this  country  with  W.  H.  Auden  and  Peter  Pears  in  May  1939  and  lived  here 
until  early  1942.  By  that  time  he  had  come  to  realize  that  his  true  home  was  on  the 
coast  of  East  Anglia,  the  region  that  was  to  be  the  setting  for  his  first  opera,  Peter 
Grimes  (composed  on  a  commission  from  Serge  Koussevitzky,  who  had  been  tremen- 
dously impressed  by  the  fundamentally  dramatic  quality  of  Britten's  orchestral  music 
and  urged  him  to  write  an  opera). 

One  of  the  most  harrowing  experiences  of  the  "Battle  of  Britain"  early  in  World  War 
II  was  the  eleven-hour  German  bombing  of  the  city  of  Coventry,  in  Warwickshire,  cen- 
tral England,  in  November  1940;  the  entire  center  of  the  city,  including  the  fourteenth- 
century  Cathedral  of  St.  Michael,  was  destroyed.  (In  recent  years  it  has  been  alleged 
that  Churchill  knew  in  advance  of  the  Coventry  bombing  and  took  no  particular  defen- 
sive measures — a  painful  decision,  it  was  claimed — because  he  did  not  want  to  alert 
the  Germans  to  the  fact  that  English  cryptographers  had  broken  the  highly  secret  Ger- 
man code,  later  called  "Ultra."  But  the  most  recent  Churchill  biography,  by  Martin 


(^ 


Live  in  a 

retirement 

community  that 

celebrates  life. 

•  Private,  spacious 
apartments 

•  Fine  dining 

•  Personal  care 

•  Social  activities 

•  Health  Center 

Discover  how  life's  little 

pleasures  can  be  even  more 

enjoyable  at  The  Willows. 

Call  or  visit  us  today. 

Ask  us  about  "PEP" 


J>_ 


PlWOMAUKP  EXIIUIH  PgOCWAM 

The  Willows  at  Westborough 

One  Lyman  St. 
Westborough,  MA  01581 

508-366-4730 


The  Putney  School 

Salutes  the  Boston  Symphony  Orchestra 


Grades  9-12  &  Pg 

Co-ed  •  Boarding  &  Day 

Elm  Lea  Farm  •  Putney,  VT  05346 

802-387-6219 


CAREY  LIMOUSINE 


MAKING  ANY  OCCASION 
EXTRA  SPECIAL 


617  623-8700 

Limousines,  Sedans,  Vans 

A  Family  Business  Since  1924 

A  &  A  Limousine  Renting,  Inc. 

161  Broadway,  Somerviiie,  MA  02145 

Worldwide  Reservations  -  800  336-4646 

Major  Credit  Cards  Accepted  -  See  our  Ad  in  the  Nynex  Yellow  Pages 


23 


His  signature  means 


great  music* 
So  does  yours* 
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Gilbert,  and  the  latest  full-scale  history  of  the  war,  Gerhard  L.  Weinberg's  A  World  at 
Arms:  A  Global  History  of  World  War  II  [Cambridge],  insist  that  this  was  not  the  case. 
The  Allies  had  received  confusing  intelligence  of  many  possible  targets  for  the  German 
raid  of  November  14,  1940,  of  which  Coventry  was  only  one.  Moreover,  Paul  Fussell's 
powerful  Wartime:  Understanding  and  Behavior  in  the  Second  World  War  [Oxford]  de- 
votes an  entire  chapter  to  the  perils  of  what  was  euphemistically  called  "precision 
bombing,"  which  as  often  as  not  led  to  random  devastation  on  both  sides,  including 
all-too-frequent  bombing  of  one's  own  army.)  The  building  of  a  new  Coventry  Cathedral 
alongside  the  ruins  of  the  old  one  was  the  work  of  nearly  twenty  years.  The  dedication 
in  1962  was  widely  regarded  as  a  final  act  of  reconciliation  between  the  formerly  war- 
ring countries. 

It  was  for  the  dedication  ceremony  that  Britten  was  commissioned  to  write  a  suitable 
piece  of  music.  He  himself  chose  the  daring  form:  a  traditional  Requiem  Mass  inter- 
spersed with  English  poems  on  the  subject  of  war.  And  given  Britten's  views  on  war, 
the  poems  he  chose  were  naturally  not  of  the  type  that  hailed  military  combat  as  a 
latter-day  form  of  chivalry  designed  to  pit  right  against  wrong,  "us"  against  "them." 
Rather  he  chose  from  the  works  of  Wilfred  Owen,  who  had  written  most  of  his  poems  in 
the  trenches  of  World  War  I — a  sure  guarantee  that  they  would  not  romanticize  or  sen- 
timentalize the  "glory"  of  war.  Owen,  in  fact,  was  killed  in  the  Sambre  Canal  a  week 
before  the  Armistice,  at  the  age  of  twenty-five,  leaving  behind  a  small  but  distin- 
guished body  of  indignant  and  compassionate  poems  of  high  technical  skill  and  power. 


Wilfred  Owen  in  1916 
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Saturday  Evening,  July  27,  at  8:00 
ERICH  LEINSDORF,  Conductor 


BRITTEN 


I. 


ii. 


War  Requiem,  for  Soprano,  Tenor  and  Baritone 
Solos,  Mixed  Chorus,  Boys'  Choir,  Full  Orchestra 
and  Chamber  Orchestra,  Op.  66 
Text  from  the  Missa  pro  Defunctis  and  the  poems  of  Wilfred  Owen 
(First  performance  in  America) 

PERFORMED  IN  MEMORY  OF  SERGE  KOUSSEVITZKY 
Requiem  Aeternam 

Chorus  and  Boys'  Choir :   Requiem  aeternam 

Tenor  solo:   "What  passing-bells  for  these  who  die  as  cattle?" 

Chorus :  Kyrie  eleison 
Dies  Irae 

Chorus:  Dies  Irae 

Baritone  solo:    "Bugles  sang,  saddening  the  evening  air — " 
Soprano  solo  and  Chorus :   Liber  scriptus 

Tenor  and  Baritone  solos:   "Out  there,  we've  walked  quite  friendly 

up  to  Death — " 

Chorus:  Recordare 

Baritone  solo:    "Be  slowly  lifted  up,  thou  long  black  arm — " 
Chorus  and  Soprano  solo:   Dies  Irae 

Tenor  solo:    "Move  him  into  the  sun — " 
Chorus:   Pie  Jesu  Domine 

Intermission 
Offertorium 

Boys'  Choir  and  Chorus:   Domine  Jesu  Christe 

Baritone  and  Tenor  solos:    "So  Abram  rose,  and  clave  the  wood, 

and  went — " 
Boys'  Choir :  Hostias  et  preces 

Sanctus 

Soprano  solo  and  Chorus:   Sanctus 

Baritone  solo:    "After  the  blast  of  lightning  from  the  East — " 

Agnus  Dei 

Tenor  solo:   "One  ever  hangs  where  shelled  roads  part." 
Chorus:   Agnus  Dei 

Tenor  solo:   "Near  Golgotha  strolls  many  a  priest — " 
Chorus:  Agnus  Dei 

Tenor  solo:   "The  scribes  on  all  the  people  shove — " 
Chorus :  Dona  nobis  pacem 
Libera  Me 

Chorus  and  Soprano  solo:  Libera  me 

Tenor  solo:    "It  seemed  that  out  of  battle  I  escaped — " 

Baritone  solo:   "  'None,'  said  the  other,  'save  the  undone  years'  " 
Boys'  Choir,  Chorus  and  Soprano  solo:   In  paradisum 

CHORUS  PRO  MUSICA,  Alfred  Nash  Patterson,  Director 

COLUMBUS  BOYCHOIR,  Donald  Bryant,  Director 

PHYLLIS  CURTIN,  Soprano  NICHOLAS  DiVIRGILIO,  Tenor 

TOM  KRAUSE,  Baritone 


III. 


IV. 


VI. 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 


—  H  — 


From  the  first  American  performance  of  the  "War  Requiem,"  at  Tanglewood  in  1963 
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Britten  combined  the  Latin  and  English  texts  in  a  structure  laid  out  on  three  planes: 

— a  "background"  level  of  liturgical  music  of  the  most  hieratic  and  impersonal  type 
(the  boys'  choir  and  organ); 

— a  "middleground"  level  presenting  the  bulk  of  the  Latin  text  and  employing  all 
the  standard  elements  of  great  romantic  Requiem  settings,  like  those  of  Berlioz  and 
Verdi,  committed  in  expression  but  still  distanced  by  liturgical  formality  (the  soprano 
soloist,  the  mixed  chorus,  and  the  large  orchestra); 

— a  "foreground"  level,  in  which  Wilfred  Owen's  poems  speak  directly  and  power- 
fully of  the  firsthand  experience  of  war  (tenor  and  bass  soloists,  chamber  orchestra). 

Britten  intended  the  three  solo  parts  for  singers  who  not  only  suited  them  vocally 
but  also  had  a  symbolic  significance  as  nationals  of  countries  that  had  taken  part  on 
different  sides  in  the  war  (and  post-war  events)  and  that  needed  to  be  reconciled.  The 
soprano  part  was  written  for  the  Russian  soprano  Galina  Vishnevskaya.  The  male  parts, 
representing  the  two  soldiers  on  opposite  sides  in  the  conflict,  were  created  for  the 
Englishman  Peter  Pears  and  the  German  Dietrich  Fischer-Dieskau.  (As  it  happened, 
Vishnevskaya  was  not  allowed  by  Soviet  authorities  to  sing  in  the  first  performance,  but 
she  later  appeared  on  the  distinguished  recording  that  Britten  made  of  the  work.) 

The  various  "planes"  of  activity  on  which  the  music  is  heard  constantly  interact 
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with  one  another,  especially  the  "middleground"  of  lamenting  humanity,  singing  its 
communal  Requiem,  with  the  "foreground"  of  the  two  soldiers  responding  to  personal 
experiences.  Here  and  there  throughout  the  work,  Britten  inserts  the  unstable  sound 
of  bells  in  C  and  F-sharp — two  notes  at  the  farthest  harmonic  remove  from  one  another, 
providing  a  static,  unchanging  sonority  that  is,  at  the  same  time,  unsettling  because  of 
its  harmonic  instability.  The  bells  are  at  once  realistic  (an  evocation  of  those  sounded 
to  invoke  a  funeral  service)  and  symbolic.  Their  unchanging  pitch  at  each  reappear- 
ance has  an  intentionally  unsettling  effect,  more  or  less  resolved  at  the  end  of  the  first, 
second,  and  last  movements. 

The  first  movement,  Requiem  aeternam,  begins  with  an  uneasy  march  in  D  minor, 
gradually  heaving  itself  from  pianissimo  to  fortissimo  dynamics  against  the  reiterated 
bells  and  choral  entrances  on  F-sharp  and  C.  The  boys  enter  with  a  coolly  distant  "Te 
decet  hymnus,"  but  the  bells  return  as  the  chorus  murmurs  again  its  prayer  for  "eternal 
rest."  Suddenly  the  chamber  orchestra  enters  and  the  tenor  sings  Wilfred  Owen's  most 
famous  poem,  Anthem  for  doomed  youth,  which  Britten  has  clearly  inserted  here  be- 
cause its  opening  line  ("What  passing  bells  for  these  who  die  as  cattle?")  is  an  ironic 
reflection  of  the  passing  bells  that  have  been  sounded  in  the  orchestra.  Britten's 
chamber  orchestra  brilliantly  evokes  the  images:  "the  stuttering  rifles'  rapid  rattle" 
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and  "the  shrill,  demented  choirs  of  wailing  shells."  The  oboe  and  clarinet  play  the 
boys'  "Te  decet  hymnus"  theme  as  the  tenor  sings 

Not  in  the  hands  of  boys,  but  in  their  eyes 
Shall  shine  the  holy  glimmer  of  goodbyes. 

On  the  tenor's  closing  line,  he,  too,  sings  that  melody,  and  the  chorus  closes  with  a 
quiet  Kyrie  eleison. 

The  Dies  irae  is  the  passage  that  most  directly  conjures  up  the  operatic  Requiem 
settings  of  the  nineteenth  century,  and  probably  on  purpose,  for  few  texts  are  as  filled 
with  dramatic  images  and  contrasts  as  Thomas  of  Celano's  poetic  Medieval  depiction 
of  the  Last  Judgment  and  the  threatened  terrors  of  hellfire.  Britten  has  modernized  the 
view,  though,  by  transmuting  the  "last  trumpet"  into  a  bugle  call,  indicating  that  there 
is  already  a  kind  of  hell  and  an  anticipation  of  fateful  judgment  on  the  battlefield.  The 
opening  choral  section,  a  7/4  march  with  increasingly  elaborate  fanfares,  becomes 
hushed  as  "Mors  stupebit"  ("Death  is  stunned")  and  the  chamber  orchestra  takes  over 
with  its  echoes  of  the  trumpets.  The  baritone,  singing  Owen's  Voices,  evokes  the  stunned 
mood  of  sleeping  boys  awaiting  the  morrow.  The  soprano  soloist's  first  entry  (surely  an 
intentional  echo  of  the  Verdi  Requiem)  is  also  trumpetlike,  singing  of  judgment,  and 
the  chorus  whispers  fearfully  of  what  is  to  come  and  pleads  "Salva  me,  fons  pietatis" 
("Save  me,  fount  of  mercy").  The  tenor  and  baritone  jointly  sing  Owen's  The  Next  War, 
set  by  Britten  with  a  kind  of  music-hall  jocularity,  the  ironic  view  of  soldiers  who  have 
become  quite  friendly  with  Death  ("sat  down  and  eaten  with  him,  cool  and  bland"). 
The  soldiers,  with  their  battlefield  realism,  know  that  the  same  old  excuses  given  for 
going  to  war  continue  from  one  to  the  next: 

.  .  .  when  each  proud  fighter  brags 
He  wars  on  Death — for  Life;  not  men — for  flags. 


Benjamin  Britten  in  1967 
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The  chorus  prays  for  mercy  from  the  fires  of  hell,  and  the  baritone  sings  of  the  hell- 
ish "great  gun,  towering  toward  heaven,  about  to  curse."  The  Dies  irae  music  returns 
in  full  force,  then  fades  away  to  the  gentler  lamenting  of  the  Lacrimosa,  in  which  the 
soprano's  line  is  a  series  of  sighs  inserted  into  the  rests  in  the  chorus  part.  This 
generalized  lament  becomes  quite  specific  as  the  tenor  sings  Owen's  poem  Futility, 
about  his  fallen  comrade,  whom  he  is  trying  once  again — vainly — to  awaken.  The 
tenor's  last  outburst  is  perhaps  the  central  question  of  the  entire  work,  and  one  of  its 
most  devastating  expressions  of  hopeless  grief: 

Was  it  for  this  the  clay  grew  tall? 

— 0  what  made  fatuous  sunbeams  toil 

To  break  earth's  sleep  at  all? 

The  chorus,  accompanied  only  by  the  bells,  finishes  with  the  same  hushed  prayer  for 
peace  that  ended  the  first  movement. 

The  Offertorium  begins  with  a  distant  liturgical  prayer  by  the  boys'  choir  leading  to 
the  choral  fugue  recalling  God's  promise  of  future  blessing:  "Quam  olim  Abrahae 
promisisti"  ("which  of  old  thou  didst  promise  to  Abraham  and  his  seed").  Owen  wrote 
a  poem  using  the  imagery  of  the  story  of  Abraham  and  Isaac;  Britten  inserted  it  at  this 
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Dinner  and  Symphony. 
In  Concert. 

Our  menu  is  the  perfect  prelude  to  the  performance. 

Delightfully  different  dinners,  prepared  and  served 

with  style.  And  accompanied  by  free  parking.  So  you 

can  enjoy  your  dinner,  then  stroll  to  the  symphony  with 

time  to  spare.  For  reservations,  call  424-7000. 
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At  The  Colonnade  Hotel 
On  Huntington  Avenue  across  from  the  Prudential  Center 
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point  in  the  War  Requiem  and  quoted  two  pieces  of  musical  material  from  his  own 
Canticle  Abraham  and  Isaac  as  well.  The  first  of  these  is  the  fugue  subject.  Then  the 
baritone  relates  the  story  of  Abraham's  testing,  in  which  God  first  asks  him  to  slay  his 
much-loved  son  Isaac,  only  preventing  the  murder  at  the  last  moment  when  it  is  clear 
that  Abraham  intends  to  obey  the  divine  command.  (The  use  of  tenor  and  baritone 
together  to  depict  the  voice  of  God  is  the  second  reference  to  Britten's  earlier  piece.) 
But  in  Wilfred  Owen's  version,  Abraham  completes  the  act  of  violence,  anticipating 
with  this  deed  the  future  violent  wars  of  Europe: 

But  the  old  man  would  not  so,  but  slew  his  son — 
And  half  the  seed  of  Europe  one  by  one. 

As  if  to  depict  the  death  of  "half  the  seed  of  Europe,"  the  chorus  sings  the  liturgically- 
required  repeat  of  the  fugue  on  "Quam  olim  Abrahae"  with  the  fugue  subject  inverted 
and  gradually  dying  away  to  silence. 

The  Sanctus  is  a  shimmering  movement  of  bells  and  chimes  (though  recalling  the 
F-sharp/C  dichotomy  of  the  opening)  with  the  soprano's  operatic  outbursts  and  a  free 
choral  chant  building  up  in  chordal  blocks  to  a  tremendous  outburst  on  "Hosanna  in 
excelsis."  The  gentle,  rocking  Benedictus  is  followed  by  the  "Hosanna"  again.  Only  at 
this  point,  after  extended  brilliant  praise,  does  Britten  insert  another  Wilfred  Owen 
poem,  The  End,  a  challenging  contrast  in  its  questioning  of  life  after  death. 


Coming  Up  in  the  BSO's  Season-Long  Musical  Survey 
Commemorating  the  50th  Anniversary  of  the  End  of  World  War  II 

February  23,  24,  25;  Seiji  Ozawa  conducting 
SCHULHOFF      Concerto  for  String  Quartet  with  Chamber  Orchestra 

March  2  (AM  Open  Rehearsal,  PM  Concert),  3,4,7;  Marek  Janowski  conducting 
HAAS      Study  for  Strings 

Ervin  Schulhoff  and  Pavel  Haas  died  in  the  Nazi  concentration  camps: 
Schulhoff  at  Wiilzburg  on  August  18,  1942,  and  Haas  at  Auschwitz,  where 
he  was  sent  in  October  1944  following  his  internment  at  Theresienstadt. 
Both  of  these  composers  wrote  what  the  Nazis  deemed  "Entartete  Musik" — 
"degenerate  music"  the  Nazis  claimed  would  pollute  the  German  people's 
cultural  values  because  of  the  composers'  own  political  and  cultural  back- 
grounds (Jewish  composers  were  a  specific  target),  or  because  of  the  music's 
content,  which  might  include,  for  example,  elements  of  jazz  or  atonal 
music,  or  the  use  of  new  musical  forms.  (See  the  related  article  beginning 
on  page  13  of  this  week's  program  book.)  The  recent  revival  of  so-called 
"Entartete  Musik"  by  such  composers  as  Schulhoff  and  Haas,  whose  lives 
were  cut  short  in  the  Nazi  death  camps,  adds  a  new  dimension  to  our  under- 
standing not  only  of  the  Holocaust,  but  of  its  effect  on  our  perception  and 
the  development  of  20th-century  music.  Ervin  Schulhoff  s  Concerto  for  String 
Quartet  with  Chamber  Orchestra — featuring  the  Hawthorne  String  Quartet, 
made  up  of  BSO  members  Ronan  Lefkowitz,  Si-Jing  Huang,  Mark  Ludwig, 
and  Sato  Knudsen — will  introduce  that  composer's  music  to  BSO  audi- 
ences. Pavel  Haas's  Study  for  String  Orchestra,  premiered  at  Theresienstadt 
in  September  1944,  had  its  first  performances  by  a  major  orchestra  here  at 
Symphony  Hall  in  January  1991,  when  Seiji  Ozawa  led  the  Boston  Sympho- 
ny Orchestra  in  this  energetic  and  inspiring  work. 

Tickets  are  available  at  the  Symphony  Hall  box  office 
or  by  calling  Symphony  Charge  at  (617)  266-1200. 
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The  Agnus  Dei  is  the  briefest  movement  of  the  War  Requiem  and  the  most  simply 
constructed,  but  also,  perhaps,  the  movement  that  goes  most  directly  to  the  heart. 
Again  the  harmonic  and  melodic  opposition  of  F-sharp  and  C  are  at  the  heart  of  this 
movement,  but  its  main  thrust  is  the  lyrical  tenor  setting  of  At  a  Calvary  near  the 
Ancre,  an  evocation  of  the  Crucifixion  in  modern  terms: 

The  scribes  on  all  the  people  shove 

And  bawl  allegiance  to  the  state, 
But  they  who  love  the  greater  love 

Lay  down  their  life;  they  do  not  hate. 

The  chorus  punctuates  the  stanzas  of  the  song  with  the  prayers  of  the  liturgy,  but  it  is 
the  tenor  (for  the  first  and  only  time  singing  a  line  of  the  Latin  liturgy)  who  gently  prays 
"Dona  nobis  pacem"  ("Grant  us  peace")  to  end  the  movement. 

The  final  section  of  the  work,  Libera  me,  gradually  includes  all  the  forces  in  the 
composition  and  cites  musical  material  from  the  opening  movements.  The  mood  at  the 
beginning  is  one  of  fearful  imploring,  reinforced  by  the  soprano  soloist's  entrance  on 
"Tremens  factus  sum  ego."  Once  again  we  hear  the  words  describing  the  day  of  judg- 
ment— the  loudest  music  in  the  score — followed  by  a  long,  crucial  diminuendo  to  the 
hushed  setting  of  the  longest  and  most  disturbing  Wilfred  Owen  poem,  Strange  Meet- 
ing. It  depicts  the  encounter  of  two  soldiers  from  opposite  sides  of  the  war,  both  dead 
now,  one  of  whom  had  killed  the  other  before  being  killed  himself.  The  eerie  mood  of 
the  sustained  cold  chord  in  the  strings  of  the  chamber  orchestra  focuses  attention  on 
the  narrative  of  the  tenor,  who  seems  to  have  escaped  from  the  battle  and  encounters  a 
group  of  "sleepers,"  one  of  whom  springs  up  at  his  approach.  The  stranger  sings  of  all 
that  has  been  lost  to  both  of  them,  the  hopes  that  can  never  be  accomplished,  the  fear 
that  the  rest  of  the  world  will  continue  on  its  mad  course.  Suddenly  he  identifies  him- 
self in  a  phrase  as  simple  as  it  is  moving:  "I  am  the  enemy  you  killed,  my  friend." 
Owen's  last  line — "Let  us  sleep  now" — is  repeated  by  both  men  as  the  boys'  choir  and 
gradually  the  full  chorus  and  orchestra  enter  gently  with  "In  paradisum  te  ducant 
angeli"  ("The  angels  will  lead  you  to  paradise").  The  tenor  and  baritone  repeat  their 
phrase  many  times,  building  in  harmony  their  reconciliation.  Suddenly  the  boys'  choir 
sings  the  disturbing  tritone,  C/F-sharp.  The  soloists  sing  "Let  us  sleep  now"  one  final 
time,  and  the  unaccompanied  chorus,  in  hushed,  sustained  tones,  takes  the  disruptive 
tritone  to  its  final  point  of  repose:  "Requiescant  in  pace.  Amen."  This  is  the  same 
cadence  that  has  ended  the  first  and  second  movements.  It  resolves  the  dissonance  of 
the  C  and  F-sharp,  but  it  seems  anything  but  final;  the  effect  is  rather,  as  Michael 
Kennedy  has  expressed  it,  "as  inconclusive  as  an  armistice."  Britten  left  the  point  for 
the  listener  to  draw. 


— Steven  Ledbetter 


Text  for  the  War  Requiem  begins  on  page  36. 
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P/#)tf  "The  Lion  Sleeps 
Tonight. " 


Uncle  Maynard  is  frustrated 

by  his  nephews  progress  but 

he  doesn  V  let  on. 


Horace  decides  to  quit  the  piano 
and  try  playing  the  radio. 


Maynard  promises  to  take  Horace  to 
Disneyworld  if  he  keeps  practicing. 


Starts  playing  fugues, 
cantatas,  Jerry  Lee  Lewis. 


Good  relationships 
begin  with  someone 
who  believes  in  you. 
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Horace  Polski  is 

introduced  to  the  piano 

by  his  uncle,  Maynard 

Finkus,  a  cellist  living  in 

Somerville. 


Uncle  Maynard  falls  asleep 
at  piano  recital. 


Things  click. 


Becomes  famous. 

Makes  his  uncle  take  him  to 

Disneyworld. 


Ba/Bank 

Financial  Services 


More .  .  . 


Humphrey  Carpenter's  Benjamin  Britten  (Scribners)  is  the  fullest  biographical  account 
of  the  composer  and  the  most  frank.  Michael  Kennedy  has  written  a  splendid  short 
volume,  Britten,  for  the  Master  Musicians  series,  published  only  in  England  so  far 
(Dent  paperback).  Peter  Evans  is  the  author  of  the  biggest  and  fullest  book  about  Brit- 
ten's music,  The  Music  of  Benjamin  Britten  (University  of  Minnesota),  which  provides 
extended  analyses  of  the  major  scores  and  some  discussion  of  just  about  everything. 
For  an  informed  and  enthusiastic  discussion  of  the  composer  up  to  the  early  1950s, 
the  symposium  volume  edited  by  Donald  Mitchell  and  Hans  Keller,  Benjamin  Britten: 
A  Commentary  on  his  Work  by  a  Group  of  Specialists  (available  in  a  library  reprint  from 
Greenwood  Press),  is  first-rate.  An  evocative  photographic  study  has  been  prepared  by 
Donald  Mitchell  and  John  Evans:  Benjamin  Britten:  Pictures  from  a  Life,  1913-1976 
(Scribners).  The  newest  symposium  is  The  Britten  Companion,  edited  by  Christopher 
Palmer  (Cambridge,  available  in  paperback),  which  is  full  of  interesting  essays  cover- 
ing most  of  Britten's  work  as  well  as  his  character  and  personality;  the  chapter  on  the 
choral  music  is  by  Anthony  Milner.  Palmer  has  also  begun  to  issue  a  complete  edition 
of  the  composer's  correspondence,  of  which  two  volumes  have  just  appeared  (Oxford). 

Not  surprisingly,  Britten's  own  recording  of  the  War  Requiem,  made  soon  after  the 
premiere  with  the  distinguished  singers  for  whom  the  solo  parts  were  written,  remained 
for  many  years  the  only  version  in  the  catalogue.  It  is  as  close  to  definitive  as  a  record- 
ing can  be,  extraordinary  both  in  the  quality  of  the  performance  and  the  realization  of 
the  sound,  especially  given  the  wide-spaced  distribution  of  the  performing  forces. 
Thus,  even  though  the  recording  is  now  more  than  thirty  years  old,  it  was  a  natural 
choice  for  reissue  on  compact  disc,  where  it  does  not  in  any  way  disappoint.  Britten 
conducts  the  London  Symphony  Orchestra  and  Chorus  with  the  Melos  Ensemble,  the 
Bach  Choir,  the  Highgate  School  Choir,  and  soloists  Galina  Vishnevskaya,  Peter  Pears, 
and  Dietrich  Fischer-Dieskau  (London). 

Nothing  marks  the  entry  of  the  War  Requiem  into  the  standard  repertory  more  clearly 
than  the  fact  that  recent  years  have  seen  a  spate  of  new  recordings.  The  first  of  these  to 
appear,  a  few  years  ago,  was  a  warmly  human  and  dramatic  version,  with  Simon  Rattle 
conducting  the  City  of  Birmingham  Symphony  Orchestra  and  Chorus  (the  ensemble 
that  Britten  had  used  for  the  work's  premiere),  the  trebles  of  Christ  Church  Cathedral 
Church,  Oxford,  and  soloists  Elisabeth  Soderstrom,  Robert  Tear,  and  Thomas  Allen 
(Angel).  Since  then  Robert  Shaw,  continuing  his  late-life  perusal  of  all  the  principal 
Requiem  settings,  has  marshalled  his  Atlanta  Symphony  Orchestra  and  Chorus,  with 
soprano  Lorna  Haywood,  tenor  Anthony  Rolfe  Johnson,  and  baritone  Benjamin  Luxon, 
in  a  deeply  felt  reading  (Telarc).  Two  newer  recordings,  which  I  have  not  heard,  have 
been  very  favorably  received:  Robert  Hickox  conducts  the  London  Symphony  Orchestra 
and  Chorus  with  Heather  Harper,  Philip  Langridge,  and  John  Shirley-Quirk  (Chan- 
dos);  and  John  Eliot  Gardiner  leads  the  North  German  Radio  Symphony  Orchestra, 
Monteverdi  Choir,  North  German  Radio  Choir,  and  Tolzer  Boys  Choir  with  soloists 
Luba  Orgonasova,  Anthony  Rolfe  Johnson,  and  Boje  Skovhus  (Deutsche  Gram- 
mophon). 

— S.L. 
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WAR  REQUIEM 


Requiem  Aeternam 


Chorus 


Requiem  aeternam  dona  eis  Domine, 
et  lux  perpetua  luceat  eis. 


Rest  eternal  grant  unto  them,  O  Lord:  and 
let  light  eternal  shine  upon  them. 


Boys'  Chorus 

Te  decet  hymnus,  Deus  in  Sion;  et  tibi  Thou,  0  God,  art  praised  in  Sion;  and  unto 

reddetur  votum  in  Jerusalem;  exaudi  Thee  shall  the  vow  be  performed  in  Jerusa- 

orationem  meam,  ad  te  omnis  caro  lem;  Thou  who  hearest  the  prayer,  unto  Thee 

veniet.  shall  all  flesh  come. 


fflh 
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Tenor 

What  passing-bells  for  these  who  die  as  cattle? 

Only  the  monstrous  anger  of  the  guns. 

Only  the  stuttering  rifles'  rapid  rattle 
Can  patter  out  their  hasty  orisons. 
No  mockeries  for  them  from  prayers  or  bells, 

Nor  any  voice  of  mourning  save  the  choirs, — 
The  shrill,  demented  choirs  of  wailing  shells; 

And  bugles  calling  for  them  from  sad  shires. 

What  candles  may  be  held  to  speed  them  all? 

Not  in  the  hands  of  boys,  but  in  their  eyes 
Shall  shine  the  holy  glimmers  of  good-byes. 

The  pallor  of  girls'  brows  shall  be  their  pall; 
Their  flowers  the  tenderness  of  silent  minds, 
And  each  slow  dusk  a  drawing-down  of  blinds. 


Kyrie  eleison,  Christe  eleison,  Kyrie 
eleison. 


Dies  irae,  dies  ilia, 
Solvet  saeclum  in  favilla, 
Teste  David  cum  Sibylla. 

Quantus  tremor  est  futurus, 
Quando  Judex  est  venturus, 
Cuncta  stricte  discussurus! 

Tuba  mirum  spargens  sonum 
Per  sepulchra  regionum 
Coget  omnes  ante  thronum. 

Mors  stupebit  et  natura, 
Cum  resurget  creatura, 
Judicanti  responsura. 


Chorus 

Lord  have  mercy  upon  us.  Christ  have 
mercy  upon  us.  Lord  have  mercy  upon  us. 

Dies Irae 

Chorus 

Day  of  wrath  and  doom  impending, 
Heaven  and  earth  in  ashes  ending! 
David's  words  with  Sibyl's  blending! 

Oh,  what  fear  man's  bosom  rendeth 
when  from  heaven  the  judge  descendeth, 
on  whose  sentence  all  dependeth! 

Wondrous  sound  the  trumpet  flingeth, 
through  earth's  sepulchres  it  ringeth, 
all  before  the  throne  it  bringeth. 

Death  is  struck  and  nature  quaking, 

all  creation  is  awaking, 

to  its  judge  an  answer  making. 


36 


1 


Baritone 

Bugles  sang,  saddening  the  evening  air, 
And  bugles  answered,  sorrowful  to  hear. 

Voices  of  boys  were  by  the  river-side. 

Sleep  mothered  them;  and  left  the  twilight  sad. 

The  shadow  of  the  morrow  weighed  on  men. 

Voices  of  old  despondency  resigned, 
Bowed  by  the  shadow  of  the  morrow,  slept. 


Liber  scriptus  proferetur, 
In  quo  totum  continetur, 
Unde  mundus  judicetur. 

Judex  ergo  cum  sedebit, 
Quidquid  latet,  apparebit: 
Nil  inultum  remanebit. 

Quid  sum  miser  tunc  dicturus? 
Quern  patronum  rogaturus, 
Cum  vix  Justus  sit  securus? 

Rex  tremendae  majestatis, 
Qui  salvandos  salvas  gratis, 
Salva  me,  fons  pietatis. 


Soprano  and  Chorus 

Lo!  the  book  exactly  worded, 
wherein  all  hath  been  recorded; 
thence  shall  judgement  be  awarded. 

When  the  judge  his  seat  attaineth, 
and  each  hidden  deed  arraigneth, 
nothing  unavenged  remaineth. 

What  shall  I,  frail  man,  be  pleading? 
Who  for  me  be  interceding, 
when  the  just  are  mercy  needing? 

King  of  majesty  tremendous, 
who  dost  free  salvation  send  us, 
Fount  of  pity,  then  befriend  us! 


Please  turn  the  page  quietly. 


At  a  rehearsal  for  the  first  performance  of  the  "War  Requiem,"  at  St.  Michael's  Cathedral, 
Coventry:  Britten,  near  center,  confers  with  conductor  Meredith  Davies.  Peter  Pears  is  at 
far  right,  Dietrich  Fishcer-Dieskau  seated  to  his  right. 
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II 


Tenor  and  Baritone 

Out  there,  we've  walked  quite  friendly  up  to  Death; 

Sat  down  and  eaten  with  him,  cool  and  bland, — 
Pardoned  his  spilling  mess-tins  in  our  hand. 
We've  sniffed  the  green  thick  odour  of  his  breath, — 
Our  eyes  wept,  but  our  courage  didn't  writhe. 
He's  spat  at  us  with  bullets  and  he's  coughed 

Shrapnel.  We  chorussed  when  he  sang  aloft; 
We  whistled  while  he  shaved  us  with  his  scythe. 

Oh,  Death  was  never  enemy  of  ours! 

We  laughed  at  him,  we  leagued  with  him,  old  chum. 
No  soldier's  paid  to  kick  against  his  powers. 

We  laughed,  knowing  that  better  men  would  come, 
And  greater  wars;  when  each  proud  fighter  brags 
He  wars  on  Death — for  Life;  not  men — for  flags. 


Recordare  Jesu  pie, 
Quod  sum  causa  tuae  viae: 
Ne  me  perdas  ilia  die. 

Quaerens  me,  sedisti  lassus: 
Redemisti  crucem  passus: 
Tantus  labor  non  sit  cassus. 

Ingemisco,  tamquam  reus: 
Culpa  rubet  vultus  meus: 
Supplicanti  parce  Deus. 

Qui  Mariam  absolvisti, 
Et  latronem  exaudisti, 
Mihi  quoque  spem  dedisti. 

Inter  oves  locum  praesta, 
Et  ab  haedis  me  sequestra, 
Statuens  in  parte  dextra. 

Confutatis  maledictis, 
Flammis  acribus  addictis, 
Voca  me  cum  benedictis. 

Oro  supplex  et  acclinis, 
Cor  contritum  quasi  cinis: 
Gere  curam  mei  finis. 


Chorus 

Think,  kind  Jesus — my  salvation 
caused  Thy  wondrous  incarnation; 
leave  me  not  to  reprobation. 

Faint  and  weary  Thou  hast  sought  me; 
on  the  cross  of  suffering  bought  me; 
shall  such  grace  be  vainly  brought  me? 

Guilty,  now  I  pour  my  moaning, 
all  my  shame  with  anguish  owning; 
spare,  0  God,  Thy  suppliant  groaning! 

Through  the  sinful  Mary  shriven, 
through  the  dying  thief  forgiven, 
Thou  to  me  a  hope  hast  given. 

With  Thy  sheep  a  place  provide  me, 

from  the  goats  afar  divide  me, 

to  Thy  right  hand  do  Thou  guide  me. 

When  the  wicked  are  confounded, 
doomed  to  flames  of  woe  unbounded, 
call  me,  with  Thy  saints  surrounded. 

Low  I  kneel  with  heart-submission; 
see,  like  ashes,  my  contrition! 
Help  me  in  my  last  condition! 


Baritone 

Be  slowly  lifted  up,  thou  long  black  arm, 

Great  gun  towering  toward  Heaven,  about  to  curse; 

Reach  at  that  arrogance  which  needs  thy  harm, 
And  beat  it  down  before  its  sins  grow  worse; 

But  when  thy  spell  be  cast  complete  and  whole, 
May  God  curse  thee,  and  cut  thee  from  our  soul! 
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Dies  irae,  dies  ilia, 
Solvet  saeclum  in  favilla, 
Teste  David  cum  Sibylla. 

Quantus  tremor  est  futurus, 
Quando  Judex  est  venturus, 
Cuncta  stricte  discussurus! 


Lacrimosa  dies  ilia, 
Qua  resurget  ex  favilla, 
Judicandus  homo  reus, 
Huic  ergo  parce  Deus. 


Chorus  and  Soprano 

Day  of  wrath  and  doom  impending, 
Heaven  and  earth  in  ashes  ending! 
David's  words  with  Sibyl's  blending! 

Oh,  what  fear  man's  bosom  rendeth 
when  from  heaven  the  judge  descendeth, 
on  whose  sentence  all  dependeth! 

Ah,  that  day  of  tears  and  mourning! 
From  the  dust  of  earth  returning, 
man  for  judgement  must  prepare  him: 
Spare,  O  God,  in  mercy  spare  him! 


Tenor 

Move  him  into  the  sun — 
Gently  its  touch  awoke  him  once, 
At  home,  whispering  of  fields  unsown. 
Always  it  woke  him,  even  in  France, 
Until  this  morning  and  this  snow. 
If  anything  might  rouse  him  now 
The  kind  old  sun  will  know. 

Think  how  it  wakes  the  seeds, — 
Woke,  once,  the  clays  of  a  cold  star. 
Are  limbs,  so  dear- achieved,  are  sides, 
Full-nerved — still  warm — too  hard  to  stir? 
Was  it  for  this  the  clay  grew  tall? 
— O  what  made  fatuous  sunbeams  toil 
To  break  earth's  sleep  at  all? 


Pie  Jesu  Domine,  dona  eis  requiem. 
Amen. 


Chorus 

Lord,  all-pitying,  Jesu  blest,  grant  them  rest. 
Amen. 


Please  turn  the  page  quietly, 
and  only  after  the  music  has  stopped. 
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Offertorium 


Boys'  Chorus 


Domine  Jesu  Christe,  Rex  gloriae, 
libera  animas  omnium  fidelium 
defunctorum  de  poenis  inferni,  et  de 
profondo  lacu:  libera  eas  de  ore  leonis, 
ne  absorbeat  eas  tartarus,  ne  cadant  in 
obscurum. 


O  Lord  Jesus  Christ,  King  of  Glory,  deliver 
the  souls  of  all  the  faithful  departed  from 
the  pains  of  hell  and  from  the  depths  of  the 
pit;  deliver  them  from  the  lion's  mouth, 
that  hell  devour  them  not,  that  they  fall  not 
into  darkness. 


Sed  signifer  sanctus  Michael  reprae- 
sentet  eas  in  lucem  sanctam:  quam 
olim  Abrahae  promisisti,  et  semini 
ejus. 


Chorus 

But  let  the  standard-bearer  Saint  Michael 
bring  them  into  the  holy  light:  which,  of 
old,  Thou  didst  promise  unto  Abraham  and 
his  seed. 


Baritone  and  Tenor 

So  Abram  rose,  and  clave  the  wood,  and  went, 

And  took  the  fire  with  him,  and  a  knife. 

And  as  they  sojourned  both  of  them  together, 

Isaac  the  first-born  spake  and  said,  My  Father, 

Behold  the  preparations,  fire  and  iron, 

But  where  the  lamb  for  this  burnt-offering? 

Then  Abram  bound  the  youth  with  belts  and  straps, 

And  builded  parapets  and  trenches  there, 

And  stretched  forth  the  knife  to  slay  his  son. 

When  lo!  an  angel  called  him  out  of  heaven, 

Saying,  Lay  not  thy  hand  upon  the  lad, 

Neither  do  anything  to  him.  Behold, 

A  ram,  caught  in  a  thicket  by  its  horns; 

Offer  the  Ram  of  Pride  instead  of  him. 

But  the  old  man  would  not  so,  but  slew  his  son, — 

And  half  the  seed  of  Europe,  one  by  one. 


Boys'  Chorus 


Hostias  et  preces  tibi  Domine  laudis 
offerimus:  tu  suscipe  pro  animabus 
illis,  quarum  hodie  memoriam 
facimus:  fac  eas,  Domine,  de  morte 
transire  ad  vitam. 


We  offer  unto  Thee,  O  Lord,  sacrifices  of 
prayer  and  praise:  do  Thou  receive  them  for 
the  souls  of  those  whose  memory  we  this 
day  recall:  make  them,  0  Lord,  to  pass  from 
death  unto  life. 


Sanctus 


Soprano  and  Chorus 


Sanctus,  sanctus,  sanctus  Dominus  Deus 
Sabaoth.  Pleni  sunt  coeli  et  terra  gloria  tua, 
Hosanna  in  excelsis.  Benedictus  qui  venit 
in  nomine  Domini.  Hosanna  in  excelsis. 


Holy,  Holy,  Holy,  Lord  God  of  Sabaoth. 
Heaven  and  earth  are  full  of  Thy  glory:  Glory 
be  to  Thee.  Blessed  is  he  that  cometh  in  the 
name  of  the  Lord.  Glory  be  to  Thee. 


Baritone 

After  the  blast  of  lightning  from  the  East, 
The  flourish  of  loud  clouds,  the  Chariot  Throne; 
After  the  drums  of  Time  have  rolled  and  ceased, 
And  by  the  bronze  west  long  retreat  is  blown, 
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Shall  life  renew  these  bodies?  Of  a  truth 
All  death  will  He  annul,  all  tears  assuage?- 
Fill  the  void  veins  of  Life  again  with  youth, 
And  wash,  with  an  immortal  water,  Age? 

When  I  do  ask  white  Age  he  saith  not  so: 
"My  head  hangs  weighed  with  snow. " 
And  when  I  hearken  to  the  Earth,  she  saith: 
"My  fiery  heart  shrinks,  aching.  It  is  death. 
Mine  ancient  scars  shall  not  be  glorified, 
Nor  my  titanic  tears,  the  sea,  be  dried." 


Agnus  Dei 

Tenor 

One  ever  hangs  where  shelled  roads  part. 

In  this  war  He  too  lost  a  limb, 
But  His  disciples  hide  apart; 

And  now  the  Soldiers  bear  with  Him. 


Agnus  Dei,  qui  tollis  peccata  mundi, 
dona  eis  requiem. 


Chorus 

0  Lamb  of  God,  Who  takest  away  the  sins 
of  the  world,  grant  them  rest. 


Tenor 

Near  Golgotha  strolls  many  a  priest, 

And  in  their  faces  there  is  pride 
That  they  were  flesh-marked  by  the  Beast 

By  whom  the  gentle  Christ's  denied. 

Chorus 

Agnus  Dei,  qui  tollis  peccata  mundi,  dona      0  Lamb  of  God,  Who  takest  away  the  sins 
eis  requiem.  of  the  world,  grant  them  rest. 

Tenor 

The  scribes  on  all  the  people  shove 

And  bawl  allegiance  to  the  state, 
But  they  who  love  the  greater  love 

Lay  down  their  life;  they  do  not  hate. 

Chorus 

Agnus  Dei,  qui  tollis  peccata  mundi,  dona      0  Lamb  of  God,  Who  takest  away  the  sins 
eis  requiem  sempiternam.  of  the  world,  grant  them  eternal  rest. 


Dona  nobis  pacem. 


Tenor 
Grant  us  peace. 


Please  turn  the  page  quietly, 
and  only  after  the  music  has  stopped. 
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Week  13 


Libera  Me 


Chorus 

Libera  me,  Domine,  de  morte  aeterna,  in 
die  ilia  tremenda:  Quando  coeli  movendi 
sunt  et  terra:  Dum  veneris  judicare  saecu- 
lum  per  ignem.  Tremens  factus  sum  ego, 
et  timeo,  dum  discussio  venerit,  atque 
ventura  ira.  Quando  coeli  movendi  sunt 
et  terra.  Dies  ilia,  dies  irae,  calamitatis  et 
miseriae,  dies  magna  et  amara  valde. 
Libera  me,  Domine  .  .  . 


and  Soprano 

Deliver  me,  0  Lord,  from  death  eternal,  in 
that  fearful  day:  When  the  heavens  and  the 
earth  shall  be  shaken:  When  Thou  shalt 
come  to  judge  the  world  by  fire.  I  am  in  fear 
and  trembling  till  the  sifting  be  upon  us, 
and  the  wrath  to  come.  O  that  day,  that 
day  of  wrath,  of  calamity  and  misery,  a 
great  day  and  exceeding  bitter.  Deliver  me, 
0  Lord  .  .  . 


Tenor 

It  seemed  that  out  of  battle  I  escaped 

Down  some  profound  dull  tunnel,  long  since  scooped 

Through  granites  which  titanic  wars  had  groined. 

Yet  also  there  encumbered  sleepers  groaned, 

Too  fast  in  thought  or  death  to  be  bestirred. 

Then,  as  I  probed  them,  one  sprang  up,  and  stared 

With  piteous  recognition  in  fixed  eyes, 

Lifting  distressful  hands  as  if  to  bless. 

And  no  guns  thumped,  or  down  the  flues  made  moan. 
"Strange  friend,"  I  said,  "here  is  no  cause  to  mourn." 
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Baritone 

"None,"  said  the  other,  "save  the  undone  years, 
The  hopelessness.  Whatever  hope  is  yours, 
Was  my  life  also;  I  went  hunting  wild 
After  the  wildest  beauty  in  the  world. 

For  by  my  glee  might  many  men  have  laughed, 

And  of  my  weeping  something  had  been  left, 

Which  must  die  now.  I  mean  the  truth  untold, 

The  pity  of  war,  the  pity  war  distilled. 

Now  men  will  go  content  with  what  we  spoiled. 

Or,  discontent,  boil  bloody,  and  be  spilled. 

They  will  be  swift  with  swiftness  of  the  tigress, 

None  will  break  ranks,  though  nations  trek  from  progress. 

Miss  we  the  march  of  this  retreating  world 

Into  vain  citadels  that  are  not  walled. 

Then,  when  much  blood  had  clogged  their  chariot-wheels 

I  would  go  up  and  wash  them  from  sweet  wells, 

Even  from  wells  we  sunk  too  deep  for  war, 

Even  the  sweetest  wells  that  ever  were. 

I  am  the  enemy  you  killed,  my  friend. 
I  knew  you  in  this  dark;  for  so  you  frowned 
Yesterday  through  me  as  you  jabbed  and  killed. 
I  parried;  but  my  hands  were  loath  and  cold." 


Tenor  and  Baritone 
"Let  us  sleep  now  ..." 

Boys'  Chorus,  Chorus,  and  Soprano 


In  paradisum  deducant  te  Angeli: 
in  tuo  adventu  suscipiant  te  Martyres, 
et  perducant  te  in  civitatem  sanctam 
Jerusalem.  Chorus  Angelorum  te  suscipiat, 
et  cum  Lazaro  quondam  paupere  aeternam 
habeas  requiem.  Requiem  aeternam  dona 
eis,  Domine;  et  lux  perpetua  luceat  eis. 
Requiescant  in  pace.  Amen. 


Into  Paradise  may  the  Angels  lead  thee:  at 
thy  coming  may  the  Martyrs  receive  thee, 
and  bring  thee  into  the  holy  city  Jerusalem. 
May  the  Choir  of  Angels  receive  thee,  and 
with  Lazarus,  once  poor,  mayest  thou  have 
eternal  rest.  Rest  eternal  grant  unto  them,  0 
Lord:  and  let  light  eternal  shine  upon  them. 
May  they  rest  in  peace.  Amen. 


©  Copyright  1962  by  Boosey  &  Hawkes  Music  Publishers  Ltd.  Reprinted  by  permission  of  Boosey  &  Hawkes,  Inc. 
The  poems  of  Wilfred  Owen  reprinted  by  permission  of  New  Directions  Publishers,  New  York,  New  York. 
Translation  according  to  the  English  missal. 


43 


Week  13 


» 


■ 


£7/717 


The  BBC  Music  Magazine. 


With  its  broad  scope  and  lively  approach,  this 
beautiful  magazine  has  enormous  appeal  for  long- 
time collectors  as  well  as  to  those  just  developing 
an  interest  in  classical  music.  It  covers  all  aspects 
of  classical  music— live,  broadcast,  and  record- 
ed—in equal  depth.  Over  100  luxurious  pages  of 
photographs,  features  and  columns,  an  interna- 
tional events  calendar  guide...  plus  over  100  new 
CDs  reviewed  and  rated  each  month.  Indubitably, 
a  complete  guide  to  classical  music! 


Exclusive  Full-Length  CD  Every  Month! 


With  every  issue  of 
the  BBC  Music 
Magazine  you  will 
also  receive  each 
month,  a  full-length 
Compact  Disc  that  is 
not  available  any- 
where else... 
an  entire  featured 
work  (not  a  compila- 
tion of  short  excerpts) 
recorded  to  the  high- 
est quality  classical 
standards  and  hand- 
somely packaged  in  a 
jewel  case...  not  in  a 
paper  sleeve. 


A  Personal  CD  Buying  Service. 


You  may  order  CDs  reviewed  in  the  BBC  Music 
Magazine  through  the  BBC  Classical  Music 
Service,  if  you  wish.  A  convenient  way  to  shop  but 
never  an  obligation. 


Satisfaction  Guaranteed! 


Simply  phone  toll-free  or  fill  out  and  mail  the 
coupon  for  your  free  copy  of  the  BBC  Music 
Magazine  and  free  CD.  Listen  to  the  CD  and  read 
the  magazine.  If  not  satisfied  for  any  reason, 
return  them  with  no  further  obligation. 


YOUR  COMPLETE  GUIDE  TO  CLASSICAL  MUSIC 

Mail  to:  BBC  Classical  Music  Service,  Box  30628,  Tampa,  FL  33630-0628 
□  Yes,  Please  send  my  FREE  copy  of  BBC  Music  Magazine  plus  my 
'  FREE  CD.  Bill  me  for  just  shipping  and  handling.  Thereafter,  I 
will  receive  the  BBC  Music  Magazine  and  an  exclusive  CD 
every  month.  As  a  member,  I  will  always  be  guaranteed  the  low 
monthly  price  of  $3.98  plus  shipping  and  handling.  I  may  also 
receive,  up  to  four  times  a  year,  special  issues  at  the  same  low 
price  plus  shipping  and  handling.  I  have  no  obligation  to  buy 
anything  ever  and  I  may  cancel  at  any  time. 
□  Check  here  if  you  prefer  your  monthly  recording  on  cassettes. 
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For  this  special  offer, 
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1-800-972-3700 

Dept  B2T 


Name 


(please  printl 


Guaranteed 
Price  Protection: 

You  will  always  be 
guaranteed  the  low 
price  of  $3.98  plus 
shipping  and  han- 
dling every  month 
for  both  the  maga- 
zine and  CD  for  as 
long  as  you  remain 
an  active  member 
in  the  program. 


Address 


Apt.# 


City 


State 


Zip 


Phone  ( 


Age 


□  1  year         □  Never 


Have  you  bought  anything  by  mail  in  the  last:  □  6  months 
Do  you  have  a  credit  card?       □  Yes  □  No 

We  reserve  the  right  to  ask  for  additional  information,  reject  any  application,  or  cancel  any  membership  Please 
allow  4-6  weeks  for  delivery  of  first  issue.  Limited  to  new  members;  one  per  family.  Local  tax.  if  any,  will  be  added. 
In  Canada:  $5.98  Canadian  plus  shipping  and  handling  and  GST. 


Carol  Vaness 

The  California-born  soprano  Carol  Vaness  sings  leading  roles  at  major 
opera  houses  throughout  the  world,  including  the  Metropolitan,  La 
Scala,  San  Francisco  Opera,  Chicago  Lyric,  the  Royal  Opera  at  Covent 
Garden,  the  Bastille  in  Paris,  Berlin's  Deutsche  Oper,  the  Munich 
State  Opera,  and  the  opera  companies  of  Seattle,  Rome,  Toronto,  Ma- 
drid, and  Cologne,  as  well  as  at  the  Glyndebourne  and  Salzburg  festi- 
vals. Upcoming  debuts  include  Barcelona  and  Hamburg.  Though 
Mozart  and  Verdi  remain  at  the  core  of  her  repertory,  her  vast  repertoire 
of  roles  ranges  from  Handel's  Alcina  and  Cleopatra  through  Puccini's 
Tosca  and  the  four  heroines  of  Offenbach's  Tales  of  Hoffmann  to  such 
twentieth-century  roles  as  Samuel  Barber's  Cleopatra,  Blanche  and  Mme.  Lidoine  in  Poulenc's 
Dialogues  of  the  Carmelites,  and  Ellen  Orford  in  Britten's  Peter  Grimes.  Ms.  Vaness  has  collabo- 
rated with  many  of  the  world's  foremost  conductors  in  the  opera  house  and  in  concert,  including 
performances  of  Verdi's  Requiem,  Beethoven's  Ninth  Symphony  and  Missa  Solemnis,  Rossini's 
Stabat  Mater,  Strauss's  Four  Last  Songs,  and  Britten's  War  Requiem,  with  which  she  made  her 
Boston  Symphony  debut  under  Seiji  Ozawa's  direction  in  August  1986  atTanglewood.  Her  dis- 
cography  includes  Puccini's  Tosca,  two  recordings  of  Don  Giovanni,  Gluck's  Iphigenie  en 
Tauride,  an  album  of  Mozart  arias,  Haydn  Masses,  Beethoven's  Missa  Solemnis  and  Ninth 
Symphony,  the  Verdi  Requiem,  and — not  yet  released — Mozart's  Idomeneo  and  an  album  of 
"Diva  Scenes."  Ms.  Vaness  has  also  been  seen  on  television,  including  performances  of  Brit- 
ten's War  Requiem  from  Berlin,  Idomeneo  from  the  Glyndebourne  Festival,  Le  nozze  di  Figaro 
from  both  the  Met  and  Covent  Garden,  Dialogues  of  the  Carmelites  and  Don  Giovanni  from 
Canadian  Opera,  Don  Giovanni  from  the  Met  and  Cologne  Opera,  three  Lincoln  Center  tele- 
casts with  Pavarotti,  the  Richard  Tucker  Gala  also  from  Lincoln  Center,  and,  early  in  her  career, 
"In  Performance  at  the  White  House"  with  members  of  New  York  City  Opera,  where  she  began 
her  international  career  and  appeared  regularly  between  1979  and  1983.  Earlier  this  season 
Ms.  Vaness  recorded  Le  nozze  di  Figaro  under  the  direction  of  Charles  Mackerras,  appeared 
with  the  Mostly  Mozart  Festival  in  New  York  and  on  tour  in  Japan,  and  returned  as  Tosca  to  the 
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An  optimist  to  the  grave. 
And  back 


Anything  that  can  go  wrong  will... and  does  for  two 
love  struck  cousins  in  Leonard  Bernstein's  magical 
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Met,  where  this  season  she  also  sings  Donna  Elvira  in  Don  Giovanni,  the  Countess  in  Le  nozze 
di  Figaro,  and  Elettra  in  Mozart's  Idomeneo.  Ms.  Vaness  appeared  with  the  Boston  Symphony 
Orchestra  most  recently  in  August  1992  at  Tanglewood,  performing  Mozart  arias  under  the 
direction  of  James  Conlon. 


Anthony  Rolfe  Johnson 

One  of  England's  most  distinguished  singers,  tenor  Anthony  Rolfe 
Johnson  appears  with  the  major  orchestras  and  festivals  in  the  leading 
European  capitals;  in  America  he  has  sung  with  the  Chicago  Symphony 
under  Solti,  the  Boston  Symphony  under  Ozawa,  the  New  York  Philhar- 
monic under  Rostropovich,  and  the  Cleveland  Orchestra  under  Rattle. 
Conductors  with  whom  he  has  worked  also  include  Giulini,  Harnon- 
court,  Gardiner,  Tennstedt,  Boulez,  Masur,  Haitink,  and  Abbado.  Mr. 
Rolfe  Johnson's  wide  range  of  recordings  reflects  his  worldwide  reputa- 
tion as  an  interpreter  of  Bach,  Handel,  Haydn,  Mozart,  and  Britten. 
He  has  been  acclaimed  for  his  recordings  of  the  great  Handel  oratorios 
and  of  the  Evangelist  in  Bach's  St.  John  and  St.  Matthew  passions.  Recent  award-winning 
recordings  include  Haydn's  Seasons  and  Creation  and  Mozart's  Die  Zauberflote,  Idomeneo,  and 
La  clemenza  di  Tito.  Other  recent  recordings  include  the  title  roles  in  Stravinsky's  Oedipus  Rex, 
Handel's  Samson,  and  Britten's  Peter  Grimes.  Mr.  Rolfe  Johnson  has  appeared  with  all  of  Great 
Britain's  major  opera  companies  since  his  debut  at  the  Glyndebourne  Festival  as  Fenton  in 
Falstaff.  He  has  sung  Albert  Herring  for  the  English  Opera  Group,  and  Handel's  Jupiter  (in 
Semele)  and  Oronte  (Alcina)  for  the  Royal  Opera,  Covent  Garden.  With  English  National  Opera 
his  roles  have  included  Don  Ottavio,  Tamino,  Ferrando,  Belmonte,  Essex  (in  Britten's  Glori- 
ana),  the  Male  Chorus  (in  Britten's  The  Rape  ofLucretia),  and  Monteverdi's  Ulysses  and  Orfeo. 
He  sang  his  first  Pelleas  at  the  Monnaie  in  Brussels;  sang  the  title  role  in  Mozart's  Lucio  Silla  at 
La  Scala;  and  is  a  regular  guest  with  Netherlands  Opera,  with  which  he  traveled  to  New  York  for 
performances  of  Monteverdi's  //  ritorno  d'Ulisse  inpatria.  Mr.  Rolfe  Johnson  sang  his  first 
Aschenbach  in  Britten's  Death  in  Venice  in  1983,  in  a  joint  production  mounted  by  Geneva 
Opera  and  Scottish  Opera.  In  1991  he  sang  the  title  role  in  Idomeneo  at  the  Salzburg  Festival 
and  at  Tanglewood  under  Ozawa,  at  the  Vienna  State  Opera  under  Harnoncourt,  and  at  the 
Metropolitan  Opera  under  Levine.  1994  brought  his  first  performances  on  stage  in  the  title  role 
of  Britten's  Peter  Grimes,  which  he  sang  with  Scottish  Opera,  at  the  Glyndebourne  Festival,  and 
at  the  Metropolitan  Opera.  Anthony  Rolfe  Johnson  was  made  a  CBE  in  the  1992  Queen  s  Birth- 
day Honours.  He  made  his  Boston  Symphony  debut  in  1985  at  Tanglewood  as  the  Evangelist  in 
Bach's  St.  Matthew  Passion  and  appeared  with  the  orchestra  most  recently  in  January  1993,  in 
performances  of  Haydn's  Creation  under  Simon  Rattle's  direction.  Mr.  Rolfe  Johnson  has  made 
two  recordings  of  Britten's  War  Requiem:  under  John  Eliot  Gardiner's  direction  for  Deutsche 
Grammophon,  and  under  Robert  Shaw's  direction  forTelarc. 


Benjamin  Luxon 

British  baritone  Benjamin  Luxon  has  performed  regularly  with  Seiji 
Ozawa  and  the  Boston  Symphony  Orchestra  since  making  his  Symphony 
Hall  debut  in  Beethoven's  Ninth  Symphony  in  March  1976.  In  Boston 
and  at  Tanglewood  he  has  since  performed  music  of  Mahler,  Brahms, 
Faure,  Dvorak,  and  Britten  (the  War  Requiem,  at  Tanglewood  in  1986). 
His  most  recent  engagements  here  included  the  title  role  of  Verdi's 
Falstaff  in  February  1993,  and  Mephistopheles  in  Part  IV  of  Berlioz's 
Damnation  of  Faust  in  the  September  1993  Opening  Night  concert 
celebrating  Seiji  Ozawa's  twentieth  anniversary  as  the  BSO's  music 
director.  Other  appearances  with  Mr.  Ozawa  and  the  orchestra  have 
included  the  title  roles  in  Tchaikovsky's  Eugene  Onegin — which  served  also  for  his  debut  at  the 
Metropolitan  Opera,  and  for  his  debut  under  Seiji  Ozawa  at  La  Scala  in  1986 — and  Berg's 
Wozzeck,  Sherasmin  in  Weber's  Oberon,  and  Jesus  in  Bach's  St.  Matthew  Passion.  He  may  be 
heard  on  the  orchestra's  recording  of  Mahler's  Eighth  Symphony  under  Seiji  Ozawa's  direction. 
This  past  autumn,  at  Mr.  Ozawa's  invitation,  he  sang  two  recitals  at  the  Saito  Kinen  Festival  in 
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Japan.  Following  this  week's  War  Requiem  performances  he  joins  Simon  Rattle  and  the  City  of 
Birmingham  Symphony  Orchestra  as  soloist  in  Sir  Michael  Tippett's  A  Child  of  Our  Time  in 
Birmingham,  London,  and  Vienna.  Mr.  Luxon  has  established  a  varied  and  international  career 
in  opera,  concerts,  and  Lieder,  singing  regularly  in  the  major  cities  of  Europe  and  the  United 
States.  Born  in  Cornwall,  he  studied  at  the  Guildhall  School  of  Music  and  was  a  prizewinner  at 
the  Munich  International  Competition.  In  the  ensuing  years  he  became  widely  known  as  one  of 
Britain's  most  popular  classical  singers,  and  also  as  a  television  personality,  hosting  his  own 
programs  for  Westward  TV  and  for  BBC2.  Mr.  Luxon  has  made  more  than  eighty  recordings  with 
all  the  major  companies.  Recent  releases  have  included  a  series  of  albums  of  English  twentieth- 
century  song,  Schubert's  Winterreise,  Die  schone  Milllerin,  and  Schwanengesang,  several  record- 
ings devoted  to  songs  from  musicals,  and  Britten's  War  Requiem  with  Robert  Shaw  and  the 
Atlanta  Symphony.  In  1989  he  and  David  Willison  received  the  MRA  solo  vocal  award  for  their 
recording  of  songs  by  Elgar  and  Delius.  Mr.  Luxon  was  awarded  the  CBE  for  his  services  to 
music  in  1986.  Recent  engagements  have  included  Britten's  War  Requiem  in  a  workshop  and 
performance  under  Robert  Shaw  at  Carnegie  Hall,  the  role  of  Sir  Joseph  in  concert  perform- 
ances of  HMS  Pinafore  with  Roger  Norrington  and  the  London  Philharmonic,  performances  as 
Verdi's  Falstaff  at  English  National  Opera,  and  Britten's  War  Requiem  with  Mstislav  Rostropovich 
at  the  St.  Denis  Festival. 

Tanglewood  Festival  Chorus 

John  Oliver,  Conductor 

Organized  in  the  spring  of  1970,  when  founding  conductor  John  Oliver 
became  director  of  vocal  and  choral  activities  at  the  Tanglewood  Music 
Center,  the  Tanglewood  Festival  Chorus  will  celebrate  its  twenty-fifth 
anniversary  in  April  1995.  This  past  December  the  chorus  joined  Seiji 
Ozawa  and  the  Boston  Symphony  Orchestra  for  tour  performances 
in  Hong  Kong  and  Japan  of  Berlioz's  Requiem,  Romeo  et  Juliette,  the 
"Royal  Hunt  and  Storm"  from  Les  Troyens,  and,  in  its  Asian  premiere, 
the  Messe  solennelle.  Co-sponsored  by  the  Tanglewood  Music  Center 
and  Boston  University,  and  originally  formed  for  performances  at  the 
Boston  Symphony  Orchestra's  summer  home,  the  chorus  was  soon 
playing  a  major  role  in  the  BSO's  Symphony  Hall  season  as  well.  Now  the  official  chorus  of  the 
Boston  Symphony  Orchestra,  the  Tanglewood  Festival  Chorus  is  made  up  of  members  who  do- 
nate their  services,  performing  in  Boston,  New  York,  and  at  Tanglewood,  working  with  Music 
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Director  Seiji  Ozawa,  John  Williams  and  the  Boston  Pops,  and  such  prominent  guest  conductors 
as  Bernard  Haitink,  Roger  Norrington,  and  Simon  Rattle.  The  chorus  has  also  collaborated 
with  Seiji  Ozawa  and  the  Boston  Symphony  Orchestra  on  numerous  recordings,  beginning  with 
Berlioz's  The  Damnation  of  Faust  for  Deutsche  Grammophon,  a  1975  Grammy  nominee  for 
Best  Choral  Performance.  Recordings  with  Seiji  Ozawa  and  the  Boston  Symphony  Orchestra  on 
compact  disc  also  include  Tchaikovsky's  Pique  Dame  and  Berlioz's  Requiem,  on  RCA  Victor 
Red  Seal;  Strauss's  Elektra,  Mahler's  Second,  Third,  and  Eighth  symphonies,  and  Schoenberg's 
Gurrelieder,  on  Philips;  Poulenc's  Gloria  and  Stabat  mater  with  Kathleen  Battle,  and  Mendels- 
sohn's complete  incidental  music  to  A  Midsummer  Night's  Dream,  on  Deutsche  Grammophon; 
and  Debussy's  La  Damoiselle  elue  with  Frederica  von  Stade,  on  Sony  Classical/CBS  Master- 
works.  Also  for  Philips,  the  chorus  has  recorded  Ravel's  Daphnis  et  Chloe  and  Brahms's  Alto 
Rhapsody  with  the  Boston  Symphony  Orchestra  under  Bernard  Haitink's  direction.  They  may 
also  be  heard  on  two  Christmas  albums  with  John  Williams  and  the  Boston  Pops  Orchestra:  "Joy 
to  the  World,"  on  Sony  Classical,  and  "We  Wish  You  a  Merry  Christmas,"  on  Philips. 

In  addition  to  his  work  with  the  Tanglewood  Festival  Chorus,  John  Oliver  is  conductor  of  the 
MIT  Chamber  Chorus  and  MIT  Concert  Choir,  a  senior  lecturer  in  music  at  MIT,  and  conductor 
of  the  John  Oliver  Chorale,  which  he  founded  in  1977.  Mr.  Oliver  recently  recorded  an  album 
with  the  John  Oliver  Chorale  for  Koch  International,  to  include  three  pieces  written  specifically 
for  the  Chorale — Bright  Sheng's  Two  Folksongs  from  Chinhai,  Martin  Amlin's  Time's  Caravan, 
and  William  Thomas  McKinley's  Four  Text  Settings — as  well  as  four  works  of  Elliott  Carter.  His 
recent  appearances  as  a  guest  conductor  have  included  performances  of  Mozart's  Requiem  with 
the  New  Japan  Philharmonic  and  Shin  Yu-Kai  Chorus,  and  Mendelssohn's  Elijah  with  the 
Berkshire  Choral  Institute.  Mr.  Oliver  made  his  Boston  Symphony  conducting  debut  at  Tangle- 
wood  in  1985. 

American  Boychoir 

James  Litton,  Director 

Wallace  Hornady,  Associate  Director 

The  American  Boychoir  has  performed  throughout  the  world,  under  the  direction  of  such  distin- 
guished conductors  as  ArturoToscanini,  Leonard  Bernstein,  Seiji  Ozawa,  Andre  Previn,  Zubin 
Mehta,  and  Kurt  Masur.  The  choir  has  performed  in  more  than  2,000  American  cities  and 
towns  in  forty-eight  states,  as  well  as  in  Japan,  Korea,  Canada,  Central  and  South  America, 
and  Europe.  Founded  in  1937  as  the  Columbus  Boychoir,  the  group  participated  in  the  first 
American  performances  of  Benjamin  Britten's  War  Requiem  with  the  Boston  Symphony  Orches- 
tra under  Erich  Leinsdorf  in  1963,  and  the  first  American  performances  of  Leonard  Bernstein's 
Kaddish  Symphony  with  the  BSO  under  Charles  Munch  the  following  year.  The  choir  is  made 
up  of  students  aged  nine  to  fourteen  from  the  American  Boychoir  School,  located  since  1950  in 
Princeton,  New  Jersey.  Under  the  leadership  of  Music  Director  James  Litton  and  Associate 
Director  Wallace  Hornady,  the  group's  two  touring  choirs  perform  an  imaginative  repertoire  of 
classical,  light,  and  popular  music,  singing  to  more  than  100,000  music  lovers  throughout  the 
country  each  year.  They  perform  regularly  at  Carnegie  Hall,  Lincoln  Center,  and  the  Kennedy 
Center,  have  made  thirty-five  recordings,  and  have  been  featured  on  the  soundtracks  of  several 
television  commercials.  With  Seiji  Ozawa  and  the  Boston  Symphony  Orchestra,  the  American 
Boychoir  has  performed  and  recorded  Tchaikovsky's  The  Nutcracker,  Tchaikovsky's  opera  Pique 
Dame,  and  Mahler's  Symphony  No.  3.  In  1989  the  group  participated  in  a  Christmas  Pops 
concert  taped  for  PBS's  "Evening  at  Pops"  television  series,  performing  music  by  John  Williams 
from  films  of  Steven  Spielberg  with  Mr.  Williams  and  the  Boston  Pops  Orchestra. 
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Tanglewood  Festival  Chorus 

John  Oliver,  Conductor 


Sopranos 

Carol  Amaya 
Annette  Anfinrud 
Joanne  Colella  Boag 
Sarah  S.  Brannen 
Jennifer  E.  Brown 
Susan  Cavalieri 
Bonita  Ciambotti 
Lorenzee  Cole 
Sara  Daniello 
Kumi  Donaghue 
Christine  P.  Duquette 
Ann  M.  Dwelley 
Lillian  M.  Grayton 
Amy  G.  Harris 
Catherine  Hatfield 
Holly  MacEwen  Krafka 
Nancy  Kurtz 
Jean  R.  Liuzzi 
Marlene  Luciano-Perez 
Barbara  MacDonald 
Livia  Racz 
Charlotte  C.  Russell 
Genevieve  Schmidt 
Joan  P.  Sherman 
Mary  Beth  Stevens 
Sarah  J.  Telford 
Jennifer  Wehr 

Mezzo-sopranos 

Samantha  J.  Adams 

DebraA.  Basile 

Maisy  Bennett 

Betty  B.  Blume 

Sharon  Brown 

Constance  T.  Cahill 

Sharon  Carter 

Sue  Conte 

Ethel  Crawford 

Diane  Droste 

Barbara  Naidich  Ehrmann 

Paula  Folkman 


Dorrie  A.  Freedman 

Jennifer  L.  French 

Susan  Ganter 

Irene  Gilbride 

Alida  Griffith 

Deborah  Gruber 

Diane  Hoffman-Kim 

Donna  Kim 

Gale  Livingston 

April  Merriam 

Fumiko  Ohara 

Susan  Quinn  Pierce 

Rachel  Shetler 

Ada  Park  Snider 

Julie  Steinhilber 

Christina  Lillian  Wallace 

Cynthia  Rodgers  Zimmerman 

Tenors 

Paul  Allen 
Brad  W.  Amidon 
James  Barnswell 
John  C.  Ban- 
Richard  A.  Bissell 
Kenneth  I.  Blum 
Henry  R.  Costantino 
Andrew  0.  Crain 
Reginald  Didham 
William  F.  DiNatale 
Jonathan  English 
Michael  P.  Gallagher 
J.  Stephen  Groff 
David  M.  Halloran 
Dean  Armstrong  Hanson 
David  Mack  Henderson 
John  W.  Hickman 
Richard  P.  Howell 
Stanley  Hudson 
James  R.  Kauffman 
Jeffrey  A.  Ken- 
Ronald  Lloyd 
Henry  Lussier 


Ronald  J.  Martin 

David  Hale  Mooney 

John  R.  Papirio 

David  Raish 

W  Calhoun  Robertson 

Barry  Singer 

Ethan  Sperry 

Don  P.  Sturdy 

Martin  Thomson 

Benjamin  Antes  Youngman 

Basses 

Peter  T.  Anderson 
John  Cavallaro 
Kirk  Chao 
Mel  Conway 

James  W  Courtemanche 
Edward  E.  Dahl 
Marc  J.  DeMille 
Richard  G.  French 
Jay  Gregory 
Mark  L.  Haberman 
David  K.  Kim 
John  Knowles 
Bruce  Kozuma 
Steven  Ledbetter 
Greg  Mancusi-Ungaro 
Stephen  H.  Owades 
Donald  R.  Peck 
Michael  J.  Prichard 
Peter  Rothstein 
Vladimir  Roudenko 
A.  Michael  Ruderman 
Karl  Schoellkopf 
Frank  R.  Sherman 
Timothy  Shetler 
Peter  S.  Strickland 
Brad  Turner 
Thomas  C.  Wang 
Terry  L.  Ward 
Warren  P.  Ziegler 


Christopher  W.  Ruigomez,  Interim  Manager 
Frank  Corliss,  Rehearsal  Pianist 
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BSO  Corporate  Sponsorships 


The  Boston  Symphony  wishes  to  acknowledge  this  distinguished  group  of 
corporations  for  their  outstanding  and  exemplary  support  of  the  Orchestra 
during  the  1994  fiscal  year. 


NEC 

Boston  Symphony  Orchestra 
European  Tour 

Seiji  Ozawa  Hall  Inaugural  Concert 
Tanglewood  Opening  Night 

Digital  Equipment  Corporation 

Boston  Pops  Orchestra  Public 
Television  Broadcasts 

NYNEX 

WCVB-TV,  Channel  5  Boston 

WCRB  102.5  FM 

Salute  to  Symphony 

Northwest  Airlines 

Holiday  Pops  Series 

The  Boston  Company 

Opening  Night  at  Symphony 

Circuit  City  Foundation 

Esplanade  Concert  Series 


Lexus 

Opening  Night  at  Pops 

TDK  Electronics  Corporation 

Tanglewood  Tickets  for  Children 

AT&T 

American  Encore  Program 

Bank  of  Boston 

Bay  Banks,  Inc. 

The  Boston  Company 

Country  Curtains  and 

The  Red  Lion  Inn 

Houghton  Mifflin  Company 

John  Hancock 

Financial  Services 

Northern  Telecom,  Inc. 

Paine  Webber,  Inc. 

Shawmut  Bank 
Single  Concert  Sponsors 


For  information  on  the  BSO  Corporate  Sponsorship  Program,  contact 
Madelyne  Cuddeback,  Director  of  Corporate  Sponsorships,  Symphony  Hall, 
Boston,  MA  02115,  (617)  638-9254. 
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Business  Leadership  Association 

($10,000  and  above) 

The  Business  Leadership  Association  forms  a  strong  coalition  of  corporate  support 
for  the  BSO  and  has  been  instrumental  in  enabling  the  Orchestra  to  pursue  its 
mission  of  performing  at  the  highest  level  of  musical  excellence.  The  BSO  gratefully 
acknowledges  the  following  organizations  for  their  generous  leadership  support. 

(The following  includes  annual,  capital,  and  sponsorship  support  during  the  BSOs 
fiscal  year  beginning  September  1,  1993  through  August  31,  1994.) 


Beethoven  Society 

$500,000  and  above 


Digital  Equipment  Corporation 
Robert  B.  Palmer 


NEC  Corporation 
Dr.  Hisashi  Kaneko 


Gold  Baton 

$100,000-$499,999 


The  Boston  Company 

Lawrence  S.  Kash,  W.  Keith  Smith 

NYNEX 
Donald  Reed 

Northwest  Airlines,  Inc. 
Terry  M.  Leo 


Sony  Corporation  of  America 
Michael  P.  Schulhof 

WCRB  102.5  FM 

Cynthia  Scullin 

WCVB-TV  Channel  5 
Paul  LaCamera 


AT&T 

Robert  E.  Allen 


Silver  Baton 

$75,000-$99,999 

Circuit  City  Foundation 
Richard  L.  Sharp 


Bronze  Baton 

$50,000-$74,999 


Country  Curtains  &  The  Red  Lion  Inn 
Jane  &  Jack  Fitzpatrick 

Dynatech  Corporation 
John  F.  Reno 


Four  Seasons  Hotel 
Robin  A.  Brown 

Lexus 

George  E.  Borst 


Conductor's  Circle 

$25,000-$49,999 


Arthur  Andersen  LLP 
William  F.  Meagher 

Bank  of  Boston 
Ira  Stepanian 

Bay  Banks,  Inc. 
William  M.  Crozier,  Jr. 

Coopers  &  Lybrand  LLP 

Francis  A .  Doyle 

The  Gillette  Company 
Alfred  M.Zeien 


Houghton  Mifflin  Company 
Nader  F.  Darehshori 

John  Hancock  Financial  Services 
William  L.  Boyan 

Liberty  Mutual  Insurance  Group 
Fund  at  the  Boston  Foundation 
Gary  L.  Countryman 

Northern  Telecom  Inc. 
Robert  0.  Nelson 
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Paine  Webber,  Inc. 
James  F.  Cleary 

Parrish  Wickersham  &  Partners 
Frank  Parrish 
Shawmut  Bank,  N.A. 
Joel  B.  Alvord 


Conductor's  Circle 

continued 


TDK  Electronics  Corporation 
Takashi  Tsujii 

Von  Hoffmann  Press,  Inc. 

Frank  A .  Bowman 


Principal 

$15,000- 


Connell  Limited  Partnership 
William  F.  Connell 


CS  First  Boston  Corporation 

Kenneth  H.  Colburn,  F.  Corning  Kenley, 

Pamela  F.  Lenehan 

Dav  El  Chauffered  Transportation  Network 
Scott  Solombrino 

Eastern  Enterprises/Boston  Gas  Company 
J .  Atwood  Ives ,  Chester  R.  Messer 

Essex  Investment  Management  Co.,  Inc. 
Joseph  C.  McNay 

Fidelity  Investments 

SherifA.  Nada,  Alexander  Webb  III 


Player 

,999 

Harcourt  General  Charitable  Foundation 
Richard  A.  Smith 

Neiman  Marcus 
William  D.  Roddy 

R.R.  Donnelley  &  Sons  Company 
Benjamin  C.  Tilghman,  Jr. 

Raytheon  Company 
Dennis  J.  Picard 

Royal  Appliance  Mfg.  Co. 
John  A.  Balch 

Sheraton  Boston  Hotel  &  Towers 
Robert  J.  Morse 


Advanced  Management  Associates 
Harvey  Chet  Krentzman 

Analog  Devices 
Ray  Stata 

Arnold  Fortuna  Lawner  &  Cabot 
Ed  Eskandarian 

Arthur  D.  Little,  Inc. 
Charles  R.  LaMantia 

Barter  Connections 
Kenneth  C.  Barron 

Bingham,  Dana  &  Gould 
J  ay  S.Zimmerman 

Blue  Cross  and  Blue  Shield  of  Massachusetts 
William  C.  Van  Faasen 

The  Boston  Consulting  Group,  Inc. 
Jonathan  L.  Isaacs 

The  Boston  Globe 
William  0.  Taylor 

Boston  Herald 
Patrick  J .  Purcell 

Boston  Edison  Company 
Thomas  J .  May 


Honor  Roll 

$10, 000-$  14, 999 

Choate,  Hall  &  Stewart 
Robert  M.  Gargill 

Converse  Inc. 
Gilbert  Ford 


EG&G,  Inc. 
John  M.  Kucharski 

EMC  Corporation 
Richard  J.  Egan 

Ernst  &  Young  LLP 
James  S.  DiStasio 

Filene's 

Joseph  M.  Melvin 

Fisher  Scientific  International  Inc. 
Paul  M.  Montrone 

Fleet  Bank  of  Massachusetts,  N.A. 
Leo  R.  Breitman,  John  P.  Hamill 

Heidrick  &  Struggles 
Robert  E.  Hallagan 

Hewlett  Packard  Company 
Ben  L.  Holmes 
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Honor  Roll 

continued 


Hill,  Holiday,  Connors, 
Cosmopulos,  Inc. 
John  M.  Connors,  Jr. 

IBM  Corporation 
Patricia  S.  Wolpert 

KPMG  Peat  Marwick 
Robert  D.  Happ 

Lapham  Miller  Associates 
Paul  Kroner 

Linsco/Private  Ledger  Corp. 
Todd  A.  Robinson 

Loomis-Sayles  &  Company,  L.R 
Mark  W.  Holland 

McKinsey  &  Company,  Inc. 
David  G.  Fubini,  Robert  P.  O'Block 

Millipore  Corporation 
John  A.  Gilmartin 

North  American  Mortgage  Company 
John  F.  Farrell,  Jr. 


State  Street  Bank  and  Trust  Company 
Marshall  N .  Carter 

The  Stop  &  Shop  Foundation 
Av ram  J.  Goldberg 

Stratus  Computer,  Inc. 
William  E.  Foster 

The  Studley  Press 

Charles  R.  Gillett,  Thomas  Reardon 

Thermo  Electron  Corporation 
Dr.  George  N.  Hatsopoulos 

Trust  Insurance  Company 
Craig  M.  Bradley 

UST  Corp. 

Neal  F.  Finnegan 

Watts  Industries,  Inc. 
Timothy  P.  Home 

Vintage  Northwest,  Inc. 
Joseph  S.  Orrico 


Jebruaru  6,   1 995  •    (Jaluie  to  Uumbhonu  Uorborate  Ooent 

!71ease  join  Robin  Brown,  General  Manager  of  the  Four  Seasons  Hotel,  and 
BSO  Business  Fund  Chairman  Bill  Van  Faasen  in  supporting  the  BSO's  Youth 
Education  Programs. 

On  Monday,  February  6,  1995,  attend  a  closed  TV  taping  for  the  "Salute  to 
Symphony**  broadcast  (to  be  aired  on  March  17,  1995),  then  join  Boston's 
corporate  "movers  and  shakers**  for  an  elegant  party  at  the  Four  Seasons.  See 
Chet  and  Natalie  in  action,  swing  to  the  beat  of  the  Jazz  Pops  Ensemble,  savor 
the  terrific  menu  prepared  by  Four  Seasons  Executive  Chef  Jamie  Mammano, 
and  mingle  with  the  evening's  stars  for  an  unforgettable  evening  of  fun  and 
entertainment!  All  proceeds  from  this  event  benefit  the  Youth  Education 
Programs  of  the  Boston  Symphony  Orchestra. 

Tickets  are  not  available  to  the  general  public,  are  priced  at  $125  each,  and 
include  the  TV  taping  at  Symphony  Hall  and  the  post-concert  bash  at  the  Four 
Seasons.  To  receive  your  invitation,  please  contact  Deborah  Elfers,  Director  of 
Corporate  Development,  at  (617)  638-9298.  We  hope  to  see  you  there! 

Photo:  Miro  Vmtoniv 
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Do  you  know  the  Four  Seasons  Hotel 

in  Boston  is  the  only  AAA  Five  Diamond 

note!  in  New  England  and  New  York? 


"No,  but  it  you  hum  a  rew  bars... 


?? 


ik 


Four  Seasons  Hotel 

A  Four  Seasons  ♦  Regent  Hotel 

200  Boylston  Street,  Boston,  MA  •  (617)  338-4400 

AAA  Five  Diamond  Award  WWWW^ 


*i 


NORTH    AMERICAN 
MANAGEMENT    CORP. 

COMPREHENSIVE  FINANCIAL  MANAGEMENT  FOR 
INDIVIDUALS,  FAMILIES  AND  FOUNDATIONS 


DAVID  B.  STONE  •  HANS  H.  ESTIN 

JACOB  F.  BROWN  II  •  J.  EDWARD  RONEY,  JR.  •  JOHN  H.  GRUMMON 

EARL  E.  WATSON  III  •  JOHN  M.  REYNOLDS 

TEN  POST  OFFICE  SQUARE,  SUITE  300 
BOSTON,  MASSACHUSETTS  02109  •  617-695-2100 
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jre,  it  tells  time.  But  it  also  tells  a  story. 


;  clock  in  our  lobby  is  a  telling  reminder 
:he  values  of  hard  work,  discipline  and 
?ntion  to  detail.  Today,  nearly  a  century 
?r,  the  craftsman's  commitment  still  shows. 

$  same  holds  true  for  Carleton-Willard 
age.  As  the  only  accredited  retirement 
nmunity  in  Massachusetts,  we  work 
'd  to  further  our  standards  of  excellence 
an  enriching,  comfortable  retirement. 

amid  65  acres  of  wooded  countryside, 
'  spacious  townhouses,  apartments  and 


assisted  living  suites  combine  traditional 
New  England  styling  with  a  touch  of  luxury. 

But  that  is  only  the  beginning.  Our  compre- 
hensive range  of  services  and  amenities  is  in 
a  class  by  itself. 

For  the  complete  story,  and  a  personal  tour 
of  our  community, 
don't  waste  time. 
Call  us. 


A  Commitment  to  Excellence 


CARLETON-WILLARD  VILLAGE 

100  Old  Billerica  Road,  Bedford,  MA  01730  1-800-429-8669 

Owned  and  operated  by  Carleton-Willard  Homes,  Inc.,  a  not-for-profit  corporation. 


I 
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Proudly  Supports 


i 


V:^-* 


Boston 


Symphony  Orchestra 


Supporting  the  community  and  the  arts 
is  one  more  wav  we  can  make  a  difference  for  vou. 


Fleet  Bank 

A  Memher  ol  Fleet  Fhuncia!  ftrup 

We're  here  to  make  a  difference; 


Member  FDIC 


BUSINESS  LEADERSHIP  ASSOCIATION 

(Industry  Listing) 

The  Boston  Symphony  Orchestra  is  pleased  to  acknowledge  the  following  business  leaders 
for  their  generous  contributions  of  $1,500  or  more  during  the  BSO's  fiscal  year  ending 
August  31,  1994. 

Companies  contributing  $10,000  or  more  are  indicated  in  bold  capital  letters;  contribu- 
tions of  $5,000-$9,999  are  indicated  in  capital  letters,  and  an  asterisk  denotes  gifts  of 
$2,500-$4,999. 

For  information  about  becoming  a  Business  Leadership  Association  member,  please 
contact  Deborah  Elfers,  Director  of  Corporate  Development,  at  (617)  638-9298. 


Accounting 


ARTHUR  ANDERSEN  LLP 

William  F.  Meagher 

*  Charles  E.  Di  Pesa  & 
Company,  CPA's 
William  F.  Di  Pesa 

COOPERS  & 
LYBRAND  LLP 

Francis  A.  Doyle 

DELOITTE  &  TOUCHE 
James  T.  McBride 

ERNST  &  YOUNG  LLP 

James  S.  DiStasio 

Grant  Thornton 
John  S.  Quinn 

KPMG  PEAT  MARWICK 

Robert  D.  Happ 

PRICE  WATERHOUSE 
Kenton  J.  Sicchitano 

Robert  Ercolini  &  Company 
Robert  Ercolini 

Tofias,  Fleishman, 
Shapiro  &  Co.,  PC. 
Allan  Tofias 

Wolf  &  Company,  PC. 
Joseph  A.  Ribaudo 

Advertising/Public 
Relations 

ARNOLD  FORTUNA 
LAWNER  &  CABOT 

Ed  Eskandarian 

*Bronner  Slosberg  Humphrey 
Michael  Bronner 

Design  Wise 
Freelow  Crummett 

*Dickinson  Direct  Marketing 
Reed  Dickinson 

HILL,  HOLLIDAY, 
CONNORS, 
COSMOPULOS,  INC. 

John  M.  Connors,  Jr. 

Houston,  EfHer  &  Partners,  Inc. 
Douglas  W.  Houston 


INGALLS,  QUINN  & 
JOHNSON 
Richard  C.  Garrison 

Irma  S.  Mann  Strategic 
Marketing,  Inc. 
Irma  S.  Mann 

Moore + Associates 
Joseph  R.  Moore  III 

PARRISH  WICKERSHAM 
&  PARTNERS 

Frank  Parrish 

Alarm  Systems 

American  Alarm  & 
Communications,  Inc. 
Richard  L.  Sampson 

First  Security  Services 
Corporation 
Robert  E  Johnson 

Automotive 

J.N.  Phillips  Glass  Co.,  Inc. 
Norman  S.  Rosenfield 

Ira  Lexus 
Ira  Rosenberg 

Lexus  of  Norwood 
Herbert  Chambers 

Lexus  of  Watertown 
Murray  Patkin 

Banking 

BANK  OF  BOSTON 

Ira  Stepanian 

BAYBANKS,  INC. 

William  M.  Crozier,  Jr. 

THE  BOSTON  COMPANY 

Lawrence  S.  Kash 
W  Keith  Smith 

Cambridge  Trust  Company 
James  F.  Dwinell  III 

FLEET  BANK  OF 
MASSACHUSETTS,  N.A. 

Leo  R.  Breitman 
John  P.  Hamill 
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Pioneer  Bank 
Richard  E.  Bolton 

SHAWMUT  BANK,  N.A. 

Joel  B.  Alvord 

South  Boston  Savings  Bank 
Richard  R.  Laine 

STATE  STREET  BANK 
AND  TRUST  COMPANY 

Marshall  N.  Carter 

Sterling  Bank 
John  C.  Warren 

UST  CORP. 

Neal  F.  Finnegan 

Wainwright  Bank  &  Trust 
Company 
John  M.  Plukas 

Building  /Contracting 

*  George  B.  H.  Macomber 
Company 
John  D.  Macomber 

*Harvey  Industries,  Inc. 
Frederick  Bigony 

*Lee  Kennedy  Co.,  Inc. 
Lee  M.  Kennedy 

New  England  Insulation  Co. 
Theodore  H.  Brodie 

*Perini  Corporation 
David  B.  Perini 

Consulting:  Management/ 
Financial 

ADVANCED 

MANAGEMENT 

ASSOCIATES 

Harvey  Chet  Krentzman 

Anchor  Capital  Advisors,  Inc. 
William  P.  Rice 

ANDERSEN  CONSULTING 
LLP 

William  D.  Green 

ARTHUR  D.  LITTLE,  INC. 

Charles  R.  LaMantia 

BAIN  &  COMPANY,  INC. 
Charles  M.  Farkas 


m 


BALDWIN 

OF 

BOSTON 

98  Boylston  St.,  Boston 
(617)  482-2525 


Boston  Symphony  Orchestra 

Boston  Pops  Orchestra 

Seiji  Ozawa  &  John  Williams 


If  you're  65  or  better  and  want  superior  senior  living, 
The  Village  hits  all  the  right  notes. 

The  Village  at  Duxbury  offers  a  senior  lifestyle  that's  truly  second  to  none. 


•  Spacious  one-  and  two-bedroom  homes 
with  Co-Op  ownership 

•  Indoor  heated  pool,  fitness  center  and 
walking  trails,  greenhouse 

9  Fine  dining 

•  "Main  Street"  featuring  convenience  store,    •  Social  programs 

We've  created  a  masterpiece.  Call  us  today  at 
617-585-2334  or  800-696-9744  (MA  only)  to  see  for  yourself. 


bank  and  hair  salon 

•  Inviting  lounges  and  library 

•  Creative  Arts  Center,  Woodworking  shop 

•  Personalized  wellness  and 
preventive  healthcare  programs 


ta 


The  Village  at  Duxbury 

290  Kings  Town  Way  (Route  53)  •  Duxbury,  MA  02332 
A  senior  living  community  based  on  hospitality 

The  Village  at  Duxbury  is  sponsored  by  Welch  Healthcare  &  Retirement  Group,  Inc.,  and 
Fidelity  Realty  Group,  Inc.  a  limited  partner  and  an  affiliate  of  mmm  ft*i»««N(i 
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BBF  Corporation 
Boruch  B.  Frusztajer 

THE  BOSTON 
CONSULTING  GROUP, 
INC. 

Jonathan  L.  Isaacs 

CSC  Index,  Inc. 
David  G.  Robinson 

*The  Cullinane  Group,  Inc. 
John  J.  Cullinane 

Dock  Square  Consultants,  Inc. 
Richard  J.  Lettieri 

HEIDRICK  &  STRUGGLES 

Robert  E.  Hallagan 

Lee  Hecht  Harrison,  Inc. 
Angelo  M.  Troisi 

Lochridge  &  Company 
Richard  K.  Lochridge 

*The  Lyons  Company 
J.  Peter  Lyons 

MCKINSEY  &  COMPANY, 
INC. 

David  G.  Fubini 
Robert  P.  O'Block 

Mercer  Management 
Consulting 
James  W.  Down 

NORTH  AMERICAN 
MORTGAGE  COMPANY 

John  F  Farrell,  Jr. 

*Rath  &  Strong,  Inc. 
Dan  Ciampa 

*  William  M.  Mercer, 
Incorporated 
Peter  A.  Bleyler 

The  Wyatt  Company 
Daniel  B.  Holmes 

Consulting:  Opportunity 
Development 

A.K.S.  Associates,  Ltd. 
Alexander  K.  Salmela 

New  Directions,  Inc. 
David  D.  Corbett 

Consumer  Goods/ 
Food  Service 

*A11  Seasons  Services,  Inc. 
Donald  G.  Friedl 

*Au  Bon  Pain  Co. ,  Inc. 
Louis  Kane 
Ronald  M.  Shaich 

*Boston  Concessions  Group, 
Inc. 
Joseph  J.  O'Donnell 

*Boston  Showcase  Company 
Jason  E.  Starr 


CHANDON  Napa  Valley 

Engineering 

Sparkling  Wine 

C.  Edwin  Farver 

*GZA  GeoEnvironmental 

Technologies,  Inc. 

Coca-Cola  Bottling  Company 

Donald  T.  Goldberg 

of  New  England 

Terrance  M.  Marks 

HNTB  Corporation 

Gordon  Slaney 

DIFFERENT  TASTES 

Jack  Milan 

Entertainment/Media 

Gardner  Merchant  Food 

Services/Creative  Gourmets 

Continental  Cablevision,  Inc. 

Richard  T.L.  Hutchinson 

Amos  B.  Hostetter,  Jr. 

Johnson,  O'Hare  Co. ,  Inc. 

*Don  Law  Company 

Harry  "Chip"  O'Hare,  Jr. 

Don  Law 

*Jules  Catering 

*New  Boston  Garden 

Anita  Baglaneas 

Corporation 

Lawrence  C.  Moulter 

Kluchman  Associates  Inc. 

Allen  Z.  Kluchman 

WCRB  102.5  FM 

Cynthia  Scullin 

*Mirabelle 

Steve  Elmont,  Proprietor 

WCVB-TV  CHANNEL  5 

Paul  LaCamera 

O'Donnell-Usen  Fisheries 

Corporation 

*WHDH-TV  Channel  7 

Arnold  S.  Wolf 

Mike  Carson 

*  Seasoned  to  Taste 

*Yawkey  Foundation 

Tom  Brooks 

John  L.  Harrington 

Slade  Gorton  &  Co. ,  Inc. 

Environmental 

Michael  Gorton 

Welch's 

GEI  Consultants,  Inc. 

Everett  N.  Baldwin 

Dr.  Daniel  P.  LaGatta 

^Whitehall  Company,  Ltd. 

*Jason  M.  Cortell  &  Associates, 

Marvin  A.  Gordon 

Inc. 

Jason  M.  Cortell 

Education 

*Toxikon  Corporation 

Dr.  Laxman  S.  DeSai,  D.Sc. 

BABSON  COLLEGE 

William  F.  Glavin 

Financial  Services/ 

*Bay  State  College 

Investments 

Frederick  G.  Pfannenstiehl 

*The  440  Financial  Group  of 

BENTLEY  COLLEGE 

Worcester,  Inc. 

Joseph  M.  Cronin 

Larry  C.  Renfro 

Adams,  Harkness  &  Hill,  Inc. 

Electrical /Electronics 

Joseph  W  Hammer 

*Boston  Acoustics,  Inc. 

ADVENT  INTERNATIONAL 

Francis  L.  Reed 

CORPORATION 

Peter  A.  Brooke 

R&D  ELECTRICAL 

Gerard  Moufflet 

COMPANY,  INC. 

Richard  D.  Pedone 

*Advest,  Inc. 

Murray  Beach 

Energy/  Utilities 

*Allmerica  Financial 

John  F  O'Brien 

BOSTON  EDISON 

COMPANY 

BOSTON  CAPITAL 

Thomas  J.  May 

PARTNERS,  INC. 
Christopher  W.  Collins 

EASTERN  ENTERPRISES/ 

Herbert  F.  Collins 

BOSTON  GAS  COMPANY 

Richard  J.  DeAgazio 

J.  Atwood  Ives 

John  P.  Manning 

Chester  R.  Messer 

*BOT  Financial  Corporation- 

*New  England  Electric  System 

Bank  of  Tokyo 

JoanT.  Bok 

E.F.  McCulloch,  Jr. 
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The  finest  bed,  bath,  and 
table  linens  in  the  world — 
sold  through  Neiman- Marcus, 
Bergdorfs,  and  Garnet  Hill, 
and  appearing  regularly  in  the 
pages  of  home  decorating 
magazines — are  now  offered  at 
greatly  reduced  prices  at  our 
one  and  only  Outlet  Store. 
Please  stop  by  for  a  visit. 


Incomparable  Elegance 
Sensational  Values 


ANICHINI 

OUTLET  STORE 

Powerhouse  Mall  •  West  Lebanon,  New  Hampshire  03784  •  603.298.8656 

EXPERIENCED 

CREATIVE 
RESOURCEFUL 

"For  great  performance  after  the  performance 
we  offer  a  fill  range  of  customized  real  estate 
services  throughout  New  England. " 

E  Denis  Walsh,  President 

Weld  Management  Co.,  Inc. 

Management  •  Development  Consulting  •  Investments 

11  Beacon  Street  Boston,  MA  02108   (617)367-3434 

Established  1976 
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Carson  Limited  Partnership 
Herbert  Carver 

*The  CIT  Group/Capital 
Equipment  Financing 
G.  Todd  Derr 

Cowen  &  Company 
Richard  A.  Altschuler 

CS  FIRST  BOSTON 
CORPORATION 

Kenneth  H.  Colburn 
Pamela  F.  Lenehan 

CS  FIRST  BOSTON 
INVESTMENT 
MANAGEMENT  GROUP 
E  Corning  Kenley 

ESSEX  INVESTMENT 
MANAGEMENT  CO.,  INC. 

Joseph  C.  McNay 

FIDELITY  CAPITAL 
MARKETS 

Sherif  A.  Nada 

FIDELITY  MANAGEMENT 
TRUST  COMPANY 

Alexander  Webb  III 

JOHN  HANCOCK 
FINANCIAL  SERVICES 

William  L.  Boyan 

KAUFMAN  &  COMPANY 

Sumner  Kaufman 

KESSLER  FINANCIAL 
SERVICES,  L.R 
Howard  J.  Kessler 

KIDDER,  PEABODY 
&C0. 

Maxwell  D.  Bardeen,  Jr. 

Harold  W  Schwartz 

KRUPP  COMPANIES 
Laurence  Gerber 
George  Krupp 

*Liberty  Financial 
Companies,  Inc. 
Kenneth  R.  Leibler 

LINSCO/PRIVATE 
LEDGER  CORP. 

Todd  A.  Robinson 

LOOMIS-SAYLES  & 
COMPANY,  L.P. 

MarkW  Holland 

PAINEWEBBER,  INC. 

James  E  Cleary 

THE  PIONEER  GROUP,  INC. 
John  E  Cogan,  Jr. 

*Putnam  Investments 
Lawrence  J.  Lasser 

*State  Street  Development 
Management  Corp. 
John  R.  Gallagher  III 

*W.P  Stewart  &  Co.,  Inc. 
William  P.  Stewart 


*  Wellington  Management 
Company 
Duncan  M.  McFarland 
David  W.  Scudder 

WOODSTOCK 
CORPORATION 
Edith  L.  Dabney 

High  Technology 

ANALOG  DEVICES,  INC. 

Ray  Stata 

*ATI  Orion  Research 
Chane  Graziano 

BOLT  BERANEK  AND 
NEWMAN  INC. 
Stephen  R.  Levy 

*BroadBand  Technologies 
Salim  Bhatia 

*Bull,  Worldwide  Information 
Systems 
Axel  J.  Leblois 

*Cognex  Corporation 
Dr.  Robert  J.  Shillman 

COMPUTERVISION 
CORPORATION 
Russell  E.  Planitzer 

CORNING  COSTAR 
CORPORATION 
Paul  A.  Looney 

*Data  General  Corporation 
Ronald  L.  Skates 

DIGITAL  EQUIPMENT 
CORPORATION 

Robert  B.  Palmer 

DYNATECH 
CORPORATION 

John  F.  Reno 

*EDS 

Rusty  Gaston 

EG&G,  INC. 

John  M.  Kucharski 

EMC  CORPORATION 

Richard  J.  Egan 

Helix  Technology  Corporation 
Robert  J.  Lepofsky 

HEWLETT  PACKARD 
COMPANY 

Ben  L.  Holmes 

IBM  CORPORATION 

Patricia  S.  Wolpert 

InfoSoft  International  Inc. 
Steven  R.  Vana-Paxhia 

Instron  Corporation 
Harold  Hindman 

INTERNATIONAL  DATA 
GROUP 
Patrick  J.  McGovern 


IONICS,  INCORPORATED 
Arthur  L.  Goldstein 

*LAU  Technologies 
Joanna  T.  Lau 

LOTUS  DEVELOPMENT 
CORPORATION 
Jim  P.  Manzi 

MILLIPORE 
CORPORATION 

John  A.  Gilmartin 

NEC  CORPORATION 

Dr.  Hisashi  Kaneko 

PRINTED  CIRCUIT  CORP. 
Peter  Sarmanian 

RAYTHEON  COMPANY 

Dennis  J.  Picard 

SIGNAL  TECHNOLOGY 
CORPORATION 
Dale  J.  Peterson 

SONY  CORPORATION 
OF  AMERICA 

Michael  P.  Schulhof 

STRATUS  COMPUTER 

William  E.  Foster 

TASC 
Dr.  Arthur  Gelb 

TDK  ELECTRONICS 
CORPORATION 

Takashi  Tsujii 

Teradyne,  Inc. 
Alexander  V.  DArbeloff 

THERMO  ELECTRON 
CORPORATION 

Dr.  George  N.  Hatsopoulos 


Hotels/Restaurants 

Back  Bay  Hilton 
Brigitte  Bias 

*Bertucci's  Inc. 
Joseph  Crugnale 

*Boston  Marriott  Copley  Place 
William  Munck 

THE  BOSTON  PARK  PLAZA 
HOTEL  &  TOWERS 
Gary  Saunders 

The  Colonnade  Hotel 
David  J.  Colella 

FOUR  SEASONS  HOTEL 

Robin  A.  Brown 

Goemon  Japanese  Noodle 
Restaurants 
Eleanor  E.  Arpino 

*Legal  Sea  Foods,  Inc. 
George  H.  Berkowitz 

*  McDonald's  Corporation 
Gail  Hammack 
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Qyhe  Philanthropic 

Initiative,  Inc.  is  a 

not-for-profit 

organization  offering 

philanthropic  design 

and  management 

services  to  individuals, 

foundations  and 

corporations. 


For  a  copy  of  TPI's  Primer 

Philanthropy  for  the  Wise  Investor 
please  call  or  write  to 


The  Philanthropic  Initiative,  Inc. 

160  State  Street 

Boston,  Massachusetts  02109 

617/722-0303      617/722-0304  Fax 


MARIA 

Warm  and  romantic... 
Uniformly  considered  the  best  in  the 

North  End. 
Zagat  Survey,  1994-95 


ONE  OF  BOSTON'S  BEST 
RESTAURANTS,  PERIOD. 

Mamma  Maria  has  hit  its  stride, 

a  non-cliche  place  where  everything 

tvorks  graciously. 

Bon  App&U,  April  1994 


3  NORTH  SQUARE,  BOSTON  (617)  523-0077 

Valet  Parking 
Private  Dining  Rooms  Available 


Symphony  Shopping 


The  Symphony  Shop  is  in  the 
Cohen  Wing  at  the  West  Entrance 
on  Huntington  Avenue. 

Hours: 

Tuesday  through  Friday,  11-4 

Saturday  12-6;  and  from  one  hour  before 

each  concert  through  intermission. 


BOSTON  SYMPHONY  ORCHESTRA 
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THE  RED  LION  INN 

Jack  and  Jane  Fitzpatrick 

*  Saunders  Hotel  Group 
The  Boston  Park  Plaza  Hotel 
&  Towers 

The  Copley  Square  Hotel 
The  Lenox  Hotel 
Roger  A.  Saunders 

SHERATON  BOSTON 
HOTEL  &  TOWERS 

Robert  J.  Morse 

*Sonesta  International  Hotels 
Corporation 
Paul  Sonnabend 

THE  WESTIN  HOTEL, 
COPLEY  PLACE 
David  King 


Insurance 

ARKWRIGHT  MUTUAL 
INSURANCE  COMPANY 
William  J.  Poutsiaka 

Arnold  Insurance  Services, 
Inc. 
John  Arnold 

Bradley  Insurance  Agency,  Inc. 
John  J.  Bradley 

*Caddell  &  Byers  Insurance 
Agency,  Inc. 
Paul  D.  Bertrand 

*Chubb  Group  of  Insurance 
Companies 
John  H.  Gillespie 

*Hanover  New  England 
J.  Barry  May 

* Johnson  &  Higgins  of 
Massachusetts,  Inc. 
Edward  J.  Buchwald 

*Lexington  Insurance  Company 
Kevin  H.  Kelley 

LIBERTY  MUTUAL 
INSURANCE  GROUP 
FUND  AT  THE  BOSTON 
FOUNDATION 

Gary  L.  Countryman 

THE  NEW  ENGLAND 
Robert  A.  Shafto 

*  North  American  Security  Life 

William  J.  Atherton 

ROLLINS  HUDIG  HALL  OF 
MASSACHUSETTS,  INC. 
William  J.  Tvenstrup 

SAFETY  INSURANCE 
COMPANY 
Richard  B.  Simches 

*  Sedgwick  James  of 
New  England,  Inc. 


P.  Joseph  McCarthy 


Sun  Life  Assurance  Company  of 
Canada 
David  D.  Horn 

TRUST  INSURANCE 
COMPANY 

Craig  M.  Bradley 


Legal 

BINGHAM,  DANA  & 
GOULD 

Jay  S.  Zimmerman 

CHOATE,  HALL  & 
STEWART 

Robert  M.  Gargill 

Dickerman  Law  Offices 
Lola  Dickerman 

Dionne,  Bookhout  &  Gass 
Richard  D.  Gass 

Fish  &  Richardson 
Ronald  E.  Myrick 

GADSBY  &  HANNAH 
Paul  E.  Clifford 

GOLDSTEIN  &  MANELLO, 
PC. 

Richard  J.  Snyder 

GOODWIN,  PROCTER  & 
HOAR 
Robert  B.  Eraser 

*Hanify  &  King,  Professional 
Corporation 
John  D.  Hanify,  Esq. 

*Hemenway  &  Barnes 
Michael  B.  Elefante 

Joyce  &  Joyce 
Thomas  J.  Joyce,  Esq. 

*  Lynch,  Brewer,  Hoffman  & 
Sands 
Owen  B.  Lynch,  Esq. 

MINTZ,  LEVIN,  COHN, 
FERRIS,  GLOVSKY  & 
POPEO,  PC. 

R.  Robert  Popeo,  Esq. 

Jeffrey  M.  Wesen,  Esq. 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

PALMER  &  DODGE 
Robert  E.  Sullivan,  Esq. 

*Rackemann,  Sawyer  &  Brewster 
Michael  F  O'Connell 

Robins,  Kaplan,  Miller  &  Ciresi 
Alan  R.  Miller,  Esq. 

Sarrouf,  Tarricone  &  Flemming 
Camille  F.  Sarrouf 

*Skadden,  Arps,  Slate,  Meagher 
&  Flom 
Louis  A.  Goodman,  Esq. 


*Sugarcnan,  Rogers,  Barshak 
&  Cohen,  PC. 

*Weingarten,  Schurgin, 
Gagnebin  &  Hayes 
Stanley  M.  Schurgin 

Wood,  Clarkin,  Sawyer  & 
Ronan 
Wlliam  C.  Sawyer 

Manufacturer's 
Representatives/ 
Wholesale  Distribution 

*Alles  Corporation 
Stephen  S.  Berman 

Asquith  Corporation 
Lawrence  L.  Asquith 

Brush  Fibers,  Inc. 
Ian  P.  Moss 

CREATIVE  MARKETING 
SOLUTIONS,  INC. 
Lawrence  G.  Benhardt 

J.  A.  WEBSTER,  INC. 
John  A.  Webster 

*Jofran,  Inc. 
Robert  D.  Roy 

Kitchen  &  Kutchin,  Inc. 
Melvin  Kutchin 

Manufacturing 

Alden  Products  Company 
Elizabeth  Alden 

*Arley  Corporation 
David  I.  Riemer 

Autoroll  Machine  Corporation 
Wlliam  M.  Karlyn 

AVEDIS  ZILDJIAN 
COMPANY 

Armand  Zildjian 

*The  Biltrite  Corporation 
Stanley  J.  Bernstein 

*C.R.  Bard,  Inc. 
Richard  J.  Thomas 

*Cabot  Corporation 

Dr.  Samuel  W.  Bodman 

*Carlisle  Plastics,  Inc. 
Wlliam  H.  Binnie 

*Century  Manufacturing 
Co.,  Inc. 
Joseph  W  Tiberio 

*Chelsea  Industries,  Inc. 
Ronald  G.  Casty 

CONNELL  LIMITED 
PARTNERSHIP 

William  F.  Connell 

CONVERSE  INC. 

Gilbert  Ford 
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*Coz  Corporation 
Henry  W.  Coz 

D.K.  Webster  Family 
Foundation 
Dean  K.  Webster 

GE  PLASTICS 

Gary  Rogers 

GENERAL  LATEX  AND 
CHEMICAL  CORPORATION 
Robert  W  MacPherson 

THE  GILLETTE 
COMPANY 

Alfred  M.  Zeien 

*HMK  Enterprises,  Inc. 
Steven  E.  Karol 

INTERNATIONAL  FOREST 
PRODUCTS/RAND-WHITNEY 
CORPORATION 
Robert  K.  Kraft 

*Jones  &  Vining,  Inc. 
Michel  Ohayon 

Kryptonite  Corporation 
The  Zane  Family 

LEACH  &  GARNER 
COMPANY 
Edwin  F  Leach,  II 

Leggett  &  Piatt,  Incorporated 
Alexander  M.  Levine 

*NESMA  Company,  Ltd. 

Sheikh  Abdulaziz  Ali  Al-Turki 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 
William  C.  Lowe 

New  England  Flag  &  Banner 
J.  Stratton  Moore 

OSRAM  SYLVANIA  INC. 
DeanT.  Langford 

*Parks  Corporation 
Lee  Davidson 

*The  Rockport  Company,  Inc. 
Anthony  J.  Tiberii 

ROYAL  APPLIANCE 
MFG.  CO. 

John  A.  Balch 

THE  STRIDE  RITE 
CORPORATION 
Robert  C.  Siegel 

*  Summit  Packaging 
Systems,  Inc. 
Gordon  Gilroy 

THE  SYRATECH 
CORPORATION 
Leonard  Florence 

*The  Tonon  Group 
Robert  Tonon 


WATTS 
INDUSTRIES,  INC. 

Timothy  P.  Home 

*Worcester  Envelope 
Frank  Botash 


Printing/Publishing 

*Addison-Wesley  Publishing 
Coompany,  Inc. 
Warren  Robert  Stone 

Banta  Corporation 
Calvin  W  Aurand,  Jr. 

THE  BOSTON  GLOBE 

William  0.  Taylor 

BOSTON  HERALD 

Patrick  J.  Purcell 

CAHNERS  PUBLISHING 
COMPANY 
Robert  L.  Krakoff 

*  Daniels  Printing  Company 
Lee  S.  Daniels 

George  H.  Dean  Co. 
G.  Earle  Michaud 

Graphics  Marketing 
Services,  Inc. 
Myron  Lipson 

HARCOURT  GENERAL 

CHARITABLE 

FOUNDATION 

Richard  A.  Smith 

HOUGHTON  MIFFLIN 
COMPANY 

Nader  F  Darehshori 

Label  Art,  Inc. 
Thomas  J.  Cobery 

PEOPLE  MAGAZINE 
Anne  Kenney 

R.R.  DONNELLEY  & 
SONS  COMPANY 

Benjamin  C.  Tilghman,  Jr. 

THE  STUDLEY  PRESS 

Charles  R.  Gillett 
Thomas  Reardon 

VON  HOFFMANN 
PRESS,  INC. 

Frank  A.  Bowman 


Real  Estate/Development 

The  Abbey  Group 
David  Epstein 
Robert  Epstein 

BEACON  PROPERTIES 
CORPORATION 

Alan  M.  Leventhal 

Edwin  N.  Sidman 

DEWOLFE  NEW  ENGLAND 
Richard  B.  De Wolfe 


EQUITABLE  REAL  ESTATE 
Tony  Harwood 

*  First  Winthrop  Corporation 

Arthur  J.  Halleran,  Jr. 

*The  Flatley  Company 
Thomas  J.  Flatley 

*Hines  Interests  Limited 
Partnership 
Thomas  D.  Owens 

Horizon  Commercial 
Management 
Joan  Eliachar 

*JMB  Properties  Urban 
Company 
Paul  Grant 

*John  M.  Corcoran  &  Co. 
John  M.  Corcoran 

*  Meredith  &  Grew 

Thomas  J.  Hynes,  Jr. 

NEW  ENGLAND 

DEVELOPMENT 

Stephen  R.  Karp 

*Windsor  Building  Associates 
Mona  F  Freedman 

Retail 

*Bradlees,  Inc. 

CIRCUIT  CITY 
FOUNDATION 

Cassandra  O.  Stoddart 

CML  Group,  Inc. 
Charles  M.  Leighton 

COUNTRY  CURTAINS 
Jane  P.  Fitzpatrick 

FILENE'S 

Joseph  M.  Melvin 

GROSSMAN'S  INC. 
Thomas  R.  Schwarz 

J.  Baker,  Inc. 
Jerry  M.  Socol 

LECHMERE,  INC. 
Richard  Bergel 

*Marshalls 

Jerome  R.  Rossi 

NEIMAN  MARCUS 

William  D.  Roddy 

*Saks  Fifth  Avenue 

Alison  Strieder  Mayher 

Staples,  Inc. 
Thomas  G.  Sternberg 

THE  STOP  &  SHOP 
FOUNDATION 

Avram  J.  Goldberg 

THE  STOP  &  SHOP 
SUPERMARKET  COMPANY 
Robert  G.  Tobin 
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THE  TJX  COMPANIES,  INC. 
Bernard  Cammarata 

Talbots 
Arnold  B.  Zetcher 

*Tiffany  &  Co. 
Anthony  Ostrom 

*Town  &  Country  Corporation 
C.  William  Carey 

Science/Medical 

American  Medical  Response 
Paul  M.  Verrochi 

ASTRA  USA 
Lars  Bildman 

*Baldpate  Hospital 
Lucille  M.  Batal 

*Bioran  Medical  Labs 
J.  Richard  Fennell 

BLUE  CROSS  AND 
BLUE  SHIELD  OF 
MASSACHUSETTS 

William  C.  Van  Faasen 

*Boston  Scientific  Corporation 

CHARLES  RIVER 

LABORATORIES 

James  C.  Foster 

FISHER  SCIENTIFIC 
INTERNATIONAL  INC. 

Paul  M.  Montrone 

*Genetics  Institute,  Inc. 
Dr.  Patrick  Gage 


Medical  Information 
Technology,  Inc. 
A.  Neil  Pappalardo 


Services 


*Blake  &  Blake  Genealogists 
Richard  A.  Blake,  Jr. 

CFI  Design  Group,  Inc. 
David  A.  Granoff 

Colette  Phillips 
Communications,  Inc. 
Colette  A.M.  Phillips 

*Giltspur/Boston 

Thomas  E.  Knott,  Jr. 

LAPHAM  MILLER 
ASSOCIATES 

Paul  Kroner 

*  Massachusetts  State  Lottery 
Commission 
Eric  Turner 

*The  MITRE  Corporation 
Dr.  Barry  M.  Horowitz 

TAD  RESOURCES 
INTERNATIONAL,  INC. 
David  J.  McGrath,  Jr. 

*UNICCO  Service  Company 
Louis  J.  Lanzillo,  Jr. 

*Watson  Mail  Service/Mail 
Communications,  Inc. 
Alvin  B.  Silverstein 


Telecommunications 

AT&T 

John  F.  McKinnon 

AT&T  NETWORK  SYSTEMS 
Neil  V  Curran 

CELLULAR  ONE 
Michael  B.  Lee 

GTE  CORPORATION 
Francis  A.  Gicca 

NORTHERN 
TELECOM  INC. 

Robert  0.  Nelson 

NYNEX 
Donald  Reed 


Travel /Transportation 

DAV  EL  CHAUFFEURED 

TRANSFORATION 

NETWORK 

Scott  A.  Solombrino 

LILY  TRANSPORTATION 
CORP. 
John  A.  Simourian 

NORTHWEST 
AIRLINES,  INC. 

Terry  M.  Leo 

Varig  Brazilian  Airlines 
Hank  Marks 

*Venice  Simplon-Orient-Express 
Mr.  and  Mrs.  James  Sherwood 


Serving  Greater  Boston 

Residential  Properties 

Sales  and  Rentals 

Condominiums 


1412  B  Beacon"  StreeCTOlflne,  Massachusetts  02146 
P3&5700   •    1-800-343-8535   ♦  FAX  (61  >1512 
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NEXT  PROGRAM  .  .  . 

Thursday.  February  9,  at  10:30  a.m.  (Open  Rehearsal; 

Pre-Rehearsal  Talk  at  9:30  in  Symphony  Hall) 
Thursday.  February  9,  at  8 
Saturday.  February  11,  at  8 

SEUI  OZAWA  conducting 


HAYDN 


Symphony  No.  6  in  D,  Le  Matin 

Adagio  —  Allegro 
Adagio  —  Andante  —  Adagio 
Menuet;  Trio 
Finale:  Allegro 


LUTOSLAWSKI 


Symphony  No.  4 

(Boston  premiere;  performed  in  memory  of  the  composer) 


INTERMISSION 


SAINT-SAENS 


Symphony  No.  3  in  C  minor.  Opus  78,  Organ 

Adagio  —  Allegro  moderato  — 

Poco  adagio 
Allegro  moderato  —  Presto  — 

Maestoso  —  Allegro 

JAMES  DAVID  CHRISTIE,  organ 


Next  week  BSO  Music  Director  Seiji  Ozawa  conducts  the  first  Boston  perform- 
ances of  Witold  Lutosiawski's  Symphony  No.  4  in  memory  of  the  composer, 
who  died  last  year.  The  program  opens  with  a  charming  early  syYnphony  by 
Josef  Haydn — in  fact  the  earliest  of  Haydn's  works  to  be  performed  with  any 
regularity  at  all — and  concludes  with  Camille  Saint-Saens'  romantic,  splen- 
didly grandiose  Symphony  No.  3,  with  its  stirring  climax  featuring  the  organ, 
a  prime  opportunity  to  hear  Symphony  Hall's  famed  instrument.  (Please  note 
that  because  of  his  recent  illness,  the  new  work  commissioned  by  the  BSO 
from  French  composer  Henri  Dutilleux,  and  originally  to  have  received  its 
world  premiere  performances  at  these  concerts,  is  not  yet  finished.) 
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Friday,  February  10,  at  8 
Tuesday,  February  14,  at  8 

SEIJI  OZAWA  conducting 


BEETHOVEN 


Piano  Concerto  No.  5  in  E-flat,  Opus  73. 
Emperor 

Allegro  con  brio 
Adagio  un  poco  mosso 
Rondo:  Allegro  ma  non  troppo 

DUBRAVKA  TOMSIC 


INTERMISSION 


STRAUSS 


Ein  Heldenleben  (A  Heroic  Life), 
Tone  poem,  Opus  40 

The  Hero  —The  Hero's  Adversaries  — 
The  Hero's  Companion  —The  Hero's  Battlefield 
The  Hero's  Works  of  Piece  —The  Hero's  Escape 
from  the  World  and  Fulfillment 

MALCOLM  LOWE,  solo  violin 


Already  known  to  local  audiences  for  her  Boston-area  recitals,  Slovenian 
pianist  Dubravka  Tomsic  made  her  acclaimed  Boston  Symphony  debut  with 
Beethoven's  heroic  Emperor  Concerto  in  October  1994;  she  returns  this  month 
for  repeat  performances  as  part  of  subscription  series  that  did  not  feature  her 
last  fall.  The  program  concludes  with  Richard  Strauss's  equally  grand  tone 
poem,  Ein  Heldenleben  (A  Heroic  Life),  in  which  Strauss  celebrates  the  artist- 
as-hero — himself,  in  this  case! — in  music  of  tremendous  energy,  warmth, 
and  humor. 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the 
season  are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "Symphony- 
Charge"  at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m., 
to  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and 
then  send  payment  by  check.  Please  note  that  there  is  a  $2.25  handling  fee  for 
each  ticket  ordered  by  phone. 
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II 


Beats  and  Measures. 


Orchestrating  Boston's  Corporate 
Fitness  and  Wellness  Needs  since  1979 

Fitcorp  has  been  providing  an  innovative  mix  of  fitness  and 

wellness  programs  to  more  than  150  of  Boston's  leading 

corporations  since  1979.  Programs  of  award-winning 

performance  and  measureable  results. 

To  learn  more  about  the  Fitcorp  Wellness  Benefit, 
call  Kevin  Maloney  at  (617)  375-5600,  x166 


Rtcorp 


Corporate  Offices,  Prudential  Center,  Suite  200,Boston,  MA  02199 


WELCH  &  FORBES 

Creative  investment  management 
and  fiduciary  services  since  1838. 


John  K.  Spring 
Kenneth  S.  Safe,  Jr. 
John  Lowell 
Thomas  N.  Dabney 
V.  William  Efthim 
Guido  R.  Perera,  Jr. 


Richard  Olney  III 
Arthur  C.  Hodges 
M.  Lynn  Brennan 
John  H.  Emmons,  Jr. 
Charles  T.  Haydock 
Oliver  A.  Spalding 


Old  City  Hall,  45  School  Street,  Boston,  MA  02108    617/523-1635 


68 


Operated  by  Chef/Owners 
Anthony  and  Dorene  Ambrose 

Featured  Cuisine: 

Provincial  French  With 

Asian  Influence 


A  M  B  R  0  S  r  A 

On    Huntington 

116  Huntington  Avenue,  Boston 
617-247-2400 

2  blocks  from  Symphony  Hall 

Open  for  Lunch  and  Dinner 
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COMING  CONCERTS . . . 

Thursday,  February  9,  at  10:30 

Open  Rehearsal 
Steven  Ledbetter  will  discuss  the  program 

at  9:30  in  Symphony  Hall. 
Thursday  'D'— February  9,  8-9:50 
Saturday  'B'— February  11,  8-9:50 

SEIJI  OZAWA  conducting 
JAMES  DAVID  CHRISTIE,  organ 

HAYDN  Symphony  No.  6, 

Morning 
LUTOSIAWSKI  Symphony  No.  4 

(performed  in  memory  of  the  composer) 
SAINT-SAENS  Symphony  No.  3,  Organ 

Friday  A'— February  10,  1:30-3:25 
Tuesday  'C— February  14,  8-9:55 

SEIJI  OZAWA  conducting 
DUBRAVKATOMSIC,  piano 

BEETHOVEN  Piano  Concerto  No.  5, 

Emperor 
STRAUSS  Ein  Heldenleben 

Friday  Evening — February  17,  8-9:45 
Saturday  A'— February  18,  8-9:45 
Tuesday  'B'— February  21,  8-9:45 
SEIJI  OZAWA  conducting 
LEONFLEISHER,  piano 

TCHAIKOVSKY  Serenade  for  Strings 

FOSS  Piano  Concerto  for 

the  Left  Hand 
(Boston  premiere;  commissioned  by  the 
Boston  Symphony  Orchestra) 

DUKAS  The  Sorcerer's  Apprentice 

Thursday  A'— February  23,  8-10:05 
Friday  A— February  24,  1:30-3:35 
Saturday  'B'— February  25,  8-10:05 

SEIJI  OZAWA  conducting 
MALCOLM  LOWE,  violin 
HAWTHORNE  STRING  QUARTET 

HAYDN  Symphony  No.  88 

SCHULHOFF  Concerto  for  String 

Quartet  and  Wind 

Orchestra 
BRAHMS  Violin  Concerto 

Programs  and  artists  subject  to  change. 
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DAVID  L.  BABSON  &  Co.  Inc. 

Jlnvesimmeni  Lounse 


One  Memorial  Drive 

Cambridge,  Massachusetts  02142-1300 

Telephone  617-225-3800 

Facsimile  617-225-3801 
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IF  department  store  shopping  is  not  your  thing,  and 
IF  you  wouldn't  be  caught  dead  wearing  an  olive 
green  suit  with  funny  shoulders  (Newbury  Street),  and 
IF  you  happen  to  believe  that  The  Brothers  are  not 
what  they  were, 
maybe  it's  time  you  checked  us  out. 


Traditionally  cut  suits  by  Oxxford,  Southwick,  Hickey-Freeman 
and  Norman  Hilton  in  unremarkable  shades  of  gray  and  navy  blue, 
complemented  by  the  best-looking  collection  of  shirts,  ties,  and 
cufflinks  in  the  city.  No,  we're  not  open  Saturdays. 


ONE  LIBERTY  SQUARE 

BOSTON  02109 

350-6070 

Serving  the  Financial  District  since  1933 


70 


I 


SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door,  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9241,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  a  personal  check, 
and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or 
to  make  a  reservation  and  then  send  payment  by  check,  call  "SymphonyCharge"  at  (617) 
266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.  Outside  the  617  area  code, 
phone  1-800-274-8499.  There  is  a  handling  fee  of  $2.25  for  each  ticket  ordered  by  phone. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345. 

LATECOMERS  will  be  seated  by  the  ushers  during  the  first  convenient  pause  in  the  program. 
Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between  program 
pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  of  our  patrons  and  artists,  children  under  four  will  not  be  admitted  to 
Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  for  some  reason  you  are  unable  to  attend  a  Boston  Symphony  concert 
for  which  you  hold  a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by 
calling  (617)  266-1492  during  business  hours,  or  (617)  638-9426  at  any  time.  This  helps 
bring  needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony 
subscription  concerts  Tuesday  and  Thursday  evenings,  and  Friday  afternoons.  The  low  price 
of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  The  tickets  for  Rush  Seats  are 
sold  at  $7.00  each,  one  to  a  customer,  on  Fridays  as  of  9  a.m.  and  Tuesdays  and  Thursdays  as 
of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  available  on  Friday  or  Saturday  evenings. 

PLEASE  NOTE  THAT  SMOKING  IS  NO  LONGER  PERMITTED  IN  ANY  PART  OF  SYM- 
PHONY HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is  available  via  the  Cohen  Wing,  at  the  West 
Entrance.  Wheelchair-accessible  restrooms  are  located  in  the  main  corridor  of  the  West 
Entrance,  and  in  the  first-balcony  passage  between  Symphony  Hall  and  the  Cohen  Wing. 
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LOST  AND  FOUND  is  located  at  the  security  desk  just  inside  the  Cohen  Wing  entrance  on 
Huntington  Avenue. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massa- 
chusetts Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  a  discount  to  any  BSO  patron  with  a  ticket 
stub  for  that  evening's  performance,  courtesy  of  R.M.  Bradley  &  Co.  and  The  Prudential 
Realty  Group.  There  are  also  two  paid  parking  garages  on  Westland  Avenue  near  Symphony 
Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guaranteed  pre-paid  parking 
near  Symphony  Hall  is  available  to  subscribers  who  attend  evening  concerts.  For  more  infor- 
mation, call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall,  on  both  sides  of  the  first  balcony,  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator,  on  the  first-balcony  level,  audience-left,  outside  the  Cabot-Cahners  Room 
near  the  coatroom,  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  The  BSO  is  not  responsible  for 
personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  by  WGBH-FM  (Boston  89.7)  and  by  WAMC-FM  (Albany  90.3, 
serving  the  Tanglewood  area).  Saturday-evening  concerts  are  broadcast  live  by  WCRB-FM 
(Boston  102.5). 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Development 
Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9251.  If  you  are  already  a 
Friend  and  you  have  changed  your  address,  please  send  your  new  address  with  your  newsletter 
label  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  the  mailing 
label  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO 
program  book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service. 
For  further  information,  please  call  Deborah  Elfers,  Director  of  Corporate  Development,  at 
(617)638-9298. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Wednesday,  Thursday,  and  Friday  from  11  a.m.  until  4  p.m.,  Saturday 
from  noon  until  6  p.m. ,  and  from  one  hour  before  each  concert  through  intermission.  The 
Symphony  Shop  features  exclusive  BSO  merchandise,  including  The  Symphony  Lap  Robe, 
calendars,  coffee  mugs,  posters,  and  an  expanded  line  of  BSO  apparel  and  recordings.  The 
Shop  also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony 
Shop  merchandise  is  also  available  during  concert  hours  outside  the  Cabot-Cahners  Room. 
All  proceeds  benefit  the  Boston  Symphony  Orchestra.  For  further  information  and  telephone 
orders,  please  call  (617)  638-9383. 
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"/  suggest  applying  an  old-fashioned,  common-sense 
approach  to  investing:  search  for  good  value,  stay  with  what 
you  know,  and  hold  for  the  long-term.  That's  what  we've  done 
for  clients  of  Hoover  Capital,  and  our  five-year  investment 
performance  speaks  for  itself..."  _  Steyin  R  Hoover  _ 

Nelson's  America's  Best  Money  Managers  placed  Hoover  Capital 
Management  among  the  top  five  value  managers  in  the  country  based 
on  performance  during  the  past  five  years. 

We  would  welcome  the  opportunity  to  tell  you  more. 

HOOVER  CAPITAL  MANAGEMENT 

50  Congress  Street,  Suite  710 
Boston,  Massachusetts  02109 

617-227-3133 


Past  performance  is  no  guarantee  of  future  results. 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

One  Hundred  and  Fourteenth  Season,  1994-95 


SUPPER  CONCERT  IV 

Thursday,  February  2,  at  6 
Saturday,  February  4,  at  6 

FENWICK  SMITH,  flute 
KEISUKE  WAKAO,  oboe 
JULIE  VAVERKA,  clarinet 
RICHARD  RANTI,  bassoon 
JONATHAN  MENKIS,  horn 
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HINDEMITH 


Kleine  Kammermusik,  Opus  24,  No.  2, 
for  wind  quintet 

Merrily 

Waltz.  Very  gentle  throughout 

Calm  and  simple 

Quick 

Very  lively 


EISLER 


Divertimento  for  Wind  Quintet,  Opus  4 

Andante  con  moto 

Thema — Variations  1-6 — Coda 


ZEMLINSKY  Humoresque  (Rondo),  School  Piece  for  wind  quintet 


HAAS 


Wind  Quintet,  Opus  10 

I.  Preludio.  Andante,  ma  vivace 

II.  Preghiera.  Misterioso  e  triste 

III.  Ballo  eccentrico 

IV.  Epilogo 


Please  exit  to  your  left  for  supper  following  the  concert. 


Week  13 


"Banned"  Music 

Since  the  middle  of  this  century,  the  phrase  "banned  in  Boston"  has  developed  a 
certain  humorous  connotation.  But  banning  in  Germany  in  the  1930s — whether 
through  organized  Nazi  book-burnings,  or  pressure  brought  upon  musical  ensembles 
not  to  perform  a  given  composition — was  no  joke.  The  composers  represented  on  the 
present  program  wrote  what  the  Nazis  labeled  "enlartete  Musik"  ("degenerate 
music"),  some  because  it  had  been  created  by  Jewish  composers,  some  because  the 
composers  opposed  the  Nazi  regime.  Hindemith,  Eisler,  and  Zemlinsky  were  among 
the  lucky  ones  able  to  escape  to  the  United  States  (Zemlinsky  died  here  in  1942).  The 
unlucky  ones,  including  Haas,  were  arrested,  imprisoned,  and  eventually  murdered, 
though  their  music  remains  to  speak  for  them,  and  for  the  cause  of  artistic  freedom. 

Paul  Hindemith 

Kleine  Kammermusik,  Opus  24,  No.  2,  for  wind  quintet 

This  "Little  Chamber  Music"  for  wind  quintet  was  Hindemith's  first  mature  work.  In 
his  early  years,  Hindemith  experimented  with  the  newest  musical  techniques.  His 
String  Quartet  No.  2  (1921)  was  overheated  and  expressionistic;  still  more  were  his  first 
two  operas  calculated  to  outrage,  to  push  the  bounds  of  "decency"  (the  second,  Sancta 
Susanna  [1921],  depicts  a  young  nun  who,  under  the  influence  of  a  balmy  spring  night 
and  the  chance  observation  of  a  pair  of  lovers,  tears  off  her  habit  and  makes  love  to  a 
crucifix).  Hindemith  also  experimented  briefly  with  jazz  around  this  same  time,  and 
indulged  in  orientalisms  in  the  whimsical  Burmese  puppet  play  Das  Nusch-NuschL 
None  of  these  very  different,  earnest  kinds  of  works  could  have  prepared  an  audience 
for  the  jovial  delights  of  the  Kleine  Kammermusik,  the  "first  work  to  reveal  the  poised 
hand  of  a  master,"  in  the  words  of  Ian  Kemp.  The  five  movements  are  all  quite  short, 
but  each  invites  the  players  to  delight  in  themselves  with  music  of  wit  and  character: 

Harms  Eisler 

Divertimento  for  Wind  Quintet,  Opus  4 

As  both  a  Jew  and  a  Communist,  Hanns  Eisler  (1898-1962)  was  doubly  despised  by 
the  Nazis.  Moreover,  after  finding  the  tutelage  at  the  Vienna  Conservatory  "too  easy 
and  superficial,"  he  sought  out  a  stricter  teacher  and  found  Arnold  Schoenberg, 
another  composer  high  on  Hitler's  hate  list.  As  early  as  1924,  Eisler  was  pointed  out 
as  the  most  important  Schoenberg  pupil  after  Berg  and  Webern.  In  later  life  he 
became  best-known  for  his  collaborations  with  Bertolt  Brecht,  so  that  much  of  his 
work  has  been  forgotten  until  recent  years.  His  Divertimento  for  Wind  Quintet  was 
composed  in  1923,  inspired  by  Schoenberg,  who  was  himself  working  on  his 
Woodwind  Quintet,  Opus  26.  As  the  title  suggests,  the  work  is  lively  and  endearing, 
despite  what  would  surely  have  seemed  in  the  1920s  a  horrifically  "advanced" 
musical  style.  It  is  cast  in  two  movements.  The  first  turns  out  to  be  scherzo-like,  with 
a  lively  Trio.  The  second  is  a  theme  and  variations  that  continues  the  grand  tradition 
of  the  German  art  of  the  variation  from  Bach  and  Beethoven  by  way  of  Brahms  to 
Schoenberg.  The  coda  sums  up  all  of  the  movement's  materials  in  a  narrow  space, 
after  which  a  horn  cadenza  brings  the  work  to  a  powerful  ending. 

Alexander  Zemlinsky 

Humoresque  (Rondo),  School  Piece  for  wind  quintet 

For  some  years  Alexander  Zemlinsky  remained  completely  unknown,  or  cast  into  the 
shadows  by  the  dominance  of  his  sometime  pupil,  Arnold  Schoenberg.  More  recently, 
performances  and  recordings  have  begun  to  reveal  this  imaginative,  expressive  composer 


of  the  last  years  of  Vienna's  musical  hegemony.  A  native  Viennese,  born  in  1871, 
Zemlinsky  showed  his  musical  talents  early  and  by  thirteen  had  entered  the  conservatory 
at  the  Gesellschaft  der  Musikfreunda  He  finished  his  piano  studies  by  1890,  officially 
ranked  as  "the  best  pianist  at  the  Conservatory,"  then  worked  in  composition  for  two 
more  years.  He  attained  renown  in  Vienna,  Prague,  and  Berlin  as  director  of  the  opera 
company,  then  at  Berlin's  Kroll  Opera  until  1933,  when  he  fled  home  to  Vienna.  In  1938 
he  fled  once  again,  to  the  United  States,  where  he  lived  out  his  last  few  years.  He  died  in 
1942  virtually  penniless  and  unknown.  Yet  the  accidents  of  his  political  fortunes  had  one 
lucky  result:  Zemlinsky's  manuscripts  ended  up  not  in  Vienna  (where  they  might  have 
been  destroyed  by  the  Nazis  before  the  war  was  over)  but  in  the  Library  of  Congress. 
Zemlinsky  wrote  in  virtually  every  musical  form  from  small  songs  and  chamber 
pieces  to  operas  and  symphonies.  His  string  quartets  and  the  Lyric  Symphony,  his 
masterpiece,  have  attained  some  familiarity  from  recordings.  As  the  subtitle  of  his 
Humoresque  suggests,  this  is  a  charming,  unprepossessing  work,  presumably  written 
to  serve  as  a  study  piece  for  students,  or  as  a  lighter  work  for  the  enjoyment  of 
seasoned  players.  The  main  rondo  theme  appears  at  the  outset  with  cheerful 
chattering  figures.  The  theme  is  interrupted  by  two  contrasting  sections,  the  first 
slightly  slower  and  leading  off  with  an  expressive  melody  in  the  oboe.  Then,  after  a 
brief  restatement  of  the  main  material,  the  quintet  embarks  on  a  faster,  more  intense 
passage  before  relaxing  in  the  cheerful  final  return  of  the  rondo  theme. 

Pavel  Haas 

Wind  Quintet,  Opus  10 

Pavel  Haas  (1899-1944)  is  one  of  the  group  of  artists  whose  lives  were  tragically 
ended  by  Hitler's  insane  hatred  of  the  Jews.  A  native  of  Brno,  he  pursued  advanced 
study  with  that  city's  greatest  musical  native  son,  LeoS  Jan£oak,  at  the  Brno 
Conservatory  from  1920  to  1922.  The  influence  of  Slavic  and  Moravian  folk  song  is  as 
evident  in  Haas's  work  as  it  is  in  his  teacher's.  He  composed  seven  incidental  scores 
for  theatrical  productions,  three  film  scores,  three  string  quartets  (the  second  calling 
for  a  jazz  band  ad  lib.!),  a  woodwind  quintet,  a  number  of  works  for  solo  voice  or 
chorus  and  instruments,  and  an  opera  entitled  The  Charlatan,  first  performed  in  Brno 
in  1938.  He  responded  to  the  Nazi  occupation  of  Czechoslovakia  in  1939,  as  Czech 
composers  have  so  many  times  to  foreign  invaders,  by  composing  works  into  which 
he  embedded  the  ancient  Czech  hymn  to  St.  Wenceslas  and  the  traditional  Hussite 
hymn  "Ye  warriors  of  God"  (Bedfrch  Smetana,  Joseph  Suk,  and  Karel  Husa  are  others 
who  used  these  melodies  for  patriotic  purposes).  A  symphony  was  left  incomplete  at 
the  time  of  his  arrest  by  the  Nazis  in  1941.  He  continued  to  compose  in  the  three 
years  that  remained  to  him,  though  certainly  some  of  what  he  wrote  then  is  lost. 

The  Wind  Quintet  was  composed  in  1929  and  first  performed  by  the  Moravian 
Woodwind  Quintet  in  Brno  on  March  24, 1930.  It  shows  clearly  the  influence  of  his 
teacher  Janicek  (revealed  in  the  flowing  melodic  figures  redolent  of  Moravian  folk 
song),  and  also  of  Stravinsky  in  the  spareness  and  crispness  of  its  rhythmic  character. 
The  four  movements  are  all  lyrical  in  character,  predominantly  in  minor  modes,  though 
with  plenty  of  textural  and  expressive  variety.  The  main  theme  of  the  Preludio  is  in  9/8 
time,  clearly  projected  as  such  in  the  oboe,  which  carries  the  melody,  but  intriguingly 
contradicted  with  offbeat  figures  in  the  accompanying  parts.  The  second  movement, 
Preghiera  ("Prayer"),  evokes  Hebrew  cantillation  with  its  repeated,  decorated  falls  of  a 
minor  third.  The  Ballo  eccentrico  is  a  lively  scherzo  movement  that  has  picked  up  some 
rhythmic  and  melodic  tricks  from  the  world  of  jazz.  The  Epilogue  alternates  lyrical 
fragments  with  grandiose  gestures,  ending  with  a  brilliant  splash  of  energy  and  volume. 

— Notes  by  Steven  Ledbetter 


A  member  of  the  BSO  since  1978,  flutist  Fen  wick  Smith  has  also  performed  on  Baroque 
flute  with  Boston's  leading  early  music  ensembles  and  was  for  thirteen  years  a  member 
of  the  contemporary  music  ensemble  Boston  Musica  Viva.  An  avid  chamber  music 
performer,  he  is  a  member  of  the  Boston  Chamber  Music  Society  and  the  Melisande 
Trio.  His  annual  Jordan  Hall  recitals  have  become  a  regular  feature  of  Boston's  concert 
calendar.  Two  compact  discs  reflect  his  solo  activities:  one  features  works  of  Arthur 
Foote  and  Aaron  Copland,  the  other  music  of  the  French  Impressionist  composer 
Charles  Koechlin.  A  native  of  Medford,  Massachusetts,  Mr.  Smith  graduated  from  the 
Eastman  School  of  Music  and  spent  three  years  in  West  Berlin,  studying  with  James 
Galway  and  playing  in  the  Berlin  Symphony  Orchestra.  He  now  teaches  at  the  New 
England  Conservatory  and  the  Tanglewood  Music  Center,  of  which  he  is  an  alumnus. 

Keisuke  Wakao  joined  the  Boston  Symphony  Orchestra  as  assistant  principal  oboist  in 
the  fall  of  1990.  A  native  of  Tokyo,  Mr.  Wakao  received  his  performance  diploma  from 
the  Manhattan  School  of  Music,  where  he  served  on  the  faculty  following  his  graduation 
in  1987.  He  performed  with  the  New  Japan  Philharmonic  under  Seiji  Ozawa  in  1985  and 
made  his  concert  debut  performing  Mozarf  s  Oboe  Concerto  with  the  Tokyo  Symphony 
Orchestra  under  Kazuyoshi  Akiyama  in  the  summer  of  1989.  Mr.  Wakao  studied  with 
Joseph  Robinson,  principal  oboist  of  the  New  York  Philharmonic,  with  whom  he  gave  a 
joint  recital  in  Tokyo  in  1984.  While  a  Fellow  at  the  Tanglewood  Music  Center  in  1984 
and  1987  he  studied  with  Alfred  Genovese  and  Ralph  Gomberg.  A  finalist  in  the  1988 
Lucarelli  International  Oboe  Competition  at  Carnegie  Hall,  Mr.  Wakao  started  the 
Keisuke  Wakao  Oboe  Camp  in  Tokyo  in  1988.  He  is  currently  on  the  faculty  of  the  New 
England  Conservatory  of  Music. 

A  former  member  of  the  Oklahoma  City  Symphony,  Julie  Vaverka  is  principal  clarinet 
of  the  Pro  Arte  Chamber  Orchestra  of  Boston  and  a  member  of  the  Springfield  and  New 
Hampshire  symphony  orchestras.  She  is  also  a  member  of  the  Boston  Wind  Octet, 
together  with  six  BSO  members  and  oboist  Barbara  LaFitte.  A  former  student  of  the  late 
Harold  Wright,  Ms.  Vaverka  is  a  faculty  member  at  Wellesley  College  and  at  the  New 
England  Conservatory  of  Music.  A  frequent  substitute  player  with  the  Boston  Sym- 
phony Orchestra,  she  plays  with  the  orchestra  during  both  the  Symphony  Hall  and 
Tanglewood  seasons,  as  well  as  on  tour,  including  the  BSO^  tour  this  past  December  to 
Hong  Kong  and  Japan. 

Associate  principal  bassoonist  Richard  Ranti  joined  the  Boston  Symphony  Orchestra  at  the 
start  of  the  1989-90  season;  he  is  also  principal  bassoonist  of  the  Boston  Pops  Orchestra.  Born 
in  Montreal,  Mr.  Ranti  started  bassoon  at  age  ten,  studying  with  Sidney  Rosenberg  and 
David  Carroll  After  graduating  from  Interlochen  Arts  Academy,  he  studied  with  Sol 
Schoenbach  at  the  Curtis  Institute  of  Music  At  the  age  of  nineteen  he  won  the  second 
bassoon  position  in  the  Philadelphia  Orchestra;  he  spent  six  years  with  that  orchestra,  the  last 
as  acting  associate  principal  A 1 962  Fellow  at  the  Tanglewood  Musk  Center,  Mr.  Ranti  has 
also  participated  in  the  Spoleto  and  Marlboro  festivals.  He  won  second  prize  in  the  1962 
Toulon  International  Bassoon  Competition  and  is  the  recipient  of  two  Canada  Council  grants. 

Originally  from  West  Orange,  New  Jersey,  and  now  living  in  Lincoln,  Jonathan  Menkis 
received  his  bachelor's  degree  from  Ithaca  College  in  1981,  then  joined  the  Sacramento 
Symphony  Orchestra  as  its  associate  principal  horn.  He  became  assistant  principal  horn 
with  the  New  Orleans  Philharmonic  the  following  season  and  was  appointed  to  the 
Boston  Symphony  Orchestra's  horn  section  in  1984.  Mr.  Menkis  has  been  a  member  of 
the  Colorado  Philharmonic  Orchestra,  the  Colorado  Music  Festival  Orchestra,  and  the 
American  Wind  Symphony  Orchestra.  An  occasional  soloist  in  the  Boston  area  and  a 
frequent  performer  of  chamber  music,  he  is  on  the  faculty  of  the  New  England 
Conservatory  of  Music  and  was  previously  on  the  faculty  of  the  Boston  Conservatory. 
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When  you  know  your  worth 


Omega  Constellation 
18K  gold  and  stainless  steel 

ladies'  watcLwith  diamond  bezel. 
Scratch-resistant  sapphire  crystal. 
Water  resistant. 
Swiss  made  since  1848. 


OMEGA 

The  sign  of  excellence 

©1994  Omega* a  division  of  EMU  (US)  Inc. 


(fo  ALPHA  OMEGA 

AMERICA'S  WATCH  SPECIALISTS 

Harvard  Square-57  J.F.K.  Street 

Cambridge,  MA  02138 

1-800-447-4367  (617)  864-1227 


Seiji  Ozawa,  Music  Director 

One  Hundred  and  Fourteenth  Season,  1994-95 
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Remembering  Arthur  Fiedler 
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To  mark  the  centennial  of  the  birth  of  Arthur  Fiedler  (December  17,  1894-July  10,  1979),  the 
Boston  Symphony  Archives  has  mounted  a  display  of  memorabilia  in  the  Cohen  Wing  lobby 
exhibit  cases.  Using  photographs,  letters,  programs,  and  other  historical  documents,  the 
exhibit  explores  the  career  of  Arthur  Fiedler,  focusing  on  his  remarkable  forty-nine-year 
tenure  as  Conductor  of  the  Boston  Pops  (1930-79). 

A  permanent  display  of  Arthur  Fiedler  memorabilia,  as  well  as  his  personal  library  of 
musical  scores,  can  be  viewed  in  the  Arthur  Fiedler  Reading  Room  located  on  the  second 
floor  of  Boston  University's  Mugar  Library,  771  Commonwealth  Avenue. 
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Initial  "BSO  Classics"  CD 
Scheduled  for  March  Release 


Due  in  March,  the  first  compact  disc  release 
on  the  new  "BSO  Classics"  label  will  in- 
clude the  first  recordings  ever  made  by 
Serge  Koussevitzky  and  the  BSO — Ravel's 
second  suite  from  Daphnis  et  Chloe,  and 
music  of  Stravinsky,  recorded  at  Symphony 
Hall  in  late  1928 — as  well  as  nine  78rpm 
sides  (most  never  before  issued  due  to  the 
anti-German  sentiment  of  the  time)  re- 
corded in  1917  by  the  BSO  under  Karl 
Muck.  Among  the  previously  suppressed 
recordings  is  the  finale  of  Beethoven's  Sym- 
phony No.  7,  the  only  known  recording  of 
Karl  Muck  conducting  Beethoven.  This  disc 
of  early  BSO  recordings  is  the  first  of  a 
projected  series  to  be  marketed  in  record 
stores,  and  in  the  Symphony  Shop,  at  mid- 
price.  Each  disc  will  utilize  the  finest  avail- 
able sources,  including  masters  from  RCA 
Victor's  vaults,  transferred  to  digital  audio 
tape  by  Ward  Marston,  an  internationally 
acclaimed  specialist  in  the  transfer  of  his- 
toric recordings.  The  booklets  accompany- 
ing these  CDs  will  derive  much  of  their 
material  from  the  BSO  Archives.  Producer 
for  the  recordings  is  Brian  Bell  of  WGBH 
Radio,  who  also  produces  that  station's 
Friday-afternoon  BSO  broadcasts  from 
Symphony  Hall. 

New  Compact  Disc  Releases 
with  Seiji  Ozawa  and  the  BSO 

Two  new  releases  with  Seiji  Ozawa  leading 
the  Boston  Symphony  Orchestra  reached 
the  stores  in  January.  On  Philips  are  the 
Third  and  Sixth  symphonies  of  Gustav 
Mahler,  paired  in  a  three-disc  set  to  com- 
plete the  BSO's  Mahler  cycle  under  Seiji 
Ozawa's  direction.  The  Third  Symphony 
features  soprano  Jessye  Norman,  the  women 
of  the  Tanglewood  Festival  Chorus,  John 
Oliver,  conductor,  and  the  American 
Boychoir.  Deutsche  Grammophon  has  is- 
sued Mr.  Ozawa's  BSO  recording  of  Men- 
delssohn's complete  incidental  music  to  A 
Midsummer  Night's  Dream,  with  soloists 
Kathleen  Battle  and  Frederica  von  Stade, 
narrator  Judi  Dench,  and  the  women  of  the 


Tanglewood  Festival  Chorus. 

These  follow  the  release  this  past  fall  of 
the  Berlioz  Requiem  with  the  Tanglewood 
Festival  Chorus  and  tenor  Vinson  Cole 
(taped  "live"  at  Symphony  Hall  in  October 
1993  and  issued  complete  on  a  single  RCA 
Victor  Red  Seal  disc);  a  Deutsche  Grammo- 
phon disc  of  Shostakovich  and  Schumann 
concertos  featuring  violinist  Gidon  Kremer 
(Deutsche  Grammophon);  and  a  Sony  Clas- 
sical disc  including  Britten's  Young  Persons 
Guide  to  the  Orchestra,  Saint-Saens'  Carni- 
val of  the  Animals,  and  Prokofiev's  Peter 
and  the  Wolf. 

Tanglewood  Festival  Chorus, 

John  Oliver,  Conductor,  Makes 

First  Overseas  Appearances  with  BSO 

Led  by  founding  conductor  John  Oliver,  the 
Tanglewood  Festival  Chorus  joined  Seiji 
Ozawa  and  the  Boston  Symphony  Orchestra 
in  Hong  Kong,  Japan,  and  Osaka  this  past 
December  for  its  first-ever  overseas  concerts 
with  the  BSO.  The  chorus  participated  in 
performances  of  Berlioz's  Requiem,  Romeo 
et  Juliette,  the  "Royal  Hunt  and  Storm" 
from  Les  Troyens,  and,  in  its  Asian  premiere, 
the  Messe  solennelle.  The  chorus'  participa- 
tion in  the  tour  was  made  possible  by  fund- 
ing from  NEC,  which  has  sponsored  eight 
BSO  tours  since  1986.  John  Oliver  and  the 
Tanglewood  Festival  Chorus  now  look  for- 
ward to  celebrating  their  twenty-fifth  an- 
niversary this  April,  and  to  performing  a 
number  of  major  choral  works  at  Tanglewood 
this  summer. 


Art  Exhibits  in  the 
Cabot- Cahners  Room 

For  the  twenty-first  year,  a  variety  of  Boston- 
area  galleries,  museums,  schools,  and 
non-profit  artists'  organizations  are  exhibit- 
ing their  work  in  the  Cabot-Cahners  Room 
on  the  first-balcony  level  of  Symphony  Hall. 
On  display  until  March  13  is  an  exhibit 
entitled  "Major  Works,"  featuring  a  selec- 
tion of  large  works  by  several  New  England 
and  New  York  artists  and  curated  by  Audrey 
Pepper,  director  of  the  Pepper  Gallery,  38 
Newbury  Street,  Boston.  The  Pepper  Gallery 
features  a  selective  cross-section  of  contem- 
porary art  within  a  variety  of  media,  ranging 
from  representational  paintings,  prints,  and 


Would  you  hire  yourself 
to  manage  your  portfolio? 


While  youVe  been  able  to  build  a  nice  portfolio  over  the 
years,  you've  never  had  enough  time  to  manage  it.  You 
could  go  directly  to  the  money-management  superstars.  But 
the  minimum  investment  exceeds  the  reach  of  most  inves- 
tors. 

Fortunately,  we've  pioneered  a  way  to  put  even  a  $100,000 
portfolio  into  the  same  professional  hands.  You  simply  sit 
down  with  me  and  outline  your  goals  and  objectives. 
Then  we'll  help  find  the  best  investment  manager  or  manag- 
ers for  you.  You  pay  just  one  annual  fee  based  on  the  size 
of  your  portfolio. 

Once  you've  opened  your  account,  relax  and  think  about 
where  you  want  to  be  in  the  future.  We  will  monitor  your 
portfolio  to  help  make  sure  your  goals  and  objectives  are 
being  met.  If  you  have  a  portfolio  between  $100,000  and 
$50  million,  call  today  for  more  information. 

Call  (617)  672-5110 

Martin  Stocklan,  Senior  Vice  President 
Senior  Investment  Management  Consultant 
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We  make  money  the  old-fashioned  way.  We  earn  rr. « 
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drawings  to  contemporary  photogravures 
and  handmade  books.  These  exhibits  are 
sponsored  by  the  Boston  Symphony  Associa- 
tion of  Volunteers,  and  twenty  percent  of 
each  sale  goes  to  the  orchestra.  Please 
contact  the  Volunteer  Office  at  (617)  638- 
9390  for  further  information. 


BSO  Members  in  Concert 

Harry  Ellis  Dickson  conducts  the  Boston 
Classical  Orchestra  on  Friday,  February  10, 
at  8  p.m.  and  Sunday,  February  12,  at  3 
p.m.  at  Faneuil  Hall.  Violist  Marcus 
Thompson  is  soloist  in  Vivaldi's  Concerto 
for  viola  d'amore  on  a  program  also  includ- 
ing Beethoven's  overture  to  The  Creatures  of 
Prometheus  and  Symphony  No.  8.  Tickets 
are  $27,  $23,  and  $17  ($5  discount  for 
students  and  seniors.).  For  more  information 
call  (617)  426-2387. 

Founded  by  BSO  cellist  Jonathan  Miller, 


the  Boston  Artists  Ensemble — also  includ- 
ing BSO  members  Tatiana  Dimitriades, 
Victor  Romanul,  and  Burton  Fine — per- 
forms Schubert's  D  minor  quartet,  Death 
and  the  Maiden,  and  Bartok's  String  Quartet 
No.  5  on  Friday,  February  10,  at  8  p.m.  at 
the  Second  Church  in  West  Newton,  and  on 
Friday,  February  24,  at  8  p.m.  at  the  Pea- 
body  Essex  Museum  in  Salem.  For  ticket 
information  or  reservations  call  (617)  964- 
6553. 


In  Case  of  Snow  .  .  . 

Beginning  this  winter,  to  find  out  the  status 
of  a  Boston  Symphony  concert  and  options 
available  to  you  in  case  of  a  snow  emergen- 
cy, BSO  subscribers  and  patrons  may  call  a 
special  Symphony  Hall  number.  Patrons 
may  dial  (617)  638-9495  at  any  time  for  a 
recorded  message  regarding  the  current 
status  of  a  concert. 


A  Note  of  Interest:  Conductors  on  Film 

Though  the  art  of  the  greatest  conductors  remains  inexplicable  and  rooted  ultimately 
in  intangibles,  anyone  interested  in  conducting,  and  in  the  relationship  between  con- 
ductor and  orchestra,  will  want  to  acquire  the  Teldec  home  video  "The  Art  of  Conduct- 
ing: Great  Conductors  of  the  Past."  Available  on  videocassette  and  laserdisc,  this  two- 
hour  program  incorporates  conducting  footage  of  John  Barbirolli,  Thomas  Beecham, 
Leonard  Bernstein,  Fritz  Busch,  Wilhelm  Furtw angler,  Herbert  von  Karajan,  Otto 
Klemperer,  Serge  Koussevitzky,  Arthur  Nikisch  (the  BSO's  music  director  from  1889 
to  1893,  seen  here  in  a  1913  silent  film),  Fritz  Reiner,  Leopold  Stokowski,  Richard 
Strauss,  George  Szell,  ArturoToscanini,  Bruno  Walter,  and  Felix  Weingartner, 
including  some  absorbing  rehearsal  footage  of  Furtwangler  (working  on  Schubert's 
Unfinished  Symphony  and  Brahms's  Fourth  Symphony),  Walter  (Brahms's  Symphony 
No.  2),  Szell  (Brahms's  Academic  Festival  Overture),  and  Bernstein  (Shostakovich's 
Symphony  No.  5).  Beecham,  Szell,  Walter,  Stokowski,  Klemperer,  and  Karajan  are 
also  heard  in  filmed  interviews.  Among  the  present-day  commentators  are  John  Eliot 
Gardiner,  Oliver  Knussen,  Yehudi  Menuhin,  and  Isaac  Stern.  Berlin  Philharmonic 
timpanist  Werner  Tharichen's  recollections  of  Furtwangler  are  particularly  compelling. 
Based  on  a  two-hour  program  originally  made  for  British  television,  the  home  video 
version  includes  expanded  footage  of  Weingartner  (conducting  Weber's  Freischiitz 
Overture),  Busch  (\ft&gner's  Tannhduser  Overture),  Toscanini  (Verdi's  overture  to  La 
forza  del  destino),  and  Koussevitzky  (Beethoven's  Egmont  Overture,  with  the  Boston 
Symphony  Orchestra  atTanglewood).  On  the  other  hand,  Oliver  Knussen's  insightful 
commentary  is  frustratingly  shortened,  and  observations  by  Mariss  Jansons,  Sir  Georg 
Solti,  and  others  are  eliminated  altogether.  But  the  video  version  is  still  fascinating, 
and  viewers  without  access  to  the  original  will  in  no  way  be  disappointed.  This  is 
highly  recommended. 

— M.M. 
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Seiji  Ozawa  is  now  in  his  twenty-second  season  as  music 
director  of  the  Boston  Symphony  Orchestra.  Mr.  Ozawa 
became  the  BSO's  thirteenth  music  director  in  1973, 
after  a  year  as  music  adviser;  his  tenure  with  the  Boston 
Symphony  is  the  longest  of  any  music  director  currently 
active  with  an  American  orchestra.  In  his  more  than  two 
decades  as  music  director,  Mr.  Ozawa  has  maintained 
the  orchestra's  distinguished  reputation  both  at  home 
and  abroad,  with  concerts  at  Symphony  Hall  and  Tangle- 
wood,  on  tours  to  Europe,  Japan,  Hong  Kong,  China, 
and  South  America,  and  across  the  United  States,  in- 
cluding regular  concerts  in  New  York.  Mr.  Ozawa  has 
upheld  the  BSO's  commitment  to  new  music  through  the 
commissioning  of  new  works,  including  a  series  of  cen- 
tennial commissions  marking  the  orchestra's  hundredth 

birthday  in  1981,  and  a  series  of  works  celebrating  the  fiftieth  anniversary  in  1990  of  the 

Tanglewood  Music  Center,  the  orchestra's  summer  training  program  for  young  musicians. 

In  addition,  he  has  recorded  more  than  130  works  with  the  orchestra,  representing  more 

than  fifty  different  composers,  on  ten  labels. 

Mr.  Ozawa  has  led  the  orchestra  in  European  tours  on  seven  occasions  since  1976, 
including  the  orchestra's  first  tour  devoted  exclusively  to  appearances  at  the  major  Euro- 
pean music  festivals,  in  1979;  concerts  in  the  fall  of  1981  as  part  of  the  BSO's  centennial 
tour  of  Europe  and  Japan;  and  further  tours  in  1984,  1988,  and  1991.  The  most  recent 
European  tour  under  Mr.  Ozawa's  direction  took  place  in  December  1993,  with  concerts  in 
London,  Paris,  Madrid,  Vienna,  Milan,  Munich,  and  Prague.  Mr.  Ozawa  and  the  orchestra 
have  appeared  in  Japan  on  five  occasions  since  1978,  most  recently  in  December  1994,  as 
part  of  a  tour  that  also  included  concerts  in  Hong  Kong.  Mr.  Ozawa  led  the  orchestra  in  its 
first  tour  to  South  America  in  October  1992.  Major  tours  of  North  America  have  included  a 
March  1981  tour  celebrating  the  orchestra's  centennial,  a  tour  to  the  midwestern  United 
States  in  March  1983,  and  an  eight-city  tour  spanning  the  continent  in  the  spring  of  1991. 

In  addition  to  his  work  with  the  Boston  Symphony,  Mr.  Ozawa  appears  regularly  with 
the  Berlin  Philharmonic,  the  New  Japan  Philharmonic,  the  London  Symphony,  the  Or- 
chestra National  de  France,  the  Philharmonia  of  London,  and  the  Vienna  Philharmonic. 
He  made  his  Metropolitan  Opera  debut  in  December  1992,  appears  regularly  at  La  Scala 
and  the  Vienna  Staatsoper,  and  has  also  conducted  opera  at  the  Paris  Opera,  Salzburg, 
and  Covent  Garden.  In  September  1992  he  founded  the  Saito  Kinen  Festival  in  Matsumoto, 
Japan,  in  memory  of  his  teacher  Hideo  Saito,  a  central  figure  in  the  cultivation  of  Western 
music  and  musical  technique  in  Japan,  and  a  co-founder  of  theToho  Gakuen  School  of 
Music  in  Tokyo.  In  addition  to  his  many  Boston  Symphony  recordings,  Mr.  Ozawa  has 
recorded  with  the  Berlin  Philharmonic,  the  Chicago  Symphony,  the  London  Philharmonic, 
the  Orchestre  National,  the  Orchestre  de  Paris,  the  Philharmonia  of  London,  the  Saito 
Kinen  Orchestra,  the  San  Francisco  Symphony,  the  Toronto  Symphony,  and  the  Vienna 
Philharmonic,  among  others. 

Born  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age  and 
later  graduated  with  first  prizes  in  composition  and  conducting  from  Tokyo's  Toho  School 
of  Music,  where  he  was  a  student  of  Hideo  Saito.  In  1959  he  won  first  prize  at  the  Interna- 
tional Competition  of  Orchestra  Conductors  held  in  Besancon,  France.  Charles  Munch, 
then  music  director  of  the  Boston  Symphony  Orchestra,  subsequently  invited  him  to  attend 
the  Tanglewood  Music  Center,  where  he  won  the  Koussevitzky  Prize  for  outstanding  student 
conductor  in  1960.  While  a  student  of  Herbert  von  Karajan  in  \&est  Berlin,  Mr.  Ozawa 
came  to  the  attention  of  Leonard  Bernstein,  who  appointed  him  assistant  conductor  of  the 
New  York  Philharmonic  for  the  1961-62  season.  He  made  his  first  professional  concert 
appearance  in  North  America  in  January  1962,  with  the  San  Francisco  Symphony.  He  was 
music  director  of  the  Chicago  Symphony  Orchestra's  Ravinia  Festival  for  five  summers 
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beginning  in  1964,  music  director  of  the  Toronto  Symphony  from  1965  to  1969,  and  music 
director  of  the  San  Francisco  Symphony  from  1970  to  1976,  followed  by  a  year  as  that 
orchestras  music  adviser.  He  conducted  the  Boston  Symphony  Orchestra  for  the  first  time 
in  1964,  at  Tanglewood,  and  made  his  first  Symphony  Hall  appearance  with  the  orchestra 
in  January  1968.  In  1970  he  became  an  artistic  director  of  Tanglewood. 

Mr.  Ozawa  recently  became  the  first  recipient  of  Japan's  Inouye  Sho  ("Inouye  Award"). 
Created  to  recognize  lifetime  achievement  in  the  arts,  the  award  is  named  after  this  cen- 
tury's preeminent  Japanese  novelist,  Yasushi  Inouye.  In  September  1994  Mr.  Ozawa  re- 
ceived his  second  Emmy  award,  for  Individual  Achievement  in  Cultural  Programming,  for 
"Dvorak  in  Prague:  A  Celebration,"  with  the  Boston  Symphony  Orchestra.  He  won  his  first 
Emmy  for  the  Boston  Symphony  Orchestra's  PBS  television  series  "Evening  at  Symphony. " 
Mr.  Ozawa  holds  honorary  doctor  of  music  degrees  from  the  University  of  Massachusetts, 
the  New  England  Conservatory  of  Music,  and  Wheaton  College  in  Norton,  Massachusetts. 

Mr.  Ozawa's  compact  discs  with  the  Boston  Symphony  Orchestra  include,  on  Philips, 
the  complete  cycle  of  Mahler  symphonies  (the  Third  and  Sixth  having  recently  been  issued 
in  a  three-disc  set),  Mahler's  Kindertotenlieder  with  Jessye  Norman,  Richard  Strauss's 
Elektra  with  Hildegard  Behrens  in  the  title  role,  and  Schoenberg's  Gurrelieder  with  Jessye 
Norman,  James  McCracken,  andTatianaTroyanos.  Recordings  on  Deutsche  Grammophon 
include  Mendelssohn's  complete  incidental  music  to  A  Midsummer  Night's  Dream,  with 
Kathleen  Battle,  Frederica  von  Stade,  and  members  of  the  Tanglewood  Festival  Chorus; 
violin  concertos  of  Bartok  and  Moret  with  Anne-Sophie  Mutter;  concertos  by  Shostakovich 
and  Schumann  with  violinist  Gidon  Kremer;  Poulenc's  Gloria  and  Stabat  mater  with  Kath- 
leen Battle;  and  Liszt's  two  piano  concertos  and  Totentanz  with  Krystian  Zimerman.  Other 
recordings  include  Rachmaninoff's  Third  Piano  Concerto  with  Evgeny  Kissin,  Tchaikovsky's 
oper -a  Pique  Dame,  with  Mirella  Freni,  Maureen  Forrester,  Vladimir  Atlantov,  Sergei 
Leiferkus,  and  Dmitri  Hvorostovsky,  and  Berlioz's  Requiem,  with  tenor  Vinson  Cole  and 
the  Tanglewood  Festival  Chorus,  on  RCA  Victor  Red  Seal;  "The  Dvorak  Concert  from 
Prague,"  with  Rudolf  Firkusny,  Yo-Yo  Ma,  Itzhak  Perlman,  and  Frederica  von  Stade,  on  Sony 
Classical  (audio  and  video);  music  for  piano  left-hand  and  orchestra  by  Ravel,  Prokofiev, 
and  Britten  with  Leon  Fleisher,  Strauss's  Don  Quixote  with  Yo-Yo  Ma,  and,  on  one  disc, 
Britten's  Young  Persons  Guide  to  the  Orchestra,  Prokofiev's  Peter  and  the  Wolf,  and  Saint- 
Saens'  Carnival  of  the  Animals,  also  on  Sony  Classical;  and  Beethoven's  five  piano  concer- 
tos and  Choral  Fantasy  with  Rudolf  Serkin,  onTelarc. 
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Music  Directorship  endowed  by 
John  Moors  Cabot 

BOSTON  SYMPHONY 

ORCHESTRA 

1994-95 


First  Violins 

Malcolm  Lowe 
Concertmaster 
Charles  Munch  chair, 
fully  funded  in  perpetuity 

Tamara  Smirnova-Sajfar 

Associate  Concertmaster 

Helen  Horner  Mclntyre  chair, 

endowed  in  perpetuity  in  1976 
Victor  Romanul 

Assistant  Concertmaster 

Robert  L.  Beal,  and 

EnidL.  and  Bruce  A.  Beal  chair, 

endowed  in  perpetuity  in  1980 
Laura  Park 

Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose  chair 
Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 

fully  funded  in  perpetuity 
Lucia  Lin 

Forrest  Foster  Collier  chair 
Leo  Panasevich 

Carolyn  and  George  Rowland  chair 
Gottfried  Wilfinger 

Dorothy  Q.  and  David B.  Arnold,  Jr., 

chair,  fully  funded  in  perpetuity 
X  Alfred  Schneider 

Muriel  C.  Kasdon  and 

Marjorie  C.  Paley  chair 
Raymond  Sird 

Ruth  and  Carl  Shapiro  chair, 

fully  funded  in  perpetuity 
Ikuko  Mizuno 
Amnon  Levy 

Theodore  W.  and  Evelyn  Berenson 

Family  chair 
*Harvey  Seigel 

*  Nancy  Bracken 
*Aza  Raykhtsaum 

*  Bonnie  Bewick 

*  James  Cooke 
*Catherine  French 

Second  Violins 

Marylou  Speaker  Churchill 

Principal 

Fahnestock  chair 
Vyacheslav  Uritsky 

Assistant  Principal 

Charlotte  and  Irving  W.  Rabb  chair, 

endowed  in  perpetuity  in  1977 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 
Joseph  McGauley 
Leonard  Moss 
*Jerome  Rosen 

Ronan  Lefkowitz 
*Sheila  Fiekowsky 
*Jennie  Shames 

*  Valeria  Vilker  Kuchment 
*Tatiana  Dimitriades 
*Si-Jing  Huang 


*  Participating  in  a  system  of  rotated 
seating 

%On  sabbatical  leave 
§Substitute  player 


Violas 

§  James  Dunham  (1/24-2/21) 
Guest  Principal 
Charles  S.  Dana  chair, 
endowed  in  perpetuity  in  1970 
Burton  Fine 
Acting  Assistant  Principal 
Anne  Stoneman  chair, 
fully  funded  in  perpetuity 

Ronald  Wilkison 

Lois  and  Harlan  Anderson  chair 
Robert  Barnes 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 
^Mark  Ludwig 

*  Rachel  Fagerburg 

*  Edward  Gazouleas 
*Kazuko  Matsusaka 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair, 

endowed  in  perpetuity  in  1969 
Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 

endowed  in  perpetuity  in  1977 
Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro  chair 
Joel  Moerschel 

Sandra  and  David  Bakalar  chair 

*  Robert  Ripley 

Richard  C.  and  Ellen  E.  Paine  chair, 

fully  funded  in  perpetuity 
Luis  Leguia 

Robert  Bradford  Newman  chair 
Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 

*  Ronald  Feldman 

Charles  and  JoAnne  Dickinson  chair 

*  Jerome  Patterson 

*  Jonathan  Miller 

*Owen  Young 

John  F.  Cogan,  Jr. ,  and 
Mary  Cornille  chair 

Basses 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair, 

endowed  in  perpetuity  in  1974 
Lawrence  Wolfe 

Assistant  Principal 

Maria  Nistazos  Stata  chair, 

fully  funded  in  perpetuity 
Joseph  Hearne 

Leith  Family  chair, 

fully  funded  in  perpetuity 
John  Salkowski 

Joseph  and  Jan  Brett  Hearne 

chair 

*  Robert  Olson 
*James  Orleans 
*Todd  Seeber 
*John  Stovall 

*  Dennis  Roy 
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Flutes 


Principal 

Walter  Piston  chair, 

endowed  in  perpetuity  in  1970 
Fenwick  Smith 

Myra  and  Robert  Kraft  chair, 

endowed  in  perpetuity  in  1981 
Elizabeth  Ostling 

Assistant  Principal 

Marian  Gray  Lewis  chair, 

fully  funded,  in  perpetuity 

Piccolo 

Geralyn  Coticone 
Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity  in  1979 

Oboes 

Alfred  Genovese 
Principal 

Mildred  B.  Remis  chair, 
endowed  in  perpetuity  in  1975 

Wayne  Rapier 

Keisuke  Wakao 
Assistant  Principal 

English  Horn 

Robert  Sheena 
Beranek  chair, 
fully  funded  in  perpetuity 

Clarinets 

William  R.  Hudgins 
Principal 

Ann  S.M.  Banks  chair, 
endowed  in  perpetuity  in  1977 
§Julie  Vaverka  (1/24-2/25) 

Thomas  Martin 

Associate  Principal  &  E-flat  clarinet 

Bass  Clarinet 

Craig  Nordstrom 
Farla  and  Harvey  Chet 
Krentzman  chair 


Bassoons 

Richard  Svoboda 

Principal 

Edward  A.  Taft  chair, 

endowed  in  perpetuity  in  1974 
Roland  Small 
Richard  Ranti 

Associate  Principal 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

Charles  Kavalovski 

Principal 

Helen  Sagoff  Slosberg  chair, 

endowed  in  perpetuity  in  1974 
Richard  Sebring 

Associate  Principal 

Margaret  Andersen  Congleton  chair 
Daniel  Katzen 

Elizabeth  B.  Storer  chair 

Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Charles  Schlueter 

Principal 

Roger  Louis  Voisin  chair, 

endowed  in  perpetuity  in  1977 
Peter  Chapman 

Ford  H.  Cooper  chair 
Timothy  Morrison 

Associate  Principal 
Thomas  Rolfs 

Trombones 

Ronald  Barron 

Principal 

J. P.  and  Mary  B.  Barger  chair, 

fully  funded  in  perpetuity 
Norman  Bolter 

Bass  Trombone 

Douglas  Yeo 


Tuba 

Chester  Schmitz 
Margaret  and  William  C. 
Rousseau  chair 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 

Thomas  Gauger 
Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 

Frank  Epstein 
Peter  Andrew  Lurie  chair 

J.  William  Hudgins 

Timothy  Genis 
Assistant  Timpanist 

Harps 

Ann  Hobson  Pilot 

Principal 

Willona  Henderson  Sinclair  chair 
Sarah  Schuster  Ericsson 


Librarians 

Marshall  Burlingame 

Principal 
William  Shisler 
James  Harper 

Assistant  Conductors 

Thomas  Dausgaard 

David  Wroe 
Anna  E.  Finnerty  chair 

Personnel  Managers 

Lynn  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

Position  endowed  by 
Angelica  L.  Russell 
Peter  Riley  Pfitzinger 
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A  BRIEF  HISTORY  OF  THE  BOSTON  SYMPHONY  ORCHESTRA 

Now  in  its  114th  season,  the  Boston  Symphony  Orchestra  gave  its  inaugural  concert  on 
October  22,  1881,  and  has  continued  to  uphold  the  vision  of  its  founder,  the  philan- 
thropist, Civil  War  veteran,  and  amateur  musician  Henry  Lee  Higginson,  for  more 
than  a  century.  Under  the  leadership  of  Seiji  Ozawa,  its  music  director  since  1973,  the 
Boston  Symphony  Orchestra  has  performed  throughout  the  United  States,  as  well  as  in 
Europe,  Japan,  Hong  Kong,  South  America,  and  China,  and  reaches  audiences  num- 
bering in  the  millions  through  its  performances  on  radio,  television,  and  recordings.  It 
plays  an  active  role  in  commissioning  new  works  from  today's  most  important  composers; 
its  summer  season  at  Tanglewood  is  regarded  as  one  of  the  world's  most  important  music 
festivals;  it  helps  develop  the  audience  of  the  future  through  the  BSO  Youth  Concerts 
and  through  a  variety  of  outreach  programs  involving  the  entire  Boston  community; 
and,  during  the  Tanglewood  season,  it  sponsors  the  Tanglewood  Music  Center,  one  of 
the  world's  most  important  training  grounds  for  young  composers,  conductors,  in- 
strumentalists, and  vocalists.  The  orchestra's  virtuosity  is  reflected  in  the  concert 
and  recording  activities  of  the  Boston  Symphony  Chamber  Players,  the  world's  only 
permanent  chamber  ensemble  made  up  of  a  major  symphony  orchestra's  principal 
players;  and  the  activities  of  the  Boston  Pops  Orchestra  have  established  an  inter- 
national standard  for  the  performance  of  lighter  kinds  of  music.  Overall,  the  mission 
of  the  Boston  Symphony  Orchestra  is  to  foster  and  maintain  an  organization  dedicated 
to  the  making  of  music  consonant  with  the  highest  aspirations  of  musical  art,  creating 
performances  and  providing  educational  and  training  programs  at  the  highest  level  of 
excellence.  This  is  accomplished  with  the  continued  support  of  its  audiences,  govern- 
mental assistance  on  both  the  federal  and  local  levels,  and  through  the  generosity  of 
many  foundations,  businesses,  and  individuals. 

Henry  Lee  Higginson  dreamed  of  founding  a  great  and  permanent  orchestra  in  his 
home  town  of  Boston  for  many  years  before  that  vision  approached  reality  in  the  spring 
of  1881.  The  following  October  the  first  Boston  Symphony  Orchestra  concert  was  given 
under  the  direction  of  conductor  Georg  Henschel,  who  would  remain  as  music  director 
until  1884.  For  nearly  twenty  years  Boston  Symphony  concerts  were  held  in  the  Old 
Boston  Music  Hall;  Symphony  Hall,  one  of  the  world's  most  highly  regarded  concert 
halls,  was  opened  in  1900.  Henschel  was  succeeded  by  a  series  of  German-born  and 
-trained  conductors— Wilhelm  Gericke,  Arthur  Nikisch,  Emil  Paur,  and  Max  Fiedler- 
culminating  in  the  appointment  of  the  legendary  Karl  Muck,  who  served  two  tenures 
as  music  director,  1906-08  and  1912-18.  Meanwhile,  in  July  1885,  the  musicians  of 
the  Boston  Symphony  had  given  their  first  "Promenade"  concert,  offering  both  music 


The  first  photograph,  actually  a  collage,  of  the  Boston  Symphony  Orchestra  under  Georg  Henschel, 
taken  1882 
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and  refreshments,  and  fulfilling  Major  Higginson's  wish  to  give  "concerts  of  a  lighter 
kind  of  music."  These  concerts,  soon  to  be  given  in  the  springtime  and  renamed  first 
"Popular"  and  then  "Pops,"  fast  became  a  tradition. 

In  1915  the  orchestra  made  its  first  transcontinental  trip,  playing  thirteen  concerts 
at  the  Panama-Pacific  Exposition  in  San  Francisco.  Recording,  begun  with  RCA  in 
1917,  continued  with  increasing  frequency,  as  did  radio  broadcasts.  In  1918  Henri 
Rabaud  was  engaged  as  conductor;  he  was  succeeded  a  year  later  by  Pierre  Monteux. 
These  appointments  marked  the  beginning  of  a  French-oriented  tradition  which  would 
be  maintained,  even  during  the  Russian-born  Serge  Koussevitzky's  time,  with  the 
employment  of  many  French-trained  musicians. 

The  Koussevitzky  era  began  in  1924.  His  extraordinary  musicianship  and  electric 
personality  proved  so  enduring  that  he  served  an  unprecedented  term  of  twenty-five 
years.  Regular  radio  broadcasts  of  Boston  Symphony  concerts  began  during  Kous- 
sevitzky's years  as  music  director.  In  1936  Koussevitzky  led  the  orchestra's  first  con- 
certs in  the  Berkshires;  a  year  later  he  and  the  players  took  up  annual  summer  resi- 
dence at  Tanglewood.  Koussevitzky  passionately  shared  Major  Higginson's  dream  of 
"a  good  honest  school  for  musicians,"  and  in  1940  that  dream  was  realized  with  the 
founding  of  the  Berkshire  Music  Center  (now  called  the  Tanglewood  Music  Center). 

In  1929  the  free  Esplanade  concerts  on  the  Charles  River  in  Boston  were  inaugu- 
rated by  Arthur  Fiedler,  who  had  been  a  member  of  the  orchestra  since  1915  and  who 
in  1930  became  the  eighteenth  conductor  of  the  Boston  Pops,  a  post  he  would  hold  for 
half  a  century,  to  be  succeeded  by  John  Williams  in  1980.  The  Boston  Pops  Orchestra 
celebrated  its  hundredth  birthday  in  1985  under  Mr.  Williams's  baton. 

Charles  Munch  followed  Koussevitzky  as  music  director  in  1949.  Munch  continued 
Koussevitzky's  practice  of  supporting  contemporary  composers  and  introduced  much 
music  from  the  French  repertory  to  this  country.  During  his  tenure  the  orchestra  toured 
abroad  for  the  first  time  and  its  continuing  series  of  Youth  Concerts  was  initiated.  Erich 
Leinsdorf  began  his  seven-year  term  as  music  director  in  1962.  Leinsdorf  presented 
numerous  premieres,  restored  many  forgotten  and  neglected  works  to  the  repertory, 
and,  like  his  two  predecessors,  made  many  recordings  for  RCA;  in  addition,  many 
concerts  were  televised  under  his  direction.  Leinsdorf  was  also  an  energetic  director  of 
the  Tanglewood  Music  Center;  under  his  leadership  a  full-tuition  fellowship  program 
was  established.  Also  during  these  years,  in  1964,  the  Boston  Symphony  Chamber 
Players  were  founded.  William  Steinberg  succeeded  Leinsdorf  in  1969.  He  conducted 
a  number  of  American  and  world  premieres,  made  recordings  for  Deutsche  Grammo- 
phon  and  RCA,  appeared  regularly  on  television,  led  the  1971  European  tour,  and 
directed  concerts  on  the  east  coast,  in  the  south,  and  in  the  mid-west. 

Now  in  his  twenty-second  season  as  the  BSO's  music  director,  Seiji  Ozawa  became 
the  thirteenth  conductor  to  hold  that  post  in  the  fall  of  1973,  following  a  year  as  music 
adviser.  He  had  previously  been  appointed  an  artistic  director  of  the  Tanglewood  Festi- 
val, in  1970.  During  his  tenure  as  music  director  Mr.  Ozawa  has  continued  to  solidify 
the  orchestra's  reputation  at  home  and  abroad.  He  has  also  reaffirmed  the  BSO's  com- 
mitment to  new  music,  through  a  series  of  centennial  commissions  marking  the  orches- 
tra's 100th  birthday,  a  series  of  works  celebrating  the  fiftieth  anniversary  of  the  Tangle- 
wood Music  Center  in  1990,  and  a  continuing  series  of  commissions  from  composers 
including  Henri  Dutilleux,  Lukas  Foss,  Alexander  Goehr,  John  Harbison,  Hans  Wer- 
ner Henze,  Leon  Kirchner,  and  Yehudi  Wyner.  Under  his  direction  the  orchestra  has 
also  expanded  its  recording  activities,  to  include  releases  on  the  Philips,  Telarc,  Sony 
Classical/CBS  Masterworks,  EMI/Angel,  Hyperion,  New  World,  and  Erato  labels. 

Today  the  Boston  Symphony  Orchestra,  Inc.,  presents  more  than  250  concerts  annu- 
ally. It  is  an  ensemble  that  has  richly  fulfilled  Henry  Lee  Higginson's  vision  of  a  great 
and  permanent  orchestra  in  Boston. 
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BOSTON  SYMPHONY  ORCHESTRA 


Seiji  Ozawa,  Music  Director 

One  Hundred  and  Fourteenth  Season,  1994-95 


Thursday,  February  9,  at  8 
Saturday,  February  11,  at  8 

SEIJI  OZAWA  conducting 


HAYDN 


LUTOSEAWSKI 


Symphony  No.  6  in  D,  Le  Matin 

Adagio  —  Allegro 
Adagio  —  Andante  —  Adagio 
Menuet;  Trio 
Finale:  Allegro 

Symphony  No.  4 

(Boston  premiere;  performed  in  memory 
of  the  composer) 


INTERMISSION 


SAINT-SAENS  Symphony  No.  3  in  C  minor,  Opus  78,  Organ 

Adagio  —  Allegro  moderato  — 

Poco  adagio 
Allegro  moderato  —  Presto  — 

Maestoso  —  Allegro 

JAMES  DAVID  CHRISTIE,  organ 


Please  note  that  the  new  work  by  Henri  Dutilleux  commissioned  by  the  Boston 
Symphony  Orchestra  and  originally  to  have  received  its  world  premiere  perform- 
ances this  week  is  not  ready,  owing  to  the  composer's  recent  illness.  In  its  place 
we  are  pleased  to  honor  the  memory  of  Witold  Lutoslawski  with  the  first  Boston 
performances  of  his  Symphony  No.  4. 


These  concerts  will  end  about  10. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  Sony  Classical/CBS  Masterworks,  Angel/EMI, 
London/Decca,  Erato,  Hyperion,  and  New  World  records 

Baldwin  piano 

Please  be  sure  the  electronic  signal  on  your  watch  or  pager  is  switched  off 
during  the  concert. 
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I'd  like  to  support  the  BSO  Annual  Fund. 
(Friends'  benefits  begin  at  $50.)  Enclosed  is  my 
check  for  $ payable  to  the  Boston 


Symphony  Annual  Fund. 

Name: 

Phone: 


Address: 
City: 


State: 


Zip: 


Please  send  your  contribution  to 
Daniel  P.  Breen,  Director  of  the 
Boston  Symphony  Annual  Fund, 
Symphony  Hall,  Boston,  MA  02115. 
A  portion  of  your  gift  may  be  tax 
deductible.  For  information,  please 
call  (617)  638-9251. 


His  signature  means 
great  music* 
So  does  yours* 

Going  to  the  symphony  is  just  not  the 
same  as  giving  to  the  symphony.  Ticket 
sales  and  other  revenues  really  only 
cover  60%  of  the  BSO's  operating 
expenses.  Loyal  patrons  like  you  are 
needed  to  make  up  the  difference  with 
a  donation  to  the  Annual  Fund. 
Please  invest  in  the  Annual  Fund  today 
and  help  keep  great  music  alive! 
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When  we  needed  a  trust, 

we  turned  to  a  trusted  relationship." 


"Fidelity  Personal  Trust  Services 
gave  us  what  our  family  needed 
—  the  best  features  of  a  trust 
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management  expertise." 

You  may  know  a  trust  can  help 
you  minimize  estate  taxes  (which 
could  claim  up  to  55%  of  your 
estate)  and  direct  how  your  assets 
will  be  managed  during  your  life- 
time and  eventually  distributed  to 
your  loved  ones. 

Now  Fidelity  offers  trust  services 
combined  with  its  renowned 
investment  expertise  to  manage 


and  help  enhance  the  assets  in 
your  trust.  And  you  can  count 
on  Fidelity  trust  professionals 
to  provide  personal  and 
knowledgeable  service. 

For  a  complimentary  guide 
on  the  benefits  of  a 
personal  trust,  visit 
a  Fidelity  Investor 
Center  or  call 

1-800-854-2829. 
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Personal 
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Investments' 


A  DIVISION  OF  FIDELITY  MANAGEMENT  TRUST  COMPANY.  MEMBER  FDIC 
CURRENTLY  AVAILABLE  IN  CONNECTICUT,  MASSACHUSETTS,  AND  TO  RESIDENTS  OF  CERTAIN  OTHER  STATES. 


Your  portfolio  deserves  the  same  kind  of  fine  tuning. 

The  professionals  at  The  Boston  Company  will  work  with 
you  to  manage  your  assets  with  the  care  and  dedication  worthy 
of  a  Stradivarius. 

We  offer  a  comprehensive  and  personalized  approach  to 
investment  management  and  a  wealth  of  services  that  includes 
jumbo  residential  mortgages  custom-tailored  to  your  needs. 

For  information  about  how  you  can  more  effectively  manage 
your  portfolio  of  $1  million  or  more,  or  for  mortgages  starting  at 
$250,000,  call  us  at  1-800-582-9423. 


THE  BOSTON  COMPANY 


The  Boston  Company  serves  individuals  through 
Mellon  Private  Asset  Management  services. 

The  Boston  Company  is  a  company  of  Mellon  Bank  Corporation.  ©  1994  Mellon  Bank  Corporation 


Joseph  Haydn 

Symphony  No.  6  in  D,  Le  Matin 


Franz  Joseph  Haydn  was  born  in  Rohrau,  Lower  Aus- 
tria, on  March  31,  1732,  and  died  in  Vienna  on  May 
31,  1809.  He  composed  his  Symphony  No.  6  in  1761  as 
the  first  of  a  group  of  three  works  with  the  titles  "Morn- 
ing,'1' "Noon,"  and  "Evening."  The  first  performance  is 
not  precisely  dated,  but  it  certainly  took  place  at  Eszter- 
hdza  under  Haydn  s  direction  immediately  after  the 
work  was  composed.  The  only  previous  Boston  Sym- 
phony performances  were  given  by  Seiji  Ozawa  in  Oc- 
tober 1984.  The  score  calls  for  flute,  two  oboes,  bassoon, 
two  horns,  strings  (including  concertante  violin  and 
cello),  plus  continuo.  The  continuo  harpsichordist  at 
these  performances  is  Mark  Kroll. 

The  group  of  three  Haydn  symphonies  convention- 
ally numbered  6,7,  and  8  (these  numbers  are  only  vaguely  connected  with  their  order 
of  composition)  are  intimately  involved  with  the  beginning  of  Haydn's  three  decades  of 
service  to  the  music-loving  princes  of  the  Esterhazy  family.  His  appointment  followed 
a  decade  of  relative  instability  during  which  Haydn  had  really  learned  his  trade.  Until 
he  was  eighteen,  in  1750,  Haydn  had  served  as  a  boy  soprano  in  the  Imperial  chapel 
choir  in  Vienna.  Drummed  unceremoniously  out  of  the  choir  when  his  voice  changed, 
and  unwilling  to  follow  his  parents'  desire  that  he  enter  the  priesthood,  Haydn  moved 
into  an  unheated  garret  room  in  the  Michaelerhaus  ("St.  Michael's  house"),  a  building 
still  standing  in  Vienna  directly  opposite  the  entrance  to  the  Hofburg.  There  he  suf- 
fered desperately  from  poverty,  but  worked  diligently  giving  lessons  and  conscien- 
tiously extending  his  own  skill  in  the  art  of  music.  Despite  his  difficult  circumstances, 
he  made  some  useful  connections  at  the  Michaelerhaus.  For  one  thing,  the  dowager 
Princess  Esterhazy  lived  on  the  fashionable  first  floor  (which  we  would  call  the  second 
floor),  and  the  court  poet  Metastasio  lived  in  the  same  building.  Through  Metastasio 
Haydn  met  the  composer  and  singing  teacher  Nicola  Porpora,  with  whom  he  undertook 
advanced  studies  in  counterpoint.  He  also  met  a  certain  Karl  Joseph  Edler  von  Fiirn- 
berg,  who  was  to  help  him  obtain  his  first  position  as  Kapellmeister. 

During  the  1750s  Haydn  evidently  wrote  many  small  keyboard  works,  mostly  for  his 
students,  and  almost  any  other  kind  of  music  that  someone  was  willing  to  pay  for.  Most 
of  his  work  from  this  period  is  lost,  and  most  of  what  survives  is  undatable.  It  is  quite 
likely,  though,  that  he  composed  his  first  string  quartets  and  his  first  symphony  by  the 
end  of  the  1750s.  He  is  reputed  to  have  written  his  first  quartet  for  Fiirnberg,  and  it 
was  Fiirnberg  who  eventually  put  Haydn  in  touch  with  his  first  important  patron, 
Count  Karl  Joseph  Franz  Morzin.  He  lived  in  Vienna  but  spent  the  summer  months  in 
Bohemia,  at  Lukavec.  Haydn  evidently  became  Morzin's  Kapellmeister  about  1759  and 
apparently  composed  his  First  Symphony  for  him.  But  within  a  year  or  two  the  count 
had  run  through  his  financial  resources  (perhaps  in  part  through  overindulging  his 
musical  passions),  and  he  was  obliged  to  let  go  both  orchestra  and  director.  This  was  a 
fateful  change  for  Haydn,  because  Morzin  took  pains  to  assure  a  good  position  for  him: 
he  placed  him  with  the  immensely  rich  Prince  Paul  Anton  Esterhazy.  By  the  late 
spring  of  1761  Haydn  was  officially  the  prince's  assistant  Kapellmeister  (second  in 
command  to  the  aging  Gregor  Joseph  Werner),  though  he  may  have  started  his  duties 
earlier  than  the  date  of  his  contract.  He  was  to  remain  legally  tied  to  the  family  into 
the  1790s,  and  emotionally  even  after. 

When  Haydn  donned  the  blue-and-gold  livery  of  the  princely  house,  he  had  to 
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SIMPLEX  AND 


THE  BOSTON  SYMPHONY  ORCHESTRA: 


NOTED  FOR 


©  Steve  J.  Sherman 


EXCELLENCE. 


For  over  1 00  years,  Simplex  has  been  dedicated  to  providing  the  world's 
finest  time  management  and  life  safety  systems.    We  are  proud  to  support 
the  Boston  Symphony  Orchestra  for  their  unwavering  dedication  to  creative 
excellence.  And  we  are  honored  to  be  their  choice  for  fire  and  security 
protection  of  historic  Symphony  Hall. 


Q  Simplex 


Fire  Detection  •  Security  •  Sound  &  Communications  •  Time  Management 
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subscribe  to  a  contract  that  named  him  a  "house  officer" — considerably  above  the 
rank  of  mere  servant — with  certain  stipulations:  he  was  to  be  temperate  and  treat  the 
musicians  under  him  "modestly,  quietly,  and  honestly";  he  was  to  refrain  from  undue 
familiarity  with  his  musicians  and  compose  whatever  sort  of  music  the  prince  should 
desire;  he  had  to  appear  daily  before  the  prince  to  ask  if  he  wanted  a  musical  perform- 
ance; he  should  endeavor  to  settle  disputes  between  musicians  himself,  so  as  not  to 
bother  the  prince  with  trifles;  he  had  to  keep  the  music  and  the  musical  instruments  of 
the  household  in  good  order;  he  was  responsible  for  coaching  the  female  singers  "in 
order  that  they  might  not  forget  (when  staying  in  the  country)  that  which  they  have 
been  taught  with  much  effort  and  at  great  expense  in  Vienna";  he  must  practice  regu- 
larly on  all  the  instruments  with  which  he  was  acquainted;  and  he  must  do  anything 
else  necessary  for  the  good  order  of  the  household  music  "to  which  end  his  discretion 
and  zeal  are  relied  upon."  It  was  a  normal  contract  for  the  time,  and  a  good,  steady 
job.  Haydn  was  clearly  delighted.  He  remarked  not  long  after  that  he  had  no  other 
desire  than  to  live  and  die  in  the  service  of  the  Esterhazy  family. 

Evidently  the  prince  himself  proposed  that  Haydn  compose  a  series  of  four  sym- 
phonies on  the  programmatic  subject  of  the  times  of  day:  Morning,  Noon,  Evening, 
and  Night.  Haydn  did  in  fact  write  three  symphonies  subtitled  "Le  Matin"  "Le  Midi" 
and  "Le  Soir"  but  he  apparently  never  composed  "La  Nuit."  Nor  did  he  ever  reveal  the 
details  of  any  program  for  the  three  symphonies  he  did  write,  assuming  that  there 
was  one,  though  commentators  have  long  surmised  that  the  opening  of  "Morning"  is 
Haydn's  musical  depiction  of  sunrise,  foreshadowing  by  more  than  thirty-five  years  a 
grander  musical  conception  in  The  Creation.  The  second  symphony  of  the  group 
(No.  7,  he  Midi)  survives  in  a  manuscript  dated  1761,  and  it  is  likely — and  certainly 
reasonable  to  assume — that  Haydn  composed  the  others  at  the  same  time.  They  may 
well  be  the  first  orchestral  works  that  he  wrote  in  his  new  position. 

If  we  remember  that  Symphony  No.  6  probably  marked  Haydn's  debut  in  his  new 
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position — both  with  his  patron  and  with  the  players  in  his  orchestra — we  can  ap- 
preciate how  brilliantly  Haydn  introduced  himself.  He  had  an  uncanny  knack  of  writ- 
ing music  that  was  alive  and  interesting  on  its  own  terms,  that  suited  the  musical  taste 
of  his  patron,  and  showed  off  the  special  talents  of  the  players  as  well  (no  better  way  to 
make  them  happy!).  Haydn  had  clearly  observed  that  the  music  library  of  the  Ester- 
hazy  establishment  was  filled  with  Italian  solo  concerti  and  concerti  grossi.  Composers 
such  as  Vivaldi,  Tartini,  and  Albinoni  were  among  the  prince's  favorites.  So  as  an  hom- 
age to  this  tradition,  Haydn  planned  his  symphony  with  many  solos  and  even  a  "concer- 
tino" made  up  of  solo  violin  and  cello  playing  off  against  statements  by  the  full  orches- 
tra, rather  in  the  style  of  the  concerto  grosso,  though  in  a  far  more  modern  musical 
language.  At  some  point  in  the  symphony,  he  gave  virtually  every  part  of  the  orchestra 
a  moment  alone  (including  a  rare  solo  for  double  bass  in  the  third  movement's  Trio!); 
Haydn's  concertmaster,  Luigi  Tomasini,  received  many  opportunities  to  display  his 
gifts  to  splendid  advantage.  And  all  this  Haydn  accomplished  while  writing  a  score  of 
considerable  formal  originality. 

The  first  movement  begins  with  a  rare  feature  for  the  time,  though  one  that  was  later 
to  become  an  important  part  of  Haydn's  symphonic  work:  a  slow  introduction.  Here, 
in  the  space  of  six  measures,  building  from  unaccompanied  first  violins  to  the  full 
orchestra  pianissimo,  then  growing  to  a  powerful  fortissimo  on  the  dominant,  Haydn 
depicts  the  sunrise,  which  also  serves  effectively  as  a  purely  musical  foil  to  the  main 
theme,  a  wisp  of  triadic  3/4  melody  in  the  flute  continued  in  the  oboe.  The  stormy 
secondary  theme  already  exhibits  one  of  Haydn's  favorite  devices,  the  use  of  strongly 
opposed  dynamics  (here  a  forte  that  immediately  drops  back  to  piano  after  the  first 
note  in  each  measure)  for  musical  characterization.  Flute  and  oboe  lead  off  on  the 
development,  though  a  hushed  chromatic  passage  in  the  strings  brings  in  a  darker 
mood.  And  the  final  circuit  of  modulation  to  the  tonic  comes  in  sustained  woodwind 
chords  over  pizzicato  strings.  Just  at  the  start  of  the  recapitulation,  even  the  horns — 
rarely  soloists  at  this  period — have  a  moment  of  glory. 

The  second  movement  has  an  unusual  shape.  The  main  body  of  the  movement  con- 
sists of  an  Andante  in  a  slow-movement  sonata  form  (featuring  the  concertante  violin 
and  cello)  surrounded  by  a  short  Adagio.  The  Adagio  that  begins  and  ends  the  move- 
ment is  based  on  a  simple  scale  figure  played  in  long  notes,  against  which  are  set  con- 
trapuntal elaborations  of  a  somewhat  Baroque  character,  probably  Haydn's  gesture  to 
the  prince's  preferred  musical  style.  The  wind  instruments  drop  out  of  this  movement 
entirely. 

The  Menuet  movement  is  a  stately  dance  with  solo  passages  for  the  flute  and  even 
for  the  entire  wind  band  without  strings  (possibly  an  echo  of  the  divertimentos  for 
winds  that  Haydn  had  recently  composed  for  Count  Morzin).  The  Trio  is  quite  astonish- 
ing in  sound:  against  pizzicato  strings  a  solo  bassoon  and  solo  double  bass  have  an 
elaborate  duet — and  this  is  Haydn's  only  solo  for  the  double  bass  in  all  his  sym- 
phonies. 

The  finale  is  filled  with  energy  derived  from  the  basic  sixteenth-note  scale  that  fills 
so  much  of  the  movement,  beginning  with  the  flute  in  the  very  first  measure.  Haydn 
retained  the  concertante  violin  and  cello  lines  in  this  movement  (and  wrote  particularly 
elaborate  parts  for  Tomasini),  but  he  gave  everyone  else  in  the  orchestra  something 
interesting  to  do,  too.  How  the  prince's  players  must  have  welcomed  that  man  who 
promised  to  write  more  of  this  kind  of  music  for  months,  or  even  years,  to  come! 

— Steven  Ledbetter 
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South  Dartmouth,  Massachusetts 
NONQUIT  WATERFRONT  HOME 

A  classic  6,500  sq.  ft. shingle-style  house  on  2+ 
acres  with  dramatic  panoramic  views  from  most 
rooms.  Features  9  bedrooms,  7  1/2  baths, 
wonderful  kitchen  &  a  columned  veranda.  This 
exclusive  seaside  community  offers  golf,  tennis, 
beach,  mooring  area,  children's  summer  camp  & 
more.  $1,600,000 

Call  JERRY  HELLER/LANDVEST  617/723-1800 


Brookline,  Massachusetts 
COUNTRY  ESTATE  ON  2.5  ACRES 

Lccated  on  a  private  road,  this  gracious  1920 
colonial  features  a  bridal  staircase,  elegant  rooms, 
5  family  bedrooms,  4  baths  &  servant's  quarters. 
Plus  tennis  court,  carriage  house,  deeded 
pathway  to  reservoir  &  a  separately  deeded  lot. 

$2,750,000 
Call  Terry  Maitland/Landvest  617/723-1800 


Hamilton,  Massachusetts 
GENTLEMAN'S  FARM  ON  16  ACRES 
ABUTS  CONSERVATION  -  RIDING  TRAILS 

Classic  antique  colonial  farmhouse  on  16  acres  of 
paddocks,  rolling  fields,  old  stone  walls  &  woods 
surrounded  by  protected  land   providing  privacy 
&  hundreds  of  acres  of  riding  trails.  Features  a  6 
stall  barn  with  separate  apt./in-law  suite,  hounds 
den  &  pond.  $1,450,000 

Call  LANSE  ROBB/LAND/VEST  617/723-1800 


South  Dartmouth,  Massachusetts 
PADANARAM  BEACHFRONT  HOUSE 

Unique  &  spacious  4  bedroom,  3  1/2  bath 
beachfront  house  fully  equipped  with 
unobstructed  views  of  the  bay  &  ocean.  Ifeatures 
a  second  floor  topped  by  a  whimsical  belvedere 
commanding  360°  views.  Great  amenities 
including  golf,  tennis,  pool,private  sandy  beach, 
moorings  &  more.  $790,000 

Call  JERRY  HELLER/LANDVEST  617/723-1800 


Ten  Post  Office  Square,  Boston,  Massachusetts  02109;  (617)  723-1800 
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Witold  LutosFawski 

Symphony  No.  4 

Witold  LutosYawski  was  born  in  Warsaw,  Poland,  on 
January  25,  1913,  and  died  there  on  February  7,  1994. 
He  composed  his  Fourth  Symphony  on  a  commission 
from  the  Los  Angeles  Philharmonic  "through  the  kind 
generosity  of  Betty  Freeman,  William  H.  Brady  III, 
Robert  and  Linda  Attiyeh. "  The  completion  date  on  the 
score  is  August  22, 1992.  Esa-Pekka  Salonen  con- 
ducted the  world  premiere  with  the  Los  Angeles  Philhar- 
monic on  February  5,  1993.  The  present  performances, 
the  work's  first  by  the  Boston  Symphony  Orchestra,  are 
dedicated  to  the  composer's  memory.  The  score  calls  for 
three  flutes  (third  doubling  piccolo) ,  three  oboes  (third 
doubling  English  horn),  three  clarinets  (second  dou- 
bling E -flat  clarinet,  third  doubling  bass  clarinet), 
three  bassoons  (third  doubling  contrabassoon) ,  four  horns,  three  trumpets,  three  trom- 
bones and  tuba,  timpani,  a  large  percussion  group  (xylophone,  marimba,  glockenspiel, 
vibraphone  [without  motor  J,  tubular  bells,  side  drum,  tenor  drum,  tambourine,  three 
suspended  cymbals  [large,  medium,  and  small],  bass  drum,  tam-tam,  two  bongos,  three 
tom-toms),  celesta,  piano,  two  harps,  and  strings.  The  duration  of  the  work  is  about 
twenty-one  minutes. 

Witold  Lutoslawski*  died  a  year  ago  at  the  age  of  eighty-one.  His  career  encom- 
passed a  wide  range  of  musical  approaches,  from  the  Symphonic  Variations  of  a  half- 
century  ago  to  the  recently  completed  Piano  Concerto  and  Fourth  Symphony.  As  a 
native  and  lifelong  resident  of  Warsaw,  he  was,  along  with  his  younger  compatriot 
Krzysztof  Penderecki,  a  symbol  of  Polish  music  in  our  time,  having  shown  the  most 
consistently  fertile  musical  imagination  of  any  of  his  compatriots.  And  he  showed  that 
the  artist  could  dare,  even  in  a  political  environment  that  until  very  recently  was  hos- 
tile to  advances  in  the  arts. 

LutosVawski  s  birth  preceded  by  only  a  year  and  a  half  the  outbreak  of  World  War  I, 
which  had  devastating  consequences  for  his  native  country,  surrounded  as  it  was  by 
participants  on  opposite  sides  of  the  war,  who  found  Poland  an  all  too  convenient  mid- 
dle ground  for  their  predations.  The  composer  s  father,  Jozef  LutosVawski,  had  long 
been  active  in  nationalist  politics.  His  work  with  the  National  Democrats  put  him  at 
the  opposite  end  of  the  spectrum  from  the  Bolsheviks,  who  were  busily  taking  over 
Russia  during  the  last  phase  of  the  war.  Polish  soldiers  had  principally  been  used  by 
the  Tsarist  regime  to  resist  the  Bolsheviks.  Jozef  and  his  brother,  while  working  to 
make  the  far  northern  base  of  Murmansk  into  a  port  of  evacuation  for  Polish  soldiers, 
were  arrested  by  the  Bolsheviks  in  April  1918  and  charged  with  counterrevolutionary 
activities.  A  few  days  before  their  scheduled  trial  that  September,  they  were  led  out 
with  a  large  group  of  fellow  prisoners  and  executed. 

Jozef  LutosVawski  had  been  both  a  Polish  nationalist  and  an  ardent  amateur  musi- 
cian. He  loved  to  play  Beethoven  and  Chopin,  and  he  clearly  passed  this  love  on  to  his 
son,  who,  at  the  age  of  six,  demanded  to  be  given  piano  lessons.  Soon  after  beginning 
his  studies,  he  also  started  improvising  seriously  at  the  keyboard  and  composing.  At 
the  age  of  eleven  he  began  to  hear  music  more  recent  than  that  of  his  father  s  idols 
Beethoven  and  Chopin,  finding  himself  "intoxicated"  by  the  music  of  Scriabin  and  by 


*Pronounced,  roughly,  VEE-tolt  Loo-toh-SWUV-skee.  In  Polish,  the  second  "1"  in  his  last  name 
bears  an  accent  mark  crossing  the  stem  of  the  letter.  That  crossed  "1"  is  pronounced  halfway  between 
our'V  and  a  glottal"!." 
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Plays  ''''The  Lion  Sleeps 
Tonight. " 


Uncle  Maynard  is  frustrated 

by  his  nephews  progress  but 

he  doesn  't  let  on. 


Horace  decides  to  quit  the  piano 
and  try  playing  the  radio. 


Maynard  promises  to  take  Horace  to 
Disneyworld  if  he  keeps  practicing. 


Starts  playing  fugues, 
cantatas,  Jerry  Lee  Lewis. 


Good  relationships 
begin  with  someone 
who  believes  in  you. 


Horace  Polski  is 

introduced  to  the  piano 

by  his  uncle,  Maynard 

Finkus,  a  cellist  living  in 

Somerville. 


Uncle  Maynard  falls  asleep 
at  piano  recital. 


Things  click. 


Becomes  famous. 

Makes  his  uncle  take  him  to 

Disneyworld. 
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Karol  Szymanowski's  Third  Symphony,  the  most  modern  composition  he  could  hear  in 
what  was  then  rather  a  musical  backwater.  In  1926  he  began  studying  the  violin, 
though  he  never  became  as  proficient  on  that  instrument  as  he  was  on  the  piano.  The 
following  year  he  entered  the  Warsaw  Conservatory.  Soon  he  began  to  take  lessons  in 
composition  with  a  skilled  but  conservative  master,  Witold  Maliszewski,  who  had  been 
a  student  of  Rimsky-Korsakov  s  in  St.  Petersburg.  For  a  time  he  studied  mathematics 
at  the  university  along  with  music  at  the  conservatory,  but  eventually  he  chose  to  con- 
centrate on  the  latter.  He  received  his  diploma  in  piano  in  1936  and  in  composition 
the  following  year.  Though  he  had  had  some  small  public  performances  earlier,  Luto- 
s^awski's  first  major  appearance  as  a  composer  was  with  the  premiere  of  his  Symphonic 
Variations,  first  on  a  radio  broadcast  in  April  1939,  then  in  a  concert  in  Cracow  on 
June  17.  Despite  the  interest  that  the  work  aroused,  the  timing  could  not  have  been 
worse;  just  ten  weeks  later,  Adolf  Hitler  invaded  Poland.  LutosFawski  recalled  what  the 
next  years  were  like: 

When  the  Nazis  entered  Warsaw,  Polish  music  stopped.  After  the  Jews  and  gypsies, 
we  Slavs  were  hated  most  by  them.  They  took  over  the  orchestras,  kept  most  of  the 
Polish  musicians,  but  German  conductors  and  repertory  were  imported.  Poles  boycot- 
ted their  concerts  but  we  arranged  clandestine  meetings  in  rooms,  daring  imprison- 
ment to  play  chamber  music  or  premiere  some  of  our  things. 

During  this  dark  time,  the  cafes  of  Warsaw  provided  a  kind  of  underground  public 
forum  for  those  who  knew  what  was  going  on.  Lutosiawski  played  regularly,  often  in 
a  piano  duo  with  fellow  composer  Andzrej  Panufnik.  The  two  composers  arranged  a 
great  deal  of  serious  music  for  themselves  to  play — works  by  Bach,  Ravel,  Bizet, 
Debussy,  Szymanowski,  and  others.  One  piece,  Lutosfawski's  Variations  on  a  Theme 
ofPaganini,  though  intended  as  a  wartime  makeshift,  has  become  one  of  his  most  fre- 
quently performed  compositions.  During  the  same  period,  Lutosiawski  composed  many 
resistance  songs,  usually  (for  obvious  reasons)  under  a  pseudonym  or  anonymously. 

When  the  war  ended,  Lutosiawski,  hard  at  work  on  his  First  Symphony,  took  a  posi- 
tion with  the  Polish  Radio  in  order  to  pay  the  bills;  there  he  produced  a  large  quantity 
of  functional  music  including  popular  songs  composed  under  the  name  "Derwid."  He 
attached  no  artistic  significance  to  this  music,  but  used  the  steady  job  to  support  him- 
self while  working  on  the  compositions  he  wanted  to  write. 

Gradually  he  came  to  be  recognized  as  the  leading  composer  of  his  generation, 
though  a  major  setback  came  during  the  dark  times  beginning  in  the  late  1940s,  when 
Poland  was  refashioned  as  a  Socialist  state  largely  under  the  control  of  Moscow.  The 
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same  issues  of  artistic  freedom  and  governmental  control  raised  by  the  infamous  1948 
Zhdanov  denunciation  of  Shostakovich,  Prokofiev,  and  others  in  Russia  were  echoed  in 
the  satellite  countries.  Lutosl'awski's  First  Symphony  was  the  first  Polish  work  to  be 
offiicially  censured  by  the  government  and  removed  from  the  repertoire.  He  survived 
only  by  continuing  his  work  on  the  radio,  writing  children's  songs  and  similar  works 
"for  which  there  was  a  social  need."  He  continued  privately  with  the  work  that  he 
considered  important,  but  only  a  few  larger  compositions,  folkloric  in  character,  were 
heard  in  public.  But  these  culminated  in  his  most  important  composition  of  that 
period,  the  Concerto  for  Orchestra,  completed  in  1954,  a  brilliantly  colored  and  effec- 
tive homage  to  Bartok  and  to  Polish  folk  music.  It  has  become  one  of  the  most  frequent- 
ly performed  and  recorded  of  his  works. 

By  the  middle  1950s,  after  the  death  of  Stalin  somewhat  relaxed  the  icy  grip  of  state 
artistic  control,  Polish  composers  responded  faster,  perhaps,  than  those  of  any  other 
eastern  European  country,  and,  despite  the  appearance  of  talented  younger  compos- 
ers, Lutosfawski  assumed  a  prominent  position  in  contemporary  musical  life,  a  posi- 
tion he  retained  until  his  death. 

Lutosfawski's  work  for  string  orchestra  whose  title  literally  means  Music  of  Mourn- 
ing, though  it  is  usually  translated  Funeral  Music  (1958),  had  an  extraordinary  effect 
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when  it  was  heard  in  the  international  festival  called  "Polish  Autumn"  in  September 
1958.  Within  a  year  the  work  had  been  performed  in  many  other  places  (including 
Boston),  and  Lutosfawski's  name  spread  far  abroad. 

The  neo-classical  approach,  which  had  dominated  in  his  work  through  the  1950s, 
was  about  to  change  quite  dramatically — because  of  a  chance  encounter  with  an  Amer- 
ican composition.  In  1960  Lutosfawski  happened  to  hear  part  of  a  radio  broadcast 
featuring  the  music  of  John  Cage.  All  he  heard  was  an  excerpt  of  Cage's  Concerto  for 
Piano  and  Orchestra,  but,  as  he  said,  "those  few  minutes  were  to  change  my  life  deci- 
sively." As  he  went  on  to  explain, 

Composers  often  do  not  hear  the  music  that  is  being  played;  it  only  serves  as  an 
impulse  for  something  quite  different — for  the  creation  of  music  that  only  lives  in 
their  imagination.  It  is  a  sort  of  schizophrenia — we  are  listening  to  something 
and  at  the  same  time  creating  something  else. 

That  is  how  it  happened  with  Cage's  Piano  Concerto.  While  listening  to  it,  I  sud- 
denly realized  that  I  could  compose  music  differently  from  that  of  my  past.  That  I 
could  progress  toward  the  whole  not  from  the  little  detail  but  the  other  way  around — 
I  could  start  out  from  the  chaos  and  create  order  in  it,  gradually. 

Having  started  from  the  Bartokian  models,  often  built  on  diatonic  melodies  and  folk 
tunes  harmonized  in  a  nonfunctional  way,  he  had  been  very  gradually  moving  toward 
the  avant-garde  in  works  of  brilliant  color  and  evocative  effect,  slowly  developing  his 
own  chromatic  harmonic  system,  related  to  twelve-tone  technique,  but  giving  preemi- 
nence to  a  particular  chord.  The  Funeral  Music,  his  1958  homage  to  Bela  Bartok, 
marked  a  kind  of  arrival  point  in  his  work,  and  the  early  '60s  saw  the  creation  of  a 
number  of  substantial  compositions  of  varying  character.  Venetian  Games  (1960-61) 
was  the  breakthrough  piece  of  his  mature  style;  it  was  performed  all  over  the  world 
following  its  premiere  at  the  Venice  Biennale  in  1961. 

The  following  year  Aaron  Copland  telephoned  Lutosfciwski  and  invited  him  to  spend 
the  summer  as  composer-in-residence  at  Tanglewood.  There  he  met  many  other  Amer- 
ican composers,  including  Leon  Kirchner,  Lukas  Foss,  Irving  Fine,  and  Arthur  Berger. 
He  traveled  around  the  country  after  the  Tanglewood  season,  learning  about  develop- 
ments in  electronic  music  and  meeting  the  grand  old  man  of  the  avant-garde,  Edgard 
Varese.  He  began  to  create  a  still-growing  series  of  remarkable  mature  works,  of  which 
the  first  fruits  were  Three  Poems  of  Henri  Michaux  (begun  at  Tanglewood  in  1962,  com- 
pleted 1963),  Paroles  tissees  (1965),  and  especially  the  brilliantly  colorful  Second 
Symphony  (1967). 

Cage's  contribution  to  this  mature  style  was  really  just  an  intellectual  idea  rather 
than  a  specific  musical  influence:  the  notion  of  chance.  During  the  last  thirty  years, 
Lutosl^awski  made  frequent  use  in  his  scores  of  "aleatoric"  passages,  alternating  with 
explicitly  composed  sections.  The  term  "aleatoric"  (derived  from  the  Latin  word  for 
"dice")  has  been  used  to  apply  to  "chance  music"  or  music  that  is  somehow  "indeter- 
minate." Cage's  music,  for  example,  may  vary  from  one  performance  to  the  next  in 
almost  every  detail — the  kinds  of  musical  events,  choice  of  pitches,  their  volume  or 
timing  or  character,  their  number,  their  coordination  with  one  another,  and  so  on. 

Lutosfawski's  use  of  chance  elements  is  far  more  controlled.  His  "chance"  sections 
are  specifically  notated  for  each  instrument  with  regard  to  the  pitches  to  be  played. 
Only  the  relationship  with  the  other  parts  of  the  orchestra  is  not  always  precisely  deter- 
mined. In  many  of  his  mature  pieces,  the  sections  that  the  conductor  beats  in  the 
normal  way,  with  all  the  parts  "lined  up,"  are  contrasted  with  passages  in  a  free,  ad 
libitum  rhythm,  in  which  each  instrument's  entrance  may  be  cued  by  the  conductor, 
but  the  speed  at  which  the  part  plays  after  that  is  more  or  less  up  to  the  individual 
player.  Sometimes  these  free  sections  of  "macrorhythm"  are  rather  lengthy,  sometimes 
quite  short.  They  blend  into  one  another  in  a  smooth  and  flexible  way,  so  that  the  lis- 
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Brookline 

Stately  Brick  Georgian  built  in  1 926  and 
carefully  restored  within  the  last  two  years. 
The  formal  rooms  are  large,  accented  by 
intricate  hand  carved  moldings,  friezes  and 
pilasters.  Chef's  kitchen,  800  square  foot 
master  suite  with  office  and  dressing  rooms, 
separate  apartment,  and  pool. 
$2,450,000. 


Brookline 

Built  in  1 892,  this  beautifully  maintained  and 
updated  shingle  style  residence  offers  grand 
formal  rooms  with  exceptional  period  detail. 
Large  Great  Room,  master  suite  with  his  and 
her  offices,  nearly  two  acres  of  Olmsted  gar- 
dens, pool  and  substantial  two  bedroom 
guest  house. 
$2,500,000. 


Wellesley 

Located  in  Wellesley's  premier  neighbor- 
hood, this  Connecticut  Colonial  sits  on  2.7 
hilltop  acres.  Beautifully  decorated,  perfectly 
maintained  and  completely  updated,  the 
house  features  new  kitchen,  family  room, 
billiard  room,  large  master  suite  with  marble 
bath,  and  separate  apartment. 
$2,150,000. 


Concord 

Secluded  on  1 8  acres,  this  light  filled  contem- 
porary takes  full  advantage  of  its  dramatic  river- 
front location.  Expansive  views  of  Concord 
River  from  all  major  rooms.  The  residence  has 
five  bedrooms,  a  large  kitchen/family  room 
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tener  may  not  even  realize,  in  a  given  performance  (without  watching  whether  the 
conductor  is  beating),  which  sections  partake  of  the  free  rhythm.  Lutosfawski  refers  to 
this  kind  of  rhythmic  section  with  the  intriguing  image  of  a  "sculpture  of  which  the 
material  suddenly  becomes  fluid."  Elsewhere,  in  commenting  on  this  development, 
which  plays  some  role  in  almost  all  of  his  later  work,  he  observed, 

In  my  music  up  until  the  Livre  pour  Orchestre  I  realized  that  there  was  one  element 
which  was  lacking,  an  aspect  of  my  musical  personality  which  was  not  represented 
in  my  compositions — the  irrational. 

Throughout  the  last  decades  of  his  career,  .he  found  many  and  varied  ways  to  bring 
"the  irrational"  to  bear  within  the  context  of  his  ratiocinations. 

Lutosfawski's  four  symphonies  span  most  of  his  creative  life  and  all  of  his  stylistic 
development.  The  First,  composed  in  the  '40s,  still  reflecting  his  admiration  of  Bartok 
and  other  modern  masters,  was  attacked  by  the  Soviet-dominated  Polish  government 
with  the  tired  charge  of  "formalism."  After  that,  Lutoslawski  refrained  from  writing 
another  symphony  for  nearly  two  decades.  Like  Shostakovich,  he  learned  that  the 
symphony,  as  the  largest  abstract  instrumental  form,  was  frequently  regarded  as  a 
public  statement  with  a  political  agenda — but  an  agenda  over  which  the  composer 
had  little  control  if  officialdom  decreed  it  too  hard  to  understand.  His  Second  Sym- 
phony (1965-67)  came  at  the  end  of  an  important  period  of  development,  during  which 
time  Lutosfowski  also  became  recognized  internationally  as  a  major  musical  voice. 
Even  while  composing  music  in  a  more  "popular"  style,  such  as  the  Concerto  for  Or- 
chestra of  1954,  one  of  his  most  frequently  recorded  pieces,  he  had  been  unfolding  the 
new  language  that  was  to  lead  to  Funeral  Music,  this  was  the  seminal  work  of  his  new 
style,  and  the  symphony  cast  that  new  language  onto  a  large  scale  plan.  The  Third 
Symphony,  composed  some  fifteen  years  after  the  second  (1981-83),  became  astonish- 


Anthony  di  Bonaventura  (left)  and  BSO  violinist  Ronan  Lefkowitz  (right),  the  soloists  in 
Witold LutosVawskis  Piano  Concerto  and  "Chain 2,"  respectively,  seen  here  with  the  composer 
at  Symphony  Hall  in  October  1990,  when  Lutoslawski  conducted  the  BSO  in  a  program  of 
his  music 
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ingly  popular  for  a  challenging  contemporary  work,  with  hundreds  of  performances 
and  no  fewer  than  three  major  recordings  to  date.  (Esa-Pekka  Salonen  led  BSO  sub- 
scription performances  here  in  January  1988.)  It  is  spacious,  brilliantly  scored,  and 
highly  dramatic. 

The  final  symphony  is  shorter  and  darker  in  color,  though  it  is  also  moving  in  its 
grave  eloquence.  Externally  the  symphony  bears  the  shape  that  Lutoslawski  came  to 
prefer  for  his  larger  compositions,  a  two-movement  pattern  of  which  the  first  is  inchoate 
and  preparatory,  while  the  second  is  weighty  and  climactic.  In  his  program  note  for 
the  Third  Symphony — equally  applicable  to  the  Fourth — he  described  the  reason  for 
this  approach: 

The  form  of  my  Third  Symphony  is  the  result  of  my  experience  as  a  listener  to  music 
and  particularly  to  large-scale  forms  during  a  period  of  many  years.  Although  the 
extraordinary  strategy  of  Beethoven  in  this  realm  has  always  fascinated  me  and  was 
a  supreme  lesson  of  musical  architecture,  the  model  of  a  perfectly  balanced  large- 
scale  form  has  been  for  me  the  pre-Beethovenian  symphony  and  particularly 
Haydn's.  I  am  still  a  lover  of  Brahms's  large-scale  works,  but  I  confess  I  always  feel 
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exhausted  after  a  performance  of  a  Brahms  symphony,  concerto,  or  even  a  sonata, 
probably  because  of  there  being  two  main  movements  (first  and  last)  in  each  of  them. 

These  considerations  made  me  search  for  still  other  possibilities,  and  finally  I 
found  a  solution  in  a  two-movement  large-scale  form  where  the  first  movement  is  but 
a  preparation  for  the  main  one  that  follows.  The  first  is  meant  barely  to  interest,  to 
attract,  to  involve,  but  never  to  entirely  satisfy  the  listener.  In  the  course  of  the  first 
movement  the  listener  is  supposed  to  expect  something  more  important  to  happen; 
he  may  even  get  impatient.  This  is  exactly  the  situation  when  the  second  movement 
appears  and  presents  the  main  idea  of  the  work.  This  way  of  distributing  the  musical 
substance  in  time  seems  to  me  natural  and  is  in  conformity  with  the  psychology  of 
perception  of  music. 

And,  in  an  interview  with  a  German  magazine  in  1992,  he  reiterated  his  notion  of  the 
function  of  the  two  movements  with  specific  reference  to  the  Fourth  Symphony: 

My  solution  is  to  view  the  first  movement  as  preparation  for  the  main  movement.  The 
first  movement  must  engage,  interest,  it  must — "intrigue,"  as  they  say  in  English. 
But  it  must  not  give  complete  satisfaction.  It  must  make  us  hungry  and,  finally,  even 
impatient.  That  is  the  right  moment  to  introduce  the  main  movement.  That  is  my 
solution,  and  I  think  it  works  rather  well. 

The  "preparatory"  character  of  the  first  movement  comes  from  the  presentation  of  a 
songful  clarinet  melody  (later  performed  by  clarinet  and  flute  together)  which  is  consis- 
tently interrupted  by  faster,  relatively  unpredictable  passages  for  the  other  instruments 
in  busy  patterns,  but  growing  in  urgency  and  intensity.  Finally  the  strings  take  up  the 
lyrical  music  and  attempt  a  grand  climax,  which  threatens  chaos  and  dissolution  into 
three  individual  orchestral  hammer  blows.  That  is  the  point  at  which  the  main  move- 
ment begins,  with  running  sixteenth-note  figures  in  the  woodwinds  over  sustained 
chords  in  the  strings. 

The  main  movement  is  cast  in  a  broad  triple  meter  (9/8)  and  characterized  from  its 
beginning  by  the  opposition  of  rapid  figures,  often  strung  together  into  longer  stretches 
of  activity,  against  slower-moving  patterns  in  another  orchestral  family.  A  brief  moment 
at  a  slower  tempo  (clarinets  and  bassoons)  forms  a  transition  to  a  scherzando  passage 
in  which  two,  solo  violins  toss  off  tiny  rapid  figures  against  similar  brief  gestures  by 
individual  winds  and  percussion  instruments,  casting  their  tiny,  gemlike  glints  of 
sound  abroad  in  iridescent  colors.  Gradually  these  gestures  grow  longer  and  more 
continuous  in  an  extended  passage  of  increasing  breadth  (and  totally  devoid  of  alea- 
oric  elements).  This  builds  to  a  mighty  j^climax  for  the  full  orchestra,  out  of  which 
emerges  a  cadenza-like  section  for  three  solo  violins  playing  together,  but  not  in 
strictly  coordinated  time,  while  other  instruments  (clarinet,  vibraphone,  violas)  whis- 
per in  the  background.  The  quasi-cadenza  dies  away  into  silence,  and  the  orchestral 
cellos,  pizzicato,  enter  at  nearly  double  the  speed  of  most  of  the  movement  to  lead  the 
way  in  a  vigorous,  highly  energized  conclusion. 

— S.L. 
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Camille  Saint-Saens 

Symphony  No.  3  in  C  minor,  Opus  78,  Organ 


Charles  Camille  Saint-Saens  was  born  in  Paris  on 
October  9,  1835,  and  died  in  Algiers  on  December  16, 
1921.  He  composed  the  Symphony  No.  3  in  1886  and 
conducted  the  first  performance  on  May  19  that  year,  at 
a  Royal  Philharmonic  Society  concert  in  London.  On 
the  first  half,  he  played  Beethoven's  Fourth  Piano  Con- 
certo with  his  own  cadenzas;  Sir  Arthur  Sullivan  con- 
ducted. The  first  American  performance  was  given  at 
the  Metropolitan  Opera,  New  York,  on  February  19, 
1887,  Theodore  Thomas  conducting  the  New  York 
Philharmonic.  Wilhelm  Gericke  led  the  first  Boston 
Symphony  performances  in  February  1901.  Later  per- 
formances were  given  by  Karl  Muck  (including  one 
with  Saint-Saens  himself  as  organist),  Henri  Rabaud, 
Pierre  Monteux,  Serge  Koussevitzky,  Richard  Burgin,  Charles  Munch  (a  frequent  propo- 
nent of  the  work,  with  organists  E.  Power  Biggs  and  then  Berg  Zamkochian),  Seiji 
Ozawa  (the  most  recent  subscription  performances,  in  October! November  1975,  with 
Anthony  Newman) ,  Leonard  Slatkin,  and  Pascal  Verrot  (the  most  recent  Tanglewood 
performance,  in  July  1990,  with  James  David  Christie).  The  score  calls  for  three  flutes 
(third  doubling  piccolo) ,  two  oboes  and  English  horn,  two  clarinets  and  bass  clarinet, 
two  bassoons  and  contrabassoon,four  horns,  three  trumpets,  three  trombones,  bass  tuba, 
timpani,  triangle,  cymbals,  bass  drum,  organ,  piano  four-hands,  and  strings.  The 
pianists  at  these  performances  are  Randall  Hodgkinson  and  Jerome  Rosen. 

Upon  its  publication  late  in  1886,  Saint-Saens  dedicated  this  symphony  "d  la 
memoire  de  Franz  Liszt. "  The  great  man,  so  compelling  an  influence  on  his  younger 
French  colleague,  had  died  on  July  31  at  Bayreuth,  where  he  had  gone  to  visit  his 
daughter,  Cosima  Wagner,  and  to  see  Tristan  and  Parsifal.  He  never  heard  the  work  in 
performance,  for  Saint-Saens  brought  it  to  the  continent  only  in  September  when  he 
conducted  a  performance  at  Aachen;  he  had,  however,  been  the  first  person  to  whom 
Saint-Saens  had  shown  any  of  it  while  it  was  still  work-in-progress.  That  was  on  Liszt's 
last  visit  to  Paris  at  the  end  of  1885. 

The  debt  to  Liszt  here  is  double.  There  is,  first,  the  matter  of  a  formal  strategy  based 
on  the  transformation  or  metamorphosis  of  themes  (see  the  composer's  own  note 
below).  Liszt  had  provided  models  in  his  tone  poems,  piano  concertos,  and,  most 
splendidly,  in  his  great  piano  sonata  in  B  minor.  (He  had  learned  it  from  Schubert, 
particularly  the  Wanderer  Fantasy,  of  which  he  made  a  transcription  for  piano  and 
orchestra. )  And  then  there  is  the  use  of  the  organ,  which  Saint-Saens  picked  up  from 
the  eleventh  of  Liszt's  symphonic  poems,  Hunnenschlacht  {Battle  of  the  Huns).  Saint- 
Saens,  one  might  add,  does  it  better  than  his  master,  quite  avoiding  the  sense  of  cheat- 
ing that  Hunnenschlacht  conveys  at  its  climax.  * 

For  Saint-Saens,  opportunity  and  inclination  had  coincided  nicely.  He  had  not 
written  a  symphony  in  sixteen  years  when  the  secretary  of  the  non-profit  Royal  Philhar- 
monic Society,  to  mitigate  the  embarrassment  of  being  able  only  to  offer  an  honorarium 
of  thirty  pounds  for  a  concert,  suggested  that  he  compose  a  new  work  for  the  Society. 
Saint-Saens  had  in  fact  already  begun  to  set  down  some  sketches  and  he  was  delighted 


*I  don't  know  when  the  now  common  designation  of  "The  Organ  Symphony"  came  into  use  for  this 
work.  It  is  a  handy  identification  tag;  on  the  other  hand,  it  can  raise  false  expectations  about  a  score 
in  which  the  organ  part,  however  effective,  is  relatively  small,  easy,  and  only  briefly  conspicuous. 
The  practice  of  bringing  in  a  "name"  organist  to  do  the  job  began  with  recordings. 
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to  have  an  incentive  to  proceed.  It  was  not  long  before  he  reported  to  London  that  the 
project  was  "well  under  way.  It  will  be  terrifying,  I  warn  you.  .  .  .  This  imp  of  a  sym- 
phony has  gone  up  a  half-step:  it  didn't  want  to  stay  in  B  minor  and  is  now  in  C  minor. 
It  will  be  a  treat  for  me  to  conduct  it.  Will  it  be  a  treat,  though,  for  the  people  who  hear 
it?  That  is  the  question  [English  in  the  original].  It's  you  who  asked  for  it,"  he  wrote, 
quoting  Moliere  ("Vous  Vavez  voulu,  Georges  Dandin,  vous  Vavez  voulu").  "I  wash  my 
hands  of  the  whole  thing.  "The  composer  also  obliged  the  Philharmonic  Society  with  a 
program  note: 

This  symphony  is  divided  into  two  parts,  in  the  manner  of  Saint-Saens'  Fourth 
Concerto  for  piano  and  orchestra  and  Sonata  for  piano  and  violin.  It  nonetheless 
includes  practically  the  traditional  four  movements.  The  first,  checked  in  develop- 
ment, serves  as  an  introduction  to  the  Adagio.  In  the  same  manner,  the  scherzo  is 
connected  with  the  finale.  The  composer  has  thus  endeavored  to  avoid  somewhat  the 
interminable  repetitions  which  are  now  more  and  more  disappearing  from  instrumen- 
tal music. 

The  composer  thinks  it's  now  high  time  the  symphony  benefited  from  the  pro- 
gress of  modern  instrumentation.  [There  follows  a  list  of  the  instruments  used.] 

After  an  introduction,  Adagio,  of  a  few  measures,  the  string  quartet  introduces  the 
initial  theme,  which  is  sombre  and  agitated  (Allegro  moderato).  The  first  transforma- 
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tion  of  this  theme  leads  to  a  second  motive,  distinguished  by  a  greater  tranquility. 
A  short  development  presents  the  two  themes  simultaneously,  after  which  the  motif 
appears  briefly  in  a  characteristic  form,  for  full  orchestra. 

A  second  transformation  of  the  opening  theme  includes,  now  and  then,  the  plain- 
tive notes  of  the  introduction.  Varied  episodes  gradually  bring  calm,  thus  preparing 
the  Adagio  in  D-flat.  The  extremely  peaceful,  contemplative  theme  is  given  to  the 
violins,  violas,  and  cellos,  which  are  supported  by  organ  chords.  This  theme  is 
taken  up  by  clarinet,  horns,  and  trombone,  with  string  accompaniment. 

After  a  variation  (in  arabesques)  by  the  violins,  the  second  transformation  of  the 
initial  theme  of  the  Allegro  reappears,  bringing  a  vague  feeling  of  unrest,  intensified 
by  dissonant  harmonies.  These  soon  give  way  to  the  theme  of  the  Adagio,  this  time 
performed  by  some  of  the  strings  with  organ  accompaniment  and  with  a  persistent 
rhythm  of  triplets  presented  by  the  preceding  episode.  This  movement  ends  in  a 
mystical  coda,  which  sounds  alternately  the  chords  of  D-flat  major  and  E  minor. 

The  second  movement  commences  with  an  energetic  phrase  (Allegro  moderato). 
This  is  followed  immediately  by  a  third  transformation  of  the  first  movement's  initial 
theme,  more  agitated  than  before.  Into  it  enters  a  fantastic  spirit  that  is  frankly  dis- 
closed in  the  Presto.  Arpeggios  and  scales,  swift  as  lightning,  on  the  piano  are  ac- 
companied by  the  syncopated  rhythm  of  the  orchestra.  Each  time  they  are  in  a  differ- 
ent tonality  (F,  E,  E-flat,  G). 

This  tricky  gaiety  is  interrupted  by  an  expressive  phrase  from  the  strings.  The 
repetition  of  the  Allegro  moderato  is  followed  by  a  second  Presto,  which  at  first  ap- 
pears to  be  a  repetition  of  the  first  Presto.  Scarcely  has  it  begun,  however,  before 
a  new  theme  is  heard,  grave,  austere  (trombone,  tuba,  double  basses),  strongly  in 
contrast  to  the  fantastic  music.  There  is  a  struggle  for  mastery,  which  ends  in  the 
defeat  of  the  restless,  diabolical  element. 

The  phrase  rises  to  orchestral  heights  and  rests  there  as  in  the  blue  of  a  clear  sky. 
After  a  vague  reminiscence  of  the  initial  theme  of  the  symphony,  a  Maestoso  in 
C  major  announces  the  approaching  triumph  of  the  calm  and  lofty  thought.  The 


Do  you  know  the  Four  Seasons  Hotel 

in  Boston  is  the  only  AAA  Five  Diamond 

hotel  in  New  England  ana  New  York?' 


"No,  but  ir  you  hum  a  rew  bars..." 


Mi 


Four  Seasons  Hotel 

A  Four  Seasons  •  Regent  Hotel 

200  Boylston  Street,  Boston,  MA  •  (6 17)  338-4400 

AAA  Five  Diamond  Award  WWWWvP 
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WELCH  &  FORBES 

Creative  investment  management 
and  fiduciary  services  since  1838. 


John  K.  Spring 
Kenneth  S.  Safe,  Jr. 
John  Lowell 
Thomas  N.  Dabney 
V.  William  Efthim 
Guido  R.  Perera,  Jr. 


Richard  Olney  III 
Arthur  C.  Hodges 
M.  Lynn  Brennan 
John  H.  Emmons,  Jr. 
Charles  T.  Haydock 
Oliver  A.  Spalding 


Old  City  Hall,  45  School  Street,  Boston,  MA  02108    617/5234635 


•_/  V  ewbury  Court,  For  people 
wno  never  want  to  retire... 

If  you  think  retirement  is  a  time  to   make  new  memories- 
not  just  cnensn  old  ones—then  we've  got  trie  place  for  you. 
It's  Newbury  Court,   where  you'll  enjoy  an  independent 
lifestyle,   on-site  health  and  sports  center,   and  an  exciting 
community  of  active  people.      And  since  Newbury  Court 
was  created  by  trie  New  England  Deaconess  Association, 
you  can  be   sure   you'll  also   get  the  Lest  nealtn  care  if  you 
ever  need  it.      Only  a  handful  of  our  suites  are  still 
available.      So   call,   (508)369-5155  and  find  out  why  at 
Newbury  Court,  you're  never  too  young  to  retire. 


Newtury  Court    •    Concord,   Massachusetts  01742 

508.369.5155 

(o£f  or  Old  Road  to  Nine  Acre  Corner} 
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initial  theme,  wholly  transformed,  is  now  exposed  by  divided  strings  and  pianoforte 
(four  hands),  and  repeated  by  the  organ  with  the  full  strength  of  the  orchestra. 

Then  follows  a  development  built  in  a  rhythm  of  three  measures.  An  episode  of 
a  tranquil,  pastoral  character  (oboe,  flute,  English  horn,  clarinet)  is  twice  repeated. 
A  brilliant  coda,  in  which  the  initial  theme  by  a  last  transformation  takes  the  form 
of  a  violin  figure,  ends  the  work.  [The  last  phase  of  the  work  brings  rather  more  new 
transformations  than  the  composer  accounts  for  in  his  note.] 

The  Londoners  loved  the  Third  Symphony,  and  so  have  most  audiences  ever  since. 
Charles  Gounod  was  in  the  audience  when  Saint-Saens  introduced  it  in  Paris  in  Janu- 
ary 1887  and  announced,  as  the  composer  left  the  stage,  "There  goes  the  French  Bee- 
thoven!" No  doubt  that  was  quickly  reported  to  Saint-Saens,  and  he  must  have  loved  it. 
Many  years  later,  the  playwright  and  actor,  Sacha  Guitry,  made  a  famous  nasty  remark: 
"If  Monsieur  Saint-Saens  was  determinedly  wedded  to  Glory,  I  have  a  notion  that  she 
deceived  him  with  Debussy. "  The  Third  Symphony  is  one  of  Saint-Saens'  most  resolute 
moves  in  his  courtship  of  "/a  Gloire"  and  it  is  that  aspect  of  the  piece  by  which  we  are 
least  apt  to  be  convinced.  As  the  Beethoven  Tenth,  it  simply  doesn't  make  it,  but  we 
would  have  to  say  the  same  thing  about  another — and  more  plausible — candidate  for 
the  Succession  that  had  its  premiere  ten  years  earlier,  the  First  Symphony  of  Johannes 
Brahms.  * 

But  after  that,  I  want  to  say  that  I  love  this  symphony.  It  makes  me  think  sometimes 
of  the  glorious  Romantic  hokum  of  his  slightly  older  contemporary,  Gustave  Dore, 
especially  his  illustrations  for  The  Inferno  and  the  Bible,  but  that  does  no  justice  at  all 
to  Saint-Saens'  structural  intelligence.  Perhaps  one  wants  to  go  back  a  century  and 
invoke  Piranesi's  Prisons  with  their  compelling  sense  of  drama,  grandeur,  and  romance 
— to  say  nothing  of  their  dazzling  technical  mastery.  Saint-Saens  at  his  best — and 
here  is  his  best — has  vision  (the  appearance  in  his  note  of  "the  blue  of  a  clear  sky"  is 
as  touching  as  it  is  surprising)  and  a  splendid  sense  of  gesture.  The  way  he  has  im- 
agined and  then  controls  his  long-range  harmonic  strategy  is  impressive;  and,  believe 
me,  you  thrill  to  those  effects  even  if  you  can't  name  or  diagnose  them.  His  braininess 
and  elegant  surefootedness  are  delightful.  He  has  a  marvelously  cultivated  sense  of 
orchestral  color:  that  first  passage  with  organ,  so  discreet  and  at  the  same  time  so 
telling  in  the  way  it  weaves  in  and  out  of  the  pianissimo  strings,  alone  is  worth  the 
price  of  admission.  He  is  the  master  as  well  of  the  immense  and  effortless  fortissimo. 

Camille  Saint-Saens  was  a  witty  man:  even  if  we  had  only  The  Carnival  of  the  Ani- 
mals to  tell  us,  we  would  know  that.  I  do  not  believe,  though,  that  Camille  Saint-Saens 
was,  to  his  mind,  an  admissible  subject  for  humor.  Had  he  been  a  touch  more  easy- 
going about  himself,  he  might  with  justice  have  claimed  what  the  very  old  Richard 
Strauss  said  during  his  visit  to  London  in  1947:  "I  may  not  be  a  first-rate  composer, 
but  I  am  a  first-class  second-rate  composer. " 

— Michael  Steinberg 

Now  Program  Annotator  of  the  San  Francisco  Symphony,  Michael  Steinberg  was  the  Boston 
Symphony  Orchestra's  Director  of  Publications  from  1976  to  1979.  His  program  note  on 
Saint-Saens'  Symphony  No.  3  appeared  originally  in  the  program  book  of  the  San  Francisco 
Symphony,  copyright  ©1984,  and  is  reprinted  by  permission  of  that  orchestra. 


*Brahms,  characteristically,  was  divided  by  his  desire  to  be  part  of  that  Succession  and  his  deter- 
mination to  earn  a  place  in  it,  and,  on  the  other  hand,  his  sense  of  the  outrageousness  of  that 
presumption.  Hans  von  Biilow  actually  declared  the  Brahms  First  to  be  the  Tenth  Beethoven,  and 
it  made  Brahms  furious. 
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An  optimist  to  the  grave. 
And  back 


musical  version  of  Voltaire's  Candide. 

Presented  by  the  Boston  Lyric  Opera,  March  8 
through  19  at  the  Emerson  Majestic  Theater. 
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More . . . 

Jens  Peter  Larsen's  excellent  Haydn  article  in  The  New  Grove  (with  work-list  and  bib- 
liography by  Georg  Feder)  has  been  reprinted  separately  (Norton,  available  in  paper- 
back). Rosemary  Hughes's  Haydn  in  the  Master  Musicians  series  (Littlefield  paper- 
back) is  a  first-rate  short  introduction.  The  longest  study  (hardly  an  introduction!)  is 
H.C.  Robbins  Landon's  mammoth,  five- volume  Haydn:  Chronology  and  Works  (In- 
diana); it  will  be  forever  an  indispensable  reference  work,  though  its  sheer  bulk  and 
the  author's  tendency  to  include  just  about  everything  higgledy-piggledy  make  it  rather 
hard  to  digest.  No  consideration  of  Haydn  should  omit  Charles  Rosen's  brilliant  study 
The  Classical  Style  (Norton  paperback).  Two  recent  books  cut  a  significant  swathe 
across  a  substantial  part  of  Haydn's  work,  ranging  far  beyond  the  limited  field  implied 
in  their  titles.  James  Webster's  Haydn  s  ''Farewell"  Symphony  and  the  Idea  of  Classical 
Style  (Cambridge)  devotes  about  one-third  of  its  length  to  a  detailed  appreciation  of 
the  Farewell  Symphony  and  the  remainder  of  the  book  to  that  work's  implications  for 
cyclic  organization  throughout  Haydn's  work.  Elaine  R.  Sisman's  brand-new  book, 
Haydn  and  the  Classical  Variation  (Harvard),  offers  a  thorough  treatment  of  one  of 
Haydn's  most  fundamental  procedures.  For  a  single  disc  containing  the  complete  trip- 
tych of  symphonies  6,  7,  and  8,  Trevor  Pinnock  and  the  English  Concert  offer  a  tasty, 
imaginatively  inflected  version  (Deutsche  Grammophon).  Other  worthwhile  readings 
are  those  of  Adrian  Shepherd  with  Cantilena  (Chandos)  and  Adam  Fischer  with  the 
Austro-Hungarian  Haydn  Orchestra  (Nimbus).  Antal  Dorati  was  the  first  conductor  to 
record  all  of  Haydn's  symphonies  in  what  was,  for  its  time,  an  epoch-making  series, 
with  the  Philharmonia  Hungarica;  these  recordings  have  been  reissued  on  CD.  Nos. 
6,  7,  and  8  are  included  in  the  first  volume  (London,  four  discs  containing  symphonies 
Nos.  1-16). 

There  is  a  no  recent  biography  of  Lutosfeiwski,  but  composer  Steven  Stucky's  Luto- 
slawski  and  his  Music  (Cambridge)  still  remains  valuable  for  consideration  of  works 
composed  before  1976.  The  performers  who  gave  the  world  premiere  of  the  Fourth 
Symphony — Esa-Pekka  Salonen  and  the  Los  Angeles  Philharmonic — have  made  a 
splendid  recording,  which  has  been  released  with  a  reissue,  on  the  same  disc,  of  their 
older,  equally  splendid  performances  of  the  Third  Symphony  and  Les  Espaces  du  som- 
meil  with  bass  John  Shirley-Quirk  (Sony  Classical). 

The  best  biography  of  the  multi-talented  Saint-Saens  is  James  Harding's  Saint- 
Saens  and  his  Circle,  which  is  currently  out  of  print  in  this  country,  though  it  may  still 
be  available  in  England,  where  it  was  originally  published.  Martin  Cooper's  French 
Music  from  the  Death  of  Berlioz  to  the  Death  ofFaure  (Oxford  paperback)  also  provides 
some  information.  The  Boston  Symphony's  recording  of  the  Saint-Saens  Third  Sym- 
phony with  conductor  Charles  Munch  and  organist  Berj  Zamkochian  has  long  been 
one  of  the  most  celebrated  recordings  of  the  work.  It  has  been  reissued  on  a  compact 
disc  with  two  other  Munch  specialties  from  the  French  repertoire,  Debussy's  La  Mer 
and  Ibert's  E scales  (RCA  Red  Seal),  and  on  another  disc  with  Poulenc's  Organ  Con- 
certo (RCA  Gold  Seal).  Other  interesting  recordings  include  Jean  Martinon's  with  the 
Chicago  Symphony  and  organist  Bernard  Gavoty  (Angel,  part  of  a  two-disc  set  repre- 
senting the  only  complete  recording  of  all  five  Saint-Saens  symphonies),  and  Charles 
Dutoit's  with  the  Montreal  Symphony  and  organist  Peter  Hurford  (London,  with  Carni- 
val of  the  Animals). 

— S.L. 
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The  Copley  Place 
Gift  Certificate 

The  perfect  gjft  for  the  most  discriminating  individuals.  It  lets  them  choose  from  over  100  distinctive  stores, 
including  the  only  Neiman  Marcus  and  Tiffany  &  Co.  in  Boston.  The  Copley  Place  Gift  Certificate  is  available  at 
_:  the  Skylobby  Information  Desk  or  by  calling  (61 7)  375-4493. 


James  David  Christie 

Organist  James  David  Christie  has  performed  throughout  North 
America,  Europe,  and  Japan  in  solo  concerts  and  with  major  symphony 
and  period-instrument  orchestras  under  such  conductors  as  Seiji 
Ozawa,  Kurt  Masur,  Klaus  Tennstedt,  Colin  Davis,  Roger  Norrington, 
and  Christopher  Hogwood.  He  has  premiered  works  by  Anton  Heiller, 
Daniel  Pinkham,  Ellen  Taafe  Zwilich,  Jean  Langlais,  George  Crumb, 
and  P.D.Q.  Bach  (for  the  100th  anniversary  of  the  Boston  Pops  Orches- 
tra, John  Williams  conducting).  He  is  currently  Distinguished  Artist-in- 
Residence  at  the  College  of  the  Holy  Cross  in  Worcester,  and  a  member 
of  the  faculties  of  Wellesley  College  and  the  Boston  Conservatory. 
Since  1978  he  has  served  as  organist  for  the  Boston  Symphony  Orchestra.  Mr.  Christie  is  also 
artistic  director  of  the  International  Artists  Series  at  Mechanics  Hall  in  Worcester;  artistic 
consultant  and  principal  keyboardist  for  the  Handel  &  Haydn  Society;  and  founder  and  music 
director  of  Ensemble  Abendmusik,  a  period-instrument  orchestra  and  chorus  devoted  to  music 
of  the  seventeenth  century.  In  August  1979,  James  David  Christie  became  the  first  American  to 
win  first  prize  in  the  International  Organ  Competition  in  Bruges,  Belgium;  he  was  also  the  first 
person  in  that  competition's  history  to  win  both  the  First  Prize  of  the  Jury  and  the  Prize  of  the 
Audience.  Since  then,  his  own  students  have  been  prizewinners  in  international  competitions 
in  the  United  States  and  Europe.  Mr.  Christie  has  served  on  juries  for  the  American  Guild  of 
Organists,  the  Bodky  Early  Music  Competition,  international  organ  competitions  in  Bruges, 
Worcester,  Leipzig,  and  Lille,  and  several  conservatory  juries  in  France,  Belgium,  and  Canada. 
He  received  his  degrees  from  the  Oberlin  Conservatory  and  the  New  England  Conservatory 
with  highest  honors,  including  election  to  Pi  Kappa  Lambda.  He  received  an  Artist's  Diploma 
from  the  New  England  Conservatory  in  1977  and  an  honorary  doctor  of  music  degree  from  the 
New  England  School  of  Law  in  1980  for  his  outstanding  contributions  to  the  musical  life  of 
Boston.  The  New  England  Conservatory  of  Music  selected  him  to  receive  its  1994  Outstanding 
Alumni  Award.  Mr.  Christie  has  traveled  extensively  throughout  Europe  studying  historic  in- 
struments and  doing  research  in  musicology.  He  has  performed  at  major  music  festivals  on  both 
sides  of  the  Atlantic,  and  his  solo  performances  have  been  broadcast  throughout  the  United 
States  and  Europe.  His  many  recordings  include  an  acclaimed  solo  disc  on  Naxos,  "Organ 
Music  of  Sweelinck,"  on  the  meantone  Flsk  organ  at  Wellesley  College;  numerous  recordings 
with  Christopher  Hogwood,  Andrew  Parrott,  and  Joshua  Rifkin;  Mahler's  Eighth  Symphony  and 
Faure's  Requiem  with  Seiji  Ozawa  and  the  Boston  Symphony  Orchestra;  and  Sonata  III  for  organ 
and  orchestra  by  Boston  composer  Daniel  Pinkham,  with  the  London  Symphony  Orchestra, 
scheduled  for  release  this  spring  by  Koch  International. 


314  Commonwealth  Ave. 
Boston,  MA  021 15 

Equal  Housing 


Gracious  Assisted  Living  In  The  Back  Bay 

Respite  &  Long  term  rentals 

Intimate  and  caring  atmosphere 
Private,  elegant  1  &  2  room  suites 
One  all-inclusive  monthly  fee 
Assistance  with  bathing,  dressing, 
Superb  dining 
24-hour  emergency  response 

For  more  information,  call  Susan  Richardson  at: 
(617)  262-3900 
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BSO  Corporate  Sponsorships 


The  Boston  Symphony  wishes  to  acknowledge  this  distinguished  group  of 
corporations  for  their  outstanding  and  exemplary  support  of  the  Orchestra 
during  the  1994  fiscal  year. 


NEC 

Boston  Symphony  Orchestra 
European  Tour 

Seiji  Ozawa  Hall  Inaugural  Concert 
Tanglewood  Opening  Night 

Digital  Equipment  Corporation 

Boston  Pops  Orchestra  Public 
Television  Broadcasts 

NYNEX 

WCVB-TV,  Channel  5  Boston 

WCRB  102.5  FM 

Salute  to  Symphony 

Northwest  Airlines 

Holiday  Pops  Series 

The  Boston  Company 

Opening  Night  at  Symphony 

Circuit  City  Foundation 

Esplanade  Concert  Series 


Lexus 

Opening  Night  at  Pops 

TDK  Electronics  Corporation 

Tanglewood  Tickets  for  Children 

AT&T 

American  Encore  Program 

Bank  of  Boston 

Bay  Banks,  Inc. 

The  Boston  Company 

Country  Curtains  and 
The  Red  Lion  Inn 

Houghton  Mifflin  Company 

John  Hancock 

Financial  Services 

Northern  Telecom,  Inc. 

Paine  Webber,  Inc. 

Shawmut  Bank 
Single  Concert  Sponsors 


For  information  on  the  BSO  Corporate  Sponsorship  Program,  contact 
Madelyne  Cuddeback,  Director  of  Corporate  Sponsorships,  Symphony  Hall, 
Boston,  MA  02115,  (617)  638-9254. 
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Business  Leadership  Association 

($10,000  and  above) 

The  Business  Leadership  Association  forms  a  strong  coalition  of  corporate  support 
for  the  BSO  and  has  been  instrumental  in  enabling  the  Orchestra  to  pursue  its 
mission  of  performing  at  the  highest  level  of  musical  excellence.  The  BSO  gratefully 
acknowledges  the  following  organizations  for  their  generous  leadership  support. 

(The  following  includes  annual,  capital,  and  sponsorship  support  during  the  BSO's 
fiscal  year  beginning  September  1,  1993  through  August  31,  1994.) 


Digital  Equipment  Corporation 
Robert  B.  Palmer 


Beethoven  Society 

$500,000  and  above 


NEC  Corporation 
Dr.  Hisashi  Kaneho 


The  Boston  Company 

Lawrence  S.  Kash,  W.  Keith  Smith 

NYNEX 
Donald  Reed 

Northwest  Airlines,  Inc. 
Terry  M.  Leo 


Gold  Baton 

$100,000-$499,999 

Sony  Corporation  of  America 
Michael  P.  Schulhof 

WCRB  102.5  FM 

Cynthia  Scullin 

WCVB-TV  Channel  5 
Paul  LaCamera 


AT&T 

Robert  E.  Allen 


Silver  Baton 

$75,000-$99,999 

Circuit  City  Foundation 
Richard  L.  Sharp 


Bronze  Baton 

$50,000-$74,999 


Country  Curtains  &  The  Red  Lion  Inn 
Jane  &  Jack  Fitzpatrick 

Dynatech  Corporation 
John  F.  Reno 


Four  Seasons  Hotel 
Robin  A.  Brown 

Lexus 

George  E.  Borst 


Conductor's  Circle 

$25,000-$49,999 


Arthur  Andersen  LLP 
William  F.  Meagher 

Bank  of  Boston 
Ira  Stepanian 

BayBanks,  Inc. 
William  M.  Crozier,  Jr. 

Coopers  &  Lybrand  LLP 
Francis  A.  Doyle 

The  Gillette  Company 
Alfred  M.Zeien 


Houghton  Mifflin  Company 
Nader  F.  Darehshori 

John  Hancock  Financial  Services 
William  L.  Boy  an 

Liberty  Mutual  Insurance  Group 
Fund  at  the  Boston  Foundation 
Gary  L.  Countryman 

Northern  Telecom  Inc. 
Robert  0.  Nelson 
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Paine  Webber,  Inc. 
James  F.  Cleary 

Parrish  Wickersham  &  Partners 
Frank  Parrish 
Shawmut  Bank,  N.  A. 
Joel  B.  Alvord 


Conductor's  Circle 

continued 


TDK  Electronics  Corporation 
Takashi  Tsujii 

Von  Hoffmann  Press,  Inc. 
Frank  A.  Bowman 


Principal 

$15,000- 


Connell  Limited  Partnership 
William  F.  Connell 


CS  First  Boston  Corporation 

Kenneth  H.  Colburn,  F.  Corning  Kenley, 

Pamela  F.  Lenehan 

Dav  El  Chauffered  Transportation  Network 
Scott  Solombrino 

Eastern  Enterprises/Boston  Gas  Company 
J .  Atwood  Ives ,  Chester  R.  Messer 

Essex  Investment  Management  Co.,  Inc. 
Joseph  C.  McNay 

Fidelity  Investments 

SherifA.  Nada,  Alexander  Webb  III 


Player 

,999 

Harcourt  General  Charitable  Foundation 
Richard  A.  Smith 

Neiman  Marcus 
William  D.  Roddy 

R.  R.  Donnelley  &  Sons  Company 
Benjamin  C.  Tilghman,  Jr. 

Raytheon  Company 
Dennis  J.  Picard 

Royal  Appliance  Mfg.  Co. 
John  A.  Batch 

Sheraton  Boston  Hotel  &  Towers 
Robert  J.  Morse 


Advanced  Management  Associates 
Harvey  Chet  Krentzman 

Analog  Devices 
Ray  Stata 

Arnold  Fortuna  Lawner  &  Cabot 
Ed  Eskandarian 

Arthur  D.  Little,  Inc. 
Charles  R.  LaMantia 

Barter  Connections 
Kenneth  C.  Barron 

Bingham,  Dana  &  Gould 
Jay  S.  Zimmerman 

Blue  Cross  and  Blue  Shield  of  Massachusetts 
William  C.  Van  Faasen 

The  Boston  Consulting  Group,  Inc. 
Jonathan  L.  Isaacs 

The  Boston  Globe 
William  0.  Taylor 

Boston  Herald 
Patrick  J.  Purcell 

Boston  Edison  Company 
Thomas  J.  May 


Honor  Roll 

$10, 000-$  14, 999 

Choate,  Hall  &  Stewart 
Robert  M.  Gargill 

Converse  Inc. 
Gilbert  Ford 

EG&G,  Inc. 
John  M.  Kucharski 


EMC  Corporation 
Richard  J.  Egan 

Ernst  &  Young  LLP 
James  S.  DiStasio 

Filene's 

Joseph  M.  Melvin 

Fisher  Scientific  International  Inc. 
Paul  M.  Montrone 

Fleet  Bank  of  Massachusetts,  N.  A. 
Leo  R.  Breitman,  John  P.  Hamill 

Heidrick  &  Struggles 
Robert  E.  Hallagan 

Hewlett  Packard  Company 
Ben  L.  Holmes 


k 
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jure,  it  telis  time.  But  it  also  tells  a  story. 


'  ?  clock  in  our  lobby  is  a  telling  reminder 
:  the  values  of  hard  work,  discipline  and 
;  ention  to  detail.  Today,  nearly  a  century 
?r,  the  craftsman's  commitment  still  shows. 

2  same  holds  true  for  Carleton-Willard 
iage.  As  the  only  accredited  retirement 
mmunity  in  Massachusetts,  we  work 
rd  to  further  our  standards  of  excellence 
'  an  enriching,  comfortable  retirement. 

t  amid  65  acres  of  wooded  countryside, 
r  spacious  townhouses,  apartments  and 


assisted  living  suites  combine  traditional 
New  England  styling  with  a  touch  of  luxury. 

But  that  is  only  the  beginning.  Our  compre- 
hensive range  of  services  and  amenities  is  in 
a  class  by  itself. 

For  the  complete  story,  and  a  personal  tour 
of  our  community, 
don't  waste  time. 
Call  us. 


100 

Owned 


CARLETON-WILLARD  VILLAGE 

Old  Billerica  Road,  Bedford,  MA  01730  1-800-429-8669 

and  operated  by  Carleton-Willard  Homes,  Inc.,  a  not-for-profit  corporation. 


Fleet  Bank 


Proudly  Supports 


Boston 


Symphony  Orchestra 


Supporting  the  community  and  the  arts 
is  one  more  wav  we  can  make  a  difference  for  vou. 


Fleet  Bank 

Wre  here  to  make  a  differe 


Honor  Roll 

continued 


Hill,  Holiday,  Connors, 
Cosmopulos,  Inc. 
John  M.  Connors,  Jr. 

IBM  Corporation 
Patricia  S.  Wolpert 

KPMG  Peat  Marwick 
Robert  D.  Happ 

Lapham  Miller  Associates 
Paul  Kroner 

Linsco/Private  Ledger  Corp. 
Todd  A.  Robinson 

Loomis-Sayles  &  Company,  L.P 
Mark  W.  Holland 

McKinsey  &  Company,  Inc. 
David  G.  Fubini,  Robert  P.  0  'Block 

Millipore  Corporation 
John  A.  Gilmartin 

North  American  Mortgage  Company 
John  F.  Farrell,  Jr. 


State  Street  Bank  and  Trust  Company 
Marshall  N.  Carter 

The  Stop  &  Shop  Foundation 
AvramJ.  Goldberg 

Stratus  Computer,  Inc. 
William  E.  Foster 

The  Studley  Press 

Charles  R.  Gillett,  Thomas  Reardon 

Thermo  Electron  Corporation 
Dr.  George  N.  Hatsopoulos 

Trust  Insurance  Company 
Craig  M.  Bradley 

UST  Corp. 

Neal  F.  Finnegan 

Watts  Industries,  Inc. 
Timothy  P.  Home 

Vintage  Northwest,  Inc. 
Joseph  S.  Orrico 


Name  a  BSO  Concert  in  honor  of  someone  special... 
Even  if  that  special  person  is  youl 

What  finer  way  to  honor  someone  or  commemorate  a  special  occasion!  For 
a  $25,000  contribution  to  the  Boston  Symphony  Annual  Fund,  you  will 
enjoy  the  privilege  of  naming  a  BSO  concert  in  tribute  to  or  in  memory  of  an 
individual  you  designate.  In  addition,  you  will  become  a  Patron  of  the  Higginson 
Society,  the  Orchestra's  circle  of  its  most  generous  benefactors. 

Your  named  concert  will  receive  prominent  acknowledgment  in  the  BSO 
program  book,  along  with  a  biographical  appreciation  about  the 
honoree.  We  will  also  include  complimentary  tickets  for  your  friends  and 
relatives.  Afterwards,  you  and  your  guests  can  toast  the  occasion  at  a  private 
reception  where  you  will  be  greeted  by  the  conductor,  members  of  the 
Orchestra,  and  members  of  the  Board  of  Trustees. 


For  further  information  about  naming  a  Boston  Symphony  Orchestra  concert,  please  contact 
Daniel  P.  Breen,  Director,  Boston  Symphony  Annual  Fund,  at  (617)  638-9252. 
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A  seat  in  Symphony  Hall — 


a  gift  for  all  seasons. 


JBLimited 


Your  tax-deductible  contribution  of  $6,000  will  endow  and 
name  a  seat  in  Symphony  Hall,  forever  associating  that  certain 
someone  with  one  of  the  world's  great  symphony  orchestras. 

For  further  information  about  named  and  memorial  gift 
opportunities  at  Symphony,  please  call  or  write: 

Joyce  M.  Serwitz 
Boston  Symphony  Orchestra 
Boston,  Massachusetts  02115 
Telephone  (617)  638-9273 


L 
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BUSINESS  LEADERSHIP  ASSOCIATION 

(Industry  Listing) 

The  Boston  Symphony  Orchestra  is  pleased  to  acknowledge  the  following  business  leaders 
for  their  generous  contributions  of  $1,500  or  more  during  the  BSO's  fiscal  year  ending 
August  31,  1994. 

Companies  contributing  $10,000  or  more  are  indicated  in  bold  capital  letters;  contribu- 
tions of  $5, 000- $9, 999  are  indicated  in  capital  letters,  and  an  asterisk  denotes  gifts  of 
$2,500-$4,999. 

For  information  about  becoming  a  Business  Leadership  Association  member,  please 
contact  Deborah  Elfers,  Director  of  Corporate  Development,  at  (617)  638-9298. 


Accounting 


ARTHUR  ANDERSEN  LLP 

William  F.  Meagher 

♦Charles  E.  Di  Pesa  & 
Company,  CPA's 
William  F.  Di  Pesa 

COOPERS  & 
LYBRAND  LLP 

Francis  A.  Doyle 

DELOITTE  &  TOUCHE 
James  T.  McBride 

ERNST  &  YOUNG  LLP 

James  S.  DiStasio 

Grant  Thornton 
John  S.  Quinn 

KPMG  PEAT  MARWICK 

Robert  D.  Happ 

PRICE  WATERHOUSE 
Kenton  J.  Sicchitano 

Robert  Ercolini  &  Company 
Robert  Ercolini 

Tofias,  Fleishman, 
Shapiro  &  Co.,  PC. 
Allan  Tofias 

Wolf  &  Company,  PC. 
Joseph  A.  Ribaudo 

Advertising/Public 
Relations 

ARNOLD  FORTUNA 
LAWNER  &  CABOT 

Ed  Eskandarian 

*Bronner  Slosberg  Humphrey 
Michael  Bronner 

Design  Wise 
Freelow  Crummett 

*Dickinson  Direct  Marketing 
Reed  Dickinson 

HILL,  HOLLIDAY, 
CONNORS, 
COSMOPULOS,  INC. 

John  M.  Connors,  Jr. 

Houston,  Effler  &  Partners,  Inc. 
Douglas  W  Houston 


INGALLS,  QUINN  & 
JOHNSON 
Richard  C.  Garrison 

Irma  S.  Mann  Strategic 
Marketing,  Inc. 
Irma  S.  Mann 

Moore  +  Associates 
Joseph  R.  Moore  III 

PARRISH  WICKERSHAM 
&  PARTNERS 

Frank  Parrish 

Alarm  Systems 

American  Alarm  & 
Communications,  Inc. 
Richard  L.  Sampson 

First  Security  Services 
Corporation 
Robert  F.  Johnson 

Automotive 

J.N.  Phillips  Glass  Co.,  Inc. 
Norman  S.  Rosenfield 

Ira  Lexus 
Ira  Rosenberg 

Lexus  of  Norwood 
Herbert  Chambers 

Lexus  of  Watertown 
Murray  Patkin 

Banking 

BANK  OF  BOSTON 

Ira  Stepanian 

BAYBANKS,  INC. 

William  M.  Crozier,  Jr. 

THE  BOSTON  COMPANY 

Lawrence  S.  Kash 
W  Keith  Smith 

Cambridge  Trust  Company 
James  F.  Dwinell  III 

FLEET  BANK  OF 
MASSACHUSETTS,  N.A. 

Leo  R.  Breitman 
John  P.  Hamill 


Pioneer  Bank 
Richard  E.  Bolton 

SHAWMUT  BANK,  N.A. 

Joel  B.  Alvord 

South  Boston  Savings  Bank 
Richard  R.  Laine 

STATE  STREET  BANK 
AND  TRUST  COMPANY 

Marshall  N.  Carter 

Sterling  Bank 
John  C.  Warren 

UST  CORP. 

Neal  F.  Finnegan 

Wainwright  Bank  &  Trust 
Company 
John  M.  Plukas 

Building  /Contracting 

*  George  B.  H.  Macomber 
Company 
John  D.  Macomber 

*Harvey  Industries,  Inc. 
Frederick  Bigony 

*Lee  Kennedy  Co.,  Inc. 
Lee  M.  Kennedy 

New  England  Insulation  Co. 
Theodore  H.  Brodie 

*Perini  Corporation 
David  B.  Perini 

Consulting:  Management/ 
Financial 

ADVANCED 

MANAGEMENT 

ASSOCIATES 

Harvey  Chet  Krentzman 

Anchor  Capital  Advisors,  Inc. 
William  P.  Rice 

ANDERSEN  CONSULTING 
LLP 

William  D.  Green 

ARTHUR  D.  LITTLE,  INC. 

Charles  R.  LaMantia 

BAIN  &  COMPANY,  INC. 

Charles  M.  Farkas 
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Boston's  last 

traditional  men's 

specialty  shop 


Oxxford 
Southwick 
Burberry's 
Ferragamo 


Hickey-Freeman 
Norman  Hilton 
Robert  Talbott 
Bobby Jones 


Serving  the  Financial  District  since  1933 


ONE  LIBERTY  SQUARE 

BOSTON  02109 

350-6070 


DAVID  L.  BABSON  &  Co.  Inc. 

Jlnvesttmmeni  Counsel 


One  Memorial  Drive 

Cambridge,  Massachusetts  02142-1300 

Telephone  617-225-3800 

Facsimile  617-225-3801 
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BBF  Corporation 
Boruch  B.  Frusztajer 

THE  BOSTON 
CONSULTING  GROUP, 
INC. 

Jonathan  L.  Isaacs 

CSC  Index,  Inc. 
David  G.  Robinson 

*The  Cullinane  Group,  Inc. 
John  J.  Cullinane 

Dock  Square  Consultants,  Inc. 
Richard  J.  Lettieri 

HEIDRICK  &  STRUGGLES 

Robert  E.  Hallagan 

Lee  Hecht  Harrison,  Inc. 
Angelo  M.  Troisi 

Lochridge  &  Company 
Richard  K.  Lochridge 

*The  Lyons  Company 
J.  Peter  Lyons 

MCKINSEY  &  COMPANY, 
INC. 

David  G.  Fubini 
Robert  P.  O'Block 

Mercer  Management 
Consulting 
James  W.  Down 

NORTH  AMERICAN 
MORTGAGE  COMPANY 

John  F.  Farrell,  Jr. 

*Rath  &  Strong,  Inc. 
Dan  Ciampa 

*  William  M.  Mercer, 
Incorporated 
Peter  A.  Bleyler 

The  Wyatt  Company 
Daniel  B.  Holmes 

Consulting:  Opportunity 
Development 

A.K.S.  Associates,  Ltd. 
Alexander  K.  Salmela 

New  Directions,  Inc. 
David  D.  Corbett 

Consumer  Goods/ 
Food  Service 

*A11  Seasons  Services,  Inc. 
Donald  G.  Friedl 

*Au  Bon  Pain  Co. ,  Inc. 
Louis  Kane 
Ronald  M.  Shaich 

*Boston  Concessions  Group, 
Inc. 
Joseph  J.  O'Donnell 

*Boston  Showcase  Company 
Jason  E.  Starr 


CHANDON  Napa  Valley 
Sparkling  Wine 
C.  Edwin  Farver 

Coca-Cola  Bottling  Company 
of  New  England 
Terrance  M.  Marks 

DIFFERENT  TASTES 
Jack  Milan 

Gardner  Merchant  Food 
Services/Creative  Gourmets 
Richard  T.L.  Hutchinson 

Johnson,  O'Hare  Co.,  Inc. 
Harry  "Chip"  O'Hare,  Jr. 

*Jules  Catering 
Anita  Baglaneas 

Kluchman  Associates  Inc. 
Allen  Z.  Kluchman 

*Mirabelle 

Steve  Elmont,  Proprietor 

O'Donnell-Usen  Fisheries 
Corporation 
Arnold  S.  Wolf 

*Seasoned  to  Taste 
Tom  Brooks 

Slade  Gorton  &  Co.,  Inc. 
Michael  Gorton 

Welch's 
Everett  N.  Baldwin 

*Whitehall  Company,  Ltd. 
Marvin  A.  Gordon 

Education 

BABSON  COLLEGE 
William  F.  Glavin 

*Bay  State  College 

Frederick  G.  Pfannenstiehl 

BENTLEY  COLLEGE 
Joseph  M.  Cronin 

Electrical /Electronics 

*Boston  Acoustics,  Inc. 
Francis  L.  Reed 

R&D  ELECTRICAL 
COMPANY,  INC. 
Richard  D.  Pedone 

Energy/Utilities 

BOSTON  EDISON 
COMPANY 

Thomas  J.  May 

EASTERN  ENTERPRISES/ 
BOSTON  GAS  COMPANY 

J.  Atwood  Ives 
Chester  R.  Messer 

*New  England  Electric  System 
JoanT.  Bok 


Engineering 


*GZA  GeoEnvironmental 
Technologies,  Inc. 
Donald  T.  Goldberg 

HNTB  Corporation 
Gordon  Slaney 

Entertainment/ Media 

Continental  Cablevision,  Inc. 
Amos  B.  Hostetter,  Jr. 

*Don  Law  Company 
Don  Law 

*New  Boston  Garden 
Corporation 
Lawrence  C.  Moulter 

WCRB  102.5  FM 

Cynthia  Scullin 

WCVB-TV  CHANNEL  5 

Paul  LaCamera 

*WHDH-TV  Channel  7 
Mike  Carson 

*Yawkey  Foundation 
John  L.  Harrington 

Environmental 

GEI  Consultants,  Inc. 
Dr.  Daniel  P.  LaGatta 

*  Jason  M.  Cortell  &  Associates, 
Inc. 
Jason  M.  Cortell 

*Toxikon  Corporation 

Dr.  Laxman  S.  DeSai,  D.Sc. 

Financial  Services/ 
Investments 

*The  440  Financial  Group  of 
Worcester,  Inc. 
Larry  C.  Renfro 

Adams,  Harkness  &  Hill,  Inc. 
Joseph  W.  Hammer 

ADVENT  INTERNATIONAL 
CORPORATION 

Peter  A.  Brooke 

Gerard  Moufflet 

*Advest,  Inc. 
Murray  Beach 

*Allmerica  Financial 
John  F.  O'Brien 

BOSTON  CAPITAL 
PARTNERS,  INC. 

Christopher  W  Collins 

Herbert  F.  Collins 

Richard  J.  DeAgazio 

John  P.  Manning 

*B0T  Financial  Corporation- 
Bank  of  Tokyo 
E.F  McCulloch,  Jr. 
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The  finest  bed,  bath,  and 
table  linens  in  the  world — 
sold  through  Neiman-Marcus, 
Bergdorfs,  and  Garnet  Hill, 
and  appearing  regularly  in  the 
pages  of  home  decorating 
magazines — are  now  offered  at 
greatly  reduced  prices  at  our 
one  and  only  Outlet  Store. 
Please  stop  by  for  a  visit. 


Incomparable  Elegance 
Sensational  Values 


ANICHINI 

OUTLET  STORE 

Powerhouse  Mall  •  West  Lebanon,  New  Hampshire  03784  •  603.298.8656 


HUNNEMAN  &  COMPANY 


RESIDENTIAL  REAL  ESTATE 


Providing  full  service  residential  Real  Estate  with  an  unparalleled 
record  of  excellence  ... 

Serving  the  needs  of  both  clients  and  customers  in  Wellesley  and 
Weston,  West  of  Boston,  and  beyond  ... 

Contact  our  winning  team  today. 


Thomas  F.  Aaron 
voice  mail  945-9548 


Virginia  Murray  Boyle,  CRS  GRI 
voice  mail  945-1302 


(617)  237-9090 
372  Washington  Street,  Wellesley  Hills,  MA  02181 
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Carson  Limited  Partnership 
Herbert  Carver 

I    *The  CIT  Group/Capital 
Equipment  Financing 
G.  Todd  Derr 

Cowen  &  Company 
Richard  A.  Altschuler 

CS  FIRST  BOSTON 
CORPORATION 

Kenneth  H.  Colburn 
Pamela  F.  Lenehan 

CS  FIRST  BOSTON 
INVESTMENT 
MANAGEMENT  GROUP 

F.  Corning  Kenley 

ESSEX  INVESTMENT 
MANAGEMENT  CO.,  INC. 

Joseph  C.  McNay 

FIDELITY  CAPITAL 
MARKETS 

Sherif  A.  Nada 

FIDELITY  MANAGEMENT 
TRUST  COMPANY 

Alexander  Webb  III 

JOHN  HANCOCK 
FINANCIAL  SERVICES 

William  L.  Boyan 

KAUFMAN  &  COMPANY 

Sumner  Kaufman 

KESSLER  FINANCIAL 
SERVICES,  L.P. 
Howard  J.  Kessler 

KIDDER,  PEABODY 
&C0. 

Maxwell  D.  Bardeen,  Jr. 

Harold  W  Schwartz 

KRUPP  COMPANIES 
Laurence  Gerber 
George  Krupp 

*Liberty  Financial 
Companies,  Inc. 
Kenneth  R.  Leibler 

LINSCO/PRIVATE 
LEDGER  CORP. 

Todd  A.  Robinsen 

LOOMIS-SAYLES  & 
COMPANY,  L.P. 

Mark  W.Holland 

PAINEWEBBER,  INC. 

James  F.  Cleary 

THE  PIONEER  GROUP,  INC. 
John  F  Cogan,  Jr. 

*Putnam  Investments 
Lawrence  J.  Lasser 

*State  Street  Development 
Management  Corp. 
John  R.  Gallagher  III 

*W.P.  Stewart  &  Co.,  Inc. 
William  P.  Stewart 


*Wellington  Management 
Company 
Duncan  M.  McFarland 
David  W  Scudder 

WOODSTOCK 
CORPORATION 
Edith  L.  Dabney 

High  Technology 

ANALOG  DEVICES,  INC. 

Ray  Stata 

*ATI  Orion  Research 
Chane  Graziano 

BOLT  BERANEK  AND 
NEWMAN  INC. 
Stephen  R.  Levy 

*BroadBand  Technologies 
Salim  Bhatia 

*Bull,  Worldwide  Information 
Systems 
Axel  J.  Leblois 

*Cognex  Corporation 
Dr.  Robert  J.  Shillman 

COMPUTERVISION 
CORPORATION 
Russell  E.  Planitzer 

CORNING  COSTAR 
CORPORATION 
Paul  A.  Looney 

*Data  General  Corporation 
Ronald  L.  Skates 

DIGITAL  EQUIPMENT 
CORPORATION 

Robert  B.  Palmer 

DYNATECH 
CORPORATION 

John  F  Reno 

*EDS 

Rusty  Gaston 

EG&G,  INC. 

John  M.  Kucharski 

EMC  CORPORATION 

Richard  J.  Egan 

Helix  Technology  Corporation 
Robert  J.  Lepofsky 

HEWLETT  PACKARD 
COMPANY 

Ben  L.  Holmes 

IBM  CORPORATION 

Patricia  S.  Wolpert 

InfoSoft  International  Inc. 
Steven  R.  Vana-Paxhia 

Instron  Corporation 
Harold  Hindman 

INTERNATIONAL  DATA 
GROUP 
Patrick  J.  McGovern 


IONICS,  INCORPORATED 
Arthur  L.  Goldstein 

*LAU  Technologies 
Joanna  T.  Lau 

LOTUS  DEVELOPMENT 
CORPORATION 
Jim  P.  Manzi 

MILLIPORE 
CORPORATION 

John  A.  Gilmartin 

NEC  CORPORATION 

Dr.  Hisashi  Kaneko 

PRINTED  CIRCUIT  CORP 

Peter  Sarmanian 

RAYTHEON  COMPANY 

Dennis  J.  Picard 

SIGNAL  TECHNOLOGY 
CORPORATION 
Dale  J.  Peterson 

SONY  CORPORATION 
OF  AMERICA 

Michael  P.  Schulhof 

STRATUS  COMPUTER 

William  E.  Foster 

TASC 
Dr.  Arthur  Gelb 

TDK  ELECTRONICS 
CORPORATION 

Takashi  Tsujii 

Teradyne,  Inc. 
Alexander  V.  DArbeloff 

THERMO  ELECTRON 
CORPORATION 

Dr.  George  N.  Hatsopoulos 


Hotels/Restaurants 

Back  Bay  Hilton 
Brigitte  Bias 

*Bertucci's  Inc. 
Joseph  Crugnale 

*Boston  Marriott  Copley  Place 
Wdliam  Munck 

THE  BOSTON  PARK  PLAZA 
HOTEL  &  TOWERS 
Gary  Saunders 

The  Colonnade  Hotel 
David  J.  Colella 

FOUR  SEASONS  HOTEL 

Robin  A.  Brown 

Goemon  Japanese  Noodle 
Restaurants 
Eleanor  E.  Arpino 

*  Legal  Sea  Foods,  Inc. 
George  H.  Berkowitz 

*McDonald's  Corporation 
Gail  Hammack 
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Dinner  and  Symphony. 
In  Concert. 

Our  menu  is  the  perfect  prelude  to  the  performance. 

Delightfully  different  dinners,  prepared  and  served 

with  style.  And  accompanied  by  free  parking.  So  you 

can  enjoy  your  dinner,  then  stroll  to  the  symphony  with 

time  to  spare.  For  reservations,  call  424-7000. 


At  The  Colonnade  Hotel 
On  Huntington  Avenue  across  from  the  Prudential  Center 


Symphony  Shopping 


The  Symphony  Shop  is  in  the 
Cohen  Wing  at  the  West  Entrance 
on  Huntington  Avenue. 

Hours: 

Tuesday  through  Friday,  11-4 

Saturday  12-6;  and  from  one  hour  before 

each  concert  through  intermission. 


BOSTON  SYMPHONY  ORCHESTRA 
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THE  RED  LION  INN 

Jack  and  Jane  Fitzpatrick 

*  Saunders  Hotel  Group 
The  Boston  Park  Plaza  Hotel 
&  Towers 

The  Copley  Square  Hotel 
The  Lenox  Hotel 
Roger  A.  Saunders 

SHERATON  BOSTON 
HOTEL  &  TOWERS 

Robert  J.  Morse 

*Sonesta  International  Hotels 
Corporation 
Paul  Sonnabend 

THE  WESTIN  HOTEL, 
COPLEY  PLACE 
David  King 


Insurance 

ARKWRIGHT  MUTUAL 
INSURANCE  COMPANY 
William  J.  Poutsiaka 

Arnold  Insurance  Services, 
Inc. 
John  Arnold 

Bradley  Insurance  Agency,  Inc. 
John  J.  Bradley 

*Caddell  &  Byers  Insurance 
Agency,  Inc. 
Paul  D.  Bertrand 

*Chubb  Group  of  Insurance 
Companies 
John  H.  Gillespie 

*Hanover  New  England 
J.  Barry  May 

*Johnson  &  Higgins  of 
Massachusetts,  Inc. 
Edward  J.  Buchwald 

*Lexington  Insurance  Company 
Kevin  H.  Kelley 

LIBERTY  MUTUAL 
INSURANCE  GROUP 
FUND  AT  THE  BOSTON 
FOUNDATION 

Gary  L.  Countryman 

THE  NEW  ENGLAND 
Robert  A.  Shafto 

*North  American  Security  Life 
William  J.  Atherton 

ROLLINS  HUDIG  HALL  OF 
MASSACHUSETTS,  INC. 
Wdliam  J.  Tvenstrup 

SAFETY  INSURANCE 
COMPANY 
Richard  B.  Simches 

*Sedgwick  James  of 
New  England,  Inc. 


P.  Joseph  McCarthy 


Sun  Life  Assurance  Company  of 
Canada 
David  D.  Horn 

TRUST  INSURANCE 
COMPANY 

Craig  M.  Bradley 


Legal 

BINGHAM,  DANA  & 
GOULD 

Jay  S.  Zimmerman 

CHOATE,  HALL  & 
STEWART 

Robert  M.  Gargill 

Dickerman  Law  Offices 
Lola  Dickerman 

Dionne,  Bookhout  &  Gass 
Richard  D.  Gass 

Fish  &  Richardson 
Ronald  E.  Myrick 

GADSBY  &  HANNAH 
Paul  E.  Clifford 

GOLDSTEIN  &  MANELLO, 
PC. 
Richard  J.  Snyder 

GOODWIN,  PROCTER  & 
HOAR 
Robert  B.  Fraser 

*Hanify  &  King,  Professional 
Corporation 
John  D.  Hanify,  Esq. 

*Hemenway  &  Barnes 
Michael  B.  Elefante 

Joyce  &  Joyce 
Thomas  J.  Joyce,  Esq. 

*  Lynch,  Brewer,  Hoffman  & 
Sands 
Owen  B.  Lynch,  Esq. 

MINTZ,  LEVIN,  COHN, 
FERRIS,  GLOVSKY  & 
POPEO,  PC. 

R.  Robert  Popeo,  Esq. 

Jeffrey  M.  Wiesen,  Esq. 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

PALMER  &  DODGE 
Robert  E.  Sullivan,  Esq. 

*Rackemann,  Sawyer  &  Brewster 
Michael  F.  O'Connell 

Robins,  Kaplan,  Miller  &  Ciresi 
Alan  R.  Miller,  Esq. 

Sarrouf,  Tarricone  &  Flemming 
Camille  F.  Sarrouf 

*Skadden,  Arps,  Slate,  Meagher 
&  Flom 
Louis  A.  Goodman,  Esq. 


*Sugarman,  Rogers,  Barshak 
&  Cohen,  PC. 

*Weingarten,  Schurgin, 
Gagnebin  &  Hayes 
Stanley  M.  Schurgin 

Wood,  Clarkin,  Sawyer  & 
Ronan 
William  C.  Sawyer 

Manufacturer's 
Representatives  / 
Wholesale  Distribution 

*Alles  Corporation 
Stephen  S.  Berman 

Asquith  Corporation 
Lawrence  L.  Asquith 

Brush  Fibers,  Inc. 
Ian  P.  Moss 

CREATIVE  MARKETING 
SOLUTIONS,  INC. 

Lawrence  G.  Benhardt 

J.A.  WEBSTER,  INC. 
John  A.  Webster 

*Jofran,  Inc. 
Robert  D.  Roy 

Kitchen  &  Kutchin,  Inc. 
Melvin  Kutchin 

Manufacturing 

Alden  Products  Company 
Elizabeth  Alden 

*Arley  Corporation 
David  I.  Riemer 

Autoroll  Machine  Corporation 
William  M.  Karlyn 

AVEDIS  ZILDJIAN 
COMPANY 
Armand  Zildjian 

*The  Biltrite  Corporation 
Stanley  J.  Bernstein 

*C.R.  Bard,  Inc. 
Richard  J.  Thomas 

*Cabot  Corporation 

Dr.  Samuel  W  Bodman 

*Carlisle  Plastics,  Inc. 
William  H.  Binnie 

*Century  Manufacturing 
Co.,  Inc. 
Joseph  W.  Tiberio 

*Chelsea  Industries,  Inc. 
Ronald  G.  Casty 

CONNELL  LIMITED 
PARTNERSHIP 

William  F.  Connell 

CONVERSE  INC. 

Gilbert  Ford 
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*Coz  Corporation 
Henry  W.  Coz 

D.K.  Webster  Family 
Foundation 
Dean  K.  Webster 

GE  PLASTICS 
Gary  Rogers 

GENERAL  LATEX  AND 
CHEMICAL  CORPORATION 
Robert  W  MacPherson 

THE  GILLETTE 
COMPANY 

Alfred  M.  Zeien 

*HMK  Enterprises,  Inc. 
Steven  E.  Karol 

INTERNATIONAL  FOREST 
PRODUCTS/RAND-WHITNEY 
CORPORATION 
Robert  K.  Kraft 

*Jones  &  Vining,  Inc. 
Michel  Ohayon 

Kryptonite  Corporation 
The  Zane  Family 

LEACH  &  GARNER 
COMPANY 
Edwin  F.  Leach,  II 

Leggett  &  Piatt,  Incorporated 
Alexander  M.  Levine 

*NESMA  Company,  Ltd. 

Sheikh  Abdulaziz  Ali  Al-Turki 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 
Wlliam  C.  Lowe 

New  England  Flag  &  Banner 
J.  Stratton  Moore 

OSRAM  SYLVANIA  INC. 
DeanT  Langford 

*Parks  Corporation 
Lee  Davidson 

*The  Rockport  Company,  Inc. 
Anthony  J.  Tiberii 

ROYAL  APPLIANCE 
MFG.  CO. 

John  A.  Balch 

THE  STRIDE  RITE 
CORPORATION 
Robert  C.  Siegel 

*Summit  Packaging 
Systems,  Inc. 
Gordon  Gilroy 

THE  SYRATECH 
CORPORATION 

Leonard  Florence 

*The  Tonon  Group 
Robert  Tonon 


WATTS 
INDUSTRIES,  INC. 

Timothy  P.  Home 

*Worcester  Envelope 
Frank  Botash 


Printing/Publishing 

*Addison-Wesley  Publishing 
Coompany,  Inc. 
Warren  Robert  Stone 

Banta  Corporation 
Calvin  W  Aurand,  Jr. 

THE  BOSTON  GLOBE 

Wlliam  0.  Taylor 

BOSTON  HERALD 

Patrick  J.  Purcell 

CAHNERS  PUBLISHING 
COMPANY 
Robert  L.  Krakoff 

*  Daniels  Printing  Company 
Lee  S.  Daniels 

George  H.  Dean  Co. 
G.  Earle  Michaud 

Graphics  Marketing 
Services,  Inc. 
Myron  Lipson 

HARCOURT  GENERAL 

CHARITABLE 

FOUNDATION 

Richard  A.  Smith 

HOUGHTON  MIFFLIN 
COMPANY 

Nader  F.  Darehshori 

Label  Art,  Inc. 
Thomas  J.  Cobery 

PEOPLE  MAGAZINE 
Anne  Kenney 

R.R.  DONNELLEY  & 
SONS  COMPANY 

Benjamin  C.  Tilghman,  Jr. 

THE  STUDLEY  PRESS 

Charles  R.  Gillett 
Thomas  Reardon 

VON  HOFFMANN 
PRESS,  INC. 

Frank  A.  Bowman 


Real  Estate/ Development 

The  Abbey  Group 
David  Epstein 
Robert  Epstein 

BEACON  PROPERTIES 
CORPORATION 

Alan  M.  Leventhal 
Edwin  N.  Sidman 

DEWOLFE  NEW  ENGLAND 
Richard  B.  De Wolfe 

58 


EQUITABLE  REAL  ESTATE 
Tony  Harwood 

*  First  Winthrop  Corporation 

Arthur  J.  Halleran,  Jr. 

*The  Flatley  Company 
Thomas  J.  Flatley 

*Hines  Interests  Limited 
Partnership 
Thomas  D.  Owens 

Horizon  Commercial 
Management 
Joan  Eliachar 

*JMB  Properties  Urban 
Company 
Paul  Grant 

*John  M.  Corcoran  &  Co. 
John  M.  Corcoran 

*  Meredith  &  Grew 

Thomas  J.  Hynes,  Jr. 

NEW  ENGLAND 

DEVELOPMENT 

Stephen  R.  Karp 

*  Wndsor  Building  Associates 

Morta  F.  Freedman 

Retail 

*Bradlees,  Inc. 

CIRCUIT  CITY 
FOUNDATION 

Cassandra  O.  Stoddart 

CML  Group,  Inc. 
Charles  M.  Leighton 

COUNTRY  CURTAINS 
Jane  P.  Fitzpatrick 

FILENE'S 

Joseph  M.  Melvin 

GROSSMAN'S  INC. 
Thomas  R.  Schwarz 

J.  Baker,  Inc. 
Jerry  M.  Socol 

LECHMERE,  INC. 
Richard  Bergel 

*Marshalls 

Jerome  R.  Rossi 

NEIMAN  MARCUS 

Wlliam  D.  Roddy 

*Saks  Fifth  Avenue 

Alison  Strieder  Mayher 

Staples,  Inc. 
Thomas  G.  Sternberg 

THE  STOP  &  SHOP 
FOUNDATION 

Avram  J.  Goldberg 

THE  STOP  &  SHOP 
SUPERMARKET  COMPANY 
Robert  G.  Tobin 


THE  TJX  COMPANIES,  INC. 

Bernard  Cammarata 

Talbots 
Arnold  B.  Zetcher 

*Tiffany  &  Co. 
Anthony  Ostrom 

*Town  &  Country  Corporation 
C.  William  Carey 

Science/Medical 

American  Medical  Response 
Paul  M.  Verrochi 

ASTRA  USA 
Lars  Bildman 

*Baldpate  Hospital 
Lucille  M.  Batal 

*Bioran  Medical  Labs 
J.  Richard  Fennell 

BLUE  CROSS  AND 
BLUE  SHIELD  OF 
MASSACHUSETTS 

William  C.  Van  Faasen 

*Boston  Scientific  Corporation 

CHARLES  RIVER 

LABORATORIES 

James  C.  Foster 

FISHER  SCIENTIFIC 
INTERNATIONAL  INC. 

Paul  M.  Montrone 

*Genetics  Institute,  Inc. 
Dr.  Patrick  Gage 


Medical  Information 
Technology,  Inc. 
A.  Neil  Pappalardo 


Services 


*Blake  &  Blake  Genealogists 
Richard  A.  Blake,  Jr. 

CFI  Design  Group,  Inc. 
David  A.  Granoff 

Colette  Phillips 
Communications,  Inc. 
Colette  A.M.  Phillips 

*Giltspur/Boston 

Thomas  E.  Knott,  Jr. 

LAPHAM  MILLER 
ASSOCIATES 

Paul  Kroner 

*Massachusetts  State  Lottery 
Commission 
Eric  Turner 

*The  MITRE  Corporation 
Dr.  Barry  M.  Horowitz 

TAD  RESOURCES 
INTERNATIONAL,  INC. 
David  J.  McGrath,  Jr. 

*UNICCO  Service  Company 
Louis  J.  Lanzillo,  Jr. 

*Watson  Mail  Service/Mail 
Communications,  Inc. 
Alvin  B.  Silverstein 


Telecommunications 

AT&T 

John  F.  McKinnon 

AT&T  NETWORK  SYSTEMS 
Neil  V  Curran 

CELLULAR  ONE 
Michael  B.  Lee 

GTE  CORPORATION 
Francis  A.  Gicca 

NORTHERN 
TELECOM  INC. 

Robert  0.  Nelson 

NYNEX 
Donald  Reed 


Travel /Transportation 

DAV  EL  CHAUFFEURED 

TRANSFORATION 

NETWORK 

Scott  A.  Solombrino 

LILY  TRANSPORTATION 
CORP. 
John  A.  Simourian 

NORTHWEST 
AIRLINES,  INC. 

Terry  M.  Leo 

Varig  Brazilian  Airlines 
Hank  Marks 

*  Venice  Simplon-Orient-Express 
Mr.  and  Mrs.  James  Sherwood 


CAREY  UMOUSLNE 


)N 


617  623-8700 

Limousines,  Sedans,  Vans 

A  Family  Business  Since  1924 

A  &  A  Limousine  Renting,  Inc. 

161  Broadway,  Somendlle,  MA  02145 

Worldwide  Reservations  -  800  336-4646 

Major  Credit  Cards  Accepted  -  See  our  Ad  in  the  Nynex  Yellow  Pages 
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NEXT  PROGRAM... 

Friday,  February  17,  at  8 
Saturday,  February  18,  at  8 
Tuesday,  February  21,  at  8 

SEIJI  OZAWA  conducting 


TCHAIKOVSKY 


FOSS 


Serenade  in  C  for  strings,  Opus  48 

Pezzo  in  forma  di  Sonatina:  Andante  non 

troppo  —  Allegro  moderato 
Valse:  Moderato,  tempo  di  valse 
Elegia:  Larghetto  elegiaco 
Finale,  Tema  Russo:  Andante  —  Allegro  con  spirito 

Piano  Concerto  for  the  Left  Hand 

(Boston  premiere;  commissioned  through  the  Boston 

Symphony  Orchestra's  New  W)rks  Fund,  made  possible 

with  support  from  the  Massachusetts  Cultural  Council; 

and  with  additional  support  from  the  National 

Endowment  for  the  Arts) 

I.  Recitative/Toccata 
II.  Lullaby/Scherzo 

Transition/Cadenza 
III.  Sonata/ Fugue 

LEON  FLEISHER 


INTERMISSION 


DUKAS 
RAVEL 


The  Sorcerers  Apprentice 

Daphnis  et  Chloe,  Suite  No.  2 

Daybreak  —  Pantomime  —  General  Dance 


Two  ever-popular  works — Tchaikovsky's  lilting  Serenade  for  strings  and  Dukas' 
symphonic  scherzo  The  Sorcerer's  Apprentice — frame  the  Boston  premiere  of  a 
new  work  by  award-winning  American  composer  Lukas  Foss,  his  Piano  Concerto 
for  the  Left  Hand,  written  specifically  for  Leon  Fleisher.  In  1940,  at  the  invita- 
tion of  Serge  Koussevitzky,  Mr.  Foss  was  a  member  of  the  first  class  at  the  Tangle- 
wood  Music  Center;  from  1943  to  1949  he  was  pianist  with  the  Boston  Symphony 
Orchestra.  He  has  held  posts  with  the  Buffalo  Philharmonic,  the  Milwaukee 
Symphony,  and  the  Brooklyn  Philharmonic,  and  is  currently  Professor  of  Music 
at  Boston  University  School  for  the  Arts.  Pianist/conductor/teacher  Leon  Fleisher 
completed  his  tenth  year  as  the  Tanglewood  Music  Center's  artistic  director  last 
summer.  He  gave  the  world  premiere  of  Foss's  Piano  Concerto  for  the  Left  Hand 
with  Seiji  Ozawa  and  the  Tanglewood  Music  Center  Orchestra  last  summer  on 
July  23,  1994,  as  part  of  Tanglewood's  annual  Leonard  Bernstein  Memorial  Con- 
cert. To  conclude  the  program,  Mr.  Ozawa  leads  the  BSO  in  music  from  one  of 
this  century's  most  masterful  ballet  scores:  the  second  suite  from  Ravel's  sensu- 
ously colorful  Daphnis  et  Chloe. 
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I'm  the  Leader 

of  the  Band. 

1  lead  more  than  350  travel  professionals 

in  a  veritable  Symphony 

of  Travel  arrangements . . . 

r           lK\. 

at  no  extra  charge  to  you. 

Travel  is  our  forte. 

IBbI'  *"lk- 

Give  us  a  call  - 

■jtfjm 

734-2100 

*&  ^^1%Jtk 

and  we'll  get  in  tune 

, .    wmM 

with  your  travel  needs. 

*d£~\  L 

<£-;£z^_ 

^^^>  ^A 

Main  Office: 

1406  Beacon  Street 

Brookline 

COMING  CONCERTS  . . . 

Friday  Evening — February  17,  8-10:10 
Saturday  'A' — February  18,  8-10:10 
Tuesday  'B'— February  21,  8-10:10 

SEIJI  OZAWA  conducting 
LEONFLEISHER,  piano 

TCHAIKOVSKY  Serenade  for  Strings 

FOSS  Piano  Concerto  for 

the  Left  Hand 
(Boston  premiere;  commissioned  by  the 
Boston  Symphony  Orchestra) 
DUKAS  The  Sorcerer 's  Apprentice 

RAVEL  Daphnis  et  Chloe, 

Suite  No.  2 

Thursday  A'— February  23,  8-10:05 
Friday  A— February  24,  1:30-3:35 
Saturday  'B' — February  25,  8-10:05 
SEIJI  OZAWA  conducting 
MALCOLM  LOWE,  violin 
HAWTHORNE  STRING  QUARTET 

HAYDN  Symphony  No.  88 

SCHULHOFF  Concerto  for  String 

Quartet  and  Wind 

Orchestra 
BRAHMS  Violin  Concerto 

Thursday,  March  2,  at  10:30  a.m. 

Open  Rehearsal 
Marc  Mandel  will  discuss  the  program 

at  9:30  in  Symphony  Hall. 
Thursday  'C—  March  2,  8-10 
Friday  'B'— March  3,  1:30-3:30 
Saturday  'B' — March  4,  8-10 
Tuesday  'B'— March  7,  8-10 

MAREK  JANOWSKI  conducting 

HAAS  Study  for  Strings 

SCHUBERT  Symphony  No.  6 

STRAUSS  he  Bourgeoise  Gentil- 

homme,  Suite 

Programs  and  artists  subject  to  change. 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the 
season  are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "Symphony- 
Charge"  at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m. , 
to  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and 
then  send  payment  by  check.  Please  note  that  there  is  a  $2.25  handling  fee  for 
each  ticket  ordered  by  phone. 
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EXPERIENCED 

CREATIVE 
RESOURCEFUL 

"For  great  performance  after  the  performance 
we  offer  a  full  range  of  customized  real  estate 
services  throughout  New  England. " 

E  Denis  Walsh,  President 

Weld  Management  Co.,  Inc. 

Management  •  Development  Consulting  •  Investments 

11  Beacon  Street  Boston,  MA  02108  (617)367-3434 

Established  1976 


The  WALTER  PISTON  SOCIETY 

You  can  influence  the  future  of  great  music  in  Boston 
by  joining  the  Walter  Piston  Society. 

If  you  have  made  plans  to  remember  the  Boston  Symphony 

Orchestra  by  will,  or  would  like  information  on  how  to  do  so, 

please  contact  Joyce  M.  Serwitz,  Director,  Major  Gifts  Program, 

at  (617)  638-9273. 


Help  endow  our  orchestra's  future! 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door,  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9241,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  a  personal  check, 
and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or 
to  make  a  reservation  and  then  send  payment  by  check,  call  "SymphonyCharge"  at  (617) 
266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.  Outside  the  617  area  code, 
phone  1-800-274-8499.  There  is  a  handling  fee  of  $2.25  for  each  ticket  ordered  by  phone. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345. 

LATECOMERS  will  be  seated  by  the  ushers  during  the  first  convenient  pause  in  the  program. 
Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between  program 
pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  of  our  patrons  and  artists,  children  under  four  will  not  be  admitted  to 
Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  for  some  reason  you  are  unable  to  attend  a  Boston  Symphony  concert 
for  which  you  hold  a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by 
calling  (617)  266-1492  during  business  hours,  or  (617)  638-9426  at  any  time.  This  helps 
bring  needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony 
subscription  concerts  Tuesday  and  Thursday  evenings,  and  Friday  afternoons.  The  low  price 
of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  The  tickets  for  Rush  Seats  are 
sold  at  $7.00  each,  one  to  a  customer,  on  Fridays  as  of  9  a.m.  and  Tuesdays  and  Thursdays  as 
of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  available  on  Friday  or  Saturday  evenings. 

PLEASE  NOTE  THAT  SMOKING  IS  NO  LONGER  PERMITTED  IN  ANY  PART  OF  SYM- 
PHONY HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is  available  via  the  Cohen  Wing,  at  the  West 
Entrance.  Wheelchair-accessible  restrooms  are  located  in  the  main  corridor  of  the  West 
Entrance,  and  in  the  first-balcony  passage  between  Symphony  Hall  and  the  Cohen  Wing. 
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LOST  AND  FOUND  is  located  at  the  security  desk  just  inside  the  Cohen  Wing  entrance  on 
Huntington  Avenue. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massa- 
chusetts Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  a  discount  to  any  BSO  patron  with  a  ticket 
stub  for  that  evening's  performance,  courtesy  of  R.M.  Bradley  &  Co.  and  The  Prudential 
Realty  Group.  There  are  also  two  paid  parking  garages  on  Westland  Avenue  near  Symphony 
Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guaranteed  pre-paid  parking 
near  Symphony  Hall  is  available  to  subscribers  who  attend  evening  concerts.  For  more  infor- 
mation, call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall,  on  both  sides  of  the  first  balcony,  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator,  on  the  first-balcony  level,  audience-left,  outside  the  Cabot-Cahners  Room 
near  the  coatroom,  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  The  BSO  is  not  responsible  for 
personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  by  WGBH-FM  (Boston  89.7)  and  by  WAMC-FM  (Albany  90.3, 
serving  the  Tanglewood  area).  Saturday-evening  concerts  are  broadcast  live  by  WCRB-FM 
(Boston  102.5). 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Development 
Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9251.  If  you  are  already  a 
Friend  and  you  have  changed  your  address,  please  send  your  new  address  with  your  newsletter 
label  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  the  mailing 
label  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO 
program  book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service. 
For  further  information,  please  call  Deborah  Elfers,  Director  of  Corporate  Development,  at 
(617)  638-9298. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Wednesday,  Thursday,  and  Friday  from  11  a.m.  until  4  p.m.,  Saturday 
from  noon  until  6  p.m. ,  and  from  one  hour  before  each  concert  through  intermission.  The 
Symphony  Shop  features  exclusive  BSO  merchandise,  including  The  Symphony  Lap  Robe, 
calendars,  coffee  mugs,  posters,  and  an  expanded  line  of  BSO  apparel  and  recordings.  The 
Shop  also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony 
Shop  merchandise  is  also  available  during  concert  hours  outside  the  Cabot-Cahners  Room. 
All  proceeds  benefit  the  Boston  Symphony  Orchestra.  For  further  information  and  telephone 
orders,  please  call  (617)  638-9383. 
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"I  suggest  applying  an  old-fashioned,  common- sense 
approach  to  investing:  search  for  good  value,  stay  with  what 
you  know,  and  hold  for  the  long-term.  That's  what  we've  done 
for  clients  of  Hoover  Capital,  and  our  five-year  investment 
performance  speaks  for  itself.."  _  stey[n  R  Hoover  _ 

Nelson's  America's  Best  Money  Managers  placed  Hoover  Capital 
Management  among  the  top  five  value  managers  in  the  country  based 
on  performance  during  the  past  five  years. 

We  would  welcome  the  opportunity  to  tell  you  more. 

HOOVER  CAPITAL  MANAGEMENT 

50  Congress  Street,  Suite  710 
Boston,  Massachusetts  02109 

617-227-3133 


Past  performance  is  no  guarantee  of  future  results. 
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When  you  know  your  worth 


Omega  Constellation 
18K  gold  and  stainless  steel 
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Seiji  Ozawa,  Music  Director 

One  Hundred  and  Fourteenth  Season,  1994-95 
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Remembering  Arthur  Fiedler 


To  mark  the  centennial  of  the  birth  of  Arthur  Fiedler  (December  17,  1894- July  10,  1979),  the 
Boston  Symphony  Archives  has  mounted  a  display  of  memorabilia  in  the  Cohen  Wing  lobby 
exhibit  cases.  Using  photographs,  letters,  programs,  and  other  historical  documents,  the 
exhibit  explores  the  career  of  Arthur  Fiedler,  focusing  on  his  remarkable  forty-nine-year 
tenure  as  Conductor  of  the  Boston  Pops  (1930-79). 

A  permanent  display  of  Arthur  Fiedler  memorabilia,  as  well  as  his  personal  library  of 
musical  scores,  can  be  viewed  in  the  Arthur  Fiedler  Reading  Room  located  on  the  second 
floor  of  Boston  University's  Mugar  Library,  771  Commonwealth  Avenue. 
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Initial  "BSO  Classics"  CD 
Scheduled  for  March  Release 


Due  in  March,  the  first  compact  disc  release 
on  the  new  "BSO  Classics"  label  will  in- 
clude the  first  recordings  ever  made  by 
Serge  Koussevitzky  and  the  BSO — Ravel's 
second  suite  from  Daphnis  et  Chloe,  and 
music  of  Stravinsky,  recorded  at  Symphony 
Hall  in  late  1928 — as  well  as  nine  78rpm 
sides  (most  never  before  issued  due  to  the 
anti-German  sentiment  of  the  time)  re- 
corded in  1917  by  the  BSO  under  Karl 
Muck.  Among  the  previously  suppressed 
recordings  is  the  finale  of  Beethoven's  Sym- 
phony No.  7,  the  only  known  recording  of 
Karl  Muck  conducting  Beethoven.  This  disc 
of  early  BSO  recordings  is  the  first  of  a 
projected  series  to  be  marketed  in  record 
stores,  and  in  the  Symphony  Shop,  at  mid- 
price.  Each  disc  will  utilize  the  finest  avail- 
able sources,  including  masters  from  RCA 
Victor's  vaults,  transferred  to  digital  audio 
tape  by  Ward  Marston,  an  internationally 
acclaimed  specialist  in  the  transfer  of  his- 
toric recordings.  The  booklets  accompany- 
ing these  CDs  will  derive  much  of  their 
material  from  the  BSO  Archives.  Producer 
for  the  recordings  is  Brian  Bell  of  WGBH 
Radio,  who  also  produces  that  station's 
Friday-afternoon  BSO  broadcasts  from 
Symphony  Hall. 

New  Compact  Disc  Releases 
with  Seiji  Ozawa  and  the  BSO 

Two  new  releases  with  Seiji  Ozawa  leading 
the  Boston  Symphony  Orchestra  reached 
the  stores  in  January.  On  Philips  are  the 
Third  and  Sixth  symphonies  of  Gustav 
Mahler,  paired  in  a  three-disc  set  to  com- 
plete the  BSO's  Mahler  cycle  under  Seiji 
Ozawa's  direction.  The  Third  Symphony 
features  soprano  Jessye  Norman,  the  women 
of  the  Tanglewood  Festival  Chorus,  John 
Oliver,  conductor,  and  the  American 
Boychoir.  Deutsche  Grammophon  has  is- 
sued Mr.  Ozawa's  BSO  recording  of  Men- 
delssohn's complete  incidental  music  to  A 
Midsummer  Night's  Dream,  with  soloists 
Kathleen  Battle  and  Frederica  von  Stade, 
narrator  Judi  Dench,  and  the  women  of  the 


Tanglewood  Festival  Chorus. 

These  follow  the  release  this  past  fall  of 
the  Berlioz  Requiem  with  the  Tanglewood 
Festival  Chorus  and  tenor  Vinson  Cole 
(taped  "live"  at  Symphony  Hall  in  October 
1993  and  issued  complete  on  a  single  RCA 
Victor  Red  Seal  disc);  a  Deutsche  Grammo- 
phon disc  of  Shostakovich  and  Schumann 
concertos  featuring  violinist  Gidon  Kremer 
(Deutsche  Grammophon);  and  a  Sony  Clas- 
sical disc  including  Britten's  Young  Persons 
Guide  to  the  Orchestra,  Saint-Saens'  Carni- 
val of  the  Animals,  and  Prokofiev's  Peter 
and  the  Wolf. 

Tanglewood  Festival  Chorus, 

John  Oliver,  Conductor,  Makes 

First  Overseas  Appearances  with  BSO 

Led  by  founding  conductor  John  Oliver,  the 
Tanglewood  Festival  Chorus  joined  Seiji 
Ozawa  and  the  Boston  Symphony  Orchestra 
in  Hong  Kong,  Japan,  and  Osaka  this  past 
December  for  its  first-ever  overseas  concerts 
with  the  BSO.  The  chorus  participated  in 
performances  of  Berlioz's  Requiem,  Romeo 
et  Juliette,  the  "Royal  Hunt  and  Storm" 
from  Les  Troyens,  and,  in  its  Asian  premiere, 
the  Messe  solennelle.  The  chorus'  participa- 
tion in  the  tour  was  made  possible  by  fund- 
ing from  NEC,  which  has  sponsored  eight 
BSO  tours  since  1986.  John  Oliver  and  the 
Tanglewood  Festival  Chorus  now  look  for- 
ward to  celebrating  their  twenty-fifth  an- 
niversary this  April,  and  to  performing  a 
number  of  major  choral  works  at  Tanglewood 
this  summer. 


Art  Exhibits  in  the 
Cabot-Cahners  Room 

For  the  twenty-first  year,  a  variety  of  Boston- 
area  galleries,  museums,  schools,  and 
non-profit  artists'  organizations  are  exhibit- 
ing their  work  in  the  Cabot-Cahners  Room 
on  the  first-balcony  level  of  Symphony  Hall. 
On  display  until  March  13  is  an  exhibit 
entitled  "Major  Works,"  featuring  a  selec- 
tion of  large  works  by  several  New  England 
and  New  York  artists  and  curated  by  Audrey 
Pepper,  director  of  the  Pepper  Gallery,  38 
Newbury  Street,  Boston.  The  Pepper  Gallery 
features  a  selective  cross-section  of  contem- 
porary art  within  a  variety  of  media,  ranging 
from  representational  paintings,  prints,  and 
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drawings  to  contemporary  photogravures 
and  handmade  books.  These  exhibits  are 
sponsored  by  the  Boston  Symphony  Associa- 
tion of  Volunteers,  and  twenty  percent  of 
each  sale  goes  to  the  orchestra.  Please 
contact  the  Volunteer  Office  at  (617)  638- 
9390  for  further  information. 


BSO  Members  in  Concert 

Harry  Ellis  Dickson  conducts  the  Boston 
Classical  Orchestra  on  Friday,  February  10, 
at  8  p.m.  and  Sunday,  February  12,  at  3 
p.m.  at  Faneuil  Hall.  Violist  Marcus 
Thompson  is  soloist  in  Vivaldi's  Concerto 
for  viola  d'amore  on  a  program  also  includ- 
ing Beethoven's  overture  to  The  Creatures  of 
Prometheus  and  Symphony  No.  8.  Tickets 
are  $27,  $23,  and  $17  ($5  discount  for 
students  and  seniors.).  For  more  information 
call  (617)  426-2387. 

Founded  by  BSO  cellist  Jonathan  Miller, 


the  Boston  Artists  Ensemble — also  includ- 
ing BSO  members  Tatiana  Dimitriades, 
Victor  Romanul,  and  Burton  Fine — per- 
forms Schubert's  D  minor  quartet,  Death 
and  the  Maiden,  and  Bartok's  String  Quartet 
No.  5  on  Friday,  February  10,  at  8  p.m.  at 
the  Second  Church  in  West  Newton,  and  on 
Friday,  February  24,  at  8  p.m.  at  the  Pea- 
body  Essex  Museum  in  Salem.  For  ticket 
information  or  reservations  call  (617)  964- 
6553. 


In  Case  of  Snow .  .  . 

Beginning  this  winter,  to  find  out  the  status 
of  a  Boston  Symphony  concert  and  options 
available  to  you  in  case  of  a  snow  emergen- 
cy, BSO  subscribers  and  patrons  may  call  a 
special  Symphony  Hall  number.  Patrons 
may  dial  (617)  638-9495  at  any  time  for  a 
recorded  message  regarding  the  current 
status  of  a  concert. 


A  Note  of  Interest:  Conductors  on  Film 

Though  the  art  of  the  greatest  conductors  remains  inexplicable  and  rooted  ultimately 
in  intangibles,  anyone  interested  in  conducting,  and  in  the  relationship  between  con- 
ductor and  orchestra,  will  want  to  acquire  the  Teldec  home  video  "The  Art  of  Conduct- 
ing: Great  Conductors  of  the  Past."  Available  on  videocassette  and  laserdisc,  this  two- 
hour  program  incorporates  conducting  footage  of  John  Barbirolli,  Thomas  Beecham, 
Leonard  Bernstein,  Fritz  Busch,  Wilhelm  Furtwangler,  Herbert  von  Karajan,  Otto 
Klemperer,  Serge  Koussevitzky,  Arthur  Nikisch  (the  BSO's  music  director  from  1889 
to  1893,  seen  here  in  a  1913  silent  film),  Fritz  Reiner,  Leopold  Stokowski,  Richard 
Strauss,  George  Szell,  ArturoToscanini,  Bruno  Walter,  and  Felix  Weingartner, 
including  some  absorbing  rehearsal  footage  of  Furtwangler  (working  on  Schubert's 
Unfinished  Symphony  and  Brahms's  Fourth  Symphony),  Walter  (Brahms's  Symphony 
No.  2),  Szell  (Brahms's  Academic  Festival  Overture),  and  Bernstein  (Shostakovich's 
Symphony  No.  5).  Beecham,  Szell,  Walter,  Stokowski,  Klemperer,  and  Karajan  are 
also  heard  in  filmed  interviews.  Among  the  present-day  commentators  are  John  Eliot 
Gardiner,  Oliver  Knussen,  Yehudi  Menuhin,  and  Isaac  Stern.  Berlin  Philharmonic 
timpanist  Werner  Tharichen's  recollections  of  Furtwangler  are  particularly  compelling. 
Based  on  a  two-hour  program  originally  made  for  British  television,  the  home  video 
version  includes  expanded  footage  of  Weingartner  (conducting  Weber's  Freischiitz 
Overture),  Busch  (Wagner's  Tannhduser  Overture),  Toscanini  (Verdi's  overture  to  La 
forza  del  destino),  and  Koussevitzky  (Beethoven's  Egmont  Overture,  with  the  Boston 
Symphony  Orchestra  atTanglewood).  On  the  other  hand,  Oliver  Knussen's  insightful 
commentary  is  frustratingly  shortened,  and  observations  by  Mariss  Jansons,  Sir  Georg 
Solti,  and  others  are  eliminated  altogether.  But  the  video  version  is  still  fascinating, 
and  viewers  without  access  to  the  original  will  in  no  way  be  disappointed.  This  is 
highly  recommended. 

— M.M. 


SEIJI  OZAWA 

Seiji  Ozawa  is  now  in  his  twenty-second  season  as  music 
director  of  the  Boston  Symphony  Orchestra.  Mr.  Ozawa 
became  the  BSO's  thirteenth  music  director  in  1973, 
after  a  year  as  music  adviser;  his  tenure  with  the  Boston 
Symphony  is  the  longest  of  any  music  director  currently 
active  with  an  American  orchestra.  In  his  more  than  two 
decades  as  music  director,  Mr.  Ozawa  has  maintained 
the  orchestra's  distinguished  reputation  both  at  home 
and  abroad,  with  concerts  at  Symphony  Hall  and  Tangle- 
wood,  on  tours  to  Europe,  Japan,  Hong  Kong,  China, 
and  South  America,  and  across  the  United  States,  in- 
cluding regular  concerts  in  New  York.  Mr.  Ozawa  has 
upheld  the  BSO's  commitment  to  new  music  through  the 
commissioning  of  new  works,  including  a  series  of  cen- 
tennial commissions  marking  the  orchestra's  hundredth 

birthday  in  1981,  and  a  series  of  works  celebrating  the  fiftieth  anniversary  in  1990  of  the 

Tanglewood  Music  Center,  the  orchestra's  summer  training  program  for  young  musicians. 

In  addition,  he  has  recorded  more  than  130  works  with  the  orchestra,  representing  more 

than  fifty  different  composers,  on  ten  labels. 

Mr.  Ozawa  has  led  the  orchestra  in  European  tours  on  seven  occasions  since  1976, 
including  the  orchestra's  first  tour  devoted  exclusively  to  appearances  at  the  major  Euro- 
pean music  festivals,  in  1979;  concerts  in  the  fall  of  1981  as  part  of  the  BSO's  centennial 
tour  of  Europe  and  Japan;  and  further  tours  in  1984,  1988,  and  1991.  The  most  recent 
European  tour  under  Mr.  Ozawa's  direction  took  place  in  December  1993,  with  concerts  in 
London,  Paris,  Madrid,  Vienna,  Milan,  Munich,  and  Prague.  Mr.  Ozawa  and  the  orchestra 
have  appeared  in  Japan  on  five  occasions  since  1978,  most  recently  in  December  1994,  as 
part  of  a  tour  that  also  included  concerts  in  Hong  Kong.  Mr.  Ozawa  led  the  orchestra  in  its 
first  tour  to  South  America  in  October  1992.  Major  tours  of  North  America  have  included  a 
March  1981  tour  celebrating  the  orchestra's  centennial,  a  tour  to  the  midwestern  United 
States  in  March  1983,  and  an  eight-city  tour  spanning  the  continent  in  the  spring  of  1991. 

In  addition  to  his  work  with  the  Boston  Symphony,  Mr.  Ozawa  appears  regularly  with 
the  Berlin  Philharmonic,  the  New  Japan  Philharmonic,  the  London  Symphony,  the  Or- 
chestra National  de  France,  the  Philharmonia  of  London,  and  the  Vienna  Philharmonic. 
He  made  his  Metropolitan  Opera  debut  in  December  1992,  appears  regularly  at  La  Scala 
and  the  Vienna  Staatsoper,  and  has  also  conducted  opera  at  the  Paris  Opera,  Salzburg, 
and  Covent  Garden.  In  September  1992  he  founded  the  Saito  Kinen  Festival  in  Matsumoto, 
Japan,  in  memory  of  his  teacher  Hideo  Saito,  a  central  figure  in  the  cultivation  of  Western 
music  and  musical  technique  in  Japan,  and  a  co-founder  of  theToho  Gakuen  School  of 
Music  in  Tokyo.  In  addition  to  his  many  Boston  Symphony  recordings,  Mr.  Ozawa  has 
recorded  with  the  Berlin  Philharmonic,  the  Chicago  Symphony,  the  London  Philharmonic, 
the  Orchestre  National,  the  Orchestre  de  Paris,  the  Philharmonia  of  London,  the  Saito 
Kinen  Orchestra,  the  San  Francisco  Symphony,  the  Toronto  Symphony,  and  the  Vienna 
Philharmonic,  among  others. 

Born  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age  and 
later  graduated  with  first  prizes  in  composition  and  conducting  from  Tokyo's  Toho  School 
of  Music,  where  he  was  a  student  of  Hideo  Saito.  In  1959  he  won  first  prize  at  the  Interna- 
tional Competition  of  Orchestra  Conductors  held  in  Besangon,  France.  Charles  Munch, 
then  music  director  of  the  Boston  Symphony  Orchestra,  subsequently  invited  him  to  attend 
the  Tanglewood  Music  Center,  where  he  won  the  Koussevitzky  Prize  for  outstanding  student 
conductor  in  1960.  While  a  student  of  Herbert  von  Karajan  in  West  Berlin,  Mr.  Ozawa 
came  to  the  attention  of  Leonard  Bernstein,  who  appointed  him  assistant  conductor  of  the 
New  York  Philharmonic  for  the  1961-62  season.  He  made  his  first  professional  concert 
appearance  in  North  America  in  January  1962,  with  the  San  Francisco  Symphony.  He  was 
music  director  of  the  Chicago  Symphony  Orchestra's  Ravinia  Festival  for  five  summers 
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beginning  in  1964,  music  director  of  the  Toronto  Symphony  from  1965  to  1969,  and  music 
director  of  the  San  Francisco  Symphony  from  1970  to  1976,  followed  by  a  year  as  that 
orchestras  music  adviser.  He  conducted  the  Boston  Symphony  Orchestra  for  the  first  time 
in  1964,  at  Tanglewood,  and  made  his  first  Symphony  Hall  appearance  with  the  orchestra 
in  January  1968.  In  1970  he  became  an  artistic  director  of  Tanglewood. 

Mr.  Ozawa  recently  became  the  first  recipient  of  Japan's  Inouye  Sho  ("Inouye  Award"). 
Created  to  recognize  lifetime  achievement  in  the  arts,  the  award  is  named  after  this  cen- 
tury's preeminent  Japanese  novelist,  Yasushi  Inouye.  In  September  1994  Mr.  Ozawa  re- 
ceived his  second  Emmy  award,  for  Individual  Achievement  in  Cultural  Programming,  for 
"Dvorak  in  Prague:  A  Celebration,"  with  the  Boston  Symphony  Orchestra.  He  won  his  first 
Emmy  for  the  Boston  Symphony  Orchestra's  PBS  television  series  "Evening  at  Symphony. " 
Mr.  Ozawa  holds  honorary  doctor  of  music  degrees  from  the  University  of  Massachusetts, 
the  New  England  Conservatory  of  Music,  and  Wheaton  College  in  Norton,  Massachusetts. 

Mr.  Ozawa's  compact  discs  with  the  Boston  Symphony  Orchestra  include,  on  Philips, 
the  complete  cycle  of  Mahler  symphonies  (the  Third  and  Sixth  having  recently  been  issued 
in  a  three-disc  set),  Mahler's  Kindertotenlieder  with  Jessye  Norman,  Richard  Strauss's 
Elektra  with  Hildegard  Behrens  in  the  title  role,  and  Schoenberg's  Gurrelieder  with  Jessye 
Norman,  James  McCracken,  andTatianaTroyanos.  Recordings  on  Deutsche  Grammophon 
include  Mendelssohn's  complete  incidental  music  to  A  Midsummer  Night's  Dream,  with 
Kathleen  Battle,  Frederica  von  Stade,  and  members  of  the  Tanglewood  Festival  Chorus; 
violin  concertos  of  Bartok  and  Moret  with  Anne-Sophie  Mutter;  concertos  by  Shostakovich 
and  Schumann  with  violinist  Gidon  Kremer;  Poulenc's  Gloria  and  Stabat  mater  with  Kath- 
leen Battle;  and  Liszt's  two  piano  concertos  and  Totentanz  with  Krystian  Zimerman.  Other 
recordings  include  Rachmaninoff's  Third  Piano  Concerto  with  Evgeny  Kissin,  Tchaikovsky's 
opera  Pique  Dame,  with  Mirella  Freni,  Maureen  Forrester,  Vladimir  Atlantov,  Sergei 
Leiferkus,  and  Dmitri  Hvorostovsky,  and  Berlioz's  Requiem,  with  tenor  Vinson  Cole  and 
the  Tanglewood  Festival  Chorus,  on  RCA  Victor  Red  Seal;  "The  Dvorak  Concert  from 
Prague,"  with  Rudolf  Firkusny,  Yo-Yo  Ma,  Itzhak  Perlman,  and  Frederica  von  Stade,  on  Sony 
Classical  (audio  and  video);  music  for  piano  left-hand  and  orchestra  by  Ravel,  Prokofiev, 
and  Britten  with  Leon  Fleisher,  Strauss's  Don  Quixote  with  Yo-Yo  Ma,  and,  on  one  disc, 
Britten's  Young  Persons  Guide  to  the  Orchestra,  Prokofiev's  Peter  and  the  Wolf,  and  Saint- 
Saens'  Carnival  of  the  Animals,  also  on  Sony  Classical;  and  Beethoven's  five  piano  concer- 
tos and  Choral  Fantasy  with  Rudolf  Serkin,  on  Telarc. 
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Music  Directorship  endowed  by 
John  Moors  Cabot 

BOSTON  SYMPHONY 

ORCHESTRA 

1994-95 


First  Violins 

Malcolm  Lowe 
Concertmaster 
Charles  Munch  chair, 
fully  funded  in  perpetuity 

Tamara  Smimova-Sajfar 

Associate  Concertmaster 

Helen  Horner  Mclntyre  chair, 

endowed  in  perpetuity  in  1976 
Victor  Romanul 

Assistant  Concertmaster 

Robert  L.  Beal,  and 

Enid  L.  and  Bruce  A.  Beal  chair, 

endowed  in  perpetuity  in  1980 
Laura  Park 

Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose  chair 
Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 

fully  funded  in  perpetuity 
Lucia  Lin 

Forrest  Foster  Collier  chair 
Leo  Panasevich 

Carolyn  and  George  Rowland  chair 
Gottfried  Wilfinger 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 

chair,  fully  funded  in  perpetuity 
$  Alfred  Schneider 

Muriel  C.  Kasdon  and 

Marjorie  C.  Paley  chair 
Raymond  Sird 

Ruth  and  Carl  Shapiro  chair, 

fully  funded  in  perpetuity 
Ikuko  Mizuno 
Amnon  Levy 

Theodore  W.  and  Evelyn  Berenson 

Family  chair 
*Harvey  Seigel 

*  Nancy  Bracken 
*Aza  Raykhtsaum 

*  Bonnie  Bewick 
*James  Cooke 
*Catherine  French 

Second  Violins 

Marylou  Speaker  Churchill 

Principal 

Fahnestock  chair 
Vyacheslav  Uritsky 

Assistant  Principal 

Charlotte  and  Irving  W.  Rabb  chair, 

endowed  in  perpetuity  in  1977 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 
Joseph  McGauley 
Leonard  Moss 
*Jerome  Rosen 

Ronan  Lefkowitz 
*Sheila  Fiekowsky 

*  Jennie  Shames 
*Valeria  Vilker  Kuchment 
*Tatiana  Dimitriades 
*Si-Jing  Huang 


*  Participating  in  a  system  of  rotated 
seating 

$0n  sabbatical  leave 
§Substitute  player 
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Violas 

§  James  Dunham  (1/24-2/21) 
Guest  Principal 
Charles  S.  Dana  chair, 
endowed  in  perpetuity  in  1970 
Burton  Fine 
Acting  Assistant  Principal 
Anne  Stoneman  chair, 
fully  funded  in  perpetuity 

Ronald  Wilkison 

Lois  and  Harlan  Anderson  chair 
Robert  Barnes 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 
^Mark  Ludwig 

*  Rachel  Fagerburg 
*Edward  Gazouleas 
*Kazuko  Matsusaka 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair, 

endowed  in  perpetuity  in  1969 
Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 

endowed  in  perpetuity  in  1977 
Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro  chair 
Joel  Moerschel 

Sandra  and  David  Bakalar  chair 

*  Robert  Ripley 

Richard  C.  and  Ellen  E.  Paine  chair, 

fully  funded  in  perpetuity 
Luis  Leguia 

Robert  Bradford  Newman  chair 
Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 

*  Ronald  Feldman 

Charles  and  JoAnne  Dickinson  chair 

*  Jerome  Patterson 

*  Jonathan  Miller 

*0wen  Young 

John  F.  Cogan,  Jr. ,  and 
Mary  Cornille  chair 

Basses 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair, 

endowed  in  perpetuity  in  1974 
Lawrence  Wolfe 

Assistant  Principal 

Maria  Nistazos  Stata  chair, 

fully  funded  in  perpetuity 
Joseph  Hearne 

Leith  Family  chair, 

fully  funded  in  perpetuity 
John  Salkowski 

Joseph  and  Jan  Brett  Hearne 

chair 

*  Robert  Olson 

*  James  Orleans 
*Todd  Seeber 
*John  Stovall 

*  Dennis  Roy 


Flutes 


Principal 

Walter  Piston  chair, 

endowed  in  perpetuity  in  1970 
Fenwick  Smith 

Myra  and  Robert  Kraft  chair, 

endowed  in  perpetuity  in  1981 
Elizabeth  Ostling 

Assistant  Principal 

Marian  Gray  Lewis  chair, 

fully  funded  in  perpetuity 

Piccolo 

Geralyn  Coticone 
Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity  in  1979 

Oboes 

Alfred  Genovese 
Principal 

Mildred  B.  Remis  chair, 
endowed  in  perpetuity  in  1975 

Wayne  Rapier 

Keisuke  Wakao 
Assistant  Principal 

English  Horn 

Robert  Sheena 

Beranek  chair, 

fully  funded  in  perpetuity 

Clarinets 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair, 
endowed  in  perpetuity  in  1977 
§Julie  Vaverka  (1/24-2/25) 

Thomas  Martin 
Associate  Principal  &  E-flat  clarinet 

Bass  Clarinet 

Craig  Nordstrom 
Farla  and  Harvey  Chet 
Krentzman  chair 


Bassoons 

Richard  Svoboda 
Principal 

Edward  A.  Taft  chair, 
endowed  in  perpetuity  in  1974 

Roland  Small 

Richard  Ranti 

Associate  Principal 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

Charles  Kavalovski 

Principal 

Helen  Sagqff Slosberg  chair, 

endowed  in  perpetuity  in  1974 
Richard  Sebring 

Associate  Principal 

Margaret  Andersen  Congleton  chair 
Daniel  Katzen 

Elizabeth  B.  Storer  chair 

Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Charles  Schlueter 

Principal 

Roger  Louis  Voisin  chair, 

endowed  in  perpetuity  in  1977 
Peter  Chapman 

Ford  H.  Cooper  chair 
Timothy  Morrison 

Associate  Principal 
Thomas  Rolfs 

Trombones 

Ronald  Barron 

Principal 

J. P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 
Norman  Bolter 

Bass  Trombone 

Douglas  Yeo 


Tuba 

Chester  Schmitz 
Margaret  and  William  C. 
Rousseau  chair 

Timpani 

Everett  Firth 
Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 

Thomas  Gauger 
Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 

Frank  Epstein 
Peter  Andrew  Lurie  chair 

J.  William  Hudgins 

Timothy  Genis 

Assistant  Timpanist 

Harps 

Ann  Hobson  Pilot 

Principal 

Willona  Henderson  Sinclair  chair 
Sarah  Schuster  Ericsson 


Librarians 

Marshall  Burlingame 

Principal 
William  Shisler 
James  Harper 

Assistant  Conductors 

Thomas  Dausgaard 

David  Wroe 

Anna  E.  Finnerty  chair 

Personnel  Managers 

Lynn  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

Position  endowed  by 
Angelica  L.  Russell 
Peter  Riley  Pfitzinger 
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SIMPLEX  AND 


THE  BOSTON  SYMPHONY  ORCHESTRA 


NOTED  FOR 


©  Steve  J.  Sherman 


EXCELLENCE. 


For  over  1 00  years,  Simplex  has  been  dedicated  to  providing  the  world's 
finest  time  management  and  life  safety  systems.    We  are  proud  to  support 
the  Boston  Symphony  Orchestra  for  their  unwavering  dedication  to  creative 
excellence.  And  we  are  honored  to  be  their  choice  for  fire  and  security 
protection  of  historic  Symphony  Hall. 


£{  Simplex 


Fire  Detection  •  Security  •  Sound  &  Communications  •  Time  Management 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

One  Hundred  and  Fourteenth  Season,  1994-95 

Friday,  February  10,  at  1:30 
Tuesday,  February  14,  at  8 

SEIJI  OZAWA  conducting 


BEETHOVEN 


Piano  Concerto  No.  5  in  E-flat,  Opus  73, 
Emperor 

Allegro  con  brio 
Adagio  un  poco  mosso 
Rondo:  Allegro  ma  non  troppo 

DUBRAVKA  TOMSIC 


INTERMISSION 


STRAUSS 


Ein  Heldenleben  (A  Heroic  Life), 
Tone  poem,  Opus  40 

MALCOLM  LOWE,  solo  violin 


Please  note  that  the  new  work  by  Henri  Dutilleux  commissioned  by  the  Boston 
Symphony  Orchestra  and  originally  to  have  received  its  world  premiere  perform- 
ances this  week  is  not  yet  finished,  owing  to  the  composer's  recent  illness.  We 
are  fortunate  that  Dubravka  Tomsic  is  available  for  this  return  BSO  engagement, 
following  her  debut  with  the  orchestra  last  October. 


These  concerts  will  end  about  9:55. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  Sony  Classical/CBS  Masterworks,  Angel/EMI, 
London/Decca,  Erato,  Hyperion,  and  New  Wwld  records 

Baldwin  piano 

Dubravka  Tomsic  plays  the  Steinway  piano. 

Please  be  sure  the  electronic  signal  on  your  watch  or  pager  is  switched  off 
during  the  concert. 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft 
by  her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 
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South  Dartmouth,  Massachusetts 
NONQUTT  WATERFRONT  HOME 

A  classic  6,500  sq.  ft. shingle-style  house  on  2+ 
acres  with  dramatic  panoramic  views  from  most 
rooms.  Features  9  bedrooms,  7  1/2  baths, 
wonderful  kitchen  &  a  columned  veranda.  This 
exclusive  seaside  community  offers  golf,  tennis, 
beach,  mooring  area,  children's  summer  camp  & 
more.  $1,600,000 

Call  JERRY  HELIER/LANDVEST  617/723-1800 


Brookline,  Massachusetts 
COUNTRY  ESTATE  ON  2.5  ACRES 

Lccated  on  a  private  road,  this  gracious  1920 
colonial  features  a  bridal  staircase,  elegant  rooms, 
5  family  bedrooms,  4  baths  &  servant's  quarters. 
Plus  tennis  court,  carriage  house,  deeded 
pathway  to  reservoir  &  a  separately  deeded  lot. 

$2,750,000 
Call  Terry  Maitland/Landvest  617/723-1800 


Hamilton,  Massachusetts 
GENTLEMAN'S  FARM  ON  16  ACRES 
ABUTS  CONSERVATION  -  RIDING  TRAILS 

Classic  antique  colonial  farmhouse  on  16  acres  of 
paddocks,  rolling  fields,  old  stone  walls  &  woods 
sunounded  by  protected  land   providing  privacy 
&  hundreds  of  acres  of  riding  trails.  Features  a  6 
stall  barn  with  separate  apt./in-law  suite,  hounds 
den  &  pond.  $1,450,000 

Call  LANSE  ROBB/LAND/VEST  617/723-1800 


South  Dartmouth,  Massachusetts 
PADANARAM  BEACHFRONT  HOUSE 

Unique  &  spacious  4  bedroom,  3  1/2  bath 
beachfront  house  fully  equipped  with 
unobstructed  views  of  the  bay  &  ocean.  {features 
a  second  floor  topped  by  a  whimsical  belvedere 
commanding  360°  views.  Great  amenities 
including  golf,  tennis,  pool, private  sandy  beach, 
moorings  &  more.  $790,000 

Call  JERRY  HELLER/LANDVEST  617/723-1800 


Ten  Post  Office  Square,  Boston,  Massachusetts  02109;  (617)  723-1800 
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Luchvig  van  Beethoven 

Piano  Concerto  No.  5  in  E-flat,  Opus  73,  Emperor 


Ludwig  van  Beethoven  was  baptized  in  Bonn,  Germany, 
on  December  17,  1770,  and  died  in  Vienna,  Austria,  on 
March  26,  1827.  He  composed  the  Emperor  Concerto 
in  1809,  but  it  was  not  performed  in  Vienna  until  early 
1812.  The  first  known  performance  was  given  in  Leipzig 
on  November  28,  1811,  by  Friedrich  Schneider,  with 
Johann  Philipp  Christian  Schulz  conducting  the 
Gewandhaus  Orchestra.  The  first  American  performance 
was  given  at  the  Music  Hall  in  Boston  on  March  4, 
1854,  by  Robert  Heller,  with  Carl  Bergmann  conduct- 
ing the  orchestra  of  the  Germania  Music  Society.  Georg 
Henschel  led  the  first  Boston  Symphony  Orchestra  per- 
formances of  the  Emperor  Concerto  in  March  1882, 
during  the  BSO's  first  season,  with  soloist  Carl  Baer- 
mann.  Wilhelm  Gericke  gave  performances  with  Baermann,  Carl  Faelten,  Adele  aus  der 
Ohe,  Helen  Hopekirk,  Ignace  Paderewski,  Samuel  Sanford,  Frederic  Lamond,  and  Fer- 
ruccio  Busoni;  Arthur  Nikisch  with  Fanny  Bloomfield-Zeisler,  Franz  Rummel,  and 
Eugen  D  Albert;  Emil  Paur  with  Baermann;  Karl  Muck  with  Paderewski,  Harold  Bauer, 
Teresa  Carreno,  and  Leonard  Borwick;  Max  Fiedler  with  Paderewski,  H.  Gebhard,  Ernest 
Hutcheim,  Busoni,  Elizabeth  Howland,  and  Wilhelm  Backhaus;  Otto  Urack  with  Car- 
reno; Henri  Raubaud  with  Bauer;  Pierre  Monteux  with  Josef  Hofmann,  Bauer,  and 
Claudio  Arrau;  Serge  Koussevitzky  with  Alfred  Cortot,  Walter  Gieseking,  Hofmann, 
Egon  Petri,  Alexander  Borovsky,  and  Nadia  Reisenberg;  Richard  Burgin  with  Rudolph 
Ganz,  Leonard  Shure,  Jesus  Maria  Sanromd,  and  Reisenberg;  G.  Wallace  Woodworth 
with  Rudolf  Serkin;  Charles  Munch  with  Clifford  Curzon,  Lelia  Gousseau,  Robert 
Casadeus,  Serkin,  Arrau,  and  Eugene  Istomin;  Erich  Leinsdorf  with  Arthur  Rubinstein, 
Van  Cliburn,  and  Grant  Johannesen;  Charles  Wilson  with  Vladimir  Ashkenazy;  Max 
Rudolf  with  Serkin;  William  Steinberg  with  Rudolf  Firkusny  and  Jerome  Lowenthal; 
Eugene  Ormandy  with  Philippe  Entremont;  Seiji  Ozawa  with  Christoph  Eschenbach; 
Colin  Davis  and  Ferdinand  Leitner  also  with  Eschenbach;  Seiji  Ozawa  and  Joseph  Silver- 
stein  with  Andre-Michel  Schub;  Ozawa  with  Rudolf  Serkin  and  Alexis  Weissenberg; 
Christoph  Eschenbach  with  Emanuel  Ax;  Kurt  Masur  with  Andre  Watts;  and,  more  re- 
cently, Ozawa  with  Murray  Perahia,  Russell  Sherman,  Krystian  Zimerman  (the  most 
recent  subscription  performances  prior  to  this  season,  in  April  1991),  Alfred  Brendel  (the 
most  recent  Tanglewood  performance ,  in  July  1992),  and  Dubravka  Tomsic  (this  past 
fall,  in  October  1994).  In  addition  to  the  solo  piano,  the  score  calls  for  flutes ,  oboes, 
clarinets,  and  bassoons  in  pairs,  two  horns,  two  trumpets,  timpani,  and  strings. 

Beethoven's  Fifth  Piano  Concerto,  the  last  concerto  he  was  to  complete  (though  he 
did  get  rather  far  advanced  with  one  more  essay  in  the  genre  in  1815,  before  breaking 
off  work  on  it  for  good),  was  composed  in  the  difficult  year  of  1809,  a  year  that  was 
much  taken  up  with  warfare,  siege,  and  bombardments.  Beethoven's  apartment  hap- 
pened to  be  in  the  line  of  fire.  The  composer  took  refuge  in  the  cellar  of  his  brother's 
house  in  the  Rauhensteingasse,  and  he  spent  a  miserable  night  protecting  his  sensitive 
ears  from  the  damage  of  the  concussions  by  holding  a  pillow  over  them.  The  Imperial 
family,  including  especially  the  emperor's  youngest  brother,  the  Archduke  Rudolph, 
who  had  already  become  Beethoven's  sole  composition  student  and  one  of  his  strongest 
supporters  and  closest  intimates,  fled  the  city.  One  of  the  compositions  of  this  period, 
directly  expressing  Beethoven's  feelings  for  his  young  and  cultivated  patron,  was  the 
piano  sonata  later  published  as  Opus  81a,  with  the  separate  movements  entitled 
"Farewell,  absence,  and  return."  About  this  time  he  also  composed  the  Harp  Quartet 
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we  turned  to  a  trusted  relationship ." 


"Fidelity  Personal  Trust  Services 
gave  us  what  our  family  needed 
—  the  best  features  of  a  trust 
with  outstanding  investment 
management  expertise." 

You  may  know  a  trust  can  help 
you  minimize  estate  taxes  (which 
could  claim  up  to  55%  of  your 
estate)  and  direct  how  your  assets 
will  be  managed  during  your  life- 
time and  eventually  distributed  to 
your  loved  ones. 

Now  Fidelity  offers  trust  services 
combined  with  its  renowned 
investment  expertise  to  manage 


and  help  enhance  the  assets  in 
your  trust.  And  you  can  count 
on  Fidelity  trust  professionals 
to  provide  personal  and 
knowledgeable  service. 

For  a  complimentary  guide 
on  the  benefits  of  a 
personal  trust,  visit 
a  Fidelity  Investor 
Center  or  call 

1-800-854-2829. 

Fidelity 

Pergonal 

Trust 


Fidelity 


Investments' 


A  DIVISION  OF  FIDELITY  MANAGEMENT  TRUST  COMPANY.  MEMBER  FDIC 
CURRENTLY  AVAILABLE  IN  CONNECTICUT,  MASSACHUSETTS,  AND  TO  RESIDENTS  OF  CERTAIN  OTHER  STATES. 


Your  portfolio  deserves  the  same  kind  of  fine  tuning. 

The  professionals  at  The  Boston  Company  will  work  with 
you  to  manage  your  assets  with  the  care  and  dedication  worthy 
of  a  Stradivarius. 

We  offer  a  comprehensive  and  personalized  approach  to 
investment  management  and  a  wealth  of  services  that  includes 
jumbo  residential  mortgages  custom-tailored  to  your  needs. 

For  information  about  how  you  can  more  effectively  manage 
your  portfolio  of  $1  million  or  more,  or  for  mortgages  starting  at 
$250,000,  call  us  at  1-800-582-9423. 


THE  BOSTON  COMPANY 


The  Boston  Company  serves  individuals  through 
Mellon  Private  Asset  Management  services. 

The  Boston  Company  is  a  company  of  Mellon  Bank  Corporation.  ©  1994  Mellon  Bank  Corporation 


for  strings,  Opus  74,  and  completed  the  grandiose  piano  concerto  published  as  Opus 
73.  All  three  of  these  works  are  in  the  key  that  apparently  possessed  Beethoven  at  the 
time,  E-flat  major  (the  same  "heroic"  key  of  his  earlier  Third  Symphony). 

The  nickname  of  the  concerto,  the  Emperor,  takes  on  an  ironic  twist  in  these  cir- 
cumstances, since  the  emperor  to  whom  it  must  refer  is  Napoleon,  the  man  responsible 
for  that  miserable  night  in  the  cellar  and  the  successive  miseries  of  burnt  houses  and 
wounded  civilians.  But  Beethoven  never  knew  anything  about  the  nickname,  which  is 
almost  never  used  in  German-speaking  countries.  In  fact,  the  origin  of  the  nickname 
is  still  unknown. 

Though  the  piece  was  successfully  performed  in  Leipzig,  Beethoven  withheld  a 
Viennese  performance  for  some  three  years  after  finishing  it,  possibly  because  he 
hoped  that  his  steadily  increasing  deafness  might  abate  enough  for  him  to  take  the 
solo  part.  In  the  end  his  pupil  Carl  Czerny  played  the  first  Vienna  performance,  but 
this  time  it  failed  unequivocally.  The  fault  was  certainly  not  in  the  composition  and 
probably  not  in  the  performance;  most  likely  the  audience,  the  "Society  of  Noble 
Ladies  for  Charity,"  expected  something  altogether  fluffier  than  this  noble,  brilliant, 
lengthy,  and  demanding  new  piece. 

In  many  respects  the  Emperor  Concerto  is  a  throwback,  after  the  incredibly  original 


MARIA 

Warm  and  romantic... 
Uniformly  considered  the  best  in  the 

North  End. 
Zagat  Survey,  1994-95 


ONE  OF  BOSTON'S  BEST 
RESTAURANTS,  PERIOD. 

Mamma  Maria  has  hit  its  stride, 

a  non-cliche  place  where  everything 

ivorks  graciously. 

Bon  App&it,  April  1994 


3  NORTH  SQUARE,  BOSTON  (617)  523-0077 

Valet  Parking 
Private  Dining  Rooms  Available 


©lassie 
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Restorations 

ARCHITECTS  &  GENERAL 
CONTRACTORS 


FROM  CONCEPT  TO  COMPLETION 
FOR  FINE  VINTAGE  HOMES 

(617)  492-1603 
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The  finest  bed,  bath,  and 
table  linens  in  the  world — 
sold  through  Neiman-Marcus, 
Bergdorfs,  and  Garnet  Hill, 
and  appearing  regularly  in  the 
pages  of  home  decorating 
magazines — are  now  offered  at 
greatly  reduced  prices  at  our 
one  and  only  Outlet  Store. 
Please  stop  by  for  a  visit. 


Incomparable  Elegance 
Sensational  Values 


ANICHINI 

OUTLET  STORE 

Powerhouse  Mall  •  West  Lebanon,  New  Hampshire  03784  ■  603.298.8656 


Do  you  know  the  Four  Seasons  Hotel 

in  Boston  is  the  only  AAA  Five  Diamond 

hotel  in  New  England  and  New  York? 


"No,  but  ii  you  hum  a  rew  bars..." 


a 


Four  Seasons  Hotel 

A  Four  Seasons  •  Regent  Hotel 

200  Boylston  Street,  Boston,  MA  •  (617)  338-4400 

AAA  FrvE  Diamond  Award  if?f? 


18 


treatment  of  the  relationship  between  soloist  and  orchestra  to  be  found  in  the  Fourth 
Concerto,  to  the  grand  virtuoso  showpiece  with  the  soloist  representing  a  two-fisted 
hero  who  takes  on  the  mighty  orchestra  against  all  odds.  With  elaborate  bravura  the 
piano  rolls  off  chords,  trills,  scales,  and  arpeggios  against  three  emphatic  sustained 
chords  in  the  orchestra,  thus  establishing  the  soloist's  independence  before  he  relapses 
into  nearly  a  hundred  measures  of  silence,  while  the  orchestra  sets  out  the  two  princi- 
pal themes  in  an  enormous  orchestral  ritornello.  The  first  of  these,  a  malleable  idea 
that  gives  rise  to  most  of  the  developmental  motives  of  the  score,  yields  after  a  brief 
transition  to  a  new  theme,  first  heard  in  the  minor  with  staccato  strings,  a  hesitant 
pianissimo  march.  But  soon  it  shifts  to  major,  and  the  horns,  imbuing  it  with  rare 
warmth,  take  over  the  melody  in  a  legato  form.  Motives  from  the  first  theme  build  to 
a  martial  peroration  before  the  soloist  enters  with  a  chromatic  scale  to  take  over  the 
narrative.  Once  the  principal  material  has  been  briefly  stated  by  the  soloist,  Beethoven 
at  last  gets  on  with  the  business  of  moving  decisively  away  from  the  home  key  for  a 
decorated  version  of  the  second  theme  in  the  unexpected  key  of  B  minor  moving  to 
B  major  (written  as  C-flat)  before  side-slipping  suddenly  to  the  "normal"  second  key, 
B-flat.  From  here  on  the  development  and  recapitulation  are  built  largely  from  the 
motives  that  grow  out  of  the  first  theme,  laid  forth  on  the  grandest  scale  with  great 
nobility.  The  soloist  throughout  asserts  his  prerogative  to  mark  the  framework  of  the 
movement,  bringing  in  the  development  (and  later  the  coda)  with  a  chromatic  scale 
and  the  recapitulation  with  the  same  bravura  gestures  that  opened  the  movement. 

Just  before  the  end  of  this  enormous  movement — it  is  longer  than  the  other  two  put 
together — Beethoven  introduces  an  entirely  new  wrinkle  at  the  chord  that  was  the 
traditional  signal  for  the  soloist  to  go  flying  off  in  improvisatory  fireworks,  however 
inappropriate  they  might  be  to  the  piece  as  a  whole.  Beethoven  forestalls  the  insertion 
of  a  cadenza  by  writing  his  own,  a  procedure  so  unusual  that  he  added  a  footnote  to  the 
score:  "Non  si  fa  una  Cadenza,  ma  s'attacca  subito  il  seguente"  ("Don't  play  a  cadenza, 
but  attack  the  following  immediately").  What  follows  is  a  short  but  well-considered 
working  out  of  the  principal  idea  with  the  orchestra  joining  in  before  long  in  the  warm 
horn  melody. 

The  slow  movement  appears  in  the  seemingly  distant  key  of  B,  which  was  the  very 
first  foreign  key  to  be  visited  in  the  opening  movement.  Now  it  serves  to  provide  a  short 
but  atmospheric  Adagio  with  elements  of  variation  form.  The  rippling  piano  solo  dies 
away  onto  a  unison  B,  with  a  mysterious  sense  of  anticipation,  heightened  by  a  semi- 
tone drop  to  B-flat,  the  dominant  of  the  home  key.  The  piano  begins  to  intimate  new 
ideas,  still  in  the  Adagio  tempo,  when  suddenly  it  takes  off  on  a  brilliant  rondo  theme, 
in  which  the  bravura  piano  part  once  again  takes  the  lead.  The  wondrously  inventive 
development  section  presents  the  rondo  theme  three  times,  in  three  different  keys 
(descending  by  a  major  third  each  time  from  C  to  A-flat  to  E);  each  time  the  piano  runs 
off  into  different  kinds  of  brilliant  display.  The  coda  features  a  quiet  dialogue  between 
solo  pianist  and  timpani  which  is  on  the  verge  of  halting  in  silence  when  the  final  bril- 
liant explosion  brings  the  concerto  to  an  end. 

— Steven  Ledbetter 
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Asset  management  and 
trust  services  for 

preserving 
family  wealth: 

An  important  part  of  a 
Fiduciary  relationship. 


Specialization,  independence,  experience  and  continuity 
of  personnel  are  some  of  the  important  reasons  individu- 
als and  families  have  entrusted  over  $5  billion  of  assets 
to  our  care. 

If  you  have  $500,000  or  more  to  invest  and  would  like 
to  learn  more  about  Fiduciary  Trust,  please  write  or  call 
Charles  R.  Eddy,  Vice  President,  at  (617)574-3403  for  a 
copy  of  our  brochure  which  outlines  our  investment 
philosophy,  commitment  and  ideals. 


FIDUCIARY 


TRUST 


INVESTMENT  MANAGERS  AND  TRUSTEES 
FOR  INDIVIDUALS  AND  FAMILIES  SINCE  1885. 

175  Federal  Street,  Boston,  Massachusetts  02110-2289 
Telephone  (617)  482-5270 
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Richard  Strauss 

Ein  Heldenleben  (A  Heroic  Life),  Tone  poem,  Opus  40 


Richard  Georg  Strauss  was  born  in  Munich  on  June  11, 
1864,  and  died  in  Garmisch^Partenkirchen,  Bavaria, 
on  September  8,  1949.  He  started  to  sketch  Ein  Helden- 
leben in  the  spring  of  1897  and  completed  the  score  on 
December  1,  1898.  On  December  23  he  began  to  rewrite 
the  ending  and  composed  what  are  now  the  final 
twenty-five  measures,  the  date  of  definite  completion 
being  December  27,  1898.  Strauss  himself  conducted 
the  first  performance  at  one  of  the  Frankfurt  Museum 
concerts  on  March  3,  1899.  Theodore  Thomas  and  the 
Chicago  Symphony  introduced  the  work  in  the  United 
States  on  March  10,  1900.  The  first  Boston  Symphony 
performances  were  given  by  Wilhelm  Gericke  on  De- 
cember 6  and  7,  1901.  Later  BSO  performances  were 
conducted  by  Max  Fiedler,  Serge  Koussevitzky,  Sir  Thomas  Beecham,  Pierre  Monteux, 
Charles  Munch,  Erich  Leinsdorf,  Jean  Martinon,  Bernard  Haitink,  Eugene  Ormandy, 
Andrew  Davis,  Michael  Tilson  Thomas,  Carl  St.  Clair,  and  Seiji  Ozawa,  who  led  the 
most  recent  Tanglewood  performance  in  July  1986  and  the  most  recent  subscription 
performances  this  past  fall,  in  October  1994.  The  score,  which  is  dedicated  to  Willem 
Mengelberg  and  the  Orchestra  of  the  Amsterdam  Concert gebouw,  calls  for  three  flutes 
and  piccolo,  four  oboes  (fourth  doubling  English  horn),  high  clarinet  in  E-flat,  two 
clarinets  inB-flat,  bass  clarinet,  three  bassoons  and  contrabassoon,  eight  horns,  five 
trumpets,  three  trombones,  tenor  tuba,  bass  tuba,  timpani,  tam-tam,  cymbals,  snare 
drum,  tenor  drum,  bass  drum,  two  harps,  and  strings,  including  a  prominent  part  for 
solo  violin. 

Seventy-eight  years  separate  Strauss's  first  composition  and  his  last.  The  first  was  a 
Schneider-Polka,  a  Tailors'  Polka,  which  the  six-and-a-half-year-old  boy  could  play  at 
the  piano — he  had  after  all  been  taking  lessons  for  two  years — but  which  his  father 
had  to  write  down  for  him.  Until  the  recent  unearthing  of  the  song  Malven  (Mallows) 
for  soprano  and  piano,  dating  from  November  1948  and  written  for  Maria  Jeritza,  the 
last  was  a  setting  completed  September  that  year  for  soprano  and  orchestra  of  Hermann 
Hesse's  poem  September,  one  of  the  Four  Last  Songs,  music  in  which  inspiration  was 
as  intensely  present  as  ever  in  his  life.  He  did  not  write  many  more  polkas,  though 
September  and  Malven  were  the  last  in  a  long  series  of  songs.  For  almost  forty  years, 
Strauss  devoted  most  of  his  energies  to  opera,  though  he  was  a  man  of  forty-one  at  the 
premiere  of  Salome,  his  first  success  in  that  risky  world.  He  had  completed  an  opera 
called  Guntram  as  early  as  1893,  but  it  disappeared  from  the  stage  almost  immedi- 
ately. Altogether,  the  Guntram  experience  cost  Strauss  a  lot  of  headaches,  both  in 
Weimar,  where  he  was  conductor  from  1889  to  1894,  and  later  in  Munich,  his  next 
way-station.  His  happiest  association  was  his  engagement  during  the  rehearsal  period 
and  his  marriage  four  months  later  to  his  pupil  Pauline  de  Ahna,  who  took  the  princi- 
pal female  role.  Pauline  plays  an  important  part  in  Ein  Heldenleben  as  well  as  in  such 
works  as  the  Symphonia  domestica  and  the  oper a  Intermezzo;  the  sound  and  the  mem- 
ory of  her  luminous  soprano  inform  countless  pages  in  his  opera  scores  and  songs;  and 
in  another  of  the  1948  songs,  the  setting  of  Eichendorff's  ImAbendrot  (In  the  Sunset 
Glow),  Strauss  built  a  wondrously  moving  monument  to  their  enduring  devotion. 

After  Guntram,  at  any  rate,  he  returned  to  a  path  he  had  already  explored  for  a  half 
dozen  years,  that  of  the  orchestral  tone  poem.  Reared  in  a  conservative,  classical  tradi- 
tion, having  just  arrived  at  Brahms  by  way  of  Mendelssohn,  Chopin,  and  Schumann, 
the  twenty-one-year-old  Strauss  had  fallen  under  the  thrall  of  a  much  older  composer 
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and  violinist,  Alexander  Ritter,  who  made  it  his  task  to  convert  his  young  friend  to  the 
"music  of  the  future"  of  Liszt  and  Wagner.  Strauss's  first  and  still  somewhat  tentative 
compositional  response  was  the  pictorial  symphonic  fantasy  Aus  Italien  {From  Italy), 
which  he  performed  with  considerable  success  in  Munich  in  March  1888.  But  if  Aus 
Italien  was  still  tied  to  the  old  tradition  to  at  least  some  degree,  the  next  work,  Don 
Juan,  completed  in  September  1888,  represented  total  commitment  to  the  "future." 
Moreover,  Strauss  spent  the  following  summer  as  coach  and  general  dogsbody  at 
Bayreuth.  Still  only  twenty-four,  Strauss  had  made,  in  Don  Juan,  a  work  of  astonishing 
verve,  assurance,  and  originality,  and,  even  allowing  for  the  interruption  to  complete 
Guntram,  the  series  of  tone  poems  was  continued  at  high  speed  and  with  the  most 
vigorous  invention:  Tod  und  Verklarung  (Death  and  Transfiguration)  in  1889,  the  re- 
vised and  definitive  edition  of  Macbeth  in  1891,  Till  Eulenspiegel  in  1895,  Also  sprach 
Zarathustra  (Thus  Spoke  Zarathustra)  in  1896,  Don  Quixote  in  1897,  and  Ein  Helden- 
leben  in  1898.  Two  postscripts  follow  at  some  distance — the  Symphonia  domestica  in 
1904  and  the  Alpensinfonie  (Alpine  Symphony)  in  1914 — but  the  period  of  intense 
concentration  on  the  genre  comes  to  an  end  with  Heldenleben. 

All  this  time,  Strauss  had  been  making  a  name  for  himself  as  a  conductor.  He  had 
made  his  debut  in  1884,  leading  his  Suite  for  Winds,  Opus  4,  without  benefit  of  a 
rehearsal.  A  valuable  apprenticeship  at  Meiningen  with  Hans  von  Bulow  was  followed 
by  an  appointment  as  third  conductor  at  the  Munich  Opera.  From  there  he  had  gone 
to  Weimar  and  then  back  to  Munich,  where  he  now  shared  the  number-one  spot  with 
Hermann  Levi.  Each  time  Strauss  had  ended  up  frustrated,  bored,  in  some  way  dis- 
satisfied. The  year  1898  at  last  brought  liberation  from  a  trying  situation  in  Munich  in 
the  form  of  a  ten-year  contract  as  principal  conductor  at  the  Court  Opera  in  Berlin. 
He  had  had  a  previous  and  unhappy  experience  in  the  Prussian  and  Imperial  capital, 
when  after  only  one  season  with  the  Berlin  Philharmonic  he  had  been  replaced  by  a 
former  Boston  Symphony  conductor,  Arthur  Nikisch.  This  time  he  shared  the  principal 
conductorship  with  a  future  Boston  Symphony  conductor,  Karl  Muck.  But  now  Strauss 
faced  Berlin  with  confidence — rightly  so,  as  it  turned  out — and  most  of  the  score  of 
Ein  Heldenleben,  begun  in  Munich,  continued  in  the  country  at  Marquartstein,  and 
completed  in  Berlin,  was  written  in  sky-high  spirits. 

Early  in  1897,  Strauss  was  busy  conducting  Wagner  and  Mozart  in  Munich  and 
taking  his  melodrama  Enoch  Arden  on  tour  with  the  actor  Ernst  von  Possart.  He  was 
composing  choruses  on  texts  by  Ruckert  and  Schiller,  but  on  April  16  he  was  able  to 
note  that  the  symphonic  poem  Held  und  Welt  (Hero  and  World)  was  beginning  to  take 
shape.  "And  with  it,"  he  adds,  "Don  Quixote  as  satyr-play,"  that  is  to  say,  as  comic 
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pendant.  The  two  works  remained  associated  in  his  mind:  he  worked  the  two  scores 
simultaneously  for  several  months  and  always  felt  that  together  they  made  a  superb 
concert  program.  By  summer's  end,  however,  he  found  himself  concentrating  exclu- 
sively on  Don  Quixote,  and  he  brought  that  score  to  completion  on  December  29, 
1897,  at  11:42  a.m.  The  other  project  variously  referred  to  as  Heldenleben,  Held  und 
Welt,  Heroische  Sinfonie,  and  even  Eroica,  was  completed  in  short  score  on  July  30, 
1898 — the  date,  Strauss  registered  in  his  journal,  of  "the  great  Bismarck's"  dismissal 
by  the  young  Kaiser  Wilhelm.  Three  days  later,  Strauss  began  work  on  the  full  score, 
and  this,  as  already  noted,  he  finished  on  December  1,  subjecting  the  end  to  a  striking 
revision  in  the  last  days  of  that  month. 

" E in  Heldenleben "  is  usually,  and  not  incorrectly,  translated  as  " 'A  Hero's  Lifer '; 
argument,  however,  could  be  made  that  '"''A  Heroic  Life"  comes  even  closer.  That,  in 
any  event,  brings  us  to  the  troublesome  question  of  extramusical  meaning  or  content. 
First  of  all,  Strauss  was — obviously — aware  of  the  Eroica  connection  and  of  its  dan- 
gers. On  July  23,  1898,  we  find  him  writing  to  a  friend:  "Since  Beethoven's  Eroica  is 
so  unpopular  with  conductors  and  thus  rarely  performed  nowadays,  I  am  now,  in  order 
to  meet  what  is  clearly  an  urgent  need,  composing  a  big  tone  poem  with  the  title  Held- 
enleben (to  be  sure,  without  a  funeral  march,  but  still  in  E-flat  major  and  with  very 
many  horns,  which  are,  after  all,  stamped  with  heroism)." 

But  who  is  the  hero?  Two  details  point  to  Strauss  himself.  He  authorized  his  old 
school  friend  Friedrich  Rosch  and  the  critic  Wilhelm  Klatte  to  supply,  for  the  premiere, 
a  detailed  scenario  in  six  sections.  One  of  these  is  called  "The  Hero's  Companion" 
and  it  is,  by  the  composer's  admission  to  Romain  Rolland  and  others,  a  portrait  of 
Pauline  Strauss;  another  is  called  "The  Hero's  Works  of  Peace"  and  it  is  woven  from 
quotations  of  earlier  Strauss  scores.  "Of  course  I  haven't  taken  part  in  any  battles," 


J*  I 


The  Stransses'  wedding  photo 
25 


Week  14B 


The  sun  setting  is  no  less 

beautiful.  . 
than  the  sun  rising. 


t  Life  Care  Centers  of  America  we  want  our  residents 
to  enjoy  sunrises,  sunsets  and  all  the  special  moments 
in  between.  We  offer  a  loving,  caring  environment  which 

promotes  resident  dignity,  self  respect  and  family  involvement. 

Our  facilities  provide  long  term  care  as  well  as  sub-acute  services 

and  rehabilitative  therapies. 


Life 

of  America 


*These  facilities  do  not  offer 
sub-acute  services 


Life  Care  Center 
of  Merrimack  Valley 

No.  Billerica  MA 
(508)  667-2166 

Evergreen  House 
Health  Center 

East  Providence  R I 
(401)438-3250 

Life  Care  Center 

of  Attleboro 

Attleboro  MA 

(508)  222-4182 


Life  Care  Center 
of  North  Shore 

Lynn  MA 
(617)  592-9667 

Life  Care  Center 
ofWilbraham 

Wilbraham  MA 
(413)596-3111 

'Littleton  House 
Nursing  Home 

Littleton  MA 
(508)  486-3512 


Life  Care  Center 
of  Auburn 

Auburn  MA 
(508)  832-4800 

Life  Care  Center 
of  Raynham 
Raynham  MA 

(508)821-5700 

Life  Care  Center 
of  Plymouth 

Plymouth  MA 
(617)863-1749 


The  Oaks 

New  Bedford  MA 
(508)  998-7807 

Scituate  Ocean  Manor 

Scituate  MA 
(617)545-1370 

Suburban  Manor 
Nursing  Home 

Acton  MA 
(508)  263-9101 


26 


wrote  Strauss  to  his  publisher  half  a  century  later,  "but  the  only  way  I  could  express 
works  of  peace  was  through  themes  of  my  own."  He  was  and  remained  ambivalent  on 
this  subject,  being  irritated  by  requests  for  "programs"  but  supplying  them  anyway  (or 
allowing  someone  else  to);  insisting  that  music's  business  was  to  say  only  those  things 
that  music  could  uniquely  say,  but  also  that  art  with  no  human  content  was  no  art;  and 
often — as  in  the  case  of  Heldenleben — making  elaborate  verbal  sketches  before  he 
was  ready  to  jot  down  musical  ideas.  "Why,"  he  asked  in  one  of  his  last  notebook  en- 
tries, "why  does  no  one  see  the  new  element  in  my  compositions,  how  in  them — as 
otherwise  only  in  Beethoven — the  man  is  visible  in  the  work?"  A  passage  from  a  letter 
to  Romain  Rolland  at  the  time  of  the  Paris  premiere  of  the  Domestica  in  1906  seems  to 
sum  up  his  feelings  (at  least  to  the  extent  that  they  allow  themselves  to  be  summed  up): 

For  me,  the  poetic  program  is  nothing  more  than  the  formative  stimulus  both  for  the 
expression  and  the  purely  musical  development  of  my  feelings,  not,  as  you  think, 
a  mere  musical  description  of  certain  of  life's  events.  That,  after  all,  would  be  com- 
pletely against  the  spirit  of  music.  But,  for  music  not  to  lose  itself  in  total  arbitrari- 
ness or  dissolve  somehow  into  the  boundless,  it  has  need  of  certain  boundaries,  and 
a  program  can  provide  such  bounds.  An  analytical  program  isn't  meant  to  be  more 
than  a  kind  of  handhold  for  the  listener.  Whoever  is  interested  in  it,  let  him  use  it. 
Anyone  who  really  knows  how  to  listen  to  music  probably  doesn't  need  it  anyway. 
I'll  be  glad  to  follow  your  advice  and  supply  no  program  for  Paris.  But  do  you  really 
think  that  the  Paris  audience  is  ready  to  listen  without  signposts  to  a  forty-five- 
minute  symphony? 

The  first  large  section  of  the  work,  swaggering,  sweet,  impassioned,  grandiloquent, 
sumptuously  scored,  depicts  The  Hero  in  his  changing  aspects  and  moods. 

A  grand  preparatory  gesture,  followed  by  expectant  silence,  leads  to  a  drastically 
different  music,  sharp,  prickly,  disjunct,  dissonant.  The  directions  to  the  performers 


CTZl^ 


2) 


€Aru^ 


Pretty  Clothes 

for 

Town  and  Country 
Day  and  Evening 

266  Beacon  Street,  Boston 
(617)  267-0800 


27 


II 


Cuiniwiwii^f  ■^■"■■■■■^■■■■■'■■~<*ittti($$jj£- 


*>v 


Dinner  and  Symphony. 
In  Concert. 

Our  menu  is  the  perfect  prelude  to  the  performance. 

Delightfully  different  dinners,  prepared  and  served 

with  style.  And  accompanied  by  free  parking.  So  you 

can  enjoy  your  dinner,  then  stroll  to  the  symphony  with 

time  to  spare.  For  reservations,  call  424-7000. 


At  The  Colonnade  Hotel 
On  Huntington  Avenue  across  from  the  Prudential  Center 


CAREY  LIMOUSINE 


MAKING  ANY  OCCAS 
EXTRA  SPECIAL 


617  623-8700 

Limousines,  Sedans,  Vans 

A  Family  Business  Since  1924 

A  &  A  Limousine  Renting,  Inc. 

161  Broadway,  Somerviile,  MA  02145 

Worldwide  Reservations  -  800  336-4646 

Major  Credit  Cards  Accepted  -  See  our  Ad  in  the  Nynex  Yellow  Pages 


28 


say  things  like  "cutting  and  pointed,"  "snarling"  (the  oboe),  "hissing"  (the pianissimo 
cymbals).  Underneath  all  this  nastiness,  the  tubas  make  a  stubborn  and  pedantic 
pronouncement  on  the  subject  of  that  grammatic  solecism  in  music  called  "parallel 
fifths."  This  is  the  scene  of  The  Hero's  Adversaries,  the  grudgers  and  the  fault- 
finders. Strauss  was  convinced  that  some  of  the  Berlin  critics  recognized  themselves 
as  the  target  of  this  portrait  and  the  composer  as  The  Hero,  which,  he  remarked,  was 
"only  partially  applicable."  The  Hero's  theme,  on  its  next  appearance,  is  much  dark- 
ened. 

One  violin  detaches  itself  from  the  others  to  unfold  the  vivid  portrait  of  Pauline. 
"She  is  very  complicated,"  Strauss  told  Romain  Rolland,  "tresfemme,  a  little  perverse, 
a  bit  of  a  coquette,  never  the  same  twice,  different  each  minute  from  what  she  was  a 
minute  earlier.  At  the  beginning,  the  hero  follows  her  lead,  picking  up  the  pitch  she 
has  just  sung,  but  she  escapes  farther  and  farther.  Finally  he  says,  All  right,  go.  I'm 
staying  here,'  and  he  withdraws  into  his  thoughts,  his  own  key.  But  then  she  goes  after 
him."  Gay,  flippant,  tender,  a  little  sentimental,  exuberantly  playful,  gracious,  emo- 
tional, angry,  nagging,  loving — these  are  some  of  the  directions  to  the  violinist  in  this 
scene  of  The  Hero's  Companion. 

The  single  violin  is  again  absorbed  into  the  orchestral  mass  and  we  hear  love  music, 
as  lush  as  only  Strauss  could  make  it.  Briefly,  the  adversaries  disturb  the  idyll,  but 
their  cackling  is  heard  as  though  from  a  distance.  But  the  hero  must  go  into  battle  to 
vanquish  them.  Trumpets  summon  him,  introducing  that  immense  canvas,  The  Hero's 
Battlefield.  The  hero  returns  in  triumph,  or,  in  musical  terms,  there  is  a  recapitula- 
tion as  clear  and  as  formal  as  the  most  ardent  classicist  could  wish. 

The  music  becomes  more  quiet  and  we  have  arrived  at  one  of  the  most  remarkable 
sections  of  the  score,  The  Hero's  Works  of  Peace.  Alfred  Orel  recalled  how  Strauss, 
when  accompanying  song  recitals,  used  to  build  bridges  from  one  song  to  the  next  by 
playing — almost  inaudibly — passages  from  his  operas,  passages  that  would  turn  out 
to  be  closely  related  to  the  song  they  prepared.  Here  Strauss  weaves  a  texture  both 
dense  and  delicate  as  he  combines  music  from  Don  Juan,  Also  sprach  Zarathustra, 
Tod  und  Verklarung,  Don  Quixote,  Macbeth,  and  the  song  "7raara  durch  die  Dam- 
merung"  ("Dreaming  at  Twilight").  Where  Charles  Ives  delighted  in  the  stubborn 
unblendingness  of  his  tissues  of  quotations,  Strauss's  pleasure  is  to  form  all  these 
diverse  materials  into  one  coherent  whole.  The  episode  is  one  of  Strauss's  orchestral 
miracles,  richly  blended,  yet  a  constantly  astonishing,  shifting  kaleidoscopic  play  of 
luminescent  textures  and  colors. 

Even  now,  the  adversaries  are  not  silenced.  The  hero  rages,  but  his  passion  gives 
way  to  renunciation  (and  this  is  very  unlike  the  real  Richard  Strauss  indeed).  The  final 
section  is  called  The  Hero's  Escape  from  the  World  and  Completion.  The  hero 
retires — to  Switzerland,  on  the  evidence  of  the  English  horn — and,  after  final  recol- 
lections of  his  battling  and  his  loving  self,  the  music  subsides  in  profound  serenity. 
This,  in  the  original  version,  was  undisturbed  through  the  pianissimo  close  with  vio- 
lins, timpani,  and  a  single  horn.  Strauss's  friend  Rosch,  so  the  story  goes,  protested: 
"Richard,  another  pianissimo  ending!  People  won't  believe  that  you  even  know  how  to 
end  fortelV  So  he  called  for  pen  and  paper  and  .  .  .  The  dates  and  other  details  of  that 
charming  story  unfortunately  don't  quite  mesh;  we  do  know,  however,  that  Strauss  did 
reconsider  and  that  in  the  few  days  between  Christmas  and  the  New  Year  he  composed 
the  present  ending  with  its  rich  mystery  and  fascinating  ambiguity,  an  ending  of  mar- 
velously  individual  sonority  and  one  that  at  least  touches  fortissimo. 

— Michael  Steinberg 

Now  Program  Annotator  of  the  San  Francisco  Symphony,  Michael  Steinberg  was  the  Boston 
Symphony  Orchestra's  Director  of  Publications  from  1976  to  1979. 
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Would  you  hire  yourself 
to  manage  your  portfolio? 


While  you've  been  able  to  build  a  nice  portfolio  over  the 
years,  you've  never  had  enough  time  to  manage  it.  You 
could  go  directly  to  the  money-management  superstars.  But 
the  minimum  investment  exceeds  the  reach  of  most  inves- 
tors. 

Fortunately,  we've  pioneered  a  way  to  put  even  a  $  100,000 
portfolio  into  the  same  professional  hands.  You  simply  sit 
down  with  me  and  outline  your  goals  and  objectives. 
Then  we'll  help  find  the  best  investment  manager  or  manag- 
ers for  you.  You  pay  just  one  annual  fee  based  on  the  size 
of  your  portfolio. 

Once  you've  opened  your  account,  relax  and  think  about 
where  you  want  to  be  in  the  future.  We  will  monitor  your 
portfolio  to  help  make  sure  your  goals  and  objectives  are 
being  met.  If  you  have  a  portfolio  between  $100,000  and 
$50  million,  call  today  for  more  information. 

Call  (617)  672-5110 

Martin  Stocklan,  Senior  Vice  President 
Senior  Investment  Management  Consultant 


SmithBarney 


We  make  money  the  old-fashioned  way.  We  earn  rr.  « 


1994  Smith  Barney,  Inc  Member  SIPC 
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More .  .  . 

The  excellent  Beethoven  article  by  Alan  Tyson  and  Joseph  Kerman  in  The  New  Grove 
Dictionary  of  Music  and  Musicians  is  a  short  book  in  itself,  and  has  been  reissued  as 
such  (Norton  paperback).  The  standard  Beethoven  biography  is  Thayer's  Life  of  Bee- 
thoven, written  in  the  nineteenth  century  but  revised  and  updated  by  Elliot  Forbes 
(Princeton,  available  in  paperback).  It  has  been  supplemented  by  Maynard  Solomon's 
Beethoven,  which  makes  informed  and  thoughtful  use  of  the  dangerous  techniques  of 
psychohistory  to  produce  one  of  the  most  interesting  of  all  the  hundreds  of  Beethoven 
books  (Schirmer,  available  in  paperback).  A  good  general  reference  on  all  matters 
Beethovenian  is  The  Beethoven  Companion,  edited  by  Barry  Cooper  (Thames  &  Hud- 
son); the  compact  volume  is  richly  filled  with  accessible  information  about  almost 
anything  having  to  do  with  the  composer's  life,  work,  personality,  and  manuscripts, 
friends,  associates,  and  milieu.  Roger  Fiske  has  contributed  a  short  volume  on  Bee- 
thoven Concertos  and  Overtures  to  the  BBC  Music  Guides  (University  of  Washington 
paperback).  Donald  Francis  Tovey's  essay  on  the  Emperor  Concerto  is  included  in  his 
Essays  in  Musical  Analysis  (Oxford  paperback).  The  Emperor  Concerto  is  one  of  the 
most  frequently  recorded  works  in  the  entire  catalogue.  Dubravka  Tomsic  has  recorded 
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Dinner,  Parking 

AndThe  Shuttle, 
For  A  Song. 

Make  dinner  at  Boodle's  part  of  your 
night  out  at  the  Symphony.  We're  offering 
our  customers  special  parking  privileges 
in  our  private  garage  for  just  $5,  and  free 

"Symphony  Express"  shuttle  service 
Tuesday  and  Thursday.  Just  show  us  your 
Symphony  tickets,  and  we'll  arrange  for 
your  $5  parking,  take  you  to  Symphony 
Hall  after  your  meal,  and  return  you  to 
your  car  after  the  performance.  With  a 
deal  like  that,  a  night  at  the  Symphony 
never  XT^rX  sounded  better. 


RESTAURANT&BAR 


IN  THE  BACK  BAY  HILTON  (617)  BOODLES 
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IVE 

Of  Boston 
In  One 
Little 

PArKAGF 


The  Copley  Place 
Gift  Certificate 

The  perfect  gift  for  the  most  discriminating  individuals.  It  lets  them  choose  from  over  1 00  distinctive  stores, 

including  the  only  Neiman  Marcus  and  Tiffany  &  Co.  in  Boston.  The  Copley  Place  Gift  Certificate  is  available  at 

the  Skylobby  Information  Desk  or  by  calling  (61 7)  375-4493. 


it  with  Anton  Nanut  and  the  Ljubljana  Symphony  Orchestra  (Stradivari  Classics). 
Seiji  Ozawa  and  the  Boston  Symphony  Orchestra  have  recorded  it  with  Rudolf  Serkin 
(Telarc,  available  either  singly  or  in  a  three-disc  set  including  the  five  piano  concertos 
and  the  Choral  Fantasy).  An  earlier  Boston  Symphony  recording  under  Erich  Leinsdorf 
features  Arthur  Rubinstein  as  soloist  (RCA,  with  the  Fourth  Concerto).  Classic  per- 
formances available  on  compact  disc  include  those  of  Artur  Schnabel  with  the  London 
Symphony  Orchestra  under  Sir  Malcolm  Sargent  (Arabesque)  and  Emil  Gilels  with  the 
Cleveland  Orchestra  under  George  Szell  (Angel).  Leon  Fleisher's  complete  set  of  the 
Beethoven  piano  concertos  with  Szell  and  the  Cleveland  Orchestra  is  considered  a 
recording  landmark  (Sony  Classical).  Not  listed  in  the  current  catalogue  are  two  very 
different  recordings  on  period  instruments,  with  fortepiano:  Steven  Lubin's  with  the 
Academy  of  Ancient  Music  directed  by  Christopher  Hogwood  (L'Oiseau-Lyre,  a  three- 
disc  set),  and  Melvyn  Tan's  with  the  London  Classical  Players  under  Roger  Norrington's 
direction  (Angel,  also  a  three-disc  set). 

— S.L. 

The  big  biography  of  Richard  Strauss  is  Norman  Del  Mar's,  which  gives  equal  space 
to  the  composer's  life  and  music  (three  volumes,  Cornell  University  paperback);  Ein 
Heldenleben  is  given  detailed  consideration  in  Volume  I.  Michael  Kennedy's  account 
of  the  composer's  life  and  works  for  the  Master  Musician  series  is  excellent  (Littlefield 
paperback).  Kennedy  also  provided  the  Strauss  article  in  The  New  Grove  Dictionary  of 
Music  and  Musicians;  that  article  has  been  reprinted  in  The  New  Grove  Turn  of  the 
Century  Masters,  which  also  includes  the  New  Grove  articles  on  Janacek,  Mahler,  and 
Sibelius  (Norton  paperback).  Also  worth  investigating  is  the  symposium  Richard 
Strauss:  The  Man  and  his  Music,  edited  by  Alan  Walker  (Barnes  and  Noble).  Seiji 
Ozawa's  recording  of  Ein  Heldenleben  with  the  Boston  Symphony  Orchestra  for  Philips 
is  not  listed  in  the  current  catalog.  Fritz  Reiner's  classic  stereo  account  with  the 
Chicago  Symphony  Orchestra  has  been  remastered  at  mid-price  as  part  of  RCA's  "Liv- 
ing Stereo"  series  (RCA  Gold  Seal,  withi4Zs0  sprach  Zarathustra).  Also  worth  consider- 
ing are  Herbert  von  Karajan's  recording  with  the  Berlin  Philharmonic  (Deutsche  Gram- 
mophon  Galleria,  with  Don  Juan)  and  Daniel  Barenboim's  recording  with  the  Chicago 
Symphony  (Erato,  with  Till  Eulenspiegel).  Arturo  Toscanini's  sole  performance  with 
the  NBC  Symphony,  a  1940  broadcast,  has  turned  up  in  decent  sound  on  two  labels 
that  specialize  in  historic  "live"  performances  (AS  Disc  and  Music  &  Arts).  Willem 
Mengelberg,  the  conductor  to  whom  Ein  Heldenleben  is  dedicated,  made  a  famous 
recording  with  the  New  York  Philharmonic  in  1928.  This  is  missing  from  the  current 
catalog  but  turned  up  most  recently  in  a  three-disc  box  of  historic  Strauss  recordings 
also  including,  among  other  things,  a  1935  Also  sprach  Zarathustra  with  Serge  Kous- 
sevitzky  and  the  Boston  Symphony,  a  1932  Don  Quixote  with  Thomas  Beecham  and 
the  New  York  Philharmonic,  and  a  1934  Death  and  Transfiguration  with  Leopold 
Stokowski  and  the  Philadelphia  Orchestra  (RCA  Gold  Seal).  I  have  not  heard  Mengel- 
berg's  1941  recording  of  Ein  Heldenleben  with  the  Amsterdam  Concertgebouw,  the 
orchestra  to  which  the  score  is  dedicated  (Teldec  Historic,  with  Don  Juan). 

— Marc  Mandel 


33 


Week  14B 
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Plays  ''''The  Lion  Sleeps 
Tonight. " 


Uncle  Maynard  is  frustrated 

by  his  nephews  progress  but 

he  doesn  't  let  on. 


Horace  decides  to  quit  the  piano 
and  try  playing  the  radio. 


Maynard  promises  to  take  Horace  to 
Disneyworld  if  he  keeps  practicing. 


Starts  playing  fugues, 
cantatas,  Jerry  Lee  Lewis. 


Good  relationships 
begin  with  someone 
who  believes  in  you. 


MEMBER  FDIC 


Horace  Polski  is 

introduced  to  the  piano 

by  his  uncle,  Maynard 

Finkus,  a  cellist  living  in 

Somerville. 


Uncle  Maynard  falls  asleep 
at  piano  recital. 


Things  click. 


Becomes  famous. 

Makes  his  uncle  take  him  to 

Disneyworld. 


Ba/Bank 

financial  Services 
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Dubravka  Tomsic 

Born  in  Dubrovnik  in  1940,  the  Slovenian  pianist  Dubravka  Tomsic 
gave  her  first  public  recital  at  five.  In  1952  she  played  for  Claudio 
Arrau  in  London;  he  recommended  that  she  continue  her  studies  in 
London  or  New  York.  As  it  soon  turned  out,  her  father,  a  professor  of 
international  law,  brought  the  family  to  New  York,  where  he  was  to 
study  under  a  Rockefeller  Fellowship,  and  where  Ms.  Tomsic  continued 
her  studies  at  the  Juilliard  School,  went  on  to  make  her  New  York  Phil- 
harmonic debut,  and  gave  a  recital  at  Town  Hall.  She  also  appeared 
with  the  symphony  orchestras  of  Rochester  and  New  Haven  and  in  1957 
gave  a  Carnegie  Hall  recital  attended  by  Arthur  Rubinstein.  Ms.  Tomsic 
subsequently  studied  with  Rubinstein  for  two  years  before  returning  home  to  Ljubljana,  Slove- 
nia. She  has  since  concertized  throughout  Europe,  Australia,  and  Asia,  appearing  as  soloist 
with  most  of  Europe's  principal  orchestras  and  performing  at  international  festivals.  Her  prizes 
have  included  the  Brussels  "Mozart  Festival"  International  Competition  (1967),  the  Zupancic 
Prize  and  Golden  Lyre  (both  1970),  the  Preseren  Prize  (1978),  and  the  Gold  Medal  with  "Ordre 
de  Saint  Fortunat"  (Mainz,  1987).  Though  she  is  regarded  as  a  pianist  of  legendary  stature  in 
the  former  Yugoslavia  and  Eastern  Europe,  where  she  has  given  more  than  3,000  performances, 
American  audiences  have  only  recently  become  acquainted  with  Ms.  Tomsic's  playing.  In  1983 
she  returned  to  North  America  for  a  tour  with  the  Ljubljana  Symphony  Orchestra.  In  1989  she 
played  the  opening  recital  at  the  Newport  Festival,  returning  in  1990  to  open  the  festival  as  its 
only  solo  recitalist  that  year.  In  1991  she  made  her  Boston  recital  debut  as  part  of  the  Bank  of 
Boston  Celebrity  Series,  leading  to  reengagements  for  1992  and  1994.  In  1993  she  opened  the 
Allied  Arts  Great  Pianists  Series  at  Chicago's  Orchestra  Hall.  She  made  her  Boston  Symphony 
debut  this  past  October,  performing  Beethoven's  Emperor  Concerto  with  Seiji  Ozawa  and  the 
BSO  at  Symphony  Hall;  this  month  she  also  performs  the  work  with  them  at  Carnegie  Hall  in 
New  York.  Ms.  Tomsic  can  be  heard  on  Stradivari  Classics,  Critic's  Choice,  Pilz  International, 
and  Koch  International.  Her  more  than  forty  recordings  include  "The  Art  of  Dubravka  Tomsic," 
"Favorite  Encores,"  concertos  by  Brahms,  Beethoven,  Chopin,  Grieg,  Liszt,  Mozart,  Rachman- 
inoff, and  Schumann,  and  recital  works  by  Bach,  Beethoven,  Chopin,  Debussy,  Mozart,  and 
Scarlatti.  Ms.  Tomsic  continues  to  live  in  Ljubljana,  where  she  teaches  at  the  Ljubljana 
Academy  of  Music. 


ipvra  i  uftS 

1412  B  Beacon  StreetfSTOWne,  Massachusetts  02146 
738-5700   •    1-800-343-8535*  >FAX  (617)  738-1512 
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BSO  Corporate  Sponsorships 


The  Boston  Symphony  wishes  to  acknowledge  this  distinguished  group  of 
corporations  for  their  outstanding  and  exemplary  support  of  the  Orchestra 
during  the  1994  fiscal  year. 


NEC 

Boston  Symphony  Orchestra 
European  Tour 

Seiji  Ozawa  Hall  Inaugural  Concert 
Tanglewood  Opening  Night 

Digital  Equipment  Corporation 

Boston  Pops  Orchestra  Public 
Television  Broadcasts 

NYNEX 

WCVB-TV,  Channel  5  Boston 

WCRB  102.5  FM 

Salute  to  Symphony 

Northwest  Airlines 

Holiday  Pops  Series 

The  Boston  Company 

Opening  Night  at  Symphony 

Circuit  City  Foundation 

Esplanade  Concert  Series 


Lexus 

Opening  Night  at  Pops 

TDK  Electronics  Corporation 

Tanglewood  Tickets  for  Children 

AT&T 

American  Encore  Program 

Bank  of  Boston 

Bay  Banks,  Inc. 

The  Boston  Company 

Country  Curtains  and 

The  Red  Lion  Inn 

Houghton  Mifflin  Company 

John  Hancock 

Financial  Services 

Northern  Telecom,  Inc. 

Paine  Webber,  Inc. 

Shawmut  Bank 
Single  Concert  Sponsors 


For  information  on  the  BSO  Corporate  Sponsorship  Program,  contact 
Madelyne  Cuddeback,  Director  of  Corporate  Sponsorships,  Symphony  Hall, 
Boston,  MA  02115,  (617)  638-9254. 
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Business  Leadership  Association 

($10,000  and  above) 

The  Business  Leadership  Association  forms  a  strong  coalition  of  corporate  support 
for  the  BSO  and  has  been  instrumental  in  enabling  the  Orchestra  to  pursue  its 
mission  of  performing  at  the  highest  level  of  musical  excellence.  The  BSO  gratefully 
acknowledges  the  following  organizations  for  their  generous  leadership  support. 

(The  following  includes  annual,  capital,  and  sponsorship  support  during  the  BSO's 
fiscal  year  beginning  September  1,  1993  through  August  31,  1994.) 


Beethoven  Society 

$500,000  and  above 


Digital  Equipment  Corporation 
Robert  B.  Palmer 


NEC  Corporation 
Dr.  Hisashi  Kaneko 


Gold  Baton 

$100,000-$499,999 


The  Boston  Company 

Lawrence  S.  Kash,  W.  Keith  Smith 

NYNEX 
Donald  Reed 

Northwest  Airlines,  Inc. 
Terry  M.  Leo 


Sony  Corporation  of  America 
Michael  P.  Schulhof 

WCRB  102.5  FM 

Cynthia  Scullin 

WCVB-TV  Channel  5 
Paul  LaCamera 


AT&T 

Robert  E.  Allen 


Silver  Baton 

$75,000-$99,999 

Circuit  City  Foundation 
Richard  L.  Sharp 


Bronze  Baton 

$50,000-$74,999 


Country  Curtains  &  The  Red  Lion  Inn 
Jane  &  Jack  Fitzpatrick 

Dynatech  Corporation 
John  F.  Reno 


Four  Seasons  Hotel 
Robin  A .  Brown 

Lexus 

George  E.  Borst 


Conductor's  Circle 

$25,000-$49,999 


Arthur  Andersen  LLP 
William  F.  Meagher 

Bank  of  Boston 
Ira  Stepanian 

BayBanks,  Inc. 
William  M.  Crozier,  Jr. 

Coopers  &  Lybrand  LLP 
Francis  A.  Doyle 

The  Gillette  Company 
Alfred  M.Zeien 


Houghton  Mifflin  Company 
Nader  F.  Darehshori 

John  Hancock  Financial  Services 
William  L.  Boyan 

Liberty  Mutual  Insurance  Group 
Fund  at  the  Boston  Foundation 
Gary  L.  Countryman 

Northern  Telecom  Inc. 
Robert  0.  Nelson 
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Paine  Webber,  Inc. 
James  F.  Cleary 

Parrish  Wickersham  &  Partners 
Frank  Parrish 
Shawmut  Bank,  N.A. 
Joel  B.  Alvord 


Conductor's  Circle 

continued 


TDK  Electronics  Corporation 
Takashi  Tsujii 

Von  Hoffmann  Press,  Inc. 
Frank  A.  Bowman 


Principal 

$15,000- 


Connell  Limited  Partnership 
William  F.  Connell 


CS  First  Boston  Corporation 

Kenneth  H.  Colburn,  F.  Corning  Kenley, 

Pamela  F.  Lenehan 

Dav  El  Chauffered  Transportation  Network 
Scott  Solombrino 

Eastern  Enterprises/ Boston  Gas  Company 
J .  Atwood  Ives ,  Chester  R.  Messer 

Essex  Investment  Management  Co. ,  Inc. 
Joseph  C.  McNay 

Fidelity  Investments 

SherifA.  Nada,  Alexander  Webb  III 


Player 

,999 

Harcourt  General  Charitable  Foundation 
Richard  A.  Smith 

Neiman  Marcus 
William  D.  Roddy 

R.R.  Donnelley  &  Sons  Company 
Benjamin  C.  Tilghman,  Jr. 

Raytheon  Company 
Dennis  J.  Picard 

Royal  Appliance  Mfg.  Co. 
John  A.  Balch 

Sheraton  Boston  Hotel  &  Towers 
Robert  J.  Morse 


Honor 

$10,000 

Advanced  Management  Associates 
Harvey  Chet  Krentzman 

Analog  Devices 
Ray  Stata 

Arnold  Fortuna  Lawner  &  Cabot 
Ed  Eskandarian 

Arthur  D.  Little,  Inc. 
Charles  R.  LaMantia 

Barter  Connections 
Kenneth  C.  Barron 

Bingham,  Dana  &  Gould 
Jay  S.  Zimmerman 

Blue  Cross  and  Blue  Shield  of  Massachusetts 
William  C.  Van  Faasen 

The  Boston  Consulting  Group,  Inc. 
Jonathan  L.  Isaacs 

The  Boston  Globe 
William  0.  Taylor 

Boston  Herald 
Patrick  J .  Purcell 

Boston  Edison  Company 
Thomas  J .  May 


Roll 

,999 

Choate,  Hall  &  Stewart 
Robert  M.  Gargill 

Converse  Inc. 
Gilbert  Ford 

EG&G,  Inc. 
John  M.  Kucharski 

EMC  Corporation 
Richard  J.  Egan 

Ernst  &  Young  LLP 
James  S.  DiStasio 

Filene's 

Joseph  M.  Melvin 

Fisher  Scientific  International  Inc. 
Paul  M.  Montrone 

Fleet  Bank  of  Massachusetts,  N.A. 
Leo  R.  Breitman,  John  P  Hamill 

Heidrick  &  Struggles 
Robert  E.  Hallagan 

Hewlett  Packard  Company 
Ben  L.  Holmes 
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Honor  Roll 

continued 


Hill,  Holiday,  Connors, 
Cosmopulos,  Inc. 
JohnM.  Connors,  Jr. 

IBM  Corporation 
Patricia  S.  Wolpert 

KPMG  Peat  Marwick 
Robert  D.  Happ 

Lapham  Miller  Associates 
Paul  Kroner 

Linsco/Private  Ledger  Corp. 
Todd  A.  Robinson 

Loomis-Sayles  &  Company,  L.P. 
Mark  W.  Holland 

McKinsey  &  Company,  Inc. 
David  G.  Fubini,  Robert  P.  O'Block 

Millipore  Corporation 
John  A.  Gilmartin 

North  American  Mortgage  Company 
John  F.  Farrell,  Jr. 


State  Street  Bank  and  Trust  Company 
Marshall  N.  Carter 

The  Stop  &  Shop  Foundation 
Av ram  J.  Goldberg 

Stratus  Computer,  Inc. 
William  E.  Foster 

The  Studley  Press 

Charles  R.  Gillett,  Thomas  Reardon 

Thermo  Electron  Corporation 
Dr.  George  N.  Hatsopoulos 

Trust  Insurance  Company 
Craig  M.  Bradley 

UST  Corp. 

Neal  F.  Finnegan 

Watts  Industries,  Inc. 
Timothy  P.  Home 

Vintage  Northwest,  Inc. 
Joseph  S.  Orrico 


Beats  and  Measures. 


Orchestrating  Boston's  Corporate 
Fitness  and  Wellness  Needs  since  1979 

Fitcorp  has  been  providing  an  innovative  mix  of  fitness  and 

wellness  programs  to  more  than  150  of  Boston's  leading 

corporations  since  1979.  Programs  of  award-winning 

performance  and  measureable  results. 

To  learn  more  about  the  Fitcorp  Wellness  Benefit, 
call  Kevin  Maloney  at  (617)  375-5600,  x166 


Htcorp 


Corporate  Offices,  Prudential  Center,  Suite  200,Boston,  MA  02199 
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Retirement  Living  That's 

Boston's  Only 


ringbouse 


LIMITED 
AVAILABILITY 


A  Continuing  Care  Retirement  Community 


•  Boston's  Only  CCRC 

•  Close  To  Cultural  Events 

•  Flexible  Entrance 
Fee  Plans 

•  Spacious  Apartments 


Long-Term  Care  Insurance 

13 -Acre  Wooded  Setting 

Adjacent  To 
Arnold  Arboretum 

A  Non-Profit  Community 


Experience  retirement  living  at  Springhouse — Boston's  only 
CCRQ  From  beautiful,  award-winning  architecture  to  our 
health-care  programs  and  convenient  location,  choosing 
Springhouse  lets  you  choose  your  way  of  life. 


Information  Center:    (  O  kJ  "  O  0 1  1 


637  Washington  St.   •  Brookline,  MA  02146 


tu 
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lire,  it  tells  time.  But  it  also  tells  a  story. 


9  clock  in  our  lobby  is  a  telling  reminder 
the  values  of  hard  work,  discipline  and 
ention  to  detail.  Today,  nearly  a  century 
j^r,  the  craftsman's  commitment  still  shows. 

e  same  holds  true  for  Carleton-Willard 
lage.  As  the  only  accredited  retirement 
mmunity  in  Massachusetts,  we  work 
rd  to  further  our  standards  of  excellence 
ran  enriching,  comfortable  retirement. 

t  amid  65  acres  of  wooded  countryside, 
,ir  spacious  townhouses,  apartments  and 


assisted  living  suites  combine  traditional 
New  England  styling  with  a  touch  of  luxury. 

But  that  is  only  the  beginning.  Our  compre- 
hensive range  of  services  and  amenities  is  in 
a  class  by  itself. 

For  the  complete  story,  and  a  personal  tour 
of  our  community, 
don't  waste  time. 
Call  us. 
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CARLETON-WILLARD  VILLAGE 

Old  Billerica  Road,  Bedford,  MA  01730  1-800-429-8669 

and  operated  by  Carleton-Willard  Homes,  Inc.,  a  not-for-profit  corporation. 


Proudly  Supports 
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Boston 
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Symphony  Orchestra 


Supporting  the  community  and  tie  arts 
is  one  more  wav.we  can  make  a  difference  for  vou. 


Fleet  Bank 

We  it  hem  to  make  a  diffeienc 


lik; 


Member  FDIC. 


BUSINESS  LEADERSHIP  ASSOCIATION 

(Industry  Listing) 

The  Boston  Symphony  Orchestra  is  pleased  to  acknowledge  the  following  business  leaders 
for  their  generous  contributions  of  $1,500  or  more  during  the  BSO's  fiscal  year  ending 
August  31,  1994. 

Companies  contributing  $10,000  or  more  are  indicated  in  bold  capital  letters;  contribu- 
tions of  $5,000-$9,999  are  indicated  in  capital  letters,  and  an  asterisk  denotes  gifts  of 
$2,500-$4,999. 

For  information  about  becoming  a  Business  Leadership  Association  member,  please 
contact  Deborah  Elfers,  Director  of  Corporate  Development,  at  (617)  638-9298. 


Accounting 


ARTHUR  ANDERSEN  LLP 

William  F.  Meagher 

*Charles  E.  Di  Pesa  & 
Company,  CPA's 
William  F.  Di  Pesa 

COOPERS  & 
LYBRAND  LLP 

Francis  A.  Doyle 

DELOITTE  &  TOUCHE 
James  T.  McBride 

ERNST  &  YOUNG  LLP 

James  S.  DiStasio 

Grant  Thornton 
John  S.  Quinn 

KPMG  PEAT  MARWICK 

Robert  D.  Happ 

PRICE  WATERHOUSE 
Kenton  J.  Sicchitano 

Robert  Ercolini  &  Company 
Robert  Ercolini 

Tofias,  Fleishman, 
Shapiro  &  Co.,  PC. 
Allan  Tofias 

Wolf  &  Company,  PC. 
Joseph  A.  Ribaudo 

Advertising/Public 
Relations 

ARNOLD  FORTUNA 
LAWNER  &  CABOT 

Ed  Eskandarian 

*Bronner  Slosberg  Humphrey 
Michael  Bronner 

Design  Wise 
Freelow  Crummett 

*Dickinson  Direct  Marketing 
Reed  Dickinson 

HILL,  HOLLIDAY, 
CONNORS, 
COSMOPULOS,  INC. 

John  M.  Connors,  Jr. 

Houston,  Effler  &  Partners,  Inc. 
Douglas  W.  Houston 


INGALLS,  QUINN  & 
JOHNSON 
Richard  C.  Garrison 

Irma  S.  Mann  Strategic 
Marketing,  Inc. 
Irma  S.  Mann 

Moore  4-  Associates 
Joseph  R.  Moore  III 

PARRISH  WICKERSHAM 
&  PARTNERS 

Frank  Parrish 

Alarm  Systems 

American  Alarm  & 
Communications,  Inc. 
Richard  L.  Sampson 

First  Security  Services 
Corporation 
Robert  E  Johnson 

Automotive 

J.N.  Phillips  Glass  Co.,  Inc. 
Norman  S.  Rosenfield 

Ira  Lexus 
Ira  Rosenberg 

Lexus  of  Norwood 
Herbert  Chambers 

Lexus  of  Watertown 
Murray  Patkin 

Banking 

BANK  OF  BOSTON 

Ira  Stepanian 

BAYBANKS,  INC. 

William  M.  Crozier,  Jr. 

THE  BOSTON  COMPANY 

Lawrence  S.  Kash 
W.  Keith  Smith 

Cambridge  Trust  Company 
James  E  Dwinell  III 

FLEET  BANK  OF 
MASSACHUSETTS,  N.A. 

Leo  R.  Breitman 
John  P.  Hamill 


Pioneer  Bank 
Richard  E.  Bolton 

SHAWMUT  BANK,  N.A. 

Joel  B.  Alvord 

South  Boston  Savings  Bank 
Richard  R.  Laine 

STATE  STREET  BANK 
AND  TRUST  COMPANY 

Marshall  N.  Carter 

Sterling  Bank 
John  C.  Warren 

UST  CORP. 

Neal  E  Finnegan 

Wainwright  Bank  &  Trust 
Company 
John  M.  Plukas 

Building  /Contracting 

*George  B.  H.  Macomber 
Company 
John  D.  Macomber 

*Harvey  Industries,  Inc. 
Frederick  Bigony 

*Lee  Kennedy  Co.,  Inc. 
Lee  M.  Kennedy 

New  England  Insulation  Co. 
Theodore  H.  Brodie 

*Perini  Corporation 
David  B.  Perini 

Consulting:  Management/ 
Financial 

ADVANCED 

MANAGEMENT 

ASSOCIATES 

Harvey  Chet  Krentzman 

Anchor  Capital  Advisors,  Inc. 
William  P.  Rice 

ANDERSEN  CONSULTING 
LLP 

William  D.  Green 

ARTHUR  D.  LITTLE,  INC. 

Charles  R.  LaMantia 

BAIN  &  COMPANY,  INC. 
Charles  M.  Farkas 
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WELCH  &  FORBES 

Creative  investment  management 
and  fiduciary  services  since  1838. 


John  K.  Spring 
Kenneth  S.  Safe,  Jr. 
John  Lowell 
Thomas  N.  Dabney 
V.  William  Efthim 
Guido  R.  Perera,  Jr. 


Richard  Olney  III 
Arthur  C.  Hodges 
M.  Lynn  Brennan 
John  H.  Emmons,  Jr. 
Charles  T.  Haydock 
Oliver  A.  Spalding 


Old  City  Hall,  45  School  Street,  Boston,  MA  02108    617/523-1635 


The  right  kind  of  caring  assistance  can  put 
someone's  life  back  in  tune. 


Those  who  may  need  some 
personalized  assistance  to  enjoy  a  more 
rewarding  life  will  find  it  at  Allerton 
House,  the  South  Shore's  premier 
assisted  living  community.  It's  a 
beautiful,  residential  environment  for 
people  who  don't  need  a  nursing 
home  ...  just  a  little  extra  help. 

Residents  enjoy  spacious,  private 
apartments,  three  healthful,  delicious 
meals  a  day,  housekeeping  and  laundry 
service,  a  full  activities  schedule, 


companionship  and  lots  more. 

Most  important,  caring,  professional 
help  is  provided  24  hours  a  day. 

Short  term  or  long  term  stays  are 
available.  Assisted  living  at 
Allerton  House  may  very  well 
be  the  harmonious 
solution  you've  V 

been  seeking.  Call 
us  at  617-585-7136 
to  arrange  a 
personal  tour. 


Allerton  House 


Assisted  living  residences  at  The  Village  at  Duxbury.  § 

290  Kings  Town  Way  (Route  53)  •  Duxbury,  MA  02332 

Allerton  House  is  sponsored  by  Welch  Healthcare  and  Retirement  Group,  Inc., 
and  Fidelity  Realty  Gtoup,  Inc.,  a  limited  partner  and  an  affiliate  of  rmmmr^^immttammta- 
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BBF  Corporation 
Boruch  B.  Frusztajer 

THE  BOSTON 
CONSULTING  GROUP, 
INC. 

Jonathan  L.  Isaacs 

CSC  Index,  Inc. 
David  G.  Robinson 

*The  Cullinane  Group,  Inc. 
John  J.  Cullinane 

Dock  Square  Consultants,  Inc. 
Richard  J.  Lettieri 

HEIDRICK  &  STRUGGLES 

Robert  E.  Hallagan 

Lee  Hecht  Harrison,  Inc. 
Angelo  M.  Troisi 

Lochridge  &  Company 
Richard  K.  Lochridge 

*The  Lyons  Company 
J.  Peter  Lyons 

MCKINSEY  &  COMPANY, 
INC. 

David  G.  Fubini 
Robert  P.  O'Block 

Mercer  Management 
Consulting 
James  W.  Down 

NORTH  AMERICAN 
MORTGAGE  COMPANY 

John  F  Farrell,  Jr. 

*Rath  &  Strong,  Inc. 
Dan  Ciampa 

*  William  M.  Mercer, 
Incorporated 

Peter  A.  Bleyler 

The  Wyatt  Company 
Daniel  B.  Holmes 

Consulting:  Opportunity 
Development 

A.K.S.  Associates,  Ltd. 
Alexander  K.  Salmela 

New  Directions,  Inc. 
David  D.  Corbett 

Consumer  Goods/ 
Food  Service 

*A11  Seasons  Services,  Inc. 
Donald  G.  Friedl 

*Au  Bon  Pain  Co.,  Inc. 
Louis  Kane 
Ronald  M.  Shaich 

*  Boston  Concessions  Group, 
Inc. 

Joseph  J.  O'Donnell 

*Boston  Showcase  Company 
Jason  E.  Starr 


CHANDON  Napa  Valley 
Sparkling  Wine 
C.  Edwin  Farver 

Coca-Cola  Bottling  Company 
of  New  England 
Terrance  M.  Marks 

DIFFERENT  TASTES 
Jack  Milan 

Gardner  Merchant  Food 
Services/Creative  Gourmets 
Richard  T.L.  Hutchinson 

Johnson,  O'Hare  Co.,  Inc. 
Harry  "Chip"  O'Hare,  Jr. 

*  Jules  Catering 
Anita  Baglaneas 

Kluchman  Associates  Inc. 
Allen  Z.  Kluchman 

*Mirabelle 

Steve  Elmont,  Proprietor 

O'Donnell-Usen  Fisheries 
Corporation 
Arnold  S.  Wolf 

*Seasoned  to  Taste 
Tom  Brooks 

Slade  Gorton  &  Co.,  Inc. 
Michael  Gorton 

Welch's 
Everett  N.  Baldwin 

*Whitehall  Company,  Ltd. 
Marvin  A.  Gordon 

Education 

BABSON  COLLEGE 
William  F  Glavin 

*Bay  State  College 

Frederick  G.  Pfannenstiehl 

BENTLEY  COLLEGE 
Joseph  M.  Cronin 

Electrical /Electronics 

*Boston  Acoustics,  Inc. 
Francis  L.  Reed 

R&D  ELECTRICAL 
COMPANY,  INC. 
Richard  D.  Pedone 

Energy/ Utilities 

BOSTON  EDISON 
COMPANY 

Thomas  J.  May 

EASTERN  ENTERPRISES/ 
BOSTON  GAS  COMPANY 

J.  Atwood  Ives 
Chester  R.  Messer 

*New  England  Electric  System 
JoanT.  Bok 


Engineering 


*GZA  GeoEnvironmental 
Technologies,  Inc. 
Donald  T  Goldberg 

HNTB  Corporation 
Gordon  Slaney 

Entertainment  /  Media 

Continental  Cablevision,  Inc. 
Amos  B.  Hostetter,  Jr. 

*Don  Law  Company 
Don  Law 

*New  Boston  Garden 
Corporation 
Lawrence  C.  Moulter 

WCRB  102.5  FM 

Cynthia  Scullin 

WCVB-TV  CHANNEL  5 

Paul  LaCamera 

*WHDH-TV  Channel  7 
Mike  Carson 

*Yawkey  Foundation 
John  L.  Harrington 

Environmental 

GEI  Consultants,  Inc. 
Dr.  Daniel  P.  LaGatta 

*Jason  M.  Cortell  &  Associates, 
Inc. 
Jason  M.  Cortell 

*Toxikon  Corporation 

Dr.  Laxman  S.  DeSai,  D.Sc. 

Financial  Services/ 
Investments 

*The  440  Financial  Group  of 
Worcester,  Inc. 
Larry  C.  Renfro 

Adams,  Harkness  &  Hill,  Inc. 
Joseph  W  Hammer 

ADVENT  INTERNATIONAL 
CORPORATION 

Peter  A.  Brooke 

Gerard  Moufflet 

*Advest,  Inc. 
Murray  Beach 

*Allmerica  Financial 
John  F  O'Brien 

BOSTON  CAPITAL 
PARTNERS,  INC. 

Christopher  W  Collins 

Herbert  F  Collins 

Richard  J.  DeAgazio 

John  P.  Manning 

*BOT  Financial  Corporation- 
Bank  of  Tokyo 
E.F.  McCulloch,  Jr. 
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NORTH    AMERICAN 
MANAGEMENT    CORP. 

COMPREHENSIVE  FINANCIAL  MANAGEMENT  FOR 
INDIVIDUALS,  FAMILIES  AND  FOUNDATIONS 


DAVID  B.  STONE 
JACOB  E  BROWN  II 
JOHN  H.  GRUMMON 


HANS  H.  ESTIN 
J.  EDWARD  RONEY,  JR. 
EARL  E  WATSON  III 


TEN  POST  OFFICE  SQUARE,  SUITE  300 
BOSTON,  MASSACHUSETTS  02109  •  617-695-2100 


*y  V  ewbury  Court.  For  people 
who  never  want  to  retire,.. 

If  you  tnink  retirement  is  a  time  to  make  new  memories— 
not  just  cherish  old  ones—then  we've  got  trie  place  for  you. 
It's  Newbury  Court,   where  you'll  enjoy  an  independent 
lifestyle,   on-site  health,  and  sports  center,   and  an  exciting 
community  of  active  people.      And  since  Newbury  Court 
was  created  by  the  New  England  Deaconess  Association, 
you  can  be   sure  you'll  also   get  tne  Lest  health  care  if  you 
ever  need  it.      Only  a  handful  of  our  suites  are  still 
available.      So   call,   (508)369-5155  and  find  out  why  at 
Newbury  Court,  you're  never  too  young  to  retire. 


Newbury  Court    •    Concord,   Massachusetts  01742 

508.369.5155 

(off  oJf  Old  Road  to  Nine  Acre  Corner} 
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Carson  Limited  Partnership 
Herbert  Carver 

*The  CIT  Group/Capital 
Equipment  Financing 
G.  Todd  Derr 

Cowen  &  Company 
Richard  A.  Altschuler 

CS  FIRST  BOSTON 
CORPORATION 

Kenneth  H.  Colburn 
Pamela  F.  Lenehan 

CS  FIRST  BOSTON 
INVESTMENT 
MANAGEMENT  GROUP 
F.  Corning  Kenley 

ESSEX  INVESTMENT 
MANAGEMENT  CO.,  INC. 

Joseph  C.  McNay 

FIDELITY  CAPITAL 
MARKETS 

Sherif  A.  Nada 

FIDELITY  MANAGEMENT 
TRUST  COMPANY 

Alexander  Webb  III 

JOHN  HANCOCK 
FINANCIAL  SERVICES 

William  L.  Boyan 

KAUFMAN  &  COMPANY 
Sumner  Kaufman 

KESSLER  FINANCIAL 
SERVICES,  L.P. 
Howard  J.  Kessler 

KIDDER,  PEABODY 
&C0. 

Maxwell  D.  Bardeen,  Jr. 

Harold  W  Schwartz 

KRUPP  COMPANIES 
Laurence  Gerber 
George  Krupp 

*Liberty  Financial 
Companies,  Inc. 
Kenneth  R.  Leibler 

LINSCO/PRIVATE 
LEDGER  CORP. 

Todd  A.  Robinson 

LOOMIS-SAYLES  & 
COMPANY,  L.P. 

MarkW  Holland 

PAINEWEBBER,  INC. 

James  F.  Cleary 

THE  PIONEER  GROUP,  INC. 
John  F.  Cogan,  Jr. 

*Putnam  Investments 
Lawrence  J.  Lasser 

*State  Street  Development 
Management  Corp. 
John  R.  Gallagher  HI 

*W.P.  Stewart  &  Co.,  Inc. 
William  P.  Stewart 


*  Wellington  Management 
Company 
Duncan  M.  McFarland 
David  W  Scudder 

WOODSTOCK 
CORPORATION 
Edith  L.  Dabney 

High  Technology 

ANALOG  DEVICES,  INC. 

Ray  Stata 

*ATI  Orion  Research 
Chane  Graziano 

BOLT  BERANEK  AND 
NEWMAN  INC. 
Stephen  R.  Levy 

*BroadBand  Technologies 
Salim  Bhatia 

*Bull,  Worldwide  Information 
Systems 
Axel  J.  Leblois 

*Cognex  Corporation 
Dr.  Robert  J.  Shillman 

COMPUTERVISION 
CORPORATION 
Russell  E.  Planitzer 

CORNING  COSTAR 
CORPORATION 
Paul  A.  Looney 

*Data  General  Corporation 
Ronald  L.  Skates 

DIGITAL  EQUIPMENT 
CORPORATION 

Robert  B.  Palmer 

DYNATECH 
CORPORATION 

John  F.  Reno 

*EDS 

Rusty  Gaston 

EG&G,  INC. 

John  M.  Kucharski 

EMC  CORPORATION 

Richard  J.  Egan 

Helix  Technology  Corporation 
Robert  J.  Lepofsky 

HEWLETT  PACKARD 
COMPANY 

Ben  L.  Holmes 

IBM  CORPORATION 

Patricia  S.  Wolpert 

InfoSoft  International  Inc. 
Steven  R.  Vana-Paxhia 

Instron  Corporation 
Harold  Hindman 

INTERNATIONAL  DATA 
GROUP 
Patrick  J.  McGovern 


IONICS,  INCORPORATED 

Arthur  L.  Goldstein 

*LAU  Technologies 
Joanna  T.  Lau 

LOTUS  DEVELOPMENT 
CORPORATION 
Jim  P.  Manzi 

MILLIPORE 
CORPORATION 

John  A.  Gilmartin 

NEC  CORPORATION 

Dr.  Hisashi  Kaneko 

PRINTED  CIRCUIT  CORP. 
Peter  Sarmanian 

RAYTHEON  COMPANY 

Dennis  J.  Picard 

SIGNAL  TECHNOLOGY 
CORPORATION 
Dale  J.  Peterson 

SONY  CORPORATION 
OF  AMERICA 

Michael  P.  Schulhof 

STRATUS  COMPUTER 

William  E.  Foster 

TASC 
Dr.  Arthur  Gelb 

TDK  ELECTRONICS 
CORPORATION 

TakashiTsujii 

Teradyne, Inc. 
Alexander  V.  DArbeloff 

THERMO  ELECTRON 
CORPORATION 

Dr.  George  N.  Hatsopoulos 


Hotels/ Restaurants 

Back  Bay  Hilton 
Brigitte  Bias 

*Bertucci's  Inc. 
Joseph  Crugnale 

*  Boston  Marriott  Copley  Place 
William  Munck 

THE  BOSTON  PARK  PLAZA 
HOTEL  &  TOWERS 
Gary  Saunders 

The  Colonnade  Hotel 
David  J.  Colella 

FOUR  SEASONS  HOTEL 

Robin  A.  Brown 

Goemon  Japanese  Noodle 
Restaurants 
Eleanor  E.  Arpino 

*Legal  Sea  Foods,  Inc. 
George  H.  Berkowitz 

*McDonald's  Corporation 
Gail  Hammack 
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Sit.  Relax. 


Rebuilt  Steinways  and 

Mason  &  Hamlin  Grands  for  Sale 


A  Tradition  of  Excellence 
in  Piano  Restoration 


Acme  Piano  Craftsmen 
Lee  Doherty 

President 

(617)  623  -  0600 

North  Shore:  (508)  281  -  4527 

10  Garfield  Avenue  •  Somerville,  MA  02145 


DAVID  L.  BABSON  &  Co.  Inc. 


One  Memorial  Drive 

Cambridge,  Massachusetts  02142-1300 

Telephone  617-225-3800 

Facsimile  617-225-3801 


In 
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THE  RED  LION  INN 

Jack  and  Jane  Fitzpatrick 

*Saunders  Hotel  Group 
The  Boston  Park  Plaza  Hotel 
&  Towers 

The  Copley  Square  Hotel 
The  Lenox  Hotel 
Roger  A.  Saunders 

SHERATON  ROSTON 
HOTEL  &  TOWERS 

Robert  J.  Morse 

*Sonesta  International  Hotels 
Corporation 
Paul  Sonnabend 

THE  WESTIN  HOTEL, 
COPLEY  PLACE 
David  King 


Insurance 

ARKWRIGHT  MUTUAL 
INSURANCE  COMPANY 
William  J.  Poutsiaka 

Arnold  Insurance  Services, 
Inc. 
John  Arnold 

Bradley  Insurance  Agency,  Inc. 
John  J.  Bradley 

*Caddell  &  Byers  Insurance 
Agency,  Inc. 
Paul  D.  Bertrand 

*Chubb  Group  of  Insurance 
Companies 
John  H.  Gillespie 

*Hanover  New  England 
J.  Barry  May 

*Johnson  &  Higgins  of 
Massachusetts,  Inc. 
Edward  J.  Buchwald 

*  Lexington  Insurance  Company 

Kevin  H.  Kelley 

LIRERTY  MUTUAL 
INSURANCE  GROUP 
FUND  AT  THE  ROSTON 
FOUNDATION 

Gary  L.  Countryman 

THE  NEW  ENGLAND 
Robert  A.  Shafto 

*  North  American  Security  Life 

William  J.  Atherton 

ROLLINS  HUDIG  HALL  OF 
MASSACHUSETTS,  INC. 
William  J.  Tvenstrup 

SAFETY  INSURANCE 
COMPANY 
Richard  B.  Simches 

*Sedgwick  James  of 
New  England,  Inc. 
P.  Joseph  McCarthy 


Sun  Life  Assurance  Company  of 
Canada 
David  D.  Horn 

TRUST  INSURANCE 
COMPANY 

Craig  M.  Bradley 


Legal 

RINGHAM,  DANA  & 
GOULD 

Jay  S.  Zimmerman 

CHOATE,  HALL  & 
STEWART 

Robert  M.  Gargill 

Dickerman  Law  Offices 
Lola  Dickerman 

Dionne,  Bookhout  &  Gass 
Richard  D.  Gass 

Fish  &  Richardson 
Ronald  E.  Myrick 

GADSBY  &  HANNAH 
Paul  E.  Clifford 

GOLDSTEIN  &  MANELLO, 
PC. 
Richard  J.  Snyder 

GOODWIN,  PROCTER  & 
HOAR 
Robert  B.  Eraser 

*Hanify  &  King,  Professional 
Corporation 
John  D.  Hanify,  Esq. 

*Hemenway  &  Barnes 
Michael  B.  Elefante 

Joyce  &  Joyce 
Thomas  J.  Joyce,  Esq. 

* Lynch,  Brewer,  Hoffman  & 
Sands 
Owen  B.  Lynch,  Esq. 

MINTZ,  LEVIN,  COHN, 
FERRIS,  GLOVSKY  & 
POPEO,  PC. 

R.  Robert  Popeo,  Esq. 

Jeffrey  M.  Wiesen,  Esq. 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

PALMER  &  DODGE 
Robert  E.  Sullivan,  Esq. 

*Rackemann,  Sawyer  &  Brewster 
Michael  F  O'Connell 

Robins,  Kaplan,  Miller  &  Ciresi 
Alan  R.  Miller,  Esq. 

Sarrouf,  Tarricone  &  Flemming 
Camille  F.  Sarrouf 

*Skadden,  Arps,  Slate,  Meagher 
&  Flom 
Louis  A.  Goodman,  Esq. 


*Sugarman,  Rogers,  Barshak 
&  Cohen,  PC. 

*Weingarten,  Schurgin, 
Gagnebin  &  Hayes 
Stanley  M.  Schurgin 

Wood,  Clarkin,  Sawyer  & 
Ronan 
William  C.  Sawyer 

Manufacturer's 
Representatives  / 
Wholesale  Distribution 

*Alles  Corporation 
Stephen  S.  Berman 

Asquith  Corporation 
Lawrence  L.  Asquith 

Brush  Fibers,  Inc. 
Ian  P.  Moss 

CREATIVE  MARKETING 
SOLUTIONS,  INC. 
Lawrence  G.  Benhardt 

J.  A.  WEBSTER,  INC. 
John  A.  Webster 

*Jofran,  Inc. 
Robert  D.  Roy 

Kitchen  &  Kutchin,  Inc. 
Melvin  Kutchin 


Manufacturing 

Alden  Products  Company 
Elizabeth  Alden 

*Arley  Corporation 
David  I.  Riemer 

Autoroll  Machine  Corporation 
William  M.  Karlyn 

AVEDIS  ZILDJIAN 
COMPANY 

Armand  Zildjian 

*The  Biltrite  Corporation 
Stanley  J.  Bernstein 

*C.R.  Bard,  Inc. 
Richard  J.  Thomas 

*Cabot  Corporation 

Dr.  Samuel  W  Bodman 

*Carlisle  Plastics,  Inc. 
William  H.  Binnie 

*Century  Manufacturing 
Co.,  Inc. 
Joseph  W  Tiberio 

*Chelsea  Industries,  Inc. 
Ronald  G.  Casty 

CONNELL  LIMITED 
PARTNERSHIP 

William  F.  Connell 

CONVERSE  INC. 

Gilbert  Ford 
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Visiting  Nurse  Association  of  Boston 

Providing  quality  home  health  care  for  over  108  years. 
One-stop  service  for  all  your  home  health  care  needs. 


*Nursing 

*Home  Health  Aide 

*Rehabilitation  Therapies 


75  Arlington  Street 

Boston,  MA  02116 

(617)  426-6630 


CARE 


A  17  Year  Tradition 


*  Geriatric 

*Home  Health  Care 
*Specializing  in  Live-in  Services 


607  Boylston  Street,  Copley  Square,  Boston,  MA  021 16 

(617)  267-5858 

Skilled  nursing  and  rehabilitation  therapy  available  through  an  affiliation  with  the  VNA  of  Boston 


560  Tremont  St           338  -  8070 
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9 

I'm  the  Leader 
of  the  Band. 

I  lead  more  than  350  travel  professionals 

in  a  veritable  Symphony 

of  Travel  arrangements . . 

at  no  extra  charge  to  you. 

Travel  is  our  forte. 

Give  us  a  call  - 

734-2100 

and  we'll  get  in  tune 

with  your  travel  needs. 

Main  Office: 

1406  Beacon  Street 
Brookline 
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*Coz  Corporation 
Henry  W.  Coz 

D.K.Webster  Family 
Foundation 
Dean  K.  Webster 

GE  PLASTICS 

Gary  Rogers 

GENERAL  LATEX  AND 
CHEMICAL  CORPORATION 
Robert  W  MacPherson 

THE  GILLETTE 
COMPANY 

Alfred  M.  Zeien 

*HMK  Enterprises,  Inc. 
Steven  E.  Karol 

INTERNATIONAL  FOREST 
PRODUCTS/RAND-WHITNEY 
CORPORATION 
Robert  K.  Kraft 

* Jones  &  Vining,  Inc. 
Michel  Ohayon 

Kryptonite  Corporation 
The  Zane  Family 

LEACH  &  GARNER 
COMPANY 
Edwin  F.  Leach,  II 

Leggett  &  Piatt,  Incorporated 
Alexander  M.  Levine 

*NESMA  Company,  Ltd. 

Sheikh  Abdulaziz  Ali  Al-Turki 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 
William  C.  Lowe 

New  England  Flag  &  Banner 
J.  Stratton  Moore 

OSRAM  SYLVANIA  INC. 
DeanT.  Langford 

*Parks  Corporation 
Lee  Davidson 

*The  Rockport  Company,  Inc. 
Anthony  J.  Tiberii 

ROYAL  APPLIANCE 
MFG.  CO. 

John  A.  Balch 

THE  STRIDE  RITE 
CORPORATION 

Robert  C.  Siegel 

*Summit  Packaging 
Systems,  Inc. 
Gordon  Gilroy 

THE  SYRATECH 
CORPORATION 

Leonard  Florence 

*The  Tonon  Group 
Robert  Tonon 


WATTS 
INDUSTRIES,  INC. 

Timothy  P.  Home 

*  Worcester  Envelope 
Frank  Botash 


Printing/Publishing 

*Addison-Wesley  Publishing 
Coompany,  Inc. 
Warren  Robert  Stone 

Banta  Corporation 
Calvin  W  Aurand,  Jr. 

THE  BOSTON  GLOBE 

William  0.  Taylor 

BOSTON  HERALD 

Patrick  J.  Purcell 

CAHNERS  PUBLISHING 
COMPANY 

Robert  L.  Krakoff 

*Daniels  Printing  Company 
Lee  S.  Daniels 

George  H.  Dean  Co. 
G.  Earle  Michaud 

Graphics  Marketing 
Services,  Inc. 
Myron  Lipson 

HARCOURT  GENERAL 

CHARITABLE 

FOUNDATION 

Richard  A.  Smith 

HOUGHTON  MIFFLIN 
COMPANY 

Nader  F.  Darehshori 

Label  Art,  Inc. 
Thomas  J.  Cobery 

PEOPLE  MAGAZINE 

Anne  Kenney 

R.R.  DONNELLEY  & 
SONS  COMPANY 

Benjamin  C.  Tilghman,  Jr. 

THE  STUDLEY  PRESS 

Charles  R.  Gillett 
Thomas  Reardon 

VON  HOFFMANN 
PRESS,  INC. 

Frank  A.  Bowman 

Real  Estate/ Development 

The  Abbey  Group 
David  Epstein 
Robert  Epstein 

BEACON  PROPERTIES 
CORPORATION 
Alan  M.  Leventhal 

Edwin  N.  Sidman 

DE WOLFE  NEW  ENGLAND 
Richard  B.  DeWolfe 


EQUITABLE  REAL  ESTATE 

Tony  Harwood 

*First  Wnthrop  Corporation 
Arthur  J.  Halleran,  Jr. 

*The  Flatley  Company 
Thomas  J.  Flatley 

*Hines  Interests  Limited 
Partnership 
Thomas  D.  Owens 

Horizon  Commercial 
Management 
Joan  Eliachar 

*JMB  Properties  Urban 
Company 
Paul  Grant 

*John  M.  Corcoran  &  Co. 
John  M.  Corcoran 

*  Meredith  &  Grew 

Thomas  J.  Hynes,  Jr. 

NEW  ENGLAND 

DEVELOPMENT 

Stephen  R.  Karp 

*  Wndsor  Building  Associates 

Mona  F.  Freedman 

Retail 

*Bradlees,  Inc. 

CIRCUIT  CITY 
FOUNDATION 

Cassandra  0.  Stoddart 

CML  Group,  Inc. 
Charles  M.  Leighton 

COUNTRY  CURTAINS 
Jane  P.  Fitzpatrick 

FILENE'S 

Joseph  M.  Melvin 

GROSSMAN'S  INC. 

Thomas  R.  Schwarz 

J.  Baker,  Inc. 
Jerry  M.  Socol 

LECHMERE,  INC. 
Richard  Bergel 

*Marshalls 

Jerome  R.  Rossi 

NEIMAN  MARCUS 

William  D.  Roddy 

*Saks  Fifth  Avenue 

Alison  Strieder  Mayher 

Staples,  Inc. 
Thomas  G.  Sternberg 

THE  STOP  &  SHOP 
FOUNDATION 

Avram  J.  Goldberg 

THE  STOP  &  SHOP 
SUPERMARKET  COMPANY 
Robert  G.  Tobin 
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I'd  like  to  support  the  BSO  Annual  Fund. 
(Friends'  benefits  begin  at  $50.)  Enclosed  is  my 
check  for  $ payable  to  the  Boston 


Symphony  Annual  Fund. 

Name: 

Phone: 


Address: 
City: 


State: 


Zip: 


Please  send  your  contribution  to 
Daniel  P.  Breen,  Director  of  the 
Boston  Symphony  Annual  Fund, 
Symphony  Hall,  Boston,  MA  021 15. 
A  portion  of  your  gift  may  be  tax 
deductible.  For  information,  please 
call  (617)  638-9251. 


His  signature  means 
great  music* 
So  does  yours* 

Going  to  the  symphony  is  just  not  the 
same  as  giving  to  the  symphony.  Ticket 
sales  and  other  revenues  really  only 
cover  60%  of  the  BSO's  operating 
expenses.  Loyal  patrons  like  you  are 
needed  to  make  up  the  difference  with 
a  donation  to  the  Annual  Fund. 
Please  invest  in  the  Annual  Fund  today 
and  help  keep  great  music  alive! 
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THE  TJX  COMPANIES,  INC. 
Bernard  Cammarata 

Talbots 
Arnold  B.  Zetcher 

*Tiffany  &  Co. 
Anthony  Ostrom 

*Town  &  Country  Corporation 
C.  William  Carey 

Science/Medical 

American  Medical  Response 
Paul  M.  Verrochi 

ASTRA  USA 

Lars  Bildman 

*Baldpate  Hospital 
Lucille  M.  Batal 

*Bioran  Medical  Labs 
J.  Richard  Fennell 

BLUE  CROSS  AND 
BLUE  SHIELD  OF 
MASSACHUSETTS 

William  C.  Van  Faasen 

*Boston  Scientific  Corporation 

CHARLES  RIVER 

LABORATORIES 

James  C.  Foster 

FISHER  SCIENTIFIC 
INTERNATIONAL  INC. 

Paul  M.  Montrone 

*Genetics  Institute,  Inc. 
Dr.  Patrick  Gage 


Medical  Information 
Technology,  Inc. 
A.  Neil  Pappalardo 


Services 


*  Blake  &  Blake  Genealogists 

Richard  A.  Blake,  Jr. 

CFI  Design  Group,  Inc. 
David  A.  Granoff 

Colette  Phillips 
Communications,  Inc. 
Colette  A.M.  Phillips 

*Giltspur/Boston 

Thomas  E.  Knott,  Jr. 

LAPHAM  MILLER 
ASSOCIATES 

Paul  Kroner 

*  Massachusetts  State  Lottery 
Commission 

Eric  Turner 

*The  MITRE  Corporation 
Dr.  Barry  M.  Horowitz 

TAD  RESOURCES 
INTERNATIONAL,  INC. 
David  J.  McGrath,  Jr. 

*UNICCO  Service  Company 
Louis  J.  Lanzillo,  Jr. 

*Watson  Mail  Service/Mail 
Communications,  Inc. 
Alvin  B.  Silverstein 


Telecommunications 

AT&T 

John  F.  McKinnon 

AT&T  NETWORK  SYSTEMS 
Neil  V.  Curran 

CELLULAR  ONE 
Michael  B.  Lee 

GTE  CORPORATION 
Francis  A.  Gicca 

NORTHERN 
TELECOM  INC. 

Robert  0.  Nelson 

NYNEX 
Donald  Reed 


Travel  /Transportation 

DAV  EL  CHAUFFEURED 

TRANSFORATION 

NETWORK 

Scott  A.  Solombrino 

LILY  TRANSPORTATION 
CORP. 
John  A.  Simourian 

NORTHWEST 
AIRLINES,  INC. 

Terry  M.  Leo 

Varig  Brazilian  Airlines 
Hank  Marks 

*  Venice  Simplon-Orient-Express 
Mr.  and  Mrs.  James  Sherwood 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 
Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 
51  CHURCH  STREET 
BOSTON,  MASS.  02116 


*5 

BOSTON 
SYMPHONY 
ORCHESTRA 

SEIJI  OZAWA 

Music  Dinctor   j!x    ,  ^r 

5 

(617)-542-6913 
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NEXT  PROGRAM  . .  . 

Friday,  February  17,  at  8 
Saturday,  February  18,  at  8 
Tuesday,  February  21,  at  8 

SEIJI  OZAWA  conducting 


TCHAIKOVSKY 


FOSS 


Serenade  in  C  for  strings,  Opus  48 

Pezzo  in  forma  di  Sonatina:  Andante  non 

troppo  —  Allegro  moderato 
Valse:  Moderato,  tempo  di  valse 
Elegia:  Larghetto  elegiaco 
Finale,  Tema  Russo:  Andante  —  Allegro  con  spirito 

Piano  Concerto  for  the  Left  Hand 

(Boston  premiere;  commissioned  through  the  Boston 

Symphony  Orchestra's  New  Works  Fund,  made  possible 

with  support  from  the  Massachusetts  Cultural  Council; 

and  with  additional  support  from  the  National 

Endowment  for  the  Arts) 

I.  Recitative/Toccata 
II.  Lullaby/Scherzo 

Transition/Cadenza 
III.  Sonata/Fugue 

LEON  FLEISHER 


INTERMISSION 


DUKAS 
RAVEL 


The  Sorcerers  Apprentice 

Daphnis  et  Chloe,  Suite  No.  2 

Daybreak  —  Pantomime  —  General  Dance 


Two  ever-popular  works — Tchaikovsky's  lilting  Serenade  for  strings  and  Dukas' 
symphonic  scherzo  The  Sorcerer's  Apprentice — frame  the  Boston  premiere  of  a 
new  work  by  award-winning  American  composer  Lukas  Foss,  his  Piano  Concerto 
for  the  Left  Hand,  written  specifically  for  Leon  Fleisher.  In  1940,  at  the  invita- 
tion of  Serge  Koussevitzky,  Mr.  Foss  was  a  member  of  the  first  class  at  the  Tangle- 
wood  Music  Center;  from  1943  to  1949  he  was  pianist  with  the  Boston  Symphony 
Orchestra.  He  has  held  posts  with  the  Buffalo  Philharmonic,  the  Milwaukee 
Symphony,  and  the  Brooklyn  Philharmonic,  and  is  currently  Professor  of  Music 
at  Boston  University  School  for  the  Arts.  Pianist/conductor/teacher  Leon  Fleisher 
completed  his  tenth  year  as  the  Tanglewood  Music  Center's  artistic  director  last 
summer.  He  gave  the  world  premiere  of  Foss's  Piano  Concerto  for  the  Left  Hand 
with  Seiji  Ozawa  and  the  Tanglewood  Music  Center  Orchestra  last  summer  on 
July  23,  1994,  as  part  of  Tanglewood's  annual  Leonard  Bernstein  Memorial  Con- 
cert. To  conclude  the  program,  Mr.  Ozawa  leads  the  BSO  in  music  from  one  of 
this  century's  most  masterful  ballet  scores:  the  second  suite  from  Ravel's  sensu- 
ously colorful  Daphnis  et  Chloe. 
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TEN  GOOD  REASONS 
WHY  YOU  SHOULD 
BE  SHOPPING 
AT  ZAREH,  INC. 

1.  Oxxford 

2.  Hickey-Freeman 

3.  South  wick 

4.  Norman  Hilton 

5.  Burberry's 

6.  Robert  Talbott 

7.  The  music  on  the  sound 
system  is  Mozart 

8.  The  proprietor's  wife  is  a  "  10" 

9.  The  proprietor  is  no  prize, 
but  his  neckwear  collection 
is  absolutely  positively 
Boston's  best 

(and  Ferragamo  arrives 
next  month) 

If  you  stop  to  think  about  it, 
there's  no  place  else  to  go. 

You  know,  I  think  these  ads  are 
getting  better  all  the  time. 
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INC. 


ONE  LIBERTY  SQUARE 

BOSTON  02109 

350-6070 


COMING  CONCERTS  . . . 

Friday  Evening — February  17,  8-10:10 
Saturday  'A'— February  18,  8-10:10 
Tuesday  'B'— February  21,  8-10:10 
SEIJI  OZAWA  conducting 
LEONFLEISHER,  piano 
TCHAIKOVSKY  Serenade  for  Strings 

FOSS  Piano  Concerto  for 

the  Left  Hand 
(Boston  premiere;  commissioned  by  the 
Boston  Symphony  Orchestra) 
DUKAS  The  Sorcerer's  Apprentice 

RAVEL  Daphnis  et  Chloe, 

Suite  No.  2 

Thursday  A'— February  23,  8-10:05 
Friday  A— February  24,  1:30-3:35 
Saturday  'B'—  February  25,  8-10:05 

SEIJI  OZAWA  conducting 
MALCOLM  LOWE,  violin 
HAWTHORNE  STRING  QUARTET 

HAYDN  Symphony  No.  88 

SCHULHOFF  Concerto  for  String 

Quartet  and  Wind 

Orchestra 
BRAHMS  Violin  Concerto 

Thursday,  March  2,  at  10:30  a.m. 

Open  Rehearsal 
Marc  Mandel  will  discuss  the  program 

at  9:30  in  Symphony  Hall. 
Thursday  'C  —  March  2,  8-10 
Friday 'B'— March  3,  1:30-3:30 
Saturday  'B'—  March  4,  8-10 
Tuesday  'B  —  March  7,  8-10 
MAREK  JANOWSKI  conducting 

HAAS  Study  for  Strings 

SCHUBERT  Symphony  No.  6 

STRAUSS  Le  Bourgeoise  Gentil- 

homme,  Suite 

Programs  and  artists  subject  to  change. 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the 
season  are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "Symphony- 
Charge"  at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m., 
to  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and 
then  send  payment  by  check.  Please  note  that  there  is  a  $2.25  handling  fee  for 
each  ticket  ordered  by  phone. 
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EXPERIENCED 

CREATIVE 
RESOURCEFUL 

"For  great  performance  after  the  performance 
we  offer  a  full  range  of  customized  real  estate 
services  throughout  New  England. " 

E  Denis  Walsh,  President 

Weld  Management  Co.,  Inc. 

•  Management  •  Development  Consulting  •  Investments 

11  Beacon  Street  Boston,  MA  02108   (617)367-3434 

Established  1976 


Boston  Symphony  Orchestra 

Boston  Pops  Orchestra 

Seiji  Ozawa  &  John  Williams 


m 


BALDWIN 

OF 

BOSTON 

98  Boylston  St.,  Boston 
(617)  482-2525 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door,  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9241,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  Symphony  Charge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  a  personal  check, 
and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or 
to  make  a  reservation  and  then  send  payment  by  check,  call  "SymphonyCharge"  at  (617) 
266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.  Outside  the  617  area  code, 
phone  1-800-274-8499.  There  is  a  handling  fee  of  $2.25  for  each  ticket  ordered  by  phone. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345. 

LATECOMERS  will  be  seated  by  the  ushers  during  the  first  convenient  pause  in  the  program. 
Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between  program 
pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  of  our  patrons  and  artists,  children  under  four  will  not  be  admitted  to 
Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  for  some  reason  you  are  unable  to  attend  a  Boston  Symphony  concert 
for  which  you  hold  a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by 
calling  (617)  266-1492  during  business  hours,  or  (617)  638-9426  at  any  time.  This  helps 
bring  needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony 
subscription  concerts  Tuesday  and  Thursday  evenings,  and  Friday  afternoons.  The  low  price 
of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  The  tickets  for  Rush  Seats  are 
sold  at  $7.00  each,  one  to  a  customer,  on  Fridays  as  of  9  a.m.  and  Tuesdays  and  Thursdays  as 
of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  available  on  Friday  or  Saturday  evenings. 

PLEASE  NOTE  THAT  SMOKING  IS  NO  LONGER  PERMITTED  IN  ANY  PART  OF  SYM- 
PHONY HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is  available  via  the  Cohen  Wing,  at  the  West 
Entrance.  Wheelchair-accessible  restrooms  are  located  in  the  main  corridor  of  the  West 
Entrance,  and  in  the  first-balcony  passage  between  Symphony  Hall  and  the  Cohen  Wing. 


55 


LOST  AND  FOUND  is  located  at  the  security  desk  just  inside  the  Cohen  Wing  entrance  on 
Huntington  Avenue. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massa- 
chusetts Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  a  discount  to  any  BSO  patron  with  a  ticket 
stub  for  that  evening's  performance,  courtesy  of  R.M.  Bradley  &  Co.  and  The  Prudential 
Realty  Group.  There  are  also  two  paid  parking  garages  on  Westland  Avenue  near  Symphony 
Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guaranteed  pre-paid  parking 
near  Symphony  Hall  is  available  to  subscribers  who  attend  evening  concerts.  For  more  infor- 
mation, call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall,  on  both  sides  of  the  first  balcony,  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator,  on  the  first-balcony  level,  audience-left,  outside  the  Cabot-Cahners  Room 
near  the  coatroom,  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  The  BSO  is  not  responsible  for 
personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  by  WGBH-FM  (Boston  89.7)  and  by  WAMC-FM  (Albany  90.3, 
serving  the  Tanglewood  area).  Saturday-evening  concerts  are  broadcast  live  by  WCRB-FM 
(Boston  102.5). 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Development 
Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9251.  If  you  are  already  a 
Friend  and  you  have  changed  your  address,  please  send  your  new  address  with  your  newsletter 
label  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  the  mailing 
label  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO 
program  book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service. 
For  further  information,  please  call  Deborah  Elfers,  Director  of  Corporate  Development,  at 
(617)  638-9298. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Wednesday,  Thursday,  and  Friday  from  11  a.m.  until  4  p.m.,  Saturday 
from  noon  until  6  p.m. ,  and  from  one  hour  before  each  concert  through  intermission.  The 
Symphony  Shop  features  exclusive  BSO  merchandise,  including  The  Symphony  Lap  Robe, 
calendars,  coffee  mugs,  posters,  and  an  expanded  line  of  BSO  apparel  and  recordings.  The 
Shop  also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony 
Shop  merchandise  is  also  available  during  concert  hours  outside  the  Cabot-Cahners  Room. 
All  proceeds  benefit  the  Boston  Symphony  Orchestra.  For  further  information  and  telephone 
orders,  please  call  (617)  638-9383. 
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"I  suggest  applying  an  old-fashioned,  common-sense 
approach  to  investing:  search  for  good  value,  stay  with  what 
you  know,  and  hold  for  the  long-term.  That's  what  we've  done 
for  clients  of  Hoover  Capital,  and  our  five-year  investment 
performance  speaks  for  itself..."  _  Steyin  R  Hoover  _ 

Nelson's  America's  Best  Money  Managers  placed  Hoover  Capital 
Management  among  the  top  five  value  managers  in  the  country  based 
on  performance  during  the  past  five  years. 

We  would  welcome  the  opportunity  to  tell  you  more. 

HOOVER  CAPITAL  MANAGEMENT 

50  Congress  Street,  Suite  710 

Boston,  Massachusetts  02109 

617-227-3133 


Past  performance  is  no  guarantee  of  future  results. 
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18K  gold  and  stainless  steel 
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Scratch-resistant  sapphire  crystal. 
Water  resistant. 
Swiss  made  since  1848. 
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1-800-447-4367  (617)  864-1227 


Seiji  Ozawa,  Music  Director 

One  Hundred  and  Fourteenth  Season,  1994-95 
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Remembering  Arthur  Fiedler 


To  mark  the  centennial  of  the  birth  of  Arthur  Fiedler  (December  17,  1894- July  10,  1979),  the 
Boston  Symphony  Archives  has  mounted  a  display  of  memorabilia  in  the  Cohen  Wing  lobby 
exhibit  cases.  Using  photographs,  letters,  programs,  and  other  historical  documents,  the 
exhibit  explores  the  career  of  Arthur  Fiedler,  focusing  on  his  remarkable  forty-nine-year 
tenure  as  Conductor  of  the  Boston  Pops  (1930-79). 

A  permanent  display  of  Arthur  Fiedler  memorabilia,  as  well  as  his  personal  library  of 
musical  scores,  can  be  viewed  in  the  Arthur  Fiedler  Reading  Room  located  on  the  second 
floor  of  Boston  University's  Mugar  Library,  771  Commonwealth  Avenue. 


Administration 

Kenneth  Haas,  Managing  Director 
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Boston  Symphony  Orchestra  concerts  are  funded  in  part  by  the  National 
Endowment  for  the  Arts  and  the  Massachusetts  Cultural  Council,  a  state  agency. 
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Keith  Lockhart  Succeeds 
John  Williams  as  Conductor 
of  the  Boston  Pops  Orchestra 


Keith  Lockhart  will 
become  Conductor 
of  the  Boston  Pops 
Orchestra  with  the 
1995  Pops  season, 
succeeding  John 
Williams,  who  will 
continue  with  the 
Boston  Pops  Orches- 
tra as  Laureate  Con- 
ductor. The  thirty-five-year-old  Lockhart 
becomes  the  twentieth  Conductor  of  the 
Boston  Pops  Orchestra  since  its  founding  in 
1885,  and  only  the  third  Conductor  to  lead 
the  Boston  Pops  since  1930,  when  Arthur 
Fiedler  began  his  tenure  with  the  orchestra, 
also  at  the  age  of  thirty-five. 

A  native  of  Poughkeepsie,  New  York, 
Mr.  Lockhart  has  been  associate  conductor 
of  both  the  Cincinnati  Symphony  and  Cin- 
cinnati Pops  orchestras  since  1992,  as  well 
as  music  director  of  the  Cincinnati  Chamber 
Orchestra.  Besides  conducting  the  Cincin- 
nati Symphony  and  Cincinnati  Pops,  he  has 
also  found  time  to  design  and  conduct  the 
orchestra's  educational  concerts;  inaugurate 
an  informal  series  called  "Casual  Classics"; 
appear  frequently  as  a  guest  conductor  of 
both  symphonic  and  educational  concerts 
with  such  ensembles  as  the  Los  Angeles 
Philharmonic  and  the  Chicago  Symphony; 
make  his  commercial  recording  debut  with 
Mel  Torme;  and  go  on  tour  as  conductor  for 
vocalist  Mandy  Patinkin. 

"Keith  has  a  musical  spirit  without  boun- 
daries," commented  BSO  Music  Director 
Seiji  Ozawa.  "He  knows  and  loves  many, 
many  types  of  music,  and  he  has  the  rare 
gift  of  being  able  to  share  his  joy  with  the 
orchestra  and  the  audience."  In  addition, 
Ozawa  has  announced  that  Keith  Lockhart 
will  direct  the  Boston  Symphony  Orchestra's 
Y>uth  Concerts — "a  great  responsibility 
which  he  accepted  with  enthusiasm." 

In  commenting  on  Mr.  Lockhart's  appoint- 
ment, BSO  Managing  Director  Kenneth 
Haas  expressed  his  excitement  "about  the 
youth  and  ebullience  he'll  bring  to  the 


podium,  about  his  wonderful  rapport  with 
the  audience,  and  above  all  about  his  tal- 
ent. "  Pops  Laureate  Conductor  John  Wil- 
liams noted  that  "among  the  many  highly 
qualified  people  considered  for  this  posi- 
tion— both  men  and  women,  both  young 
and  old — Keith  stood  out  prominently. " 
Keith  Lockhart  will  make  his  offiicial 
debut  as  Conductor  of  the  Boston  Pops 
Orchestra  on  May  10,  1995,  when  he  leads 
the  gala  "Opening  Night  at  Pops"  sponsored 
by  John  Hancock  Funds.  He  will  also  lead 
the  annual  July  4  concert  on  Boston's 
Charles  River  Esplanade,  in  a  performance 
to  be  broadcast  nationally  by  the  Arts  & 
Entertainment  network  and  locally  by 
WCVB-TV  Channel  5.  Following  the  July  4 
concert  he  will  conduct  the  Boston  Pops 
Orchestra  atTanglewood  on  July  12,  and 
then  launch  his  inaugural  tour,  with  spon- 
sorship from  MCI,  conducting  the  Boston 
Pops  Esplanade  Orchestra  at  a  number  of 
major  music  festivals  throughout  the  United 
States. 


Salute  to  Symphony  1995  Set  For 
Friday,  March  17— Sunday,  March  19 

Salute  to  Symphony,  the  BSO's  annual 
fundraiser  and  largest  community  outreach 
event,  will  take  place  Friday,  March  17, 
through  Sunday,  March  19.  Sponsored  by 
NYNEX,  Salute  kicks  off  with  a  special 
telecast  on  Friday,  March  17,  from  7:30  to 
9  p.m.  on  WCVB-TV  Channel  5,  simulcast 
on  WCRB  102.5  FM.  Natalie  Jacobson  and 
Chet  Curtis  host  this  special  event  featuring 
Seiji  Ozawa,  John  Williams,  and,  in  his  first 
appearance  as  Conductor  of  the  Boston 
Pops,  Keith  Lockhart,  who  will  also  partici- 
pate in  other  activities  throughout  Salute 
weekend.  Watch  this  page  for  more  news 
about  Salute  to  Symphony  1995,  including 
details  of  this  year's  Symphony  Hall  Open 
House  on  Sunday,  March  18,  from  11  a.m. 
to  4  p.m. ;  WCRB  102.5  FM's  weekend-long 
broadcast  activities;  and  special  gift  incen- 
tives available  in  return  for  your  pledge  of 
support. 

New  Compact  Disc  Releases 
with  Seiji  Ozawa  and  the  BSO 

Two  new  releases  with  Seiji  Ozawa  leading 
the  Boston  Symphony  Orchestra  reached 
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the  stores  in  January.  On  Philips  are  the 
Third  and  Sixth  symphonies  of  Gustav 
Mahler,  paired  in  a  three-disc  set  to  com- 
plete the  BSO's  Mahler  cycle  under  Seiji 
Ozawa's  direction.  The  Third  Symphony 
features  soprano  Jessye  Norman,  the  women 
of  the  Tanglewood  Festival  Chorus,  John 
Oliver,  conductor,  and  the  American 
Boychoir.  Deutsche  Grammophon  has  is- 
sued Mr.  Ozawa's  BSO  recording  of  Men- 
delssohn's complete  incidental  music  to  A 
Midsummer  Night's  Dream,  with  soloists 
Kathleen  Battle  and  Frederica  von  Stade, 
narrator  Judi  Dench,  and  the  women  of  the 
Tanglewood  Festival  Chorus. 

These  follow  the  release  this  past  fall  of 
the  Berlioz  Requiem  with  the  Tanglewood 
Festival  Chorus  and  tenor  Vinson  Cole 
(taped  "live"  at  Symphony  Hall  in  October 
1993  and  issued  complete  on  a  single  RCA 
Victor  Red  Seal  disc);  a  Deutsche  Grammo- 
phon disc  of  Shostakovich  and  Schumann 
concertos  featuring  violinist  Gidon  Kremer 
(Deutsche  Grammophon);  and  a  Sony  Clas- 
sical disc  including  Britten's  Young  Persons 
Guide  to  the  Orchestra,  Saint-Saens'  Carni- 
val of  the  Animals,  and  Prokofiev's  Peter 
and  the  Wolf. 

BSO  Members  in  Concert 

Founded  by  BSO  cellist  Jonathan  Miller, 
the  Boston  Artists  Ensemble — also  includ- 
ing BSO  members  Catherine  French,  Victor 
Romanul,  and  Burton  Fine — performs 
Schubert's  D  minor  quartet,  Death  and  the 
Maiden,  and  Bartok's  String  Quartet  No.  5 
on  Friday,  February  24,  at  8  p.m.  at  the 
Peabody  Essex  Museum  in  Salem.  For 
ticket  information  or  reservations  call  (617) 
964-6553. 

BSO  assistant  concertmaster  Laura  Park 
appears  in  recital  performing  Ysaye's  First 
Solo  Violin  Sonata  and,  with  pianist  Vytas 
Baksys,  music  of  Brahms,  Janacek,  and 
Enesco,  on  Sunday,  February  26,  at  3  p.m. 
at  Seully  Hall  at  the  Boston  Conservatory, 
8  The  Fenway,  and  on  Sunday,  March  12,  at 
3  p.m.  at  Dunster  House  at  Harvard  Univer- 
sity. Both  recitals  are  free  of  charge. 

BSO  cellist  Owen  \bung  is  featured  with 
the  Boston  Conservatory  Chamber  Ensem- 
ble in  Haydn's  A  major  piano  trio,  Schu- 
bert's Arpeggione  Sonata,  and  Richard 
Strauss's  C  minor  piano  quartet  on  Sunday, 
March  5,  at  4  p.m.  at  the  First  and  Second 
Church,  66  Marlborough  Street.  Tickets  are 


$10  ($7  students  and  seniors).  For  more 
information  call  (617)  536-6340. 

Ronald  Knudsen  conducts  the  Newton 
Symphony  Orchestra  in  a  program  entitled 
"Romeo  and  Juliet:  A  Romantic  Tryptich," 
to  include  Tchaikovsky's  Romeo  and  Juliet, 
the  second  suite  from  Prokofiev's  ballet  of 
the  same  name,  and  the  Symphonic  Dances 
from  Leonard  Bernstein's  West  Side  Story, 
on  Sunday,  March  5,  at  7:30  p.m.  at 
Aquinas  College,  15  Walnut  Park  in  Newton 
Corner.  Tickets  are  $16  and  $13.  For  more 
information,  call  (617)  965-2555. 

Initial  "BSO  Classics"  CD 
Scheduled  for  March  Release 

Due  in  March,  the  first  compact  disc  release 
on  the  new  "BSO  Classics"  label  will  in- 
clude the  first  recordings  ever  made  by 
Serge  Koussevitzky  and  the  BSO — Ravel's 
second  suite  from  Daphnis  et  Chloe,  and 
music  of  Stravinsky,  recorded  at  Symphony 
Hall  in  late  1928 — as  well  as  nine  78rpm 
sides  (most  never  before  issued  due  to  the 
anti-German  sentiment  of  the  time)  re- 
corded in  1917  by  the  BSO  under  Karl 
Muck.  Among  the  previously  suppressed 
recordings  is  the  finale  of  Beethoven's  Sym- 
phony No.  7,  the  only  known  recording  of 
Karl  Muck  conducting  Beethoven.  This  disc 
of  early  BSO  recordings  is  the  first  of  a 
projected  series  to  be  marketed  in  record 
stores,  and  in  the  Symphony  Shop,  at  mid- 
price.  Each  disc  will  utilize  the  finest  avail- 
able sources,  including  masters  from  RCA 
Victor's  vaults,  transferred  to  digital  audio 
tape  by  Ward  Marston,  an  internationally 
acclaimed  specialist  in  the  transfer  of  his- 
toric recordings.  The  booklets  accompany- 
ing these  CDs  will  derive  much  of  their 
material  from  the  BSO  Archives.  Producer 
for  the  recordings  is  Brian  Bell  of  WGBH 
Radio,  who  also  produces  that  station's 
Friday-afternoon  BSO  broadcasts  from 
Symphony  Hall. 

In  Case  of  Snow .  .  . 

Beginning  this  winter,  to  find  out  the  status 
of  a  Boston  Symphony  concert  and  options 
available  to  you  in  case  of  a  snow  emergen- 
cy, BSO  subscribers  and  patrons  may  call  a 
special  Symphony  Hall  number.  Patrons 
may  dial  (617)  638-9495  at  any  time  for  a 
recorded  message  regarding  the  current 
status  of  a  concert. 


SEIJI  OZAWA 

Seiji  Ozawa  is  now  in  his  twenty-second  season  as  music 
director  of  the  Boston  Symphony  Orchestra.  Mr.  Ozawa 
became  the  BSO's  thirteenth  music  director  in  1973, 
after  a  year  as  music  adviser;  his  tenure  with  the  Boston 
Symphony  is  the  longest  of  any  music  director  currently 
active  with  an  American  orchestra.  In  his  more  than  two 
decades  as  music  director,  Mr.  Ozawa  has  maintained 
the  orchestra's  distinguished  reputation  both  at  home 
and  abroad,  with  concerts  at  Symphony  Hall  and  Tangle- 
wood,  on  tours  to  Europe,  Japan,  Hong  Kong,  China, 
and  South  America,  and  across  the  United  States,  in- 
cluding regular  concerts  in  New  York.  Mr.  Ozawa  has 
upheld  the  BSO's  commitment  to  new  music  through  the 
commissioning  of  new  works,  including  a  series  of  cen- 
tennial commissions  marking  the  orchestra's  hundredth 

birthday  in  1981,  and  a  series  of  works  celebrating  the  fiftieth  anniversary  in  1990  of  the 

Tanglewood  Music  Center,  the  orchestra's  summer  training  program  for  young  musicians. 

In  addition,  he  has  recorded  more  than  130  works  with  the  orchestra,  representing  more 

than  fifty  different  composers,  on  ten  labels. 

Mr.  Ozawa  has  led  the  orchestra  in  European  tours  on  seven  occasions  since  1976, 
including  the  orchestra's  first  tour  devoted  exclusively  to  appearances  at  the  major  Euro- 
pean music  festivals,  in  1979;  concerts  in  the  fall  of  1981  as  part  of  the  BSO's  centennial 
tour  of  Europe  and  Japan;  and  further  tours  in  1984,  1988,  and  1991.  The  most  recent 
European  tour  under  Mr.  Ozawa's  direction  took  place  in  December  1993,  with  concerts  in 
London,  Paris,  Madrid,  Vienna,  Milan,  Munich,  and  Prague.  Mr.  Ozawa  and  the  orchestra 
have  appeared  in  Japan  on  five  occasions  since  1978,  most  recently  in  December  1994,  as 
part  of  a  tour  that  also  included  concerts  in  Hong  Kong.  Mr.  Ozawa  led  the  orchestra  in  its 
first  tour  to  South  America  in  October  1992.  Major  tours  of  North  America  have  included  a 
March  1981  tour  celebrating  the  orchestra's  centennial,  a  tour  to  the  midwestern  United 
States  in  March  1983,  and  an  eight-city  tour  spanning  the  continent  in  the  spring  of  1991. 

In  addition  to  his  work  with  the  Boston  Symphony,  Mr.  Ozawa  appears  regularly  with 
the  Berlin  Philharmonic,  the  New  Japan  Philharmonic,  the  London  Symphony,  the  Or- 
chestra National  de  France,  the  Philharmonia  of  London,  and  the  Vienna  Philharmonic. 
He  made  his  Metropolitan  Opera  debut  in  December  1992,  appears  regularly  at  La  Scala 
and  the  Vienna  Staatsoper,  and  has  also  conducted  opera  at  the  Paris  Opera,  Salzburg, 
and  Covent  Garden.  In  September  1992  he  founded  the  Saito  Kinen  Festival  in  Matsumoto, 
Japan,  in  memory  of  his  teacher  Hideo  Saito,  a  central  figure  in  the  cultivation  of  Western 
music  and  musical  technique  in  Japan,  and  a  co-founder  of  the  Toho  Gakuen  School  of 
Music  in  Tokyo.  In  addition  to  his  many  Boston  Symphony  recordings,  Mr.  Ozawa  has 
recorded  with  the  Berlin  Philharmonic,  the  Chicago  Symphony,  the  London  Philharmonic, 
the  Orchestre  National,  the  Orchestre  de  Paris,  the  Philharmonia  of  London,  the  Saito 
Kinen  Orchestra,  the  San  Francisco  Symphony,  the  Toronto  Symphony,  and  the  Vienna 
Philharmonic,  among  others. 

Born  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age  and 
later  graduated  with  first  prizes  in  composition  and  conducting  from  Tokyo's  Toho  School 
of  Music,  where  he  was  a  student  of  Hideo  Saito.  In  1959  he  won  first  prize  at  the  Interna- 
tional Competition  of  Orchestra  Conductors  held  in  Besangon,  France.  Charles  Munch, 
then  music  director  of  the  Boston  Symphony  Orchestra,  subsequently  invited  him  to  attend 
the  Tanglewood  Music  Center,  where  he  won  the  Koussevitzky  Prize  for  outstanding  student 
conductor  in  1960.  While  a  student  of  Herbert  von  Karajan  in  West  Berlin,  Mr.  Ozawa 
came  to  the  attention  of  Leonard  Bernstein,  who  appointed  him  assistant  conductor  of  the 
New  York  Philharmonic  for  the  1961-62  season.  He  made  his  first  professional  concert 
appearance  in  North  America  in  January  1962,  with  the  San  Francisco  Symphony.  He  was 
music  director  of  the  Chicago  Symphony  Orchestra's  Ravinia  Festival  for  five  summers 
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beginning  in  1964,  music  director  of  the  Toronto  Symphony  from  1965  to  1969,  and  music 
director  of  the  San  Francisco  Symphony  from  1970  to  1976,  followed  by  a  year  as  that 
orchestra's  music  adviser.  He  conducted  the  Boston  Symphony  Orchestra  for  the  first  time 
in  1964,  atTanglewood,  and  made  his  first  Symphony  Hall  appearance  with  the  orchestra 
in  January  1968.  In  1970  he  became  an  artistic  director  of  Tanglewood. 

Mr.  Ozawa  recently  became  the  first  recipient  of  Japan's  Inouye  Sho  ("Inouye  Award"). 
Created  to  recognize  lifetime  achievement  in  the  arts,  the  award  is  named  after  this  cen- 
tury's preeminent  Japanese  novelist,  Yasushi  Inouye.  In  September  1994  Mr.  Ozawa  re- 
ceived his  second  Emmy  award,  for  Individual  Achievement  in  Cultural  Programming,  for 
"Dvorak  in  Prague:  A  Celebration,"  with  the  Boston  Symphony  Orchestra.  He  won  his  first 
Emmy  for  the  Boston  Symphony  Orchestra's  PBS  television  series  "Evening  at  Symphony." 
Mr.  Ozawa  holds  honorary  doctor  of  music  degrees  from  the  University  of  Massachusetts, 
the  New  England  Conservatory  of  Music,  and  Wheaton  College  in  Norton,  Massachusetts. 

Mr.  Ozawa's  compact  discs  with  the  Boston  Symphony  Orchestra  include,  on  Philips, 
the  complete  cycle  of  Mahler  symphonies  (the  Third  and  Sixth  having  recently  been  issued 
in  a  three-disc  set),  Mahler's  Kindertotenlieder  with  Jessye  Norman,  Richard  Strauss's 
Elektra  with  Hildegard  Behrens  in  the  title  role,  and  Schoenberg's  Gurrelieder  with  Jessye 
Norman,  James  McCracken,  andTatianaTroyanos.  Recordings  on  Deutsche  Grammophon 
include  Mendelssohn's  complete  incidental  music  to  A  Midsummer  Night's  Dream,  with 
Kathleen  Battle,  Frederica  von  Stade,  and  members  of  the  Tanglewood  Festival  Chorus; 
violin  concertos  of  Bartok  and  Moret  with  Anne-Sophie  Mutter;  concertos  by  Shostakovich 
and  Schumann  with  violinist  Gidon  Kremer;  Poulenc's  Gloria  and  Stabat  mater  with  Kath- 
leen Battle;  and  Liszt's  two  piano  concertos  and  Totentanz  with  Krystian  Zimerman.  Other 
recordings  include  Rachmaninoff's  Third  Piano  Concerto  with  Evgeny  Kissin,  Tchaikovsky's 
opera  Pique  Dame,  with  Mirella  Freni,  Maureen  Forrester,  Vladimir  Atlantov,  Sergei 
Leiferkus,  and  Dmitri  Hvorostovsky,  and  Berlioz's  Requiem,  with  tenor  Vinson  Cole  and 
the  Tanglewood  Festival  Chorus,  on  RCA  Victor  Red  Seal;  "The  Dvorak  Concert  from 
Prague,"  with  Rudolf  Firkusny,  Yo-Yo  Ma,  Itzhak  Perlman,  and  Frederica  von  Stade,  on  Sony 
Classical  (audio  and  video);  music  for  piano  left-hand  and  orchestra  by  Ravel,  Prokofiev, 
and  Britten  with  Leon  Fleisher,  Strauss's  Don  Quixote  with  Yo-Yo  Ma,  and,  on  one  disc, 
Britten's  Young  Persons  Guide  to  the  Orchestra,  Prokofiev's  Peter  and  the  Wolf,  and  Saint- 
Saens'  Carnival  of  the  Animals ,  also  on  Sony  Classical;  and  Beethoven's  five  piano  concer- 
tos and  Choral  Fantasy  with  Rudolf  Serkin,  onTelarc. 
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Music  Directorship  endowed  by 
John  Moors  Cabot 

BOSTON  SYMPHONY 

ORCHESTRA 

1994-95 


First  Violins 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair, 
fully  funded  in  perpetuity 

Tamara  Smirnova 

Associate  Concertmaster 

Helen  Horner  Mclntyre  chair, 

endowed  in  perpetuity  in  1976 
Victor  Romanul 

Assistant  Concertmaster 

Robert  L.  Beal,  and 

Enid  L.  and  Bruce  A.  Beal  chair, 

endowed  in  perpetuity  in  1980 
Laura  Park 

Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose  chair 
Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 

fully  funded  in  perpetuity 
Lucia  Lin 

Forrest  Foster  Collier  chair 
Leo  Panasevich 

Carolyn  and  George  Rowland  chair 
Gottfried  Wilfinger 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 

chair,  fully  funded  in  perpetuity 
X  Alfred  Schneider 

Muriel  C.  Kasdon  and 

Marjorie  C.  Paley  chair 
Raymond  Sird 

Ruth  and  Carl  Shapiro  chair, 

fully  funded  in  perpetuity 
Ikuko  Mizuno 
Amnon  Levy 

Theodore  W.  and  Evelyn  Berenson 

Family  chair 

*  Harvey  Seigel 

*  Nancy  Bracken 
*Aza  Raykhtsaum 
*Bonnie  Bewick 
*James  Cooke 
*Catherine  French 

Second  Violins 

Marylou  Speaker  Churchill 
Principal 
Fahnestock  chair 
Vyacheslav  Uritsky 
Assistant  Principal 
Charlotte  and  Irving  W.  Rabb  chair, 
endowed  in  perpetuity  in  1977 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 
Joseph  McGauley 
Leonard  Moss 
*Jerome  Rosen 

Ronan  Lefkowitz 
*Sheila  Fiekowsky 
*Jennie  Shames 
*Valeria  Vilker  Kuchment 
*Tatiana  Dimitriades 
*Si-Jing  Huang 


*  Participating  in  a  system  of  rotated 
seating 

$0n  sabbatical  leave 
§Substitute  player 


Violas 

§  James  Dunham  (1/24-2/21) 
Guest  Principal 
Charles  S.  Dana  chair, 
endowed  in  perpetuity  in  1970 
Burton  Fine 
Acting  Assistant  Principal 
Anne  Stoneman  chair, 
fully  funded  in  perpetuity 

Ronald  Wilkison 
Lois  and  Harlan  Anderson  chair 
Robert  Barnes 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 
|Mark  Ludwig 

*  Rachel  Fagerburg 

*  Edward  Gazouleas 
*Kazuko  Matsusaka 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair, 

endowed  in  perpetuity  in  1969 
Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 

endowed  in  perpetuity  in  1977 
Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro  chair 
Joel  Moerschel 

Sandra  and  David  Bakalar  chair 
*Robert  Ripley 

Richard  C.  and  Ellen  E.  Paine  chair, 

fully  funded  in  perpetuity 
Luis  Leguia 

Robert  Bradford  Newman  chair 
Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 

*  Ronald  Feldman 

Charles  and  Jo  Anne  Dickinson  chair 
*Jerome  Patterson 

*  Jonathan  Miller 
*Owen  Young 

John  F.  Cogan,  Jr. ,  and 
Mary  Cornille  chair 

Basses 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair, 

endowed  in  perpetuity  in  1974 
Lawrence  Wolfe 

Assistant  Principal 

Maria  Nistazos  Stata  chair, 

fully  funded  in  perpetuity 
Joseph  Hearne 

Leith  Family  chair, 

fully  funded  in  perpetuity 
John  Salkowski 

Joseph  and  Jan  Brett  Hearne 

chair 

*  Robert  Olson 

*  James  Orleans 
*Todd  Seeber 
*John  Stovall 
*Dennis  Roy 
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Flutes 


Principal 

Walter  Piston  chair, 

endowed  in  perpetuity  in  1970 
Fenwick  Smith 

Myra  and  Robert  Kraft  chair, 

endowed  in  perpetuity  in  1981 
Elizabeth  Ostling 

Assistant  Principal 

Marian  Gray  Lewis  chair, 

fully  funded  in  perpetuity 

Piccolo 

Geralyn  Coticone 
Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity  in  1979 

Oboes 

Alfred  Genovese 
Principal 

Mildred  B.  Remis  chair, 
endowed  in  perpetuity  in  1975 

Wayne  Rapier 

Keisuke  Wakao 
Assistant  Principal 

English  Horn 

Robert  Sheena 
Beranek  chair, 
fully  funded  in  perpetuity 

Clarinets 

William  R.  Hudgins 
Principal 

Ann  S.M.  Banks  chair, 
endowed  in  perpetuity  in  1977 
§  Julie  Vaverka  (1/24-2/25) 

Thomas  Martin 

Associate  Principal  &  E-flat  clarinet 

Bass  Clarinet 

Craig  Nordstrom 
Farla  and  Harvey  Chet 
Krentzman  chair,  fully 
funded  in  perpetuity 


Bassoons 

Richard  Svoboda 
Principal 

Edward  A.  Taft  chair, 
endowed  in  perpetuity  in  1974 

Roland  Small 

Richard  Ranti 

Associate  Principal 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

Charles  Kavalovski 

Principal 

Helen  Sagqff Slosberg  chair, 

endowed  in  perpetuity  in  1974 
Richard  Sebring 

Associate  Principal 

Margaret  Andersen  Congleton  chair 
Daniel  Katzen 

Elizabeth  B.  Storer  chair 

Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Charles  Schlueter 

Principal 

Roger  Louis  Voisin  chair, 

endowed  in  perpetuity  in  1977 
Peter  Chapman 

Ford  H.  Cooper  chair 
Timothy  Morrison 

Associate  Principal 
Thomas  Rolfs 

Trombones 

Ronald  Barron 

Principal 

J. P.  and  Mary  B.  Barger  chair, 

fully  funded  in  perpetuity 
Norman  Bolter 

Bass  Trombone 

Douglas  Yeo 


Tuba 

Chester  Schmitz 
Margaret  and  William  C. 
Rousseau  chair 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 

Thomas  Gauger 

Peter  and  Anne  Brooke  chair, 

fully  funded  in  perpetuity 
Frank  Epstein 

Peter  Andrew  Lurie  chair 
J.  William  Hudgins 
Timothy  Genis 

Assistant  Timpanist 

Harps 

Ann  Hobson  Pilot 

Principal 

Willona  Henderson  Sinclair  chair 
Sarah  Schuster  Ericsson 


Librarians 

Marshall  Burlingame 

Principal 
William  Shisler 
James  Harper 

Assistant  Conductors 

Thomas  Dausgaard 

David  Wroe 
Anna  E.  Finnerty  chair 

Personnel  Managers 

Lynn  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

Position  endowed  by 
Angelica  L.  Russell 
Peter  Riley  Pfitzinger 
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A  BRIEF  HISTORY  OF  THE  BOSTON  SYMPHONY  ORCHESTRA 

Now  in  its  114th  season,  the  Boston  Symphony  Orchestra  gave  its  inaugural  concert  on 
October  22,  1881,  and  has  continued  to  uphold  the  vision  of  its  founder,  the  philan- 
thropist, Civil  War  veteran,  and  amateur  musician  Henry  Lee  Higginson,  for  more 
than  a  century.  Under  the  leadership  of  Seiji  Ozawa,  its  music  director  since  1973,  the 
Boston  Symphony  Orchestra  has  performed  throughout  the  United  States,  as  well  as  in 
Europe,  Japan,  Hong  Kong,  South  America,  and  China,  and  reaches  audiences  num- 
bering in  the  millions  through  its  performances  on  radio,  television,  and  recordings.  It 
plays  an  active  role  in  commissioning  new  works  from  today's  most  important  composers; 
its  summer  season  at  Tanglewood  is  regarded  as  one  of  the  world's  most  important  music 
festivals;  it  helps  develop  the  audience  of  the  future  through  the  BSO  Youth  Concerts 
and  through  a  variety  of  outreach  programs  involving  the  entire  Boston  community; 
and,  during  the  Tanglewood  season,  it  sponsors  the  Tanglewood  Music  Center,  one  of 
the  world's  most  important  training  grounds  for  young  composers,  conductors,  in- 
strumentalists, and  vocalists.  The  orchestra's  virtuosity  is  reflected  in  the  concert 
and  recording  activities  of  the  Boston  Symphony  Chamber  Players,  the  world's  only 
permanent  chamber  ensemble  made  up  of  a  major  symphony  orchestra's  principal 
players;  and  the  activities  of  the  Boston  Pops  Orchestra  have  established  an  inter- 
national standard  for  the  performance  of  lighter  kinds  of  music.  Overall,  the  mission 
of  the  Boston  Symphony  Orchestra  is  to  foster  and  maintain  an  organization  dedicated 
to  the  making  of  music  consonant  with  the  highest  aspirations  of  musical  art,  creating 
performances  and  providing  educational  and  training  programs  at  the  highest  level  of 
excellence.  This  is  accomplished  with  the  continued  support  of  its  audiences,  govern- 
mental assistance  on  both  the  federal  and  local  levels,  and  through  the  generosity  of 
many  foundations,  businesses,  and  individuals. 

Henry  Lee  Higginson  dreamed  of  founding  a  great  and  permanent  orchestra  in  his 
home  town  of  Boston  for  many  years  before  that  vision  approached  reality  in  the  spring 
of  1881.  The  following  October  the  first  Boston  Symphony  Orchestra  concert  was  given 
under  the  direction  of  conductor  Georg  Henschel,  who  would  remain  as  music  director 
until  1884.  For  nearly  twenty  years  Boston  Symphony  concerts  were  held  in  the  Old 
Boston  Music  Hall;  Symphony  Hall,  one  of  the  world's  most  highly  regarded  concert 
halls,  was  opened  in  1900.  Henschel  was  succeeded  by  a  series  of  German-born  and 
-trained  conductors— Wilhelm  Gericke,  Arthur  Nikisch,  Emil  Paur,  and  Max  Fiedler- 
culminating  in  the  appointment  of  the  legendary  Karl  Muck,  who  served  two  tenures 
as  music  director,  1906-08  and  1912-18.  Meanwhile,  in  July  1885,  the  musicians  of 
the  Boston  Symphony  had  given  their  first  "Promenade"  concert,  offering  both  music 


The  first  photograph,  actually  a  collage,  of  the  Boston  Symphony  Orchestra  under  Georg  Henschel, 
taken  1882 
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and  refreshments,  and  fulfilling  Major  Higginson's  wish  to  give  "concerts  of  a  lighter 
kind  of  music."  These  concerts,  soon  to  be  given  in  the  springtime  and  renamed  first 
"Popular"  and  then  "Pops,"  fast  became  a  tradition. 

In  1915  the  orchestra  made  its  first  transcontinental  trip,  playing  thirteen  concerts 
at  the  Panama-Pacific  Exposition  in  San  Francisco.  Recording,  begun  with  RCA  in 
1917,  continued  with  increasing  frequency,  as  did  radio  broadcasts.  In  1918  Henri 
Rabaud  was  engaged  as  conductor;  he  was  succeeded  a  year  later  by  Pierre  Monteux. 
These  appointments  marked  the  beginning  of  a  French-oriented  tradition  which  would 
be  maintained,  even  during  the  Russian-born  Serge  Koussevitzky's  time,  with  the 
employment  of  many  French-trained  musicians. 

The  Koussevitzky  era  began  in  1924.  His  extraordinary  musicianship  and  electric 
personality  proved  so  enduring  that  he  served  an  unprecedented  term  of  twenty-five 
years.  Regular  radio  broadcasts  of  Boston  Symphony  concerts  began  during  Kous- 
sevitzky's years  as  music  director.  In  1936  Koussevitzky  led  the  orchestra's  first  con- 
certs in  the  Berkshires;  a  year  later  he  and  the  players  took  up  annual  summer  resi- 
dence at  Tanglewood.  Koussevitzky  passionately  shared  Major  Higginson's  dream  of 
"a  good  honest  school  for  musicians,"  and  in  1940  that  dream  was  realized  with  the 
founding  of  the  Berkshire  Music  Center  (now  called  the  Tanglewood  Music  Center). 

In  1929  the  free  Esplanade  concerts  on  the  Charles  River  in  Boston  were  inaugu- 
rated by  Arthur  Fiedler,  who  had  been  a  member  of  the  orchestra  since  1915  and  who 
in  1930  became  the  eighteenth  conductor  of  the  Boston  Pops,  a  post  he  would  hold  for 
half  a  century,  to  be  succeeded  by  John  Williams  in  1980.  The  Boston  Pops  Orchestra 
celebrated  its  hundredth  birthday  in  1985  under  Mr.  Williams's  baton. 

Charles  Munch  followed  Koussevitzky  as  music  director  in  1949.  Munch  continued 
Koussevitzky's  practice  of  supporting  contemporary  composers  and  introduced  much 
music  from  the  French  repertory  to  this  country.  During  his  tenure  the  orchestra  toured 
abroad  for  the  first  time  and  its  continuing  series  of  Youth  Concerts  was  initiated.  Erich 
Leinsdorf  began  his  seven-year  term  as  music  director  in  1962.  Leinsdorf  presented 
numerous  premieres,  restored  many  forgotten  and  neglected  works  to  the  repertory, 
and,  like  his  two  predecessors,  made  many  recordings  for  RCA;  in  addition,  many 
concerts  were  televised  under  his  direction.  Leinsdorf  was  also  an  energetic  director  of 
the  Tanglewood  Music  Center;  under  his  leadership  a  full-tuition  fellowship  program 
was  established.  Also  during  these  years,  in  1964,  the  Boston  Symphony  Chamber 
Players  were  founded.  William  Steinberg  succeeded  Leinsdorf  in  1969.  He  conducted 
a  number  of  American  and  world  premieres,  made  recordings  for  Deutsche  Grammo- 
phon  and  RCA,  appeared  regularly  on  television,  led  the  1971  European  tour,  and 
directed  concerts  on  the  east  coast,  in  the  south,  and  in  the  mid-west. 

Now  in  his  twenty-second  season  as  the  BSO's  music  director,  Seiji  Ozawa  became 
the  thirteenth  conductor  to  hold  that  post  in  the  fall  of  1973,  following  a  year  as  music 
adviser.  He  had  previously  been  appointed  an  artistic  director  of  the  Tanglewood  Festi- 
val, in  1970.  During  his  tenure  as  music  director  Mr.  Ozawa  has  continued  to  solidify 
the  orchestra's  reputation  at  home  and  abroad.  He  has  also  reaffirmed  the  BSO's  com- 
mitment to  new  music,  through  a  series  of  centennial  commissions  marking  the  orches- 
tra's 100th  birthday,  a  series  of  works  celebrating  the  fiftieth  anniversary  of  the  Tangle- 
wood Music  Center  in  1990,  and  a  continuing  series  of  commissions  from  composers 
including  Henri  Dutilleux,  Lukas  Foss,  Alexander  Goehr,  John  Harbison,  Hans  Wer- 
ner Henze,  Leon  Kirchner,  and  Yehudi  Wyner.  Under  his  direction  the  orchestra  has 
also  expanded  its  recording  activities,  to  include  releases  on  the  Philips,  Telarc,  Sony 
Classical/CBS  Masterworks,  EMI/ Angel,  Hyperion,  New  World,  and  Erato  labels. 

Today  the  Boston  Symphony  Orchestra,  Inc.,  presents  more  than  250  concerts  annu- 
ally. It  is  an  ensemble  that  has  richly  fulfilled  Henry  Lee  Higginson's  vision  of  a  great 
and  permanent  orchestra  in  Boston. 
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Plays  "The  Lion  Sleeps 
Tonight. " 


Uncle  Maynard  is  frustrated 

by  his  nephews  progress  but 

he  doesn  V  let  on. 


Horace  decides  to  quit  the  piano 
and  try  playing  the  radio. 


Maynard  promises  to  take  Horace  to 
Disneyworld  if  he  keeps  practicing. 


Starts  playing  fugues, 
cantatas,  Jerry  Tee  Lewis. 


Good  relationships 
begin  with  someone 
who  believes  in  you. 


Horace  Polski  is 

introduced  to  the  piano 

by  his  uncle,  Maynard 

Finkus,  a  cellist  living  in 

Somerville. 


Uncle  Maynard  falls  asleep 
at  piano  recital. 


Things  click. 


Becomes  famous. 

Makes  his  uncle  take  him  to 

Disneyworld. 


Ba/Bank 

Financial  Services 


MEMBER  FDIC 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

One  Hundred  and  Fourteenth  Season,  1994-95 

Friday,  February  17,  at  8 
Saturday,  February  18,  at  8 
Tuesday,  February  21,  at  8 

SPONSORED  BYBAYBANK 

SEIJI  OZAWA  conducting 


TCHAIKOVSKY 


FOSS 


Serenade  in  C  for  strings,  Opus  48 

Pezzo  in  forma  di  Sonatina:  Andante  non 

troppo  —  Allegro  moderato 
Valse:  Moderato,  tempo  di  valse 
Elegia:  Larghetto  elegiaco 
Finale,  Tema  Russo:  Andante  —Allegro  con  spirito 

Piano  Concerto  for  the  Left  Hand 

(Boston  premiere;  commissioned  through  the  Boston 

Symphony  Orchestra's  New  Works  Fund,  made  possible 

with  support  from  the  Massachusetts  Cultural  Council; 

and  with  additional  support  from  the  National 

Endowment  for  the  Arts) 

I.  Recitative/Toccata 
II.  Lullaby /Scherzo 

Transition/Cadenza 
III.  Sonata/ Fugue 

LEON  FLEISHER 


INTERMISSION 


DUKAS 
RAVEL 


The  Sorcerer's  Apprentice 

Daphnis  et  Chloe,  Suite  No.  2 

Daybreak  —  Pantomime  —  General  Dance 


These  concerts  will  end  about  10:10. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  Sony  Classical/CBS  Masterworks,  Angel/EMI, 
London /Decca,  Erato,  Hyperion,  and  New  World  records 

Baldwin  piano 

Please  be  sure  the  electronic  signal  on  your  watch  or  pager  is  switched  off 
during  the  concert. 
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Week  15 


;. 


Brookline 

Stately  Brick  Georgian  built  in  1926  and 
carefully  restored  within  the  last  two  years. 
The  formal  rooms  are  large,  accented  by 
intricate  hand  carved  moldings,  friezes  and 
pilasters.  Chef's  kitchen,  800  square  foot 
master  suite  with  office  and  dressing  rooms, 
separate  apartment,  and  pool. 
$2,450,000. 


Brookline 

Built  in  1892,  this  beautifully  maintained  and 
updated  shingle  style  residence  offers  grand 
formal  rooms  with  exceptional  period  detail. 
Large  Great  Room,  master  suite  with  his  and 
her  offices,  nearly  two  acres  of  Olmsted  gar- 
dens, pool  and  substantial  two  bedroom 
guest  house. 
$2,500,000. 


Wellesley 

Located  in  Wellesley's  premier  neighbor- 
hood, this  Connecticut  Colonial  sits  on  2.7 
hilltop  acres.  Beautifully  decorated,  perfectly 
maintained  and  completely  updated,  the 
house  features  new  kitchen,  family  room, 
billiard  room,  large  master  suite  with  marble 
bath,  and  separate  apartment. 
$2,150,000. 


Concord 

Secluded  on  1 8  acres,  this  light  filled  contem- 
porary takes  full  advantage  of  its  dramatic  river- 
front location.  Expansive  views  of  Concord 
River  from  all  major  rooms.  The  residence  has 
five  bedrooms,  a  large  kitchen/family  room 
with  cathedral  ceiling,  pool  and  tennis  court. 


ASSOCIATES 

For  more  information  contact  Chris  Burr  or  Ellie  Sonis  508-650-9303 
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'When  we  needed  a  trust, 

we  turned  to  a  trusted  relationship.' 


"Fidelity  Personal  Trust  Services 
gave  us  what  our  family  needed 
^the  best  features  of  a  trust 
with  outstanding  investment 
management  expertise." 

You  may  know  a  trust  can  help 
you  minimize  estate  taxes  (which 
could  claim  up  to  55%  of  your 
estate)  and  direct  how  your  assets 
will  be  managed  during  your  life- 
time and  eventually  distributed  to 
your  loved  ones. 

Now  Fidelity  offers  trust  services 
combined  with  its  renowned 
investment  expertise  to  manage 


and  help  enhance  the  assets  in 
your  trust.  And  you  can  count 
on  Fidelity  trust  professionals 
to  provide  personal  and 
knowledgeable  service. 

For  a  complimentary  guide 
on  the  benefits  of  a 
personal  trust,  visit 
a  Fidelity  Investor 
Center  or  call 

1-800-854-2829. 

rioelity 

Pergonal 

Trudt 

Serviced 


Fidelity 


Investments' 


A  DIVISION  OF  FIDELITY  MANAGEMENT  TRUST  COMPANY.  MEMBER  FDIC 
CURRENTLY  AVAILABLE  IN  CONNECTICUT,  MASSACHUSETTS,  AND  TO  RESIDENTS  OF  CERTAIN  OTHER  STATES. 
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Your  portfolio  deserves  the  same  kind  of  fine  tuning. 

The  professionals  at  The  Boston  Company  will  work  with 
you  to  manage  your  assets  with  the  care  and  dedication  worthy 
of  a  Stradivarius. 

We  offer  a  comprehensive  and  personalized  approach  to 
investment  management  and  a  wealth  of  services  that  includes 
jumbo  residential  mortgages  custom-tailored  to  your  needs. 

For  information  about  how  you  can  more  effectively  manage 
your  portfolio  of  $1  million  or  more,  or  for  mortgages  starting  at 
$250,000,  call  us  at  1-800-582-9423. 


THE  BOSTON  COMPANY 


The  Boston  Company  serves  individuals  through 
Mellon  Private  Asset  Management  services. 

Company  is  a  company  of  Mellon  Bank  Corporation.  ©  1994  Mellon  Bank  Corporation 


Pyotr  Ilyich  Tchaikovsky 

Serenade  in  C  for  strings,  Opus  48 


Pyotr  Ilyich  Tchaikovsky  was  born  at  Votkinsk,  district 
o/Viatka,  on  May  7,  1840,  and  died  in  St.  Petersburg 
on  November  6,  1893.  He  composed  his  Serenade  for 
Strings  between  September  21  and  November  4,  1880; 
it  received  its  first  performance  on  October  30,  1881,  in 
St.  Petersburg.  The  first  American  performance  was 
given  by  Leopold  Damrosch  and  the  New  York  Sym- 
phony Society  at  the  Academy  of  Music  on  January  24, 
1885.  Wilhelm  Gericke  gave  the  first  Boston  Symphony 
performances  of  the  Serenade  for  Strings  in  October 
1888,  later  performances  being  led  by  Emil  Paur, 
Max  Fiedler,  Karl  Muck,  Serge  Koussevitzky,  Pierre 
Monteux,  Charles  Munch,  Seiji  Ozawa,  Christoph 
Eschenbach,  and  Gennady  Rozhdestvensky.  Yuri  Temir- 
kanov  gave  the  most  recent  subscription  performances  in  March  1992  and  Seiji  Ozawa 
the  most  recent  Tanglewood  performance  in  August  1994.  The  composer  noted  on  the 
score  that  he  preferred  to  have  as  large  an  ensemble  of  orchestral  strings  as  possible  for 
the  performance  of  the  work. 

Tchaikovsky  spent  most  of  the  year  1880  in  the  country,  part  of  the  time  installed 
at  Simaki,  a  small  house  on  one  of  the  estates  of  his  patroness,  Nadezhda  von  Meek, 
where,  as  always,  he  carefully  avoided  personal  contact  with  the  woman  whom  he 
addressed  as  "Dearest  Friend"  in  a  long  and  intensely  personal  series  of  letters  cover- 
ing the  years  of  her  support.  He  was  supposed  to  write  a  piece  of  music  for  the  twenty- 
fifth  anniversary  of  Tsar  Alexander  IPs  accession  to  the  throne,  inasmuch  as  the  govern- 
ment hoped  to  generate  a  little  enthusiasm  for  the  ruler,  who  had  recently  been  the 
object  of  some  assassination  attempts.  The  original  plan  was  to  have  a  series  of  staged 
tableaux  accompanied  by  music,  each  scene  to  be  set  by  a  different  composer,  chosen 
by  lot.  Tchaikovsky,  to  his  chagrin,  drew  as  his  subject  "Montenegrin  villagers  receiv- 
ing news  of  Russia's  declaration  of  war  on  Turkey. " 

It  is  not  surprising  that  he  felt  unable  to  do  anything  with  such  a  topic,  and  his 
creative  inertia  was  expressed  in  a  variety  of  activities  to  help  him  avoid  composing: 
revising  earlier  works,  proofreading  scores,  making  fair  copies  of  recently  composed 


CASNER  &  EDWARDS 
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BOSTON,  MASSACHUSETTS  OZUO 
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Week  15 


I'd  like  to  support  the  BSO  Annual  Fund. 
(Friends'  benefits  begin  at  $50.)  Enclosed  is  my 
check  for  $ payable  to  the  Boston 


Symphony  Annual  Fund. 

Name: 

Phone: 


Address: 
City: 


State: 


Zip: 


Please  send  your  contribution  to 
Daniel  P  Breen,  Director  of  the 
Boston  Symphony  Annual  Fund, 
Symphony  Hall,  Boston,  MA  02115. 
A  portion  of  your  gift  may  be  tax 
deductible.  For  information,  please 
call  (617)  638-9251. 


His  signature  means 
great  music* 
So  does  yours* 

Going  to  the  symphony  is  just  not  the 
same  as  giving  to  the  symphony.  Ticket 
sales  and  other  revenues  really  only 
cover  60%  of  the  BSO's  operating 
expenses.  Loyal  patrons  like  you  are 
needed  to  make  up  the  difference  with' 
a  donation  to  the  Annual  Fund. 
Please  invest  in  the  Annual  Fund  today 
and  help  keep  great  music  alive! 
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songs,  and  renewing  his  study  of  English  in  hopes  of  eventually  being  able  to  read  his 
favorite  English  authors,  Dickens,  Thackeray,  and  Shakespeare.  Finally,  while  living 
at  Kamenka,  the  home  of  his  sister  and  her  family  (and  long  one  of  Tchaikovsky's  favor- 
ite retreats),  he  began  work  on  a  composition  for  the  Silver  Jubilee  Exposition,  an 
overture  dealing  with  Napoleon's  invasion  of  Russia  in  1812.  At  the  same  time,  and 
purely  for  his  own  satisfaction,  he  wrote  a  Serenade  for  string  orchestra,  a  late  nine- 
teenth-century equivalent  of  the  Classical  divertimento.  The  Serenade  was  completed 
on  November  4  and  the  1812  Overture  followed  it  two  weeks  later.  Tchaikovsky  summed 
up  his  own  feelings  about  the  autumn's  harvest  of  music  in  a  blunt  comparison: 

The  Overture  will  be  very  loud,  noisy,  but  I  wrote  it  without  any  warm  feelings  of  love 
and  so  it  will  probably  be  of  no  artistic  worth.  But  the  serenade,  on  the  contrary,  I 
wrote  from  inner  compulsion.  This  is  apiece  from  the  heart  and  so,  I  venture  to  say, 
it  does  not  lack  artistic  worth. 

Both  works  have  long  been  among  the  popular  favorites  of  Tchaikovsky's  output — the 
1812  Overture  with  all  its  glorious  bombast,  and  the  Serenade  for  Strings  with  its  fresh- 
ness and  charm,  its  brilliant  string  writing,  its  graceful  waltz  of  a  character  that  Tchai- 
kovsky made  entirely  his  own,  its  richly  expressive  elegy,  and  its  lively  finale  based  on 
one  of  those  Russian  folk  tunes  that  reiterates  over  and  over  a  simple  melodic  gesture, 
allowing  the  composer  to  deploy  his  substantial  skills  as  an  arranger  to  ring  the 
changes  on  the  obstinate  little  fragment  of  tune  as  it  gets  ever  livelier. 

— Steven  Ledbetter 
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Boston  Symphony  Orchestra 

Boston  Pops  Orchestra 

Seiji  Ozawa  &  John  Williams 
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KE     NOTE 


M 


Y2. 


The  precursor  of  the  oboe  goes  back  to  antiquity  - 
it  was  found  in  Sumeria  (2800  B.C.)  and  was  the 
Jewish  halil,  Greek  aulos,  and  the  Roman  tibia  • 
After  the  renaissance,  instruments  of  this  type 
were  found  in  complete  families  ranging  from  the 
soprano  to  the  bass.  The  higher  or  smaller 
instruments  were  named  by  the  French  "haulx- 
bois"  or  "hault-bois"  which  was  transcribed  by  the 
Italians  into  oboe  the  name  which  is  now  used  in 
English,  German  and  Italian  to  distinguish  the 
smallest  instrument  •  In  a  symphony  orchestra,  it 
usually  gives  the  pitch  to  the  other  instruments  • 
Is  it  time  for  you  to  take  note  of  your  insurance 
needs?  •  In  business,  as  in  the  arts,  experience 
and  ability  are  invaluable.  Caddell  &  Byers  has 
earned  a  most  favorable  reputation  for  providing 
special  insurance  programs  for  the  musical 
community  in  Eastern  Massachusetts.  In  addition, 
we  have  built  a  close  working  relationship  with 
other  areas  of  the  arts  •  Whatever  the  special 
insurance  protection  challenge,  Caddell  &  Byers 
will  find  the  solutions  you  need. 


We  respectfully  invite  your  inquiry 


T  €;uUlell    Nyeis 

S  INSURANCE    AGENCY,    INC. 

SUITE  1 100,  ONE  INDUSTRIAL  AVENUE,  LOWELL,  MA  01851    (800)  445-4664 
BEDFORD     •     BURLINGTON     •     LOWELL    •     NORTH  READING     •     WILMINGTON 
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Lukas  Foss 

Piano  Concerto  for  the  Left  Hand 


Lukas  Foss  was  born  in  Berlin,  Germany,  on  August  15, 
1922,  and  lives  in  New  York  City.  He  is  currently  Profes- 
sor of  Music  at  Boston  University  School  for  the  Arts, 
an  appointment  he  received  in  1991.  Foss  composed  his 
Piano  Concerto  for  the  Left  Hand  in  1993  for  Leon 
Fleisher  on  a  commission  from  the  Boston  Symphony 
Orchestra.  Leon  Fleisher  was  soloist  in  the  world  pre- 
miere performance  on  July  23,  1994,  with  Seiji  Ozawa 
and  the  Tanglewood  Music  Center  Orchestra  as  part  of 
last  summer's  Leonard  Bernstein  Memorial  Concert  at 
Tanglewood.  In  addition  to  the  solo  piano,  the  score 
calls  for  two  each  of  flutes,  oboes,  clarinets,  and  bas- 
soons, two  horns,  two  trumpets,  two  trombones,  tim- 
pani, harp,  snare  drum,  tenor  drum,  bass  drum,  high 
and  low  wood  blocks,  high  and  low  tom-toms,  high  and  low  temple  blocks,  cymbals, 
gong,  tambourine,  chimes,  vibraphone,  xylophone,  whip,  anvil,  and  strings. 

Lukas  Foss  demonstrated  precocious  musical  gifts  when  he  began  studying  piano 
and  theory  in  his  native  Berlin,  working  on  the  music  of  the  great  Classical  masters. 
In  1933  his  family  moved  to  Paris,  where  he  studied  piano,  composition,  orchestration, 
and  flute.  In  1937  his  family  came  to  America,  and  the  talented  teenager  continued 
his  studies  at  the  Curtis  Institute  in  Philadelphia.  He  continued  to  develop  as  a  triple 
threat — pianist  (working  with  Isabelle  Vengerova),  conductor  (with  Fritz  Reiner),  and 
composer  (with  Rosario  Scalero  and  Randall  Thompson).  In  1940  he  was  invited  by 
Serge  Koussevitzky  to  be  part  of  the  first  class  at  the  Berkshire  Music  Center,  where, 
like  his  fellow  student  that  summer,  Leonard  Bernstein,  he  was  eager  to  pursue  all 
aspects  of  music.  Foss  came  back  to  Tanglewood  for  each  of  the  next  several  summers. 
Then,  in  1944,  the  year  he  turned  twenty-two,  his  large-scale  cantata  for  chorus  and 
orchestra,  The  Prairie  (a  setting  of  Carl  Sandburg's  poem),  made  a  considerable  splash 
when  it  was  premiered  by  Robert  Shaw  and  his  Collegiate  Chorale,  receiving  the  New 
York  Critics  Circle  award. 

In  1943  Koussevitzky  hired  Foss  as  the  pianist  of  the  Boston  Symphony  Orchestra. 
Foss  had  little  to  do,  since  few  orchestral  scores  call  for  a  pianist,  and  this  allowed  him 
plenty  of  time  to  work  on  his  own  music,  which  was  precisely  Koussevitzky's  aim  in 
making  the  appointment.  Foss  remained  with  the  Boston  Symphony  until  1949.  During 
that  time  he  became,  at  twenty-three,  the  youngest  composer  ever  to  win  a  Guggenheim 
Fellowship. 

After  some  time  spent  in  Rome  as  a  Fellow  at  the  American  Academy  in  1950,  Foss 
moved  to  Los  Angeles  to  teach  at  UCLA.  He  also  directed  the  Ojai  Festival  and 
founded  the  Improvisation  Chamber  Ensemble  at  UCLA,  in  order  to  experiment  with 
musical  improvisation  in  a  contemporary  style  of  concert  music.  He  was  named  music 
director  of  the  Buffalo  Philharmonic  in  1963,  and  he  has  remained  active  as  a  conduc- 
tor since  that  time,  particularly  with  the  Milwaukee  Symphony  Orchestra  (1981-86) 
and  the  Brooklyn  Philharmonic  (1971  to  the  present),  where  he  oversees  a  particularly 
interesting  and  adventurous  program. 

Foss  has  always  been  interested  in  the  whole  range  of  musical  possibilities.  From 
the  early  years  to  the  present  his  works  show  the  record  of  an  inquiring  mind,  and — 
more  than  that — the  mind  of  someone  who  loves  music  and  who  absorbs  ideas  and 
procedures  from  all  over,  then  transmutes  them  with  the  philosopher's  stone  of  his  own 
imagination  into  new  guises.  On  the  surface  one  would  be  hard  put  to  identify  the 
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composer  of  The  Prairie,  with  its  spacious,  almost  romantic  rhetoric,  with  the  com- 
poser of  Time  Cycle,  for  soprano  and  orchestra,  with  its  improvised  interludes;  or  to 
find  the  rather  Stravinskian  cantata  The  Parable  of  Death  emanating  from  the  same 
musical  imagination  as  the  Baroque  Variations,  which  cheerfully  twist  passages  from 
some  of  the  most  familiar  Baroque  composers;  or  yet  again  the  Third  String  Quartet, 
with  its  obsessive,  hypnotic  repetitions,  as  opposed  to  the  Renaissance  Concerto,  which 
the  composer  has  described  as  "living  myself  into  an  era."  These  diverse  pieces, 
ranging  widely  in  mood  and  character,  share  an  extraordinary  technical  aplomb  con- 
trolled by  a  searching,  open  musical  mind  that  has  never  lost  its  sense  of  wonder. 

The  new  Piano  Concerto  for  the  Left  Hand  is  the  latest  in  a  long  string  of  such  works 
— of  which  the  best-known  is  by  Ravel — composed  for  pianists  who,  for  one  reason  or 
another,  have  lost  the  use  of  the  right  hand.  The  tradition  was  started  through  the  ex- 
tensive commissions  by  Paul  Wittgenstein,  a  Viennese  pianist  who  lost  his  right  arm  in 
World  War  I,  and  whose  activity  was  responsible  for  the  creation  of  a  large  number  of 
works  by  the  leading  composers  of  the  day  (in  addition  to  Ravel  these  included  Richard 
Strauss,  Britten,  Prokofiev,  Hindemith,  and  many  others,  though  Wittgenstein,  a  musi- 
cian of  conservative  tastes,  did  not  perform  all  the  works  that  his  commissions  called 
into  being).  Leon  Fleisher,  one  of  the  most  distinguished  pianists  of  his  generation, 
has  been  restricted  to  the  use  of  his  left  hand  in  the  piano  repertory  for  nearly  thirty 
years.  During  that  time  he  has  not  only  played  virtually  all  of  Wittgenstein's  repertory 
but  has  also  encouraged  the  creation  of  new  works  for  piano  left-hand  in  the  solo  and 
concerto  genres.  It  was  for  him  that  Lukas  Foss  composed  this  new  concerto. 

— S.L. 


Acknowledging  the  audience's  applause  following  the  premiere  of  Lukas  Foss's  Piano 
Concerto  for  the  Left  Hand  at  Tanglewood  on  July  23,  1994:  the  composer,  Seiji  Ozawa, 
and  Leon  Fleisher 


22 


The  composer  has  provided  the  following  program  note: 


The  challenge  for  the  composer  of  a  concerto  is  to  present  the  soloist  with  a  challenge. 
The  solo  instrument  has  to  be  used  for  maximum  effect.  This  task  becomes  even  more 
challenging  when  one  is  restricted  to  the  use  of  notes  that  can  be  reached  by  just  one 
hand;  but  then,  the  creative  mind  is  always  stimulated  by  restrictions:  tonality, 
modes,  variations  are  all  basically  restrictions,  limitations.  As  Goethe  wrote:  "In  der 
Beschrankung  zeigt  sich  der  Meister"  ["In  limitation  the  master  reveals  himself"]. 

The  concerto  is  in  three  movements. 

I.  Recitative  I  Toccata.  Two  opposites:  a  recitative  is  fragmentary  and  introductory; 
a  toccata  is  mostly  perpetual  motion.  Moments  of  recitative  give  a  respite  from  the 
relentlessness  of  the  toccatas  sixteenth-notes,  chords  broken  up,  repeated  but,  in  this 
case,  repeated  with  changing  meter,  so  that  the  same  notes  find  themselves  shifted  to 
different  parts  of  the  bar.  This  is  like  walking  in  a  regular  even  step,  but  the  floor  under 
you  keeps  moving,  shifting.  No  wonder  siren  sounds  (horns  and  trumpet)  as  from  an 
ambulance  are  heard  at  the  end.  (Mere  post-compositional  interpretation.) 

II.  Lullaby  I  Scherzo.  A  scherzo  in  the  middle  of  a  slow  movement  is  common  practice 
since  the  nineteenth  century.  The  contrast — slow,  fast — makes  sense,  and  so  does  the 
return  to  the  slow  Lullaby.  In  this  Lullaby  the  left  hand  accommodates  simultaneously 
the  melody  as  well  as  the  accompaniment. 

There  follows  a  Transition! Cadenza,  the  material  being  a  continuation  of  figures 
from  all  three  movements. 

III.  Sonata/ Fugue.  Classical  composers  often  used  fugal  techniques  in  a  finale, 
usually  in  the  development  section.  Here  the  movement  begins  and  ends  with  a  fugue 
theme  I  composed  ten  years  ago  for  a  piece  called  Embros,  which  I  have  since  with- 
drawn. This  Sonata/Fugue  is  not  a  new  version  of  Embros,  but  a  different  piece  al- 
together. Instead  of  a  single  theme,  there  are  four  themes.  The  fugue  turns  sonata,  and 
one  with  a  new  twist:  the  traditional  repeat  of  the  exposition  had  to  be  written  out  be- 
cause the  repeat  starts  in  another  key  and  because  theme  3  is  replaced  by  a  fourth 
one.  In  the  recapitulation  all  four  themes  are  played.  In  other  words,  the  structure  is 
ABC— ABD— development— ABCD.  There  follows  another  cadenza,  this  time  shadowed 
by  percussion,  and  then  a  brief  coda,  a  final  version  of  the  fugue  theme.  There  is  a 
footnote  to  these  final  bars:  "for  premiere  performances,  orchestra,  shout  into  the  quarter- 
rests  the  following  words:  "Here's  to  L.F.  from  L.F.,"  undoubtedly  the  first  time  a  T-shirt 
has  been  set  to  music.  This  is  an  homage  by  the  composer  to  a  great  pianist  and  a 
great  friend. 

— Lukas  Foss 
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South  Dartmouth,  Massachusetts 
NONQUIT  WATERFRONT  HOME 

A  classic  6,500  sq.  ft. shingle-style  house  on  2+ 
acres  with  dramatic  panoramic  views  from  most 
rooms.  Features  9  bedrooms,  7  1/2  baths, 
wonderful  kitchen  &  a  columned  veranda.  This 
exclusive  seaside  community  offers  golf,  tennis, 
beach,  mooring  area,  children's  summer  camp  & 
more.  $1,600,000 

Call  JERRY  HELLER/LANDVEST  617/723-1800 
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Brookline,  Massachusetts 
COUNTRY  ESTATE  ON  2.5  ACRES 

Lccated  on  a  private  road,  this  gracious  1920 
colonial  features  a  bridal  staircase,  elegant  rooms, 
5  family  bedrooms,  4  baths  &  servant's  quarters. 
Plus  tennis  court,  carriage  house,  deeded 
pathway  to  reservoir  &  a  separately  deeded  lot. 

$2,750,000 
Call  Terry  Maitland/Landvest  617/723-1800 


Hamilton,  Massachusetts 
GENTLEMAN'S  FARM  ON  16  ACRES 
ABUTS  CONSERVATION  -  RIDING  TRAILS 

Classic  antique  colonial  farmhouse  on  16  acres  of 
paddocks,  rolling  fields,  old  stone  walls  &  woods 
surrounded  by  protected  land  providing  privacy 
&  hundreds  of  acres  of  riding  trails.  Features  a  6 
stall  barn  with  separate  apt./in-law  suite,  hounds 
den  &  pond.  $1,450,000 

Call  LANSE  ROBB/LAND/VEST  617/723-1800 


South  Dartmouth,  Massachusetts 
PADANARAM  BEACHFRONT  HOUSE 

Unique  &  spacious  4  bedroom,  3  1/2  bath 
beachfront  house  fully  equipped  with 
unobstructed  views  of  the  bay  &  ocean.  Ifeatures 
a  second  floor  topped  by  a  whimsical  belvedere 
commanding  360°  views.  Great  amenities 
including  golf,  tennis,  pool  .private  sandy  beach, 
moorings  &  more.  $790,000 

Call  JERRY  HELLER/LANDVEST  617/723-1800 
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Ten  Post  Office  Square,  Boston,  Massachusetts  02109;  (617)  723-1800 
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Paul  Dukas 

The  Sorcerer's  Apprentice,  Scherzo  after  a  Ballad  by  Goethe 

Paul  Abraham  Dukas  was  born  in  Paris  on  October  1, 
1865,  and  died  there  during  the  night  of  May  17-18, 
1935.  He  composed  The  Sorcerer's  Apprentice  in  1897, 
just  100  years  after  Johann  Wolfgang  von  Goethe  wrote 
the  ballad  on  which  it  was  based.  Dukas  himself  con- 
ducted the  first  performance  at  a  concert  of  the  Societe 
Nationale  de  Musique  on  May  18,  1897.  The  first  per- 
formance in  America  was  given  by  Theodore  Thomas 
and  the  Chicago  Orchestra  (later  the  Chicago  Sym- 
phony) on  January  14,  1899.  Wilhelm  Gericke  intro- 
duced The  Sorcerer's  Apprentice  to  Boston  Symphony 
audiences  on  October  21  and  22,  1904,  later  BSO 
performances  being  led  by  Vincent  d'Indy,  Karl  Muck, 
Max  Fiedler,  Henri  Rabaud,  Pierre  Monteux,  Serge 
Koussevitzky,  Daniele  Amfitheatrof  Desire  Defauw,  Paul  Paray,  Richard  Burgin, 
Charles  Munch  (the  most  recent  subscription  performances ,  in  October  1957),  and 
Joseph  Silverstein  (the  most  recent  Tanglewood  performance,  in  August  1982).  The  score 
calls  for  two  flutes  and  piccolo,  two  oboes,  two  clarinets  and  bass  clarinet,  three  bassoons 
and  contrabassoon  (or  contrabass  sarrusophone) ,  four  horns,  two  trumpets,  two  cornets, 
three  trombones,  timpani,  harp,  glockenspiel,  bass  drum,  cymbals,  triangle,  and  strings. 

I  am  sure  that  for  many  of  you,  as  for  me,  Fantasia  was  the  introduction  to  Dukas's 
masterful  scherzo.  Much  about  Disney's  film  is  questionable — the  bra-clad  centaur- 
ettes,  the  Crystal  Cathedral  Ave  Maria,  Leopold  Stokowski's  derangements  of  Bee- 
thoven and  Stravinsky — but  much  of  it  is  inspired  and  full  of  life,  surely  nothing  more 
so  than  casting  Mickey  Mouse  as  the  ingenious  apprentice  who  outsmarts  himself.  It 
is  more  than  fifty  years  since  I  have  seen  Fantasia;  I  have  not  wanted  to  jostle  happy 
memory  of  the  film  that  did  more  than  anything  to  turn  me  onto  classical  music.  Today 
I  have  read,  and  read  with  delight,  Goethe's  swift  and  crackling  ballad,  but  what  I  see 
is  M.  Mouse,  cone-hatted,  urbane,  and  finally  in  wide-eyed  alarm.* 

Thus  Disney,  with  some  variation  of  detail,  retells  Dukas,  who  retells  Goethe,  who 
in  fact  retells  a  story  he  found  in  the  writings  of  the  second-century  Greek  satirist 
Loukianos  or  Lucian.  The  story  is  that  of  a  sorcerer-in-training  who,  in  his  master's 
absence,  thinks  to  save  himself  trouble  by  commanding  the  broom  to  assume  some- 
thing like  human  form,  with  two  legs  and  a  head,  and  to  fetch  the  bathwater  from  the 
river.  He  has,  however,  forgotten  the  command  to  stop,  and  no  amount  of  verbal  abuse 
does  the  trick.  Meanwhile  the  house  is  flooded.  He  thinks  of  a  solution — to  take  a 
cleaver  and  destroy  the  relentlessly  industrious  broom.  This  gives  him  two  water-carry- 
ing brooms  instead  of  one.  Panicked,  he  calls  the  sorcerer:  "Master,  the  peril  is  great. 
/I  cannot  be  rid/of  the  spirits  I  called."  The  sorcerer  restores  order  and  lays  down  the 
law:  only  he,  and  for  his  purposes  alone,  will  summon  these  spirits. 

Paul  Dukas  came  from  a  cultured  and  well-to-do  Jewish  family.  His  mother  was  a 
good  amateur  pianist,  but  she  died  when  Paul  was  only  five.  He  was  very  close  to  his 


*A  note  about  the  ever-puzzling,  ever-inventive  Stokowski.  In  Walt  Disney's  Fantasia,  John  Culhane 
writes  that  in  1971  the  then  eighty-nine-year-old  conductor  recounted  to  an  interviewer  from  the 
Royal  College  of  Music  Magazine  how  in  1937  Disney  "told  me  of  a  French  composition  about  a  kind 
of  great  magician  and  a  bad  boy"  and  going  on  for  all  the  world  as  though  he  had  never  heard  of 
Dukas  or  The  Sorcerer  s  Apprentice.  In  fact,  Stokowski  had  included  it  in  his  first  season  with  the 
Philadelphia  Orchestra,  in  January  1913;  I  even  think  it  likely  that  Disney  had  first  heard  it  on 
Stokowski's  Philadelphia  recording. 
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Would  you  hire  yourself 
to  manage  your  portfolio? 


While  youVe  been  able  to  build  a  nice  portfolio  over  the 
years,  you've  never  had  enough  time  to  manage  it.  You 
could  go  directly  to  the  money-management  superstars.  But 
the  minimum  investment  exceeds  the  reach  of  most  inves- 
tors. 

Fortunately,  we've  pioneered  a  way  to  put  even  a  $100,000 
portfolio  into  the  same  professional  hands.  You  simply  sit 
down  with  me  and  outline  your  goals  and  objectives. 
Then  we'll  help  find  the  best  investment  manager  or  manag- 
ers for  you.  You  pay  just  one  annual  fee  based  on  the  size 
of  your  portfolio. 

Once  you've  opened  your  account,  relax  and  think  about 
where  you  want  to  be  in  the  future.  We  will  monitor  your 
portfolio  to  help  make  sure  your  goals  and  objectives  are 
being  met.  If  you  have  a  portfolio  between  $100,000  and 
$50  million,  call  today  for  more  information. 

Call  (617)  672-5110 

Martin  Stocklan,  Senior  Vice  President 
Senior  Investment  Management  Consultant 


SmithBarney 


We  make  money  the  old-fashioned  way.  We  earn  it.  s- 


1994  Smith  Barney,  Inc  Member  SIPC 
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father  and  to  his  older  brother  Adrien,  whose  death  in  1908  brought  him  the  greatest 
grief  of  his  life.  He  was  an  exceedingly  private  man  who  married  late,  at  fifty,  and 
whose  personal  life  was  contained:  one  wife,  one  daughter,  no  mistresses,  few  travels. 

He  learned  his  craft  from  Ernest  Guiraud,  a  composer  who  was  born  in  New  Orleans 
but  spent  most  of  his  professional  life  in  Paris  and  is  now  best  remembered,  not  always 
with  admiration,  for  the  recitatives  he  added  to  Carmen.  As  a  young  man,  Dukas  made 
his  living  as  a  critic,  and  he  was  a  singularly  thoughtful  one.  Later  Dukas  taught  at  the 
Paris  Conservatory  and  the  Ecole  Normale;  the  list  of  his  pupils  includes  Olivier  Mes- 
siaen,  Tony  Aubin,  and  Joaquin  Rodrigo  (of  Concierto  de  Aranjuez  fame). 

Like  so  many  in  his  generation,  Dukas  in  his  youth  was  spellbound  by  Wagner, 
something  one  hears  clearly  in  his  handsome  Polyeucte  Overture  (after  Corneille).  He 
wrote  one  symphony,  a  generous,  attractive,  high-spirited  work  that  would  be  worth 
reviving,  and  one  piano  sonata,  a  piece  of  many  notes — many  at  a  time  as  well  as 
many  in  a  row.  The  fragrant,  atmospheric  opera  Ariane  et  Barbe-Bleu,  on  the  same 
subject  as  Bartok's  almost  contemporary  Bluebeard's  Castle,  is  something  of  a  cult 
work  that  has  always  had  impassioned  admirers.  La  Peri,  a  dance  score,  is  a  wonder- 
fully seductive,  richly  erotic  essay  in  the  language  of  Debussy. 

After  La  Peri,  which  dates  from  1912,  Dukas  seems  to  have  sufFered  some  kind  of 
shipwreck.  In  1920  he  joined  Stravinsky,  Falla,  Ravel,  and  others  in  contributing  to  a 
tombeau  for  Debussy.  Four  years  later  he  made  a  lovely  setting  of  a  sonnet  by  the  six- 
teenth-century poet  Pierre  de  Ronsard.  And  that  was  all.  Only  weeks  before  his  death 
he  burned  the  manuscripts  of  his  early  works  as  well  as  the  more  recent  sketches  of, 
among  other  things,  a  Symphony  No.  2  and  a  Violin  Sonata. 

The  brilliant  music  of  The  Sorcerer's  Apprentice  hardly  needs  exegesis.  Dukas  begins 
with  a  slow  introduction  that  both  provides  a  frame  for  the  story  and  depicts  the  calm 
before  the  brainstorm.  Debussy  remembered  this  beautiful  page  when  he  came  to 
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write  his  ballet  Jeux,  and  it  is  also  part  of  the  storehouse  on  which  Stravinsky  drew  for 
The  Firebird.  But  even  in  this  calm,  something  is  germinating.  For  the  moment  it  is  a 
quiet  phrase,  first  played  by  the  clarinet,  its  outline  reinforced  by  bright  harmonics 
on  the  harp.  Then  the  music  bursts  into  crazily  energized  life,  and  after  a  thud  on  the 
timpani  and  a  long  silence  the  story  begins.  The  broom  gets  to  its  newly  found  feet  and 
begins  its  work  to  the  clarinet  tune,  now  given  to  the  bassoon  and,  by  being  made 
staccato,  quite  transformed  in  character.  It  is  one  of  those  themes  that  are  so  simple 
one  can  hardly  conceive  of  their  needing  to  be  invented. 

In  an  ingenious,  brilliantly  scored  series  of  continuing  variations,  the  piece  builds 
to  its  first  crisis,  the  hacking  to  bits  of  the  broom.  What  follows,  the  coming  to  life  of 
the  fragments,  the  flood,  the  panicked  call  to  the  sorcerer,  the  sorcerer's  command,  all 
that  is  vividly  set  before  us.  The  quiet  opening  music  returns  to  complete  the  frame. 
This  time  Dukas  adds  a  regretful  phrase  for  a  single  viola,  alone  unmuted  among  all 
the  strings.  And  the  last  two  bars  remind  us  that  this  is,  after  all,  a  scherzo. 

— Michael  Steinberg 

Now  Program  Annotator  of  the  San  Francisco  Symphony,  Michael  Steinberg  was  the  Boston 
Symphony  Orchestras  Director  of  Publications  from  1976  to  1979.  His  program  note  on  The 
Sorcerer's  Apprentice  appeared  originally  in  the  program  book  of  the  San  Francisco  Symphony, 
copyright  ©1993  San  Francisco  Symphony,  and  is  reprinted  here  by  permission  of  that  orchestra. 
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Maurice  Ravel 

Daphnis  et  Chloe,  Suite  No.  2 


Joseph  Maurice  Ravel  was  born  at  Ciboures,  Basses- 
Pyrenees,  France,  on  March  7,  1875,  and  died  in 
•  I   Paris  on  December  28,  1937.  Serge  Diaghilev  com- 

^L  *    missioned  the  ballet  Daphnis  et  Chloe  in  1909;  the 

jp  piano  score  was  published  in  1910.  Ravel  completed 

^^^  jk  the  full  score  in  1911,  though  there  was  some  recast- 

.^B  ing  of  the  "Bacchanale"  after  a  private  hearing,  so 

that  the  present  form  of  the  work  was  not  ready  until 
April  5,  1912.  Pierre  Monteux  conducted  the  first 
stage  performance  at  a  production  by  Diaghilev  s 
Russian  Ballet  at  the  Chdtelet  on  June  8,  1912. 
Scenario  and  choreography  were  by  Michel  Fokine, 
scenery  and  costumes  by  Leon  Bakst;  the  principal 
dancers  were  Vaslav  Nijinsky  and  Tamara  Karsavina. 
By  far  the  greater  number  of  Boston  Symphony 
Orchestra  performances  of  Daphnis  have  been  of  the  second  suite,  which  was  introduced 
to  the  orchestras  repertory  by  Karl  Muck  on  December  14  and  15,  1917.  The  orchestra  has 
also  performed  it  under  the  direction  of  Pierre  Monteux,  Serge  Koussevitzky  (129  per- 
formances between  1925  and  1949!),  Charles  Munch  (95  performances  between  1949 
and  1965!),  Richard  Burgin,  Eugene  Ormandy,  Seiji  Ozawa,  Milton  Katims,  Claudio 
Abbado,  Rafael  Friihbeck  de  Burgos,  Charles  Dutoit,  and  Andre  Previn.  Seiji  Ozawa  led 
the  orchestra's  most  recent  Tanglewood  performance  on  August  29,  1986,  as  part  of 
"Tanglewood  on  Parade."  James  Conlon  conducted  the  most  recent  subscription  perform- 
ances in  November  1993.  The  score  calls  for  three  flutes,  alto  flute,  and  piccolo,  two 
oboes  and  English  horn,  two  clarinets,  E-flat  clarinet,  and  bass  clarinet,  three  bassoons 
and  contrabassoon,  four  horns,  four  trumpets,  three  trombones,  bass  tuba,  timpani, 
snare  drums,  cymbals,  antique  cymbals,  triangle,  tambourine,  tam-tam,  castanets, 
celesta,  glockenspiel,  wind  machine,  two  harps,  strings,  and  wordless  chorus  (which  can 
be  omitted  in  the  suite). 

Ravel's  ballet  Daphnis  et  Chloe  is  based  on  a  Greek  romance  written  in  prose  by 
a  shadowy  author  known  only  as  Longus.  Typical  Greek  romances  involve  a  potential 
love-relation  that  is  thwarted  by  some  obstacle — in  this  respect  it  is  no  different  from 
modern  popular  fiction  or  television  drama.  The  run-of-the-mill  story  often  involved 
the  carrying  off  of  the  maiden  by  a  band  of  pirates  and  her  rescue  by  the  hero  to  reunite 
the  couple  at  the  predictable  end  where  all  obstacles  are  overcome.  Daphnis  et  Chloe 
has  some  of  these  elements,  to  be  sure,  but  its  emphasis  is  on  a  psychological  descrip- 
tion of  the  passion  that  grows  between  Daphnis  and  Chloe,  two  foundlings  raised  by 
shepherds  on  the  island  of  Lesbos,  from  the  first  naive  and  confused  feelings  of  child- 
hood to  full  sexual  maturity. 

The  idea  for  the  ballet  was  more  or  less  thrust  upon  Ravel  by  the  impresario  Serge 
Diaghilev,  whose  chief  choreographer  Michel  Fokine  wanted  to  do  a  Greek  ballet. 
Fokine  created  the  scenario,  delighted  by  the  fact  that  "the  whole  meaning  of  the  story 
can  be  expressed  by  the  dance."  After  Diaghilev's  company  had  made  a  sensational 
splash  in  Paris  with  brilliant  mountings  of  existing  pieces,  he  began  to  commission 
new  works,  seeking  out  the  brightest  composers  on  the  scene  in  Paris  and  Russia.  His 
long  collaboration  with  Stravinsky  was  to  be  epoch-making,  but  he  also  commissioned 
and  performed  important  scores  by  Debussy,  Ravel,  Falla,  Satie,  Prokofiev,  and  many 
others. 

Ravel  was  commissioned  to  write  Daphnis  et  Chloe,  his  largest  and  finest  orchestral 
score,  in  1909,  though  he  required  changes  in  Fokine  s  scenario.  Ravel  worked  on  it 
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during  the  spring  of  1910  and  completed  a  piano  score  by  May.  In  1911  he  substan- 
tially reworked  the  finale  and  completed  the  scoring  in  that  year.  The  production  was 
postponed  several  times,  and  when  it  finally  came  to  fruition,  it  was  somewhat  cast 
into  the  shade  by  the  premiere  of  Nijinsky's  dancing  of  Debussy's  Prelude  to  the  After- 
noon of  a  Faun,  regarded  as  scandalously  erotic,  just  a  week  earlier. 

The  typical  ballet  of  the  late  nineteenth  and  early  twentieth  centuries  was  made  up 
of  isolated  musical  numbers  whose  character  was  determined  by  the  kind  of  dance  the 
choreographer  wanted  to  create;  this  typically  controlled  the  tempo,  meter,  and  length 
of  the  music.  At  its  most  devastatingly  dull,  you  can  identify  ballet  music  of  this  sort 
upon  hearing  a  single  phrase.  Daphnis  et  Chloe,  though,  is  an  entirely  different  matter. 
The  ballet  as  a  whole  is,  according  to  the  composer,  "constructed  symphonically  on  a 
very  strict  tonal  plan,  with  a  number  of  themes  whose  developments  assure  the 
homogeneity  of  the  work. " 

During  the  first  part  of  the  ballet,  Daphnis  and  Chloe  are  introduced  as  an  attractive 
pair  of  young  lovers,  or  potential  lovers,  at  any  rate.  But  at  the  climax  of  the  first  scene, 
a  horde  of  pirates  attacks,  seizing  Chloe  and  carrying  her  away.  The  people  invoke  the 
god  Pan,  before  whose  statue  they  have  been  making  sacrifices.  A  second  scene,  in  the 
pirates'  seaside  camp,  shows  how  Pan  assists  in  the  recovery  of  Chloe  by  evoking  his 
characteristic  effect — panic — on  the  terrified  pirates. 

The  second  suite  of  Daphnis  et  Chloe  begins  at  this  point  and  encompasses  the  final 
scene  of  the  ballet.  In  one  of  Ravel's  most  brilliantly  achieved  strokes,  dawn  arrives 
unmistakably,  with  the  singing  of  birds,  the  plashing  of  the  waterfall,  and  the  sun 
increasingly  penetrating  the  mists.  Shepherds  arrive  looking  for  Daphnis  and  Chloe; 
they  find  Daphnis  and  awaken  him.  He  looks  around  for  Chloe,  and  sees  her  arriving 
at  last.  They  throw  themselves  into  one  another's  arms  (climactic  statement,  "very 
expressive"). 

The  old  shepherd  Lammon  explains  to  them  that  if  Pan  did  indeed  help  them,  it  was 


Nijinsky  and  Ravel  playing  from  a  score  of  "Daphnis  et  Chloe,"  1912 
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in  remembrance  of  his  lost  love  for  Syrinx.  Daphnis  and  Chloe  mime  the  story  of  Pan 
and  Syrinx:  Pan  expresses  his  love  for  the  nymph  Syrinx,  who,  frightened,  disappears 
in  the  reeds.  In  despair,  Pan  forms  a  flute  out  of  a  reed  and  plays  upon  it  to  commemo- 
rate his  love.  (During  the  ravishing  flute  solo,  Chloe  reappears  and  echoes,  in  her 
movements,  the  music  of  the  flute.)  The  dance  becomes  more  and  more  animated.  At 
its  climax,  Chloe  throws  herself  into  Daphnis'  arms,  and  they  solemnly  exchange  vows 
before  the  altar.  A  group  of  young  girls  dressed  as  bacchantes  enters  with  tambourines. 
Now  the  celebration  can  begin  in  earnest,  in  the  extended  Danse  generate,  one  of  the 
most  brilliant  and  exciting  musical  passages  ever  written. 

— S.L. 
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More .  .  . 

David  Brown's  four- volume  work  on  Tchaikovsky  (Norton)  offers  a  richly  detailed  study, 
both  biographical  and  musical,  and  certainly  stands  as  the  major  biography  of  the 
composer  for  this  generation.  Brown  has  also  written  the  fine  Tchaikovsky  article  in 
The  New  Grove.  John  Warrack's  Tchaikovsky  (Scribners)  is  an  excellent  book,  beauti- 
fully illustrated,  and  Warrack  has  also  contributed  a  very  good  short  study,  Tchaikovsky 
Symphonies  and  Concertos,  to  the  BBC  Music  Guides  (University  of  Washington  paper- 
back). The  Life  and  Letters  of  Tchaikovsky  by  the  composer's  brother  Modest  is  a  pri- 
mary source,  but  one  must  be  warned  about  the  hazards  of  Modest's  nervous  discretion 
and  about  problems  in  Rosa  Newmarch's  translation  (Vienna  House,  paperback).  Tchai- 
kovsky's interesting  letters  have  long  since  been  published  in  Russian,  but  few  have 
been  available  in  English.  The  lack  is  substantially  overcome  by  Piotr  Ilyich  Tchaikov- 
sky, Letters  to  his  Family:  An  Autobiography  (Stein  and  Day).  Containing  nearly  700 
letters  written  between  1861,  when  Tchaikovsky  was  trying  to  decide  to  give  up  the  law 
for  music,  and  1893,  a  short  time  before  his  death,  the  volume  provides  a  fascinating 
personal  glimps  of  Tchaikovsky  in  the  one  area  where  he  felt  most  at  ease — in  the 
bosom  of  his  family.  Annotated  by  Percy  M.  Young,  the  letters  are  translated  by  the 
composer's  grandniece,  Galina  von  Meek,  who  is  also  (by  a  pleasant  ironic  twist)  the 
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granddaughter  of  Tchaikovsky's  patron  Nedezhda  von  Meek.  Tchaikovsky's  own  diaries 
are  telegraphic,  fragmentary,  and  sketchy,  but  they  are  on  occasion  full  of  valuable 
information.  Translated  and  edited  by  Wladimir  Lakond  as  The  Diaries  of  Tchaikovsky, 
they  have  unfortunately  gone  out  of  print  (Norton).  Among  the  many  available  record- 
ings of  the  Serenade,  the  conductorless  performance  by  the  Orpheus  Chamber  Orches- 
tra is  splendid  (Deutsche  Grammophon,  with  Grieg's  Holberg  Suite  and  Two  Elegiac 
Melodies).  Charles  Munch's  recording  with  the  Boston  Symphony  Orchestra  has  been 
reissued  on  compact  disc  (RCA  Gold  Seal,  with  Barber's  Adagio  and  Medea's  Medita- 
tion and  Dance  of  Vengeance,  and  Elgar's  Introduction  and  Allegro).  Other  fine  per- 
formances range  from  the  lushness  of  Eugene  Ormandy's  reading  with  the  Philadelphia 
Orchestra  (Sony  Classical,  midline,  coupled  with  the  Fifth  Symphony)  to  the  crispness 
of  Sir  Colin  Davis  with  the  Bavarian  Radio  Symphony  Orchestra  (Philips,  with  Dvorak's 
wind  serenade,  Opus  22).  For  a  well-played  Serenade  on  a  disc  filled  out  with  a 
number  of  popular  bonbons,  there  is  Leonard  Slatkin's  with  the  St.  Louis  Symphony 
(Telarc,  with  Borodin's  Nocturne  from  the  String  Quartet  No.  2,  Vaughan  Williams's 
Fantasia  on  "Greensleeves"  and  the  ubiquitous  Pachelbel  Canon). 

Lukas  Foss  was  the  subject  of  an  insightful  article  in  the  Boston  University-based 
magazine  Bostonia  last  spring.  He  is  also  one  of  the  interview  subjects  in  the  collec- 
tion Soundpieces:  Interviews  with  American  Composers,  interviewed  by  C.  Gagne  and 


Operated  by  Chef/Owners 
Anthony  and  Dorene  Ambrose 

Featured  Cuisine: 

Provincial  French  With 

Asian  Influence 


AMBR0SIA 

On    Huntington 

116  Huntington  Avenue,  Boston 
617-247-2400 

2  blocks  from  Symphony  Hall 

Open  for  Lunch  and  Dinner 


Q/he  Philanthropic 

Initiative,  Inc.  is  a 

not-for-profit 

organization  offering 

philanthropic  design 

and  management 

services  to  individuals, 

foundations  and 

corporations. 


For  a  copy  of  TPI's  Primer 

Philanthropy  for  the  Wise  Investor 

please  call  or  write  to 


The  Philanthropic  Initiative,  Inc. 

160  State  Street 

Boston,  Massachusetts  02109 

617/722-0303      617/722-0304  Fax 
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"Do  you  know  the  Four  Seasons  Hotel 
in  Boston  is  the  only  AAA  Five  Diamond 
hotel  in  New  England  ana  New  York?' 


"No,  but  ir  you  hum  a  rew  bars..." 


4k 


Four  Seasons  Hotel 

A  Four  Seasons  ♦  Regent  Hotel 
200  Boylston  Street,  Boston,  MA  •  (617)  338-4400 

AAA  Five  Diamond  Award  fff^f 


EXPERIENCED 

CREATIVE 
RESOURCEFUL 

"For  great  performance  after  the  performance 
we  offer  a  full  range  of  customized  real  estate 
services  throughout  New  England. " 

E  Denis  Walsh,  President 

Weld  Management  Co.,  Inc. 

Management  •  Development  Consulting  •  Investments 

11  Beacon  Street  Boston,  MA  02108   (617)367-3434 

Established  1976 
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T.  Caras  (Scarecrow  Press).  The  article  on  Foss  in  The  New  Grove  Dictionary  of  Amer- 
ican Music  summarizes  his  varied  career,  but  is  now  ten  years  old.  The  Concerto  for 
the  Left  Hand  has  not  yet  been  recorded,  but  the  listener  seeking  to  investigate  the 
range  of  Foss  s  output  might  try  two  compact  discs,  one  of  orchestral  music  with  voices 
and  chorus  (Song  of  Songs  for  mezzo-soprano  and  orchestra,  Ode  for  orchestra,  and 
With  Music  Strong,  for  chorus  and  orchestra),  the  other  of  varied  chamber  works  (Thir- 
teen Ways  of  Looking  at  a  Blackbird,  Curriculum  Vitae  with  Time  Bomb,  Paradigm, 
and  other  works);  both  are  available  on  Koss,  and  Foss  himself  conducts  the  Milwaukee 
Symphony  in  the  orchestral  works. 

Dukas  has  not  yet  been  the  subject  of  a  biographical  study  in  English;  there  are 
several  in  French,  of  which  the  most  useful  is  Georges  Favre's  L'Oeuvre  de  Paul  Dukas 
(1969).  Favre  has  also  published  the  composer's  correspondence  (available  only  in 
French).  The  article  by  G.  W.  Hopkins  in  The  New  Grove  is  a  useful  basic  resource  in 
English.  Among  the  dozens  of  recordings  of  The  Sorcerer's  Apprentice,  Arthur  Fiedler's 
recording  with  the  Boston  Pops  is  available  on  Deutsche  Grammophon  (with  such 
other  favorites  as  Debussy's  Clair  de  lune,  Mussorgsky's  Night  on  Bald  Mountain, 
Saint-Saens'  Danse  macabre,  and  Tchaikovsky's  1812  Overture).  Leonard  Bernstein 
conducts  a  very  similar  selection  with  the  New  York  Philarmonic  (Sony  Clasical).  For  a 
good  recording  at  a  budget  price,  there  is  the  reading  by  Eduardo  Mata  with  the  Dallas 
Symphony  Orchestra  (Victrola,  with  music  by  Mussorgsky,  Enescu,  and  Tchaikovsky). 

The  best  Ravel  book  available  has  not  yet  been  published  in  this  country;  it  is  Roger 
Nichols'  contribution  to  the  Master  Musicians  series,  replacing  the  older  (but  still 
useful)  volume  by  Norman  Demuth,  which  is  particularly  informative  on  the  score  of 
Daphnis  and  Chloe.  Nichols  is  both  insightful  and  enthusiastic  in  his  treatment  of 
Ravel's  music.  Arbie  Orenstein's  Ravel:  Man  and  Musician  (Columbia)  is  a  thorough 
study,  but  very  dry,  all  too  clearly  revealing  its  origin  in  a  doctoral  dissertation.  A 
sensitive  discussion  of  Ravel  can  be  found  in  Romanticism  and  the  Twentieth  Century, 
the  final  volume  of  the  four- volume  study  Man  and  his  Music  by  Wilfred  Mellers 
(Schocken).  An  excellent  brief  discussion  of  Ravel's  orchestral  music  is  to  be  found  in 
the  BBC  Music  Guide  that  Laurence  Davies  devotes  to  that  subject  (University  of 
Washington  paperback),  though  his  treatment  of  Daphnis  is  limited  to  consideration  of 
the  suites.  Davies  has  also  written  a  fine  book  called  The  Gallic  Muse  with  essays  on 
Faure,  Duparc,  Debussy,  Satie,  Ravel,  and  Poulenc  (Barnes).  Bernard  Haitink's  read- 
ing of  the  complete  Daphnis  score  is  the  latest  Boston  Symphony  recording  of  the  work 
(Philips).  Seiji  Ozawa's  version,  part  of  a  set  containing  all  of  Ravel's  works  for  orches- 
tra (except  the  concertos)  with  the  Boston  Symphony  Orchestra,  is  available  on 
Deutsche  Grammophon.  A  famous  older  BSO  recording  led  by  Charles  Munch  remains 
available  on  RCA.  Also  highly  praised  is  Charles  Dutoit's  version  with  the  Montreal 
Symphony  Orchestra  (London).  For  just  the  second  suite,  Serge  Koussevitzky's  Boston 
Symphony  recording  has  been  reissued  on  RCA  Gold  Seal,  on  a  disc  also  containing 
Ravel's  Bolero  and  La  Valse,  as  well  as  Ravel's  orchestration  of  Mussorgsky's  Pictures  at 
an  Exhibition,  and  Debussy's  Sarabande. 

— S.L. 
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Week  15 


PRESERVE  A 
TRADITION 
OF  MUSICAL 
EXCELLENCE 


Participate  in  the  Boston  Symphony  Orchestrc 
Pooled  Income  Funds 


' 


***  gain  income  during  your  lifetime 

**>  give  income  to  a  loved  one 

i+  gain  an  immediate  income  tax  deduction 

***  give  to  endow  future  performances  of  the 

Boston  Symphony  Orchestra 

**  gain  the  satisfaction  of  preserving  a  great 

Boston  cultural  resource 

...  and  avoid  capital  gains  liability 


If  you  or  someone  you  know  may  be  interested  in  learning  more  about 
this  successful  program,  please  contact: 

Joyce  M.  Serwitz 

Director,  Major  Gifts  Program 

Boston  Symphony  Orchestra 

Boston,  MA  02115 

(617)  638-9273 


Leon  Fleisher 

Equally  renowned  as  pianist  and  conductor,  Leon  Fleisher  is  a  native 
of  San  Francisco,  where  he  gave  his  first  public  recital  at  six.  On  hear- 
ing him  three  years  later,  Artur  Schnabel  broke  a  long-standing  rule 
against  teaching  children;  he  became  Fleisher 's  mentor  and  close 
friend  for  ten  years.  In  1944,  at  sixteen,  Mr.  Fleisher  made  his  debut 
with  the  New  York  Philharmonic,  as  soloist  in  the  Brahms  D  minor 
concerto  under  the  direction  of  Pierre  Monteux.  In  1952  Mr.  Fleisher 
became  the  first  American  ever  to  win  any  major  European  music  com- 
petition, when  he  won  the  Queen  Elisabeth  of  Belgium  International 
Competition.  He  received  a  Ford  Foundation  grant  in  1959  and  for  the 
next  six  years  appeared  in  recital  and  with  leading  orchestras  worldwide;  he  was  also  chosen 
by  George  Szell  to  collaborate  with  the  Cleveland  Orchestra  in  a  series  of  concerto  recordings 
— including  the  five  Beethoven  concertos — that  are  still  considered  definitive.  Then,  midway 
through  the  1964-65  season,  as  he  prepared  for  a  State  Department  tour  of  Western  Europe 
with  that  same  conductor  and  orchestra,  an  ailment  later  diagnosed  as  "carpal  tunnel  syn- 
drome" crippled  his  right  hand.  He  eventually  readjusted  to  a  new  career,  mastering  the 
keyboard  literature  for  left  hand  and  forging  a  reputation  as  a  conductor.  In  1967  he  founded 
the  Theater  Chamber  Players  of  the  Kennedy  Center;  in  1970  he  became  conductor  and  music 
director  of  the  Annapolis  Symphony.  He  made  his  New  York  conducting  debut  at  the  Mostly 
Mozart  Festival  in  1970,  became  associate  conductor  of  the  Baltimore  Symphony  in  1973,  and 
has  since  appeared  as  guest  conductor  with  orchestras  across  the  globe.  He  conducted  opera 
for  the  first  time  during  the  1988-89  season,  in  Baltimore.  Holder  since  1959  of  the  Andrew  W. 
Mellon  Chair  at  the  Peabody  Conservatory  of  Music  in  Baltimore,  Mr.  Fleisher  also  serves  on 
the  faculties  of  the  Royal  Conservatory  of  Music  in  Toronto  and  New  York's  Manhattan  College 
of  Music.  He  has  been  artistic  director  of  the  Tanglewood  Music  Center  since  1986  and  has 
given  master  classes  at  the  Salzburg  Mozarteum,  the  Paris  Conservatory,  the  Chicago  Sym- 
phony's Ravinia  Festival,  the  Lucerne  Festival,  the  Mishnekot  in  Jerusalem,  and  New  York's 
Metropolitan  Museum  of  Art.  Mr.  Fleisher  made  his  BSO  debut  as  piano  soloist  in  January 
1954  and  his  BSO  conducting  debut  at  Tanglewood  in  1971.  His  most  recent  recordings,  for 
Sony  Classical,  include  a  recital  album  of  solo  piano  music  for  the  left  hand,  and  a  disc  includ- 
ing Ravel's  Concerto  for  the  Left  Hand,  Britten's  Diversions,  and  Prokofiev's  Piano  Concerto 
No.  4  with  Seiji  Ozawa  and  the  Boston  Symphony  Orchestra. 


Celebrating  The  1994-95  BSO  Season! 

Special  BSO  Discounts 

Patrons,  Subscribers,  Donors 

10%  Off  Non-Sale  Items 
With  Presentation  cf  Ticket  Stub 


Higginsm  Society 

15%  Off  Non-Sale  Items 
With  Presentation  of  Card 


RECORD 
STORES 


HARVARD  SQ. 
DOWNTOWN  CROSSING 
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BSO  Corporate  Sponsorships 


The  Boston  Symphony  wishes  to  acknowledge  this  distinguished  group  of 
corporations  for  their  outstanding  and  exemplary  support  of  the  Orchestra 
during  the  1994  fiscal  year. 


NEC 

Boston  Symphony  Orchestra 
European  Tour 

Seiji  Ozawa  Hall  Inaugural  Concert 
Tanglewood  Opening  Night 

Digital  Equipment  Corporation 

Boston  Pops  Orchestra  Public 
Television  Broadcasts 

NYNEX 

WCVB-TV,  Channel  5  Boston 

WCRB  102.5  FM 

Salute  to  Symphony 

Northwest  Airlines 

Holiday  Pops  Series 

The  Boston  Company 
Opening  Night  at  Symphony 

Circuit  City  Foundation 

Esplanade  Concert  Series 


Lexus 

Opening  Night  at  Pops 

TDK  Electronics  Corporation 

Tanglewood  Tickets  for  Children 

AT&T 

American  Encore  Program 

Bank  of  Boston 

Bay  Banks,  Inc. 

The  Boston  Company 

Country  Curtains  and 
The  Red  Lion  Inn 

Houghton  Mifflin  Company 

John  Hancock 

Financial  Services 

Northern  Telecom,  Inc. 

Paine  Webber,  Inc. 

Shawmut  Bank 
Single  Concert  Sponsors 


For  information  on  the  BSO  Corporate  Sponsorship  Program,  contact 
Madelyne  Cuddeback,  Director  of  Corporate  Sponsorships,  Symphony  Hall, 
Boston,  MA  02115,  (617)  638-9254. 
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Business  Leadership  Association 

($10,000  and  above) 

The  Business  Leadership  Association  forms  a  strong  coalition  of  corporate  support 
for  the  BSO  and  has  been  instrumental  in  enabling  the  Orchestra  to  pursue  its 
mission  of  performing  at  the  highest  level  of  musical  excellence.  The  BSO  gratefully 
acknowledges  the  following  organizations  for  their  generous  leadership  support. 

(The  following  includes  annual,  capital,  and  sponsorship  support  during  the  BSO's 
fiscal  year  beginning  September  1,  1993  through  August  31,  1994.) 


Digital  Equipment  Corporation 
Robert  B.  Palmer 


Beethoven  Society 

$500,000  and  above 


NEC  Corporation 
Dr.  Hisashi  Kaneko 


The  Boston  Company 

Lawrence  S.  Kash,  W.  Keith  Smith 

NYNEX 
Donald  Reed 

Northwest  Airlines,  Inc. 
Terry  M.  Leo 


Gold  Baton 

$100,000-$499,999 


Sony  Corporation  of  America 
Michael  P.  Schulhof 

WCRB  102.5  FM 

Cynthia  Scullin 

WCVB-TV  Channel  5 
Paul  LaCamera 


AT&T 

Robert  E.  Allen 


Silver  Baton 

$75,000-$99,999 

Circuit  City  Foundation 
Richard  L.  Sharp 


Bronze  Baton 

$50,000-$74,999 


Country  Curtains  &  The  Red  Lion  Inn 
Jane  &  Jack  Fitzpatrick 

Dynatech  Corporation 
John  F.  Reno 


Four  Seasons  Hotel 
Robin  A.  Brown 

Lexus 

George  E.  Borst 


Conductor's  Circle 

$25, 000 -$49, 999 


Arthur  Andersen  LLP 
William  F.  Meagher 

Bank  of  Boston 
Ira  Stepanian 

Bay  Banks,  Inc. 

William  M.  Crozier,  Jr. 

Coopers  &  Ly brand  LLP 
Francis  A.  Doyle 

The  Gillette  Company 
Alfred  M.  Zeien 


Houghton  Mifflin  Company 
Nader  F.  Darehshori 

John  Hancock  Financial  Services 
William  L.  Boy  an 

Liberty  Mutual  Insurance  Group 
Fund  at  the  Boston  Foundation 
Gary  L.  Countryman 

Northern  Telecom  Inc. 
Robert  0.  Nelson 
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Paine  Webber,  Inc. 
James  F.  Cleary 

Parrish  Wickersham  &  Partners 
Frank  Parrish 
Shawmut  Bank,  N.A. 
Joel  B.Alvord 


Conductor's  Circle 

continued 


TDK  Electronics  Corporation 
Takashi  Tsujii 

Von  Hoffmann  Press,  Inc. 
Frank  A.  Bowman 


Connell  Limited  Partnership 
William  F.  Connell 


Principal  Player 

$15,000-$24,999 

Harcourt  General  Charitable  Foundation 
Richard  A.  Smith 


CS  First  Boston  Corporation 

Kenneth  H.  Colburn,  F.  Corning  Kenley, 

Pamela  F.  Lenehan 

Dav  El  Chauffered  Transportation  Network 
Scott  Solombrino 

Eastern  Enterprises/Boston  Gas  Company 
J.Atwoodlves,  Chester  R.  Messer 

Essex  Investment  Management  Co.,  Inc. 
Joseph  C.  McNay 

Fidelity  Investments 

SherifA.  Nada,  Alexander  Webb  III 


Neiman  Marcus 
William  D.  Roddy 

R.R.  Donnelley  &  Sons  Company 
Benjamin  C.  Tilghman,  Jr. 

Raytheon  Company 
Dennis  J.  Picard 

Royal  Appliance  Mfg.  Co. 
John  A.  Balch 

Sheraton  Boston  Hotel  &  Towers 
Robert  J.  Morse 


Honor  Roll 

$10, 000-$  14, 999 

Advanced  Management  Associates 

Choate,  Hall  &  Stewart 

Harvey  Chet  Krentzman 

Robert  M.  Gargill 

Analog  Devices 

Converse  Inc. 

Ray  Stata 

Gilbert  Ford 

Arnold  Fortuna  Lawner  &  Cabot 

EG&G,  Inc. 

Ed  Eskandarian 

John  M.  Kucharski 

Arthur  D.  Little,  Inc. 
Charles  R.  LaMantia 

Barter  Connections 
Kenneth  C.  Barron 

Bingham,  Dana  &  Gould 
Jay  S.  Zimmerman 

Blue  Cross  and  Blue  Shield  of  Massachusetts 
William  C.  Van  Faasen 

The  Boston  Consulting  Group,  Inc. 
Jonathan  L.  Isaacs 

The  Boston  Globe 
William  0.  Taylor 

Boston  Herald 
Patrick  J.  Purcell 

Boston  Edison  Company 
Thomas  J.  May 


EMC  Corporation 
Richard  J.  Egan 

Ernst  &  Young  LLP 
James  S.  DiStasio 

Filene's 

Joseph  M.  Melvin 

Fisher  Scientific  International  Inc. 
Paul  M.  Montrone 

Fleet  Bank  of  Massachusetts,  N.A. 
Leo  R.  Breitman,  John  P.  Hamill 

Heidrick  &  Struggles 
Robert  E.  Hallagan 

Hewlett  Packard  Company 
Ben  L.  Holmes 
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Honor  Roll 

continued 


Hill,  Holliday,  Connors, 
Cosmopulos,  Inc. 
John  M.  Connors,  Jr. 

IBM  Corporation 
Patricia  S.  Wolpert 

KPMG  Peat  Marwick 
Robert  D.  Happ 

Lapham  Miller  Associates 
Paul  Kroner 

Linsco/Private  Ledger  Corp. 
Todd  A.  Robinson 

Loomis-Sayles  &  Company,  L.P. 
Mark  W.  Holland 

McKinsey  &  Company,  Inc. 
David  G.  Fubini,  Robert  P.  O'Block 

Millipore  Corporation 
John  A.  Gilmartin 

North  American  Mortgage  Company 
John  F.  Farrell,  Jr. 


State  Street  Bank  and  Trust  Company 
Marshall  N.  Carter 

The  Stop  &  Shop  Foundation 
AvramJ.  Goldberg 

Stratus  Computer,  Inc. 
William  E.  Foster 

The  Studley  Press 

Charles  R.  Gillett,  Thomas  Reardon 

Thermo  Electron  Corporation 
Dr.  George  N.  Hatsopoulos 

Trust  Insurance  Company 
Craig  M.  Bradley 

UST  Corp. 

Neal  F.  Finnegan 

Watts  Industries,  Inc. 
Timothy  P.  Home 

Vintage  Northwest,  Inc. 
Joseph  S.  Orrico 


Please  join  us  as  a  member  of  the  BSO's 
Business  Leadership  Association! 

For  a  minimum  contribution  of  $1 ,500  to  the  BSO's  Business  Fund,  your 
company  can  enjoy  membership  in  the  BSO's  Business  Leadership  Association, 
a  dynamic  and  influential  group  of  more  than  350  New  England  businesses 
who  have  come  together  to  support  the  Boston  Symphony  Orchestra. 

Membership  privileges  for  your  company  include:  a  complimentary  listing  in 
the  BSO  and  Pops  program  books  throughout  the  season,  priority  ticket 
reservations  for  the  sell-out  Holiday  Pops  and  Tanglewood  concerts,  personal 
ticket  assistance  through  the  corporate  development  office,  and  use  of  the 
Beranek  Room,  a  private  patrons'  lounge,  reserved  exclusively  for  members 
of  the  BSO's  Business  Leadership  Association  and  Higginson  Society. 

for  more  information  about  becoming  a  member  of  the  BSO's  Business  Leadership 
Association,  please  contact  Deborah  Elfers,  Director  of  Corporate  Development,  at 
617/638-9298. 
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Visiting  Nurse  Association  of  Boston 

Providing  quality  home  health  care  for  over  108  years. 
One-stop  service  for  all  your  home  health  care  needs. 


*Nursing 

*Home  Health  Aide 

*  Rehabilitation  Therapies 


75  Arlington  Street 

Boston,  MA  02116 

(617)  426-6630 


*  Geriatric 
*Home  Health  Care 
*  Specializing  in  Live-in  Services 


A  17  Year  Tradition 


607  Boylston  Street,  Copley  Square,  Boston,  MA  021 16 

(617)  267-5858 

Skilled  nursing  and  rehabilitation  therapy  available  through  an  affiliation  with  the  VNA  of  Boston 


The  Putney  School 

Salutes  the  Boston  Symphony  Orchestra 


Grades  9-12  &Pg 

Co-ed  •  Boarding  &  Day 

Elm  Lea  Farm  •  Putney,  VT  05346 

802-387-6219 


L 


Successful  business  trips 
are  music  to  my  ears. 

Garber  Travel  has  been  orchestrating  travel 
plans  for  some  of  the 
finest  companies  in  New 
England  and  we've 
never  missed  a  beat. 

Call  me  at  734-2100 

I  know  we  can  work  in 
perfect  harmony. 

Main  Office: 
1406  Beacon  St., 
Brookline 
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I 


Sure,  it  telis  time.  But  it  also  tells  a  story. 


"he  clock  in  our  lobby  is  a  telling  reminder 
)f  the  values  of  hard  work,  discipline  and 
attention  to  detail.  Today,  nearly  a  century 
ater,  the  craftsman's  commitment  still  shows. 

rhe  same  holds  true  for  Carleton-Willard 
y/illage.  As  the  only  accredited  retirement 
zommunity  in  Massachusetts,  we  work 
lard  to  further  our  standards  of  excellence 
:or  an  enriching,  comfortable  retirement. 

Set  amid  65  acres  of  wooded  countryside, 
our  spacious  townhouses,  apartments  and 


assisted  living  suites  combine  traditional 
New  England  styling  with  a  touch  of  luxury. 

But  that  is  only  the  beginning.  Our  compre- 
hensive range  of  services  and  amenities  is  in 
a  class  by  itself. 

For  the  complete  story,  and  a  personal  tour 
of  our  community, 
don't  waste  time. 
Call  us. 


100 

Owned 


CARLETON-WILLARD  VILLAGE 

Old  Billerica  Road,  Bedford,  MA  01 730  1-800-429-8669 

and  operated  by  Carleton-Willard  Homes,  Inc.,  a  not-for-profit  corporation. 


BUSINESS  LEADERSHIP  ASSOCIATION 

(Industry  Listing) 

The  Boston  Symphony  Orchestra  is  pleased  to  acknowledge  the  following  business  leaders 
for  their  generous  contributions  of  $1,500  or  more  during  the  BSO's  fiscal  year  ending 
August  31,  1994. 

Companies  contributing  $10,000  or  more  are  indicated  in  bold  capital  letters;  contribu- 
tions of  $5,000-$9,999  are  indicated  in  capital  letters,  and  an  asterisk  denotes  gifts  of 
$2,500-$4,999. 

For  information  about  becoming  a  Business  Leadership  Association  member,  please 
contact  Deborah  Elfers,  Director  of  Corporate  Development,  at  (617)  638-9298. 


Accounting 


ARTHUR  ANDERSEN  LLP 

William  F.  Meagher 

*Charles  E.  Di  Pesa  & 
Company,  CPA's 
William  F.  Di  Pesa 

COOPERS  & 
LYBRAND  LLP 

Francis  A.  Doyle 

DELOITTE  &  TOUCHE 
James  T.  McBride 

ERNST  &  YOUNG  LLP 

James  S.  DiStasio 

Grant  Thornton 
John  S.  Quinn 

KPMG  PEAT  MARWICK 

Robert  D.  Happ 

PRICE  WATERHOUSE 
Kenton  J.  Sicchitano 

Robert  Ercolini  &  Company 
Robert  Ercolini 

Tofias,  Fleishman, 
Shapiro  &  Co.,  PC. 
Allan  Tofias 

Wolf  &  Company,  PC. 
Joseph  A.  Ribaudo 

Advertising /Public 
Relations 

ARNOLD  FORTUNA 
LAWNER  &  CABOT 

Ed  Eskandarian 

*Bronner  Slosberg  Humphrey 
Michael  Bronner 

Design  Wise 
Freelow  Crummett 

*Dickinson  Direct  Marketing 
Reed  Dickinson 

HILL,  HOLLIDAY, 
CONNORS, 
COSMOPULOS,  INC. 

John  M.  Connors,  Jr. 

Houston,  Effler  &  Partners,  Inc. 
Douglas  W.  Houston 


INGALLS,  QUINN  & 
JOHNSON 
Richard  C.  Garrison 

Irma  S.  Mann  Strategic 
Marketing,  Inc. 
Irma  S.  Mann 

Moore  +  Associates 
Joseph  R.  Moore  III 

PARRISH  WICKERSHAM 
&  PARTNERS 

Frank  Parrish 

Alarm  Systems 

American  Alarm  & 
Communications,  Inc. 
Richard  L.  Sampson 

First  Security  Services 
Corporation 
Robert  F.  Johnson 

Automotive 

J.N.  Phillips  Glass  Co.,  Inc. 
Norman  S.  Rosenfield 

Ira  Lexus 
Ira  Rosenberg 

Lexus  of  Norwood 
Herbert  Chambers 

Lexus  of  Watertown 
Murray  Patkin 

Banking 

BANK  OF  BOSTON 

Ira  Stepanian 

BAYBANKS,  INC. 

William  M.  Crozier,  Jr. 

THE  BOSTON  COMPANY 

Lawrence  S.  Kash 
W.  Keith  Smith 

Cambridge  Trust  Company 
James  F.  Dwinell  III 

FLEET  BANK  OF 
MASSACHUSETTS,  N.A. 

Leo  R.  Breitman 
John  P.  Hamill 


Pioneer  Bank 
Richard  E.  Bolton 

SHAWMUT  BANK,  N.A. 

Joel  B.  Alvord 

South  Boston  Savings  Bank 
Richard  R.  Laine 

STATE  STREET  BANK 
AND  TRUST  COMPANY 

Marshall  N.  Carter 

Sterling  Bank 
John  C.  Warren 

UST  CORP. 

Neal  F.  Finnegan 

Wainwright  Bank  &  Trust 
Company 
John  M.  Plukas 

Building  /Contracting 

*  George  B.  H.  Macomber 
Company 
John  D.  Macomber 

*Harvey  Industries,  Inc. 
Frederick  Bigony 

*Lee  Kennedy  Co.,  Inc. 
Lee  M.  Kennedy 

New  England  Insulation  Co. 
Theodore  H.  Brodie 

*Perini  Corporation 
David  B.  Perini 

Consulting:  Management/ 
Financial 

ADVANCED 

MANAGEMENT 

ASSOCIATES 

Harvey  Chet  Krentzman 

Anchor  Capital  Advisors,  Inc. 
William  P.  Rice 

ANDERSEN  CONSULTING 
LLP 

William  D.  Green 

ARTHUR  D.  LITTLE,  INC. 

Charles  R.  LaMantia 

BAIN  &  COMPANY,  INC. 
Charles  M.  Farkas 
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Beats  and  Measures 


Orchestrating  Boston's  Corporate 
Fitness  and  Wellness  Needs  since  1979 

Fitcorp  has  been  providing  an  innovative  mix  of  fitness  and 

wellness  programs  to  more  than  150  of  Boston's  leading 

corporations  since  1979.  Programs  of  award-winning 

performance  and  measureable  results. 

To  learn  more  about  the  Fitcorp  Wellness  Benefit, 
call  Kevin  Maloney  at  (617)  375-5600,  x166 


Rtcorp 


Corporate  Offices,  Prudential  Center,  Suite  200,Boston,  MA  02199 


WELCH  &  FORBES 

Creative  investment  management 
and  fiduciary  services  since  1838. 


John  K.  Spring 
Kenneth  S.  Safe,  Jr. 
John  Lowell 
Thomas  N.  Dabney 
V.  William  Efthim 
Guido  R.  Perera,  Jr. 


Richard  Olney  III 
Arthur  C.  Hodges 
M.  Lynn  Brennan 
John  H.  Emmons,  Jr. 
Charles  T.  Haydock 
Oliver  A.  Spalding 


Old  City  Hall,  45  School  Street,  Boston,  MA  02108    617/523-1635 
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BBF  Corporation 
Boruch  B.  Frusztajer 

THE  BOSTON 
CONSULTING  GROUP, 
INC. 

Jonathan  L.  Isaacs 

CSC  Index,  Inc. 
David  G.  Robinson 

*The  Cullinane  Group,  Inc. 
John  J.  Cullinane 

Dock  Square  Consultants,  Inc. 
Richard  J.  Lettieri 

HEIDRICK  &  STRUGGLES 

Robert  E.  Hallagan 

Lee  Hecht  Harrison,  Inc. 
Angelo  M.  Troisi 

Lochridge  &  Company 
Richard  K.  Lochridge 

*The  Lyons  Company 
J.  Peter  Lyons 

MCKINSEY  &  COMPANY, 
INC. 

David  G.  Fubini 
Robert  P.  O'Block 

Mercer  Management 
Consulting 
James  W.  Down 

NORTH  AMERICAN 
MORTGAGE  COMPANY 

John  F.  Farrell,  Jr. 

*Rath  &  Strong,  Inc. 
Dan  Ciampa 

*  William  M.  Mercer, 
Incorporated 

Peter  A.  Bleyler 

The  Wyatt  Company 
Daniel  B.  Holmes 

Consulting:  Opportunity 
Development 

A.K.S.  Associates,  Ltd. 
Alexander  K.  Salmela 

New  Directions,  Inc. 
David  D.  Corbett 

Consumer  Goods/ 
Food  Service 

*A11  Seasons  Services,  Inc. 
Donald  G.  Friedl 

*Au  Bon  Pain  Co.,  Inc. 
Louis  Kane 
Ronald  M.  Shaich 

*  Boston  Concessions  Group, 
Inc. 

Joseph  J.  O'Donnell 

*  Boston  Showcase  Company 

Jason  E.  Starr 


CHANDON  Napa  Valley 
Sparkling  Wine 
C.  Edwin  Farver 

Coca-Cola  Bottling  Company 
of  New  England 
Terrance  M.  Marks 

DIFFERENT  TASTES 
Jack  Milan 

Gardner  Merchant  Food 
Services/Creative  Gourmets 
Richard  T.L.  Hutchinson 

Johnson,  O'Hare  Co. ,  Inc. 
Harry  "Chip"  O'Hare,  Jr. 

*Jules  Catering 
Anita  Baglaneas 

Kluchman  Associates  Inc. 
Allen  Z.  Kluchman 

*Mirabelle 

Steve  Elmont,  Proprietor 

O'Donnell-Usen  Fisheries 
Corporation 
Arnold  S.  Wolf 

*  Seasoned  to  Taste 

Tom  Brooks 

Slade  Gorton  &  Co. ,  Inc. 
Michael  Gorton 

Welch's 
Everett  N.  Baldwin 

*Whitehall  Company,  Ltd. 
Marvin  A.  Gordon 

Education 

BABSON  COLLEGE 
William  F.  Glavin 

*Bay  State  College 

Frederick  G.  Pfannenstiehl 

BENTLEY  COLLEGE 
Joseph  M.  Cronin 

Electrical /Electronics 

*  Boston  Acoustics,  Inc. 

Francis  L.  Reed 

R&D  ELECTRICAL 
COMPANY,  INC. 
Richard  D.  Pedone 

Energy/ Utilities 

BOSTON  EDISON 
COMPANY 

Thomas  J.  May 

EASTERN  ENTERPRISES/ 
BOSTON  GAS  COMPANY 

J.  Atwood  Ives 
Chester  R.  Messer 

*New  England  Electric  System 
JoanT  Bok 


Engineering 


*GZA  GeoEnvironmental 
Technologies,  Inc. 
Donald  T.  Goldberg 

HNTB  Corporation 
Gordon  Slaney 

Entertainment/Media 

Continental  Cablevision,  Inc. 
Amos  B.  Hostetter,  Jr. 

*Don  Law  Company 
Don  Law 

*New  Boston  Garden 
Corporation 
Lawrence  C.  Moulter 

WCRB  102.5  FM 

Cynthia  Scullin 

WCVB-TV  CHANNEL  5 

Paul  LaCamera 

*WHDH-TV  Channel  7 
Mike  Carson 

*Yawkey  Foundation 
John  L.  Harrington 

Environmental 

GEI  Consultants,  Inc. 
Dr.  Daniel  P.  LaGatta 

* Jason  M.  Cortell  &  Associates, 
Inc. 
Jason  M.  Cortell 

*Toxikon  Corporation 

Dr.  Laxman  S.  DeSai,  D.Sc. 

Financial  Services/ 
Investments 

*The  440  Financial  Group  of 
Worcester,  Inc. 
Larry  C.  Renfro 

Adams,  Harkness  &  Hill,  Inc. 
Joseph  W.  Hammer 

ADVENT  INTERNATIONAL 
CORPORATION 

Peter  A.  Brooke 

Gerard  Moufflet 

*Advest,  Inc. 
Murray  Beach 

*Allmerica  Financial 
John  F.  O'Brien 

BOSTON  CAPITAL 
PARTNERS,  INC. 

Christopher  W  Collins 
Herbert  F.  Collins 
Richard  J.  DeAgazio 
John  P.  Manning 

*B0T  Financial  Corporation- 
Bank  of  Tokyo 
E.F.  McCulloch,  Jr. 


■ 
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Pretty  Clothes 

for 

Town  and  Country 
Day  and  Evening 

266  Beacon  Street,  Boston 
(617)  267-0800 


An  optimist  to  the  grave. 
And  back 


musical  version  of  Voltaire's  Candide. 

Presented  by  the  Boston  Lyric  Opera,  March  8 
through  19  at  the  Emerson  Majestic  Theater. 


l 


k 


Anything  that  can  go  wrong  will. .  .and  does  for  two       JJ 
love  struck  cousins  in  Leonard  Bernstein's  magical 


<s> 


os  To 


^ 
* 


^ 


For  tickets  call  248-8660. 


/C.o^ 


< 


52 


Carson  Limited  Partnership 

*Wellington  Management 

IONICS,  INCORPORATED 

Herbert  Carver 

Company 

Arthur  L.  Goldstein 

*The  CIT  Group/Capital 

Duncan  M.  McFarland 
David  W  Scudder 

*LAU  Technologies 

Equipment  Financing 

Joanna  T.  Lau 

G.  Todd  Derr 

WOODSTOCK 

LOTUS  DEVELOPMENT 

Cowen  &  Company 
Richard  A.  Altschuler 

CORPORATION 
Edith  L.  Dabney 

CORPORATION 
Jim  P.  Manzi 

CS  FIRST  BOSTON 
CORPORATION 

High  Technology 

MILLIPORE 
CORPORATION 

Kenneth  H.  Colburn 

ANALOG  DEVICES,  INC. 

John  A.  Gilmartin 

Pamela  F.  Lenehan 

Ray  Stata 

NEC  CORPORATION 

CS  FIRST  BOSTON 

*ATI  Orion  Research 

Dr.  Hisashi  Kaneko 

INVESTMENT 
MANAGEMENT  GROUP 

Chane  Graziano 

PRINTED  CIRCUIT  CORP. 

F.  Corning  Kenley 

BOLT  BERANEK  AND 

Peter  Sarmanian 

ESSEX  INVESTMENT 
MANAGEMENT  CO.,  INC. 

NEWMAN  INC. 
Stephen  R.  Levy 

RAYTHEON  COMPANY 

Dennis  J.  Picard 

Joseph  C.  McNay 

*BroadBand  Technologies 

SIGNAL  TECHNOLOGY 

FIDELITY  CAPITAL 

Salim  Bhatia 

CORPORATION 

MARKETS 

*Bull,  Worldwide  Information 

Dale  J.  Peterson 

Sherif  A.  Nada 

Systems 

SONY  CORPORATION 

FIDELITY  MANAGEMENT 

Axel  J.  Leblois 

OF  AMERICA 

TRUST  COMPANY 

*Cognex  Corporation 

Michael  P.  Schulhof 

Alexander  Webb  III 

Dr.  Robert  J.  Shillman 

STRATUS  COMPUTER 

JOHN  HANCOCK 

COMPUTERVISION 

William  E.  Foster 

FINANCIAL  SERVICES 

CORPORATION 

TASC 

William  L.  Boyan 

Russell  E.  Planitzer 

Dr.  Arthur  Gelb 

KAUFMAN  &  COMPANY 

CORNING  COSTAR 

TDK  ELECTRONICS 

Sumner  Kaufman 

CORPORATION 

CORPORATION 

KESSLER  FINANCIAL 

Paul  A.  Looney 

Takashi  Tsujii 

SERVICES,  L.P 

*Data  General  Corporation 

Teradyne,  Inc. 
Alexander  V.  DArbeloff 

Howard  J.  Kessler 

Ronald  L.  Skates 

KIDDER,  PEABODY 

DIGITAL  EQUIPMENT 

THERMO  ELECTRON 

&C0. 

CORPORATION 

CORPORATION 

Maxwell  D.  Bardeen,  Jr. 
Harold  W  Schwartz 

Robert  B.  Palmer 
DYNATECH 

Dr.  George  N.  Hatsopoulos 

KRUPP  COMPANIES 

CORPORATION 

Laurence  Gerber 

John  F.  Reno 

Hotels/Restaurants 

George  Krupp 

*EDS 

Back  Bay  Hilton 

*Liberty  Financial 

Rusty  Gaston 

Brigitte  Bias 

Companies,  Inc. 

Kenneth  R.  Leibler 

EG&G,  INC. 

*Bertucci's  Inc. 

LINSCO/PRrVATE 

John  M.  Kucharski 

Joseph  Crugnale 

LEDGER  CORP. 

EMC  CORPORATION 

*Boston  Marriott  Copley  Place 

Todd  A.  Robinson 

Richard  J.  Egan 

William  Munck 

LOOMIS-SAYLES  & 

Helix  Technology  Corporation 

THE  BOSTON  PARK  PLAZA 

COMPANY,  L.P. 

Robert  J.  Lepofsky 

HOTEL  &  TOWERS 

Mark  W.  Holland 

HEWLETT  PACKARD 

Gary  Saunders 

PAINEWEBBER,  INC. 

COMPANY 

The  Colonnade  Hotel 

James  F.  Cleary 

Ben  L.  Holmes 

David  J.  Colella 

THE  PIONEER  GROUP,  INC. 

IBM  CORPORATION 

FOUR  SEASONS  HOTEL 

John  E  Cogan,  Jr. 

Patricia  S.  Wolpert 

Robin  A.  Brown 

*  Putnam  Investments 

InfoSoft  International  Inc. 

Goemon  Japanese  Noodle 

Lawrence  J.  Lasser 

Steven  R.  Vana-Paxhia 

Restaurants 

*  State  Street  Development 

Instron  Corporation 

Maureen  Hanlon 

Management  Corp. 

Harold  Hindman 

*Legal  Sea  Foods,  Inc. 

John  R.  Gallagher  III 

INTERNATIONAL  DATA 

George  H.  Berkowitz 

*W.P.  Stewart  &  Co.,  Inc. 

GROUP 

*  McDonald's  Corporation 

William  P.  Stewart 

Patrick  J.  McGovern 

Gail  Hammack 

1 
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Dinner,  Parking 

AndThe  Shuttle, 

For  A  Song. 

Make  dinner  at  Boodle's  part  of  your 
night  out  at  the  Symphony.  We're  offering 
our  customers  special  parking  privileges 
in  our  private  garage  for  just  $5,  and  free 

"Symphony  Express"  shuttle  service 
Tuesday  and  Thursday.  Just  show  us  your 
Symphony  tickets,  and  we'll  arrange  for 
your  $5  parking,  take  you  to  Symphony 
Hall  after  your  meal,  and  return  you  to 
your  car  after  the  performance.  With  a 
deal  like  that,  a  night  at  the  Symphony 
sounded  better. 


never 


RESTAURANT&BAR 


IN  THE  BACK  BAY  HILTON  (617)  BOODLES 


i 


TEN  GOOD  REASONS 
WHY  YOU  SHOULD 
BE  SHOPPING 
AT  ZAREH,  INC. 


1.  Oxxford 

2.  Hickey-Freeman 

3.  South  wick 

4.  Norman  Hilton 

5.  Burberry's 

6.  Robert  Talbott 

7.  The  music  on  the  sound 
system  is  Mozart 

8.  The  proprietor's  wife  is  a  "  10" 

9.  The  proprietor  is  no  prize, 
but  his  neckwear  collection 
is  absolutely  positively 
Boston's  best 

(and  Ferragamo  arrives 
next  month) 
10.  If  you  stop  to  think  about  it, 
there's  no  place  else  to  go. 

You  know,  I  think  these  ads  are 


getting  better  all  the  time. 


ONE  LIBERTY  SQUARE 

BOSTON  02109 

350-6070 


Symphony  Shopping 


The  Symphony  Shop  is  in  the 
Cohen  Wing  at  the  West  Entrance 
on  Huntington  Avenue. 

Hours: 

Tuesday  through  Friday,  11-4 

Saturday  12-6;  and  from  one  hour  before 

each  concert  through  intermission. 


BOSTON  SYMPHONY  ORCHESTRA 


C^P 
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THE  RED  LION  INN 

Jack  and  Jane  Fitzpatrick 

*Saunders  Hotel  Group 
The  Boston  Park  Plaza  Hotel 
&  Towers 

The  Copley  Square  Hotel 
The  Lenox  Hotel 
Roger  A.  Saunders 

SHERATON  BOSTON 
HOTEL  &  TOWERS 

Robert  J.  Morse 

*Sonesta  International  Hotels 
Corporation 
Paul  Sonnabend 

THE  WESTIN  HOTEL, 
COPLEY  PLACE 
David  King 


Insurance 

ARKWRIGHT  MUTUAL 
INSURANCE  COMPANY 
William  J.  Poutsiaka 

Arnold  Insurance  Services, 
Inc. 
John  Arnold 

Bradley  Insurance  Agency,  Inc. 
John  J.  Bradley 

*Caddell  &  Byers  Insurance 
Agency,  Inc. 
Paul  D.  Bertrand 

*Chubb  Group  of  Insurance 
Companies 
John  H.  Gillespie 

*Hanover  New  England 
J.  Barry  May 

*Johnson  &  Higgins  of 
Massachusetts,  Inc. 
Edward  J.  Buchwald 

*Lexington  Insurance  Company 
Kevin  H.  Kelley 

LIBERTY  MUTUAL 
INSURANCE  GROUP 
FUND  AT  THE  BOSTON 
FOUNDATION 

Gary  L.  Countryman 

THE  NEW  ENGLAND 
Robert  A.  Shafto 

*  North  American  Security  Life 
William  J.  Atherton 

ROLLINS  HUDIG  HALL  OF 
MASSACHUSETTS,  INC. 
William  J.  Tvenstrup 

SAFETY  INSURANCE 
COMPANY 
Richard  B.  Simches 

*Sedgwick  James  of 
New  England,  Inc. 
P.  Joseph  McCarthy 


Sun  Life  Assurance  Company  of 
Canada 
David  D.  Horn 

TRUST  INSURANCE 
COMPANY 

Craig  M.  Bradley 


Legal 

BINGHAM,  DANA  & 
GOULD 

Jay  S.  Zimmerman 

CHOATE,  HALL  & 
STEWART 

Robert  M.  Gargill 

Dickerman  Law  Offices 
Lola  Dickerman 

Dionne,  Bookhout  &  Gass 
Richard  D.  Gass 

Fish  &  Richardson 
Ronald  E.  Myrick 

GADSBY  &  HANNAH 
Paul  E.  Clifford 

GOLDSTEIN  &  MANELLO, 
PC. 
Richard  J.  Snyder 

GOODWIN,  PROCTER  & 
HOAR 
Robert  B.  Eraser 

*Hanify  &  King,  Professional 
Corporation 
John  D.  Hanify,  Esq. 

*Hemenway  &  Barnes 
Michael  B.  Elefante 

Joyce  &  Joyce 
Thomas  J.  Joyce,  Esq. 

*Lynch,  Brewer,  Hoffman  & 
Sands 
Owen  B.  Lynch,  Esq. 

MINTZ,  LEVIN,  COHN, 
FERRIS,  GLOVSKY  & 
POPEO,  PC. 

R.  Robert  Popeo,  Esq. 

Jeffrey  M.  Wiesen,  Esq. 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

PALMER  &  DODGE 
Robert  E.  Sullivan,  Esq. 

*Rackemann,  Sawyer  &  Brewster 
Michael  E  O'Connell 

Robins,  Kaplan,  Miller  &  Ciresi 
Alan  R.  Miller,  Esq. 

Sarrouf,  Tarricone  &  Flemming 
C  ami  lie  F.  Sarrouf 

*Skadden,  Arps,  Slate,  Meagher 
&  Flom 
Louis  A.  Goodman,  Esq. 


*Sugarman,  Rogers,  Barshak 
&  Cohen,  PC. 

*Weingarten,  Schurgin, 
Gagnebin  &  Hayes 
Stanley  M.  Schurgin 

W)od,  Clarkin,  Sawyer  & 
Ronan 
Wlliam  C.  Sawyer 

Manufacturer's 
Representatives/ 
Wholesale  Distribution 

*Alles  Corporation 
Stephen  S.  Berman 

Asquith  Corporation 
Lawrence  L.  Asquith 

Brush  Fibers,  Inc. 
Ian  P.  Moss 

CREATIVE  MARKETING 
SOLUTIONS,  INC. 
Lawrence  G.  Benhardt 

J.A.  WEBSTER,  INC. 
John  A.  Webster 

*Jofran,  Inc. 
Robert  D.  Roy 

Kitchen  &  Kutchin,  Inc. 
Melvin  Kutchin 

Manufacturing 

Alden  Products  Company 
Elizabeth  Alden 

*Arley  Corporation 
David  I.  Riemer 

Autoroll  Machine  Corporation 
William  M.  Karlyn 

AVEDIS  ZILDJIAN 
COMPANY 
Armand  Zildjian 

*The  Biltrite  Corporation 
Stanley  J.  Bernstein 

*C.R.  Bard,  Inc. 
Richard  J.  Thomas 

*Cabot  Corporation 

Dr.  Samuel  W  Bodman 

*Carlisle  Plastics,  Inc. 
William  H.  Binnie 

*Century  Manufacturing 
Co.,  Inc. 
Joseph  W.  Tiberio 

*Chelsea  Industries,  Inc. 
Ronald  G.  Casty 

CONNELL  LIMITED 
PARTNERSHIP 

William  F  Connell 

CONVERSE  INC. 

Gilbert  Ford 
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A  standing  ovation... 


Oould  be  yours  if  you  hold  your  next  event  in 
Symphony  Hall!  Meetings,  holiday  parties,  receptions, 
benefits,  and  reunions  are  assured  classic  attention, 
whether  or  not  they  are  held  in  conjunction  with  a 
concert. 

r'or  nearly  one  hundred  years,  Symphony  Hall  has 
provided  thousands  of  people  with  wonderful  memories. 
Now  this  treasured  Boston  landmark  opens  its  doors  to 
meeting  and  party  planners. 

With  attractive,  fully  handicapped-accessible  rooms, 
Symphony  Hall  and  the  adjacent  Eunice  and  Julian 
Cohen  Wing  offer  spaces  to  accommodate  groups  of  up 
to  440  seated,  and  even  more  for  cocktails  or  lectures. 
When  it  comes  to  special  events,  we  are  virtuosi! 


For  further  information  and  bookings,  please  call  the 
Symphony  Hall  Function  Office  at  (617)  638-9242. 
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*Coz  Corporation 
Henry  W.  Coz 

D.K.Webster  Family 
Foundation 
Dean  K.  Webster 

GE  PLASTICS 
Gary  Rogers 

GENERAL  LATEX  AND 
CHEMICAL  CORPORATION 
Robert  W.  MacPherson 

THE  GILLETTE 
COMPANY 

Alfred  M.  Zeien 

*HMK  Enterprises,  Inc. 
Steven  E.  Karol 

INTERNATIONAL  FOREST 
PRODUCTS/RAND-WHITNEY 
CORPORATION 
Robert  K.  Kraft 

*Jones  &  Vining,  Inc. 
Michel  Ohayon 

Kryptonite  Corporation 
The  Zane  Family 

LEACH  &  GARNER 
COMPANY 
Edwin  F  Leach,  II 

Leggett  &  Piatt,  Incorporated 
Alexander  M.  Levine 

*NESMA  Company,  Ltd. 

Sheikh  Abdulaziz  Ali  Al-Turki 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 
William  C.  Lowe 

New  England  Flag  &  Banner 
J.  Stratton  Moore 

OSRAM  SYLVANIA  INC. 
DeanT.  Langford 

*Parks  Corporation 
Lee  Davidson 

*The  Rockport  Company,  Inc. 
Anthony  J.  Tiberii 

ROYAL  APPLIANCE 
MFG.  CO. 

John  A.  Balch 

THE  STRIDE  RITE 
CORPORATION 
Robert  C.  Siegel 

*  Summit  Packaging 
Systems,  Inc. 
Gordon  Gilroy 

THE  SYRATECH 
CORPORATION 
Leonard  Florence 

*TheTonon  Group 
Robert  Tonon 


WATTS 
INDUSTRIES,  INC. 

Timothy  P.  Home 

*Worcester  Envelope 
Frank  Botash 


Printing/Publishing 

*Addison-Wesley  Publishing 
Coompany,  Inc. 
Warren  Robert  Stone 

Banta  Corporation 
Calvin  W  Aurand,  Jr. 

THE  BOSTON  GLOBE 

William  0.  Taylor 

BOSTON  HERALD 

Patrick  J.  Purcell 

CAHNERS  PUBLISHING 
COMPANY 
Robert  L.  Krakoff 

*Daniels  Printing  Company 
Lee  S.  Daniels 

George  H.  Dean  Co. 
G.  Earle  Michaud 

Graphics  Marketing 
Services,  Inc. 
Myron  Lipson 

HARCOURT  GENERAL 

CHARITABLE 

FOUNDATION 

Richard  A.  Smith 

HOUGHTON  MIFFLIN 
COMPANY 

Nader  F.  Darehshori 

Label  Art,  Inc. 
Thomas  J.  Cobery 

PEOPLE  MAGAZINE 

Anne  Kenney 

R.R.  DONNELLEY  & 
SONS  COMPANY 

Benjamin  C.  Tilghman,  Jr. 

THE  STUDLEY  PRESS 

Charles  R.  Gillett 
Thomas  Reardon 

VON  HOFFMANN 
PRESS,  INC. 

Frank  A.  Bowman 


Real  Estate/ Development 

The  Abbey  Group 
David  Epstein 
Robert  Epstein 

BEACON  PROPERTIES 
CORPORATION 

Alan  M.  Leventhal 

Edwin  N.  Sidman 

DEWOLFE  NEW  ENGLAND 
Richard  B.  DeWolfe 


EQUITABLE  REAL  ESTATE 
Tony  Harwood 

*  First  Winthrop  Corporation 

Arthur  J.  Halleran,  Jr. 

*The  Flatley  Company 
Thomas  J.  Flatley 

*Hines  Interests  Limited 
Partnership 
Thomas  D.  Owens 

Horizon  Commercial 
Management 
Joan  Eliachar 

*JMB  Properties  Urban 
Company 
Paul  Grant 

*John  M.  Corcoran  &  Co. 
John  M.  Corcoran 

*  Meredith  &  Grew 

Thomas  J.  Hynes,  Jr. 

NEW  ENGLAND 

DEVELOPMENT 

Stephen  R.  Karp 

*  Windsor  Building  Associates 

Mona  F.  Freedman 

Retail 

*Bradlees,  Inc. 

CIRCUIT  CITY 
FOUNDATION 

Cassandra  0.  Stoddart 

CML  Group,  Inc. 
Charles  M.  Leighton 

COUNTRY  CURTAINS 
Jane  P.  Fitzpatrick 

FILENE'S 

Joseph  M.  Melvin 

GROSSMAN'S  INC. 
Thomas  R.  Schwarz 

J.  Baker,  Inc. 
Jerry  M.  Socol 

LECHMERE,  INC. 

Richard  Bergel 

*Marshalls 

Jerome  R.  Rossi 

NEIMAN  MARCUS 

William  D.  Roddy 

*Saks  Fifth  Avenue 

Alison  Strieder  Mayher 

Staples,  Inc. 
Thomas  G.  Sternberg 

THE  STOP  &  SHOP 
FOUNDATION 

Avram  J.  Goldberg 

THE  STOP  &  SHOP 
SUPERMARKET  COMPANY 
Robert  G.  Tobin 
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The  finest  bed,  bath,  and 
table  linens  in  the  world — 
sold  through  Neiman-Marcus, 
Bergdorfs,  and  Garnet  Hill, 
and  appearing  regularly  in  the 
pages  of  home  decorating 
magazines — are  now  offered  at 
greatly  reduced  prices  at  our 
one  and  only  Outlet  Store. 
Please  stop  by  for  a  visit. 


Incomparable  Elegance 
Sensational  Values 


ANICHINI 

OUTLET  STORE 

Powerhouse  Mall  •  West  Lebanon,  New  Hampshire  03784  ■  603.298.8656 


%■{ 


DAVID  L.  BABSON  &  Co.  Inc. 


In  vest  mm  en  £  v^omnsei 


One  Memorial  Drive 

Cambridge,  Massachusetts  02142-1300 

Telephone  617-225-3800 

Facsimile  617-225-3801 
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THE  TJX  COMPANIES,  INC. 

Bernard  Cammarata 

Talbots 
Arnold  B.  Zetcher 

*Tiffany  &  Co. 
Anthony  Ostrom 

*Town  &  Country  Corporation 
C.  William  Carey 

Science /Medical 

American  Medical  Response 
Paul  M.  Verrochi 

ASTRA  USA 
Lars  Bildman 

*Baldpate  Hospital 
Lucille  M.  Batal 

*Bioran  Medical  Labs 
J.  Richard  Fennell 

BLUE  CROSS  AND 
BLUE  SHIELD  OF 
MASSACHUSETTS 

William  C.  Van  Faasen 

*Boston  Scientific  Corporation 

CHARLES  RIVER 

LABORATORIES 

James  C.  Foster 

FISHER  SCIENTIFIC 
INTERNATIONAL  INC. 

Paul  M.  Montrone 

*Genetics  Institute,  Inc. 
Dr.  Patrick  Gage 


Medical  Information 
Technology,  Inc. 
A.  Neil  Pappalardo 


Services 


*Blake  &  Blake  Genealogists 
Richard  A.  Blake,  Jr. 

CFI  Design  Group,  Inc. 
David  A.  Granoff 

Colette  Phillips 
Communications,  Inc. 
Colette  A.M.  Phillips 

*Giltspur/Boston 

Thomas  E.  Knott,  Jr. 

LAPHAM  MILLER 
ASSOCIATES 

Paul  Kroner 

*  Massachusetts  State  Lottery 
Commission 
Eric  Turner 

*The  MITRE  Corporation 
Dr.  Barry  M.  Horowitz 

TAD  RESOURCES 
INTERNATIONAL,  INC. 
David  J.  McGrath,  Jr. 

*UNICCO  Service  Company 
Louis  J.  Lanzillo,  Jr. 

*Watson  Mail  Service/Mail 
Communications,  Inc. 
Alvin  B.  Silverstein 


Telecommunications 

AT&T 

John  E  McKinnon 

AT&T  NETWORK  SYSTEMS 
Neil  V  Curran 

CELLULAR  ONE 
Michael  B.  Lee 

GTE  CORPORATION 
Francis  A.  Gicca 

NORTHERN 
TELECOM  INC. 

Robert  0.  Nelson 

NYNEX 
Donald  Reed 


Travel /Transportation 

DAV  EL  CHAUFFEURED 

TRANSFORATION 

NETWORK 

Scott  A.  Solombrino 

LILY  TRANSPORTATION 
CORP. 

John  A.  Simourian 

NORTHWEST 
AIRLINES,  INC. 

Terry  M.  Leo 

Varig  Brazilian  Airlines 
Hank  Marks 

*Venice  Simplon-Orient-Express 
Mr.  and  Mrs.  James  Sherwood 


EDGEwl 

A  life-care  retirement  community 

1060  Osgood  Street 
North  Andover,  MA  01845 

(508)689-0202 

Kathy  Hamel  - 

Sales  Manager  is 


CAREY  LIMOUSINE 


MAKING  ANY  OCCASION 

.     EXTF  A  £  FECIAL 


Limousine 

A  Family  Business  Since  1924 

A  "    -_  L  i-i  jit        Po!(iimg:/  T.  .    ;. 
1611  -145 

Woriu    «J-  f        i   ...if.r  -     hi 


Major  Credit  Cards  Accepted  -  See  our  Ad  in  the  Nynex  Yellow  Pages 
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NEXT  PROGRAM . . . 

Thursday,  February  23,  at  8 
Friday,  February  24,  at  1:30 
Saturday,  February  25,  at  8 

SEIJI  OZAWA  conducting 


HAYDN 


SCHULHOFF 


Symphony  No.  88  in  G 

Adagio  —  Allegro 

Largo 

Menuetto:  Allegretto 

Finale:  Allegro  con  spirito 

Concerto  for  String  Quartet 

with  Wind  Orchestra 
(commemorating  the  50th  anniversary  of 

theendofWorldWarll) 

Allegro  moderato;  Allegro  molto  con  spirito 

Largo 

Finale:  Allegro  con  brio  — 

Tempo  di  Slowfox  —  Tempo  come  primo 

HAWTHORNE  STRING  QUARTET 


INTERMISSION 


BRAHMS 


Violin  Concerto  in  D,  Opus  77 

Allegro  non  troppo 

Adagio 

Allegro  giocoso,  ma  non  troppo  vivace 

MALCOLM  LOWE 


Celebrating  his  tenth  anniversary  with  the  orchestra  this  season,  BSO  concert- 
master  Malcolm  Lowe  is  featured  in  the  Violin  Concerto  of  Johannes  Brahms, 
as  part  of  a  program  opening  with  Haydn's  spirited  Symphony  No.  88.  Continu- 
ing the  BSO  s  musical  survey  commemorating  the  50th  anniversary  of  the  end 
of  World  War  II,  Seiji  Ozawa  leads  Ervin  SchulhofFs  Concerto  for  String  Quartet 
with  Wind  Orchestra.  Schulhoff  was  among  those  whose  music  the  Nazis 
deemed  to  be  "entartete''  ("degenerate")  due  to  the  composers'  political  and/or 
cultural  backgrounds,  or  even  the  character  of  the  music  itself;  Jewish  compos- 
ers were  a  specific  target.  He  died  in  the  Wiilzburg  concentration  camp  on 
August  18,  1942.  Featured  in  the  concerto  is  the  Hawthorne  String  Quartet 
(BSO  members  Ronan  Lefkowitz,  Si-Jing  Huang,  Mark  Ludwig,  and  Sato 
Knudsen),  which  has  devoted  itself  to  performing,  and  thereby  ensuring  the 
permanence  of,  music  written  by  composers  who  perished  in  the  Holocaust. 
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For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 
Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 
(617)  542-6913,  in  Boston. 


COMING  CONCERTS . . . 

Thursday  'A'— February  23,  8-10:05 
Friday 'A— February  24,  1:30-3:35 
Saturday  'B'— February  25,  8-10:05 

SEIJI  OZAWA  conducting 
MALCOLM  LOWE,  violin 
HAWTHORNE  STRING  QUARTET 

HAYDN  Symphony  No.  88 

SCHULHOFF  Concerto  for  String 

Quartet  and  Wind 
Orchestra 
BRAHMS  Violin  Concerto 

Thursday,  March  2,  at  10:30  a.m. 

Open  Rehearsal 
Marc  Mandel  will  discuss  the  program 

at  9:30  in  Symphony  Hall. 
Thursday  'C—  March  2,  8-10 
Friday  'B'— March  3,  1:30-3:30 
Saturday  'B'— March  4,  8-10 
Tuesday  'B'— March  7,  8-10 
MAREK  JANOWSKI  conducting 

HAAS  Study  for  Strings 

SCHUBERT  Symphony  No.  6 

STRAUSS  Le  Bourgeoise  Gentil- 

homme,  Suite 

Wednesday,  March  8,  at  7:30  p.m. 

Open  Rehearsal 
Marc  Mandel  will  discuss  the  program 

at  6:30  in  Symphony  Hall. 
Thursday  'A'— March  9,  8-10:10 
Friday 'A'— March  10,  1:30-3:40 
Saturday  'A'— March  11,  8-10:10 
Tuesday  'C  —  March  14,  8-10:10 
MAREK  JANOWSKI  conducting 
GERHARD  OPPITZ,  piano 

ALL-BRAHMS  Tragic  Overture 

PROGRAM  Serenade  No.  2 

Piano  Concerto  No.  2 

Programs  and  artists  subject  to  change. 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the 
season  are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "Symphony- 
Charge"  at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m. , 
to  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and 
then  send  payment  by  check.  Outside  the  617  area  code,  call  1-800-274-8499. 
Please  note  that  there  is  a  $2.25  handling  fee  for  each  ticket  ordered  by  phone. 


KJM 


H 


A  seat  in  Symphony  Hall — 


a  gift  for  all  seasons. 


JB  Limited 


Your  tax-deductible  contribution  of  $6,000  will  endow  and 
name  a  seat  in  Symphony  Hall,  forever  associating  that  certain 
someone  with  one  of  the  world's  great  symphony  orchestras. 

For  further  information  about  named  and  memorial  gift 
opportunities  at  Symphony,  please  call  or  write: 

Joyce  M.  Serwitz 
Boston  Symphony  Orchestra 
Boston,  Massachusetts  02115 
Telephone  (617)  638-9273 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door,  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9241,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  Symphony  Charge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  a  personal  check, 
and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or 
to  make  a  reservation  and  then  send  payment  by  check,  call  "Symphony Charge"  at  (617) 
266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.  Outside  the  617  area  code, 
phone  1-800-274-8499.  There  is  a  handling  fee  of  $2.25  for  each  ticket  ordered  by  phone. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345. 

LATECOMERS  will  be  seated  by  the  ushers  during  the  first  convenient  pause  in  the  program. 
Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between  program 
pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  of  our  patrons  and  artists,  children  under  four  will  not  be  admitted  to 
Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  for  some  reason  you  are  unable  to  attend  a  Boston  Symphony  concert 
for  which  you  hold  a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by 
calling  (617)  266-1492  during  business  hours,  or  (617)  638-9426  at  any  time.  This  helps 
bring  needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony 
subscription  concerts  Tuesday  and  Thursday  evenings,  and  Friday  afternoons.  The  low  price 
of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  The  tickets  for  Rush  Seats  are 
sold  at  $7.00  each,  one  to  a  customer,  on  Fridays  as  of  9  a.m.  and  Tuesdays  and  Thursdays  as 
of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  available  on  Friday  or  Saturday  evenings. 

PLEASE  NOTE  THAT  SMOKING  IS  NO  LONGER  PERMITTED  IN  ANY  PART  OF  SYM- 
PHONY HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is  available  via  the  Cohen  Wing,  at  the  West 
Entrance.  Wheelchair-accessible  restrooms  are  located  in  the  main  corridor  of  the  West 
Entrance,  and  in  the  first-balcony  passage  between  Symphony  Hall  and  the  Cohen  Wing. 
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LOST  AND  FOUND  is  located  at  the  security  desk  just  inside  the  Cohen  Wing  entrance  on 
Huntington  Avenue. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massa- 
chusetts Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  a  discount  to  any  BSO  patron  with  a  ticket 
stub  for  that  evenings  performance,  courtesy  of  R.M.  Bradley  &  Co.  and  The  Prudential 
Realty  Group.  There  are  also  two  paid  parking  garages  on  Westland  Avenue  near  Symphony 
Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guaranteed  pre-paid  parking 
near  Symphony  Hall  is  available  to  subscribers  who  attend  evening  concerts.  For  more  infor- 
mation, call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall,  on  both  sides  of  the  first  balcony,  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator,  on  the  first-balcony  level,  audience-left,  outside  the  Cabot-Cahners  Room 
near  the  coatroom,  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  The  BSO  is  not  responsible  for 
personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  by  WGBH-FM  (Boston  89. 7)  and  by  WAMC-FM  (Albany  90.3, 
serving  the  Tanglewood  area).  Saturday-evening  concerts  are  broadcast  live  by  WCRB-FM 
(Boston  102.5). 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Development 
Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9251.  If  you  are  already  a 
Friend  and  you  have  changed  your  address,  please  send  your  new  address  with  your  newsletter 
label  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  the  mailing 
label  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO 
program  book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service. 
For  further  information,  please  call  Deborah  Elfers,  Director  of  Corporate  Development,  at 
(617)  638-9298. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Wednesday,  Thursday,  and  Friday  from  11  a.m.  until  4  p.m.,  Saturday 
from  noon  until  6  p.m. ,  and  from  one  hour  before  each  concert  through  intermission.  The 
Symphony  Shop  features  exclusive  BSO  merchandise,  including  The  Symphony  Lap  Robe, 
calendars,  coffee  mugs,  posters,  and  an  expanded  line  of  BSO  apparel  and  recordings.  The 
Shop  also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony 
Shop  merchandise  is  also  available  during  concert  hours  outside  the  Cabot-Cahners  Room. 
All  proceeds  benefit  the  Boston  Symphony  Orchestra.  For  further  information  and  telephone 
orders,  please  call  (617)  638-9383. 
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"/  suggest  applying  an  old-fashioned,  common-sense 
approach  to  investing:  search  for  good  value,  stay  with  what 
you  know,  and  hold  for  the  long-term.  That's  what  we've  done 
for  clients  of  Hoover  Capital,  and  our  five-year  investment 
performance  speaks  for  itself..."  _  Stey[n  R  Hoover  _ 

Nelson's  America's  Best  Money  Managers  placed  Hoover  Capital 
Management  among  the  top  five  value  managers  in  the  country  based 
on  performance  during  the  past  five  years. 

We  would  welcome  the  opportunity  to  tell  you  more. 

HOOVER  CAPITAL  MANAGEMENT 

50  Congress  Street,  Suite  710 

Boston,  Massachusetts  02109 

617-227-3133 


Past  performance  is  no  guarantee  of  future  results. 


1994. 


eason 


When  you  know  your  worth 


Omega  Constellation 
18K  gold  and  stainless  steel 

ladies'  watchwith  diamond  bezel. 
Scratch-resistant  sapphire  crystal. 
Water  resistant. 
Swiss  made  since  1848. 


OMEGA 

The  sign  of  excellence 

©1994  Omegafa  division  of  EMI  (US)  Inc. 


CQ  ALPHA  OMEGA 

AMERICA'S  WATCH  SPECIALISTS 

Harvard  Square-57  J.F.K.  Street 

Cambridge,  MA  02138 

1-800-447-4367  (617)  864-1227 


Seiji  Ozawa,  Music  Director 

One  Hundred  and  Fourteenth  Season,  1994-95 
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Remembering  Arthur  Fiedler 


To  mark  the  centennial  of  the  birth  of  Arthur  Fiedler  (December  17,  1894- July  10,  1979),  the 
Boston  Symphony  Archives  has  mounted  a  display  of  memorabilia  in  the  Cohen  Wing  lobby 
exhibit  cases.  Using  photographs,  letters,  programs,  and  other  historical  documents,  the 
exhibit  explores  the  career  of  Arthur  Fiedler,  focusing  on  his  remarkable  forty-nine-year 
tenure  as  Conductor  of  the  Boston  Pops  (1930-79). 

A  permanent  display  of  Arthur  Fiedler  memorabilia,  as  well  as  his  personal  library  of 
musical  scores,  can  be  viewed  in  the  Arthur  Fiedler  Reading  Room  located  on  the  second 
floor  of  Boston  University's  Mugar  Library,  771  Commonwealth  Avenue. 
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A  Tribute  to  Virginia  Wellington  Cabot 

The  Friday-afternoon  concert  on  February 
24  has  been  funded  by  the  Virginia  Welling- 
ton Cabot  Endowment  Fund.  Mrs.  Cabot 
attended  the  Boston  Symphony  Orchestra's 
Friday-afternoon  concerts  as  a  young  girl 
with  her  mother,  Louise  Lawton  Wellington, 
who  was  a  talented  pianist.  In  1934  she 
took  over  her  mother-in-law's  Friday-after- 
noon subscription;  she  has  been  a  faithful 
and  dedicated  Friend  of  the  orchestra  ever 
since.  Mrs.  Cabot,  the  wife  of  Thomas 
Dudley  Cabot,  has  five  children,  twenty- 
three  grandchildren,  and  many  great-grand- 
children. 


Keith  Lockhart  Succeeds 
John  Williams  as  Conductor 
of  the  Boston  Pops  Orchestra 

Keith  Lockhart  will 
become  Conductor 
of  the  Boston  Pops 
Orchestra  with  the 
1995  Pops  season, 
|  succeeding  John 
hjj^^    Williams,  who  will 
I  continue  with  the 
^1  I  Boston  Pops  Orches- 

J  tra  as  Laureate  Con- 
ductor. The  thirty-five-year-old  Lockhart 
becomes  the  twentieth  Conductor  of  the 
Boston  Pops  Orchestra  since  its  founding  in 
1885,  and  only  the  third  Conductor  to  lead 
the  Boston  Pops  since  1930,  when  Arthur 
Fiedler  began  his  tenure  with  the  orchestra, 
also  at  the  age  of  thirty-five. 

A  native  of  Poughkeepsie,  New  York, 
Mr.  Lockhart  has  been  associate  conductor 
of  both  the  Cincinnati  Symphony  and  Cin- 
cinnati Pops  orchestras  since  1992,  as  well 
as  music  director  of  the  Cincinnati  Chamber 
Orchestra.  Besides  conducting  the  Cincin- 
nati Symphony  and  Cincinnati  Pops,  he  has 
also  found  time  to  design  and  conduct  the 
orchestra's  educational  concerts;  inaugurate 
an  informal  series  called  "Casual  Classics"; 
appear  frequently  as  a  guest  conductor  of 
both  symphonic  and  educational  concerts 
with  such  ensembles  as  the  Los  Angeles 
Philharmonic  and  the  Chicago  Symphony; 


make  his  commercial  recording  debut  with 
Mel  Tonne;  and  go  on  tour  as  conductor  for 
vocalist  Mandy  Patinkin. 

"Keith  has  a  musical  spirit  without  boun- 
daries," commented  BSO  Music  Director 
Seiji  Ozawa.  "He  knows  and  loves  many, 
many  types  of  music,  and  he  has  the  rare 
gift  of  being  able  to  share  his  joy  with  the 
orchestra  and  the  audience."  In  addition, 
Ozawa  has  announced  that  Keith  Lockhart 
will  direct  the  Boston  Symphony  Orchestra's 
Youth  Concerts — "a  great  responsibility 
which  he  accepted  with  enthusiasm." 

In  commenting  on  Mr.  Lockhart 's  appoint- 
ment, BSO  Managing  Director  Kenneth 
Haas  expressed  his  excitement  "about  the 
youth  and  ebullience  he'll  bring  to  the 
podium,  about  his  wonderful  rapport  with 
the  audience,  and  above  all  about  his  tal- 
ent. "  Pops  Laureate  Conductor  John  Wil- 
liams noted  that  "among  the  many  highly 
qualified  people  considered  for  this  posi- 
tion— both  men  and  women,  both  young 
and  old — Keith  stood  out  prominently. " 

Keith  Lockhart  will  make  his  offiicial 
debut  as  Conductor  of  the  Boston  Pops 
Orchestra  on  May  10,  1995,  when  he  leads 
the  gala  "Opening  Night  at  Pops"  sponsored 
by  John  Hancock  Funds.  He  will  also  lead 
the  annual  July  4  concert  on  Boston's 
Charles  River  Esplanade,  in  a  performance 
to  be  broadcast  nationally  by  the  Arts  & 
Entertainment  network  and  locally  by 
WCVB-TV  Channel  5.  Following  the  July  4 
concert  he  will  conduct  the  Boston  Pops 
Orchestra  atTanglewood  on  July  12,  and 
then  launch  his  inaugural  tour,  with  spon- 
sorship from  MCI,  conducting  the  Boston 
Pops  Esplanade  Orchestra  at  a  number  of 
major  music  festivals  throughout  the  United 
States. 

Salute  to  Symphony  1995  Set  For 
Friday,  March  17— Sunday,  March  19 

Salute  to  Symphony,  the  BSO's  annual 
fundraiser  and  largest  community  outreach 
event,  will  take  place  Friday,  March  17, 
through  Sunday,  March  19.  Sponsored  by 
NYNEX,  Salute  kicks  off  with  a  special 
telecast  on  Friday,  March  17,  from  7:30  to 
9  p.m.  on  WCVB-TV  Channel  5,  simulcast 
on  WCRB  102.5  FM.  Natalie  Jacobson  and 
Chet  Curtis  host  this  special  event  featuring 
Seiji  Ozawa,  John  Williams,  and,  in  his  first 


appearance  as  Conductor  of  the  Boston 
Pops,  Keith  Lockhart,  who  will  also  partici- 
pate in  other  activities  throughout  Salute 
weekend.  Watch  this  page  for  more  news 
about  Salute  to  Symphony  1995,  including 
details  of  this  year's  Symphony  Hall  Open 
House  on  Sunday,  March  18,  from  11  a.m. 
to  4  p.m. ;  WCRB  102.5  FM's  weekend-long 
broadcast  activities;  and  special  gift  incen- 
tives available  in  return  for  your  pledge  of 
support. 

Seiji  Ozawa  and  BSO  Awarded  1994 
Grand  Prix  of  Symphony  Hall  (Osaka, 
Japan)  International  Music  Awards 

Seiji  Ozawa  and  the  Boston  Symphony 
Orchestra  have  been  awarded  the  1994 
Grand  Prix  of  The  Symphony  Hall  (Osaka, 
Japan)  International  Music  Awards  for  the 
performance  they  gave  of  Berlioz's  Requiem 
on  December  13,  1994,  at  The  Symphony 
Hall  in  Osaka  with  tenor  Vinson  Cole  and 
the  Tanglewood  Festival  Chorus,  John 
Oliver,  conductor,  during  the  BSO's  recent 
tour  to  Hong  Kong  and  Japan.  Founded  by 
the  Asahi  Broadcasting  Corporation  (ABC, 
the  owner  of  Osaka's  Symphony  Hall),  The 
Symphony  Hall  International  Music  Awards 
are  administered  by  the  ABC  Music  Founda- 
tion and  presented  to  individuals  or  groups 
who  have  given  particularly  memorable 
performances  at  the  hall  during  the  year. 
The  $50,000  award  will  be  applied  to  the 
BSO's  Youth  Concerts  program,  in  keeping 
with  the  ABC  Music  Foundation's  encour- 
agement and  support  of  young  musicians. 


Church,  66  Marlborough  Street.  Tickets  are 
$10  ($7  students  and  seniors).  For  more 
information  call  (617)  536-6340. 

Ronald  Knudsen  conducts  the  Newton 
Symphony  Orchestra  in  a  program  entitled 
"Romeo  and  Juliet:  A  Romantic  Tryptich," 
to  include  Tchaikovsky's  Romeo  and  Juliet, 
the  second  suite  from  Prokofiev's  ballet  of 
the  same  name,  and  the  Symphonic  Dances 
from  Leonard  Bernstein's  West  Side  Story, 
on  Sunday,  March  5,  at  7:30  p.m.  at 
Aquinas  College,  15  Walnut  Park  in  Newton 
Corner.  Tickets  are  $16  and  $13.  For  more 
information,  call  (617)  965-2555. 

The  BSO  Through  the  Eyes  of 
Artist  Donald  Carlisle  Greason 

On  display  in  the  first-floor  corridor  of 
Symphony  Hall,  audience-left,  is  an  exhibi- 
tion of  twenty-nine  pen-and-wash  sketches 
and  an  oil  painting  by  American  artist 
Donald  Carlisle  Greason.  Beginning  in 
1938,  Greason  observed  the  Boston  Sym- 
phony Orchestra  during  concerts,  at  rehear- 
sals, and  at  ease.  Over  the  years  he  made 
hundreds  of  sketches,  all  unposed,  of  con- 
ductors and  groups  of  players,  as  well  as 
individual  players  and  soloists.  The  works 
on  display  here  are  the  first  he  made  of  the 
orchestra  and  were  originally  exhibited  in 
Symphony  Hall  in  April  1939.  Coordinated 
by  the  BSO  Archives,  this  exhibit  will  be  on 
display  throughout  the  end  of  the  subscrip- 
tion season  and  is  made  possible  through 
the  generosity  of  Sarah  Vandervaal,  who  has 
loaned  the  Archives  the  materials. 


BSO  Members  in  Concert 

BSO  assistant  concertmaster  Laura  Park 
appears  in  recital  performing  Ysaye's  First 
Solo  Violin  Sonata  and,  with  pianist  Vytas 
Baksys,  music  of  Brahms,  Janacek,  and 
Enesco,  on  Sunday,  February  26,  at  3  p.m. 
at  Seully  Hall  at  the  Boston  Conservatory, 
8  The  Fenway,  and  on  Sunday,  March  12,  at 
3  p.m.  at  Dunster  House  at  Harvard  Univer- 
sity. Both  recitals  are  free  of  charge. 

BSO  cellist  Owen  Young  is  featured  with 
the  Boston  Conservatory  Chamber  Ensem- 
ble in  Haydn's  A  major  piano  trio,  Schu- 
bert's Arpeggione  Sonata,  and  Richard 
Strauss's  C  minor  piano  quartet  on  Sunday, 
March  5,  at  4  p.m.  at  the  First  and  Second 


Ticket  Resale 

If,  as  a  Boston  Symphony  subscriber,  you 
find  yourself  unable  to  use  your  subscription 
ticket,  please  make  that  ticket  available  for 
resale  by  calling  the  Symphony  Hall  switch- 
board at  (617)  266-1492  during  business 
hours.  You  may  also  leave  your  ticket 
information  on  the  Resale  Line  at  (617) 
638-9426  at  any  time.  In  this  way  you  help 
bring  needed  revenue  to  the  orchestra  and 
at  the  same  time  make  your  seat  available 
to  someone  who  might  otherwise  be  unable 
to  attend  the  concert.  A  mailed  receipt 
will  acknowledge  your  tax-deductible 
contribution. 


SEIJI  OZAWA 


Seiji  Ozawa  is  now  in  his  twenty- second  season  as  music 
director  of  the  Boston  Symphony  Orchestra.  Mr.  Ozawa 
became  the  BSO's  thirteenth  music  director  in  1973, 
after  a  year  as  music  adviser;  his  tenure  with  the  Boston 
Symphony  is  the  longest  of  any  music  director  currently 
active  with  an  American  orchestra.  In  his  more  than  two 
decades  as  music  director,  Mr.  Ozawa  has  maintained 
the  orchestra's  distinguished  reputation  both  at  home 
and  abroad,  with  concerts  at  Symphony  Hall  and  Tangle- 
wood,  on  tours  to  Europe,  Japan,  Hong  Kong,  China, 
and  South  America,  and  across  the  United  States,  in- 
cluding regular  concerts  in  New  York.  Mr.  Ozawa  has 
upheld  the  BSO's  commitment  to  new  music  through  the 
commissioning  of  new  works,  including  a  series  of  cen- 
tennial commissions  marking  the  orchestra's  hundredth 

birthday  in  1981,  and  a  series  of  works  celebrating  the  fiftieth  anniversary  in  1990  of  the 

Tanglewood  Music  Center,  the  orchestra's  summer  training  program  for  young  musicians. 

In  addition,  he  has  recorded  more  than  130  works  with  the  orchestra,  representing  more 

than  fifty  different  composers,  on  ten  labels. 

Mr.  Ozawa  has  led  the  orchestra  in  European  tours  on  seven  occasions  since  1976, 
including  the  orchestra's  first  tour  devoted  exclusively  to  appearances  at  the  major  Euro- 
pean music  festivals,  in  1979;  concerts  in  the  fall  of  1981  as  part  of  the  BSO's  centennial 
tour  of  Europe  and  Japan;  and  further  tours  in  1984,  1988,  and  1991.  The  most  recent 
European  tour  under  Mr.  Ozawa's  direction  took  place  in  December  1993,  with  concerts  in 
London,  Paris,  Madrid,  Vienna,  Milan,  Munich,  and  Prague.  Mr.  Ozawa  and  the  orchestra 
have  appeared  in  Japan  on  five  occasions  since  1978,  most  recently  in  December  1994,  as 
part  of  a  tour  that  also  included  concerts  in  Hong  Kong.  Mr.  Ozawa  led  the  orchestra  in  its 
first  tour  to  South  America  in  October  1992.  Major  tours  of  North  America  have  included  a 
March  1981  tour  celebrating  the  orchestra's  centennial,  a  tour  to  the  midwestern  United 
States  in  March  1983,  and  an  eight-city  tour  spanning  the  continent  in  the  spring  of  1991. 

In  addition  to  his  work  with  the  Boston  Symphony,  Mr.  Ozawa  appears  regularly  with 
the  Berlin  Philharmonic,  the  New  Japan  Philharmonic,  the  London  Symphony,  the  Or- 
chestra National  de  France,  the  Philharmonia  of  London,  and  the  Vienna  Philharmonic. 
He  made  his  Metropolitan  Opera  debut  in  December  1992,  appears  regularly  at  La  Scala 
and  the  Vienna  Staatsoper,  and  has  also  conducted  opera  at  the  Paris  Opera,  Salzburg, 
and  Covent  Garden.  In  September  1992  he  founded  the  Saito  Kinen  Festival  in  Matsumoto, 
Japan,  in  memory  of  his  teacher  Hideo  Saito,  a  central  figure  in  the  cultivation  of  Western 
music  and  musical  technique  in  Japan,  and  a  co-founder  of  the  Toho  Gakuen  School  of 
Music  in  Tokyo.  In  addition  to  his  many  Boston  Symphony  recordings,  Mr.  Ozawa  has 
recorded  with  the  Berlin  Philharmonic,  the  Chicago  Symphony,  the  London  Philharmonic, 
the  Orchestre  National,  the  Orchestre  de  Paris,  the  Philharmonia  of  London,  the  Saito 
Kinen  Orchestra,  the  San  Francisco  Symphony,  the  Toronto  Symphony,  and  the  Vienna 
Philharmonic,  among  others. 

Born  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age  and 
later  graduated  with  first  prizes  in  composition  and  conducting  from  Tokyo's  Toho  School 
of  Music,  where  he  was  a  student  of  Hideo  Saito.  In  1959  he  won  first  prize  at  the  Interna- 
tional Competition  of  Orchestra  Conductors  held  in  Besancon,  France.  Charles  Munch, 
then  music  director  of  the  Boston  Symphony  Orchestra,  subsequently  invited  him  to  attend 
the  Tanglewood  Music  Center,  where  he  won  the  Koussevitzky  Prize  for  outstanding  student 
conductor  in  1960.  While  a  student  of  Herbert  von  Karajan  in  West  Berlin,  Mr.  Ozawa 
came  to  the  attention  of  Leonard  Bernstein,  who  appointed  him  assistant  conductor  of  the 
New  York  Philharmonic  for  the  1961-62  season.  He  made  his  first  professional  concert 
appearance  in  North  America  in  January  1962,  with  the  San  Francisco  Symphony.  He  was 
music  director  of  the  Chicago  Symphony  Orchestra's  Ravinia  Festival  for  five  summers 
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beginning  in  1964,  music  director  of  the  Toronto  Symphony  from  1965  to  1969,  and  music 
director  of  the  San  Francisco  Symphony  from  1970  to  1976,  followed  by  a  year  as  that 
orchestra's  music  adviser.  He  conducted  the  Boston  Symphony  Orchestra  for  the  first  time 
in  1964,  atTanglewood,  and  made  his  first  Symphony  Hall  appearance  with  the  orchestra 
in  January  1968.  In  1970  he  became  an  artistic  director  of  Tanglewood. 

Mr.  Ozawa  recently  became  the  first  recipient  of  Japan's  Inouye  Sho  ("Inouye  Award"). 
Created  to  recognize  lifetime  achievement  in  the  arts,  the  award  is  named  after  this  cen- 
tury's preeminent  Japanese  novelist,  Yasushi  Inouye.  In  September  1994  Mr.  Ozawa  re- 
ceived his  second  Emmy  award,  for  Individual  Achievement  in  Cultural  Programming,  for 
"Dvorak  in  Prague:  A  Celebration,"  with  the  Boston  Symphony  Orchestra.  He  won  his  first 
Emmy  for  the  Boston  Symphony  Orchestra's  PBS  television  series  "Evening  at  Symphony. " 
Mr.  Ozawa  holds  honorary  doctor  of  music  degrees  from  the  University  of  Massachusetts, 
the  New  England  Conservatory  of  Music,  and  Wheaton  College  in  Norton,  Massachusetts. 

Mr.  Ozawa's  compact  discs  with  the  Boston  Symphony  Orchestra  include,  on  Philips, 
the  complete  cycle  of  Mahler  symphonies  (the  Third  and  Sixth  having  recently  been  issued 
in  a  three-disc  set),  Mahler's  Kindertotenlieder  with  Jessye  Norman,  Richard  Strauss's 
Elektra  with  Hildegard  Behrens  in  the  title  role,  and  Schoenberg's  Gurrelieder  with  Jessye 
Norman,  James  McCracken,  andTatianaTroyanos.  Recordings  on  Deutsche  Grammophon 
include  Mendelssohn's  complete  incidental  music  to  A  Midsummer  Night's  Dream,  with 
Kathleen  Battle,  Frederica  von  Stade,  and  members  of  the  Tanglewood  Festival  Chorus; 
violin  concertos  of  Bartok  and  Moret  with  Anne-Sophie  Mutter;  concertos  by  Shostakovich 
and  Schumann  with  violinist  Gidon  Kremer;  Poulenc's  Gloria  and  Stabat  mater  with  Kath- 
leen Battle;  and  Liszt's  two  piano  concertos  and  Totentanz  with  Krystian  Zimerman.  Other 
recordings  include  Rachmaninoff's  Third  Piano  Concerto  with  Evgeny  Kissin,  Tchaikovsky's 
opera  Pique  Dame,  with  Mirella  Freni,  Maureen  Forrester,  Vladimir  Atlantov,  Sergei 
Leiferkus,  and  Dmitri  Hvorostovsky,  and  Berlioz's  Requiem,  with  tenor  Vinson  Cole  and 
the  Tanglewood  Festival  Chorus,  on  RCA  Victor  Red  Seal;  "The  Dvorak  Concert  from 
Prague,"  with  Rudolf  Firkusny,  Yo-Yo  Ma,  Itzhak  Perlman,  and  Frederica  von  Stade,  on  Sony 
Classical  (audio  and  video);  music  for  piano  left-hand  and  orchestra  by  Ravel,  Prokofiev, 
and  Britten  with  Leon  Fleisher,  Strauss's  Don  Quixote  with  Yo-Yo  Ma,  and,  on  one  disc, 
Britten's  Young  Persons  Guide  to  the  Orchestra,  Prokofiev's  Peter  and  the  Wolf,  and  Saint- 
Saens'  Carnival  of  the  Animals,  also  on  Sony  Classical;  and  Beethoven's  five  piano  concer- 
tos and  Choral  Fantasy  with  Rudolf  Serkin,  onTelarc. 


Music  Directorship  endowed  by 
John  Moors  Cabot 

BOSTON  SYMPHONY 

ORCHESTRA 

1994-95 


First  Moling 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair, 
fully  funded  in  perpetuity 

Tamara  Smirnova 

Associate  Concertmaster 

Helen  Horner  Mclntyre  chair, 

endowed  in  perpetuity  in  1976 
Victor  Romanul 

Assistant  Concertmaster 

Robert  L.  Beal,  and 

Enid  L.  and  Bruce  A.  Beal  chair, 

endowed  in  perpetuity  in  1980 
Laura  Park 

Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose  chair 
Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 

fully  funded  in  perpetuity 
Lucia  Lin 

Forrest  Foster  Collier  chair 
Leo  Panasevich 

Carolyn  and  George  Rowland  chair 
Gottfried  Wilfinger 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 

chair,  fully  funded  in  perpetuity 
X  Alfred  Schneider 

Muriel  C.  Kasdon  and 

Marjorie  C.  Paley  chair 
Raymond  Sird 

Ruth  and  Carl  Shapiro  chair, 

fully  funded  in  perpetuity 
Ikuko  Mizuno 
Amnon  Levy 

Theodore  W.  and  Evelyn  Berenson 

Family  chair 
*Harvey  Seigel 
*  Nancy  Bracken 
*Aza  Raykhtsaum 
*Bonnie  Bewick 
*James  Cooke 
*Catherine  French 

Second  Violins 

Marylou  Speaker  Churchill 
Principal 
Fahnestock  chair 
Vyacheslav  Uritsky 
Assistant  Principal 
Charlotte  and  Irving  W.  Rabb  chair, 
endowed  in  perpetuity  in  1977 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 
Joseph  McGauley 
Leonard  Moss 
*Jerome  Rosen 

Ronan  Lefkowitz 
*Sheila  Fiekowsky 
*Jennie  Shames 
*Valeria  Vilker  Kuchment 
*Tatiana  Dimitriades 
*Si-Jing  Huang 


*  Participating  in  a  system  of  rotated 
seating 

%On  sabbatical  leave 
§Substitute  player 


Violas 


Principal 

Charles  S.  Dana  chair, 
endowed  in  perpetuity  in  1970 
Burton  Fine 
Acting  Assistant  Principal 
Anne  Stoneman  chair, 
fully  funded  in  perpetuity 

Ronald  Wilkison 

Lois  and  Harlan  Anderson  chair 
Robert  Barnes 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 
tMark  Ludwig 

*  Rachel  Fagerburg 
*Edward  Gazouleas 
*Kazuko  Matsusaka 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair, 

endowed  in  perpetuity  in  1969 
Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 

endowed  in  perpetuity  in  1977 
Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro  chair 
Joel  Moerschel 

Sandra  and  David  Bakalar  chair 

*  Robert  Ripley 

Richard  C.  and  Ellen  E.  Paine  chair, 

fully  funded  in  perpetuity 
Luis  Leguia 

Robert  Bradford  Newman  chair 
Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 

*  Ronald  Feldman 

Charles  and  JoAnne  Dickinson  chair 

*  Jerome  Patterson 

*Jonathan  Miller 

*Owen  Young 

John  F.  Cogan,  Jr.,  and 
Mary  Cornille  chair 

Basses 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair, 

endowed  in  perpetuity  in  1974 
Lawrence  Wolfe 

Assistant  Principal 

Maria  Nistazos  Stata  chair, 

fully  funded  in  perpetuity 
Joseph  Hearne 

Leith  Family  chair, 

fully  funded  in  perpetuity 
John  Salkowski 

Joseph  and  Jan  Brett  Hearne 

chair 

*  Robert  Olson 

*  James  Orleans 
*Todd  Seeber 
*John  Stovall 
*Dennis  Roy 
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Flutes 


Principal 

Walter  Piston  chair, 

endowed  in  perpetuity  in  1970 
Fenwick  Smith 

Myra  and  Robert  Kraft  chair, 

endowed  in  perpetuity  in  1981 
Elizabeth  Ostling 

Assistant  Principal 

Marian  Gray  Lewis  chair, 

fully  funded  in  perpetuity 

Piccolo 

Geralyn  Coticone 
Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity  in  1979 

Oboes 

Alfred  Genovese 
Principal 

Mildred  B.  Remis  chair, 
endowed  in  perpetuity  in  1975 

Wayne  Rapier 

Keisuke  Wakao 
Assistant  Principal 


Bassoons 

Richard  Svoboda 
Principal 

Edward  A.  Taft  chair, 
endowed  in  perpetuity  in  1974 

Roland  Small 

Richard  Ranti 

Associate  Principal 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

Charles  Kavalovski 

Principal 

Helen  SagojfSlosberg  chair, 

endowed  in  perpetuity  in  1974 
Richard  Sebring 

Associate  Principal 

Margaret  Andersen  Congleton  chair 
Daniel  Katzen 

Elizabeth  B.  Storer  chair 

Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 


Tuba 

Chester  Schmitz 
Margaret  and  William  C. 
Rousseau  chair, 
fully  funded  in  perpetuity 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 

Thomas  Gauger 
Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 

Frank  Epstein 
Peter  Andrew  Lurie  chair 

J.  William  Hudgins 

Timothy  Genis 

Assistant  Timpanist 

Harps 

Ann  Hobson  Pilot 

Principal 

Willona  Henderson  Sinclair  chair 
Sarah  Schuster  Ericsson 


English  Horn 

Robert  Sheena 
Beranek  chair, 
fully  funded  in  perpetuity 

Clarinets 

William  R.  Hudgins 
Principal 

Ann  S.M.  Banks  chair, 
endowed  in  perpetuity  in  1977 
§Julie  Vaverka  (1/24-2/25) 

Thomas  Martin 
Associate  Principal  &  E-flat  clarinet 

Bass  Clarinet 

Craig  Nordstrom 
Farla  and  Harvey  Chet 
Krentzman  chair,  fully 
funded  in  perpetuity 


Trumpets 

Charles  Schlueter 

Principal 

Roger  Louis  Voisin  chair, 

endowed  in  perpetuity  in  1977 
Peter  Chapman 

Ford  H.  Cooper  chair 
Timothy  Morrison 

Associate  Principal 
Thomas  Rolfs 

Trombones 

Ronald  Barron 
Principal 

J. P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 

Norman  Bolter 

Bass  Trombone 

Douglas  Yeo 


Librarians 

Marshall  Burlingame 

Principal 
William  Shisler 
James  Harper 

Assistant  Conductors 

Thomas  Dausgaard 

David  Wroe 
Anna  E.  Finnerty  chair 

Personnel  Managers 

Lynn  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

Position  endowed  by 
Angelica  L.  Russell 
Peter  Riley  Pfitzinger 
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Asset  management  and 
trust  services  for 

preserving 
family  wealth: 

An  important  part  of  a 
Fiduciary  relationship. 


Specialization,  independence,  experience  and  continuity 
of  personnel  are  some  of  the  important  reasons  individu- 
als and  families  have  entrusted  over  $5  billion  of  assets 
to  our  care. 

If  you  have  $500,000  or  more  to  invest  and  would  like 
to  learn  more  about  Fiduciary  Trust,  please  write  or  call 
Charles  R.  Eddy,  Vice  President,  at  (617)574-3403  for  a 
copy  of  our  brochure  which  outlines  our  investment 
philosophy,  commitment  and  ideals. 


FIDUCIARY 


TRUST 


INVESTMENT  MANAGERS  AND  TRUSTEES 
FOR  INDIVIDUALS  AND  FAMILIES  SINCE  1885. 

175  Federal  Street,  Boston,  Massachusetts  02110-2289 
Telephone  (617)  482-5270 
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"Entartete  Musik"  Recovered 

by  Mark  Ludwig 

Continuing  its  season-long  musical  survey  commemorating  the  fiftieth  anniversary  of 
the  end  of  World  War  II,  the  BSO  plays  music  of  Weill,  Schoenberg,  Rachmaninoff, 
Prokofiev,  and  Britten  through  early  February.  Beginning  in  late  February  the  orchestra 
performs  music  by  three  composers — Ervin  Schulhoff,  Pavel  Haas,  and  Hans  Krdsa — 
who  died  in  the  Nazi  concentration  camps. 

"Entartete  Musik''' — this  was  the  name  given  by  the  Nazis  to  a  wide  variety  of  compos- 
ers and  musical  genres  as  part  of  their  propaganda  machine.  "Entartete"  or  "degener- 
ate" (connoting  psychologically  abnormal  behavior)  signified  something  abnormal 
about  the  art  that  was  perceived  as  a  threat  to  German  society.  The  initial  introduction 
of  this  concept  to  the  public  was  through  an  exhibit  of  visual  arts,  "Entartete  Kunst" 
("Degenerate  Art"),  displayed  in  Munich  in  1937.  The  following  year,  in  Dusseldorf, 
music  received  similar  attention  in  the  "Entartete  Musik"  exhibition. 

The  Nazis  planned  to  use  music,  as  well  as  other  arts,  as  a  political  tool  to  unify  and 
educate  the  German  "Volk. "  In  addition  to  educating  people  about  the  dangers  of 
degenerate  music,  the  public  would  also  be  "protected"  from  cultural  pollution  by  a 
ban  on  the  performance,  recording,  and  publication  of  this  music. 

The  music  targeted  was  enormously  varied,  as  were  the  lives  and  backgrounds  of  its 
composers.  What  the  Nazis  viewed  as  common  to  this  music  were  elements  of  jazz  or 
atonal  music,  or,  most  insidiously  and  specifically,  any  music  written  by  Jewish  com- 
posers. Racial  considerations  aside,  the  compositions  of  many  German  composers 
who  were  experimenting  with  new  musical  forms  were  also  targeted.  According  to  this 
twisted  formula,  this  music  was  deemed  symptomatic  of  a  cancer  infecting  German 
culture.  The  Nazi  Propaganda  Ministry  wanted  to  educate  the  public  about  the  danger 
of  this  music,  and  to  revitalize  the  concept  of  a  pure  German  music  as  exemplified  by 
Wagner  and  Bruckner.  Ironically,  many  people  attended  the  1938  exhibit  in  hopes  of 
hearing  Kurt  Weill,  who  was  one  of  the  "degenerate"  composers. 

The  "Entartete"  program  became  a  policy  of  censorship  that  supported  the  ethnic 
and  political  cleansing  of  German  society.  Some  of  the  targeted  musicians  were  able 
to  leave.  Composers  such  as  Schoenberg,  Hindemith,  Waxman,  Weill,  and  Korngold 
came  to  the  United  States  to  make  new  lives  for  themselves.  (Of  this  group,  all  but 
Waxman  are  represented  in  this  season's  BSO  programs.)  Others  were  not  so  fortunate; 
many  exceptionally  gifted  artists  were  imprisoned  and  eventually  murdered. 
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Hans  Krdsa 


Pavel  Haas 


Ervin  Schulhoff 
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Week  16 
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Do  you  know  the  Four  Seasons  Hotel 

in  Boston  is  the  only  AAA  Five  Diamond 

hotel  in  New  England  ana  New  York?7 
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No,  but  ir  you  hum  a  rew  bars../7 
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Four  Seasons  Hotel 

A  Four  Seasons  ♦  Regent  Hotel 

200  Boylston  Street,  Boston,  MA  •  (617)  338-4400 

AAA  Five  Diamond  Award  wwwww 


DAVID  L.  BABSON  &  Co.  Inc. 

Jlnvesttnmeni  Counsel 


One  Memorial  Drive 

Cambridge,  Massachusetts  02142-1300 

Telephone  617-225-3800 

Facsimile  617-225-3801 
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A  number  of  these  artists  were  among  the  intelligentsia  of  Western  European  Jews 
sent  to  the  Theresienstadt  (Terezin)  concentration  camp  just  north  of  Prague.  This 
concentration  camp  functioned  not  only  as  a  transit  camp  to  the  Nazi  death  camps, 
but  also  as  a  propaganda  vehicle  designed  to  deceive  the  world  community  about  the 
true  nature  of  the  "Final  Solution." 

Remarkably,  in  the  midst  of  horrid  living  conditions,  musical  instuments  were  smug- 
gled into  Theresienstadt  as  early  as  the  second  transport.  At  first,  concerts  were  held 
secretly  in  the  attics  and  basements  of  the  barracks.  The  performances  increased  with 
the  growing  number  of  amateur  and  professional  artists  arriving  with  each  transport. 
This  active  cultural  community  included  many  of  Europe's  most  gifted  artists,  musi- 
cians, and  literary  figures.  Upon  discovery  of  these  secret  performances,  the  Nazis 
realized  the  great  importance  of  culture  to  the  lives  of  the  prisoners  in  Theresienstadt. 
By  allowing  such  cultural  activities,  the  Nazis  believed  that  they  could  better  keep  the 
prisoners  under  control. 

The  "Freizeit-Gestaltung" — the  "Administration  for  Free-time  Activities" — was 
instituted  by  the  Nazi  SS  command.  This  Jewish-run  organization  was  responsible  for 
a  wide  range  of  cultural  activities  offered  to  the  prisoners,  including  lectures,  theater, 
opera,  jazz,  cabaret,  chamber  music,  and  concerts.  Four  composers  emerged  as  the 
central  creative  forces  in  this  extraordinary  cultural  community — Gideon  Klein,  Pavel 
Haas,  Hans  Krasa,  and  Viktor  Ullmann. 

The  Nazis  attempted  to  portray  Theresienstadt  to  the  outside  world  as  a  "paradise 
ghetto"  for  the  Jews.  A  performance  of  Krasa's  children's  opera  Brundibdr  (originally 
composed  in  Prague  in  1939)  was  staged  at  Theresienstadt  during  a  visit  by  the  Inter- 
national Red  Cross  Committee  in  June  1944;  scenes  from  the  opera  were  shown  in  the 
Nazi  propaganda  film  "Der  Fiihrer  schenkt  den  Juden  eine  Stadt"  ("The  Fiihrer  Gives 
the  Jews  a  City").  This  film  also  included  a  sham  performance  of  Haas's  Study  for 
String  Orchestra.  Conductor  and  musicians  are  seen  to  acknowledge  the  applause  of  a 
Theresienstadt  audience.  The  camera  focuses  on  Haas  in  the  audience  as  the  narrator 


Adolf  Hitler  dedicates  a  bust  of  Bruckner 
on  June  6,  1937 
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Week  16 


The  sun  setting  is  no  less 

beautiful.  . 
than  the  sun  rising. 


t  Life  Care  Centers  of  America  we  want  our  residents 
to  enjoy  sunrises,  sunsets  and  all  the  special  moments 
in  between.  We  offer  a  loving,  caring  environment  which 

promotes  resident  dignity,  self  respect  and  family  involvement. 

Our  facilities  provide  long  term  care  as  well  as  sub-acute  services 

and  rehabilitative  therapies. 


A. 


Life 

of  America 


*These  facilities  do  not  offer 
sub-acute  services 


Life  Care  Center 
of  Merrimack  Valley 

No.  Billerica  MA 
(508)667-2166 

Evergreen  House 
Health  Center 

East  Providence  R I 
(401)438-3250 

Life  Care  Center 
of  Attleboro 

Attleboro  MA 
(508)  222-4182 


Life  Care  Center 
of  North  Shore 

Lynn  MA 
(617)  592-9667 

Life  Care  Center 
ofWilbraham 

Wilbraham  MA 
(413)596-3111 

^Littleton  House 
Nursing  Home 

Littleton  MA 
(508)  486-3512 


Life  Care  Center 
of  Auburn 

Auburn  MA 
(508)  832-4800 

Life  Care  Center 

of  Raynham 
Raynham  MA 
(508)821-5700 

Life  Care  Center 
of  Plymouth 

Plymouth  MA 
(617)  863-1749 


The  Oaks 

New  Bedford  MA 
(508)  998-7807 

Scituate  Ocean  Manor 

Scituate  MA 
(617)545-1370 

Suburban  Manor 
Nursing  Home 

Acton  MA 
(508)263-9101 
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"When  \ve  needed  a  trust, 
we  turned  to  a  trusted  relationship." 


"Fidelity  Personal  Trust  Services 
gave  us  what  our  family  needed 
^the  best  features  of  a  trust 
with  outstanding  investment 
management  expertise." 

You  may  know  a  trust  can  help 
you  minimize  estate  taxes  (which 
could  claim  up  to  55%  of  your 
estate)  and  direct  how  your  assets 
will  be  managed  during  your  life- 
time and  eventually  distributed  to 
your  loved  ones. 

Now  Fidelity  offers  trust  services 
combined  with  its  renowned 
investment  expertise  to  manage 


m®m 


and  help  enhance  the  assets  in 
your  trust.  And  you  can  count 
on  Fidelity  trust  professionals 
to  provide  personal  and 
knowledgeable  service. 

For  a  complimentary  guide 
on  the  benefits  of  a 
personal  trust,  visit 
a  Fidelity  Investor 
Center  or  call 

1-800-854-2829. 

Fidelity 
Pergonal 
Tru«tt 
Service** 


Fidelity 


Investments" 


A  DIVISION  OF  FIDELITY  MANAGEMENT  TRUST  COMPANY.  MEMBER  FDIC 
CURRENTLY  AVAILABLE  IN  CONNECTICUT,  MASSACHUSETTS,  AND  TO  RESIDENTS  OF  CERTAIN  OTHER  STATES. 


Your  portfolio  deserves  the  same  kind  of  fine  tuning. 

The  professionals  at  The  Boston  Company  will  work  with 
you  to  manage  your  assets  with  the  care  and  dedication  worthy 
of  a  Stradivarius. 

We  offer  a  comprehensive  and  personalized  approach  to 
investment  management  and  a  wealth  of  services  that  includes 
jumbo  residential  mortgages  custom-tailored  to  your  needs. 

For  information  about  how  you  can  more  effectively  manage 
your  portfolio  of  $1  million  or  more,  or  for  mortgages  starting  at 
$250,000,  call  us  at  1-800-582-9423. 


THE  BOSTON  COMPANY 


The  Boston  Company  serves  individuals  through 
Mellon  Private  Asset  Management  services. 

The  Boston  Company  is  a  company  of  Mellon  Bank  Corporation.  ©  1994  Mellon  Bank  Corporation 


comments:  "Musical  performances  are  happily  attended  by  all.  The  work  of  a  Jewish 
composer  in Theresienstadt  is  performed." 

120,000  people  passed  through  Theresienstadt;  33,000  died  in  the  camp.  Of  the 
87,000  that  were  sent  on  to  death  camps,  only  5%  survived.  Though  Theresienstadt 
was  labeled  a  "paradise  ghetto"  by  the  Nazis,  the  lack  of  adequate  medical  care,  over- 
crowding, starvation,  and  torture  made  living  conditions  intolerable. 

Two  works  by  Theresienstadt  composers  are  being  performed  this  season  by  the 
Boston  Symphony  Orchestra — Pavel  Haas's  Study  for  Strings  (to  be  heard  in  March 
under  Marek  Janowski),  and  Hans  Krasa's  Chamber  Symphony  (to  be  played  in  April 
under  Seiji  Ozawa).  In  1926  portions  of  Krasa's  Chamber  Symphony  received  a  number 
of  important  performances,  most  notably  by  the  Philadelphia  Orchestra  under  Leopold 
Stokowski  and  the  Boston  Symphony  Orchestra  under  Serge  Koussevitzky.  Haas's 
Study  for  Strings  received  its  premiere  on  September  13,  1944,  at  Theresienstadt, 
where  it  was  composed.  Seiji  Ozawa  and  the  Boston  Symphony  Orchestra  gave  the  first 
performances  by  a  major  orchestra  in  January  1991,  at  Symphony  Hall. 

A  third  composer,  Ervin  Schulhoff,  will  be  represented  by  his  Concerto  for  String 
Quartet  and  Wind  Orchestra  (to  be  performed  in  February  also  under  Seiji  Ozawa,  with 
the  Hawthorne  String  Quartet — BSO  members  Ronan  Lefkowitz,  Si-Jing  Huang,  Mark 
Ludwig,  and  Sato  Knudsen).  SchulhofFs  compositional  style,  as  well  as  his  Jewish  and 
political  background — among  his  works  was  a  symphony  on  the  text  of  the  Communist 
Manifesto — made  him  an  obvious  target  for  the  Nazis.  He  was  imprisoned  in  the 
Wiilzburg  concentration  camp,  where  he  died  on  August  18,  1942. 

There  are  many  points  of  contact  between  the  lives  of  Haas  and  Krasa.  Both  were 
born  in  1899  in  Czechoslovakia,  where  they  also  received  much  of  their  musical  educa- 
tion. They  were  deported  to  the  Theresienstadt  concentration  camp  within  four  months 
of  each  other.  Both  were  important  figures  in  the  active  cultural  community  that  de- 
veloped there  despite  the  abysmal  living  conditions.  A  good  portion  of  their  music 
from  the  1920s,  '30s,  and  their  Theresienstadt  incarceration  has  survived.  In  October 
1944  both  men  were  deported  to  Auschwitz,  where  they  died  in  the  gas  chambers. 

Haas,  Schulhoff,  and  Krasa  were  among  the  victims  of  the  "Entartete"  blacklisting 
of  hundreds  of  artists.  For  half  a  century,  the  music  of  these  and  other  composers 
whose  careers  and  lives  were  cut  short  by  Nazi  policies  has  been  absent  from  our  con- 
cert halls  and  musical  consciousness.  This  season  the  BSO  performs  music  by  a  wide 
variety  of  "Entartete"  composers.  Although  some  of  these  works  are  by  composers 
with  an  established  place  in  twentieth-century  music,  the  works  by  Haas,  Schulhoff, 
and  Krasa  will  add  a  significant  new  element  to  our  listening  experience.  The  absence 
of  this  music  has  also  been  felt  in  the  development  of  new  generations  of  composers 
and  performing  artists.  The  reemergence  of  these  composers  represents  a  significant 
addition  to  our  understanding  and  appreciation  of  twentieth-century  classical  music. 

BSO  violist  Mark  Ludwig  is  also  founder  and  director  of  the  Terezin  Chamber  Music  Founda- 
tion, a  non-profit  organization  dedicated  to  assuring  the  permanence  of  music  written  by 
composers  who  perished  in  the  Holocaust.  As  a  memorial  to  these  artists  and  their  creative 
spirit,  the  Foundation  sponsors  research,  lectures,  children's  workshops,  publications,  record- 
ings, and  concerts  worldwide. 
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Week  16 


TVE 

The  Best 

Of  Boston 

In  One 

Little 


The  Copley  Place 
Gift  Certificate 

The  perfect  gift  for  the  most  discriminating  individuals.  It  lets  them  choose  from  over  100  distinctive  stores, 

including  the  only  Neiman  Marcus  and  Tiffany  &  Co.  in  Boston.  The  Copley  Place  Gift  Certificate  is  available  at 

the  Skyiobby  Information  Desk  or  by  calling  (61 7)  375-4493. 


BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

One  Hundred  and  Fourteenth  Season,  1994-95 

Thursday,  February  23,  at  8 
Friday,  February  24,  at  1:30 
Saturday,  February  25,  at  8 

SEIJI  OZAWA  conducting 

HAYDN 


SCHULHOFF 


Symphony  No.  88  in  G 

Adagio  —  Allegro 

Largo 

Menuetto:  Allegretto 

Finale:  Allegro  con  spirito 

Concerto  for  String  Quartet 
with  Wind  Orchestra  v 

Allegro  moderato;  Allegro  molto  con  spirito 

Largo 

Finale:  Allegro  con  brio  — 

Tempo  di  Slowfox  —  Tempo  come  primo 

HAWTHORNE  STRING  QUARTET 


INTERMISSION 


BRAHMS 


Violin  Concerto  in  D,  Opus  77 

Allegro  non  troppo 

Adagio 

Allegro  giocoso,  ma  non  troppo  vivace 

MALCOLM  LOWE 


The  Friday- afternoon  concert  is  made  possible  by  the 
Virginia  Wellington  Cabot  Fund. 


Performed  as  part  of  the  Boston  Symphony  Orchestra's  season-long  musical  survey 
commemorating  the  50th  anniversary  of  the  end  of  World  War  II. 


The  evening  concerts  will  end  about  10:05  and  Friday's  concert  about  3:35. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  Sony  Classical/CBS  Masterworks,  Angel/EMI, 
London/Decca,  Erato,  Hyperion,  and  New  World  records 

Baldwin  piano 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft 
by  her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 
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Week  16 


*  /  *  I 


Would  you  hire  yourself 
to  manage  your  portfolio? 


While  youVe  been  able  to  build  a  nice  portfolio  over  the 
years,  you've  never  had  enough  time  to  manage  it.  You 
could  go  directly  to  the  money-management  superstars.  But 
the  rninimum  investment  exceeds  the  reach  of  most  inves- 
tors. 

Fortunately,  we've  pioneered  a  way  to  put  even  a  $  100,000 
portfolio  into  the  same  professional  hands.  You  simply  sit 
down  with  me  and  outline  your  goals  and  objectives. 
Then  we'll  help  find  the  best  investment  manager  or  manag- 
ers for  you.  You  pay  just  one  annual  fee  based  on  the  size 
of  your  portfolio. 

Once  you've  opened  your  account,  relax  and  think  about 
where  you  want  to  be  in  the  future.  We  will  monitor  your 
portfolio  to  help  make  sure  your  goals  and  objectives  are 
being  met.  If  you  have  a  portfolio  between  $100,000  and 
$50  million,  call  today  for  more  information. 

Call  (617)  672-51 10 

Martin  Stocklan,  Senior  Vice  President 
Senior  Investment  Management  Consultant 


SMITHteNEY 


We  make  money  the  old-fashioned  way.  We  earn  it.  « 


1 1994  Smith  Barney,  Inc  Member  SIPC 


A  Member  of  rrawfefsGrott/T 
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Joseph  Haydn 

Symphony  No.  88  in  G 

Franz  Joseph  Haydn  was  born  at  Rohrau,  Lower  Aus- 
tria, on  March  31,  1732,  and  died  in  Vienna  on  May 
31,  1809.  He  composed  this  symphony  for  the  violinist 
J ohann  Peter  Tost  sometime  in  1787,  and  it  presumably 
had  its  first  performance  in  Paris  shortly  thereafter. 
Arthur  Nikisch  led  the  first  Boston  Symphony  Orchestra 
performances  in  November  1889.  BSO  performances 
have  since  been  given  by  Emil  Paur,  Karl  Muck,  Max 
Fiedler,  Pierre  Monteux,  Serge  Koussevitzky  (including 
tours,  ninety-seven  performances  between  1924  and 
1946),  Enrique  Arbos,  Sir  Adrian  Boult,  Richard  Bur- 
gin,  Charles  Munch,  Alain  Lombard,  Eugene  Or- 
mandy,  Edo  de  Waart,  Andre  Previn,  Kurt  Masur  (the 
BSO's  most  recent  subscription  performances,  in  Feb- 
ruary 1987),  and  Leonard  Bernstein  (the  most  recent  Tanglewood  performance,  in  August 
1988).  The  Symphony  No.  88  is  scored  for  one  flute,  two  oboes,  two  bassoons,  two  horns, 
two  trumpets,  timpani,  and  strings. 

Like  his  later  London  symphonies,  numbered  93-104  and  composed  at  the  height 
of  his  international  reputation,  Haydn's  Symphony  No.  88  was  once  among  the  most 
popular  and  most  frequently  heard  of  the  composer's  works  in  the  genre.  Tovey  in- 
cluded it  in  his  Essays  in  Musical  Analysis  at  a  time  when  only  very  few  Haydn  sym- 
phonies were  performed  with  any  frequency,  and,  so  far  as  the  Boston  Symphony  is 
concerned,  it  was  rarely  absent  from  the  repertory  between  1889  and  the  mid-1950s. 
In  recent  years  it  has  shown  up  less  often,  not  because  its  endearing  characteristics 
are  any  less  apparent — indeed,  its  grace,  wit,  and  abundance  of  musical  ingenuity 
have  never  failed  to  please — but  because  of  the  recent  and  justly  rewarding  tendency 
to  explore  the  all  but  totally  neglected  symphonies  from  earlier  in  Haydn's  career. 

The  year  after  finishing  his  six  Paris  symphonies,  numbers  82-87,  which  he  had 
provided  upon  commission  for  the  fashionable  Concerts  de  la  Logue  Olympique, 
Haydn  wrote  two  more  for  the  violinist  Johann  Peter  Tost,  who  felt  that  some  new  works 
by  the  famous  composer  would  make  for  a  handy  calling-card  upon  Tost's  own  arrival  in 
that  city.  Judging  from  the  early  manuscripts  and  prints,  whose  discrepancies  reflect 
the  difficulties  their  editors  must  have  had  in  reading  Haydn's  normally  careful  hand 
(the  autograph  is  lost),  the  Symphony  No.  88  seems  to  have  been  written  in  a  heat  of 
inspiration;  Haydn  scholar  H.C.  Robbins  Landon  even  suggests  that  Haydn  so  exhaust- 
ed himself  with  this  "pinnacle  of  perfection"  that  the  second  symphony  of  the  pair, 
No.  89,  could  not  possibly  have  achieved  a  comparable  level  and  represents  but  "a 
pale  reflection"  of  its  predecessor. 

From  beginning  to  end,  this  symphony  is  unmistakably  Haydn.  The  slow  intro- 
duction, for  example,  suggests  something  of  that  to  Mozart's  Symphony  No.  36,  the 
Linz,  written  four  years  earlier;  but  even  in  the  briefer  span  of  Haydn's  introduction, 
how  noticeably  different  the  texture,  the  string  figurations,  the  pacing,  the  sense  of 
anticipation  built  into  each  pause.  And  the  first  movement  as  a  whole  is  filled  with  the 
sort  of  musical  good  humor,  bustling  strings,  solo  woodwind  commentary,  and  instant 
energy  that  Mozart,  in  general,  reserves  for  the  finales  of  his  piano  concertos  (for 
Mozart,  the  first  movement  of  a  symphony  was  a  much  more  serious  affair).  The  main 
theme  of  the  Allegro  has  an  airy,  outdoorsy  quality:  it  is  essentially  horn  music,  though 
heard  first  in  the  strings.  As  Robbins  Landon  observes,  the  soft  beginning  of  the  Alle- 
gro explains  the  need  for  the  slow  introduction:  the  first  measures  of  the  theme  would 
have  been  inaudible  to  an  audience  not  yet  properly  settled  into  its  seats. 
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Week  16 


SIMPLEX  AND 


THE  BOSTON  SYMPHONY  ORCHESTRA: 


NOTED  FOR 


©  Steve  J.  Sherman 


EXCELLENCE. 


For  over  1 00  years,  Simplex  has  been  dedicated  to  providing  the  world's 
finest  time  management  and  life  safety  systems.    We  are  proud  to  support 
the  Boston  Symphony  Orchestra  for  their  unwavering  dedication  to  creative 
excellence.  And  we  are  honored  to  be  their  choice  for  fire  and  security 
protection  of  historic  Symphony  Hall. 


£3  Simplex 


Fire  Detection  •  Security  •  Sound  &  Communications  •  Time  Management 
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The  Largo's  deceptively  simple  but  exceedingly  elegant  main  theme  is  given  first  to 
the  instrumental  combination  of  oboe  and  solo  cello  and  has  a  breadth  that  allows  for 
different  types  of  string  embellishments  as  the  movement  proceeds.  A  surprise  is  the 
introduction  of  trumpets  and  drums,  held  silent  throughout  the  first  movement  and 
heard  here  in  a  Haydn  symphonic  slow  movement  for  the  first  time.  The  Menuetto  is  a 
peasant  dance,  down  to  earth,  but  also  replete  with  Haydnesque  phrase  extensions, 
abrupt  harmonic  sidesteps,  and  a  jovially  assertive  return  to  the  main  tune.  The  Trio, 
with  its  bagpipe-like  drone  and  touches  of  dissonance,  takes  us  to  another  part  of  the 
Austrian  countryside. 

The  finale  is  extraordinarily  deft  and  ingenious;  how  much  invention  Haydn  has  fit 
into  less  than  four  minutes  of  music !  Try  to  imagine  this  movement  as  totally  new,  and 
you  will  have  some  sense  of  what  contemporary  listeners  felt,  since  the  composer  had 
just  recently  developed  the  hybrid  sonata-rondo  form  typified  here.  Haydn  generates 
such  a  rush  of  energy  that  he  is  able  to  play  with  our  expectations  from  the  very  begin- 
ning; at  the  final  return  to  the  rondo  theme,  the  music  itself  seems  as  amusedly  unsure 
as  we  are  of  just  where  it  is,  where  it's  going,  and  when  it's  going  to  get  there.  But  it's 
there  before  we  know  it,  and  after  one  last  pause  it  rushes  us  headlong  to  the  boisterous 
final  fanfare  of  trumpets  and  drums. 

— Marc  Mandel 


Iff 


BALDWIN 

OF 

BOSTON 


98  Boylston  St.,  Boston 
(617)  482-2525 


Boston  Symphony  Orchestra 

Boston  Pops  Orchestra 

Seiji  Ozawa  &  John  Williams 
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Beats  and  Measures. 


Orchestrating  Boston's  Corporate 
Fitness  and  Wellness  Needs  since  1979 

Fitcorp  has  been  providing  an  innovative  mix  of  fitness  and 

wellness  programs  to  more  than  150  of  Boston's  leading 

corporations  since  1979.  Programs  of  award-winning 

performance  and  measureable  results. 

To  learn  more  about  the  Fitcorp  Wellness  Benefit, 
call  Kevin  Maloney  at  (617)  375-5600,  x166 


Rteorp 


Corporate  Offices,  Prudential  Center,  Suite  200, Boston,  MA  02199 


The  right  kind  of  caring  assistance  can  put 
someone's  life  back  in  tune. 


Those  who  may  need  some 
personalized  assistance  to  enjoy  a  more 
rewarding  life  will  find  it  at  Allerton 
House,  the  South  Shore's  premier 
assisted  living  community.  It's  a 
beautiful,  residential  environment  for 
people  who  don't  need  a  nursing 
home  ...  just  a  little  extra  help. 

Residents  enjoy  spacious,  private 
apartments,  three  healthful,  delicious 
meals  a  day,  housekeeping  and  laundry 
service,  a  full  activities  schedule, 


companionship  and  lots  more. 

Most  important,  caring,  professional 
help  is  provided  24  hours  a  day. 

Short  term  or  long  term  stays  are 
available.  Assisted  living  at 
Allerton  House  may  very  well 
be  the  harmonious 
solution  you've  V 

been  seeking.  Call 
us  at  617-585-7136 
to  arrange  a 
personal  tour. 
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and  Fidelity  Realty  Group,  Inc.,  a  limited  partner  and  an  affiliate  of  «**n  E^tm—tammf" 
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Ervin  Schulhoff 

Concerto  for  String  Quartet  with  Wind  Orchestra 


Ervin  Schulhoff  was  born  in  Prague  on  June  8,  1894, 
and  died  in  the  Wulzburg  concentration  camp  on  August 
18,  1942.  He  composed  his  Concerto  for  String  Quartet 
with  Wind  Orchestra  in  Prague  in  1930.  These  are  the 
first  performances  by  the  Boston  Symphony  Orchestra  of 
any  music  by  Schulhoff.  In  addition  to  the  solo  string 
quartet,  the  score  calls  for  flute  and  piccolo,  oboe  and 
English  horn,  clarinet  and  bass  clarinet,  bassoon  and 
contrabassoon,  two  horns,  two  trumpets,  two  trombones, 
and  tuba. 

Czech  composer  Ervin  Schulhoff  received  early 
encouragement  from  his  great  predecessor  Antonin 
Dvorak,  who  suggested  that  he  study  piano  at  the 
Prague  Conservatory  with  Jindfich  Kaan;  he  began 
his  studies  there  at  the  age  often.  Further  studies  took  place  at  most  of  the  major  Euro- 
pean conservatories — Vienna,  Leipzig,  and  Cologne,  followed  by  private  lessons  with 
Max  Reger  and  Claude  Debussy,  as  diverse  a  pair  of  teachers  as  one  can  imagine.  He 
quickly  became  recognized  as  a  musician  to  watch  when  he  won  the  Mendelssohn 
Prize  for  piano  in  1913  and  five  years  later  the  same  prize  in  composition. 

After  completing  his  studies,  Schulhoff  spent  the  first  post-war  years  in  Germany, 
where  he  associated  with  modern  artists  including  the  circles  of  George  Grosz  and 
Paul  Klee,  as  well  as  the  German  dadaists.  After  1923  he  returned  to  Prague  as  a 
teacher  of  piano,  and  in  1929,  at  the  age  of  thirty-five,  he  took  up  a  faculty  position  in 
composition,  instrumentation,  and  score-reading  at  the  conservatory,  He  frequently 
performed  the  most  modern  piano  music  (including  that  of  Alois  Haba,  who  began 
composing  in  quarter-tones)  but  was  also  active  as  a  jazz  pianist,  so  it  will  be  no  sur- 
prise to  find  jazz  idioms  playing  a  prominent  role  in  his  compositions — particularly 
the  Concerto  for  String  Quartet  with  Wind  Ensemble,  since  the  orchestra  includes 
instruments  that  had  already  become  the  characteristic  features  of  jazz. 

Schulhoff  was  politically  on  the  far  left,  which  put  him  outside  the  pale  of  the  in- 
creasing power  of  the  National  Socialists.  From  the  early  1930s  he  was  active  in  com- 
munist causes,  and  when  Hitler  completed  the  Anschluss  with  Austria  in  1938  and 
arranged  for  German  annexation  of  the  Czech  Sudetenland  (the  transaction  that  was 
supposed  to  have  gained,  in  Neville  Chamberlain's  sadly  mistaken  phrase,  "peace  in 
our  time"),  Schulhoff  took  a  Soviet  passport.  Thus,  when  the  Nazis  overran  Czecho- 
slovakia, Schulhoff  was  thrice  cursed  from  their  point  of  view — as  a  Jew,  as  a  com- 
munist, and  as  a  composer  inclined  toward  jazz  and  the  avant-garde. 

As  this  brief  summary  of  his  background  might  suggest,  Schulhoff  s  music  drew 
from  many  sources,  ranging  from  Czech  folk  music  and  American  jazz  to  the  most 
advanced  tendencies  in  the  Europe  of  his  time.  He  absorbed  all  of  these  influences 
into  his  own  personal  style  that  showed  remarkable  versatiltiy.  There  is  no  way  of  know- 
ing what  might  have  developed  if  he  had  not  been  imprisioned  by  the  Nazis  during  the 
German  occupation  of  Czechoslovakia  and  put  to  death  in  the  Wulzburg  concentration 
camp  while  still  in  mid-life. 

The  Concerto  for  String  Quartet  with  Wind  Orchestra  comes  from  1930,  when 
Schulhoff  had  achieved  a  remarkable  fusion  of  the  diverse  elements  of  his  art.  The 
layout  of  the  work  suggests  a  kind  of  homage  to  the  Baroque  concerto  grosso  form,  with 
its  opposition  of  large  and  small  groups  of  instruments.  But  in  the  Baroque  era,  both 
large  and  small  groups  tended  to  project  the  same  instrumental  colors — usually 
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strings,  for  a  large  body  and  a  group  of  soloists.  Even  in  those  instances  where  winds 
played  an  important  role,  they  were  usually  featured  as  the  soloists,  not  as  the  main 
ensemble.  So  Schulhoff's  work  provides  a  fascinating  inversion  of  the  traditional  con- 
certo grosso  style,  with  winds  providing  the  framework  of  the  piece  as  a  whole,  within 
which  the  string  quartet  appears  as  contrast  and  solo.  The  inspiration  for  a  wind-based 
orchestra  may  have  come  from  Schulhoff's  experience  with  jazz,  in  which  at  least  some 
of  the  wind  instruments  (clarinet,  trumpet,  and  trombone,  in  particular)  took  on  a  new 
presence.  The  introductory  bars  of  the  first  movement  begin  at  once  with  a  characteris- 
tic syncopated  figure  not  often  found  in  European  music  before  the  advent  of  jazz,  but 


Coming  Up  in  the  BSO's  Season-Long  Musical  Survey 
Commemorating  the  50th  Anniversary  of  the  End  of  World  War  II 

March  2  (AM  Open  Rehearsal,  PM  Concert),  3,4,7;  Marek  Janowski  conducting 
HAAS      Study  for  Strings 

Like  Ervin  Schulhoff's  Concerto  for  String  Quartet  with  Wind  Orchestra 
being  performed  this  week,  Pavel  Haas's  Study  for  Strings  is  an  example  of 
what  the  Nazis  deemed  "Entartete  Musik" —  "degenerate  music"  the  Nazis 
claimed  would  pollute  the  German  people's  cultural  values  because  of  the 
composers'  own  political  and  cultural  backgrounds  (Jewish  composers  were 
a  specific  target),  or  because  of  the  music's  content,  which  might  include, 
for  example,  elements  of  jazz  or  atonal  music,  or  the  use  of  new  musical 
forms.  (See  the  related  article  beginning  on  page  13  of  this  week's  program 
book.)  Pavel  Haas's  Study  for  Strings  was  premiered  at  the  Theresienstadt 
concentration  camp  in  September  1944;  the  following  month,  Haas  was  sent 
to  his  death  at  Auschwitz.  Yet  the  life-affirming  music  of  Haas's  Study  for 
Strings  belies  its  origins,  and  stands  as  testament  to  the  composer's — and, 
ultimately,  mankind's — creative  spirit;  its  message  is  one  of  hope.  This  is 
the  third  occasion  on  which  Boston  Symphony  audiences  will  hear  this 
music:  Seiji  Ozawa  led  the  BSO  in  the  work's  first  performances  by  a  major 
orchestra  in  January  1991,  here  at  Symphony  Hall;  aTanglewood  perform- 
ance followed  in  July  of  that  year. 

March  16, 17, 18;  Valery  Gergiev  conducting 
SHOSTAKOVICH      Symphony  No.  7,  Opus  60,  Leningrad 

The  900-day  siege  of  Leningrad  was  one  of  World  War  II's  most  haunting  and 
powerful  episodes;  for  nearly  three  years  the  Nazi  army  tried  to  starve  the 
city  into  submission.  Despite  fearful  loss  of  life,  morale  within  Leningrad 
remained  strong;  air-dropped  supplies  enabled  the  citizens  to  withstand  the 
attack  until  finally  Hitler  had  to  withdraw.  No  small  part  of  that  morale  was 
provided  by  the  Seventh  Symphony  of  Shostakovich.  Himself  a  native  of 
Leningrad,  Shostakovich  wrote  the  first  movement  while  working  as  a  fire- 
fighter within  the  besieged  city.  The  Soviet  government  later  flew  him  to  a 
safer  location  so  that  he  could  complete  the  work,  which  was  given  its  first 
performance,  broadcast  via  loudspeakers  to  everyone  inside  Leningrad, 
while  the  siege  was  still  in  progess.  The  composer's  music  evokes  the  heavy 
lumbering  of  the  invading  Nazi  tanks,  but  also  tells  of  courage  and  resis- 
tance. And  there  is  evidence  to  suggest  that  the  later  movements  lament  not 
just  those  lost  in  the  siege,  but  also  the  many  thousands  who  were  victims  of 
Stalin's  purges. 


Tickets  are  available  at  the  Symphony  Hall  box  office 
or  by  calling  SymphonyCharge  at  (617)  266-1200. 
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unavoidable  thereafter.  The  bustling  ritornello,  with  its  driving  eighth-note  rhythm, 
scurrying  sixteenths  in  the  upper  winds,  and  dissonant  harmonies,  suggests  a  fusion 
of  Bach,  possibly  Stravinsky,  and  Hindemith,  and  when  the  string  quartet  enters  with 
material  suggesting  the  Brandenburg  concertos — but  with  the  sonority  of  Gershwin- 
esque  chords  of  piled-up  fourths — the  blend  of  old  and  new  is  complete. 

The  first  movement  alternates  two  basic  tempi,  the  second  slightly  faster  than  the 
first,  but  both  exploiting  the  same  family  of  musical  ideas.  These  are  mostly  short  and 
rhythmic,  but  the  occasional  contrasting  longer  phrases  project  sturdy  sweeps  up  and 
down  the  chromatic  scale  to  lend  backbone  to  the  bustling  activity,  and  they  are  fre- 
quently cast  in  contrary  motion,  so  that  one  line  rises  in  mirror  image  to  another  line's 
fall.  The  string  quartet  plays  an  extended  cadenza  (which,  of  course,  being  for  four 
performers  rather  than  just  one,  must  be  composed  into  the  score,  and  not  impro- 
vised), following  which  the  winds  play  a  closing  ritornello. 

The  second  movement,  Lento,  has  a  tranquil,  bluesy  flavor,  sharpened  in  the  middle 
with  a  more  crisply  energetic  passage  of  dotted  rhythms  in  the  brass  building  to  a 
weighty  climax  before  receding  to  the  poignant  lyricism  of  the  opening. 

The  string  quartet  leads  off  in  the  finale  with  a  lively  material  similar  to  that  of  the 
opening  movement  and  which  the  winds  pick  up.  Soon  the  four  strings  set  up  a  kind  of 
vamp,  a  rhythmic  and  harmonic  background  against  which  small  groups  of  winds — the 
flutes,  the  clarinets,  the  bassoons,  etc. — play  in  pairs,  with  more  varied  mixtures  of 
color  than  before.  Suddenly  the  tempo  changes  to  that  of  a  "Slowfox,"  as  the  score 
says — that  is,  the  current  dance  rage,  the  fox-trot — and  a  light-textured  central  pas- 
sage begins  to  swing  more  and  more  intensely,  finally  breaking  out  again  in  the  fast 
opening  material  that  brings  the  concerto  to  its  invigorating  close. 

— Steven  Ledbetter 
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Plays  "The  Lion  Sleeps 
Tonight. " 


Uncle  Maynard  is  frustrated 

by  his  nephews  progress  but 

he  doesn  V  let  on. 


Horace  decides  to  quit  the  piano 
and  try  playing  the  radio. 


Maynard  promises  to  take  Horace  to 
Disneyworld  if  he  keeps  practicing. 


Starts  playing  fugues, 
cantatas,  Jerry  Lee  Lewis. 


Horace  Polski  is 

introduced  to  the  piano 

by  his  uncle,  Maynard 

Finkus,  a  cellist  living  in 

Somerville. 


Uncle  Maynard  falls  asleep 
at  piano  recital. 


Things  click. 


Becomes  famous. 

Makes  his  uncle  take  him  to 

Disneyworld. 


Good  relationships 
begin  with  someone 
who  believes  in  you. 
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Johannes  Brahms 

Violin  Concerto  in  D,  Opus  77 


Johannes  Brahms  was  born  in  Hamburg,  Germany,  on 
May  7,  1833,  and  died  in  Vienna  on  April  3,  1897.  He 
wrote  the  Violin  Concerto  in  the  summer  and  early  fall 
of  1878,  but  the  published  score  incorporates  revisions 
made  after  the  premiere,  which  was  given  by  the  dedi- 
catee, Joseph  Joachim,  in  Leipzig  on  January  1,  1879, 
with  the  composer  conducting  the  Gewandhaus  Orches- 
tra. The  first  American  performance  was  given  by  BSO 
concertmaster  Franz  Kneisel,  with  Arthur  Nikisch  con- 
ducting the  Boston  Symphony  Orchestra,  on  December 
6  and  7,  1889.  Kneisel  played  it  in  subsequent  seasons 
with  Emil  Paur  and  Wilhelm  Gericke.  Since  then,  it 
has  also  been  performed  at  BSO  concerts  by  Adolph 
Brodsky  (Nikisch) ,  Maud  MacCarthy  (Gericke) ,  Fritz 
Kreisler  (Gericke,  Max  Fiedler,  Karl  Muck),  Hugo  Heermann  (Gericke),  Carl  Wendling 
(Muck),  Mischa  Elman  and  Felix  Barber  (Fiedler),  Anton  Witek  (Fiedler,  Muck),  Carl 
Flesch  (Muck),  Albert  Stoessel  (Pierre  Monteux),  Richard  Burgin  (Monteux,  Serge  Kous- 
sevitzky),  Vladimir  Resnikoff  and  Georges  Enesco  (Monteux),  Jacques  Thibaud  (Michael 
Press),  Albert  Spalding  (Burgin),  Jascha  Heifetz,  Nathan  Milstein,  Adolf  Busch,  Bronis- 
lav  Huberman,  Paul  Makovsky  (Koussevitzky),  Joseph  Szigeti  (Koussevitzky,  Charles 
Munch),  Efrem  Zimbalist  (Koussevitzky),  Ginette  Niveu  (Burgin),  Yehudi  Menuhin, 
Patricia  Travers,  Arthur  Grumiaux  (Munch),  Isaac  Stern  (Munch,  Monteux),  Leonid 
Kogan  (Monteux),  Christian  Ferras,  Jacob  Krachmalnik,  Roger  Shermont  (Munch), 
Zino  Francescatti  (Burgin,  Erich  Leinsdorf,  William  Steinberg),  Shmuel  Ashkenasi  and 
Joseph  Silverstein  (Leinsdorf) ,  David  Oistrakh  (Steinberg) ,  Miriam  Fried  (Silverstein, 
Klaus  Tennstedt),  Gidon  Kremer  (Colin  Davis),  Joseph  Silverstein  (Eugene  Ormandy), 
Henryk  Szeryng  (Andrew  Davis),  Salvatore  Accardo  (Leonard  Slatkin),  Stern  and  Itzhak 
Perlman  (Seiji  Ozawa),  Uto  Ughi  (Giuseppe  Sinopoli),  Midori  (Slatkin),  Ida  Haendel 
(the  most  recent  subscription  performances ,  in  February  1990,  under  Claus  Peter  Flor's 
direction),  and  Perlman  again  (the  most  recent  Tanglewood performance,  in  August 
1992,  under  Marek  Janowski).  In  addition  to  the  soloist,  the  score  calls  for  two  each  of 
flutes,  oboes,  clarinets,  and  bassoons,  four  horns,  two  trumpets,  timpani,  and  strings. 
At  these  performances,  Malcolm  Lowe  plays  the  cadenzas  by  Joseph  Joachim. 

The  Violin  Concerto  of  Brahms  is  both  a  close  collaboration  of  two  great  friends  and 
the  testament  to  their  friendship.  Brahms  was  twenty  in  May  of  1853,  when  he  met  the 
violinist  Joseph  Joachim,  who  was  also  a  fine  conductor  and  a  solidly  grounded  com- 
poser in  his  own  right.  Joachim  was  just  two  years  older  but  already  well-established 
as  a  musician.  A  close  bond  of  mutual  idealism  sprang  up  between  the  two  men  at 
once  and  remained  unbroken  for  more  than  thirty  years.  (There  was  a  rupture  between 
them  in  the  middle  1880s,  when  Brahms  clumsily  tried  to  help  patch  Joachim's  failing 
marriage.  Brahms  later  composed  his  Double  Concerto  as  a  peace  offering;  it  was 
accepted,  but  the  two  never  regained  the  unfettered  frankness  of  their  earlier  friend- 
ship.) 

It  is  not  clear  when  Joachim  first  asked  Brahms  to  write  him  a  concerto,  but,  in  any 
case,  he  had  to  wait  a  number  of  years  before  receiving  it.  Not  until  the  summer  of 
1878  did  the  composer  feel  ready  to  essay  the  piece,  his  first  concerto  since  the  one  in 
D  minor  for  piano,  which  had  been  a  catastrophic  failure  with  the  audience  at  its  pre- 
miere in  1859.  Brahms  drafted  the  score  during  a  fruitful  summer  in  Portschach,  a 
favorite  beauty  spot  where,  as  he  wrote,  "so  many  melodies  fly  about  that  one  must  be 
careful  not  to  step  on  them."  On  August  21,  1878,  Brahms  suggested  to  Joachim  that 
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they  collaborate  on  the  final  details  of  the  solo  part,  since  the  composer  was  not  him- 
self a  violinist.  The  intensity  of  the  collaboration  is  evident  in  the  composer's  manu- 
script score,  which  bears  the  marks  of  extensive  revision  in  Brahms's  hand — often 
lightening  the  orchestral  texture  for  the  benefit  of  the  soloist — and  even  more  elaborate 
revisions  to  the  solo  part,  made  in  red  ink  by  Joachim  himself. 

The  process  of  revision  even  ran  beyond  the  first  performance,  which  took  place  in 
Leipzig  on  New  Year's  Day,  1879.  Joachim,  of  course,  was  the  soloist,  and  the  normally 
shy  and  retiring  Brahms  conducted.  The  critical  response  was  certainly  more  favorable 
than  it  had  been  for  the  piano  concerto  two  decades  earlier,  but  Brahms  was  still  re- 
garded as  a  composer  of  severely  intellectual  music  that  made  extraordinary  demands 
on  its  listeners.  Despite  Joachim's  ardent  championing  of  the  concerto,  it  did  not  really 
join  the  standard  repertory  until  after  the  turn  of  the  century. 

But  Brahms  and  his  friends  were  clearly  pleased.  We  have  an  amusing  description 
of  the  evening's  aftermath  from  a  Bostonian,  George  W.  Chadwick,  who  was  a  student 
in  Leipzig  at  the  time  and  soon  to  become  one  of  America's  leading  composers.  A  few 
days  later  Chadwick  wrote  to  a  friend  in  Massachusetts: 

Joachim  played  Brahms'  new  concerto  for  the  violin  in  the  Gewandhaus  that  night 
under  Brahms'  own  direction,  and  about  one  o'clock  I  saw  the  precious  pair,  with 
little  Grieg  (who  is  here  this  winter)  staggering  out  of  Auerbach's  keller  (of  Faust 
renown)  all  congratulating  each  other  in  the  most  frantic  manner  on  the  excellent 
way  in  which  they  had  begun  the  New  Year.  I  thought  to  myself  that  Johnny  Brahms 
might  be  the  greatest  living  composer  but  I  did  not  believe  it  could  save  him  from 
having  a  "Katzenjammer"  the  next  day  about  the  size  of  the  Nibelungen  Trilogy,  as 
many  a  lesser  composer  has  had. 

What  early  audiences  found  difficult  to  follow  in  Brahms  was  the  abundance  of  his 
invention.  He  was  never  simply  content  to  state  a  musical  idea  and  then  restate  it;  he 
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Please  stop  by  for  a  visit. 
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Sensational  Values 
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NewLury  Court,  you're  never  too  young  to  retire. 


Newbury  Court    •    Concord,   Massachusetts  01742 

508.369.5155 

(off  of  Old  Road  to  Nine  Acre  Corner} 
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begins  to  develop  his  ideas  almost  from  the  moment  they  appear,  and  the  impact  of  so 
much  material  seemed  overwhelming.  The  opening  orchestral  ritornello  flows  in  long 
musical  paragraphs,  but  these  are  made  up  of  strikingly  varied  ideas,  interwoven  in 
one  another,  capable  of  being  developed  separately  or  in  combination.  The  unaccom- 
panied melody  at  the  opening,  with  the  orchestra  entering  softly  on  an  unexpected 
harmony,  is  an  homage  to  Beethoven's  Fourth  Piano  Concerto.  The  second  part  of  the 
orchestral  exposition  runs  through  a  gamut  of  musical  ideas,  hinting  at  but  never  quite 
reaching  a  new  lyric  melody  that  finally  appears — swaying,  coaxing — only  when  the 
soloist  is  able  to  introduce  it  in  his  exposition.  Throughout  the  movement  Brahms  is 
not  concerned  to  produce  an  excuse  for  virtuosic  fireworks  in  which  the  orchestra  sim- 
ply provides  support,  but  to  blend  the  soloist  and  orchestra  into  a  substantial  organism 
inspired  by  the  Beethoven  Violin  Concerto,  the  one  earlier  violin  concerto  that  could 
be  said  to  occupy  the  level  at  which  Brahms  aimed. 

The  slow  movement  was  an  afterthought,  replacing  two  whole  movements  that 
Brahms  decided  to  cut  before  the  premiere.  (Characteristically  self-effacing,  Brahms 
described  them  as  "the  best  parts.")  The  new  Adagio  begins  with  a  woodwind  passage 
referred  to  by  violinist  Pablo  de  Sarasate  when  he  explained  why  he  did  not  intend  to 
learn  the  new  concerto:  "Why  should  I  stand  there  and  let  the  oboe  play  the  one  good 
tune  in  the  piece?" 

Brahms  had  been  introduced  to  Joachim  by  a  Hungarian  violinist,  Eduard  Remenyi, 
with  whom  he  was  touring  and  who  taught  Brahms  about  the  style  of  so-called  "gypsy" 
music.  The  finale  of  the  Violin  Concerto  is  another  delightful  essay  in  imitating  that 
exotic  style,  filled  with  fire,  flash,  and  energy. 

— S.L. 
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Brookline 

Stately  Brick  Georgian  built  in  1926  and 
carefully  restored  within  the  last  two  years. 
The  formal  rooms  are  large,  accented  by 
intricate  hand  carved  moldings,  friezes  and 
pilasters.  Chef's  kitchen,  800  square  foot 
master  suite  with  office  and  dressing  rooms, 
separate  apartment,  and  pool. 
$2,450,000. 


Brookline 

Built  in  1892,  this  beautifully  maintained  and 
updated  shingle  style  residence  offers  grand 
formal  rooms  with  exceptional  period  detail. 
Large  Great  Room,  master  suite  with  his  and 
her  offices,  nearly  two  acres  of  Olmsted  gar- 
dens, pool  and  substantial  two  bedroom 
guest  house. 
$2,500,000. 


Wellesley 

Located  in  Wellesley's  premier  neighbor- 
hood, this  Connecticut  Colonial  sits  on  2.7 
hilltop  acres.  Beautifully  decorated,  perfectly 
maintained  and  completely  updated,  the 
house  features  new  kitchen,  family  room, 
billiard  room,  large  master  suite  with  marble 
bath,  and  separate  apartment. 
$2,150,000. 


Concord 

Secluded  on  18  acres,  this  light  filled  contem- 
porary takes  full  advantage  of  its  dramatic  river- 
front location.  Expansive  views  of  Concord 
River  from  all  major  rooms.  The  residence  has 
five  bedrooms,  a  large  kitchen/family  room 
with  cathedral  ceiling,  pool  and  tennis  court. 


ASSOCIATES 

For  more  information  contact  Chris  Burr  or  Ellie  Sonis  508-650-9303 
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More .  .  . 

Jens  Peter  Larsen's  excellent  Haydn  article  in  The  New  Grove  (with  work-list  and  bib- 
liography by  Georg  Feder)  has  been  reprinted  separately  (Norton,  available  in  paper- 
back). Rosemary  Hughes's  Haydn  in  the  Master  Musicians  series  (Littlefield  paper- 
back) is  a  first-rate  short  introduction.  The  longest  study  (hardly  an  introduction!)  is 
H.C.  Robbins  Landon's  mammoth,  five-volume  Haydn:  Chronology  and  Works  (Indi- 
ana); it  will  be  forever  an  indispensable  reference  work,  though  its  sheer  bulk  and  the 
author's  tendency  to  include  just  about  everything  higgledy-piggledy  make  it  rather 
hard  to  digest.  No  consideration  of  Haydn  should  omit  Charles  Rosen's  brilliant  study 
The  Classical  Style  (Viking;  also  Norton  paperback).  Symphony  No.  88  has  long  been 
a  particular  favorite  and  enjoys  some  excellent  recordings,  though  some  superb  older 
recordings  previously  recommended  (such  as  one  by  George  Szell  with  the  Cleveland 
Orchestra  and  a  1951  recording  by  Wilhelm  Furtwangler  with  the  Berlin  Philharmonic) 
do  not  appear  in  the  current  catalogue.  It  is,  of  course,  included  in  Antal  Dorati's 
complete  cycle  with  the  Philharmonia  Hungarica,  in  volume  7,  containing  symphonies 
84  to  95  on  four  CDs  (London).  The  continuing  series  of  recordings  under  the  direction 
of  Christopher  Hogwood  (with  the  Academy  of  Ancient  Music  on  Oiseau-Lyre)  and 
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Dinner  and  Symphony. 
In  Concert. 

Our  menu,  is  the  perfect  prelude  to  the  performance. 

Delightfully  different  dinners,  prepared  and  served 

with  style.  And  accompanied  by  free  parking.  So  you 

can  enjoy  your  dinner,  then  stroll  to  the  symphony  with 

time  to  spare.  For  reservations,  call  424-7000. 
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At  The  Colonnade  Hotel 
On  Huntington  Avenue  across  from  the  Prudential  Center 
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Leadership 
Banking. 


Boston  Private  Bank  &  Trust  Company  is  a 
leader  in  offering  uncompromising  private 
banking  and  investment  services  to  discerning 
individuals.  Highly  attentive  service,  expert 
counsel,  and  enduring  client  relationships  are 
hallmarks  of  our  banking  philosophy. 

With  a  focus  on  providing  an  exceptional  level 
of  very  personal  and  responsive  service,  we 
offer  a  full  range  of  financial  products  to  meet 
your  banking  and  investment  needs.  We  pro- 
vide investment  management,  residential  mort- 
gage, commercial  lending,  and  deposit  manage- 
ment services. 

For  more  information  we  invite  you  to  call 
Mark  D.  Thompson,  (617)  556-4210. 

Boston  Private  Bank 
M  Trust  Company 

One  Winthrop  Square  •  Boston,  MA  02110 
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Roy  Goodman  (with  the  Hanover  Band  on  Hyperion)  have  not  yet  reached  Symphony 
No.  88.  For  a  single  disc  containing  the  G  major  symphony,  Leonard  Bernstein's  rather 
romantic  reading  with  the  Vienna  Philharmonic  is  gorgeously  played  and  recorded 
(Deutsche  Grammophon,  with  Symphony  No.  92).  Bernstein's  early  performance  with 
the  New  York  Philharmonic  is  more  rhythmically  pointed  (Sony  Classical,  with  Masses 
10  and  11).  Adam  Fischer's  recordings  with  the  Austro-Hungarian  Haydn  Orchestra 
are  splendid;  his  recording  of  Symphony  No.  88  shares  a  disc  with  Nos.  90  and  92 
(Nimbus). 

Written  material  relating  to  Ervin  Schulhoff  is  so  far  almost  entirely  in  Czech,  but 
a  gratifying  number  of  recent  recordings  makes  it  possible  to  hear  much  of  his  music. 
Boston  Symphony  musicians — members  of  the  Hawthorne  String  Quartet,  flutist  Fen- 
wick  Smith,  and  bassist  Edwin  Barker,  along  with  pianist  Sally  Pinkas — perform 
chamber  music  by  Schulhoff  on  a  disc  that  was  one  of  the  first  to  highlight  the  tragic 
loss  of  the  Jewish  composers  who  were  victims  of  the  Holocaust  (Northeastern);  works 
represented  include  Schulhoff's  Concertino  for  flute,  viola,  and  bass,  the  String  Quar- 
tet No.  1,  and  Sonata  for  flute  and  piano,  as  well  as  music  by  Gideon  Klein  and  Viez- 
slava  Kapralova.  Gerd  Albrecht  conducts  the  Czech  Philharmonic  in  Schulhoff's  Sym- 
phony No.  2  on  a  recording  that  also  contains  Pavel  Haas's  Study  for  String  Orchestra 
to  be  heard  here  next  week  (Orfeo,  also  containing  music  by  Gideon  Klein  and  Victor 
Ullmann).  Six  string  players  under  the  leadership  of  Gidon  Kremer  perform  Schulhoff's 
Sextet  for  strings  on  a  recording  that  also  contains  the  Duo  for  violin  and  cello  and 
Jazz  Etudes  for  piano  (ECM).  A  wide-ranging  selection  of  Schulhoff's  piano  music  has 
been  recorded  by  Tomas  Visek  (Supraphon).  And  the  Hot  Sonata  for  Alto  Saxophone 
and  Piano,  composed  the  same  year  as  the  Concerto  for  String  Quartet,  is  available  on 
recordings  from  Koch  Schwann  and  Bayer. 

Brahms  and  his  music  have  attracted  a  new  wave  of  scholarship  in  recent  years. 
Malcolm  MacDonald's  Brahms  in  the  Master  Musicians  series  (Schirmer  Books)  is  a 
splendid  life-and-works  study  that  replaces  the  older  volume  by  Peter  Latham.  The 
Life  of  Johannes  Brahms  by  Florence  May,  who  knew  Brahms  personally,  remains  a 
valuable  classic;  this  two- volume  biography  came  out  in  1905  and  is  still  available, 
though  in  an  expensive  reprint  edition  (Scholarly).  Karl  Geiringer's  classic  life-and- 
works  study  is  still  available  (Oxford  paperback),  but  has  been  largely  surpassed  by 
the  most  recent  biographies.  John  Horton  has  contributed  a  good  volume  on  Brahms 
Orchestral  Music  to  the  BBC  Music  Guides  (University  of  Washington  paperback). 
Donald  Francis  Tovey's  excellent  discussion  of  the  Violin  Concerto  is  reprinted  in  his 
Essays  in  Musical  Analysis  (Oxford  paperback).  For  the  reader  with  some  technical 
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knowledge  of  music,  Arnold  Schoenberg's  essay  "Brahms  the  Progressive"  is  not  to  be 
missed;  it  is  contained  in  Style  and  Idea  (St.  Martin's).  Bernard  Jacobson's  The  Music 
of  Johannes  Brahms  is  a  fine  introduction  to  Brahms  s  style  for  those  not  afraid  of  musi- 
cal examples  (Fairleigh  Dickinson  University  Press),  and  there  are  good  things,  too,  in 
Julius  Harrison's  Brahms  and  his  Four  Symphonies  (Da  Capo).  Some  of  the  more  spe- 
cialized fruits  of  recent  research  have  appeared  in  several  volumes  of  Brahms  Studies 
(Cambridge  University  Press).  Aimed  more  at  the  general  reader  though  thoroughly 
up-to-date  in  approach  are  the  essays  and  other  materials  (including  translations  of 
letters  and  original  reviews  of  Brahms  works)  in  Brahms  and  his  World,  edited  by  Wal- 
ter Frisch  (Princeton  paperback).  Among  the  many  available  recordings  of  the  Violin 
Concerto,  one  very  special  choice  is  the  reissue  on  compact  disc  of  the  performance 
by  Jascha  Heifetz  at  his  peak  in  a  superb  recording  with  the  Chicago  Symphony  under 
Fritz  Reiner  (RCA,  coupled  with  Tchaikovsky's  Violin  Concerto).  Anne-Sophie  Mutter's 
performance  with  the  Berlin  Philharmonic  under  Herbert  von  Karajan  is  full  of  fire 
and  has  recently  been  reissued  at  mid-price  with  an  equally  fine  performance  of  the 
Double  Concerto,  making  it  a  real  bargain  (Deutsche  Grammophon).  Itzhak  Perlman's 
version  with  the  Berlin  Philharmonic  under  Daniel  Barenboim  captures  a  live  perform- 
ance of  considerable  power  (EMI),  and  Isaac  Stern's  1960  recording  with  the  Philadel- 
phia Orchestra  under  Eugene  Ormandy  preserves  one  of  his  finest  performances  on 
compact  disc  (CBS).  Ida  Haendel's  1953  recording  with  Sergiu  Celibidache  and  the 
London  Symphony  Orchestra  has  a  special  intensity,  well  captured  on  the  CD  transfer 
(Testament,  with  the  Tchaikovsky  Violin  Concerto).  One  of  the  finest  of  older  recordings 
is  Fritz  Kreisler's  1926  reading  with  the  Berlin  State  Opera  Orchestra  conducted  by 
Leo  Blech,  a  magisterial  performance  worth  investigating  despite  the  noisy  surfaces 
of  the  original  discs  (Pearl,  with  Bach's  Double  Concerto  and  violin  concertos  of  Bee- 
thoven, Mendelssohn,  and  Mozart).  An  unusual  recording  of  the  Brahms  concerto 
features  Ruggiero  Ricci  with  Norman  Del  Mar  conducting  the  Sinfonia  of  London  in 
a  strong  performance,  to  which  the  soloist  has  added  no  fewer  than  sixteen  cadenzas 
(any  of  which  can  be  programmed  on  your  CD  player  to  be  heard  at  the  appropriate 
place  in  the  piece)  by  the  likes  of  Busoni,  Joachim,  Ysaye,  longtime  BSO  concert- 
master  Franz  Kneisel  (who  gave  the  concerto's  American  premiere),  Kreisler,  Tovey, 
Heifetz,  and  others  (Biddulph). 

— S.L. 
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Only  one  name 


means  as  much  to  music* 


Yours* 


Going  to  the  symphony  is  just  not  the 


I'd  like  to  support  the  BSO  Annual  Fund. 
(Friends'  benefits  begin  at  $50.)  Enclosed  is  my 
check  for  $ payable  to  the  Boston 


Symphony  Annual  Fund. 
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Zip: 


Please  send  your  contribution  to 
Daniel  P.  Breen,  Director  of  the 
Boston  Symphony  Annual  Fund, 
Symphony  Hall,  Boston,  MA  02115. 
A  portion  of  your  gift  may  be  tax 
deductible.  For  information,  please 
call  (617)  638-9251. 


same  as  giving  to  the  symphony.  Ticket 


sales  and  other  revenues  really  only 


cover  60%  of  the  BSO's  operating 


expenses.  Loyal  patrons  like  you  are 


needed  to  make  up  the  difference  with 


a  donation  to  the  Annual  Fund. 


Please  invest  in  the  Annual  Fund  today 


and  help  keep  great  music  alive! 


40 


Hawthorne  String  Quartet 

Formed  in  1986,  the  Hawthorne  String  Quartet  includes 
Boston  Symphony  Orchestra  violinists  Ronan  Lefkowitz 
and  Si-Jing  Huang,  BSO  violist  Mark  Ludwig,  and  BSO 
cellist  Sato  Knudsen.  The  quartet  has  performed  exten- 
sively in  Europe,  South  America,  Japan,  and  the  United 
States,  including  return  engagements  at  the  Tanglewood 
and  Ravinia  festivals  and  the  U.S.  Department  of  Educa- 
tion Holocaust  Remembrance  Ceremony  in  Washington, 
D.C.  In  October  1991  the  quartet  performed  inTerezin 
and  Prague,  in  ceremonies  marking  the  opening  of  the 
Ghetto  Museum  in  Terezin  and  commemorating  the  fiftieth  anniversary  of  the  first  transports  to 
the  Theresienstadt  concentration  camp.  Presidents  Havel  and  Herzog  were  in  attendance.  The 
quartet's  first  recording,  entitled  "Chamber  Music  from  Theresienstadt,"  has  received  interna- 
tional critical  acclaim  and  won  the  Preis  der  Schallplattenkritik  in  1991.  For  the  compact  disc 
"Silenced  Voices,"  on  Northeastern  Records,  the  Hawthorne  Quartet  was  joined  by  BSO  flutist 
Fenwick  Smith  and  BSO  principal  bass  Edwin  Barker.  Both  these  discs  included  first  record- 
ings of  music  by  composers  persecuted  during  World  War  II  and  were  produced  through  the 
efforts  of  the  Terezin  Chamber  Music  Foundation.  Two  additional  compact  discs  by  the  Haw- 
thorne Quartet,  on  Koch  International,  reflect  the  ensemble's  diverse  repertory;  these  include 
chamber  music  by  Arthur  Foote  and  Samuel  Coleridge-Taylor  with  the  late  BSO  principal 
clarinet  Harold  Wright  and  pianist  Virginia  Eskin.  In  April  1993  the  Hawthorne  Quartet  began 
recording  for  London/Decca  as  part  of  that  company's  "Entartete  Musik"  project.  A  disc  of 
string  quartets  by  Haas  and  Krasa  was  issued  in  April  1994;  the  ensemble's  recording  with  the 
Deutsche  Kammerphilharmonie  of  Ervin  Schulhoff's  Concerto  for  String  Quartet  with  Wind 
Orchestra  is  scheduled  for  release  in  September  1995.  The  ensemble's  schedule  for  1994-95 
includes  an  artist  residency  at  the  University  of  Washingtron  in  Seattle,  concerts  at  the  U.S. 
Holocaust  Museum  in  Washington,  D.C,  performances  inTerezin  and  Prague  in  May  marking 
the  fiftieth  anniversary  of  the  liberation  of  the  Theresienstadt  (Terezin)  concentration  camp, 
and  performances  at  the  Aspen  Music  Festival  in  Colorado.  The  Hawthorne  String  Quartet  has 
appeared  previously  at  Symphony  Hall  and  at  Tanglewood  in  chamber  music  concerts;  this 
week  marks  its  first  appearances  with  the  Boston  Symphony  Orchestra. 
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Malcolm  Lowe 

Malcolm  Lowe  is  celebrating  his  tenth  anniversary  with  the  Boston 
Symphony  Orchestra  this  season.  With  his  appointment  in  1983  he 
became  the  tenth  concertmaster  in  the  orchestra's  history,  and  only  its 
third  since  1920.  As  the  orchestra's  principal  first  violinist,  he  also 
performs  with  the  Boston  Symphony  Chamber  Players.  Mr.  Lowe  is 
equally  at  home  as  an  orchestral  player,  chamber  musician,  solo  re- 
citalist,  and  teacher.  He  appears  frequently  as  soloist  with  the  Boston 
Symphony  Orchestra  at  Symphony  Hall  and  atTanglewood,  and  has 
returned  many  times  to  his  native  Canada  for  guest  appearances  as 
soloist  with  orchestras  including  those  of  Toronto,  Montreal,  and  the 
National  Arts  Centre  of  Ottawa.  Mr.  Lowe  gives  solo  recitals,  chamber  music  performances, 
and  master  classes  in  the  United  States  and  Canada.  He  is  a  faculty  member  at  the  Tanglewood 
Music  Center,  the  New  England  Conservatory  of  Music,  and  Boston  University.  Prior  to  his 
Boston  appointment  he  was  concertmaster  of  the  Orchestre  Symphonique  de  Quebec.  Mr.  Lowe 
has  been  the  recipient  of  many  awards,  including  art  grants  from  the  Canada  Council.  In  1979 
he  was  one  of  the  top  laureate  winners  in  the  Montreal  International  Violin  Competition.  Born 
to  musical  parents — his  father  a  violinist,  his  mother  a  vocalist — in  Hamiota,  Manitoba,  where 
he  was  raised  on  a  farm,  Malcolm  Lowe  moved  with  his  family  to  Regina,  Saskatchewan,  when 
he  was  nine.  There  he  studied  at  the  Regina  Conservatory  of  Music  with  Howard  Leyton-Brown, 
former  concertmaster  of  the  London  Philharmonic.  He  also  studied  with  Ivan  Galamian  at  the 
Meadowmount  School  of  Music  and  at  the  Curtis  Institute  of  Music.  Mr.  Lowe  also  studied 
violin  with  Sally  Thomas  and  Jaime  Laredo  and  was  greatly  influenced  by  Josef  Gingold,  Felix 
Galimir,  Alexander  Schneider,  and  Jascha  Brodsky.  Earlier  this  season  he  was  soloist  with 
Seiji  Ozawa  and  the  Boston  Symphony  Orchestra  in  Berlioz's  Reverie  et  caprice,  at  Symphony 
Hall,  Avery  Fisher  Hall  in  New  York,  and  with  the  orchestra  on  tour  in  the  Japanese  cities  of 
Tokyo  and  Osaka. 


WELCH  &  FORBES 

Creative  investment  management 
and  fiduciary  services  since  1838. 


John  K.  Spring 
Kenneth  S.  Safe,  Jr. 
John  Lowell 
Thomas  N.  Dabney 
V.  William  Efthim 
Guido  R.  Perera,  Jr. 


Richard  Olney  III 
Arthur  C.  Hodges 
M.  Lynn  Brennan 
John  H.  Emmons,  Jr. 
Charles  T.  Haydock 
Oliver  A.  Spalding 


Old  City  Hall,  45  School  Street,  Boston,  MA  02108    617/523-1635 
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BSO  Corporate  Sponsorships 


The  Boston  Symphony  wishes  to  acknowledge  this  distinguished  group  of 
corporations  for  their  outstanding  and  exemplary  support  of  the  Orchestra 
during  the  1994  fiscal  year. 


NEC 

Boston  Symphony  Orchestra 
European  Tour 

Seiji  Ozawa  Hall  Inaugural  Concert 
Tanglewood  Opening  Night 

Digital  Equipment  Corporation 

Boston  Pops  Orchestra  Public 
Television  Broadcasts 

NYNEX 

WCVB-TV,  Channel  5  Boston 

WCRB  102.5  FM 

Salute  to  Symphony 

Northwest  Airlines 

Holiday  Pops  Series 

The  Boston  Company 

Opening  Night  at  Symphony 

Circuit  City  Foundation 

Esplanade  Concert  Series 


Lexus 

Opening  Night  at  Pops 

TDK  Electronics  Corporation 

Tanglewood  Tickets  for  Children 

AT&T 

American  Encore  Program 

Bank  of  Boston 

Bay  Banks,  Inc. 

The  Boston  Company 

Country  Curtains  and 
The  Red  Lion  Inn 

Houghton  Mifflin  Company 

John  Hancock 

Financial  Services 

Northern  Telecom,  Inc. 

Paine  Webber,  Inc. 

Shawmut  Bank 
Single  Concert  Sponsors 


For  information  on  the  BSO  Corporate  Sponsorship  Program,  contact 
Madelyne  Cuddeback,  Director  of  Corporate  Sponsorships,  Symphony  Hall, 
Boston,  MA  02115,  (617)  638-9254. 
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Business  Leadership  Association 

($10,000  and  above) 

The  Business  Leadership 
for  the  BSO  and  has  been  in 
mission  of  performing  at  the 
acknowledges  the  following 

Association  forms  a  strong  coalition  of  corporate  support 
strumental  in  enabling  the  Orchestra  to  pursue  its 

highest  level  of  musical  excellence.  The  BSO  gratefully 
organizations  for  their  generous  leadership  support. 

(The  following  includes  annual,  capital,  and  sponsorship  support  during  the  BSO's 
fiscal  year  beginning  September  1,  1993  through  August  31,  1994.) 

Beethoven  Society 

$500,000  and  above 

Digital  Equipment  Corporation 
Robert  B.  Palmer 

NEC  Corporation 
Dr.  Hisashi  Kaneko 

Gold  Baton 

$100,000-$499,999 

The  Boston  Company                                                             Sony  Corporation  of  America 
Lawrence  S.  Kash,  W.  Keith  Smith                                     Michael  P.  Schulhof 

NYNEX 
Donald  Reed 

WCRB  102.5  FM 

Cynthia  Scullin 

Northwest  Airlines,  Inc. 
7erry  M .  Leo 

WCVB-TV  Channel  5 
Paul  LaCamera 

Silver  Baton 

$7  5, 000 -$99, 999 

AT&T 

Robert  E.  Allen 

Circuit  City  Foundation 
Richard  L.  Sharp 

Bronze  Baton 

$50,000-$74,999 

Country  Curtains  &  The  Red  Lion  Inn                               Four  Seasons  Hotel 
Jane  &  Jack  Fitzpatrick                                                        Robin  A.  Brown 

Dynatech  Corporation 
John  F.  Reno 

Lexus 

George  E.  Borst 

Conductor's  Circle 

$25,000-$49,999 

Arthur  Andersen  LLP 
William  F.  Meagher 

Houghton  Mifflin  Company 
Nader  F.  Darehshori 

Bank  of  Boston 
Ira  Stepanian 

John  Hancock  Financial  Services 
William  L.  Boyan 

Bay  Banks,  Inc. 
William  M.  Crozier,  Jr. 

Coopers  &  Lybrand  LLP 
Francis  A .  Doyle 

The  Gillette  Company 
Alfred  M.  Zeien 

Liberty  Mutual  Insurance  Group 
Fund  at  the  Boston  Foundation 
Gary  L.  Countryman 

Northern  Telecom  Inc. 
Robert  0.  Nelson 
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Conductor's  Circle 

continued 

Paine  Webber,  Inc. 

TDK  Electronics  Corporation 

James  F.  Cleary 

Takashi  Tsujii 

Parrish  Wickersham  &  Partners 

Von  Hoffmann  Press,  Inc. 

Frank  Parrish 

Frank  A.  Bowman 

Shawmut  Bank,  N.A. 

Joel  B.  Alvord 

Principal  Player 

$15,000-$24,999 

Connell  Limited  Partnership 

Harcourt  General  Charitable  Foundation 

William  F.  Connell 

Richard  A.  Smith 

CS  First  Boston  Corporation 

Neiman  Marcus 

Kenneth  H.  Colburn,  F.  Corning  Kenley, 
Pamela  F.  Lenehan 

Dav  El  Chauffered  Transportation  Network 
Scott  Solombrino 

Eastern  Enterprises/Boston  Gas  Company 
J .  Atwood  Ives ,  Chester  R.  Messer 

Essex  Investment  Management  Co.,  Inc. 

William  D.  Roddy 

R.R.  Donnelley  &  Sons  Company 
Benjamin  C.  Tilghman,  Jr. 

Raytheon  Company 
Dennis  J.  Picard 

Royal  Appliance  Mfg.  Co. 
John  A.  Batch 

Joseph  C.  McNay 

Sheraton  Boston  Hotel  &  Towers 

Fidelity  Investments 

Robert  J.  Morse 

SherifA.  Nada,  Alexander  Webb  HI 

Honor  Roll 

$10, 000-$  14, 999 

Advanced  Management  Associates 

Choate,  Hall  &  Stewart 

Harvey  Chet  Krentzman 

Robert  M.  Gargill 

Analog  Devices 
Ray  Stata 

Converse  Inc. 
Gilbert  Ford 

Arnold  Fortuna  Lawner  &  Cabot 

EG&G,  Inc. 

Ed  Eskandarian 

John  M.  Kucharski 

Arthur  D.  Little,  Inc. 
Charles  R.  LaMantia 

Barter  Connections 
Kenneth  C.  Barron 

Bingham,  Dana  &  Gould 

Jay  S.  Zimmerman 

Blue  Cross  and  Blue  Shield  of  Massachusetts 
William  C.  Van  Faasen 

The  Boston  Consulting  Group,  Inc. 
Jonathan  L.  Isaacs 

The  Boston  Globe 
William  0.  Taylor 

Boston  Herald 
Patrick  J.  Purcell 

Boston  Edison  Company 
Thomas  J.  May 


EMC  Corporation 
Richard  J.  Egan 

Ernst  &  Young  LLP 
James  S.  DiStasio 

Filene's 

Joseph  M.  Melvin 

Fisher  Scientific  International  Inc. 
Paul  M.  Montrone 

Fleet  Bank  of  Massachusetts,  N.A. 
Leo  R.  Breitman,  John  P.  Hamill 

Heidrick  &  Struggles 
Robert  E.  Hallagan 

Hewlett  Packard  Company 
Ben  L.  Holmes 
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Honor  Roll 

continued 


Hill,  Holliday,  Connors, 
Cosmopulos,  Inc. 
John  M.  Connors,  Jr. 

IBM  Corporation 
Patricia  S.  Wolpert 

KPMG  Peat  Marwick 
Robert  D.  Happ 

Lapham  Miller  Associates 
Paul  Kroner 

Linsco/Private  Ledger  Corp. 
Todd  A.  Robinson 

Loomis-Sayles  &  Company,  L.P. 
Mark  W.  Holland 

McKinsey  &  Company,  Inc. 
David  G.  Fubini,  Robert  P.  0  'Block 

Millipore  Corporation 
John  A.  Gilmartin 

North  American  Mortgage  Company 
John  F.  Farrell,  Jr. 


State  Street  Bank  and  Trust  Company 
Marshall  N.  Carter 

The  Stop  &  Shop  Foundation 
Avram  J.  Goldberg 

Stratus  Computer,  Inc. 
William  E.  Foster 

The  Studley  Press 

Charles  R.  Gillett,  Thomas  Reardon 

Thermo  Electron  Corporation 
Dr.  George  TV.  Hatsopoulos 

Trust  Insurance  Company 
Craig  M.  Bradley 

UST  Corp. 

Neal  F.  Finnegan 

Watts  Industries,  Inc. 
Timothy  P.  Home 

Vintage  Northwest,  Inc. 
Joseph  S.  Orrico 


Please  join  us  as  a  member  of  the  BSO's 
Business  Leadership  Association! 

For  a  minimum  contribution  of  $1 ,500  to  the  BSO's  Business  Fund,  your 
company  can  enjoy  membership  in  the  BSO's  Business  Leadership  Association, 
a  dynamic  and  influential  group  of  more  than  350  New  England  businesses 
who  have  come  together  to  support  the  Boston  Symphony  Orchestra. 

Membership  privileges  for  your  company  include:  a  complimentary  listing  in 
the  BSO  and  Pops  program  books  throughout  the  season,  priority  ticket 
reservations  for  the  sell-out  Holiday  Pops  and  Tanglewood  concerts,  personal 
ticket  assistance  through  the  corporate  development  office,  and  use  of  the 
Beranek  Room,  a  private  patrons'  lounge,  reserved  exclusively  for  members 
of  the  BSO's  Business  Leadership  Association  and  Higginson  Society. 

for  more  information  about  becoming  a  member  of  the  BSOs  Business  Leadership 
Association,  please  contact  Deborah  Elfers,  Director  of  Corporate  Development,  at 
617/638-9298. 
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Boston 
Sympho 
Chamber 
Player 


Jordan  hall  at 

the  New  England  CoIjservai 

with  GILBERT  KALISH,  pianist 

SUNDAY,  APRIL  9,  AT  3PM 

withjayne  West,  soprano 

HANDEL-HALVORSEN  Passacaglia  for  violin  and 

DUTILLEUX  'Les  Citations,'  for  oboe,  basso* 
and  harpsichord 

WEILL  Trauentanz,'  Opus  10,  for  soprano 
clarinet,  bassoon,  and  horn 

BEETHOVEN  Piano  Trio  in  E-flat,  Op.  70 


SINGLE  TICKET  PRICES:  $19,  $14,  $12 
Tickets  to  Boston  Symphony  Chamber  Players  co 
through  SymphonyCharge  at  (617)  266-1200,  at  the 
or,  on  the  day  of  the  concert,  at  the  Jordan  Hall  Box 

PROGRAMS  SUBJECT  TO  CHANGE. 
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Sure,  it  tells  time.  But  it  also  tells  a  story. 


rhe  clock  in  our  lobby  is  a  telling  reminder 
Df  the  values  of  hard  work,  discipline  and 
attention  to  detail.  Today,  nearly  a  century 
ater,  the  craftsman's  commitment  still  shows. 

rhe  same  holds  true  for  Carleton-Willard 
tillage.  As  the  only  accredited  retirement 
:ommunity  in  Massachusetts,  we  work 
nard  to  further  our  standards  of  excellence 
for  an  enriching,  comfortable  retirement. 

Set  amid  65  acres  of  wooded  countryside, 
our  spacious  townhouses,  apartments  and 


assisted  living  suites  combine  traditional 
New  England  styling  with  a  touch  of  luxury. 

But  that  is  only  the  beginning.  Our  compre- 
hensive range  of  services  and  amenities  is  in 
a  class  by  itself. 

For  the  complete  story,  and  a  personal  tour 
of  our  community, 
don't  waste  time. 
Call  us. 


100 

Owned 


CARLETON-WILLARD  VILLAGE 

Old  Billerica  Road,  Bedford,  MA  01730  1-800-429-8669 

and  operated  by  Carleton-Willard  Homes,  Inc.,  a  not-for-profit  corporation. 


Fleet  Bank 


Supports 


'•A.,';--*' 


Boston 


Supporting  the  community  and  the  arts 
is  one  more  way  we  can  make  a  difference  for  you. 

Fleet  Bank 

We  re  here  to  make  a  difference:' 


Member  FDIC. 


BUSINESS  LEADERSHIP  ASSOCIATION 

(Industry  Listing) 

The  Boston  Symphony  Orchestra  is  pleased  to  acknowledge  the  following  business  leaders 
for  their  generous  contributions  of  $1,500  or  more  during  the  BSO's  fiscal  year  ending 
August  31,  1994. 

Companies  contributing  $10,000  or  more  are  indicated  in  bold  capital  letters;  contribu- 
tions of  $5,000-$9,999  are  indicated  in  capital  letters,  and  an  asterisk  denotes  gifts  of 
$2,500-$4,999. 

For  information  about  becoming  a  Business  Leadership  Association  member,  please 
contact  Deborah  Elfers,  Director  of  Corporate  Development,  at  (617)  638-9298. 


Accounting 


ARTHUR  ANDERSEN  LLP 

William  F.  Meagher 

♦Charles  E.  Di  Pesa  & 
Company,  CPA's 
William  F.  Di  Pesa 

COOPERS  & 
LYBRAND  LLP 

Francis  A.  Doyle 

DELOITTE  &  TOUCHE 
James  T.  McBride 

ERNST  &  YOUNG  LLP 

James  S.  DiStasio 

Grant  Thornton 
John  S.  Quinn 

KPMG  PEAT  MARWICK 

Robert  D.  Happ 

PRICE  WATERHOUSE 
Kenton  J.  Sicchitano 

Robert  Ercolini  &  Company 
Robert  Ercolini 

Tofias,  Fleishman, 
Shapiro  &  Co.,  PC. 
Allan  Tofias 

Wolf  &  Company,  PC. 
Joseph  A.  Ribaudo 

Advertising /Public 
Relations 

ARNOLD  FORTUNA 
LAWNER  &  CABOT 

Ed  Eskandarian 

*Bronner  Slosberg  Humphrey 
Michael  Bronner 

DesignWise 
Freelow  Crummett 

*Dickinson  Direct  Marketing 
Reed  Dickinson 

HILL,  HOLLIDAY, 
CONNORS, 
COSMOPULOS,  INC. 

John  M.  Connors,  Jr. 

Houston,  Efifler  &  Partners,  Inc. 
Douglas  W.  Houston 


INGALLS,  QUINN  & 
JOHNSON 
Richard  C.  Garrison 

Irma  S.  Mann  Strategic 
Marketing,  Inc. 
Irma  S.  Mann 

Moore  +  Associates 
Joseph  R.  Moore  III 

PARRISH  WICKERSHAM 
&  PARTNERS 

Frank  Parrish 

Alarm  Systems 

American  Alarm  & 
Communications,  Inc. 
Richard  L.  Sampson 

First  Security  Services 
Corporation 
Robert  F.  Johnson 

Automotive 

J.N.  Phillips  Glass  Co.,  Inc. 
Norman  S.  Rosenfield 

Ira  Lexus 
Ira  Rosenberg 

Lexus  of  Norwood 
Herbert  Chambers 

Lexus  of  Watertown 
Murray  Patkin 

Banking 

BANK  OF  BOSTON 

Ira  Stepanian 

BAYBANKS,  INC. 

William  M.  Crozier,  Jr. 

THE  BOSTON  COMPANY 

Lawrence  S.  Kash 
W.  Keith  Smith 

Cambridge  Trust  Company 
James  E  Dwinell  III 

FLEET  BANK  OF 
MASSACHUSETTS,  N.A. 

Leo  R.  Breitman 
John  P.  Hamill 


Pioneer  Bank 
Richard  E.  Bolton 

SHAWMUT  BANK,  N.A. 

Joel  B.  Alvord 

South  Boston  Savings  Bank 
Richard  R.  Laine 

STATE  STREET  BANK 
AND  TRUST  COMPANY 

Marshall  N.  Carter 

Sterling  Bank 
John  C.  Warren 

UST  CORP. 

Neal  E  Finnegan 

Wainwright  Bank  &  Trust 
Company 
John  M.  Plukas 

Building  /Contracting 

*  George  B.  H.  Macomber 
Company 

John  D.  Macomber 

*  Harvey  Industries,  Inc. 

Frederick  Bigony 

*Lee  Kennedy  Co.,  Inc. 
Lee  M.  Kennedy 

New  England  Insulation  Co. 
Theodore  H.  Brodie 

*Perini  Corporation 
David  B.  Perini 

Consulting:  Management/ 
Financial 

ADVANCED 

MANAGEMENT 

ASSOCIATES 

Harvey  Chet  Krentzman 

Anchor  Capital  Advisors,  Inc. 
William  P.  Rice 

ANDERSEN  CONSULTING 
LLP 

William  D.  Green 

ARTHUR  D.  LITTLE,  INC. 

Charles  R.  LaMantia 

BAIN  &  COMPANY,  INC. 
Charles  M.  Farkas 
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Visiting  Nurse  Association  of  Boston 


Providing  quality  home  health  care  for  over  108  years. 
One -stop  service  for  all  your  home  health  care  needs. 


*Nursing 

*Home  Health  Aide 

*  Rehabilitation  Therapies 


75  Arlington  Street 

Boston,  MA  02116 

(617)  426-6630 


0/" 

7 

GOLDEN 
CARE 

A  17  Year  Tradition 


*  Geriatric 

*Home  Health  Care 
*Specializing  in  Live-in  Services 


607  Boylston  Street,  Copley  Square,  Boston,  MA  021 16 

(617)  267-5858 

Skilled  nursing  and  rehabilitation  therapy  available  through  an  affiliation  with  the  VNA  of  Boston 


Celebrating  The  1994-95  BSO  Season! 

Special  BSO  Discounts 

Patrons,  Subscribers,  Donors 

10%  Off  Non-Sale  Items 
With  Presentation  of  Ticket  Stub 


Higginsm  Society 

15%  Off  Non-Sale  Items 
With  Presentation  of  Card 


RECORD 
STORES 


HARVARD  SQ. 
DOWNTOWN  CROSSING 
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BBF  Corporation 
Boruch  B.  Frusztajer 

THE  BOSTON 
CONSULTING  GROUP, 

INC. 
Jonathan  L.  Isaacs 

CSC  Index,  Inc. 
David  G.  Robinson 

*The  Cullinane  Group,  Inc. 
John  J.  Cullinane 

Dock  Square  Consultants,  Inc. 
Richard  J.  Lettieri 

HEIDRICK  &  STRUGGLES 

Robert  E.  Hallagan 

Lee  Hecht  Harrison,  Inc. 
Angelo  M.  Troisi 

Lochridge  &  Company 
Richard  K.  Lochridge 

*The  Lyons  Company 
J.  Peter  Lyons 

MCKINSEY  &  COMPANY, 
INC. 

David  G.  Fubini 
Robert  P.  O'Block 

Mercer  Management 
Consulting 
James  W.  Down 

NORTH  AMERICAN 
MORTGAGE  COMPANY 

John  F.  Farrell,  Jr. 

*Rath  &  Strong,  Inc. 
Dan  Ciampa 

*  William  M.  Mercer, 
Incorporated 

Peter  A.  Bleyler 

The  Wyatt  Company 
Daniel  B.  Holmes 

Consulting:  Opportunity 
Development 

A.K.S.  Associates,  Ltd. 
Alexander  K.  Salmela 

New  Directions,  Inc. 
David  D.  Corbett 

Consumer  Goods/ 
Food  Service 

*A11  Seasons  Services,  Inc. 
Donald  G.  Friedl 

*Au  Bon  Pain  Co. ,  Inc. 
Louis  Kane 
Ronald  M.  Shaich 

*Boston  Concessions  Group, 
Inc. 
Joseph  J.  O'Donnell 

*  Boston  Showcase  Company 

Jason  E.  Starr 


CHANDON  Napa  Valley 
Sparkling  Wine 
C.  Edwin  Farver 

Coca-Cola  Bottling  Company 
of  New  England 
Terrance  M.  Marks 

DIFFERENT  TASTES 
Jack  Milan 

Gardner  Merchant  Food 
Services/Creative  Gourmets 
Richard  T.L.  Hutchinson 

Johnson,  O'Hare  Co.,  Inc. 
Harry  "Chip"  O'Hare,  Jr. 

* Jules  Catering 
Anita  Baglaneas 

Kluchman  Associates  Inc. 
Allen  Z.  Kluchman 

*Mirabelle 

Steve  Elmont,  Proprietor 

O'Donnell-Usen  Fisheries 
Corporation 
Arnold  S.  Wolf 

*Seasoned  to  Taste 
Tom  Brooks 

Slade  Gorton  &  Co.,  Inc. 
Michael  Gorton 

Welch's 
Everett  N.  Baldwin 

*Whitehall  Company,  Ltd. 
Marvin  A.  Gordon 


Education 

BABSON  COLLEGE 
William  F.  Glavin 

*Bay  State  College 

Frederick  G.  Pfannenstiehl 

BENTLEY  COLLEGE 
Joseph  M.  Cronin 

Electrical /Electronics 

*Boston  Acoustics,  Inc. 
Francis  L.  Reed 

R&D  ELECTRICAL 
COMPANY,  INC. 
Richard  D.  Pedone 


Engineering 


Energy/ Utilities 


BOSTON  EDISON 
COMPANY 

Thomas  J.  May 

EASTERN  ENTERPRISES/ 
BOSTON  GAS  COMPANY 

J.  Atwood  Ives 
Chester  R.  Messer 

*New  England  Electric  System 
JoanT  Bok 


*GZA  GeoEnvironmental 
Technologies,  Inc. 
Donald  T.  Goldberg 

HNTB  Corporation 
Gordon  Slaney 

Entertainment/ Media 

Continental  Cablevision,  Inc. 
Amos  B.  Hostetter,  Jr. 

*Don  Law  Company 
Don  Law 

*New  Boston  Garden 
Corporation 
Lawrence  C.  Moulter 

WCRB  102.5  FM 

Cynthia  Scullin 

WCVB-TV  CHANNEL  5 

Paul  LaCamera 

*WHDH-TV  Channel  7 
Mike  Carson 

*Yawkey  Foundation 
John  L.  Harrington 

Environmental 

GEI  Consultants,  Inc. 
Dr.  Daniel  P.  LaGatta 

*Jason  M.  Cortell  &  Associates, 
Inc. 
Jason  M.  Cortell 

*Toxikon  Corporation 

Dr.  Laxman  S.  DeSai,  D.Sc. 

Financial  Services/ 
Investments 

*The  440  Financial  Group  of 
Worcester,  Inc. 
Larry  C.  Renfro 

Adams,  Harkness  &  Hill,  Inc. 
Joseph  W  Hammer 

ADVENT  INTERNATIONAL 
CORPORATION 

Peter  A.  Brooke 

Gerard  Moufflet 

*Advest,  Inc. 
Murray  Beach 

*Allmerica  Financial 
John  F  O'Brien 

BOSTON  CAPITAL 
PARTNERS,  INC. 

Christopher  W  Collins 

Herbert  F.  Collins 

Richard  J.  DeAgazio 

John  P.  Manning 

*BOT  Financial  Corporation- 
Bank  of  Tokyo 
E.F.  McCulloch,  Jr. 
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Pretty  Clothes 

for 

Town  and  Country 
Day  and  Evening 

266  Beacon  Street,  Boston 
(617)  267-0800 


Boston's  last 

traditional  men's 

specialty  shop 


Oxxford 
Southwick 
Burberry's 
Ferragamo 


Hickey-Freeman 
Norman  Hilton 
Robert  Talbott 
Bobby  Jones 


Serving  the  Financial  District  since  1933 


ONE  LIBERTY  SQUARE 

BOSTON  02109 

350-6070 
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Carson  Limited  Partnership 

*Wellington  Management 

i 
IONICS,  INCORPORATED 

Herbert  Carver 

Company 

Arthur  L.  Goldstein 

*The  CIT  Group/Capital 

Duncan  M.  McFarland 
David  ^V.  Scudder 

*LAU  Technologies 

Equipment  Financing 

Joanna  T.  Lau 

G.  Todd  Derr 

WOODSTOCK 

LOTUS  DEVELOPMENT 

Cowen  &  Company 
Richard  A.  Altschuler 

CORPORATION 
Edith  L.  Dabney 

CORPORATION 
Jim  P.  Manzi 

CS  FIRST  BOSTON 
CORPORATION 

High  Technology 

MILLIPORE 
CORPORATION 

Kenneth  H.  Colburn 

ANALOG  DEVICES,  INC. 

John  A.  Gilmartin 

Pamela  F.  Lenehan 

Ray  Stata 

NEC  CORPORATION 

CS  FIRST  BOSTON 

*ATI  Orion  Research 

Dr.  Hisashi  Kaneko 

INVESTMENT 
MANAGEMENT  GROUP 

Chane  Graziano 

PRINTED  CIRCUIT  CORP. 

F.  Coming  Kenley 

BOLT  BERANEK  AND 

Peter  Sarmanian 

ESSEX  INVESTMENT 
MANAGEMENT  CO.,  INC. 

NEWMAN  INC. 
Stephen  R.  Levy 

RAYTHEON  COMPANY 

Dennis  J.  Picard 

Joseph  C.  McNay 

*BroadBand  Technologies 

SIGNAL  TECHNOLOGY 

FIDELITY  CAPITAL 

Salim  Bhatia 

CORPORATION 

MARKETS 

*Bull,  Worldwide  Information 

Dale  J.  Peterson 

Sherif  A.  Nada 

Systems 

SONY  CORPORATION 

FIDELITY  MANAGEMENT 

Axel  J.  Leblois 

OF  AMERICA 

TRUST  COMPANY 

*Cognex  Corporation 

Michael  P.  Schulhof 

Alexander  Webb  III 

Dr.  Robert  J.  Shillman 

STRATUS  COMPUTER 

JOHN  HANCOCK 

COMPUTERVISION 

William  E.  Foster 

FINANCIAL  SERVICES 

CORPORATION 

TASC 

William  L.  Boyan 

Russell  E.  Planitzer 

Dr.  Arthur  Gelb 

KAUFMAN  &  COMPANY 

CORNING  COSTAR 

TDK  ELECTRONICS 

Sumner  Kaufman 

CORPORATION 

CORPORATION 

KESSLER  FINANCIAL 

Paul  A.  Looney 

Takashi  Tsujii 

SERVICES,  L.P. 

*Data  General  Corporation 

Teradyne,  Inc. 

Howard  J.  Kessler 

Ronald  L.  Skates 

Alexander  V.  DArbeloff 

KIDDER,  PEABODY 

DIGITAL  EQUIPMENT 

THERMO  ELECTRON 

&C0. 

CORPORATION 

CORPORATION 

Maxwell  D.  Bardeen,  Jr. 
Harold  W.  Schwartz 

Robert  B.  Palmer 
DYNATECH 

Dr.  George  N.  Hatsopoulos 

KRUPP  COMPANIES 

CORPORATION 

Laurence  Gerber 

John  F  Reno 

Hotels/Restaurants 

George  Krupp 

*EDS 

Back  Bay  Hilton 

*Liberty  Financial 

Rusty  Gaston 

Brigitte  Bias 

Companies,  Inc. 

Kenneth  R.  Leibler 

EG&G,  INC. 

*Bertucci  s  Inc. 

LINSCO/PRrVATE 

John  M.  Kucharski 

Joseph  Crugnale 

LEDGER  CORP. 

EMC  CORPORATION 

*  Boston  Marriott  Copley  Place 

Todd  A.  Robinson 

Richard  J.  Egan 

William  Munck 

LOOMIS-SAYLES  & 

Helix  Technology  Corporation 

THE  BOSTON  PARK  PLAZA 

COMPANY,  L.P. 

Robert  J.  Lepofsky 

HOTEL  &  TOWERS 

MarkW.  Holland 

HEWLETT  PACKARD 

Gary  Saunders 

PAINEWEBBER,  INC. 

COMPANY 

The  Colonnade  Hotel 

James  F.  Cleary 

Ben  L.  Holmes 

David  J.  Colella 

THE  PIONEER  GROUP,  INC. 

IBM  CORPORATION 

FOUR  SEASONS  HOTEL 

John  F.  Cogan,  Jr. 

Patricia  S.  Wolpert 

Robin  A.  Brown 

*Putnam  Investments 

InfoSoft  International  Inc. 

Goemon  Japanese  Noodle 

Lawrence  J.  Lasser 

Steven  R.  Vana-Paxhia 

Restaurants 

*  State  Street  Development 

Instron  Corporation 

Maureen  Hanlon 

Management  Corp. 

Harold  Hindman 

*  Legal  Sea  Foods,  Inc. 

John  R.  Gallagher  III 

INTERNATIONAL  DATA 

George  H.  Berkowitz 

*W.P.  Stewart  &  Co.,  Inc. 

GROUP 

*  McDonald  s  Corporation 

William  P.  Stewart 

Patrick  J.  McGovern 

Gail  Hammack 
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Corporate  Identity  Programs 
Sales/Marketing  Communication 
Capital  Fund-Raising  Campaigns 
Annual  Reports 

Positioning  organizations 
for  success  through  strategic 
marketing  communication. 

Andover,  MA  (508)  475-8570 

Regional  Offices:  Charlotte,  NC;  New  London,  NH 

Lapham/Miller  Associates 

Nome  a  BSO  Concert  in  honor  of  someone  special... 
Even  if  that  special  person  is  you! 

What  finer  way  to  honor  someone  or  commemorate  a  special  occasion!  For 
a  $25,000  contribution  to  the  Boston  Symphony  Annual  Fund,  you  will 
enjoy  the  privilege  of  naming  a  BSO  concert  in  tribute  to  or  in  memory  of  an 
individual  you  designate.  In  addition,  you  will  become  a  Patron  of  the  Higginson 
Society,  the  Orchestra's  circle  of  its  most  generous  benefactors. 

Your  named  concert  will  receive  prominent  acknowledgment  in  the  BSO 
program  book,  along  with  a  biographical  appreciation  about  the 
honoree.  We  will  also  include  complimentary  tickets  for  your  friends  and 
relatives.  Afterwards,  you  and  your  guests  can  toast  the  occasion  at  a  private 
reception  where  you  will  be  greeted  by  the  conductor,  members  of  the 
Orchestra,  and  members  of  the  Board  of  Trustees. 


For  further  information  about  naming  a  Boston  Symphony  Orchestra  concert,  please  contact 
Daniel  P.  Breen,  Director  Boston  Symphony Annual  Fund,  at  (617)  638-9252. 
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THE  RED  LION  INN 

Jack  and  Jane  Fitzpatrick 

*Saunders  Hotel  Group 
The  Boston  Park  Plaza  Hotel 
&  Towers 

The  Copley  Square  Hotel 
The  Lenox  Hotel 
Roger  A.  Saunders 

SHERATON  BOSTON 
HOTEL  &  TOWERS 

Robert  J.  Morse 

*Sonesta  International  Hotels 
Corporation 
Paul  Sonnabend 

THE  WESTIN  HOTEL, 
COPLEY  PLACE 

David  King 

Insurance 

ARKWRIGHT  MUTUAL 
INSURANCE  COMPANY 
William  J.  Poutsiaka 

Arnold  Insurance  Services, 
Inc. 
John  Arnold 

Bradley  Insurance  Agency,  Inc. 
John  J.  Bradley 

*Caddell  &  Byers  Insurance 
Agency,  Inc. 
Paul  D.  Bertrand 

*Chubb  Group  of  Insurance 
Companies 
John  H.  Gillespie 

*Hanover  New  England 
J.  Barry  May 

*Johnson  &  Higgins  of 
Massachusetts,  Inc. 
Edward  J.  Buchwald 

*Lexington  Insurance  Company 
Kevin  H.  Kelley 

LIBERTY  MUTUAL 
INSURANCE  GROUP 
FUND  AT  THE  BOSTON 
FOUNDATION 

Gary  L.  Countryman 

THE  NEW  ENGLAND 
Robert  A.  Shafto 

*  North  American  Security  Life 
William  J.  Atherton 

ROLLINS  HUDIG  HALL  OF 
MASSACHUSETTS,  INC. 
William  J.  Tvenstrup 

SAFETY  INSURANCE 
COMPANY 
Richard  B.  Simches 

*Sedgwick  James  of 
New  England,  Inc. 
P.  Joseph  McCarthy 


Sun  Life  Assurance  Company  of 
Canada 
David  D.  Horn 

TRUST  INSURANCE 
COMPANY 

Craig  M.  Bradley 


Legal 

BINGHAM,  DANA  & 
GOULD 

Jay  S.  Zimmerman 

CHOATE,  HALL  & 
STEWART 

Robert  M.  Gargill 

Dickerman  Law  Offices 
Lola  Dickerman 

Dionne,  Bookhout  &  Gass 
Richard  D.  Gass 

Fish  &  Richardson 
Ronald  E.  Myrick 

GADSBY  &  HANNAH 
Paul  E.  Clifford 

GOLDSTEIN  &  MANELLO, 
PC. 
Richard  J.  Snyder 

GOODWIN,  PROCTER  & 
HOAR 
Robert  B.  Eraser 

*Hanify  &  King,  Professional 
Corporation 
John  D.  Hanify,  Esq. 

*Hemenway  &  Barnes 
Michael  B.  Elefante 

Joyce  &  Joyce 
Thomas  J.  Joyce,  Esq. 

*  Lynch,  Brewer,  Hoffman  & 
Sands 
Owen  B.  Lynch,  Esq. 

MINTZ,  LEVIN,  COHN, 
FERRIS,  GLOVSKY  & 
POPEO,  PC. 

R.  Robert  Popeo,  Esq. 

Jeffrey  M.  Wiesen,  Esq. 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

PALMER  &  DODGE 
Robert  E.  Sullivan,  Esq. 

*Rackemann,  Sawyer  &  Brewster 
Michael  F.  O'Connell 

Robins,  Kaplan,  Miller  &  Ciresi 
Alan  R.  Miller,  Esq. 

Sarrouf,  Tarricone  &  Flemming 
Camille  F  Sarrouf 

*Skadden,  Arps,  Slate,  Meagher 
&  Flom 
Louis  A.  Goodman,  Esq. 


*Sugarman,  Rogers,  Barshak 
&  Cohen,  PC. 

*Weingarten,  Schurgin, 
Gagnebin  &  Hayes 
Stanley  M.  Schurgin 

Wood,  Clarkin,  Sawyer  & 
Ronan 
William  C.  Sawyer 

Manufacturer's 
Representatives/ 
Wholesale  Distribution 

*Alles  Corporation 
Stephen  S.  Berman 

Asquith  Corporation 
Lawrence  L.  Asquith 

Brush  Fibers,  Inc. 
Ian  P.  Moss 

CREATIVE  MARKETING 
SOLUTIONS,  INC. 
Lawrence  G.  Benhardt 

J.  A.  WEBSTER,  INC. 
John  A.  Webster 

*Jofran,  Inc. 
Robert  D.  Roy 

Kitchen  &  Kutchin,  Inc. 
Melvin  Kutchin 

Manufacturing 

Alden  Products  Company 
Elizabeth  Alden 

*Arley  Corporation 
David  I.  Riemer 

Autoroll  Machine  Corporation 
William  M.  Karlyn 

AVEDIS  ZILDJIAN 
COMPANY 
Armand  Zildjian 

*The  Biltrite  Corporation 
Stanley  J.  Bernstein 

*C.R.  Bard,  Inc. 
Richard  J.  Thomas 

*Cabot  Corporation 

Dr.  Samuel  W.  Bodman 

*Carlisle  Plastics,  Inc. 
William  H.  Binnie 

*Century  Manufacturing 
Co.,  Inc. 
Joseph  W  Tiberio 

*Chelsea  Industries,  Inc. 
Ronald  G.  Casty 

CONNELL  LIMITED 
PARTNERSHIP 

Wlliam  F.  Connell 

CONVERSE  INC. 

Gilbert  Ford 
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Mastorajti^n^ 


Period  Architecture 

Interior  Design 

Construction 


Specializing  in 
Historic  Residences 


(617)  492-1603 


MARIA 

Warm  and  romantic... 
Uniformly  considered  the  best  in  the 

North  End. 
Zagat  Survey,  1994-95 


ONE  OF  BOSTON'S  BEST 
RESTAURANTS,  PERIOD. 

Mamma  Maria  has  hit  its  stride, 

a  non-cliche  place  where  everything 

ivorks  graciously. 

Bon  App&U,  April  1994 


3  NORTH  SQUARE,  BOSTON  (617)  523-0077 

Valet  Parking 
Private  Dining  Rooms  Available 


Symphony  Shopping 


The  Symphony  Shop  is  in  the 
Cohen  Wing  at  the  West  Entrance 
on  Huntington  Avenue. 

Hours: 

Tuesday  through  Friday,  11-4 

Saturday  12-6;  and  from  one  hour  before 

each  concert  through  intermission. 


BOSTON   SYMPHONY  ORCHESTRA 
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*Coz  Corporation 
Henry  W.  Coz 

D.K.Webster  Family 
Foundation 
Dean  K.  Webster 

GE  PLASTICS 
Gary  Rogers 

GENERAL  LATEX  AND 
CHEMICAL  CORPORATION 
Robert  W.  MacPherson 

THE  GILLETTE 
COMPANY 

Alfred  M.  Zeien 

*HMK  Enterprises,  Inc. 
Steven  E.  Karol 

INTERNATIONAL  FOREST 
PRODUCTS/RAND-WHITNEY 
CORPORATION 
Robert  K.  Kraft 

*Jones  &  Vining,  Inc. 
Michel  Ohayon 

Kryptonite  Corporation 
The  Zane  Family 

LEACH  &  GARNER 
COMPANY 
Edwin  F.  Leach,  II 

Leggett  &  Piatt,  Incorporated 
Alexander  M.  Levine 

*NESMA  Company,  Ltd. 

Sheikh  Abdulaziz  Ali  Al-Turki 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 
William  C.  Lowe 

New  England  Flag  &  Banner 
J.  Stratton  Moore 

OSRAM  SYLVANIA  INC. 
DeanT.  Langford 

*Parks  Corporation 
Lee  Davidson 

*The  Rockport  Company,  Inc. 
Anthony  J.  Tiberii 

ROYAL  APPLIANCE 
MFG.  CO. 

John  A.  Balch 

THE  STRIDE  RITE 
CORPORATION 
Robert  C.  Siegel 

*Summit  Packaging 
Systems,  Inc. 
Gordon  Gilroy 

THE  SYRATECH 
CORPORATION 
Leonard  Florence 

*The  Tonon  Group 
Robert  Tonon 


WATTS 
INDUSTRIES,  INC. 

Timothy  P.  Home 

*Worcester  Envelope 
Frank  Botash 


Printing/Publishing 

*Addison-Wesley  Publishing 
Coompany,  Inc. 
Warren  Robert  Stone 

Banta  Corporation 
Calvin  W  Aurand,  Jr. 

THE  BOSTON  GLOBE 

William  0.  Taylor 

BOSTON  HERALD 

Patrick  J.  Purcell 

CAHNERS  PUBLISHING 
COMPANY 
Robert  L.  Krakoff 

*Daniels  Printing  Company 
Lee  S.  Daniels 

George  H.  Dean  Co. 
G.  Earle  Michaud 

Graphics  Marketing 
Services,  Inc. 
Myron  Lipson 

HARCOURT  GENERAL 

CHARITABLE 

FOUNDATION 

Richard  A.  Smith 

HOUGHTON  MIFFLIN 
COMPANY 

Nader  F.  Darehshori 

Label  Art,  Inc. 
Thomas  J.  Cobery 

PEOPLE  MAGAZINE 

Anne  Kenney 

R.R.  DONNELLEY  & 
SONS  COMPANY 

Benjamin  C.  Tilghman,  Jr. 

THE  STUDLEY  PRESS 

Charles  R.  Gillett 
Thomas  Reardon 

VON  HOFFMANN 
PRESS,  INC. 

Frank  A.  Bowman 


Real  Estate/ Development 

The  Abbey  Group 
David  Epstein 
Robert  Epstein 

BEACON  PROPERTIES 
CORPORATION 

Alan  M.  Leventhal 

Edwin  N.  Sidman 

DEWOLFE  NEW  ENGLAND 
Richard  B.  De Wolfe 


EQUITABLE  REAL  ESTATE 

Tony  Harwood 

*  First  Winthrop  Corporation 

Arthur  J.  Halleran,  Jr. 

*The  Flatley  Company 
Thomas  J.  Flatley 

*Hines  Interests  Limited 
Partnership 
Thomas  D.  Owens 

Horizon  Commercial 
Management 
Joan  Eliachar 

*JMB  Properties  Urban 
Company 
Paul  Grant 

*John  M.  Corcoran  &  Co. 
John  M.  Corcoran 

*  Meredith  &  Grew 

Thomas  J.  Hynes,  Jr. 

NEW  ENGLAND 

DEVELOPMENT 

Stephen  R.  Karp 

*  Wndsor  Building  Associates 

Mona  F.  Freedman 

Retail 

*Bradlees,  Inc. 

CIRCUIT  CITY 
FOUNDATION 

Cassandra  O.  Stoddart 

CML  Group,  Inc. 
Charles  M.  Leighton 

COUNTRY  CURTAINS 
Jane  P.  Fitzpatrick 

FILENE'S 

Joseph  M.  Melvin 

GROSSMAN'S  INC. 
Thomas  R.  Schwarz 

J.  Baker,  Inc. 
Jerry  M.  Socol 

LECHMERE,  INC. 

Richard  Bergel 

*Marshalls 

Jerome  R.  Rossi 

NEIMAN  MARCUS 

William  D.  Roddy 

*Saks  Fifth  Avenue 

Alison  Strieder  Mayher 

Staples,  Inc. 
Thomas  G.  Sternberg 

THE  STOP  &  SHOP 
FOUNDATION 

Avram  J.  Goldberg 

THE  STOP  &  SHOP 
SUPERMARKET  COMPANY 
Robert  G.  Tobin 
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PRESERVE  A 
TRADITION 
OF  MUSICAL 
EXCELLENCE 


Participate  in  the  Boston  Symphony  Orchestra 
Pooled  Income  Funds 


**>  gain  income  during  your  lifetime 

**>  give  income  to  a  loved  one 

fc*  gain  an  immediate  income  tax  deduction 

***  give  to  endow  future  performances  of  the 

Boston  Symphony  Orchestra 

**  gain  the  satisfaction  of  preserving  a  great 

Boston  cultural  resource 

...  and  avoid  capital  gains  liability 

If  you  or  someone  you  know  may  be  interested  in  learning  more  about 
this  successful  program,  please  contact: 

Joyce  M.  Serwitz 

Director,  Major  Gifts  Program 

Boston  Symphony  Orchestra 

Boston,  MA  02115 

(617)  638-9273 


THE  TJX  COMPANIES,  INC. 
Bernard  Cammarata 

Talbots 
Arnold  B.  Zetcher 

*Tiffany  &  Co. 
Anthony  Ostrom 

*Town  &  Country  Corporation 
C.  William  Carey 

Science/Medical 

American  Medical  Response 
Paul  M.  Verrochi 

ASTRA  USA 
Lars  Bildman 

*Baldpate  Hospital 
Lucille  M.  Batal 

*Bioran  Medical  Labs 
J.  Richard  Fennell 

BLUE  CROSS  AND 
BLUE  SHIELD  OF 
MASSACHUSETTS 

William  C.  Van  Faasen 

*Boston  Scientific  Corporation 

CHARLES  RIVER 

LABORATORIES 

James  C.  Foster 

FISHER  SCIENTIFIC 
INTERNATIONAL  INC. 

Paul  M.  Montrone 

*Genetics  Institute,  Inc. 
Dr.  Patrick  Gage 


Medical  Information 
Technology,  Inc. 
A.  Neil  Pappalardo 


Services 


*Blake  &  Blake  Genealogists 
Richard  A.  Blake,  Jr. 

CFI  Design  Group,  Inc. 
David  A.  Granoff 

Colette  Phillips 
Communications,  Inc. 
Colette  A.M.  Phillips 

*Giltspur/Boston 

Thomas  E.  Knott,  Jr. 

LAPHAM  MILLER 
ASSOCIATES 

Paul  Kroner 

*  Massachusetts  State  Lottery 
Commission 
Eric  Turner 

*The  MITRE  Corporation 
Dr.  Barry  M.  Horowitz 

TAD  RESOURCES 
INTERNATIONAL,  INC. 
David  J.  McGrath,  Jr. 

*UNICCO  Service  Company 
Louis  J.  Lanzillo,  Jr. 

*Watson  Mail  Service/Mail 
Communications,  Inc. 
Alvin  B.  Silverstein 


Telecommunications 
AT&T 

John  F.  McKinnon 

AT&T  NETWORK  SYSTEMS 
NeilV.  Curran 

CELLULAR  ONE 
Michael  B.  Lee 

GTE  CORPORATION 
Francis  A.  Gicca 

NORTHERN 
TELECOM  INC. 

Robert  O.  Nelson 

NYNEX 
Donald  Reed 


Travel /Transportation 

DAV  EL  CHAUFFEURED 

TRANSFORATION 

NETWORK 

Scott  A.  Solombrino 

LILY  TRANSPORTATION 
CORP. 
John  A.  Simourian 

NORTHWEST 
AIRLINES,  INC. 

Terry  M.  Leo 

Varig  Brazilian  Airlines 
Hank  Marks 

*Venice  Simplon-Orient-Express 
Mr.  and  Mrs.  James  Sherwood 


£=v£= 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 
Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 
(617)  542-6913,  in  Boston. 


All  our  services  are  free 
-  no  strings  attached. 

We  perform  a  veritable  symphony  of  travel 

arrangements...  at  no 

extra  charge  to  you. 

Travel  is  our  forte;  "\ 

Garber  is  our  name.  Ilk  \ 

Give  us  a  call- 

734-2100 

and  we'll  get  in  tune 

with  your  travel  needs. 

Main  Office: 
1406  Beacon  St., 
Brookline 
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NEXT  PROGRAM  . . . 

Thursday,  March  2,  at  10:30  a.m.  (Open  Rehearsal; 

Pre-Rehearsal  Talk  at  9:30  in  Symphony  Hall) 
Thursday,  March  2,  at  8 
Friday,  March  3,  at  1:30 
Saturday,  March  4,  at  8 
Tuesday,  March  7,  at  8 

MAREK  JANOWSKI  conducting 


HAAS 


Study  for  String  Orchestra 
(commemorating  the  50th  anniversary  of  the 
endofWorldWarll) 


SCHUBERT 


Symphony  No.  6  in  C,  D.589 

Adagio  —  Allegro 
Andante 
Scherzo:  Presto 
Allegro  moderato 


INTERMISSION 


STRAUSS 


Le  Bourgeois  Gentilhomme, 
Orchestral  Suite,  Opus  60 

Overture  to  Act  I  (Jourdaine  the  Bourgeois) 

Minuet 

The  Fencing-Master 

Entrance  and  Dance  of  the  Tailors 

The  Minuet  of  Lully 

Courante 

Entrance  of  Cleonte 

Prelude  to  Act  II  (Dorantes  and  Dorimene, 

Count  and  Marchioness) 
The  Dinner  (Table  Music  and  Dance  of  the 

Kitchen  Boy) 


Since  Seiji  Ozawa  and  the  BSO  gave  Pavel  Haas's  Study  for  Strings  its  first  per- 
formance by  a  professional  orchestra  in  1991,  that  work  has  become  a  symbol 
of  the  indomitable  human  spirit:  Haas  (1899-1944)  wrote  this  stirring  work 
while  interned  at  the  Theresienstadt  concentration  camp,  where  it  was  per- 
formed just  a  short  while  before  the  composer  died  at  Auschwitz.  On  this  first 
of  his  two  Boston  Symphony  programs  this  month,  returning  guest  conductor 
Marek  Janowski  also  leads  Schubert's  colorful  Symphony  No.  6,  written  at  the 
height  of  a  Rossini  craze  in  Vienna,  and  completed  when  Schubert  was  twenty- 
one;  and  the  delightful  suite  drawn  from  Richard  Strauss's  music  for  a  produc- 
tion of  Moliere's  comedy  Le  Bourgeois  Gentilhomme. 
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Dinner,  Parking 

AndThe  Shuttle, 

ForASong. 

Make  dinner  at  Boodle's  part  of  your 
night  out  at  the  Symphony.  We're  offering 
our  customers  special  parking  privileges 
in  our  private  garage  for  just  $5,  and  free 

"Symphony  Express"  shuttle  service 
Tuesday  and  Thursday.  Just  show  us  your 
Symphony  tickets,  and  we'll  arrange  for 
your  $5  parking,  take  you  to  Symphony 
Hall  after  your  meal,  and  return  you  to 
your  car  after  the  performance.  With  a 
deal  like  that,  a  night  at  the  Symphony 
never  ^7^i!N  sounded  better. 

Boodles 

IN  THE  BACK  BAY  HILTON  (617)  BOODLES 

COMING  CONCERTS  . . . 

Thursday,  March  2,  at  10:30  a.m. 

Open  Rehearsal 
Marc  Mandel  will  discuss  the  program 

at  9:30  in  Symphony  Hall. 
Thursday  'C— March  2,  8-10 
Friday  'B  —  March  3,  1:30-3:30 
Saturday  'B'— March  4,  8-10 
Tuesday  'B'— March  7,  8-10 

MAREK  JANOWSKI  conducting 

HAAS                             Study  for  Strings 
SCHUBERT                 Symphony  No.  6 
STRAUSS                     Le  Bourgeois  Gentil- 
homme,  Suite 

Wednesday,  March  8,  at  7:30  p.m. 

Open  Rehearsal 
Marc  Mandel  will  discuss  the  program 

at  6:30  in  Symphony  Hall. 
Thursday  'A'— March  9,  8-10:10 
Friday  'A'— March  10,  1:30-3:40 
Saturday  'A'— March  11,  8-10:10 
Tuesday  'C  —  March  14,  8-10:10 

MAREK  JANOWSKI  conducting 
GERHARD  OPPITZ,  piano 

ALL-BRAHMS            Tragic  Overture 
PROGRAM                   Serenade  No.  2 

Piano  Concerto  No.  2 

Thursday  'B'— March  16,  8-9:30 
Friday  'B'— March  17,  1:30-3:00 
Saturday  'A' — March  18,  8-9:30 

VALERY  GERGIEV  conducting 

SHOSTAKOVICH       Symphony  No.  7, 
Leningrad 

Programs  and  artists  subject  to  change. 

Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the 
season  are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "Symphony- 
Charge"  at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m., 
to  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and 
then  send  payment  by  check.  Outside  the  617  area  code,  call  1-800-274-8499. 
Please  note  that  there  is  a  $2.25  handling  fee  for  each  ticket  ordered  by  phone. 

; 

6 

M 

An  optimist  to  the  grave. 
And  back 


k 


Anything  that  can  go  wrong  will. .  .and  does  for  two       Jj 
love  struck  cousins  in  Leonard  Bernstein's  magical 


musical  version  of  Voltaire  s  Candide. 

Presented  by  the  Boston  Lyric  Opera,  March  8 
through  19  at  the  Emerson  Majestic  Theater. 


o  s  To 


^ 


For  tickets  call  248-8660. 


< 


EXPERIENCED 

CREATIVE 
RESOURCEFUL 

"For  great  performance  after  the  performance 
we  offer  a  full  range  of  customized  real  estate 
services  throughout  New  England. " 

E  Denis  Walsh,  President 

Weld  Management  Co.,  Inc. 

Management  •  Development  Consulting  •  Investments 

11  Beacon  Street  Boston,  MA  02108  (617)367-3434 

Established  1976 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door,  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9241,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  Symphony  Charge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  a  personal  check, 
and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or 
to  make  a  reservation  and  then  send  payment  by  check,  call  "SymphonyCharge"  at  (617) 
266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.  Outside  the  617  area  code, 
phone  1-800-274-8499.  There  is  a  handling  fee  of  $2.25  for  each  ticket  ordered  by  phone. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345. 

LATECOMERS  will  be  seated  by  the  ushers  during  the  first  convenient  pause  in  the  program. 
Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between  program 
pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  of  our  patrons  and  artists,  children  under  four  will  not  be  admitted  to 
Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  for  some  reason  you  are  unable  to  attend  a  Boston  Symphony  concert 
for  which  you  hold  a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by 
calling  (617)  266-1492  during  business  hours,  or  (617)  638-9426  at  any  time.  This  helps 
bring  needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony 
subscription  concerts  Tuesday  and  Thursday  evenings,  and  Friday  afternoons.  The  low  price 
of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  The  tickets  for  Rush  Seats  are 
sold  at  $7.00  each,  one  to  a  customer,  on  Fridays  as  of  9  a.m.  and  Tuesdays  and  Thursdays  as 
of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  available  on  Friday  or  Saturday  evenings. 

PLEASE  NOTE  THAT  SMOKING  IS  NO  LONGER  PERMITTED  IN  ANY  PART  OF  SYM- 
PHONY HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is  available  via  the  Cohen  Wing,  at  the  West 
Entrance.  Wheelchair-accessible  restrooms  are  located  in  the  main  corridor  of  the  West 
Entrance,  and  in  the  first-balcony  passage  between  Symphony  Hall  and  the  Cohen  Wing. 
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LOST  AND  FOUND  is  located  at  the  security  desk  just  inside  the  Cohen  Wing  entrance  on 
Huntington  Avenue. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massa- 
chusetts Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  a  discount  to  any  BSO  patron  with  a  ticket 
stub  for  that  evening's  performance,  courtesy  of  R.M.  Bradley  &  Co.  and  The  Prudential 
Realty  Group.  There  are  also  two  paid  parking  garages  on  Westland  Avenue  near  Symphony 
Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guaranteed  pre-paid  parking 
near  Symphony  Hall  is  available  to  subscribers  who  attend  evening  concerts.  For  more  infor- 
mation, call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall,  on  both  sides  of  the  first  balcony,  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator,  on  the  first-balcony  level,  audience-left,  outside  the  Cabot-Cahners  Room 
near  the  coatroom,  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  The  BSO  is  not  responsible  for 
personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  by  WGBH-FM  (Boston  89.7)  and  by  WAMC-FM  (Albany  90.3, 
serving  the  Tanglewood  area).  Saturday-evening  concerts  are  broadcast  live  by  WCRB-FM 
(Boston  102.5). 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Development 
Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9251.  If  you  are  already  a 
Friend  and  you  have  changed  your  address,  please  send  your  new  address  with  your  newsletter 
label  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  the  mailing 
label  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO 
program  book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service. 
For  further  information,  please  call  Deborah  Elfers,  Director  of  Corporate  Development,  at 
(617)  638-9298. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Wednesday,  Thursday,  and  Friday  from  11  a.m.  until  4  p.m. ,  Saturday 
from  noon  until  6  p.m. ,  and  from  one  hour  before  each  concert  through  intermission.  The 
Symphony  Shop  features  exclusive  BSO  merchandise,  including  The  Symphony  Lap  Robe, 
calendars,  coffee  mugs,  posters,  and  an  expanded  line  of  BSO  apparel  and  recordings.  The 
Shop  also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony 
Shop  merchandise  is  also  available  during  concert  hours  outside  the  Cabot-Cahners  Room. 
All  proceeds  benefit  the  Boston  Symphony  Orchestra.  For  further  information  and  telephone 
orders,  please  call  (617)  638-9383. 
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"I  suggest  applying  an  old-fashioned,  common-sense 
approach  to  investing:  search  for  good  value,  stay  with  what 
you  know,  and  hold  for  the  long-term.  That's  what  we've  done 
for  clients  of  Hoover  Capital,  and  our  five-year  investment 
performance  speaks  for  itself.."  _  Stey[n  R  Hoover  _ 

Nelson's  America's  Best  Money  Managers  placed  Hoover  Capital 
Management  among  the  top  five  value  managers  in  the  country  based 
on  performance  during  the  past  five  years. 

We  would  welcome  the  opportunity  to  tell  you  more. 

HOOVER  CAPITAL  MANAGEMENT 

50  Congress  Street,  Suite  710 
Boston,  Massachusetts  02109 

617-227-3133 


Past  performance  is  no  guarantee  of  future  results. 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Musk  Director 

One  Hundred  and  Fourteenth  Season,  1994-95 


SUPPER  CONCERT  V 

Thursday,  February  23,  at  6 
Saturday,  February  25,  at  6 

SHEILA  FIEKOWSKY,  violin 
VYACHESL  AV  URITSKY,  violin 
ROBERT  BARNES,  viola 
EDWARD  GAZOULEAS,  viola 
RONALD  FELDMAN,  cello 
MARTHA  BABCOCK,  cello 


BRAHMS 


Sextet  No.  1  in  B-flat  for  two  violins, 
two  violas,  and  two  cellos,  Opus  18 

Allegro  ma  non  troppo 

Andante,  ma  moderato 

Scherzo:  Allegro  molto;  Trio:  Animato 

Rondo:  Poco  Allegretto  e  grazioso 


Please  exit  to  your  left  for  supper  following  the  concert. 


Week  16 


Johannes  Brahms 

Sextet  No.  1  in  B-flat  for  two  violins,  two  violas,  and  two  cellos,  Opus  18 

The  B-flat  sextet  is  the  earliest  Brahms  chamber  music  work  to  be  heard  in  perfor- 
mance with  any  frequency.  (The  B  major  trio,  published  as  Opus  8,  is  performed 
today  in  the  composer's  revision  of  1891,  which,  he  once  joked,  should  really  be 
called  "Opus  108";  though  the  original  version  survives,  I  have  never  known  an 
ensemble  that  chose  to  play  it  rather  than  the  revision.)  It  is  also  Brahms's  earliest 
work  for  strings  alone.  As  such,  it  is  striking  in  its  conscious  avoidance  of 
anything  that  might  summon  up  the  memory  of  Beethoven,  whose  shade  Brahms 
felt  to  be  haunting  him  so  overpoweringly.  First  of  all,  this  Opus  18  (unlike 
Beethoven's)  is  not  a  string  quartet;  it  exploits  a  medium  that  Beethoven  himself 
never  used.  And,  as  if  to  make  assurance  doubly  sure,  Brahms  states  his  opening 
theme  in  a  sonority  that  is  quite  unobtainable  from  a  string  quartet:  the  tune  is 
stated  in  a  cello  while  another  cello  provides  the  bass,  and  a  viola  sandwiched  in 
between  them  provides  the  accompaniment.  After  a  single  phrase  the  two  violins 
enter,  but  now  there  are  five  instruments  playing,  not  four,  and  before  long  the 
second  viola  joins  in.  Brahms  insisted  that  even  a  listener  with  his  eyes  shut  would 
know  at  once  that  this  is  not  in  any  way  a  reworking  of  a  medium  that  Beethoven 
had  worked  so  well. 

It  is  hard  to  know  when  the  work  was  composed,  since  Brahms's  lifelong  habit  of 
revision  and  keeping  a  work  to  himself  until  he  was  satisfied  meant  that  many 
compositions  were  written  long  before  they  were  published.  He  finished  it  in  the 
autumn  of  1860,  but  it  may  have  been  underway  for  a  year  or  more  before  that, 
during  which  time  he  was  engaged  for  three  months  of  each  year  in  the  princely 
court  of  Dermoid.  There  he  received  a  quarterly  salary  sufficient  to  allow  him  to 
live  modestly  for  the  rest  of  the  year,  and  he  had  plenty  of  free  time  to  compose. 
The  sextet  is  fresh  and  relaxed,  though  tinged  with  resignation,  and  redolent  of  the 
magnificent  surrounding  forest  in  which  Brahms  took  lengthy  strolls. 

The  exposition  is,  in  most  respects,  traditional,  but  a  magical  harmonic  shift  lifts 
us  briefly  to  a  different  world.  It  closes  with  a  passage  that  sounds  altogether 
Viennese  (though  Brahms  had  not  yet  visited  the  city  that  would  eventually  be  his 
lifelong  home).  The  development  builds  up  a  good  bit  of  energy  which  is  dispersed 
in  the  mellow  recapitulation.  The  second  movement  is  a  set  of  variations  in  D  minor 
that  allows  Brahms  to  ring  all  sorts  of  imaginative  changes  on  the  varied  ways  of 
scoring  six  stringed  instruments.  The  theme  and  first  three  variations  follow  the  old 
Baroque  practice  of  gradually  increasing  the  level  of  activity  from  one  section  to  the 
next.  With  the  fourth  variation,  Brahms  turns  to  D  major  for  a  flowing  section  with 
simple  melodic  outline.  The  fifth  variation  turns  the  violas  into  bagpipes  with  a 
drone  and  a  skirl.  The  minor  key  returns  in  the  last  variation  for  a  backward 
glance  to  the  opening.  Scherzo  and  Trio  are  both  energetic,  almost  Beethovenian  in 
their  exuberance.  The  finale  is  a  melodious  rondo,  lyrical  rather  than  dramatic 
(probably  on  the  model  of  Schubert),  though  with  vigorous  outbursts  from  time  to 
time  and  an  animated  rush  to  the  end. 

— Steven  Ledbetter 


A  violinist  in  the  Boston  Symphony  Orchestra  since  1975,  Sheila  Fiekowsky  also 
maintains  an  active  career  as  a  soloist  and  chamber  musician.  Her  solo  engagements 
have  included  appearances  with  the  Boston  Pops  Orchestra,  the  Newton  Symphony 


the  Mystic  Valley  Orchestra,  and  the  North  Shore  Philharmonic  Born  in  Detroit,  Ms. 
Fiekowsky  began  studying  the  violin  when  she  was  nine.  At  sixteen  she  appeared  as 
soloist  with  the  Detroit  Symphony  and  won  the  National  Federation  of  Music  Clubs 
Biennial  Award.  Ms.  Fiekowsky  attended  the  Curtis  Institute  of  Music  and  holds  a 
master's  degree  in  music  from  Yale  University;  she  studied  violin  with  Emily  Mutter 
Austin,  Ivan  Galamian,  Jaime  Laredo,  and  Joseph  Silverstein.  Ms.  Rekowsky's 
chamber  music  experience  includes  performances  at  the  Marlboro  Music  Festival,  the 
Norfolk  Festival,  and  the  Aspen  Festival.  In  1981,  as  a  member  of  the  Cambridge 
Quartet,  she  was  invited  to  teach  and  perform  at  a  music  festival  in  Fairbanks,  Alaska. 
She  has  been  heard  in  both  chamber  music  and  solo  performances  throughout  the 
Boston  area,  including  Symphony  Hall,  the  Gardner  Museum,  the  Harvard  Musical 
Association,  Northeastern  University,  and  the  Berkshire  Museum.  Ms.  Fiekowsky 
was  a  founding  member  of  the  Copley  String  Trio  with  her  BSO  colleagues  Robert 
Barnes,  viola,  and  Ronald  Feldman,  cello. 

When  Vyacheslav  Uritsky  applied  for  emigration  from  Russia  to  the  United  States,  he 
was  immediately  dismissed  from  the  Moscow  Philharmonic,  with  which  he  had  been  a 
first  violinist  for  fourteen  years.  After  waiting  three  months  in  Moscow  and  then  three 
months  in  Rome,  he  arrived  in  the  United  States  with  his  wife  and  daughter  just  one 
day  before  his  scheduled  Boston  Symphony  audition  in  April  1975.  Born  in  Kherson, 
Russia,  Mr.  Uritsky  grew  up  in  Odessa,  a  town  of  strong  musical  traditions.  He  began 
his  musical  training  there  with  Olga  Goldboum  and  continued  at  the  Odessa  State 
Conservatory  with  Leonid  Lambersky.  Following  graduation  he  became  a  member  of 
the  Moscow  Philharmonic  and  the  Moscow  Philharmonic  Soloist  Ensemble  and  toured 
Europe,  Asia,  and  the  United  States.  Formerly  a  chamber  music  coach  at  the  Gnesin 
Institute  of  Music,  Mr.  Uritsky  is  currently  on  the  faculties  of  the  New  England 
Conservatory  of  Music  and  the  Boston  University  Tanglewood  Institute.  A  frequent 
performer  of  chamber  music  throughout  New  England,  he  joined  the  BSO's  second 
violin  section  in  1975  and  became  assistant  principal  of  that  section  two  years  later 

Violist  Robert  Barnes  was  born  in  Lexington,  Kentucky,  and  grew  up  in  Detroit, 
Michigan.  He  began  studying  violin  when  he  was  five  and  gained  extensive  chamber 
music  experience  from  his  earliest  years,  both  with  his  musician-parents  and  as  a 
student  of  Michael  Bistritzky.  As  a  young  man  he  attended  the  summer  program  at 
Interlochen  and  the  Congress  of  Strings  in  Puerto  Rico.  In  1961,  while  a  freshman  at 
Wayne  State  University,  Mr.  Barnes  joined  the  Detroit  Symphony  Orchestra  as  a 
violinist.  In  1966,  after  performing  chamber  music  as  a  violist,  he  decided  to  take  up 
the  viola  permanently;  he  played  his  last  year  in  the  Detroit  Symphony  as  a  member 
of  the  viola  section.  A  member  of  the  Boston  Symphony  since  1967,  Mr.  Barnes  has 
continued  to  be  active  in  chamber  music  in  various  ensembles,  including  the  Cam- 
bridge and  Francesco  string  quartets  and  the  contemporary  music  group  Collage;  he 
has  performed  numerous  times  on  WGBH  radio.  In  1984  he  joined  with  his  BSO 
colleagues  Sheila  Fiekowsky,  violin,  and  Ronald  Feldman,  cello,  to  form  the  Copley 
String  Trio.  Mr.  Barnes  has  also  taught  extensively  throughout  his  career.  Besides 
maintaining  a  class  of  private  students,  he  has  coached  viola  students  and  chamber 
groups  at  Lowell  State  College,  Brown  University,  Wellesley  College,  and  the  Boston 
University  Tanglewood  Institute. 

Violist  Edward  Gazouleas  joined  the  Boston  Symphony  Orchestra  at  the  beginning  of 
the  1990-91  season.  After  viola  studies  with  Raphael  Hillyer  and  Steven  Ansell  at  Yale 
University,  he  received  his  bachelor's  degree  in  1984  from  the  Curtis  Institute  of  Music, 
where  he  studied  viola  with  Michael  Tree  and  Karen  Turtle.  Before  joining  the  Boston 


Symphony  he  was  a  member  of  the  Pittsburgh  Symphony  Orchestra's  viola  section 
from  1985  to  1990.  Prior  to  that  he  performed  with  the  Concerto  Soloists  of  Philadel- 
phia, the  New  Haven  Symphony  Orchestra,  the  Chamber  Orchestra  of  New  England, 
and  as  first-desk  player  with  the  New  York  String  Orchestra  under  Alexander 
Schneider.  An  avid  chamber  musician,  Mr  Gazouleas  was  winner  of  the  Eighth 
International  String  Quartet  Competition  in  Evian,  France,  as  a  member  of  the  Nisaika 
Quartet  in  1984  and  made  his  Carnegie  Hall  recital  debut  as  a  member  of  the  Cezanne 
Quartet  in  1982.  He  also  performed  at  the  Norfolk  Festival  and  the  Pensacola  Chamber 
Music  Festival.  He  has  taught  viola  as  an  instructor  at  Temple  University  and  privately 
at  Swarthmore  College.  Locally  Mr.  Gazouleas  has  performed  with  the  Boston  Artists' 
Ensemble  and  Collage  New  Music 

Ronald  Feldman  joined  the  Boston  Symphony  Orchestra's  cello  section  in  1967  at 
nineteen.  Increasingly  in  demand  as  a  conductor,  Mr.  Feldman  has  been  music 
director  of  the  Worcester  Symphony  and  of  the  New  England  Philharmonic;  he  was 
also  assistant  conductor  of  the  Boston  Pops  Orchestra.  In  1988  Mr.  Feldman  and  the 
New  England  Philharmonic  were  awarded  the  American  Symphony  Orchestra 
League's  ASCAP  Award  for  Adventuresome  Programming  of  Contemporary  Music 
Since  the  1989-90  season  he  has  been  conductor  of  the  Berkshire  Symphony,  with 
which  he  received  his  second  ASCAP  Award  for  Adventuresome  Programming  of 
Contemporary  Musk,  for  the  1990-91  season.  In  the  summer  of  1991  Mr.  Feldman 
made  his  conducting  debut  with  the  St.  Louis  Symphony.  He  has  also  appeared  as 
guest  conductor  with  the  Pro  Arte  Chamber  Orchestra,  the  Springfield  Symphony, 
the  MTT  Experimental  Studio,  and  the  Albany  Symphony.  Born  in  Brooklyn  and  a 
graduate  of  Boston  University,  Mr.  Feldman  has  taught  at  Brown  University  and 
Brandeis  University.  His  own  cello  teachers  included  Claus  Adam,  Harvey  Shapiro, 
Joseph  Emonts,  Leslie  Parnas,  and  John  Sanf  Ambrogio.  He  currently  teaches  at  the 
Tanglewood  Music  Center  and  at  the  Boston  Conservatory,  where  he  is  conductor  of 
the  orchestra  and  coordinator  of  the  string  department 

Martha  Babcock  is  assistant  principal  cellist  of  the  Boston  Symphony  Orchestra  and 
principal  cellist  of  the  Boston  Pops  Orchestra.  Ms.  Babcock  joined  the  BSO  in  1973  and 
was  appointed  to  her  current  position  in  1982.  Also  active  as  a  soloist  and  chamber 
musician,  she  has  been  featured  on  radio  programs  throughout  the  United  States  and 
Canada.  Born  in  Freeport,  Illinois,  Ms.  Babcock  began  studying  the  cello  at  nine  and 
first  appeared  as  soloist  with  orchestra  at  fourteen.  A  cum  laude  graduate  of  Radcliffe 
College,  where  she  was  principal  cellist  of  the  Harvard-Radcliffe  Orchestra,  she 
studied  cello  with  Lowell  Creitz  and  Aldo  Parisot.  While  attending  graduate  school  at 
Boston  University's  School  for  the  Arts  she  studied  with  George  Neikrug.  Winner  of 
the  Piatigorsky  Prize  while  a  Fellow  at  the  Tanglewood  Music  Center  in  1972,  she 
began  her  professional  career  as  a  cellist  at  age  nineteen,  when  she  was  the  youngest 
member  of  the  Montreal  Symphony  Orchestra.  Ms.  Babcock  was  a  member  of  the  Fine 
Arts  Trio  of  New  England  and  has  also  appeared  with  the  contemporary  chamber 
music  ensemble  Collage  and  with  the  Boston  Symphony  Chamber  Players,  with 
whom  she  has  recorded  Dv6fak's  string  sextet  She  has  also  recorded  chamber  works 
of  Irwin  Bazelon  and  Leonard  Rosenman  for  GRI,  and  music  of  Rebecca  Clarke  for 
Northeastern  Records. 
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Tours  de  Force:  The  Boston  Symphony  Orchestra 
on  Tour,  1886-1956 


The  BSO's  recent  return  from  a  two-week  tour  to  Hong  Kong  and  Japan  this  past  December 
provided  the  impetus  for  the  Archives  to  mount  an  exhibit  in  the  Cohen  Wing  display  cases 
exploring  the  history  of  the  BSO's  touring  activities.  Photographs,  letters,  programs,  and 
other  tour  memorabilia  trace  the  BSO's  touring  activities  from  their  first  trip  to  Philadelphia 
in  1886  under  the  baton  of  Wilhelm  Gericke,  to  the  1915  cross-country  journey  by  train  with 
Karl  Muck  to  the  Panama-Pacific  Exposition  in  San  Francisco,  through  the  BSO's  emergence 
as  an  orchestra  of  international  stature  with  tours  under  Charles  Munch  to  Europe  in  1952 
and  the  Soviet  Union  in  1956.  The  photo  shows  BSO  players  rendering  first  aid  to  a  stalled 
bus  outside  Leeds,  England,  during  the  1956  European  tour. 
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Salute  to  Symphony  1995 

Friday,  March  17— Sunday,  March  19 

Salute  to  Symphony,  the  BSO's  annual 
fundraiser  and  largest  community  outreach 
event,  will  take  place  Friday,  March  17, 
through  Sunday,  March  19,  sponsored  by 
NYNEX.  On  Friday,  March  17,  from  7:30 
to  9  p.m.,  WCVB-TV  Channel  5  will  broad- 
cast a  special  Boston  Symphony  Orchestra 
concert  featuring  BSO  Music  Director  Seiji 
Ozawa,  newly  appointed  Boston  Pops  Con- 
ductor Keith  Lockhart,  Boston  Pops  Laure- 
ate Conductor  John  Williams,  and,  celebra- 
ting their  twentieth-anniversary  season 
with  the  BSO,  the  Tanglewood  Festival 
Chorus,  John  Oliver,  conductor.  Simulcast 
on  WCRB  102.5  FM,  the  Salute  to  Sym- 
phony telecast  is  hosted  by  WCVB's  Natalie 
Jacobson  and  Chet  Curtis,  along  with  Frank 
Avruch  and  Dixie  Whatley. 

On  Saturday,  March  18,  from  11  a.m.  to 
4  p.m. ,  Symphony  Hall  opens  its  doors  for 
the  Salute  to  Symphony  Open  House,  an 
informal  day  of  free  musical  activities  for 
the  entire  Boston  community.  Boston  Pops 
Conductor  Keith  Lockhart  will  make  his 
first  public  appearance  when  he  is  present 
to  greet  the  public  at  this  year's  Open 
House.  Activities  will  include  tours  of 
Symphony  Hall,  instrument  demonstra- 
tions, a  chance  to  meet  BSO  musicians, 
and  an  opportunity  to  hear  BSO  members 
and  other  Boston-area  musicians  perform  a 
wide  variety  of  music  throughout  Symphony 
Hall.  Refreshments  will  be  available 
throughout  the  day. 

Throughout  the  weekend,  marking  its 
25th  year  of  Salute  to  Symphony  radio 
broadcasts,  WCRB  102.5  FM  will  celebrate 
the  BSO  with  broadcasts  featuring  current 
and  historical  recordings,  rarely  heard 
tapes  from  the  BSO  Archives,  in-depth 
conversations  with  members  of  the  BSO 
family  including  Keith  Lockhart,  and  a  live 
BSO  concert  with  guest  conductor  Valery 
Gergiev. 

As  usual,  your  support  is  crucial  to  the 
furthering  of  the  BSO's  goals — in  Sym- 
phony Hall,  in  our  schools,  and  throughout 
the  Boston  area.  So  listen  to  the  BSO  on 
WCRB  102.5  FM,  watch  the  orchestra  on 


WCVB-TV  Channel  5,  and  visit  the  BSO's 
home  during  the  Symphony  Hall  Open 
House.  Make  a  pledge  by  calling  1-800- 
325-9400.  A  donation  of  any  amount  is 
appreciated;  a  wide  variety  of  gift  incentives 
is  available  in  return  for  your  generosity, 
ranging  from  a  specially-designed  BSO 
mug  or  T-shirt,  to  an  opportunity  to  attend 
a  conducting  class  led  by  Seiji  Ozawa,  to 
an  opportunity  to  meet  Pops  Conductor 
Keith  Lockhart  following  a  Pops  concert 
this  spring,  to  a  chance  to  conduct  the  Pops 
in  The  Stars  and  Stripes  Forever! 

The  players,  management,  and  staff  of 
the  Boston  Symphony  Orchestra  express 
their  sincere  thanks  to  NYNEX,  to  WCVB- 
TV  Channel  5,  to  WCRB  102.5  FM,  and  to 
the  many  volunteers  from  the  greater  Boston 
community  who  dedicate  so  much  time  and 
effort  to  the  success  of  this  annual  event. 

Seiji  Ozawa  and  BSO  Awarded  1994 
Grand  Prix  of  Symphony  Hall  (Osaka, 
Japan)  International  Music  Awards 

Seiji  Ozawa  and  the  Boston  Symphony 
Orchestra  have  been  awarded  the  1994 
Grand  Prix  of  The  Symphony  Hall  (Osaka, 
Japan)  International  Music  Awards  for  the 
performance  they  gave  of  Berlioz's  Requiem 
on  December  13,  1994,  at  The  Symphony 
Hall  in  Osaka  with  tenor  Vinson  Cole  and 
the  Tanglewood  Festival  Chorus,  John 
Oliver,  conductor,  during  the  BSO's  recent 
tour  to  Hong  Kong  and  Japan.  Founded  by 
the  Asahi  Broadcasting  Corporation  (ABC, 
the  owner  of  Osaka's  Symphony  Hall),  The 
Symphony  Hall  International  Music  Awards 
are  administered  by  the  ABC  Music  Founda- 
tion and  presented  to  individuals  or  groups 
who  have  given  particularly  memorable 
performances  at  the  hall  during  the  year. 
The  $50,000  award  will  be  applied  to  the 
BSO's  Youth  Concerts  program,  in  keeping 
with  the  ABC  Music  Foundation's  encour- 
agement and  support  of  young  musicians. 

The  BSO  Through  the  Eyes  of 
Artist  Donald  Carlisle  Greason 

On  display  in  the  first-floor  corridor  of 
Symphony  Hall,  audience-left,  is  an  exhibi- 
tion of  twenty-nine  pen-and-wash  sketches 
and  an  oil  painting  by  American  artist 
Donald  Carlisle  Greason.  Beginning  in 
1938,  Greason  observed  the  Boston  Sym- 


Plays  "The  Lion  Sleeps 
Tonight. " 


Uncle  Maynard  is  frustrated 

by  his  nephews  progress  but 

he  doesn  V  let  on. 


Horace  decides  to  quit  the  piano 
and  try  playing  the  radio. 


Maynard  promises  to  take  Horace  to 
Disneyworld  if  he  keeps  practicing. 


Starts  playing  fugues, 
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phony  Orchestra  during  concerts,  at  rehear- 
sals, and  at  ease.  Over  the  years  he  made 
hundreds  of  sketches,  all  unposed,  of 
conductors  and  groups  of  players,  as  well 
as  individual  players  and  soloists.  The 
works  on  display  here  are  the  first  he  made 
of  the  orchestra  and  were  originally  exhib- 
ited in  Symphony  Hall  in  April  1939.  Coor- 
dinated by  the  BSO  Archives,  this  exhibit 
will  be  on  display  throughout  the  end  of  the 
subscription  season  and  is  made  possible 
through  the  generosity  of  Sarah  Vandervaal, 
who  has  loaned  the  Archives  the  materials. 


Art  Exhibits  in  the 
Cabot-Cahners  Room 

For  the  twenty-first  year,  a  variety  of  Bos- 
ton-area galleries,  museums,  schools,  and 
non-profit  artists'  organizations  are  exhibit- 
ing their  work  in  the  Cabot-Cahners  Room 
on  the  first-balcony  level  of  Symphony  Hall. 
On  display  until  March  13  is  an  exhibit 
entitled  "Major  Works,"  featuring  a  selec- 
tion of  large  works  by  several  New  England 
and  New  York  artists  and  curated  by  Audrey 
Pepper,  director  of  the  Pepper  Gallery, 
38  Newbury  Street,  Boston.  The  Pepper 
Gallery  features  a  selective  cross-section  of 
contemporary  art  within  a  variety  of  media, 
ranging  from  representational  paintings, 
prints,  and  drawings  to  contemporary  photo- 
gravures and  handmade  books.  These  exhib- 
its are  sponsored  by  the  Boston  Symphony 
Association  of  Volunteers,  and  twenty 
percent  of  each  sale  goes  to  the  orchestra. 
Please  contact  the  Volunteer  office  at  (617) 
638-9390  for  further  information. 

BSO  Members  in  Concert 

BSO  cellist  Owen  Young  is  featured  with 
the  Boston  Conservatory  Chamber  Ensem- 
ble in  Haydn's  A  major  piano  trio,  Schu- 
bert's Arpeggione  Sonata,  and  Richard 
Strauss's  C  minor  piano  quartet  on  Sunday, 
March  5,  at  4  p.m.  at  the  First  and  Second 
Church,  66  Marlborough  Street.  Tickets 
are  $10  ($7  students  and  seniors).  For  more 
information  call  (617)  536-6340. 

BSO  assistant  concertmaster  Laura  Park 
appears  in  recital  performing  Ysaye's  First 
Solo  Violin  Sonata  and,  with  pianist  Vytas 
Baksys,  music  of  Brahms,  Janacek,  and 
Enesco,  on  Sunday,  March  12,  at  3  p.m.  at 
Dunster  House  at  Harvard  University. 
Admission  is  free. 


Ronald  Feldman  conducts  the  Berkshire 
Symphony  in  Gardner  Read's  Toccata 
giocosa,  Schumann's  Symphony  No.  3, 
Rhenish,  and  music  featuring  the  winners 
of  the  Berkshire  Symphony  Student  Soloist 
Competition  at  Chapin  Hall  at  Williams 
College  on  Saturday,  March  11,  at  8  p.m. 
General  admission  is  $5.  For  more  informa- 
tion, call  (413)  597-3146. 

Led  by  music  director  John  Oliver,  the 
John  Oliver  Chorale  and  Orchestra  give  the 
world  premiere  performance  on  Thursday, 
March  16,  at  8  p.m.  at  Jordan  Hall  at  the 
New  England  Conservatory  of  a  new  work 
commissioned  by  the  Chorale:  Reckoning 
Time:  A  Song  of  Walt  Whitman,  by  com- 
poser Peter  Child  and  playwright  Alan 
Brody.  Inspired  by  the  life  and  writings  of 
Walt  Whitman,  the  work  imagines  the  poet 
(represented  by  solo  baritone)  at  the  point 
of  his  death,  choosing  the  ship — symboliz- 
ing his  life,  work,  or  legend — on  which  he 
will  depart  this  life.  Tickets  are  $25,  $18, 
and  $12  ($5  discount  for  students  and 
seniors).  Call  (617)  364-0068  for  tickets  or 
further  information. 

BSO  horn  player  Daniel  Katzen  is  fea- 
tured in  Haydn's  Horn  Concerto  in  D  and 
Swiss  folk  songs  arranged  for  alphorn  with 
Harry  Ellis  Dickson  and  the  Boston  Clas- 
sical Orchestra  on  Friday,  March  17,  at 
8  p.m.  and  Sunday,  March  19,  at  3  p.m. 
at  Faneuil  Hall.  Also  on  the  program:  the 
overture  to  Mozart's  Lafinta  giardiniera, 
Handel's  Concerto  Grosso  in  D  minor, 
Opus  3,  No.  5,  and  Haydn's  Symphony 
No.  44,  Mourning.  Tickets  are  $27,  $23, 
and  $17  ($5  discount  for  students  and 
seniors).  For  more  information  call  (617) 
426-2387. 

Ticket  Resale 

If,  as  a  Boston  Symphony  subscriber,  you 
find  yourself  unable  to  use  your  subscription 
ticket,  please  make  that  ticket  available  for 
resale  by  calling  the  Symphony  Hall  switch- 
board at  (617)  266-1492  during  business 
hours.  You  may  also  leave  your  ticket 
information  on  the  Resale  Line  at  (617) 
638-9426  at  any  time.  In  this  way  you  help 
bring  needed  revenue  to  the  orchestra  and 
at  the  same  time  make  your  seat  available 
to  someone  who  might  otherwise  be  unable 
to  attend  the  concert.  A  mailed  receipt 
will  acknowledge  your  tax-deductible 
contribution. 


Westwood 

Acorn  Hill.  1907  Brick  Georgian  on  27 
private  acres  of  woods,  fields  and  formal 
gardens.  Separate  guest  house  with  kitchen, 
living  room  and  three  bedrooms,  carriage 
house  with  three  bedroom  apartment,  barn 
and  tennis  court. 
$2,500,000. 


Brookline 

Built  in  1892,  this  beautifully  maintained  and 
updated  shingle  style  residence  offers  grand 
formal  rooms  with  exceptional  period  detail. 
Large  Great  Room,  master  suite  with  his  and 
her  offices,  nearly  two  acres  of  Olmsted  gar- 
dens, pool  and  substantial  two  bedroom 
guest  house. 
$2,500,000. 


Wellesley 

Located  in  Wellesley's  premier  neighbor- 
hood, this  Connecticut  Colonial  sits  on  2.7 
hilltop  acres.  Beautifully  decorated,  perfectly 
maintained  and  completely  updated,  the 
house  features  new  kitchen,  family  room, 
billiard  room,  large  master  suite  with  marble 
bath,  and  separate  apartment. 
$2,150,000. 


Concord 

Secluded  on  18  acres,  this  light  filled  contem- 
porary takes  full  advantage  of  its  dramatic  river- 
front location.  Expansive  views  of  Concord 
River  from  all  major  rooms.  The  residence  has 
five  bedrooms,  a  large  kitchen/family  room 
with  cathedral  ceiling,  pool  and  tennis  court. 


ASSOCIATES 

For  more  information  contact  Chris  Burr  or  Ellie  Sonis  508-650-9303 
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SEIJI  OZAWA 

Seiji  Ozawa  is  now  in  his  twenty-second  season  as  music  director 
of  the  Boston  Symphony  Orchestra.  Mr.  Ozawa  became  the 
BSO's  thirteenth  music  director  in  1973,  after  a  year  as  music 
adviser;  his  tenure  with  the  Boston  Symphony  is  the  longest  of 
any  music  director  currently  active  with  an  American  orchestra. 
In  his  more  than  two  decades  as  music  director,  Mr.  Ozawa  has 
maintained  the  orchestra's  distinguished  reputation  both  at 
home  and  abroad,  with  concerts  at  Symphony  Hall  and  Tangle- 
wood,  on  tours  to  Europe,  Japan,  Hong  Kong,  China,  and  South 
America,  and  across  the  United  States.  He  has  upheld  the 
BSO's  commitment  to  new  music  through  the  commissioning  of 
new  works,  including  a  series  of  centennial  commissions  marking  the  orchestra's  hundredth 
birthday  in  1981,  and  a  series  of  works  celebrating  the  fiftieth  anniversary  in  1990  of  the 
Tanglewood  Music  Center,  the  orchestra's  summer  training  program  for  young  musicians. 
In  addition,  he  has  recorded  more  than  130  works  with  the  orchestra,  representing  more 
than  fifty  different  composers,  on  ten  labels. 

In  addition  to  his  work  with  the  Boston  Symphony,  Mr.  Ozawa  appears  regularly  with 
the  Berlin  Philharmonic,  the  New  Japan  Philharmonic,  the  London  Symphony,  the  Or- 
chestra National  de  France,  the  Philharmonia  of  London,  and  the  Vienna  Philharmonic. 
He  made  his  Metropolitan  Opera  debut  in  December  1992,  appears  regularly  at  La  Scala 
and  the  Vienna  Staatsoper,  and  has  also  conducted  opera  at  the  Paris  Opera,  Salzburg, 
and  Covent  Garden.  In  September  1992  he  founded  the  Saito  Kinen  Festival  in  Matsumoto, 
Japan,  in  memory  of  his  teacher  Hideo  Saito,  a  central  figure  in  the  cultivation  of  Western 
music  and  musical  technique  in  Japan,  and  a  co-founder  of  theToho  Gakuen  School  of 
Music  in  Tokyo.  In  addition  to  his  many  Boston  Symphony  recordings,  Mr.  Ozawa  has 
recorded  with  the  Berlin  Philharmonic,  the  Chicago  Symphony,  the  London  Philharmonic, 
the  Orchestre  National,  the  Orchestre  de  Paris,  the  Philharmonia  of  London,  the  Saito 
Kinen  Orchestra,  the  San  Francisco  Symphony,  the  Toronto  Symphony,  and  the  Vienna 
Philharmonic,  among  others. 

Born  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age  and 
later  graduated  with  first  prizes  in  composition  and  conducting  from  Tokyo's  Toho  School 
of  Music,  where  he  was  a  student  of  Hideo  Saito.  In  1959  he  won  first  prize  at  the  Interna- 
tional Competition  of  Orchestra  Conductors  held  in  Besangon,  France.  Charles  Munch, 
then  music  director  of  the  Boston  Symphony  Orchestra,  subsequently  invited  him  to  attend 
the  Tanglewood  Music  Center,  where  he  won  the  Koussevitzky  Prize  for  outstanding  student 
conductor  in  1960.  While  a  student  of  Herbert  von  Karajan  in  West  Berlin,  Mr.  Ozawa 
came  to  the  attention  of  Leonard  Bernstein,  who  appointed  him  assistant  conductor  of  the 
New  York  Philharmonic  for  the  1961-62  season.  He  made  his  first  professional  concert 
appearance  in  North  America  in  January  1962,  with  the  San  Francisco  Symphony.  He  was 
music  director  of  the  Chicago  Symphony  Orchestra's  Ravinia  Festival  for  five  summers 
beginning  in  1964,  music  director  of  the  Toronto  Symphony  from  1965  to  1969,  and  music 
director  of  the  San  Francisco  Symphony  from  1970  to  1976,  followed  by  a  year  as  that 
orchestra's  music  adviser.  He  conducted  the  Boston  Symphony  Orchestra  for  the  first  time 
in  1964,  at  Tanglewood,  and  made  his  first  Symphony  Hall  appearance  with  the  orchestra 
in  January  1968.  In  1970  he  became  an  artistic  director  of  Tanglewood. 

Mr.  Ozawa  recently  became  the  first  recipient  of  Japan's  Inouye  Sho  ("Inouye  Award"). 
Created  to  recognize  lifetime  achievement  in  the  arts,  the  award  is  named  after  this  cen- 
tury's preeminent  Japanese  novelist,  Yasushi  Inouye.  In  September  1994  Mr.  Ozawa  re- 
ceived his  second  Emmy  award,  for  Individual  Achievement  in  Cultural  Programming,  for 
"Dvorak  in  Prague:  A  Celebration,"  with  the  Boston  Symphony  Orchestra.  He  won  his  first 
Emmy  for  the  Boston  Symphony  Orchestra's  PBS  television  series  "Evening  at  Symphony. " 
Mr.  Ozawa  holds  honorary  doctor  of  music  degrees  from  the  University  of  Massachusetts, 
the  New  England  Conservatory  of  Music,  and  Wheaton  College  in  Norton,  Massachusetts. 


Music  Directorship  endowed  by 
John  Moors  Cabot 

BOSTON  SYMPHONY 

ORCHESTRA 

1994-95 


First  Moling 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair, 
fully  funded  in  perpetuity 

Tamara  Smirnova 

Associate  Concertmaster 

Helen  Horner  Mclntyre  chair, 

endowed  in  perpetuity  in  1976 
Victor  Romanul 

Assistant  Concertmaster 

Robert  L.  Beal,  and 

Enid  L.  and  Bruce  A .  Beal  chair, 

endowed  in  perpetuity  in  1980 
Laura  Park 

Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose  chair 
Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 

fully  funded  in  perpetuity 
Lucia  Lin 

Forrest  Foster  Collier  chair 
Leo  Panasevich 

Carolyn  and  George  Rowland  chair 
Gottfried  Wilfinger 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 

chair,  fully  funded  in  perpetuity 
X  Alfred  Schneider 

Muriel  C.  Kasdon  and 

Marjorie  C.  Paley  chair 
Raymond  Sird 

Ruth  and  Carl  Shapiro  chair, 

fully  funded  in  perpetuity 
Ikuko  Mizuno 
Amnon  Levy 

Theodore  W.  and  Evelyn  Berenson 

Family  chair 

*  Harvey  Seigel 

*  Nancy  Bracken 
*Aza  Raykhtsaum 

*  Bonnie  Bewick 
*James  Cooke 
*Catherine  French 

Second  Molins 

Marylou  Speaker  Churchill 

Principal 

Fahnestock  chair 
Vyacheslav  Uritsky 

Assistant  Principal 

Charlotte  and  Irving  W.  Rabb  chair, 

endowed  in  perpetuity  in  1977 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 
Joseph  McGauley 
Leonard  Moss 
*Jerome  Rosen 

Ronan  Lefkowitz 
*Sheila  Fiekowsky 
*Jennie  Shames 

*  Valeria  Vilker  Kuchment 
*Tatiana  Dimitriades 
*Si-Jing  Huang 


*  Participating  in  a  system  of  rotated 
seating 

%0n  sabbatical  leave 
§Substitute  player 


Violas 


Principal 

Charles  S.  Dana  chair, 
endowed  in  perpetuity  in  1970 
Burton  Fine 
Acting  Assistant  Principal 
Anne  Stoneman  chair, 
fully  funded  in  perpetuity 

Ronald  Wilkison 

Lois  and  Harlan  Anderson  chair 
Robert  Barnes 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 
|Mark  Ludwig 

*  Rachel  Fagerburg 

*  Edward  Gazouleas 
*Kazuko  Matsusaka 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair, 

endowed  in  perpetuity  in  1969 
Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 

endowed  in  perpetuity  in  1977 
Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro  chair 
Joel  Moerschel 

Sandra  and  David  Bakalar  chair 

*  Robert  Ripley 

Richard  C.  and  Ellen  E.  Paine  chair, 

fully  funded  in  perpetuity 
Luis  Leguia 

Robert  Bradford  Newman  chair 
Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 

*  Ronald  Feldman 

Charles  and  JoAnne  Dickinson  chair 
*Jerome  Patterson 

*  Jonathan  Miller 

*Owen  Young 

John  F.  Cogan,  Jr.,  and 
Mary  Cornille  chair 

Basses 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair, 

endowed  in  perpetuity  in  1974 
Lawrence  Wolfe 

Assistant  Principal 

Maria  Nistazos  Stata  chair, 

fully  funded  in  perpetuity 
Joseph  Hearne 

Leith  Family  chair, 

fully  funded  in  perpetuity 
John  Salkowski 

Joseph  and  Jan  Brett  Hearne 

chair 

*  Robert  Olson 
*James  Orleans 
*Todd  Seeber 
*John  Stovall 

*  Dennis  Roy 
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Flutes 


Principal 

Walter  Piston  chair, 

endowed  in  perpetuity  in  1970 
Fenwick  Smith 

Myra  and  Robert  Kraft  chair, 

endowed  in  perpetuity  in  1981 
Elizabeth  Ostling 

Assistant  Principal 

Marian  Gray  Lewis  chair, 

fully  funded  in  perpetuity 

Piccolo 

Geralyn  C^ticone 
Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity  in  1979 

Oboes 

Alfred  Genovese 
Principal 

Mildred  B.  Remis  chair, 
endowed  in  perpetuity  in  1975 

Wayne  Rapier 

Keisuke  Wakao 
Assistant  Principal 

English  Horn 

Robert  Sheena 
Beranek  chair, 
fully  funded  in  perpetuity 

Clarinets 

William  R.  Hudgins 
Principal 

Ann  S.M.  Banks  chair, 
endowed  in  perpetuity  in  1977 
§Catherine  Hudgins  (2/28-3/7) 

Thomas  Martin 
Associate  Principal  &  E-flat  clarinet 

Bass  Clarinet 

Craig  Nordstrom 
Farla  and  Harvey  Chet 
Krentzman  chair,  fully 
funded  in  perpetuity 


Bassoons 

Richard  Svoboda 
Principal 

Edward  A.  Taft  chair, 
endowed  in  perpetuity  in  1974 

Roland  Small 

Richard  Ranti 

Associate  Principal 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

Charles  Kavalovski 

Principal 

Helen  SagoffSlosberg  chair, 

endowed  in  perpetuity  in  1974 
Richard  Sebring 

Associate  Principal 

Margaret  Andersen  Congleton  chair 
Daniel  Katzen 

Elizabeth  B.  Storer  chair 

Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Charles  Schlueter 

Principal 

Roger  Louis  Voisin  chair, 

endowed  in  perpetuity  in  1977 
Peter  Chapman 

Ford  H.  Cooper  chair 
Timothy  Morrison 

Associate  Principal 
Thomas  Rolfs 

Trombones 

Ronald  Barron 

Principal 

J. P.  and  Mary  B.  Barger  chair, 

fully  funded  in  perpetuity 
Norman  Bolter 

Bass  Trombone 

Douglas  Yeo 


Tuba 

Chester  Schmitz 
Margaret  and  William  C. 
Rousseau  chair, 
fully  funded  in  perpetuity 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 

Thomas  Gauger 
Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 

Frank  Epstein 
Peter  Andrew  Lurie  chair 

J.  William  Hudgins 

Timothy  Genis 

Assistant  Timpanist 

Harps 

Ann  Hobson  Pilot 

Principal 

Willona  Henderson  Sinclair  chair 
Sarah  Schuster  Ericsson 


Librarians 

Marshall  Burlingame 

Principal 
William  Shisler 
James  Harper 

Assistant  Conductors 

Thomas  Dausgaard 

David  Wroe 
Anna  E.  Finnerty  chair 

Personnel  Managers 

Lynn  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

Position  endowed  by 
Angelica  L.  Russell 
Peter  Riley  Pfitzinger 
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A  BRIEF  HISTORY  OF  THE  BOSTON  SYMPHONY  ORCHESTRA 

Now  in  its  114th  season,  the  Boston  Symphony  Orchestra  gave  its  inaugural  concert  on 
October  22,  1881,  and  has  continued  to  uphold  the  vision  of  its  founder,  the  philan- 
thropist, Civil  War  veteran,  and  amateur  musician  Henry  Lee  Higginson,  for  more 
than  a  century.  Under  the  leadership  of  Seiji  Ozawa,  its  music  director  since  1973,  the 
Boston  Symphony  Orchestra  has  performed  throughout  the  United  States,  as  well  as  in 
Europe,  Japan,  Hong  Kong,  South  America,  and  China,  and  reaches  audiences  num- 
bering in  the  millions  through  its  performances  on  radio,  television,  and  recordings.  It 
plays  an  active  role  in  commissioning  new  works  from  today's  most  important  composers; 
its  summer  season  at  Tanglewood  is  regarded  as  one  of  the  world's  most  important  music 
festivals;  it  helps  develop  the  audience  of  the  future  through  the  BSO  Youth  Concerts 
and  through  a  variety  of  outreach  programs  involving  the  entire  Boston  community; 
and,  during  the  Tanglewood  season,  it  sponsors  the  Tanglewood  Music  Center,  one  of 
the  world's  most  important  training  grounds  for  young  composers,  conductors,  in- 
strumentalists, and  vocalists.  The  orchestra's  virtuosity  is  reflected  in  the  concert 
and  recording  activities  of  the  Boston  Symphony  Chamber  Players,  the  world's  only 
permanent  chamber  ensemble  made  up  of  a  major  symphony  orchestra's  principal 
players;  and  the  activities  of  the  Boston  Pops  Orchestra  have  established  an  inter- 
national standard  for  the  performance  of  lighter  kinds  of  music.  Overall,  the  mission 
of  the  Boston  Symphony  Orchestra  is  to  foster  and  maintain  an  organization  dedicated 
to  the  making  of  music  consonant  with  the  highest  aspirations  of  musical  art,  creating 
performances  and  providing  educational  and  training  programs  at  the  highest  level  of 
excellence.  This  is  accomplished  with  the  continued  support  of  its  audiences,  govern- 
mental assistance  on  both  the  federal  and  local  levels,  and  through  the  generosity  of 
many  foundations,  businesses,  and  individuals. 

Henry  Lee  Higginson  dreamed  of  founding  a  great  and  permanent  orchestra  in  his 
home  town  of  Boston  for  many  years  before  that  vision  approached  reality  in  the  spring 
of  1881.  The  following  October  the  first  Boston  Symphony  Orchestra  concert  was  given 
under  the  direction  of  conductor  Georg  Henschel,  who  would  remain  as  music  director 
until  1884.  For  nearly  twenty  years  Boston  Symphony  concerts  were  held  in  the  Old 
Boston  Music  Hall;  Symphony  Hall,  one  of  the  world's  most  highly  regarded  concert 
halls,  was  opened  in  1900.  Henschel  was  succeeded  by  a  series  of  German-born  and 
-trained  conductors— Wilhelm  Gericke,  Arthur  Nikisch,  Emil  Paur,  and  Max  Fiedler- 
culminating  in  the  appointment  of  the  legendary  Karl  Muck,  who  served  two  tenures 
as  music  director,  1906-08  and  1912-18.  Meanwhile,  in  July  1885,  the  musicians  of 
the  Boston  Symphony  had  given  their  first  "Promenade"  concert,  offering  both  music 


The  first  photograph,  actually  a  collage,  of  the  Boston  Symphony  Orchestra  under  Georg  Henschel, 
taken  1882 
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and  refreshments,  and  fulfilling  Major  Higginson's  wish  to  give  "concerts  of  a  lighter 
kind  of  music."  These  concerts,  soon  to  be  given  in  the  springtime  and  renamed  first 
"Popular"  and  then  "Pops,"  fast  became  a  tradition. 

In  1915  the  orchestra  made  its  first  transcontinental  trip,  playing  thirteen  concerts 
at  the  Panama-Pacific  Exposition  in  San  Francisco.  Recording,  begun  with  RCA  in 
1917,  continued  with  increasing  frequency,  as  did  radio  broadcasts.  In  1918  Henri 
Rabaud  was  engaged  as  conductor;  he  was  succeeded  a  year  later  by  Pierre  Monteux. 
These  appointments  marked  the  beginning  of  a  French-oriented  tradition  which  would 
be  maintained,  even  during  the  Russian-born  Serge  Koussevitzky  s  time,  with  the 
employment  of  many  French-trained  musicians. 

The  Koussevitzky  era  began  in  1924.  His  extraordinary  musicianship  and  electric 
personality  proved  so  enduring  that  he  served  an  unprecedented  term  of  twenty-five 
years.  Regular  radio  broadcasts  of  Boston  Symphony  concerts  began  during  Kous- 
sevitzky's  years  as  music  director.  In  1936  Koussevitzky  led  the  orchestra's  first  con- 
certs in  the  Berkshires;  a  year  later  he  and  the  players  took  up  annual  summer  resi- 
dence at  Tanglewood.  Koussevitzky  passionately  shared  Major  Higginson's  dream  of 
"a  good  honest  school  for  musicians,"  and  in  1940  that  dream  was  realized  with  the 
founding  of  the  Berkshire  Music  Center  (now  called  the  Tanglewood  Music  Center). 

In  1929  the  free  Esplanade  concerts  on  the  Charles  River  in  Boston  were  inaugu- 
rated by  Arthur  Fiedler,  who  had  been  a  member  of  the  orchestra  since  1915  and  who 
in  1930  became  the  eighteenth  conductor  of  the  Boston  Pops,  a  post  he  would  hold  for 
half  a  century,  to  be  succeeded  by  John  Williams  in  1980.  The  Boston  Pops  Orchestra 
celebrated  its  hundredth  birthday  in  1985  under  Mr.  Williams's  baton. 

Charles  Munch  followed  Koussevitzky  as  music  director  in  1949.  Munch  continued 
Koussevitzky's  practice  of  supporting  contemporary  composers  and  introduced  much 
music  from  the  French  repertory  to  this  country.  During  his  tenure  the  orchestra  toured 
abroad  for  the  first  time  and  its  continuing  series  of  Youth  Concerts  was  initiated.  Erich 
Leinsdorf  began  his  seven-year  term  as  music  director  in  1962.  Leinsdorf  presented 
numerous  premieres,  restored  many  forgotten  and  neglected  works  to  the  repertory, 
and,  like  his  two  predecessors,  made  many  recordings  for  RCA;  in  addition,  many 
concerts  were  televised  under  his  direction.  Leinsdorf  was  also  an  energetic  director  of 
the  Tanglewood  Music  Center;  under  his  leadership  a  full-tuition  fellowship  program 
was  established.  Also  during  these  years,  in  1964,  the  Boston  Symphony  Chamber 
Players  were  founded.  William  Steinberg  succeeded  Leinsdorf  in  1969.  He  conducted 
a  number  of  American  and  world  premieres,  made  recordings  for  Deutsche  Grammo- 
phon  and  RCA,  appeared  regularly  on  television,  led  the  1971  European  tour,  and 
directed  concerts  on  the  east  coast,  in  the  south,  and  in  the  mid-west. 

Now  in  his  twenty-second  season  as  the  BSO's  music  director,  Seiji  Ozawa  became 
the  thirteenth  conductor  to  hold  that  post  in  the  fall  of  1973,  following  a  year  as  music 
adviser.  He  had  previously  been  appointed  an  artistic  director  of  the  Tanglewood  Festi- 
val, in  1970.  During  his  tenure  as  music  director  Mr.  Ozawa  has  continued  to  solidify 
the  orchestra's  reputation  at  home  and  abroad.  He  has  also  reaffirmed  the  BSO's  com- 
mitment to  new  music,  through  a  series  of  centennial  commissions  marking  the  orches- 
tra's 100th  birthday,  a  series  of  works  celebrating  the  fiftieth  anniversary  of  the  Tangle- 
wood Music  Center  in  1990,  and  a  continuing  series  of  commissions  from  composers 
including  Henri  Dutilleux,  Lukas  Foss,  Alexander  Goehr,  John  Harbison,  Hans  Wer- 
ner Henze,  Leon  Kirchner,  and  Yehudi  Wyner.  Under  his  direction  the  orchestra  has 
also  expanded  its  recording  activities,  to  include  releases  on  the  Philips,  Telarc,  Sony 
Classical/CBS  Masterworks,  EMI/Angel,  Hyperion,  New  World,  and  Erato  labels. 

Today  the  Boston  Symphony  Orchestra,  Inc.,  presents  more  than  250  concerts  annu- 
ally. It  is  an  ensemble  that  has  richly  fulfilled  Henry  Lee  Higginson's  vision  of  a  great 
and  permanent  orchestra  in  Boston. 
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The  Most 
Impressive 
Scores  From 
Any  Team 
In  Boston. 


John  Hancock  proudly  supports  the 

Boston  Symphony  Orchestra.  Your  performance 

brings  the  crowd  to  its  feet  every  time. 

/fCTwi&faticocJz. 

WORLDWIDE  SPONSOR 

John  Hancock  Mutual  Life  Insurance  Company  and  affiliated  companies,  Boston,  MA  02111 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

One  Hundred  and  Fourteenth  Season,  1994-95 

Thursday,  March  2,  at  8 
Friday,  March  3,  at  1:30 
Saturday,  March  4,  at  8 
Tuesday,  March  7,  at  8 

SPONSORED  BY  JOHN  HANCOCK  FINANCIAL  SERVICES 

MAREK  JANOWSKI  conducting 

HAAS  Study  for  String  Orchestra 


SCHUBERT 


Symphony  No.  6  in  C,  D.589 

Adagio  —  Allegro 
Andante 
Scherzo:  Presto 
Allegro  moderato 


INTERMISSION 


STRAUSS 


Le  Bourgeois  Gentilhomme, 
Orchestral  Suite,  Opus  60 

Overture  to  Act  I  (Jourdaine  the  Bourgeois) 

Minuet 

The  Fencing- Master 

Entrance  and  Dance  of  the  Tailors 

The  Minuet  of  Lully 

Courante 

Entrance  of  Cleonte 

Prelude  to  Act  II  (Dorantes  and  Dorimene, 

Count  and  Marchioness) 
The  Dinner  (Table  Music  and  Dance  of  the 

Kitchen  Boy) 


Performed  as  part  of  the  Boston  Symphony  Orchestra's  season-long  musical  survey 
commemorating  the  50th  anniversary  of  the  end  of  World  War  II. 


The  evening  concerts  will  end  about  10  and  Friday  s  about  3:30. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  Sony  Classical/CBS  Masterworks,  Angel/EMI, 
London/Decca,  Erato,  Hyperion,  and  New  World  records 

Baldwin  piano 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft 
by  her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 


*r  ■ 
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Week  17 


Retirement  Living  That's 

Boston's  Only 


ringbouse 


LIMITED 
AVAILABILITY 


A  Continuing  Care  Retirement  Community 


Boston's  Only  CCRC 

Close  To  Cultural  Events 

Flexible  Entrance 
Fee  Plans 

Spacious  Apartments 


•  Long-Term  Care  Insurance 

•  13 -Acre  Wooded  Setting 

•  Adjacent  To 
Arnold  Arboretum 

•  A  Non-Profit  Community 


Experience  retirement  living  at  Springhouse — Boston's  only 
CCRC.  From  beautiful,  award-winning  architecture  to  our 
health-care  programs  and  convenient  location,  choosing 
Springhouse  lets  you  choose  your  way  of  life- 


Information  Center:    (  O  kJ    O  0 1  1 


637  Washington  St.  •  Brookline,  MA  02146 
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"When  we  needed  a  trust, 
we  turned  to  a  trusted  relationship." 


"Fidelity  Personal  Trust  Services 
gave  us  what  our  family  needed 
^the  best  features  of  a  trust 
with  outstanding  investment 
management  expertise." 

You  may  know  a  trust  can  help 
you  minimize  estate  taxes  (which 
could  claim  up  to  55%  of  your 
estate)  and  direct  how  your  assets 
will  be  managed  during  your  life- 
time and  eventually  distributed  to 
your  loved  ones. 

Now  Fidelity  offers  trust  services 
combined  with  its  renowned 
investment  expertise  to  manage 


SiH 


and  help  enhance  the  assets  in 
your  trust.  And  you  can  count 
on  Fidelity  trust  professionals 
to  provide  personal  and 
knowledgeable  service. 

For  a  complimentary  guide 
on  the  benefits  of  a  m& 

personal  trust,  visit 
a  Fidelity  Investor 
Center  or  call 

1-800-854-2829. 

Fidelity 
Pergonal 
Trust 
Services 


Fidelity 


investments* 


SERVICES  OFFERED  ONLY  THROUGH  AUTHORIZED  TRUST  COMPANIES. 
TRUST  SERVICES  VARY  BY  STATE. 


Your  portfolio  deserves  the  same  kind  of  fine  tuning. 

The  professionals  at  The  Boston  Company  will  work  with 
you  to  manage  your  assets  with  the  care  and  dedication  worthy 
of  a  Stradivarius. 

We  offer  a  comprehensive  and  personalized  approach  to 
investment  management  and  a  wealth  of  services  that  includes 
jumbo  residential  mortgages  custom-tailored  to  your  needs. 

For  information  about  how  you  can  more  effectively  manage 
your  portfolio  of  $1  million  or  more,  or  for  mortgages  starting  at 
$250,000,  call  us  at  1-800-582-9423. 


THE  BOSTON  COMPANY 


The  Boston  Company  serves  individuals  through 
Mellon  Private  Asset  Management  services. 

The  Boston  Company  is  a  company  of  Mellon  Bank  Corporation.  ©  1994  Mellon  Bank  Corporation 


Pavel  Haas 

Study  for  String  Orchestra 


Pavel  Haas  was  born  in  Brno,  Czechoslovakia,  on 
June  21,  1899,  and  was  killed  at  the  Auschwitz  concen- 
tration camp,  in  Poland,  on  October  1 7,  1944.  He 
composed  his  Study  for  String  Orchestra  at  the  There- 
sienstadt  concentration  camp  in  1943;  the  premiere 
took  place  there  on  September  13,  1944,  with  Karel 
Ancerl  conducting.  Seiji  Ozawa  and  the  Boston  Sym- 
phony Orchestra  gave  the  first  performances  by  a  major 
orchestra  on  January  24  and  26,  1 991 ,  at  Symphony 
Hall  in  Boston,  with  performances  following  at  Car- 
negie Hall  on  January  30  and  31 ,  and  then  in  Pitts- 
burgh, Los  Angeles,  and  Tempe,  Arizona,  on  tour  that 
spring.  A  Tanglewood  performance  followed  on  July  7, 
1991 .  The  score  calls  for  the  orchestral  strings.  The 
following  program  note  derives  substantially  from  material  provided  by  BSO  violist 
Mark  Ludwig  (see  below),  whose  assistance  is  gratefully  acknowledged. 

The  first  page  of  Pavel  Haas'  Study  bears  the  inscription  "Terezin  1943."  These 
words  suggest  something  indomitable  about  the  human  spirit,  for  Terezin  was  not  a 
place  where  one  might  expect  to  find  artistic  creativity,  with  its  assertion  of  hope,  its 
expectation  of  a  future.  Terezin,  also  known  by  its  German  equivalent,  Theresien- 
stadt,  became  a  Nazi  concentration  camp  in  November  1941;  all  too  few  of  its  inhabi- 
tants survived  the  war  or  the  demonic  regime  that  had  gathered  them  there  for  the  vile 
purpose  of  extermination. 

Terezin  is  located  about  thirty-five  miles  north  of  Prague,  one  of  the  most  musical 
capitals  of  Europe.  Built  as  a  garrison  town  in  1780  by  Austrian  Emperor  Joseph  II  to 
protect  Prague  from  potential  Prussian  attack,  it  was  easily  turned  into  a  city-wide 
prison.  The  Nazis  used  it  as  a  kind  of  gigantic  temporary  cell  to  hold  prisoners  en 
route  to  the  death  camps  in  Poland.  Later  on  they  manipulated  the  world's  awareness 
of  the  cultural  life  that  had  developed  within  the  city  to  deceive  the  world  as  to  the 
nature  of  Hitler's  concentration  camps. 

A  substantial  number  of  the  prisoners  were  either  professional  musicians  or  well- 
trained  amateurs.  The  first  Jewish  prisoners  were  sent  there  late  in  November  1941. 
Already  by  the  arrival  of  the  second  transport,  musical  instruments  were  being  smug- 
gled in.  At  first  the  prisoners  used  these  to  give  secret  concerts  in  the  attics  and  base- 
ments. Eventually  the  inhabitants  of  Theresienstadt  included  many  of  the  most  gifted 
artists  in  Europe,  including  composers  and  conductors,  with  Karel  Ancerl  among  the 
latter.  The  secret  concerts  were  discovered  by  the  prison  camp  administration,  but 
they  were  allowed  to  continue  and  even  to  become  more  elaborate  on  the  theory  that 
they  could  help  in  the  maintenance  of  order.  In  fact,  attempts  at  escape  or  infractions 
of  the  rules  were  punished  by  the  cancellation  of  concerts,  lectures,  theater  produc- 
tions, or  other  free-time  activities. 

By  the  time  of  his  arrest  by  the  Nazis,  Pavel  Haas  was  well  embarked  on  an  active 
career.  A  native  of  Brno,  he  had  studied  with  Vilem  Petrzelka  and  Jan  Kunc,  then 
pursued  advanced  study  with  Brno's  greatest  musical  native  son,  Leos  Janacek,  at  the 
Brno  Conservatory  from  1920  to  1922.  The  influence  of  Slavic  and  Moravian  folk  song 
is  as  evident  in  Haas's  work  as  it  is  in  his  teacher's.  He  composed  seven  incidental 
scores  for  theatrical  productions,  three  film  scores,  three  string  quartets  (the  second 
calling  for  a  jazz  band  ad  lib. !),  a  woodwind  quintet,  a  number  of  works  for  solo  voice 
or  chorus  and  instruments,  and  an  opera  entitled  The  Charlatan,  first  performed  in 
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Week  17 


Is  Anything 
Working? 


Every  day,  we  are 
bombarded  by 
negative  stories  and 
frightening  images. 
Of  public  schools 
failing  our  children, 
and  young  people 
growing  up  without  a  sense  of  hope.  As  a  result,  many  people 
think  that  nothing  is  working.  At  the  Boston  Foundation, 
however,  our  experience  in  the  real  life  of  this  city  gives  us 
another  point  of  view. 

The  King  School  is  Working 

With  support  from  the  Boston  Foundation,  the  dedicated  teachers 
of  the  Martin  Luther  King  Jr.  Middle  School  are  offering  innova- 
tive programs  in  math,  creative  writing  and  music.  Attendance  is 
up,  parents  are  involved — most  important  of  all,  students  are 
excelling. 

And,  the  Boston  Foundation  is  Working 

For  more  than  75  years,  the  Boston  Foundation  has  been  working — 
to  help  donors  realize  their  charitable  goals — from  supporting 
arts,  educational  and  health  institutions  to  designing  personal, 
tailored  giving  programs.  Find  out  how  the  Boston  Foundation 
can  work  for  you,  by  calling  Marshall  Schell,  Gift  Planning  Advisor, 
at  617-723-7415. 


tfif 


The  Boston  Foundation 

CATALYST   FOR  COMMUNITY 
ONE  BOSTON  PLACE,  BOSTON,  MA  02108    (617)  723-7415 


The   Boston 


Helping    people   give 


Brno  in  1938.  He  responded  to  the  Nazi  occupation  of  Czechoslovakia  in  1939,  as 
Czech  composers  have  so  many  times  to  foreign  invaders,  by  composing  works  in  which 
he  embedded  the  ancient  Czech  hymn  to  St.  Wenceslas  and  the  traditional  Hussite 
hymn  "Ye  warriors  of  God"  (Bedfich  Smetana,  Joseph  Suk,  and  Karel  Husa  are  others 
who  have  borrowed  these  melodies  for  patriotic  purposes).  He  worked  on  a  symphony 
during  1941  but  left  it  incomplete. 

Haas  was  one  of  the  earliest  prisoners  atTerezin,  arriving  there  in  December  1941. 
Shortly  before  his  arrest  by  the  Nazis  he  had  divorced  his  non-Jewish  wife  in  order  to 
save  her  and  their  daughter  from  the  camps.  During  nearly  three  years  in  Theresien- 
stadt  Haas  composed  a  number  of  works,  but  only  three  of  them  survive:  the  first  was 
A I  S'fod  (Do  Not  Mourn)  for  male  chorus,  composed  in  November  1942,  the  last  Four 
Songs  to  Words  of  Chinese  Poetry,  composed  in  April  1944.  In  between  he  composed 


Coming  Up  in  the  BSO's  Season-Long  Musical  Survey 
Commemorating  the  50th  Anniversary  of  the  End  of  World  War  II 

March  16, 17, 18;  Valery  Gergiev  conducting 
SHOSTAKOVICH      Symphony  No.  7,  Opus  60,  Leningrad 

The  900-day  siege  of  Leningrad  was  one  of  World  War  IPs  most  haunting 
and  powerful  episodes;  for  nearly  three  years  the  Nazi  army  tried  to  starve 
the  city  into  submission.  Despite  fearful  loss  of  life,  morale  within  Lenin- 
grad remained  strong;  air-dropped  supplies  enabled  the  citizens  to  with- 
stand the  attack  until  finally  Hitler  had  to  withdraw.  No  small  part  of  that 
morale  was  provided  by  the  Seventh  Symphony  of  Shostakovich.  Himself  a 
native  of  Leningrad,  Shostakovich  wrote  the  first  movement  while  working 
as  a  firefighter  within  the  besieged  city.  The  Soviet  government  later  flew 
him  to  a  safer  location  so  that  he  could  complete  the  work,  which  was  given 
its  first  performance,  broadcast  via  loudspeakers  to  everyone  inside  Lenin- 
grad, while  the  siege  was  still  in  progess.  The  composer's  music  evokes  the 
heavy  lumbering  of  the  invading  Nazi  tanks,  but  also  tells  of  courage  and 
resistance.  And  there  is  evidence  to  suggest  that  the  later  movements  la- 
ment not  just  those  lost  in  the  siege,  but  also  the  many  thousands  who  were 
victims  of  Stalin's  purges. 

March  30  (AM  Open  Rehearsal,  PM  Concert)  and  31,  April  1  and  4; 
Andrew  Davis  conducting 
VAUGHAN  WILLIAMS      Symphony  No.  5 

Ralph  Vaughan  Williams's  musical  style,  based  on  the  melodic  types  of 
English  folk  song  and  hymn,  is  richly  and  predominantly  lyrical.  Thus, 
when  his  Fifth  Symphony  had  its  premiere  in  1943,  many  wartime  listeners 
heard  in  this  music  a  longing  for  peace,  especially  in  comparison  to  con- 
temporaneous works  that  took  a  more  strongly  aggressive,  militaristic 
stance.  Similarly,  Vaughan  Williams's  pointedly  dissonant  Fourth  Sym- 
phony had  been  interpreted  as  prophetic  of  World  War  II,  though  the  com- 
poser himself  rejected  such  interpretations,  and  never  acknowledged  any 
specific  message  in  either  work.  But  what  can  be  said  with  certainty  about 
Vaughan  Williams's  Fifth  Symphony — which  he  himself  chose  for  inclu- 
sion in  a  concert  celebrating  his  eightieth  birthday  in  1952 — is  that  many 
now  regard  it  as  his  highest  achievement  in  the  genre  of  the  symphony,  if 
not  the  summit  of  his  entire  life's  work. 

Tickets  are  available  at  the  Symphony  Hall  box  office 
or  by  calling  SymphonyCharge  at  (617)  266-1200. 
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his  Study  for  String  Orchestra,  for  a  string  ensemble  organized  by  Karel  Ancerl,  con- 
sisting of  sixteen  first  violins,  twelve  seconds,  eight  violas,  six  cellos,  and  one  double 
bass.  It  was  this  ensemble  that  gave  the  premiere  in  Theresienstadt  on  September  13, 
1944,  as  part  of  an  all-Czech  program  that  included  also  Dvorak's  Serenade  for  Strings 
and  Suk's  Meditation  on  an  Ancient  Czech  Chorale. 

As  far  as  the  outside  world  was  concerned,  though,  the  premiere  had  already  taken 
place.  Outdoing  themselves  in  villainy,  the  Nazis  deceived  the  world  by  making 
Theresienstadt  a  "model  camp"  and  inviting  a  committee  of  the  International  Red 
Cross  to  inspect  it.  In  1944  they  "beautified"  the  city  in  a  superficial  way  extending 
even  to  the  construction  of  an  outdoor  concert  stage,  and  they  prepared  a  film,  pur- 
portedly documentary,  entitled  "The  Fuhrer  Presents  the  Jews  with  a  City."  This  film 
was  supposed  to  show  a  performance  of  Haas's  Study  for  String  Orchestra.  The  viewer 
could  see  the  conductor,  Ancerl,  and  the  orchestra  acknowledging  the  applause  of  the 
listeners;  Haas  was  shown  in  the  audience  evidently  pleased  with  the  performance. 
All  of  this  was  nothing  more  than  a  show;  the  music  itself  was  not  performed  when  the 
"documentary"  was  filmed. 

Within  a  month  of  the  premiere,  the  composer  and  most  of  the  orchestra  members 
had  all  perished  in  the  gas  chambers  of  Auschwitz.  One  of  the  few  survivors  was 
Ancerl,  who  returned  to  Terezin  after  the  war  to  locate  Haas's  music.  The  score  was 
lost,  but  instrumental  parts  for  the  four  upper  string  parts  were  located.  Ancerl  worked 
with  Professor  Lubomir  Peduzzi  to  reconstruct  the  missing  bass  part,  though  he  never 
conducted  the  piece  again. 

There  has  been  a  new  interest  in  the  music  of  the  composers  who  were  imprisoned 
in  Theresienstadt.  While  specialist  studies  exist  in  Czech  (largely  the  work  of  Lubomir 
Peduzzi),  they  remained  largely  unknown  in  this  country  until  BSO  violist  Mark  Lud- 
wig  founded  the  Terezin  Chamber  Music  Foundation,  which  devotes  itself  to  concerts, 
lectures,  and  recordings  designed  to  foster  an  appreciation  of  this  music  and  the  aston- 
ishing creative  spirit  that  existed  under  such  inhuman  circumstances.  It  was  through 
his  research  that  he  brought  Pavel  Haas's  Study  to  the  attention  of  Seiji  Ozawa. 

The  Study  is  in  a  single  movement,  subdivided  into  contrasting  sections.  In  the 
opening  Allegro  con  brio,  the  lower  strings  establish  an  ostinato  pattern  in  6/8  time, 
over  which  the  first  violins  in  octaves  play  a  vigorous  theme  of  folklike  character  that 
includes  a  tiny  melodic  fragment — a  neighbor-note  figure — that  appears  throughout 
the  work  as  a  unifying  feature.  This  active  beginning,  growing  out  of  tiny  repeated 
motifs  of  folkloric  character,  suggests  the  influence  of  Haas's  teacher  Janacek.  The 
interplay  of  rhythms  eventually  resolves  into  a  fugal  exposition  containing  three 
motivic  germs  of  growing  significance,  one  derived  from  the  opening,  while  the  other 
two  appear  with  increasing  frequency  as  theme  and  countermelody.  As  the  fugal  expo- 
sition breaks  off,  a  vigorous  new  section  of  nationalistic  character  builds  to  a  climax 
and  subsides  to  a  strongly  contrasting  slow  section  (Adagio).  This  in  turn  leads  back 
to  a  final  Allegro  growing  out  of  the  fugue's  head-motif  and  building  to  an  exciting 
coda. 

— Steven  Ledbetter 
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Would  you  hire  yourself 
to  manage  your  portfolio? 


While  youVe  been  able  to  build  a  nice  portfolio  over  the 
years,  youVe  never  had  enough  time  to  manage  it.  You 
could  go  directly  to  the  money-management  superstars.  But 
the  minimum  investment  exceeds  the  reach  of  most  inves- 
tors. 

Fortunately,  weVe  pioneered  a  way  to  put  even  a  $  100,000 
portfolio  into  the  same  professional  hands.  You  simply  sit 
down  with  me  and  outline  your  goals  and  objectives. 
Then  we'll  help  find  the  best  investment  manager  or  manag- 
ers for  you.  You  pay  just  one  annual  fee  based  on  the  size 
of  your  portfolio. 

Once  youVe  opened  your  account,  relax  and  think  about 
where  you  want  to  be  in  the  future.  We  will  monitor  your 
portfolio  to  help  make  sure  your  goals  and  objectives  are 
being  met.  If  you  have  a  portfolio  between  $100,000  and 
$50  million,  call  today  for  more  information. 

Call  (617)  672-51 10 

Martin  Stocklan,  Senior  Vice  President 
Senior  Investment  Management  Consultant 


SMmBARNEY 


We  make  money  the  old-fashioned  way.  We  earn  it. 


©  1994  Smith  Barney,  Inc  Member  SIFC 
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Franz  Schubert 

Symphony  No.  6  in  C,  D.589 


Franz  Peter  Schubert  was  born  in  Liechtental,  a  suburb 
of  Vienna,  on  January  31,  1 797,  and  died  in  Vienna 
on  November  19,  1828.  According  to  dates  on  the  manu- 
script, he  began  his  Symphony  No.  6  in  October  181 7 
and  completed  it  in  February  1818,  when  he  was 
twenty-one;  it  was  played  that  year  under  Otto  Hatwig 
with  an  amateur  orchestra  that  had  grown  out  of  the 
Schubert  family  string  quartet.  The  first  public  perfor- 
mance was  given  on  December  14,  1828,  by  the  Gesell- 
schaft  der  Musikfreunde  (Society  of  the  Friends  of 
Music)  in  Vienna,  less  than  a  month  after  the  com- 
poser s  death.  Schubert's  "Great"  C  major  symphony, 
the  eighth  and  last  of  his  completed  symphonies,  was 
originally  scheduled  for  that  occasion,  but  Schubert 
substituted  his  "little"  C  major  symphony,  the  Sixth,  when  the  larger  work  proved  too 
difficult;  he  died  before  the  Sixth  was  put  into  rehearsal.  (If  we  are  to  number  Schubert's 
symphonies  in  accordance  with  the  latest  scholarship,  the  "Unfinished"  becomes  the 
Seventh  and  the  "Great"  C  major  becomes  the  Eighth;  see  below.)  The  first  American 
performance  of  the  Schubert  Sixth  was  given  at  Theodore  Thomas's  Summer  Nights 
Concerts  in  New  York's  Central  Park  Gardens  on  June  22,  1875.  Only  three  conductors 
have  led  Schubert's  Sixth  Symphony  with  the  Boston  Symphony  Orchestra:  Wilhelm 
Gericke  in  November  1884  and  January  1886;  Sir  Colin  Davis,  in  Boston  and  at  Car- 
negie Hall  in  March/ April  1981;  and  Charles  Dutoit,  at  Tanglewood  in  1987.  The 
symphony  is  scored  for  two  each  of  flutes,  oboes,  clarinets,  and  bassoons,  two  horns,  two 
trumpets,  timpani,  and  strings. 

Schubert's  last  two  symphonies,  the  so-called  Unfinished  seventh  and  the  Great 
C  major,  neither  of  which  he  heard  in  his  lifetime,  still  sound  so  daringly  original  and 
innovative — the  Unfinished  in  its  truly  Romantic  approach  to  orchestral  colors,  tex- 
tures, and  mood-painting,  the  Great  C  major  in  its  combination  of  rhythmic  energy 
with  a  length  previously  unattempted  in  the  symphonic  literature — that  their  over- 
shadowing the  composer's  earlier  six  is  in  no  way  surprising.  Schubert's  first  three 
youthful  and  energetic  symphonies — the  First  composed  while  he  was  a  student,  the 
Second  and  Third  during  his  years  of  schoolmastering — are  given  occasional  airings. 
No.  4  in  C  minor  (the  Tragic)  and  the  Fifth  in  B-flat  are  heard  semi-regularly,  the 
Sixth  hardly  at  all. 

For  no  apparent  reason — or  for  what  can  only  be  considered  its  failure  to  receive 
proper  attention — Schubert's  Sixth  Symphony  has  been  generally  regarded  as  the 
least  successful  of  the  eight.  Maurice  J.E.  Brown,  in  the  New  Grove  Dictionary  of 
Music  and  Musicians,  dismisses  it  as  "a  transitional  work  .  .  .  inhibited  by  .  .  .  the 
language  of  his  earlier  symphonies."  Others  have  faulted  it  for  its  suggestions  of  what 
they  view  as  watered-down  Rossini.  The  Italian  composer's  operas  were  the  rage  of 
Vienna  at  this  time,*  and  it  is  true  that  some  of  the  thematic  materials,  and  the  wood- 
wind writing  in  particular,  in  the  second  and  last  movements  of  Schubert's  Sixth  do 
suggest  the  operatic  stage.  But  there  is  more  here  of  Schubert  than  there  is  of  Rossini; 
for  Schubert  writing  in  the  manner  of  the  other  composer,  listen  rather  to  his  C  major 


*The  years  1816,  1817,  and  1818  saw  productions  in  Vienna  of  Rossini's  Uinganno  felice  and  Tan- 
credi,  Uitaliana  inAlgeri  and  Ciro  in  Babilonia,  and  Elisabetta,  regina  d'Inghilterra  and  Demetrio  e 
Polibio,  respectively.  //  barbiere  di  Siviglia  and  La  gazza  ladra  arrived  the  following  year.  Rossini 
himself  visited  Vienna  in  March  1822. 
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THE  BOSTON  SYMPHONY  ORCHESTRA: 


NOTED  FOR 


EXCELLENCE. 


For  over  1 00  years,  Simplex  has  been  dedicated  to  providing  the  world's 
finest  time  management  and  life  safety  systems.    We  are  proud  to  support 
the  Boston  Symphony  Orchestra  for  their  unwavering  dedication  to  creative 
excellence.  And  we  are  honored  to  be  their  choice  for  fire  and  security 
protection  of  historic  Symphony  Hall. 
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Fire  Detection  •  Security  •  Sound  &  Communications  •  Time  Management 
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overture  In  the  Italian  Style,  D.591,  composed  November  1817  while  the  Sixth  Sym- 
phony was  still  in  progress. 

In  the  slow  introductions  to  his  first  three  symphonies,  Schubert  had  already  dem- 
onstrated the  ear  for  orchestral  color  that  is  immediately  apparent  in  this  symphony's 
Adagio  introduction,  especially  in  the  clear  separation  of  string  and  woodwind  sonor- 
ities. Another  important  stylistic  trait  which  harks  back  to  the  three  earlier  sym- 
phonies is  the  sectional  organization  of  the  second  and  fourth  movements,  which  are 
built  upon  the  alternation  of  thematic  materials  rather  than  upon  their  development. 
But  however  clear  the  stylistic  ties  to  the  First,  Second,  and  Third  symphonies,  much 
more  telling  is  what  emerges  from  a  consideration  of  the  Sixth  with  regard  to  the 
Fourth  and  Fifth,  both  composed  in  1816.  The  Fourth  Symphony,  the  Tragic,  Schu- 
bert's first  in  the  minor  mode,  may  be  regarded  as  a  study  in  mood  and  color.  The 
Fifth,  Schubert's  only  symphony  besides  the  Unfinished  without  a  slow  introduction, 
and  also  his  most  lightly  scored — there  are  no  trumpets  or  drums,  and  the  wind  section 
omits  clarinets — is  marked  by  lightness,  grace,  and  an  economy  of  means.  With  the 
Sixth,  the  composer  seems  to  be  aiming  at  a  new  kind  of  symphonic  weight,  especially 
in  the  first-movement  Allegro,  where  the  two  cut-time  beats  per  bar  are  pointedly 
measured  and  frequently  accentuated  with  sforzando  accents.  Significant  too,  in  this 
regard,  is  the  Sixth  Symphony's  third  movement:  Schubert's  first  symphonic  scherzo 
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South  Dartmouth,  Massachusetts 
NONQUIT  WATERFRONT  HOME 

A  classic  6,500  sq.  ft. shingle-style  house  on  2+ 
acres  with  dramatic  panoramic  views  from  most 
rooms.  Features  9  bedrooms,  7  1/2  baths, 
wonderful  kitchen  &  a  columned  veranda.  This 
exclusive  seaside  community  offers  golf,  tennis, 
beach,  mooring  area,  children's  summer  camp  & 
more.  $1,600,000 

Call  JERRY  HELLER/LANDVEST  617/723-1800 


Brookline,  Massachusetts 
COUNTRY  ESTATE  ON  2.5  ACRES 

Lccated  on  a  private  road,  this  gracious  1920 
colonial  features  a  bridal  staircase,  elegant  rooms, 
5  family  bedrooms,  4  baths  &  servant's  quarters. 
Plus  tennis  court,  carriage  house,  deeded 
pathway  to  reservoir  &  a  separately  deeded  lot. 

$2,750,000 
Call  Terry  Maitland/Landvest  617/723-1800 


Hamilton,  Massachusetts 
GENTLEMAN'S  FARM  ON  16  ACRES 
ABUTS  CONSERVATION  -  RIDING  TRAILS 

Classic  antique  colonial  farmhouse  on  16  acres  of 
paddocks,  rolling  fields,  old  stone  walls  &  woods 
surrounded  by  protected  land   providing  privacy 
&  hundreds  of  acres  of  riding  trails.  Features  a  6 
stall  barn  with  separate  apt./in-law  suite,  hounds 
den  &  pond.  $1,450,000 

Call  LANSE  ROBB/LAND/VEST  617/723-1800 


South  Dartmouth,  Massachusetts 
PADANARAM  BEACHFRONT  HOUSE 

Unique  &  spacious  4  bedroom,  3  1/2  bath 
beachfront  house  fully  equipped  with 
unobstructed  views  of  the  bay  &  ocean.  {features 
a  second  floor  topped  by  a  whimsical  belvedere 
commanding  360°  views.  Great  amenities 
including  golf,  tennis,  pool, private  sandy  beach, 
moorings  &  more.  $790,000 

Call  JERRY  HELLER/LANDVEST  617/723-1800 


Ten  Post  Office  Square,  Boston,  Massachusetts  02109;  (617)  723-1800 
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is  broadly  enough  conceived  to  include  a  "new  theme"  for  woodwinds  in  thirds  in  its 
middle  section,  and  the  expansive  contrasting  Trio,  in  addition  to  its  slower  pace, 
exploits  the  same  sort  of  harmonic  contrast  by  third-related  keys  that  Schubert  uses  in 
the  corresponding  movement  of  the  Great  C  major.  Harmonic  contrast  by  third-related 
keys  is  also  crucial  in  helping  to  support  Schubert's  lengthy  finale,  which  offers  each 
of  its  multi-sectional  themes  twice  through.  There  are  also,  in  this  finale,  some  strik- 
ing anticipations  of  the  Great  C  major's  last  movement:  in  the  woodwind  tune  (again  in 
thirds)  of  the  second  thematic  block,  in  the  persistent  dotted-rhythm  string  figure  that 
supports  that  tune,  and  in  the  fanfare-like  pronouncements  of  the  coda.  And  there  is 
another  striking  anticipation  of  the  Great  C  major  in  the  first-movement  coda  of  the 
Sixth,  which,  like  the  first-movement  coda  of  the  Great,  brings  a  faster  tempo  and  an 
integration  of  material  from  the  slow  introduction  into  the  main  body  of  the  Allegro. 

At  this  point  one  wants  the  logical  jump  to  the  Great  C  major,  but  here,  unfortu- 
nately, the  system  breaks  down:  the  symphony  as  a  musical  form  seems  to  have  be- 
come troublesome  for  Schubert.  The  Sixth  was  completed  in  February  1818.  There 
are  sketches  for  a  symphony  in  D  from  May  1818,  and  for  one  in  E  from  August  1821. 
The  date  October  1822  appears  at  the  beginning  of  the  Unfinished  Symphony's  full 
score.  And,  according  to  the  latest  research,  Schubert  began  the  Great  C  major  in 
the  summer  of  1825 — seven  years  after  the  "little"  C  major  Sixth.  The  fairly  smooth 
flow  of  symphonies  up  to  the  Sixth  leads,  then,  to  two  abortive  efforts;  next  to  the  Un- 
finished, whose  musical  language  proved  so  startlingly  novel  that  Schubert  ended  up 
abandoning  it  after  two  movements;  and  only  several  years  later  to  the  biggest  "class- 
ical" symphony  that  has  come  down  to  us. 

So  the  Sixth  represents  an  ending  point  in  the  first  long  stage — perhaps  the  only 
period  that  can  even  be  viewed  as  a  stage — of  Schubert's  development  as  a  sym- 
phonist.  It  is  a  work  of  consolidation,  invention,  and  anticipation,  but  one  that  also 
stands  worthy  of  attention  in  its  own  right,  for  its  fascinating  blend  of  symphonic  and 
operatic  styles  with  Schubert's  own  individual  approach  to  instrumentation  and  musi- 
cal form,  and  not  least  for  its  sense  of  humor,  which  informs  particularly  the  woodwind 
banter  and  trumpet-and-drums  panoply  of  the  final  pages. 

— Marc  Mandel 
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Leadership 
Mortgages. 

Leadership  Jumbo  Mortgages  from 
Boston  Private  Bank  &  Trust  Company 
feature  intensely  competitive  rates  and 
attractive  payment  options  for  mortgages 
beginning  at  $200,000.  Of  course  our 
commitment  to  exceptional  service,  close 
personal  attention  and  responsiveness 
make  applying  for  a  mortgage  with  us  a 
uniquely  pleasant  experience. 

We  specialize  in  providing  successful 
people,  their  families  and  their  businesses 
with  a  broad  range  of  banking,  investment 
and  fiduciary  products. 

We  invite  you  to  experience  our 
uncompromising  standards  of  service. 
Please  call  Stori  R.  Stockwell  at  (617) 
556-1912  for  information  on  The  Leadership 
Jumbo  Mortgage  that  best  meets  your 
financing  needs. 

Boston  Private  Bank 
M  Trust  Company 

Ten  Post  Office  Square  •  Boston,  MA  02109 
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Richard  Strauss 

Le  Bourgeois  Gentilhomme,  Orchestral  Suite,  Opus  60 

Richard  Georg  Strauss  was  born  in  Munich  on  June  11, 
1864,  and  died  in  Garmisch-Partenkirchen,  Bavaria, 
on  September  8,  1949.  The  period  of  composition  of  the 
music  heard  in  this  suite  spans  from  1668,  when  Jean- 
Baptiste  Lully,  the  thirty-five-year-old  composer  to 
King  Louis  XIV  and  "maitre  de  musique"  to  the  Royal 
Family,  wrote  the  incidental  music  for  Moliere's 
"George  Dandin,"  produced  at  Versailles  on  July  18 
that  year,  to  1917,  when  Strauss  wrote  the  Courante. 
The  complicated  genesis  of  the  Bourgeois  Gentil- 
homme music  is  outlined  in  the  note  below.  The  orches- 
tral suite  was  heard  for  the  first  time  when  Strauss 
conducted  it  at  Salzburg  on  Janury  31,  1920.  Pierre 
Monteux  introduced  it  in  America  at  the  Boston  Sym- 
phony concerts  of  February  11  and  12,  1921.  Later  Boston  Symphony  performances ,  not 
always  complete,  were  given  under  the  direction  of  Serge  Koussevitzky,  Jean  Morel,  Erich 
Leinsdorf  (including  a  performance  at  the  White  House  on  March  31,  1964),  Jorge  Mes- 
ter,  William  Steinberg,  Klaus  Tennstedt,  Edo  de  Waart,  Charles  Dutoit  (the  most  recent 
Tanglewood  performance ,  in  August  1990),  and  Christof  Perick  (the  most  recent  subscrip- 
tion performances ,  in  March  1991).  The  score  calls  for  two  flutes  (both  doubling  piccolo) , 
two  oboes,  two  clarinets,  two  bassoons,  two  horns,  trumpet,  trombone,  timpani,  cymbals, 
tambourine,  triangle,  bass  drum,  snare  drum,  glockenspiel,  harp,  piano,  six  violins, 
four  violas,  four  cellos,  and  two  basses.  Robin  Sutherland  plays  the  piano  at  these  per- 
formances. 

The  question  was,  what  to  do  after  Der  Rosenkavalier?  For  Strauss,  who  at  forty-six 
was  no  longer  a  self-starter  but  needed  the  stimulus  of  collaboration,  this  was  an  issue 
even  before  the  new  comedy  was  produced  at  Dresden  in  January  1911.  That  he  would 
work  again  with  Hugo  von  Hofmannsthal,  whose  version  of  Elektra  he  had  used  in 
1908  and  who  had  written  Der  Rosenkavalier  for  him,  was  a  foregone  conclusion,  and 
by  October  1910  he  was  pressing  his  "dear  poet":  what  about  Calderon's  Semiramis? 
Or  something  from  the  French  Revolution,  like  Dantons  Tod  of  Georg  Buchner?  Von 
Hofmannsthal,  not  amused  ("No  intellectual  or  material  inducements  could  extract 
from  me  a  play  on  the  subject  [of  Semiramis],  not  even  a  most  determined  effort  of 
will"),  countered  with  suggestions  of  his  own,  urging  particularly  the  cause  of  one 
that  by  1919  would  turn  into  Die  Frau  ohne  Schatten  (The  Woman  without  a  Shadow). 

For  the  moment,  though,  all  these  schemes  were  displaced  by  the  poet's  and  com- 
poser's desire  to  render  thanks  to  Max  Reinhardt,  the  real  and  brilliant  director  of  the 
first  Rosenkavalier  production,  though  Georg  Toller,  resident  director  at  the  Dresden 
Court  Opera,  was  given  official  credit.  Von  Hofmannsthal's  and  Strauss's  plan  was  to 
concoct  an  elegant  trifle  for  Reinhardt's  company  in  Berlin.  One  of  the  many  sources 
on  which  von  Hofmannsthal  had  drawn  for  Der  Rosenkavalier  was  Moliere,  and  so  it 
came  about  that  he  proposed  a  much  shortened  German  version  of  Le  Bourgeois  Gen- 
tilhomme (1670),  in  which  the  grand  and  absurd  Turkish  ceremony  at  the  end  would  be 
replaced  by  some  sort  of  musical  production.  The  theme  for  this  closing  divertisse- 
ment, von  Hofmannsthal  proposed  in  a  letter  of  May  15,  1911,  was  to  be  Ariadne,  the 
Cretan  princess  who  helped  Theseus  escape  from  the  labyrinth  after  he  had  slain  the 
Minotaur,  but  who  was  nonetheless  abandoned  by  him  on  the  island  of  Naxos,  though 
afterwards  rescued  by  Dionysus.  All  this,  moreover,  could  be  wed  to  another  plot  idea 
of  von  Hofmannsthal's,  one  of  a  princess  whose  three  suitors  caused  an  opera  company 
and  a  troupe  of  comedians  to  appear  at  her  palace  at  the  same  time. 
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Going  to  the  symphony  is  just  not  the 
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Daniel  E  Breen,  Director  of  the 
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a  donation  to  the  Annual  Fund. 


Please  invest  in  the  Annual  Fund  today 


and  help  keep  great  music  alive! 
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The  upshot — and  getting  there  was  harder  than  you  might  infer  from  this  com- 
pressed account — was  an  entertainment  in  which  von  Hofmannsthal's  adaptation  of 
Moliere  was  followed  by  Strauss's  one-act  opera,  Ariadne  aufNaxos.  The  musical  de- 
mands went  beyond  Reinhardt's  resources  in  Berlin,  and  so  this  double  work  was  first 
produced  on  October  25,  1912,  in  Stuttgart,  with  some  of  Reinhardt's  actors  involved 
in  Le  Bourgeois  Gentilhomme  or  Der  Burger  als  Edelmann.  Strauss  conducted,  and 
the  cast  for  the  opera  was  a  distinguished  one,  including  Mizzi  (later  Maria)  Jeritza, 
Margarethe  Siems  (the  first  Chrysothemis  in  Elektra  and  the  first  Rosenkavalier 
Marschallin,  but  now  taking  the  coloratura  super-soubrette  role  of  Zerbinetta),  and 
Hermann  Jadlowker.  Nevertheless,  without  being  an  out-and-out  failure,  the  evening 
was  not  a  success,  the  theater  crowd  finding  the  opera  too  long,  the  opera  buffs  impa- 
tient at  having  to  wait  two  hours  for  "their"  part  of  the  entertainment.  Von  Hofmanns- 
thal  quickly  proposed  a  revision,  one  that  would  abandon  the  Moliere  play  altogether 
and  make  Ariadne  aufNaxos  into  an  independent  opera,  though  with  a  new  musical 
prologue.  This  was  first  given  in  Vienna  on  October  4,  1916,  this  time  with  Franz 
Schalk  on  the  podium,  but  again  with  Jeritza,  who  was  now  joined  by  Selma  Kurz, 
Bela  von  Kornyey,  and  with  Lotte  Lehmann  in  the  new  role  of  the  Composer.  The  next 
step  was  to  rescue  the  Moliere-Hofmannsthal  play,  and  this,  expanded,  and  with 
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Dinner,  Parking 

AndThe  Shuttle, 
ForASong. 

Make  dinner  at  Boodle's  part  of  your 
night  out  at  the  Symphony.  We're  offering 
our  customers  special  parking  privileges 
in  our  private  garage  for  just  $5,  and  free 

"Symphony  Express"  shuttle  service 
Tuesday  and  Thursday.  Just  show  us  your 
Symphony  tickets,  and  we'll  arrange  for 
your  $5  parking,  take  you  to  Symphony 
Hall  after  your  meal,  and  return  you  to 
your  car  after  the  performance.  With  a 
deal  like  that,  a  night  at  the  Symphony 
never/r\\  sounded  better. 
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including  the  only  Neiman  Marcus  and  Tiffany  &  Co.  in  Boston.  The  Copley  Place  Gift  Certificate  is  available  at 

the  Skylobby  Information  Desk  or  by  calling  (61 7)  375-4493. 


incidental  music  by  Strauss,  was  produced  in  Berlin  in  April  1918.  The  final  stage 
was  the  extraction  of  the  concert  suite  from  the  incidental  music. 

We  have,  in  sum,  four  related  works: 

I.  A  combined  play  and  opera — Strauss's  Ariadne  aufNaxos  to  be  given  after  von 
HofmannsthaFs  adaptation  of  Moliere's  he  Bourgeois  Gentilhomme.  The  operatic  half 
was  given  its  American  premiere  under  Erich  Leinsdorf  s  direction  at  a  Boston  Sym- 
phony concert  on  January  3,  1969,  the  cast  including  Claire  Watson,  Beverly  Sills, 
Robert  Nagy,  Benita  Valente,  Eunice  Alberts,  and  John  Reardon. 

II.  Strauss's  opera  Ariadne  aufNaxos,  one  act  and  a  prologue,  i.e. ,  the  opera  with- 
out the  play.  This  is  the  version  of  Ariadne  ordinarily  produced  and  recorded. 

III.  The  Moliere-Hofmannsthal  play,  without  the  opera,  but  with  incidental  music 
by  Strauss.  The  complete  musical  score,  but  with  a  narration  instead  of  a  play,  had  its 
American  premiere  at  Tanglewood  on  July  12,  1964,  Erich  Leinsdorf  conducting  the 
Boston  Symphony,  and  with  Helen  Boatwright,  Helen  Vanni,  Donald  Bell,  Mac  Mor- 
gan, and  a  chorus  prepared  by  Lawrence  Smith.  This  score  draws  on  I,  but  also  in- 
cludes still  earlier  and  newly  composed  music  by  Strauss,  as  well  as  Straussian  ar- 
rangements of  Lully. 
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IV.  The  orchestral  suite,  consisting  of  nine  movements  drawn  from  III.  This  is  what 
is  heard  at  these  concerts,  and  here  are  the  movements: 

Overture — This  was  the  overture  to  the  original  Ariadne  opera  of  1912.  Its  jiggling 
sixteenth-notes  and  the  scoring  of  the  prominent  keyboard  part  suggest  the  gait  and 
texture  of  Baroque  music.  The  overture  is  intended  as  a  portrait  of  Monsieur  Jourdain, 
the  bourgeois  would-be  gentleman  whose  tax-free  income  outruns  his  taste,  education, 
and  good  sense. 

Minuet — The  minuet,  says  Monsieur  Jourdain,  is  his  favorite  dance,  and  here  he 
takes  instruction  in  its  steps.  This  graceful  music  is  salvaged  from  a  ballet  based  on 
Watteau's  painting  The  Embarkation  for  Cythera,  a  project  first  planned  in  1900  and 
for  which  he  composed  a  few  numbers  in  the  summer  of  1901  before  abandoning  it. 

The  Fencing  Master — As  that  flamboyant  functionary  struts  his  stuff,  trombone, 
trumpet,  piano,  and  horn  are  put  through  their  paces.  The  piano  is  marked  '"''con  bra- 
vura. " 

Entrance  and  Dance  of  the  Tailors — More  music  from  Cythere,  first  a  gavotte 
chiefly  for  woodwinds,  then  a  polonaise  with  a  dashing  violin  solo.  (Many  tailors  in 
Vienna  were  Poles.) 

The  Minuet  of  Lully — Strauss  was  scornful  about  von  Hofmannsthal's  suggestion 
that  he  might  adapt  some  of  the  music  Lully  had  written  for  the  original  production  of 
Moliere's  play  at  Chambord  on  October  14,  1670.  At  best,  he  said,  "a  little  distilled 
mustiness"  might  work  as  a  stimulant,  like  the  rotting  apples  Schiller  used  to  keep  in 
his  desk  drawer.  Here  he  does,  however,  use  what  by  1917  he  was  willing  to  call  Lully 's 
"charming  and  famous"  minuet. 

Courante — Like  the  Lully  Minuet,  this  dance  with  all  its  clever  canons  was  added 
for  the  1918  production  in  Berlin. 

The  Entrance  of  Cleonte — Here  is  more  Lully,  a  sarabande  from  his  music  for 
Moliere's  George  Dandin,  beautifully  scored  by  Strauss  for  string  octet,  followed  by 
a  quick  dance  for  woodwinds  with  triangle  and  taken  from  the  1670  Bourgeois  Gentil- 
homme  music.  The  sarabande  is  then  repeated  in  the  richest  sonority  Strauss  can  draw 
from  his  ensemble. 

Prelude  to  Act  II — Another  elegant  movement  from  the  1912  Ariadne  opera. 

The  Dinner — In  this,  the  most  ambitious  section  of  Strauss's  score,  we  hear  first 
a  formal  entrance  march,  after  which  several  courses  are  served:  salmon  (from  the 
Rhine,  as  the  strings  with  their  Wagner  quotation  clearly  tell  us);  mutton  (with  the 
famous  Don  Quixote  sheep);  song  birds  roasted  on  spits  (with  the  larks  from  the  Rosen- 
kavalier  sunrise  and  an  unexplained  or  at  least  not  convincingly  explained  touch  of 
Verdi);  an  "omelette  surprise"  in  which  the  surprise  is  a  scullion  who  performs  an  eroti- 
cally  suggestive  dance  (as  one  would  probably  not  infer  from  Strauss's  breezy  waltz). 
After  each  course  is  presented  there  is  opportunity  for  conversation,  the  cello  solo  to 
which  the  leg  of  mutton  is  carved  being  one  of  Strauss's  most  seductively  lyrical  pages. 

— Michael  Steinberg 

Now  Program  Annotator  of  the  San  Francisco  Orchestra,  Michael  Steinberg  was  the  Boston 
Symphony  Orchestra's  Director  of  Publications  from  1976  to  1979. 
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.  .  .  created  for  all  time  a  perfect  marriage 
of  precision  and  beauty  for  both  the  eye 
and  the  ear. 
He  had  the  unique  genius  to 
combine  a  thorough  knowledge  of 
the  acoustical  values  of  wood  with  a 
fine  artist's  sense  of  the  good  and 
the  beautiful.   Unexcelled  by  anything 
before  or  after,  his  violins  have  such 
purity  of  tone,  they  are  said  to  speak 
with  the  voice  of  a  lovely  soul  within. 
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More  .  .  . 

With  one  exception,  virtually  everything  written  about  Pavel  Haas  so  far  is  in  Czech, 
and  much  of  it  is  by  Lubomir  Peduzzi,  who  wrote  the  article  on  the  composer  for  The 
New  Grove;  it  includes  a  summary  of  Haas's  works.  The  exception  is  Joza  Karas's 
book  Music  in  Terezin,  1941-1945  (Pendragon),  which  recounts  the  conditions  under 
which  Haas  spent  his  last  months,  but  offers  little  about  the  rest  of  his  life.  A  number 
of  Haas's  compositions  have  been  recorded  in  recent  years.  The  Study  for  String  Orches- 
tra, which  played  a  notable  role  in  the  rediscovery  of  Pavel  Haas,  is  now  available  on 
an  Orfeo  recording  in  a  performance  by  the  Czech  Philharmonic  under  the  direction  of 
Gerd  Albrecht  (with  the  second  symphonies  of  Ervin  Schulhoff  and  Victor  Ullmann, 
as  well  as  Gideon  Klein's  Partita  for  strings).  The  Hawthorne  String  Quartet,  made  up 
of  Boston  Symphony  players,  has  recorded  Haas's  Second  and  Third  string  quartets 
(London,  with  Hans  Krasa's  String  Quartet).  Haas's  1929  Quintet  for  wind  instru- 
ments, Opus  10,  is  performed  by  the  Aulos  Wind  Quintet  as  part  of  a  program  of 
Czech  chamber  music  for  winds  (Koch  Schwann  CD,  with  music  by  Foerster  and 
Janacek).  And  Karel  Berman,  himself  a  former  prisoner  of  Theresienstadt,  has  re- 
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Dinner  and  Symphony. 
In  Concert. 

Our  menu  is  the  perfect  prelude  to  the  performance. 

Delightfully  different  dinners,  prepared  and  served 

with  style.  And  accompanied  by  free  parking.  So  you 

can  enjoy  your  dinner,  then  stroll  to  the  symphony  with 

time  to  spare.  For  reservations,  call  424-7000. 
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On  Huntington  Avenue  across  from  the  Prudential  Center 
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Symphony  hall  open  house 

Saturday,  March  18, 11  AM  -  4  PM 

Get  to  Know  the  BSO! 

A  Day  of  Musical  Activities  Free  to  All 
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For  Information  Call 
(617)638-9390 

Join  us  for  the  Symphony  Hall  Open  House,  part  of  the  Boston  Symphony 
Orchestra's  weekend-long  "Salute  to  Symphony"  on  March  17-18-19.  New 
Boston  Pops  Conductor  Keith  Lockhart,  in  his  first  public  appearance,  will  be 
on  hand  to  greet  those  attending  the  Open  House. 

Other  "Salute"  events  include  daily  broadcasts  on  WCRB  102.5  FM  and  a 
telecast  of  a  BSO  concert  with  Seiji  Ozawa,  Keith  Lockhart  in  his  first  TV 
appearance,  John  Williams,  and  the  Tanglewood  Festival  Chorus,  John  Oliver, 
conductor,  on  WCVB  Channel  5,  Friday,  March  17,  from  7:30  to  9:30  PM. 


"Salute  to  Symphony"  is  sponsored  for  the  seventh  consecutive  year  by 


corded  Four  Songs  to  Words  of  Chinese  Poetry,  which  Haas  composed  for  him  there 
(Channel  Classics,  with  music  by  Berman). 

Schubert  is  the  subject  of  a  biography  by  Maurice  J.E.  Brown  (Da  Capo)  and  of  a 
whole  series  of  publications  by  Otto  Erich  Deutsch,  whose  very  name — or  initial, 
anyway — symbolizes  Schubert  research  through  the  "D."  numbers  of  his  chronologi- 
cal catalogue  of  the  composer's  works.  One  of  the  most  interesting  of  Deutsch's  many 
contributions  is  a  biographical  look  at  Schubert  through  a  kaleidoscope,  as  it  were,  of 
the  recollections  of  anyone  who  knew  him  and  who  ever  recorded  his  or  her  memories; 
it  is  called  Schubert:  Memoirs  by  his  Friends  (Da  Capo).  The  excellent  Schubert  article 
in  The  New  Grove  by  Brown  and  Eric  Sams  has  been  reprinted  in  paperback  as  The 
New  Grove  Schubert  (Norton).  The  latest  detailed  work  on  Schubert's  biography  comes 
from  Maynard  Solomon,  whose  psycho-biography  of  Beethoven  is  one  of  the  most 
useful — and  carefully  documented — of  contributions  to  that  genre.  Solomon's  article, 
"Franz  Schubert  and  the  Peacocks  of  Benvenuto  Cellini,"  in  19th-century  Music  for 
Spring  1989,  attracted  considerable  attention  for  its  picture  of  Schubert  as  a  homosex- 
ual libertine.  This  discussion  has  become  such  a  hot  topic  in  musical  scholarship  that 
an  entire  recent  issue  of  the  journal  (Summer  1993)  was  devoted  to  the  topic  "Schubert: 
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Our  facilities  provide  long  term  care  as  well  as  sub-acute  services 

and  rehabilitative  therapies. 


A 


Life 

of  America 


'These  facilities  do  not  offer 
sub-acute  services 


Life  Care  Center 
of  Merrimack  Valley 

No.  Billerica  MA 
(508)667-2166 

Evergreen  House 
Health  Center 

East  Providence  R I 
(401)  438-3250 

Life  Care  Center 
of  Attleboro 

Attleboro  MA 
(508)222-4182 


Life  Care  Center 
of  North  Shore 

Lynn  MA 
(617)  592-9667 

Life  Care  Center 
ofWilbraham 

Wilbraham  MA 
(413)596-3111 

"Littleton  House 
Nursing  Home 

Littleton  MA 
(508)486-3512 


Life  Care  Center 
of  Auburn 

Auburn  MA 
(508)  832-4800 

Life  Care  Center 
of  Raynham 

Raynham  MA 
(508)821-5700 

Life  Care  Center 
of  Plymouth 

Plymouth  MA 
(617)  863-1749 


The  Oaks 

New  Bedford  MA 
(508)  998-7807 

Scituate  Ocean  Manor 

Scituate  MA 

(617)545-1370 

Suburban  Manor 
Nursing  Home 

Acton  MA 
(508)  263-9101 
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Music,  Sexuality,  Culture,"  with  four  major  articles  and  four  briefer  commentaries  by 
leading  scholars,  covering  a  wide  range  of  viewpoints.  Sir  Neville  Marriner's  set  of  the 
Schubert  symphonies  with  the  Academy  of  St.  Martin-in-the-Fields  not  only  offers 
sparkling  performances  of  the  completed  symphonies,  but  also  adds  realizations  of 
several  sketches  and  fragments  of  other  symphonic  movements  to  fill  out  the  picture  of 
Schubert  the  symphonist  (Philips,  six  CDs).  Few  conductors  ever  caught  the  magic  in 
Schubert  more  winningly  than  Sir  Thomas  Beecham,  whose  readings  of  Nos.  6,  3,  and 
5  on  a  single  budget  disc  are  irresistible  (EMI).  Claudio  Abbado  oversees  excellent 
performances  of  symphonies  5  and  6  with  the  Chamber  Orchestra  of  Europe  (Deutsche 
Grammophon). 

Norman  Del  Mar's  three-volume  biography,  Richard  Strauss ,  gives  equal  treatment 
to  the  composer's  life  and  music  (Cornell  University  paperback).  It  is  unsurpassed  for 
those  seeking  full  details  on  any  matter  relating  to  Strauss.  Michael  Kennedy's  ac- 
count of  the  composer's  life  and  works  for  the  Master  Musicians  series  is  the  volume 
of  choice  for  a  more  compact  introduction,  sympathetic  and  enthusiastic  (Littlefield 
paperback).  The  symposium  Richard  Strauss:  The  Man  and  his  Music,  edited  by  Alan 
Walker,  is  worth  looking  into  (Barnes  and  Noble).  Kennedy  also  provided  the  Strauss 
article  in  The  New  Grove,  available  in  paperback  in  The  Modern  Masters  I  (Norton). 
Strauss  himself  made  a  fine  recording  of  the  Bourgeois  Gentilhomme  music  in  1944 
with  the  Vienna  State  Opera  Orchesta;  until  very  recently  it  was  available  as  part  of  a 
six-LP  set,  still  worth  looking  out  for,  of  Strauss's  own  recordings  of  his  works  (Van- 
guard). An  even  earlier  Strauss  performance,  from  1930,  with  the  Berlin  State  Opera 
Orchestra,  has  been  reissued  on  CD  (Pearl,  with  Don  Juan  and  Till  Eulenspiegel  in 
Strauss  performances  of  the  same  vintage).  A  more  recent  recording,  still  a  classic,  is 
that  by  Fritz  Reiner  with  the  Chicago  Symphony  (RCA  compact  disc,  with  Also  sprach 
Zarathustra  and  the  Rosenkavalier  Wlzes).  The  conductorless  performance  by  the 
chamber  orchestra  Orpheus  is  luminous  and  alive  (Deutsche  Grammophon).  For 
something  a  little  different,  Gerard  Schwarz  has  produced  a  rare  performance  of  the 
complete  score,  including  choral  as  well  as  orchestral  passages  (Pro  Arte). 

— S.L. 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 
Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 
51  CHURCH  STREET 
BOSTON,  MASS.  02116 


BOSTON 

SYMPHONY 

ORCHESTRA 

SEIJI  OZAWA 

Music  Dirtctor    ja    ,  vy 


3 


(617)-542-6913 
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Do  you  know  the  Four  Seasons  Hotel 

in  Boston  is  the  only  AAA  Five  Diamond 

hotel  in  New  Bnglanu  ana  New  York?7 


a 


No,  but  ir  you  hum  a  rew  bars..." 


a 


Four  Seasons  Hotel 

A  Four  Seasons  •  Regent  Hotel 

200  Boylston  Street,  Boston,  MA  •  (617)  338-4400 

AAA  Five  Diamond  Award  www  WW 


Sit.  Relax. 


Rebuilt  Steinways  and 

Mason  &  Hamlin  Grands  for  Sale 


A  Tradition  of  Excellence 
in  Piano  Restoration 


Acme  Piano  Craftsmen 
Lee  Doherty 

President 

(617)  623  -  0600 

North  Shore:  (508)  281  -  4527 

10  Garfield  Avenue  •  Somerville,  MA  02145 
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Marek  Janowski 

German  conductor  Marek  Janowski  has  returned  frequently  to  lead  the 
Boston  Symphony  Orchestra  at  Symphony  Hall  and  at  Tanglewood 
since  his  Symphony  Hall  debut  in  February  1989.  Mr.  Janowski 
studied  in  Italy  and  Germany.  From  1973  to  1979  he  was  music  direc- 
tor of  the  Freiburg  and  Dortmund  opera  companies.  Since  then  he  has 
been  a  regular  guest  at  the  leading  opera  houses  in  Paris,  Vienna, 
Berlin,  Dresden,  Hamburg,  Cologne,  and  Munich.  In  the  United 
States  he  has  conducted  at  the  Metropolitan  Opera  in  New  York,  Lyric 
Opera  of  Chicago,  and  the  San  Francisco  Opera.  From  1986  to  1990 
Mr.  Janowski  was  music  director  of  the  Gurzenich  Orchestra  in  Col- 
ogne. In  1984  he  was  also  appointed  music  director  of  the  Orchestre  Philharmonique  de  Radio 
France,  with  which  he  has  recently  extended  his  contract  for  three  more  years.  As  a  guest 
conductor,  Mr.  Janowski  has  worked  with  the  Berlin  Philharmonic,  Munich  Philharmonic, 
Bayerischer  Rundfunk,  Dresden  Staatskapelle,  Leipzig  Gewandhaus,  the  Tonhalle  of  Zurich, 
the  Rotterdam  Philharmonic,  Czech  Philharmonic,  London  Symphony,  the  Philharmonia  of 
London,  the  Royal  Philharmonic,  the  BBC  Symphony,  and  the  NHK  Symphony  of  Tokyo.  In 
the  United  States  he  returns  regularly  to  the  Boston  Symphony,  the  Philadelphia  Orchestra, 
and  the  Pittsburgh  Symphony,  and  has  worked  also  with  the  Detroit  and  Dallas  symphonies, 
the  St.  Louis  Symphony,  the  San  Francisco  Symphony,  and  the  Los  Angeles  Philharmonic.  In 
addition  to  his  commitments  with  the  Orchestre  Philharmonique,  future  projects  include  con- 
certs and  recordings  with  the  Gewandhaus  Orchestra  of  Leipzig  and  pianist  Gerhard  Oppitz, 
including  a  complete  Beethoven  concerto  cycle,  and  appearances  with  the  Oslo  Philharmonic, 
NDR  Hamburg,  Florence's  Maggio  Musicale,  the  Danish  Radio  Symphony,  and  the  Montreal 
Symphony  Orchestra.  A  noted  recording  artist,  Mr.  Janowski's  releases  include  a  two-disc  set 
of  Messaien's  Turangalila-symphonie  and  Un  Sourire  with  Lutosfewski's  Concerto  for  Or- 
chestra on  RCA  Victor  Red  Seal,  Weber's  Der  Freischiitz  also  on  RCA  Victor  Red  Seal  (with 
Oberon  and  Euryanthe  to  follow  for  that  label),  an  acclaimed  recording  of  Wagner's  Ring  cycle 
with  the  Dresden  Staatskapelle  on  Ariola-Eurodisc,  Weber's  Euryanthe  and  Strauss's  Die 
schweigsame  Frau  on  EMI,  Penderecki's  The  Devils  of  Loudon  on  Philips,  and  Bruckner's 
Fourth  and  Sixth  symphonies  on  Virgin  Classics.  Mr.  Janowski  appeared  most  recently  with 
the  Boston  Symphony  Orchestra  leading  two  programs  at  Tanglewood  in  August  1993. 


Symphony  Shopping 


The  Symphony  Shop  is  in  the 
Cohen  Wing  at  the  West  Entrance 
on  Huntington  Avenue. 

Hours: 

Tuesday  through  Friday,  11-4 

Saturday  12-6;  and  from  one  hour  before 

each  concert  through  intermission. 


BOSTON  SYMPHONY  ORCHESTRA 


c^ 
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BSO  Corporate  Sponsorships 


The  Boston  Symphony  wishes  to  acknowledge  this  distinguished  group  of 
corporations  for  their  outstanding  and  exemplary  support  of  the  Orchestra 
during  the  1994  fiscal  year. 


NEC 

Boston  Symphony  Orchestra 
European  Tour 

Seiji  Ozawa  Hall  Inaugural  Concert 
Tanglewood  Opening  Night 

Digital  Equipment  Corporation 

Boston  Pops  Orchestra  Public 
Television  Broadcasts 

NYNEX 

WCVB-TV,  Channel  5  Boston 

WCRB  102.5  FM 

Salute  to  Symphony 

Northwest  Airlines 

Holiday  Pops  Series 

The  Boston  Company 

Opening  Night  at  Symphony 

Circuit  City  Foundation 

Esplanade  Concert  Series 


Lexus 

Opening  Night  at  Pops 

TDK  Electronics  Corporation 

Tanglewood  Tickets  for  Children 

AT&T 

American  Encore  Program 

Bank  of  Boston 

Bay  Banks,  Inc. 

The  Boston  Company 

Country  Curtains  and 

The  Red  Lion  Inn 

Houghton  Mifflin  Company 

John  Hancock 

Financial  Services 

Northern  Telecom,  Inc. 

Paine  Webber,  Inc. 

Shawmut  Bank 
Single  Concert  Sponsors 


For  information  on  the  BSO  Corporate  Sponsorship  Program,  contact 
Madelyne  Cuddeback,  Director  of  Corporate  Sponsorships,  Symphony  Hall, 
Boston,  MA  02115,  (617)  638-9254. 
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Business  Leadership  Association 

($10,000  and  above) 

The  Business  Leadership  Association  forms  a  strong  coalition  of  corporate  support 
for  the  BSO  and  has  been  instrumental  in  enabling  the  Orchestra  to  pursue  its 
mission  of  performing  at  the  highest  level  of  musical  excellence.  The  BSO  gratefully 
acknowledges  the  following  organizations  for  their  generous  leadership  support. 

(The  following  includes  annual,  capital,  and  sponsorship  support  during  the  BSO's 
fiscal  year  beginning  September  1,  1993  through  August  31,  1994.) 


Digital  Equipment  Corporation 
Robert  B.  Palmer 


Beethoven  Society 

$500,000  and  above 


NEC  Corporation 
Dr.  Hisashi  Kaneko 


The  Boston  Company 

Lawrence  S.  Kash,  W.  Keith  Smith 

NYNEX 
Donald  Reed 

Northwest  Airlines,  Inc. 
Terry  M.  Leo 


Gold  Baton 

$100,000-$499,999 

Sony  Corporation  of  America 
Michael  P.  Schulhof 

WCRB  102.5  FM 

Cynthia  Scullin 

WCVB-TV  Channel  5 
Paul  LaCamera 


AT&T 

Robert  E.  Allen 


Silver  Baton 

$75,000-$99,999 

Circuit  City  Foundation 
Richard  L.  Sharp 


Bronze  Baton 

$50,000-$74,999 


Country  Curtains  &  The  Red  Lion  Inn 
Jane  &  Jack  Fitzpatrick 

Dynatech  Corporation 
John  F.  Reno 


Four  Seasons  Hotel 
Robin  A.  Brown 

Lexus 

George  E.  Borst 


Conductor's  Circle 

$25,000-$49,999 


Arthur  Andersen  LLP 
William  F.  Meagher 

Bank  of  Boston 
Ira  Stepanian 

Bay  Banks,  Inc. 
William  M.  Crozier,  Jr. 

Coopers  &  Lybrand  LLP 
Francis  A .  Doyle 

The  Gillette  Company 
Alfred M.  Zeien 


Houghton  Mifflin  Company 
Nader  F.  Darehshori 

John  Hancock  Financial  Services 
William  L.  Boyan 

Liberty  Mutual  Insurance  Group 
Fund  at  the  Boston  Foundation 
GaryL.  Countryman 

Northern  Telecom  Inc. 
Robert  0.  Nelson 
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Conductor's  Circle 

continued 

Paine  Webber,  Inc. 
James  F.  Cleary 

TDK  Electronics  Corporation 
Takashi  Tsujii 

Parrish  Wickersham  &  Partners 
Frank  Parrish 
Shawmut  Bank,  N.A. 
Joel  B.Alvord 

Von  Hoffmann  Press,  Inc. 
Frank  A.  Bowman 

Principal  Player 

$15,000-$24,999 

Connell  Limited  Partnership 
William  F.  Connell 

Harcourt  General  Charitable  Foundation 
Richard  A.  Smith 

CS  First  Boston  Corporation 

Kenneth  H.  Colburn,  F.  Corning  Kenley, 

Pamela  F.  Lenehan 

Dav  El  Chauffered  Transportation  Network 
Scott  Solombrino 

Eastern  Enterprises/Boston  Gas  Company 
J.  Atwood  Ives,  Chester  R.  Messer 

Essex  Investment  Management  Co.,  Inc. 
Joseph  C.  McNay 

Fidelity  Investments 

SherifA.  Nada,  Alexander  Webb  III 

Neiman  Marcus 
William  D.  Roddy 

R.R.  Donnelley  &  Sons  Company 
Benjamin  C.  Tilghman,  Jr. 

Raytheon  Company 
Dennis  J.  Picard 

Royal  Appliance  Mfg.  Co. 
John  A.  Balch 

Sheraton  Boston  Hotel  &  Towers 
Robert  J.  Morse 

Honor  Roll 

$10, 000-$  14, 999 

Advanced  Management  Associates 
Harvey  Chet  Krentzman 

Choate,  Hall  &  Stewart 
Robert  M.  Gargill 

Analog  Devices 
Ray  Stata 

Converse  Inc. 
Gilbert  Ford 

Arnold  Fortuna  Lawner  &  Cabot 
Ed  Eskandarian 

EG&G,  Inc. 

John  M.  Kucharski 

Arthur  D.  Little,  Inc. 
Charles  R.  LaMantia 

EMC  Corporation 
Richard  J.  Egan 

Barter  Connections 
Kenneth  C.  Barron 

Ernst  &  Young  LLP 
James  S.  DiStasio 

Bingham,  Dana  &  Gould 
JayS.  Zimmerman 

Filene's 

Joseph  M.  Melvin 

Blue  Cross  and  Blue  Shield  of  Mass 

William  C.  Van  Faasen 

i 

achusetts 

Fisher  Scientific  International  Inc. 
Paul  M.  Montrone 

The  Boston  Consulting  Group,  Inc. 
Jonathan  L.  Isaacs 

Fleet  Bank  of  Massachusetts,  N.A. 
Leo  R.  Breitman,  John  P.  Hamill 

The  Boston  Globe 
William  0.  Taylor 

Heidrick  &  Struggles 
Robert  E.  Hallagan 

Boston  Herald 
Patrick  J.  Purcell 

Hewlett  Packard  Company 
Ben  L.  Holmes 

Boston  Edison  Company 
Thomas  J.  May 
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Honor  Roll 

continued 


Hill,  Holliday,  Connors, 
Cosmopulos,  Inc. 
John  M.  Connors,  Jr. 

IBM  Corporation 
Patricia  S.  Wolpert 

KPMG  Peat  Marwick 
Robert  D.  Happ 

Lapham  Miller  Associates 
Paul  Kroner 

Linsco/ Private  Ledger  Corp. 
Todd  A.  Robinson 

Loomis-Sayles  &  Company,  L.P. 
Mark  W.  Holland 

McKinsey  &  Company,  Inc. 
David  G.  Fubini,  Robert  P.  O'Block 

Millipore  Corporation 
John  A.  Gilmartin 

North  American  Mortgage  Company 
John  F.  Farrell,  Jr. 


State  Street  Bank  and  Trust  Company 
Marshall  N.  Carter 

The  Stop  &  Shop  Foundation 
AvramJ.  Goldberg 

Stratus  Computer,  Inc. 
William  E.  Foster 

The  Studley  Press 

Charles  R.  Gillett,  Thomas  Reardon 

Thermo  Electron  Corporation 
Dr.  George  N.  Hatsopoulos 

Trust  Insurance  Company 
Craig  M.  Bradley 

UST  Corp. 

Neal  F.  Finnegan 

Watts  Industries,  Inc. 
Timothy  P.  Home 

Vintage  Northwest,  Inc. 
Joseph  S.  Orrico 


Please  join  us  as  a  member  of  the  BSO's 
Business  Leadership  Association! 

For  a  minimum  contribution  of  $1,500  to  the  BSO's  Business  Fund,  your 
company  can  enjoy  membership  in  the  BSO's  Business  Leadership  Association, 
a  dynamic  and  influential  group  of  more  than  350  New  England  businesses 
who  have  come  together  to  support  the  Boston  Symphony  Orchestra. 

Membership  privileges  for  your  company  include:  a  complimentary  listing  in 
the  BSO  and  Pops  program  books  throughout  the  season,  priority  ticket 
reservations  for  the  sell-out  Holiday  Pops  and  Tanglewood  concerts,  personal 
ticket  assistance  through  the  corporate  development  office,  and  use  of  the 
Beranek  Room,  a  private  patrons'  lounge,  reserved  exclusively  for  members 
of  the  BSO's  Business  Leadership  Association  and  Higginson  Society. 

for  more  information  about  becoming  a  member  of  the  BSO's  Business  Leadership 
Association,  please  contact  Deborah  Elfers,  Director  of  Corporate  Development,  at 
617/638-9298. 


w 


M 

Corporate  Identity  Programs 
Sales/Marketing  Communication 
Capital  Fund-Raising  Campaigns 
Annual  Reports 

Positioning  organizations 
for  success  through  strategic 
marketing  communication. 

Andover,  MA  (508)  475-8570 

Regional  Offices:  Charlotte,  NC;  New  London,  NH 

Lapham/Miller  Associates 

* 

EXPERIENCED 

CREATIVE 
RESOURCEFUL 

"For  great  performance  after  the  performance 
we  offer  a  full  range  of  customized  real  estate 
services  throughout  New  England. " 

E  Denis  Walsh,  President 

Weld  Management  Co.,  Inc. 

Management  •  Development  Consulting  •  Investments 

11  Beacon  Street  Boston,  MA  02108  (617)367-3434 

Established  1976 
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lure,  it  tells  time.  But  it  also  tells  a  story. 


he  clock  in  our  lobby  is  a  telling  reminder 
f  the  values  of  hard  work,  discipline  and 
ttention  to  detail.  Today,  nearly  a  century 
rter,  the  craftsman's  commitment  still  shows. 

he  same  holds  true  for  Carleton-Willard 
'Wage.  As  the  only  accredited  retirement 
omm unity  in  Massachusetts,  we  work 
iard  to  further  our  standards  of  excellence 
or  an  enriching,  comfortable  retirement. 

■et  amid  65  acres  of  wooded  countryside, 
)ur  spacious  townhouses,  apartments  and 


assisted  living  suites  combine  traditional 
New  England  styling  with  a  touch  of  luxury. 

But  that  is  only  the  beginning.  Our  compre- 
hensive range  of  services  and  amenities  is  in 
a  class  by  itself. 

For  the  complete  story,  and  a  personal  tour 
of  our  community, 
don't  waste  time. 
Call  us. 


A    Commitment   to  Excellence 


CARLETON-WILLARD  VILLAGE 

100  Old  Billerica  Road,  Bedford,  MA  01730  1-800-429-8669 

Owned  and  operated  by  Carleton-Willard  Homes,  Inc.,  a  not-for-profit  corporation. 


II 


Fleet  Bank 
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Boston 


Symphony  Orchestra 


Supporting  the  community  and  the  arts 
is  one  more  way  we  can  make  a  difference  for  you. 


Fleet  Bank 

A  Member  ut  Flee:  Fin.mci-.d  Grvup 

We're  here  to  make  a  difference:' 


BUSINESS  LEADERSHIP  ASSOCIATION 

(Industry  Listing) 

The  Boston  Symphony  Orchestra  is  pleased  to  acknowledge  the  following  business  leaders 
for  their  generous  contributions  of  $1,500  or  more  during  the  BSO's  fiscal  year  ending 
August  31,  1994. 

Companies  contributing  $10,000  or  more  are  indicated  in  bold  capital  letters;  contribu- 
tions of  $5,000-$9,999  are  indicated  in  capital  letters,  and  an  asterisk  denotes  gifts  of 
$2,500-$4,999. 

For  information  about  becoming  a  Business  Leadership  Association  member,  please 
contact  Deborah  Elfers,  Director  of  Corporate  Development,  at  (617)  638-9298. 


Accounting 


ARTHUR  ANDERSEN  LLP 

William  F.  Meagher 

♦Charles  E.  Di  Pesa  & 
Company,  CPA's 
William  F.  Di  Pesa 

COOPERS  & 
LYBRAND  LLP 

Francis  A.  Doyle 

DELOiTTE  &  TOUCHE 
James  T.  McBride 

ERNST  &  YOUNG  LLP 

James  S.  DiStasio 

Grant  Thornton 
John  S.  Quinn 

KPMG  PEAT  MARWICK 

Robert  D.  Happ 

PRICE  WATERHOUSE 
Kenton  J.  Sicchitano 

Robert  Ercolini  &  Company 
Robert  Ercolini 

Tofias,  Fleishman, 
Shapiro  &  Co.,  PC. 
Allan  Tofias 

Wolf  &  Company,  PC. 
Joseph  A.  Ribaudo 

Advertising/Public 
Relations 

ARNOLD  FORTUNA 
LAWNER  &  CABOT 

Ed  Eskandarian 

*Bronner  Slosberg  Humphrey 
Michael  Bronner 

Design  Wise 
Freelow  Crummett 

♦Dickinson  Direct  Marketing 
Reed  Dickinson 

HILL,  HOLLIDAY, 
CONNORS, 
COSMOPULOS,  INC. 

John  M.  Connors,  Jr. 

Houston,  Effler  &  Partners,  Inc. 
Douglas  W.  Houston 


INGALLS,  QUINN  & 
JOHNSON 
Richard  C.  Garrison 

Irma  S.  Mann  Strategic 
Marketing,  Inc. 
Irma  S.  Mann 

Moore + Associates 
Joseph  R.  Moore  III 

PARRISH  WICKERSHAM 
&  PARTNERS 

Frank  Parrish 

Alarm  Systems 

American  Alarm  & 
Communications,  Inc. 
Richard  L.  Sampson 

First  Security  Services 
Corporation 
Robert  F.  Johnson 

Automotive 

J.N.  Phillips  Glass  Co.,  Inc. 
Norman  S.  Rosenfield 

Ira  Lexus 
Ira  Rosenberg 

Lexus  of  Norwood 
Herbert  Chambers 

Lexus  of  Watertown 
Murray  Patkin 

Banking 

BANK  OF  BOSTON 

Ira  Stepanian 

BAYBANKS,  INC. 

William  M.  Crozier,  Jr. 

THE  BOSTON  COMPANY 

Lawrence  S.  Kash 
W.  Keith  Smith 

Cambridge  Trust  Company 
James  F.  Dwinell  III 

FLEET  BANK  OF 
MASSACHUSETTS,  N.A. 

Leo  R.  Breitman 
John  P.  Hamill 


Pioneer  Bank 
Richard  E.  Bolton 

SHAWMUT  BANK,  N.A. 

Joel  B.  Alvord 

South  Boston  Savings  Bank 
Richard  R.  Laine 

STATE  STREET  BANK 
AND  TRUST  COMPANY 

Marshall  N.  Carter 

Sterling  Bank 
John  C.  Warren 

UST  CORP. 

Neal  F.  Finnegan 

Wainwright  Bank  &  Trust 
Company 
John  M.  Plukas 

Building  /Contracting 

*  George  B.  H.  Macomber 
Company 
John  D.  Macomber 

*Harvey  Industries,  Inc. 
Frederick  Bigony 

*Lee  Kennedy  Co. ,  Inc. 
Lee  M.  Kennedy 

New  England  Insulation  Co. 
Theodore  H.  Brodie 

*Perini  Corporation 
David  B.  Perini 

Consulting:  Management/ 
Financial 

ADVANCED 

MANAGEMENT 

ASSOCIATES 

Harvey  Chet  Krentzman 

Anchor  Capital  Advisors,  Inc. 
William  P.  Rice 

ANDERSEN  CONSULTING 
LLP 

William  D.  Green 

ARTHUR  D.  LITTLE,  INC. 

Charles  R.  LaMantia 

BAIN  &  COMPANY,  INC. 
Charles  M.  Farkas 
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CARVED  IN  VENICE. 
APPLAUDED  IN  CARNEGIE  HALL. 

auctioned  IN  BOSTON. 


SKINNER  Auctioneers  and  Appraisers  of  Antiques  and  Fine  Art 

For      a      calendar      of      upcoming      auctions ,      please      call      617-350-5400 
63    Park    Plaza,     Boston,    MA    02116/357    Main    Street,     Bolton,    MA    01740 


If  you're  65  or  better  and  want  superior  senior  living, 
The  Village  hits  all  the  right  notes. 

The  Village  at  Duxbury  offers  a  senior  lifestyle  that's  truly  second  to  none. 


Spacious  one-  and  two-bedroom  homes 

with  Co-Op  ownership 

Indoor  heated  pool,  fitness  center  and 

walking  trails,  greenhouse 

Fine  dining 

"Main  Street"  featuring  convenience  store,    •  Social  programs 

We've  created  a  masterpiece.  Call  us  today  at 
617-585-2334  or  800-696-9744  (MA  only)  to  see  for  yourself, 


bank  and  hair  salon 

•  Inviting  lounges  and  library 

•  Creative  Arts  Center,  Woodworking  shop 

•  Personalized  wellness  and 
preventive  healthcare  programs 


£r 


The  Village  at  Duxbury 

290  Kings  Town  Way  (Route  53)  •  Duxbury,  MA  02332 
A  senior  living  community  based  on  hospitality 

The  Village  at  Duxbury  is  sponsored  by  Welch  Healthcare  &  Retirement  Group,  Inc.,  and 
Fidelity  Realty  Group,  Inc.  a  limited  partner  and  an  affiliate  of  #—  m  m%— ■—■«» 
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BBF  Corporation 
Boruch  B.  Frusztajer 

THE  BOSTON 
CONSULTING  GROUP, 
INC. 

Jonathan  L.  Isaacs 

CSC  Index,  Inc. 
David  G.  Robinson 

*The  Cullinane  Group,  Inc. 
John  J.  Cullinane 

Dock  Square  Consultants,  Inc. 
Richard  J.  Lettieri 

HEIDRICK  &  STRUGGLES 

Robert  E.  Hal  lagan 

Lee  Hecht  Harrison,  Inc. 
Angelo  M.  Troisi 

Lochridge  &  Company 
Richard  K.  Lochridge 

*The  Lyons  Company 
J.  Peter  Lyons 

MCKINSEY  &  COMPANY, 
INC. 

David  G.  Fubini 
Robert  P.  O'Block 

Mercer  Management 
Consulting 
James  W.  Down 

NORTH  AMERICAN 
MORTGAGE  COMPANY 

John  F.  Farrell,  Jr. 

*Rath  &  Strong,  Inc. 
Dan  Ciampa 

*  William  M.  Mercer, 
Incorporated 
Peter  A.  Bleyler 

The  Wyatt  Company 
Daniel  B.  Holmes 

Consulting:  Opportunity 
Development 

A.K.S.  Associates,  Ltd. 
Alexander  K.  Salmela 

New  Directions,  Inc. 
David  D.  Corbett 

Consumer  Goods/ 
Food  Service 

*A11  Seasons  Services,  Inc. 
Donald  G.  Friedl 

*Au  Bon  Pain  Co. ,  Inc. 
Louis  Kane 
Ronald  M.  Shaich 

*Boston  Concessions  Group, 
Inc. 
Joseph  J.  O'Donnell 

*Boston  Showcase  Company 
Jason  E.  Starr 


CHANDON  Napa  Valley 
Sparkling  Wine 
C.  Edwin  Farver 

Coca-Cola  Bottling  Company 
of  New  England 
Terrance  M.  Marks 

DIFFERENT  TASTES 
Jack  Milan 

Gardner  Merchant  Food 
Services/Creative  Gourmets 
Richard  T.L.  Hutchinson 

Johnson,  O'Hare  Co. ,  Inc. 
Harry  "Chip"  O'Hare,  Jr. 

*Jules  Catering 
Anita  Baglaneas 

Kluchman  Associates  Inc. 
Allen  Z.  Kluchman 

*Mirabelle 

Steve  Elmont,  Proprietor 

O'Donnell-Usen  Fisheries 
Corporation 
Arnold  S.  Wolf 

*  Seasoned  to  Taste 
Tom  Brooks 

Slade  Gorton  &  Co.,  Inc. 
Michael  Gorton 

Welch's 
Everett  N.  Baldwin 

*Whitehall  Company,  Ltd. 
Marvin  A.  Gordon 

Education 

BABSON  COLLEGE 
William  F.  Glavin 

*Bay  State  College 

Frederick  G.  Pfannenstiehl 

BENTLEY  COLLEGE 
Joseph  M.  Cronin 

Electrical  /  Electronics 

*Boston  Acoustics,  Inc. 
Francis  L.  Reed 

R&D  ELECTRICAL 
COMPANY,  INC. 
Richard  D.  Pedone 


Engineering 


Energy/ Utilities 


BOSTON  EDISON 
COMPANY 

Thomas  J.  May 

EASTERN  ENTERPRISES/ 
BOSTON  GAS  COMPANY 

J.  Atwood  Ives 
Chester  R.  Messer 

*New  England  Electric  System 
JoanT.  Bok 


*GZA  GeoEnvironmental 
Technologies,  Inc. 
Donald  T.  Goldberg 

HNTB  Corporation 
Gordon  Slaney 

Entertainment/ Media 

Continental  Cablevision,  Inc. 
Amos  B.  Hostetter,  Jr. 

*Don  Law  Company 
Don  Law 

*New  Boston  Garden 
Corporation 
Lawrence  C.  Moulter 

WCRB  102.5  FM 

Cynthia  Scullin 

WCVB-TV  CHANNEL  5 

Paul  LaCamera 

*WHDH-TV  Channel  7 
Mike  Carson 

*Yawkey  Foundation 
John  L.  Harrington 

Environmental 

GEI  Consultants,  Inc. 
Dr.  Daniel  P.  LaGatta 

*  Jason  M.  Cortell  &  Associates, 
Inc. 
Jason  M.  Cortell 

*Toxikon  Corporation 

Dr.  Laxman  S.  DeSai,  D.Sc. 

Financial  Services/ 
Investments 

*The  440  Financial  Group  of 
Worcester,  Inc. 
Larry  C.  Renfro 

Adams,  Harkness  &  Hill,  Inc. 
Joseph  W.  Hammer 

ADVENT  INTERNATIONAL 
CORPORATION 

Peter  A.  Brooke 

Gerard  Moufflet 

*Advest,  Inc. 
Murray  Beach 

*Allmerica  Financial 
John  F.  O'Brien 

BOSTON  CAPITAL 
PARTNERS,  INC. 

Christopher  W.  Collins 
Herbert  F.  Collins 
Richard  J.  DeAgazio 
John  P.  Manning 

*B0T  Financial  Corporation- 
Bank  of  Tokyo 
E.F.  McCulloch,  Jr. 
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WELCH  &  FORBES 

Creative  investment  management 
and  fiduciary  services  since  1838. 


John  K.  Spring 
Kenneth  S.  Safe,  Jr. 
John  Lowell 
Thomas  N.  Dabney 
V.  William  Efthim 
Guido  R.  Perera,  Jr. 


Richard  Olney  III 
Arthur  C.  Hodges 
M.  Lynn  Brennan 
John  H.  Emmons,  Jr. 
Charles  T.  Haydock 
Oliver  A.  Spalding 


Old  City  Hall,  45  School  Street,  Boston,  MA  02108    617/523-1635 


Tower  Records  has  the 

largest  selection  of 

Classical,  Opera  and 

Chamber  Music. 

(Located  three  blocks  from  Symphony  Hall) 

touhr  nEcmms 

TOP  100  ALWAYS  ON  SALE!  •  OPEN  'TIL  MIDNIGHT  EVERYDAY! 

CAMBRIDGE     BURLINGTON        BOSTON 

95  Mt.  Auburn  St.  101  Middlesex  Turnpike      Mass.  Aye.  at  Newbury 

Harvard  Square  (617)  876-3377  r  In  Back  Bay  (617)  247-5900 


Hynes  Convention  Center/ICA  (y  Slop  on  the  Greonline 

ncowa«DKin>ui 
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Carson  Limited  Partnership 
Herbert  Carver 

*The  CIT  Group/Capital 
Equipment  Financing 
G.  Todd  Derr 

Cowen  &  Company 
Richard  A.  Altschuler 

CS  FIRST  BOSTON 
CORPORATION 

Kenneth  H.  Colburn 
Pamela  F.  Lenehan 

CS  FIRST  BOSTON 
INVESTMENT 
MANAGEMENT  GROUP 
E  Corning  Kenley 

ESSEX  INVESTMENT 
MANAGEMENT  CO.,  INC. 

Joseph  C.  McNay 

FIDELITY  CAPITAL 
MARKETS 

Sherif  A.  Nada 

FIDELITY  MANAGEMENT 
TRUST  COMPANY 

Alexander  Webb  III 

JOHN  HANCOCK 
FINANCIAL  SERVICES 

William  L.  Boyan 

KAUFMAN  &  COMPANY 
Sumner  Kaufman 

KESSLER  FINANCIAL 
SERVICES,  L.P. 
Howard  J.  Kessler 

KIDDER,  PEABODY 
&C0. 

Maxwell  D.  Bardeen,  Jr. 

Harold  W  Schwartz 

KRUPP  COMPANIES 
Laurence  Gerber 
George  Krupp 

*Liberty  Financial 
Companies,  Inc. 
Kenneth  R.  Leibler 

LINSCO/PRIVATE 
LEDGER  CORP. 

Todd  A.  Robinson 

LOOMIS-SAYLES  & 
COMPANY,  L.P. 

Mark  W  Holland 

PAINEWEBBER,  INC. 

James  F  Cleary 

THE  PIONEER  GROUP,  INC. 
John  F  Cogan,  Jr. 

*  Putnam  Investments 

Lawrence  J.  Lasser 

*  State  Street  Development 
Management  Corp. 

John  R.  Gallagher  III 

*WP.  Stewart  &  Co.,  Inc. 
William  P.  Stewart 


*Wellington  Management 
Company 
Duncan  M.  McFarland 
David  W  Scudder 

WOODSTOCK 
CORPORATION 
Edith  L.  Dabney 

High  Technology 

ANALOG  DEVICES,  INC. 

Ray  Stata 

*ATI  Orion  Research 
Chane  Graziano 

BOLT  BERANEK  AND 
NEWMAN  INC. 
Stephen  R.  Levy 

*  Broad  Band  Technologies 
Salim  Bhatia 

*Bull,  Worldwide  Information 
Systems 
Axel  J.  Leblois 

*Cognex  Corporation 
Dr.  Robert  J.  Shillman 

COMPUTERVISION 
CORPORATION 
Russell  E.  Planitzer 

CORNING  COSTAR 
CORPORATION 
Paul  A.  Looney 

*Data  General  Corporation 
Ronald  L.  Skates 

DIGITAL  EQUIPMENT 
CORPORATION 

Robert  B.  Palmer 

DYNATECH 
CORPORATION 

John  F  Reno 

*EDS 

Rusty  Gaston 

EG&G,  INC. 

John  M.  Kucharski 

EMC  CORPORATION 

Richard  J.  Egan 

Helix  Technology  Corporation 
Robert  J.  Lepofsky 

HEWLETT  PACKARD 
COMPANY 

Ben  L.  Holmes 

IBM  CORPORATION 

Patricia  S.  Wolpert 

InfoSoft  International  Inc. 
Steven  R.  Vana-Paxhia 

Instron  Corporation 
Harold  Hindman 

INTERNATIONAL  DATA 
GROUP 
Patrick  J.  McGovern 


IONICS,  INCORPORATED 
Arthur  L.  Goldstein 

*LAU  Technologies 
Joanna  T.  Lau 

LOTUS  DEVELOPMENT 
CORPORATION 
Jim  P.  Manzi 

MILLIPORE 
CORPORATION 

John  A.  Gilmartin 

NEC  CORPORATION 

Dr.  Hisashi  Kaneko 

PRINTED  CIRCUIT  CORP. 
Peter  Sarmanian 

RAYTHEON  COMPANY 

Dennis  J.  Picard 

SIGNAL  TECHNOLOGY 
CORPORATION 
Dale  J.  Peterson 

SONY  CORPORATION 
OF  AMERICA 

Michael  P.  Schulhof 

STRATUS  COMPUTER 

William  E.  Foster 

TASC 
Dr.  Arthur  Gelb 

TDK  ELECTRONICS 
CORPORATION 

Takashi  Tsujii 

Teradyne,  Inc. 
Alexander  V.  DArbeloff 

THERMO  ELECTRON 
CORPORATION 

Dr.  George  N.  Hatsopoulos 


Hotels/Restaurants 

Back  Bay  Hilton 
Brigitte  Bias 

*Bertucci's  Inc. 
Joseph  Crugnale 

*Boston  Marriott  Copley  Place 
William  Munck 

THE  BOSTON  PARK  PLAZA 
HOTEL  &  TOWERS 
Gary  Saunders 

The  Colonnade  Hotel 
David  J.  Colella 

FOUR  SEASONS  HOTEL 

Robin  A.  Brown 

Goemon  Japanese  Noodle 
Restaurants 
Maureen  Hanlon 

*Legal  Sea  Foods,  Inc. 
George  H.  Berkowitz 

*  McDonald's  Corporation 
Gail  Hammack 
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BALDWIN 

OF 

BOSTON 


98  Boylston  St.,  Boston 
(617)  482-2525 


Boston  Symphony  Orchestra 

Boston  Pops  Orchestra 

Seiji  Ozawa  &  John  Williams 


Beats  and  Measures. 


Orchestrating  Boston's  Corporate 
Fitness  and  Wellness  Needs  since  1979 

Fitcorp  has  been  providing  an  innovative  mix  of  fitness  and 

wellness  programs  to  more  than  150  of  Boston's  leading 

corporations  since  1979.  Programs  of  award-winning 

performance  and  measureable  results. 

To  learn  more  about  the  Fitcorp  Wellness  Benefit, 
call  Kevin  Maloney  at  (617)  375-5600,  x166 


Rteorp 


Corporate  Offices,  Prudential  Center,  Suite  200,Boston,  MA  02199 
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THE  RED  LION  INN 

Jack  and  Jane  Fitzpatrick 

*Saunders  Hotel  Group 
The  Boston  Park  Plaza  Hotel 
&  Towers 

The  Copley  Square  Hotel 
The  Lenox  Hotel 
Roger  A.  Saunders 

SHERATON  BOSTON 
HOTEL  &  TOWERS 

Robert  J.  Morse 

*Sonesta  International  Hotels 
Corporation 
Paul  Sonnabend 

THE  WESTIN  HOTEL, 
COPLEY  PLACE 
David  King 


Insurance 

ARKWRIGHT  MUTUAL 
INSURANCE  COMPANY 
William  J.  Poutsiaka 

Arnold  Insurance  Services, 
Inc. 
John  Arnold 

Bradley  Insurance  Agency,  Inc. 
John  J.  Bradley 

*Caddell  &  Byers  Insurance 
Agency,  Inc. 
Paul  D.  Bertrand 

*Chubb  Group  of  Insurance 
Companies 
John  H.  Gillespie 

*Hanover  New  England 
J.  Barry  May 

*Johnson  &  Higgins  of 
Massachusetts,  Inc. 
Edward  J.  Buchwald 

*Lexington  Insurance  Company 
Kevin  H.  Kelley 

LIBERTY  MUTUAL 
INSURANCE  GROUP 
FUND  AT  THE  BOSTON 
FOUNDATION 

Gary  L.  Countryman 

THE  NEW  ENGLAND 
Robert  A.  Shafto 

*  North  American  Security  Life 

William  J.  Atherton 

ROLLINS  HUDIG  HALL  OF 
MASSACHUSETTS,  INC. 
William  J.  Tvenstrup 

SAFETY  INSURANCE 
COMPANY 
Richard  B.  Simches 

*  Sedgwick  James  of 
New  England,  Inc. 

P.  Joseph  McCarthy 


Sun  Life  Assurance  Company  of 
Canada 
David  D.  Horn 

TRUST  INSURANCE 
COMPANY 

Craig  M.  Bradley 


Legal 

BINGHAM,  DANA  & 
GOULD 

Jay  S.  Zimmerman 

CHOATE,  HALL  & 
STEWART 

Robert  M.  Gargill 

Dickerman  Law  Offices 
Lola  Dickerman 

Dionne,  Bookhout  &  Gass 
Richard  D.  Gass 

Fish  &  Richardson 
Ronald  E.  Myrick 

GADSBY  &  HANNAH 
Paul  E.  Clifford 

GOLDSTEIN  &  MANELLO, 
PC. 

Richard  J.  Snyder 

GOODWIN,  PROCTER  & 
HOAR 
Robert  B.  Eraser 

*Hanify  &  King,  Professional 
Corporation 
John  D.  Hanify,  Esq. 

*Hemenway  &  Barnes 
Michael  B.  Elefante 

Joyce  &  Joyce 
Thomas  J.  Joyce,  Esq. 

*Lynch,  Brewer,  Hoffman  & 
Sands 
Owen  B.  Lynch,  Esq. 

MINTZ,  LEVIN,  COHN, 
FERRIS,  GLOVSKY  & 
POPEO,  PC. 

R.  Robert  Popeo,  Esq. 

Jeffrey  M.  Wiesen,  Esq. 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

PALMER  &  DODGE 
Robert  E.  Sullivan,  Esq. 

*Rackemann,  Sawyer  &  Brewster 
Michael  F.  O'Connell 

Robins,  Kaplan,  Miller  &  Ciresi 
Alan  R.  Miller,  Esq. 

Sarrouf,  Tarricone  &  Flemming 
Camille  E  Sarrouf 

*Skadden,  Arps,  Slate,  Meagher 
&  Flom 
Louis  A.  Goodman,  Esq. 


*Sugarman,  Rogers,  Barshak 
&  Cohen,  PC. 

*Weingarten,  Schurgin, 
Gagnebin  &  Hayes 
Stanley  M.  Schurgin 

Wood,  Clarkin,  Sawyer  & 
Ronan 
William  C.  Sawyer 

Manufacturer's 
Representatives  / 
Wholesale  Distribution 

*Alles  Corporation 
Stephen  S.  Berman 

Asquith  Corporation 
Lawrence  L.  Asquith 

Brush  Fibers,  Inc. 
Ian  P.  Moss 

CREATIVE  MARKETING 
SOLUTIONS,  INC. 
Lawrence  G.  Benhardt 

J.  A.  WEBSTER,  INC. 
John  A.  Webster 

*Jofran,  Inc. 
Robert  D.  Roy 

Kitchen  &  Kutchin,  Inc. 
Melvin  Kutchin 

Manufacturing 

Alden  Products  Company 
Elizabeth  Alden 

*Arley  Corporation 
David  I.  Riemer 

Autoroll  Machine  Corporation 
William  M.  Karlyn 

AVEDIS  ZILDJIAN 
COMPANY 

Armand  Zildjian 

*The  Biltrite  Corporation 
Stanley  J.  Bernstein 

*C.R.  Bard,  Inc. 
Richard  J.  Thomas 

*  Cabot  Corporation 

Dr.  Samuel  W.  Bodman 

*Carlisle  Plastics,  Inc. 
William  H.  Binnie 

*Century  Manufacturing 
Co.,  Inc. 
Joseph  W.  Tiberio 

*Chelsea  Industries,  Inc. 
Ronald  G.  Casty 

CONNELL  LIMITED 
PARTNERSHIP 

William  E  Connell 

CONVERSE  INC. 

Gilbert  Ford 
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Operated  by  Chef/Owners 
Anthony  and  Dorene  Ambrose 

Featured  Cuisine: 

Provincial  French  With 

Asian  Influence 


A  M  B  R  ©  S  I  A 

On    Huntington 

116  Huntington  Avenue,  Boston 
617-247-2400 

2  blocks  from  Symphony  Hall 

Open  for  Lunch  and  Dinner 


Best  ties  in  Boston 

By  unanimous  decree  of  the 
panel  of  judges.* 
We  are  incredibly  honored. 

*Andrea,  Mother,  and  Uncle  Dale 


ONE  LIBERTY  SQUARE 

BOSTON,  02109 

350-6070 


Celebrating  The  1994-95  BSO  Season! 

Special  BSO  Discounts 

Patrons,  Subscribers,  Donors 

10%  Off  Non-Sale  Items 
With  Presentation  of  Ticket  Stub 


Higginsm  Society 

15%  Off  Non-Sale  Items 

With  Presentation  of  Card 


STORES 


HARVARD  SQ. 
DOWNTOWN  CROSSING 
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*Coz  Corporation 
Henry  W.  Coz 

D.K.Webster  Family 
Foundation 
Dean  K.  Webster 

GE  PLASTICS 
Gary  Rogers 

GENERAL  LATEX  AND 
CHEMICAL  CORPORATION 
Robert  W  MacPherson 

THE  GILLETTE 
COMPANY 

Alfred  M.  Zeien 

*HMK  Enterprises,  Inc. 
Steven  E.  Karol 

INTERNATIONAL  FOREST 
PRODUCTS/RAND-WHITNEY 
CORPORATION 
Robert  K.  Kraft 

*Jones  &  Vining,  Inc. 
Michel  Ohayon 

Kryptonite  Corporation 
The  Zane  Family 

LEACH  &  GARNER 
COMPANY 
Edwin  F.  Leach,  II 

Leggett  &  Piatt,  Incorporated 
Alexander  M.  Levine 

*NESMA  Company,  Ltd. 

Sheikh  Abdulaziz  Ali  Al-Turki 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 
William  C.  Lowe 

New  England  Flag  &  Banner 
J.  Stratton  Moore 

OSRAM  SYLVANIA  INC. 
DeanT.  Langford 

*Parks  Corporation 
Lee  Davidson 

*The  Rockport  Company,  Inc. 
Anthony  J.  Tiberii 

ROYAL  APPLIANCE 
MFG.  CO. 

John  A.  Balch 

THE  STRIDE  RITE 
CORPORATION 
Robert  C.  Siegel 

*  Summit  Packaging 
Systems,  Inc. 
Gordon  Gilroy 

THE  SYRATECH 
CORPORATION 

Leonard  Florence 

*The  Tonon  Group 
Robert  Tonon 


WATTS 
INDUSTRIES,  INC. 

Timothy  P.  Home 

*  Worcester  Envelope 
Frank  Botash 


Printing/Publishing 

*Addison-Wesley  Publishing 
Coompany,  Inc. 
Warren  Robert  Stone 

Banta  Corporation 
Calvin  W  Aurand,  Jr. 

THE  BOSTON  GLOBE 

William  0.  Taylor 

BOSTON  HERALD 

Patrick  J.  Purcell 

CAHNERS  PUBLISHING 
COMPANY 
Robert  L.  Krakoff 

*  Daniels  Printing  Company 
Lee  S.  Daniels 

George  H.  Dean  Co. 
G.  Earle  Michaud 

Graphics  Marketing 
Services,  Inc. 
Myron  Lipson 

HARCOURT  GENERAL 

CHARITABLE 

FOUNDATION 

Richard  A.  Smith 

HOUGHTON  MIFFLIN 
COMPANY 

Nader  F.  Darehshori 

Label  Art,  Inc. 
Thomas  J.  Cobery 

PEOPLE  MAGAZINE 

Anne  Kenney 

R.R.  DONNELLEY  & 
SONS  COMPANY 

Benjamin  C.  Tilghman,  Jr. 

THE  STUDLEY  PRESS 

Charles  R.  Gillett 
Thomas  Reardon 

VON  HOFFMANN 
PRESS,  INC. 

Frank  A.  Bowman 

Real  Estate/Development 

The  Abbey  Group 
David  Epstein 
Robert  Epstein 

BEACON  PROPERTIES 
CORPORATION 

Alan  M.  Leventhal 

Edwin  N.  Sidman 

DEWOLFE  NEW  ENGLAND 
Richard  B.  DeWolfe 

57 


EQUITABLE  REAL  ESTATE 
Tony  Harwood 

*First  Winthrop  Corporation 
Arthur  J.  Halleran,  Jr. 

*The  Flatley  Company 
Thomas  J.  Flatley 

*Hines  Interests  Limited 
Partnership 
Thomas  D.  Owens 

Horizon  Commercial 
Management 
Joan  Eliachar 

*JMB  Properties  Urban 
Company 
Paul  Grant 

*John  M.  Corcoran  &  Co. 
John  M.  Corcoran 

*  Meredith  &  Grew 

Thomas  J.  Hynes,  Jr. 

NEW  ENGLAND 

DEVELOPMENT 

Stephen  R.  Karp 

*  Windsor  Building  Associates 

Mona  F.  Freedman 

Retail 

*Bradlees,  Inc. 

CIRCUIT  CITY 
FOUNDATION 

Cassandra  O.  Stoddart 

CML  Group,  Inc. 
Charles  M.  Leigh  ton 

COUNTRY  CURTAINS 
Jane  P.  Fitzpatrick 

FILENE'S 

Joseph  M.  Melvin 

GROSSMAN'S  INC. 
Thomas  R.  Schwarz 

J.  Baker,  Inc. 
Jerry  M.  Socol 

LECHMERE,  INC. 
Richard  Bergel 

*Marshalls 

Jerome  R.  Rossi 

NEIMAN  MARCUS 

William  D.  Roddy 

*Saks  Fifth  Avenue 

Alison  Strieder  Mayher 

Staples,  Inc. 
Thomas  G.  Sternberg 

THE  STOP  &  SHOP 
FOUNDATION 

Avram  J.  Goldberg 

THE  STOP  &  SHOP 
SUPERMARKET  COMPANY 
Robert  G.  Tobin 


*-} 


NORTH    AMERICAN 
MANAGEMENT   CORP. 

COMPREHENSIVE  FINANCIAL  MANAGEMENT  FOR 
INDIVIDUALS,  FAMILIES  AND  FOUNDATIONS 


DAVID  R  STONE 
JACOB  F.  BROWN  II 
JOHN  H.  GRUMMON 


HANSH.ESTIN 
J.  EDWARD  RONEY,  JR. 
EARL  E.  WATSON  III 


TEN  POST  OFFICE  SQUARE,  SUITE  300 
BOSTON,  MASSACHUSETTS  02109  •  617-695-2100 


The  WALTER  PISTON  SOCIETY 

You  can  influence  the  future  of  great  music  in  Boston 
by  joining  the  Walter  Piston  Society. 

If  you  have  made  plans  to  remember  the  Boston  Symphony 

Orchestra  by  will,  or  would  like  information  on  how  to  do  so, 

please  contact  Joyce  M.  Serwitz,  Director,  Major  Gifts  Program, 

at  (617)  638-9273. 


Help  endow  our  orchestra's  future! 
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THE  TJX  COMPANIES,  INC. 
Bernard  Cammarata 

Talbots 
Arnold  B.  Zetcher 

*Tiffany  &  Co. 
Anthony  Ostrom 

*Town  &  Country  Corporation 
C.  William  Carey 

Science/Medical 

American  Medical  Response 
Paul  M.  Verrochi 

ASTRA  USA 
Lars  Bildman 

*Baldpate  Hospital 
Lucille  M.  Batal 

*Bioran  Medical  Labs 
J.  Richard  Fennell 

BLUE  CROSS  AND 
BLUE  SHIELD  OF 
MASSACHUSETTS 

William  C.  Van  Faasen 

*Boston  Scientific  Corporation 

CHARLES  RIVER 

LABORATORIES 

James  C.  Foster 

FISHER  SCIENTIFIC 
INTERNATIONAL  INC. 

Paul  M.  Montrone 

*Genetics  Institute,  Inc. 
Dr.  Patrick  Gage 


Medical  Information 
Technology,  Inc. 
A.  Neil  Pappalardo 


Services 


*  Blake  &  Blake  Genealogists 
Richard  A.  Blake,  Jr. 

CFI  Design  Group,  Inc. 
David  A.  Granoff 

Colette  Phillips 
Communications,  Inc. 
Colette  A.M.  Phillips 

*Giltspur/Boston 

Thomas  E.  Knott,  Jr. 

LAPHAM  MILLER 
ASSOCIATES 

Paul  Kroner 

*Massachusetts  State  Lottery 
Commission 
Eric  Turner 

*The  MITRE  Corporation 
Dr.  Barry  M.  Horowitz 

TAD  RESOURCES 
INTERNATIONAL,  INC. 
David  J.  McGrath,  Jr. 

*UNICCO  Service  Company 
Louis  J.  Lanzillo,  Jr. 

*Watson  Mail  Service/Mail 
Communications,  Inc. 
Alvin  B.  Silverstein 


Telecommunications 

AT&T 

John  F.  McKinnon 

AT&T  NETWORK  SYSTEMS 
Neil  V.  Curran 

CELLULAR  ONE 
Michael  B.  Lee 

GTE  CORPORATION 
Francis  A.  Gicca 

NORTHERN 
TELECOM  INC. 

Robert  0.  Nelson 

NYNEX 
Donald  Reed 


Travel /Transportation 

DAV  EL  CHAUFFEURED 

TRANSFORATION 

NETWORK 

Scott  A.  Solombrino 

LILY  TRANSPORTATION 
CORP. 
John  A.  Simourian 

NORTHWEST 
AIRLINES,  INC. 

Terry  M.  Leo 

Varig  Brazilian  Airlines 
Hank  Marks 

*Venice  Simplon-Orient-Express 
Mr.  and  Mrs.  James  Sherwood 


EDGEwl 

A  life-care  retirement  community. 

1060  Osgood  Street 
North  Andover,  MA  01845 

(508)  689-0202 


Kathy  Hamel  » 

Sales  Manager  i* 


Garber  Travel  gives  you  an 
opening  night  performance. 

We  invite  you  to  step  inside  any  one  of  our  101 

offices  and  experience  the 

talents  of  our  travel 

professionals.  They  will 

expertly  plan  your 

vacation,  giving  you  a  solo 

performance  you  won't 

soon  forget.  We  bet  you'll 

even  ask  for  an  encore! 

Call  us  at  734-2100 


Main  Office: 
1406  Beacon  St., 
Brookline 
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NEXT  PROGRAM  . . . 

Wednesday,  March  8,  at  7:30  p.m.  (Open  Rehearsal; 

Pre-Rehearsal  Talk  at  6:30  in  Symphony  Hall) 
Thursday,  March  9,  at  8 
Friday,  March  10,  at  1:30 
Saturday,  March  11,  at  8 
Tuesday,  March  14,  at  8 

MAREK  JANOWSKI  conducting 


ALL-BRAHMS  PROGRAM 


Tragic  Overture,  Opus  81 

Serenade  No.  2  in  A,  Opus  16 

Allegro  moderato 
Scherzo:  Vivace 
Adagio  non  troppo 
Quasi  menuetto 
Rondo:  Allegro 


INTERMISSION 


Piano  Concerto  No.  2  in  B-flat,  Opus  83 

Allegro  non  troppo 
Allegro  appassionato 
Andante 
Allegro  grazioso 

GERHARD  OPPITZ 


For  his  second  program  this  month,  guest  conductor  Marek  Janowski  turns  to 
the  music  of  Johannes  Brahms,  the  Romantic  era's  greatest  classicist.  The  pro- 
gram opens  with  Brahms's  stormy  Tragic  Overture,  continues  with  the  youthful 
Serenade  No.  2 — noteworthy  for  its  omission  of  violins  in  favor  of  the  darker- 
hued  violas,  and  for  its  expressive  central  Adagio — and  concludes  with  the 
gigantic  Piano  Concerto  No.  2,  described  by  Brahms  with  coyly  typical  under- 
statement upon  its  completion  as  a  "tiny,  tiny  piano  concerto  with  a  tiny,  tiny 
wisp  of  a  scherzo"!  The  internationally  acclaimed  German  pianist  Gerhard 
Oppitz  makes  his  BSO  debut  as  soloist  in  the  concerto. 
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CAREY  LIMOUSINE 

MAKING  ANY  OCCASION 
EXTRA  SPECIAL 

617  623-8700 

Limousines,  Sedans,  Vans 

A  Family  Business  Since  1924 

A  &  A  Umousine  Renting,  Inc. 

161  Broadway,  Somervitle,  MA  02145 

Worldwide  Reservations  -  800  336-4646 


Major  Credit  Cards  Accepted  -  See  our  Ad  in  the  Nynex  Yellow  Pages 


COMING  CONCERTS  . . . 

Wednesday,  March  8,  at  7:30  p.m. 

Open  Rehearsal 
Marc  Mandel  will  discuss  the  program 

at  6:30  in  Symphony  Hall. 
Thursday  'A'— March  9,  8-10:10 
Friday 'A'— March  10,  1:30-3:40 
Saturday  'A' — March  11,  8-10:10 
Tuesday  'C— March  14,  8-10:10 
MAREK  JANOWSKI  conducting 
GERHARD  OPPITZ,  piano 

ALL-BRAHMS  Tragic  Overture 

PROGRAM  Serenade  No.  2 

Piano  Concerto  No.  2 

Thursday  'B' — March  16,  8-9:30 
Friday  'B'—  March  17,  1:30-3:00 
Saturday  'A'— March  18,  8-9:30 

VALERY  GERGIEV  conducting 

SHOSTAKOVICH      Symphony  No.  7, 
Leningrad 

Wednesday,  March  22,  at  7:30 

Open  Rehearsal 
Steven  Ledbetter  will  discuss  the  program 

at  6:30  in  Symphony  Hall. 
Thursday  'C— March  23,  8-10:15 
Friday 'A'— March  24,  1:30-3:45 
Saturday  'B'— March  25,  8-10:15 
Tuesday  'B'— March  28,  8-10:15 
HANS  GRAF  conducting 
IMOGEN  COOPER,  piano 


ALL-MOZART 
PROGRAM 


Masonic  Funeral  Music 
Ballet  music  from 

Idomeneo 
Piano  Concerto  No.  15 

inB-flat,  K.450 
Symphony  No.  41,  Jupiter 


Programs  and  artists  subject  to  change. 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the 
season  are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "Symphony- 
Charge"  at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m., 
to  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and 
then  send  payment  by  check.  Outside  the  617  area  code,  call  1-800-274-8499. 
Please  note  that  there  is  a  $2.25  handling  fee  for  each  ticket  ordered  by  phone. 
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DAVID  L.  BABSON  &  Co,  Inc. 

Jlnvesttmmeni  Counse. 


One  Memorial  Drive 

Cambridge,  Massachusetts  02142-1300 

Telephone  617-225-3800 

Facsimile  617-225-3801 


The  finest  bed,  bath,  and 
table  linens  in  the  world — 
sold  through  Neiman-Marcus, 
Bergdorfs,  and  Garnet  Hill, 
and  appearing  regularly  in  the 
pages  of  home  decorating 
magazines — are  now  offered  at 
greatly  reduced  prices  at  our 
one  and  only  Outlet  Store. 
Please  stop  by  for  a  visit. 


Incomparable  Elegance 
Sensational  Values 


ANICHINI 

OUTLET  STORE 

Powerhouse  Mall  •  West  Lebanon,  New  Hampshire  03784  •  603.298.8656 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door,  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9241,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  Symphony  Charge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  a  personal  check, 
and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or 
to  make  a  reservation  and  then  send  payment  by  check,  call  "Symphony Charge"  at  (617) 
266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.  Outside  the  617  area  code, 
phone  1-800-274-8499.  There  is  a  handling  fee  of  $2.25  for  each  ticket  ordered  by  phone. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345. 

LATECOMERS  will  be  seated  by  the  ushers  during  the  first  convenient  pause  in  the  program. 
Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between  program 
pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  of  our  patrons  and  artists,  children  under  four  will  not  be  admitted  to 
Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  for  some  reason  you  are  unable  to  attend  a  Boston  Symphony  concert 
for  which  you  hold  a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by 
calling  (617)  266-1492  during  business  hours,  or  (617)  638-9426  at  any  time.  This  helps 
bring  needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony 
subscription  concerts  Tuesday  and  Thursday  evenings,  and  Friday  afternoons.  The  low  price 
of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  The  tickets  for  Rush  Seats  are 
sold  at  $7.00  each,  one  to  a  customer,  on  Fridays  as  of  9  a.m.  and  Tuesdays  and  Thursdays  as 
of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  available  on  Friday  or  Saturday  evenings. 

PLEASE  NOTE  THAT  SMOKING  IS  NO  LONGER  PERMITTED  IN  ANY  PART  OF  SYM- 
PHONY HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is  available  via  the  Cohen  Wing,  at  the  West 
Entrance.  Wheelchair-accessible  restrooms  are  located  in  the  main  corridor  of  the  West 
Entrance,  and  in  the  first-balcony  passage  between  Symphony  Hall  and  the  Cohen  Wing. 
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LOST  AND  FOUND  is  located  at  the  security  desk  just  inside  the  Cohen  Wing  entrance  on 
Huntington  Avenue. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massa- 
chusetts Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  a  discount  to  any  BSO  patron  with  a  ticket 
stub  for  that  evenings  performance,  courtesy  of  R.M.  Bradley  &  Co.  and  The  Prudential 
Realty  Group.  There  are  also  two  paid  parking  garages  on  Westland  Avenue  near  Symphony 
Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guaranteed  pre-paid  parking 
near  Symphony  Hall  is  available  to  subscribers  who  attend  evening  concerts.  For  more  infor- 
mation, call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall,  on  both  sides  of  the  first  balcony,  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator,  on  the  first-balcony  level,  audience-left,  outside  the  Cabot-Cahners  Room 
near  the  coatroom,  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  The  BSO  is  not  responsible  for 
personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  by  WGBH-FM  (Boston  89.7)  and  by  WAMC-FM  (Albany  90.3, 
serving  the  Tanglewood  area).  Saturday-evening  concerts  are  broadcast  live  by  WCRB-FM 
(Boston  102.5). 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Development 
Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9251.  If  you  are  already  a 
Friend  and  you  have  changed  your  address,  please  send  your  new  address  with  your  newsletter 
label  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  the  mailing 
label  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO 
program  book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service. 
For  further  information,  please  call  Deborah  Elfers,  Director  of  Corporate  Development,  at 
(617)  638-9298. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Wednesday,  Thursday,  and  Friday  from  11  a.m.  until  4  p.m.,  Saturday 
from  noon  until  6  p.m. ,  and  from  one  hour  before  each  concert  through  intermission.  The 
Symphony  Shop  features  exclusive  BSO  merchandise,  including  The  Symphony  Lap  Robe, 
calendars,  coffee  mugs,  posters,  and  an  expanded  line  of  BSO  apparel  and  recordings.  The 
Shop  also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony 
Shop  merchandise  is  also  available  during  concert  hours  outside  the  Cabot-Cahners  Room. 
All  proceeds  benefit  the  Boston  Symphony  Orchestra.  For  further  information  and  telephone 
orders,  please  call  (617)  638-9383. 
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"/  suggest  applying  an  old-fashioned,  common-sense 
approach  to  investing:  search  for  good  value,  stay  with  what 
you  know,  and  hold  for  the  long-term.  That's  what  we've  done 
for  clients  of  Hoover  Capital,  and  our  five-year  investment 
performance  speaks  for  itself..."  _  steyin  R  Hoover  _ 

Nelson's  America's  Best  Money  Managers  placed  Hoover  Capital 
Management  among  the  top  five  value  managers  in  the  country  basec 
on  performance  during  the  past  five  years. 

We  would  welcome  the  opportunity  to  tell  you  more. 

HOOVER  CAPITAL  MANAGEMENT 

50  Congress  Street,  Suite  710 
Boston,  Massachusetts  02109 

617-227-3133 

Past  performance  is  no  guarantee  of  future  results. 
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When  you  know  your  worth 


Omega  Constellation 
18K  gold  and  stainless  steel 

ladies'  watch*with  diamond  bezel. 
Scratch-resistant  sapphire  crystal. 
Water  resistant. 
Swiss  made  since  1848. 


OMEGA 

The  sign  of  excellence 

©1994  Omega,® a  division  of  EMM  (US)  Inc. 


ffb  ALPHA  OMEGA 

S?m&cf/PatcAe& 

AMERICA'S  WATCH  SPECIALISTS 

Harvard  Square-57  J.F.K.  Street 

Cambridge,  MA  02138 

1-800-447-4367  (617)  864-1227 


Seiji  Ozawa,  Music  Director 

One  Hundred  and  Fourteenth  Season,  1994-95 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 


J.  P.  Barger,  Chairman 

Mrs.  Edith  L.  Dabney,  Vice-Chairman 

Mrs.  John  H.  Fitzpatrick,  Vice-Chairman 


Nicholas  T.  Zervas,  President 

William  J.  Poorvu,  Vice-Chairman  and  Treasurer 


Harlan  E.  Anderson 
Peter  A.  Brooke 
James  F.  Cleary 
John  F.  Cogan,  Jr. 
Julian  Cohen 
William  F.  Connell 
William  M.  Crozier,  Jr. 


Nader  F.  Darehshori 
Deborah  B.  Davis 
Nina  L.  Doggett 
DeanW.  Freed 
Avram  J.  Goldberg 
Thelma  E.  Goldberg 


Julian  T.  Houston 
Edna  S.  Kalman 
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Tours  de  Force:  The  Boston  Symphony  Orchestra 
on  Tour,  1886-1956 


The  BSO's  recent  return  from  a  two-week  tour  to  Hong  Kong  and  Japan  this  past  December 
provided  the  impetus  for  the  Archives  to  mount  an  exhibit  in  the  Cohen  Wing  display  cases 
exploring  the  history  of  the  BSO's  touring  activities.  Photographs,  letters,  programs,  and 
other  tour  memorabilia  trace  the  BSO's  touring  activities  from  their  first  trip  to  Philadelphia 
in  1886  under  the  baton  of  Wilhelm  Gericke,  to  the  1915  cross-country  journey  by  train  with 
Karl  Muck  to  the  Panama-Pacific  Exposition  in  San  Francisco,  through  the  BSO's  emergence 
as  an  orchestra  of  international  stature  with  tours  under  Charles  Munch  to  Europe  in  1952 
and  the  Soviet  Union  in  1956.  The  photo  shows  BSO  players  rendering  first  aid  to  a  stalled 
bus  outside  Leeds,  England,  during  the  1956  European  tour. 
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A  Tribute  to  The  Calvert  Trust 

The  appearances  of  Gerhard  Oppitz  on 
March  9, 10, 11,  and  14  have  been  funded 
in  part  by  The  Calvert  Trust  Endowment 
Fund.  The  Calvert  Trust  was  established  in 
1965  by  the  late  Mrs.  Ruth  Crary  Young 
and  named  in  honor  of  her  father,  Calvert 
Crary.  Mrs.  Young  was  a  faithful  Friday- 
afternoon  subscriber  and  dedicated  Friend 
of  the  Boston  Symphony  Orchestra  during 
her  lifetime.  The  Fund  was  created  in  1989 
to  support  the  appearance  of  a  guest  artist 
each  season. 

Salute  to  Symphony  1995 

Friday,  March  17— Sunday,  March  19 

Salute  to  Symphony,  the  BSO's  annual 
fundraiser  and  largest  community  outreach 
event,  will  take  place  Friday,  March  17, 
through  Sunday,  March  19,  sponsored  by 
NYNEX.  On  Friday,  March  17,  from  7:30 
to  9  p.m. ,  WCVB-TV  Channel  5  will  broad- 
cast a  special  Boston  Symphony  Orchestra 
concert  featuring  BSO  Music  Director  Seiji 
Ozawa,  newly  appointed  Boston  Pops  Con- 
ductor Keith  Lockhart,  Boston  Pops  Laure- 
ate Conductor  John  Williams,  and,  celebra- 
ting their  twenty-fifth-anniversary  season 
with  the  BSO,  the  Tanglewood  Festival 
Chorus,  John  Oliver,  conductor.  Simulcast 
on  WCRB  102.5  FM,  the  Salute  to  Sym- 
phony telecast  is  hosted  by  WCVB's  Natalie 
Jacobson  and  Chet  Curtis,  along  with  Frank 
Avruch  and  Dixie  Whatley. 

On  Saturday,  March  18,  from  11  a.m.  to 
4  p.m. ,  Symphony  Hall  opens  its  doors  for 
the  Salute  to  Symphony  Open  House,  an 
informal  day  of  free  musical  activities  for 
the  entire  Boston  community.  Boston  Pops 
Conductor  Keith  Lockhart  will  make  his 
first  public  appearance  when  he  is  present 
to  greet  the  public  at  this  year's  Open 
House.  Activities  will  include  tours  of 
Symphony  Hall,  instrument  demonstra- 
tions, a  chance  to  meet  BSO  musicians, 
and  an  opportunity  to  hear  BSO  members 
and  other  Boston-area  musicians  perform  a 
wide  variety  of  music  throughout  Symphony 
Hall.  Refreshments  will  be  available 
throughout  the  day. 


Throughout  the  weekend,  marking  its 
25th  year  of  Salute  to  Symphony  radio 
broadcasts,  WCRB  102.5  FM  will  celebrate 
the  BSO  with  broadcasts  featuring  current 
and  historical  recordings,  rarely  heard 
tapes  from  the  BSO  Archives,  in-depth 
conversations  with  members  of  the  BSO 
family  including  Keith  Lockhart,  and  a  live 
BSO  concert  with  guest  conductor  Valery 
Gergiev. 

As  usual,  your  support  is  crucial  to  the 
furthering  of  the  BSO's  goals — in  Sym- 
phony Hall,  in  our  schools,  and  throughout 
the  Boston  area.  So  listen  to  the  BSO  on 
WCRB  102.5  FM,  watch  the  orchestra  on 
WCVB-TV  Channel  5,  and  visit  the  BSO's 
home  during  the  Symphony  Hall  Open 
House.  Make  a  pledge  by  calling  1-800- 
325-9400.  A  donation  of  any  amount  is 
appreciated;  a  wide  variety  of  gift  incentives 
is  available  in  return  for  your  generosity, 
ranging  from  a  specially-designed  BSO 
mug  or  T-shirt,  to  an  opportunity  to  attend 
a  conducting  class  led  by  Seiji  Ozawa,  to 
an  opportunity  to  meet  Pops  Conductor 
Keith  Lockhart  following  a  Pops  concert 
this  spring,  to  a  chance  to  conduct  the  Pops 
in  The  Stars  and  Stripes  Forever! 

The  players,  management,  and  staff  of 
the  Boston  Symphony  Orchestra  express 
their  sincere  thanks  to  NYNEX,  to  WCVB- 
TV  Channel  5,  to  WCRB  102.5  FM,  and  to 
the  many  volunteers  from  the  greater  Boston 
community  who  dedicate  so  much  time  and 
effort  to  the  success  of  this  annual  event. 

Seiji  Ozawa  and  BSO  Awarded  1994 
Grand  Prix  of  Symphony  Hall  (Osaka, 
Japan)  International  Music  Awards 

Seiji  Ozawa  and  the  Boston  Symphony 
Orchestra  have  been  awarded  the  1994 
Grand  Prix  of  The  Symphony  Hall  (Osaka, 
Japan)  International  Music  Awards  for  the 
performance  they  gave  of  Berlioz's  Requiem 
on  December  13,  1994,  at  The  Symphony 
Hall  in  Osaka  with  tenor  Vinson  Cole  and 
the  Tanglewood  Festival  Chorus,  John 
Oliver,  conductor,  during  the  BSO's  recent 
tour  to  Hong  Kong  and  Japan.  Founded  by 
the  Asahi  Broadcasting  Corporation  (ABC, 
the  owner  of  Osaka's  Symphony  Hall),  The 
Symphony  Hall  International  Music  Awards 
are  administered  by  the  ABC  Music  Founda- 
tion and  presented  to  individuals  or  groups 
who  have  given  particularly  memorable 


Westwood 

Acorn  Hill.  1907  Brick  Georgian  on  27 
private  acres  of  woods,  fields  and  formal 
gardens.  Separate  guest  house  with  kitchen, 
living  room  and  three  bedrooms,-  carriage 
house  with  three  bedroom  apartment,  barn 
and  tennis  court. 
$2,500,000. 


Brookline 

Built  in  1892,  this  beautifully  maintained  and 
updated  shingle  style  residence  offers  grand 
formal  rooms  with  exceptional  period  detail. 
Large  Great  Room,  master  suite  with  his  and 
her  offices,  nearly  two  acres  of  Olmsted  gar- 
dens, pool  and  substantial  two  bedroom 
guest  house. 
$2,500,000. 


Wellesley 

Located  in  Wellesley's  premier  neighbor- 
hood, this  Connecticut  Colonial  sits  on  2.7 
hilltop  acres.  Beautifully  decorated,  perfectly 
maintained  and  completely  updated,  the 
house  features  new  kitchen,  family  room, 
billiard  room,  large  master  suite  with  marble 
bath,  and  separate  apartment. 
$2,150,000. 


Concord 

Secluded  on  18  acres,  this  light  filled  contem- 
porary takes  full  advantage  of  its  dramatic  river- 
front location.  Expansive  views  of  Concord 
River  from  all  major  rooms.  The  residence  has 
five  bedrooms,  a  large  kitchen/family  room 
with  cathedral  ceiling,  pool  and  tennis  court. 
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performances  at  the  hall  during  the  year. 
The  $50,000  award  will  be  applied  to  the 
BSO's  Youth  Concerts  program,  in  keeping 
with  the  ABC  Music  Foundation's  encour- 
agement and  support  of  young  musicians. 

The  BSO  Through  the  Eyes  of 
Artist  Donald  Carlisle  Greason 

On  display  in  the  first-floor  corridor  of 
Symphony  Hall,  audience-left,  is  an  exhibi- 
tion of  twenty-nine  pen-and-wash  sketches 
and  an  oil  painting  by  American  artist 
Donald  Carlisle  Greason.  Beginning  in 
1938,  Greason  observed  the  Boston  Sym- 
phony Orchestra  during  concerts,  at  rehear- 
sals, and  at  ease.  Over  the  years  he  made 
hundreds  of  sketches,  all  unposed,  of 
conductors  and  groups  of  players,  as  well 
as  individual  players  and  soloists.  The 
works  on  display  here  are  the  first  he  made 
of  the  orchestra  and  were  originally  exhib- 
ited in  Symphony  Hall  in  April  1939.  Coor- 
dinated by  the  BSO  Archives,  this  exhibit 
will  be  on  display  throughout  the  end  of  the 
subscription  season  and  is  made  possible 
through  the  generosity  of  Sarah  Vandervaal, 
who  has  loaned  the  Archives  the  materials. 

BSO  Members  in  Concert 

BSO  assistant  concertmaster  Laura  Park 
appears  in  recital  performing  Ysaye's  First 
Solo  Violin  Sonata  and,  with  pianist  Vytas 
Baksys,  music  of  Brahms,  Janacek,  and 
Enesco,  on  Sunday,  March  12,  at  3  p.m.  at 
Dunster  House  at  Harvard  University. 
Admission  is  free. 

Led  by  music  director  John  Oliver,  the 
John  Oliver  Chorale  and  Orchestra  give  the 
world  premiere  performance  on  Thursday, 
March  16,  at  8  p.m.  at  Jordan  Hall  at  the 
New  England  Conservatory  of  a  new  work 
commissioned  by  the  Chorale:  Reckoning 
Time:  A  Song  of  Walt  Whitman,  by  com- 
poser Peter  Child  and  playwright  Alan 
Brody.  Inspired  by  the  life  and  writings  of 
Walt  Whitman,  the  work  imagines  the  poet 
(represented  by  solo  baritone)  at  the  point 
of  his  death,  choosing  the  ship — symboliz- 
ing his  life,  work,  or  legend — on  which  he 
will  depart  this  life.  Tickets  are  $25,  $18, 
and  $12  ($5  discount  for  students  and 
seniors).  Call  (617)  364-0068  for  tickets  or 


further  information. 

BSO  horn  player  Daniel  Katzen  is  fea- 
tured in  Haydn's  Horn  Concerto  in  D  and 
Swiss  folk  songs  arranged  for  alphorn  with 
Harry  Ellis  Dickson  and  the  Boston  Clas- 
sical Orchestra  on  Friday,  March  17,  at 
8  p.m.  and  Sunday,  March  19,  at  3  p.m. 
at  Faneuil  Hall.  Also  on  the  program:  the 
overture  to  Mozart's  Lafinta  giardiniera, 
Handel's  Concerto  Grosso  in  D  minor, 
Opus  3,  No.  5,  and  Haydn's  Symphony 
No.  44,  Mourning.  Tickets  are  $27,  $23, 
and  $17  ($5  discount  for  students  and 
seniors).  For  more  information  call  (617) 
426-2387. 

Founded  by  BSO  cellist  Jonathan  Miller, 
the  Boston  Artists  Ensemble — also  includ- 
ing BSO  members  Victor  Romanul,  violin, 
and  Kazuko  Matsusaka,  viola,  with  pianist 
Randall  Hodgkinson — performs  Beetho- 
ven's E-flat  piano  quartet,  Opus  16,  Jana- 
cek's  A  Tale,  and  Schumann's  E-flat  piano 
quartet,  Opus  47,  on  Friday,  March  17,  at 
8  p.m.  at  the  Second  Church  in  West  New- 
ton, and  on  Friday,  March  24,  at  8  p.m.  at 
the  Peabody  Essex  Museum  in  Salem.  For 
ticket  information  or  reservations  call  (617) 
964-6553. 

BSO  assistant  principal  cellist  Martha 
Babcock  is  the  featured  soloist  in  Schu- 
mann's Cello  Concerto  with  Gisele  Ben-Dor 
and  the  Pro  Arte  Chamber  Orchestra  of 
Boston  on  Friday,  March  24,  at  8  p.m.  at 
Regis  College  in  Weston;  on  Saturday, 
March  25,  at  the  University  of  Massachu- 
setts in  Lowell;  and  on  Sunday,  March  26, 
at  3  p.m.  at  Sanders  Theater  in  Cambridge. 
The  program  also  includes  Bach's  Concerto 
in  A  for  oboe  d'amore  featuring  Barbara 
Lafitte  and  Beethoven's  Symphony  No.  2. 
For  tickets  or  information  call  (617)  661- 
7067. 

The  Boston  Symphonic  Brass — BSO 
trumpeters  Timothy  Morrison  and  Thomas 
Rolfs  and  BSO  trombonists  Norman  Bolter 
and  Douglas  Yeo — appear  on  Sunday, 
March  26,  at  2  p.m.  at  the  Museum  of  Our 
National  Heritage,  33  Marrett  Road  in 
Lexington.  Their  program  will  survey  500 
years  of  brass  music,  including  works  of 
Josquin  Despres,  Gabrieli,  Couperin, 
Mozart,  Wilhelm  Ramsoe,  Beethoven,  and 
Bartok.  Tickets  are  $6.  For  more  informa- 
tion call  the  museum  at  (617)  861-6559. 
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SEIJI  OZAWA 

Seiji  Ozawa  is  now  in  his  twenty-second  season  as  music  director 
of  the  Boston  Symphony  Orchestra.  Mr.  Ozawa  became  the 
BSO's  thirteenth  music  director  in  1973,  after  a  year  as  music 
adviser;  his  tenure  with  the  Boston  Symphony  is  the  longest  of 
any  music  director  currently  active  with  an  American  orchestra. 
In  his  more  than  two  decades  as  music  director,  Mr.  Ozawa  has 
maintained  the  orchestra's  distinguished  reputation  both  at 
home  and  abroad,  with  concerts  at  Symphony  Hall  and  Tangle- 
wood,  on  tours  to  Europe,  Japan,  Hong  Kong,  China,  and  South 
America,  and  across  the  United  States.  He  has  upheld  the 
BSO's  commitment  to  new  music  through  the  commissioning  of 
new  works,  including  a  series  of  centennial  commissions  marking  the  orchestra's  hundredth 
birthday  in  1981,  and  a  series  of  works  celebrating  the  fiftieth  anniversary  in  1990  of  the 
Tanglewood  Music  Center,  the  orchestra's  summer  training  program  for  young  musicians. 
In  addition,  he  has  recorded  more  than  130  works  with  the  orchestra,  representing  more 
than  fifty  different  composers,  on  ten  labels. 

In  addition  to  his  work  with  the  Boston  Symphony,  Mr.  Ozawa  appears  regularly  with 
the  Berlin  Philharmonic,  the  New  Japan  Philharmonic,  the  London  Symphony,  the  Or- 
chestra National  de  France,  the  Philharmonia  of  London,  and  the  Vienna  Philharmonic. 
He  made  his  Metropolitan  Opera  debut  in  December  1992,  appears  regularly  at  La  Scala 
and  the  Vienna  Staatsoper,  and  has  also  conducted  opera  at  the  Paris  Opera,  Salzburg, 
and  Covent  Garden.  In  September  1992  he  founded  the  Saito  Kinen  Festival  in  Matsumoto, 
Japan,  in  memory  of  his  teacher  Hideo  Saito,  a  central  figure  in  the  cultivation  of  Western 
music  and  musical  technique  in  Japan,  and  a  co-founder  of  theToho  Gakuen  School  of 
Music  in  Tokyo.  In  addition  to  his  many  Boston  Symphony  recordings,  Mr.  Ozawa  has 
recorded  with  the  Berlin  Philharmonic,  the  Chicago  Symphony,  the  London  Philharmonic, 
the  Orchestre  National,  the  Orchestre  de  Paris,  the  Philharmonia  of  London,  the  Saito 
Kinen  Orchestra,  the  San  Francisco  Symphony,  the  Toronto  Symphony,  and  the  Vienna 
Philharmonic,  among  others. 

Born  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age  and 
later  graduated  with  first  prizes  in  composition  and  conducting  from  Tokyo's  Toho  School 
of  Music,  where  he  was  a  student  of  Hideo  Saito.  In  1959  he  won  first  prize  at  the  Interna- 
tional Competition  of  Orchestra  Conductors  held  in  Besancon,  France.  Charles  Munch, 
then  music  director  of  the  Boston  Symphony  Orchestra,  subsequently  invited  him  to  attend 
the  Tanglewood  Music  Center,  where  he  won  the  Koussevitzky  Prize  for  outstanding  student 
conductor  in  1960.  While  a  student  of  Herbert  von  Karajan  in  West  Berlin,  Mr.  Ozawa 
came  to  the  attention  of  Leonard  Bernstein,  who  appointed  him  assistant  conductor  of  the 
New  York  Philharmonic  for  the  1961-62  season.  He  made  his  first  professional  concert 
appearance  in  North  America  in  January  1962,  with  the  San  Francisco  Symphony.  He  was 
music  director  of  the  Chicago  Symphony  Orchestra's  Ravinia  Festival  for  five  summers 
beginning  in  1964,  music  director  of  the  Toronto  Symphony  from  1965  to  1969,  and  music 
director  of  the  San  Francisco  Symphony  from  1970  to  1976,  followed  by  a  year  as  that 
orchestra's  music  adviser.  He  conducted  the  Boston  Symphony  Orchestra  for  the  first  time 
in  1964,  at  Tanglewood,  and  made  his  first  Symphony  Hall  appearance  with  the  orchestra 
in  January  1968.  In  1970  he  became  an  artistic  director  of  Tanglewood. 

Mr.  Ozawa  recently  became  the  first  recipient  of  Japan's  Inouye  Sho  ("Inouye  Award"). 
Created  to  recognize  lifetime  achievement  in  the  arts,  the  award  is  named  after  this  cen- 
tury's preeminent  Japanese  novelist,  Yasushi  Inouye.  In  September  1994  Mr.  Ozawa  re- 
ceived his  second  Emmy  award,  for  Individual  Achievement  in  Cultural  Programming,  for 
"Dvorak  in  Prague:  A  Celebration,"  with  the  Boston  Symphony  Orchestra.  He  won  his  first 
Emmy  for  the  Boston  Symphony  Orchestra's  PBS  television  series  "Evening  at  Symphony. " 
Mr.  Ozawa  holds  honorary  doctor  of  music  degrees  from  the  University  of  Massachusetts, 
the  New  England  Conservatory  of  Music,  and  Wheaton  College  in  Norton,  Massachusetts. 


Music  Directorship  endowed  by 
John  Moors  Cabot 

BOSTON  SYMPHONY 

ORCHESTRA 

1994-95 


First  Moling 

Malcolm  Lowe 
Concertmaster 
Charles  Munch  chair, 
fully  funded  in  perpetuity 

Tamara  Smirnova 

Associate  Concertmaster 

Helen  Horner  Mclntyre  chair, 

endowed  in  perpetuity  in  1976 
Victor  Romanul 

Assistant  Concertmaster 

Robert  L.  Beal,  and 

Enid  L.  and  Bruce  A.  Beal  chair, 

endowed  in  perpetuity  in  1980 
Laura  Park 

Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose  chair 
Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 

fully  funded  in  perpetuity 
Lucia  Lin 

Forrest  Foster  Collier  chair 
Leo  Panasevich 

Carolyn  and  George  Rowland  chair 
Gottfried  Wilfinger 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 

chair,  fully  funded  in  perpetuity 
X  Alfred  Schneider 

Muriel  C.  Kasdon  and 

Marjorie  C.  Paley  chair 
Raymond  Sird 

Ruth  and  Carl  Shapiro  chair, 

fully  funded  in  perpetuity 
Ikuko  Mizuno 
Amnon  Levy 

Theodore  W.  and  Evelyn  Berenson 

Family  chair 

*  Harvey  Seigel 

*  Nancy  Bracken 
*Aza  Raykhtsaum 

*  Bonnie  Bewick 
*James  Cooke 
*Catherine  French 

Second  Violins 

Marylou  Speaker  Churchill 

Principal 

Fahnestock  chair 
Vyacheslav  Uritsky 

Assistant  Principal 

Charlotte  and  Irving  W.  Rabb  chair, 

endowed  in  perpetuity  in  1977 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 
Joseph  McGauley 
Leonard  Moss 
*Jerome  Rosen 
Ronan  Lefkowitz 

*  Sheila  Fiekowsky 
*Jennie  Shames 

*  Valeria  Vilker  Kuchment 
*Tatiana  Dimitriades 
*Si-Jing  Huang 


*  Participating  in  a  system  of  rotated 
seating 
$0n  sabbatical  leave 
§Substitute  player 


Violas 


Principal 

Charles  S.  Dana  chair, 
endowed  in  perpetuity  in  1970 
Burton  Fine 
Acting  Assistant  Principal 
Anne  Stoneman  chair, 
fully  funded  in  perpetuity 

Ronald  Wilkison 

Lois  and  Harlan  Anderson  chair 
Robert  Barnes 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 
iMark  Ludwig 

*  Rachel  Fagerburg 

*  Edward  Gazouleas 
*Kazuko  Matsusaka 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair, 

endowed  in  perpetuity  in  1969 
Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 

endowed  in  perpetuity  in  1977 
Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro  chair 
Joel  Moerschel 

Sandra  and  David  Bakalar  chair 
*Robert  Ripley 

Richard  C.  and  Ellen  E.  Paine  chair, 

fully  funded  in  perpetuity 
Luis  Leguia 

Robert  Bradford  Newman  chair 
Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 

*  Ronald  Feldman 

Charles  and  Jo  Anne  Dickinson  chair 
*Jerome  Patterson 

*  Jonathan  Miller 

*Owen  Young 

John  F.  Cogan,  Jr.,  and 
Mary  Cornille  chair 

Basses 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair, 

endowed  in  perpetuity  in  1974 
Lawrence  Wolfe 

Assistant  Principal 

Maria  Nistazos  Stata  chair, 

fully  funded  in  perpetuity 
Joseph  Hearne 

Leith  Family  chair, 

fully  funded  in  perpetuity 
John  Salkowski 

Joseph  and  Jan  Brett  Hearne 

chair 

*  Robert  Olson 

*  James  Orleans 
*Todd  Seeber 
*John  Stovall 
*Dennis  Roy 
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Flutes 

Elizabeth  Ostling 

Acting  Principal 

Walter  Piston  chair, 

endowed  in  perpetuity  in  1970 
Fenwick  Smith 

Myra  and  Robert  Kraft  chair, 

endowed  in  perpetuity  in  1981 
§Mindy  Kaufman  (3/6-3/14) 

Acting  Assistant  Principal 

Marian  Gray  Lewis  chair, 

fully  funded  in  perpetuity 

Piccolo 

Geralyn  Coticone 
Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity  in  1979 

Oboes 

Alfred  Genovese 
Principal 

Mildred  B.  Remis  chair, 
endowed  in  perpetuity  in  1975 

Wayne  Rapier 

Keisuke  Wakao 

Assistant  Principal 

English  Horn 

Robert  Sheena 
Beranek  chair, 
frilly  funded  in  perpetuity 

Clarinets 

William  R.  Hudgins 
Principal 

Ann  S.M.  Banks  chair, 
endowed  in  perpetuity  in  1977 
§Julie  Vaverka  (3/6-3/18) 

Thomas  Martin 
Associate  Principal  &  E-flat  clarinet 

Bass  Clarinet 

Craig  Nordstrom 
Farla  and  Harvey  Chet 
Krentzman  chair,  frilly 
funded  in  perpetuity 


Bassoons 

Richard  Svoboda 
Principal 

Edward  A.  Taft  chair, 
endowed  in  perpetuity  in  1974 

Roland  Small 

Richard  Ranti 
Associate  Principal 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

Charles  Kavalovski 

Principal 

Helen  SagoffSlosberg  chair, 

endowed  in  perpetuity  in  1974 
Richard  Sebring 

Associate  Principal 

Margaret  Andersen  Congleton  chair 
Daniel  Katzen 

Elizabeth  B.  Storer  chair 

Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Charles  Schlueter 

Principal 

Roger  Louis  Voisin  chair, 

endowed  in  perpetuity  in  1977 
Peter  Chapman 

Ford  H.  Cooper  chair 
Timothy  Morrison 

Associate  Principal 
Thomas  Rolfs 

Trombones 

Ronald  Barron 

Principal 

J. P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 
Norman  Bolter 

Bass  Trombone 

Douglas  Yeo 


Tuba 

Chester  Schmitz 
Margaret  and  William  C. 
Rousseau  chair, 
fully  funded  in  perpetuity 

Timpani 

Everett  Firth 
Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 

Thomas  Gauger 
Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 

Frank  Epstein 
Peter  Andrew  Lurie  chair 

J.  William  Hudgins 

Timothy  Gen  is 

Assistant  Timpanist 

Harps 

Ann  Hobson  Pilot 

Principal 

Willona  Henderson  Sinclair  chair 
Sarah  Schuster  Ericsson 


Librarians 

Marshall  Burlingame 

Principal 
William  Shisler 
James  Harper 

Assistant  Conductors 

Thomas  Dausgaard 

David  Wroe 

Anna  E.  Finnerty  chair 

Personnel  Managers 

Lynn  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

Position  endowed  by 
Angelica  L.  Russell 
Peter  Riley  Pfitzinger 


11 


Schoenberg  and  Weill:  Two  Exiles,  Two  Paths 

by  Michael  Steinberg 

Schoenberg  and  Weill  are  among  the  composers  represented  in  the  BSO's  season-long 
musical  survey  commemorating  the  fiftieth  anniversary  of  the  end  of  World  War  II. 
Weill's  "Threepenny  Opera"  Suite  and  Schoenberg's  "A  Survivor  from  Warsaw"  were 
heard  last  January.  Weill's  "The  Seven  Deadly  Sins"  is  featured  as  part  of  this  survey 
April  6,  7, 8,  and  11,  followed  a  week  later  by  Schoenberg's  early  "Verklarte  Nacht." 


Schoenberg  and  Weill  seem  an  odd  couple.  Except  that  in  each  case  the  music  is 
perfectly  appropriate  to  situation  and  text,  Moses  undAron  and  The  Threepenny  Opera 
are  far  apart;  so  are  Pierrot  lunaire  and  September  Song.  Yet,  for  all  the  immense 
artistic,  psychological,  and  professional  distances  that  separated  the  two  composers, 
particularly  in  the  years  they  were  "exiled  in  paradise"  (to  borrow  a  phrase  from  the 
critic  and  historian,  Anthony  Heilbut),  it  is  interesting  to  stop  for  a  moment  and  con- 
template them  together. 

In  the  foreword  to  his  1837  novel  Ernest  Maltravers,  the  much-maligned  Edward 
Bulwer-Lytton  refers  to  the  Germans  as  "a  people  of  poets  and  critics."  The  Germans 
themselves  soon  transmuted  this  observation  into  something  more  flattering  and  start- 
ed calling  themselves  "das  Volk  der  Dichter  und  Denker"  — the  people  of  poets  and 
thinkers.  But  when  Hitler  came  to  power,  Germany  sent  many  of  her  best  Dichter  and 
Denker,  native  or  adopted — and  of  course  Musiker — into  exile.  In  most  but  not  all 
cases,  their  crime  was  that  they  were  Jews.  Some  went  to  other  European  countries 
and  to  South  America,  but  over  all,  the  United  States  was  the  prime  beneficiary  of  this 
amazing  process  of  reverse  natural  selection.  Schoenberg  and  Weill  were  among  those 
who  came  here,  as  were  Theodor  W.  Adorno,  Hannah  Arendt,  Bruno  Bettelheim, 
Bertolt  Brecht,  Hermann  Broch,  Adolf  Busch,  Albert  Einstein,  Erik  Erikson,  Paul 
Hindemith,  Otto  Klemperer,  Heinrich  and  Thomas  Mann,  Herbert  Marcuse,  Otto 
Preminger,  Wilhelm  Reich,  Max  Reinhardt,  Artur  Schnabel,  Rudolf  Serkin,  Edward 
Teller,  Bruno  Walter,  Franz  Werfel,  Billy  Wilder — to  name  just  some  of  the  most 
famous.  The  list  includes  two  of  the  Boston  Symphony's  music  directors,  Erich 
Leinsdorf  and  William  Steinberg.  There  were  also  those  like  Bela  Bartok,  Bohuslav 
Martinu,  Arturo  Toscanini,  and — a  more  clouded  case — Igor  Stravinsky,  who  fled 
various  forms  of  fascism  in  other  countries. 

Schoenberg,  who  had  moved  to  Berlin  in  1926  to  succeed  Ferruccio  Busoni  as 
teacher  of  composition  at  the  Prussian  Academy  of  the  Arts,  left  that  city  on  May  17, 
1933,  three-and-a-half  months  after  Hitler  had  become  Chancellor  and  eleven  weeks 
after  the  composer  Max  von  Schillings  had  begun  the  Entjudung — literally  "dejew- 
ing" — of  the  Academy.  Schoenberg's  hegira  first  took  him  to  Paris,  where  he  formally 
returned  to  the  Jewish  faith  he  had  abandoned  in  1898;  Marc  Chagall  was  one  of  the 
witnesses  at  the  ceremony.  Then  he  sailed  to  America,  making  the  journey  with  the 
pain  with  which  every  refugee,  every  exile  leaves  the  language,  the  sights  and  sounds, 
the  smells  and  tastes,  the  customs,  the  habits — leaves  all  the  things  that  spell  center 
and  home.  For  a  man  approaching  sixty,  it  was  particularly  hard. 

Weill  was  comparatively  young,  just  turned  thirty-three,  when  he  left  Berlin  on 
March  21,  1933.  His  case  was  more  dire  than  Schoenberg's.  Not  only  was  he  Jewish, 
but  he  was  also  a  candidate  for  early  arrest  because  of  his  left-wing  connections  and 
sympathies.  The  Nazi  press  had  already  attacked  his  work,  and  an  SA  gang  had  bro- 
ken up  a  performance  in  Magdeburg  of  his  newest  opera,  The  Silver  Lake.  He,  too, 
headed  for  Paris.  Unlike  Schoenberg,  Weill  attempted  to  gain  a  professional  foothold 
there  and,  working  for  the  last  time  with  Brecht,  his  collaborator  on  The  Threepenny 
Opera,  The  Rise  and  Fall  of  the  City  of  Mahagonny,  and  other  works,  he  composed 
The  Seven  Deadly  Sins  for  George  Balanchine's  Les  Ballets  1933.  (Brecht,  gentile  but 
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Marxist,  had  also  fled  Germany.) 

The  Seven  Deadly  Sins  had  only  a  middling  success,  and  at  a  performance  by 
Madeleine  Grey  and  Maurice  Abravanel  of  three  songs  from  The  Silver  Lake,  the  com- 
poser Florent  Schmitt  stood  up  and  yelled,  '"''Vive  Hitler!"  Paris  was  not  the  answer. 
Neither  was  London,  for  whose  public  his  theater  pieces  were  too  serious  as  social 
commentary  and  his  music  insufficient  in  sugar  content,  and  where  a  snide  critic  on 
the  Times  wrote:  "It  is  not  stated  whether  [Weill's]  recent  departure  from  Germany 
was  occasioned  by  his  partiality  for  politically  tendentious  satirical  texts. . .  or  for  the 
kind  of  music  he  writes,  but  the  music  would  be  the  German  authorities'  most  valid 
justification."  Next,  Weill  got  mixed  up  in  a  project  that  was  vastly  ambitious  and  out 
of  control  from  the  beginning,  a  pageant  on  the  history  of  the  Jews,  written  by  Werfel, 
staged  by  Reinhardt,  and  called  The  Road  of  Promise  (later  renamed  The  Eternal 
Road).  This  was  to  be  staged  in  New  York,  and  so  it  came  about  that  Weill  and  his 
wife,  that  electrifying  actor  and  singer  Lotte  Lenja  (later  Americanized  to  Lenya), 
came  to  America  in  September  1935. 

In  their  pre- American  years,  Schoenberg  and  Weill  had  touched  and  entered  what 
we  think  of  as  each  other's  worlds,  and  in  the  1920s,  their  paths  had  actually  crossed 
in  Berlin.  In  1901,  Schoenberg  set  three  texts  he  found  in  a  newly  published  collec- 
tion of  cabaret  verse,  went  on  to  write  some  more  songs  in  the  same  vein,  and  later 
that  year  found  himself  briefly  involved  as  music  director  of  the  Uberbrettl  cabaret  in 
Berlin.  The  best  of  these  cabaret  songs  are  enchanting — for  example,  Nachtwandler 
and  Seit  ich  so  viele  Weiber  sah  (to  words  by  Schikaneder,  the  librettist  of  The  Magic 
Flute) — but  just  as  the  music  of  Weill's  A  Kingdom  for  a  Cow  was  too  acid  for  Lon- 
don's West  End,  so  were  these  little  gems  too  twisted  by  one  turn  for  the  Uberbrettl. 
(Schoenberg  was  always  proud  of  Nachtwandler,  scored  for  piano  with  piccolo,  trum- 
pet, and  snare  drum,  for  having  anticipated  the  small  mixed  theater  ensemble  of 


Schoenberg  with  his  family  in  Los  Angeles 
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Stravinsky's  UHistoire  du  soldat  and  the  Threepenny  Opera.)  Less  happily,  the  young 
Schoenberg  paid  the  rent  for  several  years  as  a  copyist  and  orchestrator  of  other  com- 
posers' operettas. 

As  already  noted,  when  Schoenberg  went  to  Berlin  in  1926,  it  was  to  succeed  the 
recently  deceased  Busoni  as  composition  teacher.  Busoni's  star  pupil  had  been  Kurt 
Weill,  and  to  the  young  cantor's  son  from  Dessau,  who  worshiped  him,  he  imparted  a 
rock-solid  technical  foundation,  a  sense  of  artistic  integrity,  and  something  of  his  own 
neo-classic  ideal.  After  Busoni's  death,  Weill,  in  his  middle-twenties  already  an 
experienced  and  prolific  composer  of  concert  music,  was  himself  beginning  to  be 
sought  out  as  a  teacher:  among  his  early  pupils  were  Nikos  Skalkottas  (who  moved  on 
to  Schoenberg),  Abravanel  (who  would  conduct  many  Weill  premieres  from  The  Seven 
Deadly  Sins  to  Street  Scene),  and  Claudio  Arrau  (at  twenty-two  the  youngest  teacher  at 
the  Stern  Conservatory).  Most  crucially,  Weill  rediscovered  his  early  passion  for  the 
theater.  He  met  and  worked  with  Georg  Kaiser,  at  the  height  of  his  fame  as  Germany's 
leading  Expressionist  playwright;  he  married  Lenja;  he  encountered  Brecht. 

Busoni  had  taught  Weill  to  take  Schoenberg  seriously,  and  Weill,  through  all  these 
changes  in  his  life,  did  not  waver  in  his  esteem  for  the  Viennese  master.  Weill  wrote 
occasional  reviews  for  a  radio  magazine,  and  he  never  missed  an  opportunity  to  praise 
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Schoenberg,  whom  he  hailed  as  "the  pioneer  of  new  music"  and  "the  purest,  noblest 
artistic  personality  and  the  most  powerful  spirituality  and  intellectuality  [Geistigkeit] 
in  today's  musical  life."  Schoenberg,  for  his  part,  seems  to  have  respected  the  young 
Weill's  gifts,  but  The  Threepenny  Opera  was  to  him  an  act  of  apostasy,  and  it  enraged 
him.  From  1928  on,  as  far  as  Schoenberg  was  concerned,  Weill  was  stricken  from  the 
human  register.  Alban  Berg,  the  most  broad-minded  member  of  the  Schoenberg  cir- 
cle, was  fascinated  by  The  Threepenny  Opera,  but  made  sure  that  his  former  teacher 
would  not  find  out  that  he  had  eagerly  attended  rehearsals  of  it.  Webern  sided  with 
Schoenberg  on  this  one,  and  Luigi  Dallapiccola  liked  to  tell  the  story  of  his  visit  to 
Webern  in  Vienna  during  the  war:  he  had  mentioned  Weill's  name,  and  this  indiscre- 
tion had  produced  a  terrifying  outpouring  of  invective. 

At  any  rate,  by  the  time  Schoenberg  and  Weill  were  both  in  America,  their  paths 
had  diverged  without  hope  of  rejoining.  They  did  not  correspond  and  they  never  met. 
Schoenberg's  first  plan  upon  arriving  was  to  resume  his  teaching  career,  and  this 
brought  him  to  the  small  Malkin  Conservatory  here.  Asthma-sufferer  that  he  was,  he 
was  soon  convinced  that  one  more  Boston  winter  would  kill  him,  and  what  the  weather 
didn't  accomplish  the  trains  to  New  York,  which  he  described  as  resembling  crema- 
toria on  wheels,  would.  Declining  offers  at  the  Juilliard  School  and  in  Chicago,  and 
having  spent  the  summer  at  Chautauqua,  he,  his  wife,  and  their  two-year-old  daughter 
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moved  to  Los  Angeles  in  October  1934.  There  he  taught  privately  and  at  the  Univer- 
sity of  Southern  California,  switching  to  the  University  of  California  at  Los  Angeles 
the  following  year.  Through  these  schools  and  privately,  a  host  of  interesting  students, 
from  John  Cage  to  Leon  Kirchner  to  Oscar  Levant,  came  his  way. 

Not  having  written  a  major  work  since  Act  2  of  his  opera  Moses  undAron  in  1932, 
Schoenberg  began,  slowly,  to  compose  again,  beginning  with  his  Suite  in  G  for  String 
Orchestra,  meant  to  prepare  college  orchestras  to  play  twentieth-century  music  with- 
out "giving  them  a  premature  dose  of 'A tonality  Poison.'"  But  Schoenberg's  disloca- 
tion told  on  him:  rich  years  like  1936  (Ode  to  Napoleon  and  the  Piano  Concerto)  are 
outnumbered  by  lean  ones,  he  produced  a  number  of  minor  works  (to  be  sure,  "minor," 
with  Schoenberg,  is  a  relative  term),  and  left  many  projects  unfinished.  One  of  his 
new  friends  was  George  Gershwin,  to  whom  he  was  drawn  by  his  personal  charm  and 
musical  talent,  but  no  less  by  their  shared  interest  in  painting  and  passion  for  tennis.  * 
(Weill,  too,  was  a  keen  tennis  player.) 

Inevitably,  Schoenberg,  who  had  always  loved  theater  and  had  written  a  micro- 
masterpiece  for  orchestra  called  Music  to  Accompany  a  Film  Scene,  hoped  to  get  in- 
volved with  Hollywood.  ("If  only  people  who  write  music  for  movies  would  do  it  some- 
thing like  this!"  said  Balanchine,  who  set  one  of  his  most  evocative  dances  to  it.) 
Specifically,  Schoenberg  wanted  to  score  The  Good  Earth,  stimulated  in  part  by  the 
liaison  between  the  film's  leading  lady,  the  beautiful  Luise  Rainer,  and  his  brother-in- 
law,  the  violinist  Rudolf  Kolisch.  Characteristically,  he  insisted  on  complete  control 
over  all  of  the  sound,  including  the  actors'  speech  inflections;  inevitably  MGM  turned 
to  a  more  docile  craftsman.  Somehow  one  has  the  feeling  that  Arnold  Schoenberg  and 
Irving  Thalberg  were  not  really  made  for  each  other,  f 

Weill,  too,  had  his  eye  on  Hollywood  at  one  point,  and  like  Schoenberg,  he  had 
ambitions  beyond  anything  the  industry  was  prepared  for,  such  as  imagining  films 


*For  a  sensitive,  insightful  picture  of  the  aging  Schoenberg  in  California,  read  Charles  Baxter's  poem 
The  Last  String  Quartet  of  Arnold  Schoenberg  (in  Imaginary  Paintings),  though  Baxter  in  fact  gets 
the  Quartet  No.  4  mixed  up  with  the  String  Trio  of  1946. 

fThere  is  a  strange  link  between  Schoenberg  and  Herbert  Stothart,  the  composer  who  got  the  Good 
Earth  assignment.  Each  wrote  a  musical  depiction  of  his  own  near-fatal  heart  attack,  Schoenberg  in 
his  1946  String  Trio  and  Stothart  in  a  1947  symphonic  poem  titled  Heart  Attack. 
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with  entirely  continuous  scores.  In  the  event,  unlike  such  fellow-refugees  as  Friedrich 
Hollaender,  Korngold,  and  Miklos  Rozsa,  Weill  made  no  impact  out  there. 

His  destination  was  Broadway.  Gradually,  he  moved  away  from  his  German  man- 
ner, still  palpable  in  the  rather  heavy-handedly  anti-war  Johnny  Johnson  (1936),  and 
into  the  world  of  American  musical  theater.  Knickerbocker  Holiday  (1938)  was  a  big 
step  in  that  direction,  and  with  September  Song,  which  he  wrote  with  his  librettist, 
Maxwell  Anderson,  as  an  afterthought  in  an  hour  or  two  for  Walter  Huston,  the  show's 
non-singing  star,  he  struck  gold.  *  Lady  in  the  Dark  (1941)  and  One  Touch  of  Venus 
(1943)  defined  a  crescendo  of  public  success,  the  former  an  essay  in  pop  psychology 
and  notable  for  introducing  Danny  Kaye  in  a  witty  and  virtuosic  patter  song,  Tchai- 
kovsky, the  latter  Weill's  nearest  approach  to  traditional  musical  comedy.  Here  the 
Boston  Symphony  enters  Weill's  story  for  a  minute  or  so:  the  American  Committee  for 
the  Weizmann  Institute  of  Science  commissioned  Weill  to  make  an  orchestration  of 
Hatikvah,  the  Israeli  national  anthem,  and  this  was  first  played  in  1947  by  the  BSO 
under  Koussevitzky  at  a  testimonial  dinner  for  Chaim  Weizmann. 

Street  Scene  (1947),  written  with  Elmer  Rice  and  Langston  Hughes,  was  a  "Broad- 
way opera,"  something  for  which  Broadway  was  not  ready,  as  indeed  it  would  still  not 
be  ready  for  Leonard  Bernstein's  Candide  nine  years  later.  (Actually  both  works, 
though  failures  by  Broadway  arithmetic,  were  stunning  successes  by  operatic  stan- 
dards.) Bernstein  was  someone  who  followed  Weill's  career  closely:  in  1952,  at  the 
Brandeis  University  Arts  Festival,  he  conducted  the  first  performance  of  The  Three- 
penny Opera  in  the  new  Marc  Blitzstein  translation  that  would  finally  turn  that  work 
into  an  American  hit,  and  his  own  opera,  Trouble  in  Tahiti,  introduced  at  the  same 


*The  Moritat  (Mack  the  Knife)  in  The  Threepenny  Opera  had  also  been  a  quickly  dashed  off  after- 
thought. 
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festival,  was  clearly  an  offspring  of  Love  Life,  Weill's  1947  vaudeville  with  Alan  Jay 
Lerner.  Down  in  the  Valley  (1948),  based  on  American  folk  songs,  quickly  became 
indispensable  to  college  workshops,  and  Weill's  last  completed  work,  Lost  in  the  Stars 
(1949),  based  on  Cry,  the  Beloved  Country,  Alan  Paton's  tragic  novel  about  racism  in 
South  Africa,  was  much  admired  for  its  moral  tone.  Weill  died  the  following  spring, 
having  just  turned  fifty.  The  next  project  was  to  have  been  Huckleberry  Finn. 

Schoenberg,  the  while,  plagued  by  worsening  health,  above  all  by  diminishing 
eyesight  that  made  writing  terribly  difficult,  lived  and  worked  on  in  his  frustrating 
Californian  paradise,  getting  by  on  a  meager  pension  from  UCLA,  being  refused  a 
Guggenheim  Fellowship,  complaining  that  conductors  ignored  his  music,  but  irasci- 
ble, spirited,  and  inspired  as  ever.  And,  one  should  add,  very  Jewish,  writing  a  touch- 
ing Kol  Nidre  for  a  Los  Angeles  congregation,  planning  a  Jewish  Symphony,  compos- 
ing the  stirring  A  Survivor  from  Warsaw,  and  ending  his  long  life  with  an  unfinished 
set  of  Modern  Psalms,  for  which  he  wrote  his  own  deeply  moving  words.  He  died  fif- 
teen months  after  Weill,  in  July  1951. 

Thomas  Mann  once  declared  grandly  from  his  Los  Angeles  fastness:  "Where  I  am, 
there  is  Germany."  Schoenberg  might  have  said  something  similar.  Although  he  never 
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saw  Europe  again  after  October  1933,  he  was  and  remained  a  piece  of  Europe — part 
Vienna,  part  Berlin — transplanted  uneasily  to  Brentwood,  California.  It  is  ironic  that 
Weill,  who  did  everything  he  could  to  shuck  his  European  skin,  did  get  back  to  the 
old  continent  for  one  brief  visit:  on  his  way  to  visit  his  parents  in  Israel  (then  still 
Palestine),  he  stopped  briefly  in  London,  where  he  enjoyed  himself  as  a  tourist,  and 
in  Paris,  which  he  found  corrupt  and  which  he  hated.  (I  can  imagine  that  the  echo  of 
Florent  Schmitt's  "Vive  Hitler!"  came  back  to  life  in  his  head.) 

Schoenberg,  profoundly  rooted  in  tradition,  always  insisting  that  he  was  evolution- 
ary, not  revolutionary,  came  to  America  intending  to  go  on  doing  what  he  had  always 
done,  to  compose  and  to  teach  his  best.  Weill  came  to  America  wishing  he  could 
erase  his  past.  Mostly  anyway:  "through-composed"  film  scores  and  "Broadway 
operas"  were  rather  European  dreams.  If  audiences  of  the  present  were  not  inclined  to 
connect  with  his  music,  Schoenberg  was  willing  to  settle  for  those  fifty  years  after  his 
death.  Weill,  like  his  colleagues  Richard  Rodgers  and  Cole  Porter,  like  Handel  and 
Verdi  before  them,  wrote  for  the  here  and  now,  and  always  with  an  eagle  eye  on  the 
box  office;  moreover,  he  came  out  in  public  to  attack  Schoenberg  for  his  attitude.  Had 
he  been  interviewed  fifty  years  later,  one  can  imagine  him  calling  the  old  man  an 
"elitist." 

Writing  shortly  after  Weill's  death,  Langston  Hughes  remarked  that  had  Weill 
emigrated  to  India  instead  of  America,  he  would  have  written  "wonderful  Indian 
music."  Weill  was  superbly  adaptable,  and  that  is  reflected  not  only  in  his  music,  but 
also  in  that,  to  quote  Elliott  Carter's  1943  review  oi  One  Touch  of  Venus,  "where  in 
pre-Hitler  days  his  music  underlined  the  bold  and  disillusioned  bitterness  of  econom- 
ic injustice,  now,  reflecting  his  new  environment  and  the  New  York  audiences  to 
which  he  appeals,  his  social  scene  has  shrunk  to  the  bedroom. . . "  That  adaptability 
was  Weill's  strength,  and  his  weakness  as  well.  His  American  music  is  wonderfully 
accomplished,  and  his  command  of  craft  was  unsurpassed:  he  was  the  first  Broadway 
composer  since  Victor  Herbert  who  could  orchestrate  his  own  shows.  In  that  sense 
he  remained  a  worthy  pupil  of  Busoni.  And  the  scores  yield  treasurable  moments — 
September  Song,  It  Never  Was  You,  I'm  a  Stranger  Here  Myself,  Foolish  Heart,  Speak 
Low,  Saga  of  Jenny.  The  sad  thing  is  that  you  hardly  ever  find  pages  that  declare  with 
certainty,  as  do  the  Mahagonny  operas,  The  Threepenny  Opera,  the  Symphony  No.  2, 
and  The  Seven  Deadly  Sins,  that  only  Kurt  Weill  could  have  written  this!  It  is  ironic 
finally  that  The  Threepenny  Opera,  the  work  from  Berlin  that  he  never  wanted  to  revive 
in  this  country  or  even  talk  about,  became  his  greatest  American — posthumous — hit. 
And  what  might  the  young  Kurt  Weill,  that  unforgiving  enemy  of  kitsch,  have  written 
about  Lost  in  the  Stars? 

Weill's  death  at  fifty  was  a  tragedy.  Schoenberg's  at  seventy-seven  was  a  greater 
one:  at  his  advanced  age,  he  was  the  younger  composer  of  the  two,  still,  as  the. String 
Trio  he  wrote  for  Harvard  and  the  Modern  Psalms  show,  capable  of  great  voyages  of 
discovery.  One  could  have  said  at  his  death  what  the  poet  Grillparzer  said  at  Schu- 
bert's funeral:  "Here  music  buried  a  rich  possession,  but  even  fairer  hopes."  Weill, 
the  imperturbable  and  still  inventive  craftsman,  found  prosperity  in  America.  Schoen- 
berg, staying  rigorously  true  to  himself  in  the  face  of  every  difficulty,  sustained  his 
greatness  here. 

Copyright  ©1995  Michael  Steinberg 


Michael  Steinberg,  formerly  music  critic  of  The  Boston  Globe  and  the  Boston  Symphony 
Orchestra's  Director  of  Publications,  is  the  San  Francisco  Symphony's  Program  Annotator. 
A  collection  of  his  program  notes  will  be  published  in  the  fall  by  Oxford  University  Press. 
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Is  Anything 
Working? 

Every  day,  we  are 
bombarded  by 
negative  stories  and 
frightening  images. 
Of  public  schools 
failing  our  children, 
and  young  people 
growing  up  without  a  sense  of  hope.  As  a  result,  many  people 
think  that  nothing  is  working.  At  the  Boston  Foundation, 
however,  our  experience  in  the  real  life  of  this  city  gives  us 
another  point  of  view. 

The  King  School  is  Working 

With  support  from  the  Boston  Foundation,  the  dedicated  teachers 
of  the  Martin  Luther  King  Jr.  Middle  School  are  offering  innova- 
tive programs  in  math,  creative  writing  and  music.  Attendance  is 
up,  parents  are  involved — most  important  of  all,  students  are 
excelling. 

And,  the  Boston  Foundation  is  Working 

For  more  than  75  years,  the  Boston  Foundation  has  been  working — 
to  help  donors  realize  their  charitable  goals — from  supporting 
arts,  educational  and  health  institutions  to  designing  personal, 
tailored  giving  programs.  Find  out  how  the  Boston  Foundation 
can  work  for  you,  by  calling  Marshall  Schell,  Gift  Planning  Advisor, 
at  617-723-7415. 
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The  Boston  Foundation 

CATALYST   FOR  COMMUNITY 
ONE  BOSTON  PLACE,  BOSTON,  MA  02108    (617)  723-7415 


The   Boston 


PEOPLE     GIVE. 


BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

One  Hundred  and  Fourteenth  Season,  1994-95 

Thursday,  March  9,  at  8 
Friday,  March  10,  at  1:30 
Saturday,  March  11,  at  8 
Tuesday,  March  14,  at  8 

MAREK  JANOWSKI  conducting 


ALL-BRAHMS  PROGRAM 

Tragic  Overture,  Opus  81 

Serenade  No.  2  in  A,  Opus  16 

Allegro  moderato 
Scherzo:  Vivace 
Adagio  non  troppo 
Quasi  menuetto 
Rondo:  Allegro 


INTERMISSION 


Piano  Concerto  No.  2  in  B-flat,  Opus  83 

Allegro  non  troppo 
Allegro  appassionato 
Andante 
Allegro  grazioso 

GERHARD  OPPITZ 


The  appearance  of  Gerhard  Oppitz  is  funded  in  part 
by  income  from  The  Calvert  Trust  Fund. 


The  evening  concerts  will  end  about  10:10  and  Friday's  about  3:40. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  Sony  Classical/CBS  Masterworks,  Angel/EMI, 
London/Decca,  Erato,  Hyperion,  and  New  World  records 

Baldwin  piano 

Please  be  sure  the  electronic  signal  on  your  watch  or  pager  is  switched  off 
during  the  concert. 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft 
by  her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 
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Would  you  hire  yourself 
to  manage  your  portfolio? 


While  youVe  been  able  to  build  a  nice  portfolio  over  the 
years,  you've  never  had  enough  time  to  manage  it.  You 
could  go  directly  to  the  money-management  superstars.  But 
the  rninimum  investment  exceeds  the  reach  of  most  inves- 
tors. 

Fortunately,  we've  pioneered  a  way  to  put  even  a  $  100,000 
portfolio  into  the  same  professional  hands.  You  simply  sit 
down  with  me  and  outline  your  goals  and  objectives. 
Then  we'll  help  find  the  best  investment  manager  or  manag- 
ers for  you.  You  pay  just  one  annual  fee  based  on  the  size 
of  your  portfolio. 

Once  you've  opened  your  account,  relax  and  think  about 
where  you  want  to  be  in  the  future.  We  will  monitor  your 
portfolio  to  help  make  sure  your  goals  and  objectives  are 
being  met.  If  you  have  a  portfolio  between  $100,000  and 
$50  million,  call  today  for  more  information. 

Call  (617)  672-51 10 

Martin  Stocklan,  Senior  Vice  President 
Senior  Investment  Management  Consultant 


SmuhBarney 


We  make  money  the  old-fashioned  way.  We  earn  it. 


i  1994  Smith  Barney,  Inc.  Member  SIPC 
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Johannes  Brahms 

Tragic  Overture,  Opus  81 

Johannes  Brahms  was  born  in  Hamburg,  Germany,  on 
May  7,  1833,  and  died  in  Vienna,  Austria,  on  April  3, 
1897.  Using  some  material  that  appears  in  sketchbooks 
together  with  drafts  for  the  "Alto  Rhapsody"  and  the 
"Liebeslieder"  Waltzes,  therefore  from  about  1869, 
Brahms  composed  the  Tragic  and  "Academic  Festival" 
overtures  simultaneously  at  Bad  Ischl,  Austria,  in  the 
summer  of  1880.  He  played  both  pieces  as  piano  duets 
with  Clara  Schumann  on  September  13  that  year,  her 
sixty-first  birthday.  In  early  December,  Joseph  Joachim 
read  the  Tragic  Overture  with  the  student  orchestra  of 
the  Berlin  Hochschule,  mainly  for  the  purpose  of  check- 
ing the  accuracy  of  the  orchestral  parts.  The  Tragic 
Overture  had  its  first  public  performance  with  orchestra 
on  December  20,  1880,  at  a  Vienna  Philharmonic  concert  conducted  by  Hans  Richter. 
Georg  Henschel  introduced  it  in  America  on  October  28,  1881,  with  the  Boston  Sym- 
phony in  the  orchestra's  first  season.  Subsequent  Boston  Symphony  performances  were 
given  by  Wilhelm  Gericke,  Arthur  Nikisch,  Emil  Paur,  Max  Fiedler,  Karl  Muck,  Pierre 
Monteux,  Serge  Koussevitzky,  Bruno  Walter,  Charles  Munch,  Carl  Schuricht,  Erich 
Leinsdorf,  Michael  Tilson  Thomas  (the  most  recent  subscription  performances,  in  March 
19711),  William  Steinberg,  Eugene  Ormandy,  and  Andre  Previn  (the  most  recent 
Tanglewood  performance,  in  July  1983).  The  overture  is  scored  for  two  flutes  and  pic- 
colo, two  oboes,  two  clarinets,  two  bassoons,  four  horns,  two  trumpets,  three  trombones, 
bass  tuba,  timpani,  and  strings. 

Brahms  wrote  his  rollicking  Academic  Festival  Overture  as  a  slightly  unpunctual 
gesture  of  gratitude  to  the  University  of  Breslau,  whose  Philosophical  Faculty  had 
conferred  an  honorary  doctorate  on  him  in  March  1879.  (He  had  hoped  to  get  away 
with  a  postcard  of  thanks  to  his  friend  Bernhard  Scholz,  the  conductor  of  the  Breslau 
Orchestral  Society,  but  Scholz  advised  that  the  University  expected  a  "doctoral  sym- 
phony [or]  at  the  very  least  a  solemn  ode.")  When,  on  September  6,  1880,  Brahms 
wrote  to  his  friend  and  publisher  Fritz  Simrock  to  tell  him  about  this  "very  jolly"  over- 
ture, he  added:  "While  I  was  at  it,  I  could  not  resist  giving  the  satisfaction  to  my 

melancholy  temperament  of  also  writing  a  Tragedy  Overture What  do  you  think 

about  overtures?  Rightly  you  will  say  that  we  don't  need  any,  as  long  as  Weber,  Cheru- 

bini,  and  Mendelssohn  are  not  yet  sold  out "  He  had  trouble  finding  titles  for  both 

pieces  and  seems  indeed  never  to  have  been  altogether  satisfied  with  what  he  settled 
on.  To  another  friend,  the  Viennese  surgeon  Theodor  Billroth,  he  writes:  "I  used  just 
to  dislike  my  music;  now  I  dislike  the  titles  too.  Now  is  that  vanity  or  is  it  not?"  In  his 
huge  and  official  biography  of  Brahms,  Max  Kalbeck  associates  the  Tragic  Overture 
with  a  proposal  from  the  director  of  the  Vienna  Burgtheater  that  Brahms  write  music 
for  a  production  of  Goethe's  Faust,  but  against  this  we  have  Brahms's  statement,  made 
on  several  occasions,  that  he  had  no  specific  tragedy  in  mind.* 

The  writing  of  the  two  overtures  had,  I  suspect,  another  function  and  purpose.  As 
the  Haydn  Variations  (1873)  were  a  necessary  preliminary  to  the  First  and  Second 
symphonies  (1876  and  1877),  the  overtures  of  1880  are  a  gearing  up  for  the  denser, 
more  concentrated  Third  and  Fourth  symphonies  (1883  and  1884-85).  With  respect  to 


*It  is  interesting  that  in  the  course  of  finding  a  title  Brahms  went  from  Trauerspiel-Overtiire  ('''Tragedy 
Overture")  to  the  more  abstract  Tragische-Overtiire  ("Tragic  Overture").  Hubert  Parry  wrote  a  fine 
and  very  Brahmsian  Overture  to  an  Unwritten  Tragedy  in  1893. 
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density,  the  two  overtures  are  fascinatingly  contrasted.  The  Academic  Festival  Over- 
ture is  crammed  full  of  material,  almost  all  of  it  quotations  of  student  songs:  the  popu- 
lar nature  of  the  themes  and  the  speed  with  which  they  are  used  up,  as  it  were,  gives 
the  impression  of  a  piece  somewhat  loose  in  style  and  not  highly  developmental  or 
symphonic  in  nature,  though  it  also  moves  with  remarkable  swiftness  and  concen- 
trated purpose  toward  its  goal.  It  is  a  charming,  ironic,  quintessentially  Brahmsian 
response  to  the  degree  citation,  which  declared  him  to  be  "artis  musicae  severioris  in 
Germania  nunc princeps"  ("the  present  leader  among  German  composers  in  the  strict 
style").  The  Tragic  Overture  is  all  development.  Brahms  builds  a  much  larger  piece 
than  the  Academic  Festival  Overture  from  much  less  material,  yet  at  any  given  moment 
the  music  is  extraordinarily  close-packed,  massy,  full  of  event.  The  Academic  Festival 
Overture  was  a  huge  success  when  Brahms  introduced  it  in  Breslau.  The  Tragic  Over- 
ture puzzled  its  first  audiences  in  Vienna  and  elsewhere;  it  is  one  of  those  pieces  that 
stubbornly  remain  new  and  challenging. 

Brahms  begins  with  a  double  hammer-blow,  two  chords,  staccato  and  fortissimo, 
for  almost  full  orchestra  (with  characteristic  economy,  he  saves  the  trombones  and 
tuba  for  an  entrance  that  is  both  more  important  and  quite  unobtrusive,  and  we 
have  to  wait  several  minutes  before  we  first  hear  the  piccolo).  The  first  chord  is 
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Restorations 


Period  Architecture 

Interior  Design 
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Specializing  in 
Historic  Residences 


(617)  492-1603 


Dinner,  Parking 

AndThe  Shuttle, 

ForASong. 

Make  dinner  at  Boodle's  part  of  your 
night  out  at  the  Symphony.  We're  offering 
our  customers  special  parking  privileges 
in  our  private  garage  for  just  $5,  and  free 

"Symphony  Express"  shuttle  service 
Tuesday  and  Thursday.  Just  show  us  your 
Symphony  tickets,  and  we'll  arrange  for 
your  $5  parking,  take  you  to  Symphony 
Hall  after  your  meal,  and  return  you  to 
your  car  after  the  performance.  With  a 
deal  like  that,  a  night  at  the  Symphony 
never  XT^^TN  sounded  better. 


RESTAURANT&BAR 


IN  THE  BACK  BAY  HILTON  (617)  BOODLES 
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D  minor,  though  in  a  deliberately  unstable  voicing  and  distribution;  the  second 
consists  of  A's  and  E's  only.  The  gesture,  the  dynamics  and  rhythm,  this  is  all 
power  and  purpose;  the  harmonic  progression,  though  the  components  of  the  two 
chords  are  plain  indeed,  is  all  ambiguity  (Schoenberg  goes  so  far  as  to  say  that  a 
decision  about  where  it  leads,  what  it  portends,  would  be  "dangerous").  The  drum 
continues  the  bass  note  A  of  the  second  chord,  pushing  the  dynamic  level  down, 
and  the  strings,  sotto  voce  and  with  minimal  chords,  sound  the  first  theme,  also 
strangely  aslant  in  its  harmony,  and  progressing  rapidly  (with  the  assistance  now  of 
trombones  and  tuba)  from  ghostly  smoothness  to  gestures  of  immense  physical  and 
spiritual  force.  Among  other  things  we  discover  that  the  overture's  first  two  chords 
are  not  just  an  exordium  but  an  essential  part  of  the  thematic  substance.  This  music 
is  extended  in  a  series  of  paragraphs  of  riveting  power,  whose  thrust  gives  way  to 
an  extraordinary  passage  that  comes  as  near  to  stasis  as  Brahms's  classical  lan- 
guage allows:  over  restless  syncopations  in  the  strings,  the  oboe  carries  on  a  tragic 
exchange  with  a  quartet  of  bassoons  and  horns,  with  trombones  and  tuba  adding 
their  voices  in  a  phrase  of  hieratic  solemnity.  (It  is  for  this  passage — another 
paradox,  if  you  will — that  Brahms  has  saved  the  piccolo.)  This  awesomely  still 
music  turns  out  to  be  transitional,  preparing  the  arrival  of  a  new  theme,  an  impas- 
sioned, deeply  inspired,  surging  melody  begun  by  the  two  sections  of  violins,  now 
in  unison,  now  in  dialogue.  This  reverts  to  the  forceful  music  of  the  opening  para- 
graphs, and  there  we  have  the  material  of  which  the  Tragic  Overture  is  made. 

Of  the  ensuing  developments  the  most  remarkable  is  the  solemn  episode,  at 
once  so  formal  and  so  touching,  in  half-time:  the  pulse,  that  is,  remains  constant, 
but  it  now  takes  four  of  those  pulses  rather  than  two  to  constitute  a  full  measure. 
Brahms  uses  the  hieratic  trombone  phrase  to  emerge  from  this  episode,  though  the 
sound  now  is  that  of  high,  angelic  violins.  The  trombones  return  to  join  the  solo 
horn  in  a  sublime  transformation  of  the  overture's  first  theme.  The  surging  violin 
melody  takes  on  new  character  from  being  translated  upon  its  return  into  the  plan- 
gent voices  of  violas.  The  overture  ends  with  the  most  forceful  of  its  musical  ideas, 
though  the  trombones  and  tuba,  whose  mission  throughout  has  been  always  so 
specific  and  lofty,  are  silent  in  the  last  pages. 

— Michael  Steinberg 

Now  Program  Annotator  of  the  San  Francisco  Symphony,  Michael  Steinberg  was  the  Boston 
Symphony  Orchestra's  Director  of  Publications  from  1976  to  1979.  His  program  note  on  the 
Tragic  Overture  appeared  originally  in  the  program  book  of  the  San  Francisco  Symphony 
copyright  ©1983  and  is  reprinted  here  by  kind  permission  of  that  orchestra. 
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Alexandria,  New  Hampshire 
140  ACRE  COUNTRY  ESTATE 
NEWFOUND  LAKE  AREA 

Situated  at  the  end  of  a  quiet  country  road,  this 
impeccable  4,200  sq.  ft.  residence  is  considered  one 
of  the  finest  estates  available  in  the  Lakes  Region. 
Beautifully  sited  on  140  acres  of  fields,  pastures  8c 
woodlands  with  beautiful  views,  2  car  garage,  barn, 
swimming  pool  with  cabana  &  bath  8c  a  charming 
2  bedroom  guest  house.  $645,000 

Call  ROBERT GREGG/LANDVEST  603/228-2020 


Scituate,  Massachusetts 
WOOD  ISLAND  -  PRIVATE  14  ACRE  KINGDOM 

Private  Cohasset  Harbor  island  connected  to  the 
mainland  by  causeway  8c  just  35  minutes  to  Boston. 
Features  a  5,000  sq.  ft.  ft.  main  residence  with  classic 
detailing,  mahogany  paneling,  6  fireplaces,  French 
doors  8c  widows  walk  with  access  to  white  sand  beach. 
Unmatched  views  8c  potential  additional  building  lot. 

$1,950,000 
Call  JAMESW.  GREEN/LANDVEST617/357-8990 


Brookline,  Massachusetts 
MAGNIFICENT  SETTING 
WITH  OLMSTED  DESIGNED  GARDENS 

Located  in  the  heart  of  Brookline,  this  elegant 
5,000  sq.  ft.  brick  residence  with  slate  roof  has 
been  meticulously  maintained  with  old  world 
craftsmanship,  fireplaces  8c  French  doors  leading 
to  lovely  terraces  8c  heated  pool.  Truly  magnifi- 
cent setting  with  beautiful  terraced  gardens. 

$1,200,000 
Call  TERRYMAnTjVND/LANDVEST617/357-8949 


Meredith  Neck,  New  Hampshire 
LAKE  WINNIPESAUKEE  ESTATE 
258'  LAKE  FRONTAGE  8c  SANDY  BEACH 

Outstanding  4,500  sq.  ft.  year-round  lakeside  resi- 
dence with  all  amenities  &  impressive  lake  8c  moun- 
tain views.  Plus  boathouse  with  3  slips,  power  lifts, 
recreation  room  &  wharf.  $745,000 

Call  ROBERT  GREGG/LANDVEST  603/228-2020 


Ten  Post  Office  Square,  Boston,  Massachusetts  02109;  (617)  723-1800 
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Johannes  Brahms 

Serenade  No.  2  in  A,  Opus  16 


Brahms  composed  his  Serenade  No.  2  in  1858  and 
1859  in  Detmold,  revising  it  (mostly  by  adding 
dynamic  markings)  in  1875.  Brahms  conducted  the 
first  performance  on  February  19,  1860,  in  Hamburg 
(after  having  heard  a  private  run-through  in  Hanover 
the  preceding  month).  The  American  premiere  was 
given  by  Carl  Bergmann  and  the  New  York  Philhar- 
monic Society  on  February  1,  1862,  at  New  York's 
Irving  Hall,  this  constituting  the  first  performance  of 
any  Brahms  orchestral  composition  outside  the  cities 
of  Hamburg,  Hanover,  or  Leipzig.  Wilhelm  Gericke 
gave  the  first  Boston  Symphony  performances  on 
November  5  and  6,  1886,  subsequent  BSO  perform- 
ances being  led  by  Emil  Paur,  Leonard  Bernstein, 
Michael  Tilson  Thomas,  Seiji  Ozawa  (the  most  recent  subscription  performances,  in 
January  1981),  Edo  de  Waart,  and  Carl  St.  Clair  (the  most  recent  Tanglewood  perform- 
ance, in  August  1987).  The  serenade  is  scored  for  a  small  orchestra  entirely  omitting 
violins:  pairs  of  flutes  (with  added  piccolo  in  the  last  movement),  oboes,  clarinets,  and 
bassoons,  two  horns,  and  a  string  section  of  violas,  cellos,  and  basses. 

It  is  one  of  the  best-known  facts  of  Brahms's  life  that  he  put  off  the  completion — or 
at  least  the  performance — of  a  symphony  for  many  years,  even  decades.  He  was  by  no 
means  unpracticed  in  orchestral  writing,  however,  since,  in  addition  to  sketches  and 
drafts  for  the  symphony  to  come,  he  produced  material  originally  considered  sym- 
phonic that  subsequently  found  its  way  into  his  D  minor  piano  concerto  and  into  the 
German  Requiem;  and  he  completed  and  performed  the  two  serenades,  Opera  11  and 
16,  and  the  Haydn  Variations.  The  first  of  his  two  orchestral  serenades,  in  D  major, 
was  originally  conceived  as  a  nonet  and  later  expanded  into  full  orchestral  form;  the 
A  major  serenade  seems  to  have  been  planned  from  the  beginning  in  its  final  scoring, 
woodwinds  and  horns  in  pairs  and  strings  without  violins. 

Much  has  been  made  of  the  fact  that  Brahms  banished  the  violins  from  this  score. 
Some  writers  insist  that  he  was  influenced  by  Etienne-Nicolas  Mehul's  little-known 
one-act  opera  Uthal  (1806),  in  which  the  composer  wrote  for  an  orchestra  lacking 
violins  to  suggest  the  dark,  Nordic  setting  of  its  Ossianic  tale.  But  Brahms  is  hardly 
likely  to  have  known  the  piece,  though  his  wide-ranging  familiarity  with  the  musical 
repertory  of  preceding  decades  and  even  centuries  continues  to  astonish.  It  seems 
more  likely  that  his  own  predilection  for  darker  tone-coloring,  combined  with  a  desire 
to  throw  the  woodwinds  into  high  relief,  led  to  the  choice. 

We  can  be  sure  that  Brahms  had  completed  at  least  the  first  movement  in  some 
form  by  the  end  of  1858,  since  he  sent  the  score  along  with  several  others  to  Clara 
Schumann  for  her  reaction,  and  her  comments,  contained  in  a  letter  of  December  20, 
are  specific  enough  to  identify  the  A  major  serenade  without  any  doubt.  The  composi- 
tion of  the  rest  of  the  work  appears  to  have  taken  much  of  1859,  since  it  was  not  until 
Clara's  birthday  (September  13)  that  Brahms  sent  her  the  Adagio  and  minuet  (the 
third  and  fourth  of  five  movements).  The  first  performance  came  only  a  few  months 
later,  though,  characteristically,  Brahms  insisted  on  hearing  it  privately  before  allow- 
ing the  public  premiere.  The  reception  in  Hamburg  was  favorable,  and  before  many 
more  months  had  passed  the  work  was  in  print. 

When  Brahms  went  to  Vienna  in  the  fall  of  1862  (hoping  to  be  called  back  to  Ham- 
burg as  conductor  within  a  few  months  at  most,  and  not  expecting  that  he  would  live 
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in  Vienna  the  rest  of  his  life),  he  undertook  to  produce  the  A  major  serenade  in  a  con- 
cert there,  where  its  novelties  upset  the  members  of  the  orchestra.  Some  of  the  players 
complained  of  the  difficulty  of  their  parts  during  rehearsals,  and  open  mutiny  broke 
out  at  the  dress  rehearsal,  when  the  first  clarinetist  stood  up  and  announced  that  he 
and  some  of  the  other  musicians  refused  to  play  the  piece.  The  conductor,  Brahms's 
friend  Otto  Dessoff,  promptly  threw  down  his  baton  and  announced  his  resignation  as 
conductor.  He  was  followed  just  as  promptly  by  other  Brahmsians,  the  concertmaster 
Joseph  Hellmesberger  and  the  first  flutist  Franz  Doppler.  The  immediate  and  en- 
thusiastic support  of  these  musicians  convinced  the  malcontents  to  give  way  and  re- 
turn to  the  rehearsal.  The  performance  itself  was  a  great  success  for  Brahms  and 
helped  establish  him  at  once  in  his  new  residence. 

The  designation  "serenade"  hearkens  back  to  Haydn  and  Mozart,  by  whom  the 
term  was  frequently  used  for  works  of  a  lighter  sort  for  a  small  orchestra  or  large 
chamber  ensemble.  While  there  is  no  denying  the  relaxation  of  some  of  the  movements 
of  Brahms's  two  serenades,  it  is  equally  clear  that  his  powers  of  musical  construction 
have  not  been  set  aside.  It  seems  most  likely  that  Brahms  purposely  chose  a  genre 
that  suggested  lightness  and  a  casual  approach  to  avoid  the  expectations  inherent  in 
the  notion  of  "symphony." 

The  opening  Allegro  moderato  is  in  a  normal  sonata  form  with  a  pair  of  melodies 
presenting  contrasting  motives,  one  climbing  upwards  in  leisurely  steps,  the  other 
descending  in  triplet  motion.  The  theme  played  by  the  clarinets  in  the  secondary  key 
is  contrasted  to  both  of  these,  since  it  tends  to  hover  lazily  around  a  middle  register 
with  just  a  little  touch  of  dotted  rhythm  to  keep  it  moving.  The  development  ranges  as 
far  afield  as  D-flat  (a  passage  that  Clara  Schumann  especially  liked),  but  then  it  re- 
turns to  the  home  key  with  a  pedal  on  the  tonic  for  some  twenty-six  measures  (over 
which  oboe  and  flute  converse)  before  the  return  of  the  opening  thematic  material. 
Brahms  has,  in  fact,  brought  us  home  without  highlighting  the  fact  and  lets  us  realize 
only  belatedly  how  long  we  have  been  there. 

The  lively  scherzo  plays  on  typically  Brahmsian  cross-rhythms  throughout,  even  in 
the  legato  theme  of  the  Trio,  where  the  rhythmic  background  reminds  us  continually 
of  the  metrical  ambivalence.  The  great  Adagio  is  not  only  the  middle  movement  of  the 
serenade  but  also  its  expressive  high  point,  revealing  the  contrapuntal  skill  that  will 
become  consummate  mastery  in  Brahms's  next  orchestral  work,  the  Haydn  Variations. 
The  minuet — or  rather  "almost-minuet" — is  in  D  major,  a  key  that  Brahms  used  later 
(in  his  Second  Symphony  and  Violin  Concerto)  for  moods  of  richly  mellow  lyricism; 
we  find  the  same  spirit  here,  though  somewhat  darkened  in  the  Trio,  where  the  main 
motive  of  the  scherzo  becomes  an  accompaniment  figure  to  the  sustained  plaintive 
song.  The  finale,  a  delightful,  high-spirited  rondo,  provides  no  problems.  The  level  of 
energy  never  drops,  and  Brahms,  normally  the  most  undemonstrative  of  composers, 
goes  so  far  as  to  add  a  piccolo  for  increased  brilliance. 

— Steven  Ledbetter 
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Johannes  Brahms 

Piano  Concerto  No.  2  in  B-flat,  Opus  83 


Brahms  made  the  first  sketches  for  this  work  in  the  late 
spring  of  1878  and  completed  the  score  at  Pressbaum, 
near  Vienna,  on  July  7,  1881.  After  a  private  tryout  of 
the  concerto  with  Hans  von  Billow  and  the  Meiningen 
Orchestra,  Brahms  gave  the  first  performance  on 
November  9,  1881,  in  Budapest,  Alexander  Erkel  con- 
ducting the  orchestra  of  the  National  Theater.  Rafael 
Josejfy  was  soloist  in  the  first  American  performance  on 
December  13, 1882,  Theodore  Thomas  conducting  the 
New  York  Philharmonic.  B.J.  Lang  was  soloist  in  the 
first  Boston  Symphony  performances  on  March  14  and 
15,  1884,  Georg  Henschel  conducting.  Subsequent 
Boston  Symphony  soloists  included  Carl  Baermann 
(Wilhelm  Gericke  conducting),  Rafael  Josejfy  (Emil 
Paur,  Gericke),  AdeleAus  der  Hohe  (Gericke),  Ossip  Gabrilowitsch  (Karl  Muck,  Serge 
Koussevitzky) ,  Ruth  Deys  (Muck),  Harold  Bauer  (Muck,  Pierre  Monteux),  Carl  Fried- 
berg  (Muck),  Felix  Fox  (Monteux);  Moriz  Rosenthal,  Artur  Schnabel,  Josefa  Rosanska, 
Beveridge  Webster,  Myra  Hess,  Frank  Glazer,  and  Leonard  Shure  (all  with  Kous- 
sevitzky); Arthur  Rubinstein  (Koussevitzky,  Charles  Munch,  Michael  Tilson  Thomas), 
Nicole  Henriot  (Munch),  Claudio  Arrau  (Munch),  Rudolf  Serkin  (Munch,  Erich 
Leinsdorf),  Eugene  Istomin  (Munch),  Sviatoslav  Richter  (Munch),  Leon  Fleisher  (Mon- 
teux); Van  Cliburn,  Grant  Johannesen,  Eugene  Indjic,  Abbey  Simon,  and  Gina 
Bachaeur  (all  with  Leinsdorf);  Clifford  Curzon  (Henry  Lewis),  Andre  Watts  (Leinsdorf), 
Vladimir  Ashkenazy  (William  Steinberg),  Malcolm  Frager  and  Misha  Dichter  (Tilson 
Thomas),  Hans  Richter-Haaser  (Eugen  Jochum),  Peter  Serkin  (Seiji  Ozawa),  Maurizio 
Pollini  (the  most  recent  subscription  performances,  under  Seiji  Ozawa  in  March  1983), 
Horacio  Gutierrez  (Andre  Previn) ,  and  Watts  again  (the  most  recent  Tanglwood per- 
formance, under  Roger  N  orrington  in  July  1993).  The  orchestra  consists  of  two  each  of 
flutes,  oboes,  clarinets,  and  bassoons,  four  horns,  two  trumpets,  timpani,  and  strings. 

"...  and  a  second  one  will  sound  very  different,"  wrote  Brahms  to  Joseph  Joachim, 
rendering  a  report  on  the  disastrous  reception  in  Leipzig  of  his  First  Piano  Concerto. 
More  than  twenty  years  would  pass  before  there  was  "a  second  one."  They  were  full 
years.  Brahms  had  settled  in  Vienna  and  given  up  conducting  and  playing  the  piano 
as  regular  activities  and  sources  of  livelihood.  Belly  and  beard  date  from  those  years 
("clean-shaven  they  take  you  for  an  actor  or  a  priest,"  he  said).  The  compositions  of 
the  two  decades  include  the  variations  on  themes  by  Handel,  Paganini,  and  Haydn; 
the  string  quartets  and  piano  quartets  (three  of  each),  as  well  as  both  string  sextets, 
the  piano  quintet,  and  the  horn  trio;  a  cello  sonata  and  one  for  violin;  the  first  two 
symphonies  and  the  Violin  Concerto;  and,  along  with  over  a  hundred  songs  and  shorter 
choral  pieces,  a  series  of  large-scale  vocal  works  including  the  German  Requiem,  the 
Alto  Rhapsody,  the  Song  of  Destiny,  and  Nanie.  He  was  resigned  to  bachelorhood  and 
to  never  composing  an  opera.  He  had  even  come  to  terms  with  the  fact  that  at  the 
beginning  of  the  century  there  had  been  a  giant  called  Beethoven  whose  thunderous 
footsteps  made  life  terribly  difficult  for  later  composers.  To  the  young  Brahms,  Bee- 
thoven had  been  inspiration  and  model,  but  also  a  source  of  daunting  inhibition.  Fully 
aware  of  what  he  was  doing  and  what  it  meant,  Brahms  waited  until  his  forties  before 
he  sent  into  the  world  any  string  quartets  or  a  first  symphony,  both  being  genres  pecu- 
liarly associated  with  Beethoven.  In  sum,  the  Brahms  of  the  Second  Piano  Concerto 
was  a  master,  confident  and  altogether  mature.  For  the  University  of  Breslau  to  call 
him  "artis  musicae  severioris  in  Germania  nunc  princeps"  in  its  honorary  degree  cita- 
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tion  of  1879  was  to  take  a  firm  anti-Bayreuth  political  stand,  but  at  least  in  that  central 
and  northern  European  musical  world  where  opera  was  thought  of  as  either  transalpine 
triviality  or  as  the  province  of  that  dangerous  vulgarian,  Dr.  Richard  Wagner,  the 
stature  of  Johannes  Brahms  was  clearly  perceived. 

In  April  1878  Brahms  made  what  was  to  be  the  first  of  nine  journeys  to  Italy  and 
Sicily.  His  companion  was  another  bearded  and  overweight  North  German  who  had 
settled  in  Vienna,  Theodor  Billroth,  an  accomplished  and  knowledgeable  amateur 
musician,  and  by  profession  a  surgeon,  a  field  in  which  he  was  even  more  unambigu- 
ously "princeps''  than  Brahms  in  his.  Brahms  returned  elated  and  full  of  energy.  His 
chief  task  for  that  summer  was  to  complete  his  Violin  Concerto  for  Joseph  Joachim. 
He  planned  to  include  a  scherzo,  but  dropped  the  idea  at  Joachim's  suggestion.  He 
had,  however,  made  sketches  for  such  a  movement  after  his  return  from  the  South, 
and  he  retrieved  them  three  years  later  when  they  became  the  basis  of  the  new  piano 
concerto's  second  movement. 

The  year  1881  began  with  the  first  performances  of  the  Academic  Festival  and 
Tragic  overtures,  and  there  were  professional  trips  to  Holland  and  Hungary  as  well  as 
another  Italian  vacation.  In  memory  of  his  friend,  the  painter  Anselm  Feuerbach,  he 
made  a  setting  of  Schiller's  Nanie,  and  then  set  to  work  on  the  sketches  that  had  been 
accumulating  for  the  piano  concerto.  (By  this  time,  Brahms  had  established  a  regular 
pattern  for  his  year:  concentrated  compositional  work  was  done  during  the  summers  in 
various  Austrian  or  Swiss  villages  and  small  towns,  each  visited  for  two  or  three  years 
in  a  row  and  then  dropped,  while  winters  were  the  season  of  sketches,  proofreading, 
and  concerts).  On  July  7  he  reported  to  his  friend  Elisabet  von  Herzogenberg,  perhaps 
his  closest  musical  confidante  of  those  years,  that  he  had  finished  a  "tiny,  tiny  piano 
concerto  with  a  tiny,  tiny  wisp  of  a  scherzo."  Writing  on  the  same  day  to  the  pianist 
Emma  Engelmann,  he  is  not  quite  so  coy,  though  Billroth  was  sent  his  copy  with  a 
remark  about  "a  bunch  of  little  piano  pieces."  The  measure  of  Brahms's  sureness 
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about  the  work  is  to  be  found  in  his  singling  it  out  for  dedication  "to  his  dear  friend 
and  teacher  Eduard  Marxsen."  Marxsen,  to  whom  Brahms  had  been  sent  by  his  first 
teacher,  Otto  Cossel,  as  a  boy  of  seven,  was  born  in  1806  and  had  studied  with  Carl 
Maria  von  Bocklet,  the  pianist  who  had  played  in  the  first  performance  of  Schubert's 
E-flat  trio,  and  his  orchestral  version  of  Beethoven's  Kreutzer  Sonata  was  widely  per- 
formed in  the  nineteenth  century.  Brahms's  devotion  lasted  until  the  end  of  Marxsen's 
life  in  1887.  The  choice  of  the  B-flat  concerto  as  occasion  for  the  long-delayed  formal 
tribute  to  his  master  is  surely  significant:  not  only  was  the  piano  Marxsen's  instrument 
as  well  as  his  own,  but  Brahms  must  have  felt  that  he  had  at  last  achieved  what  had 
eluded  him  in  the  wonderful  D  minor  concerto,  namely  the  perfect  fusion  of  inspira- 
tional fire  with  that  encompassing  technique  whose  foundations  were  laid  in  those 
long-ago  lessons  in  Hamburg. 

It  was  the  last  work  Brahms  added  to  his  repertory  as  a  pianist,  and  for  someone 
who  had  long  given  up  regular  practicing  to  get  through  it  at  all  is  amazing.  After  the 
premiere,  Brahms  took  the  work  on  an  extensive  tour  of  Germany  with  Hans  von 
Biilow  and  the  superb  Meiningen  Orchestra:  Leipzig  resisted  once  again,  but  else- 
where the  reception  was  triumphant.  People  tended  to  find  the  first  movement  harder 
to  grasp  than  the  rest,  and  almost  universally  a  new  relationship  between  piano  and 
orchestra  was  noted,  phrases  like  "symphony  with  piano  obbligato"  being  much  ban- 
died about.  With  respect  to  the  latter  question,  it  is  mainly  that  Brahms  knew  the 
concertos  of  Mozart  and  Beethoven  better  than  his  critics  and  was  prepared  to  draw 
more  imaginative  and  far-reaching  conclusions  from  the  subtle  solo-tutti  relationship 
propounded  in  those  masterpieces  of  the  classical  style. 

Brahms  begins  by  establishing  the  whole  range  of  the  solo's  capabilities.  The  piano 
enters  with  rhythmically  cunning  comment  on  the  theme  sung  by  the  horn.  This  is 
poetic  and  reticent,  though  there  is  also  something  quietly  assertive  in  the  way  the 
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piano  at  once  takes  possession  of  five-and-a-half  octaves  from  the  lowest  B-flat  on  the 
keyboard  to  the  F  above  the  treble  staff.  When,  however,  the  woodwinds  and  then  the 
strings  continue  in  this  lyric  vein,  the  piano  responds  with  a  cadenza  that  silences  the 
orchestra  altogether.  But  this  cadenza,  massive  and  almost  violent  though  it  is,  settles 
on  a  long  dominant  pedal  and  demonstrates  that  its  "real"  function  is  to  introduce,  as 
dramatically  as  possible,  an  expansive  and  absolutely  formal  orchestral  exposition. 
Perhaps  the  greatest  moment,  certainly  the  most  mysterious  and  original,  of  this 
magisterial  movement  is  the  soft  dawning  of  the  recapitulation,  the  horn  call  and  its 
extensions  in  the  piano  being  now  gently  embedded  in  a  continuous  and  flowing  tex- 
ture, an  effect  that  suggests  that  the  opening  of  the  movement  should  be  played  not  as 
an  introduction  in  a  slower  tempo,  but  as  the  real  and  organic  beginning.  When  all 
this  occurs,  you  remember  the  piano's  earlier  eruption  into  the  cadenza,  and  the  con- 
trast now  of  the  entirely  lyrical  continuation  is  the  more  poignant  for  that  memory. 
One  tends  to  think  of  this  concerto  as  essentially  declamatory  and  as  the  quintessen- 
tial blockbuster,  but  the  expression  mark  that  occurs  more  often  than  any  other  is 
"dolce"  (followed  in  frequency  by  "leggiero"l). 

Beethoven  had  to  answer  tiresome  questions  about  why  there  were  only  two  move- 
ments in  his  last  piano  sonata,  and  now  Brahms  was  constantly  asked  to  explain  the 
presence  of  his  "extra"  Scherzerl.  He  told  Billroth  that  the  first  movement  appeared  to 
him  "too  simple  [and  that]  he  required  something  strongly  passionate  before  the 
equally  simple  Andante."  The  answer  half  convinces:  simplicity  is  not  the  issue  as 
much  as  urgency  and  speed.  Long-range  harmonic  strategy,  particularly  with  respect 
to  the  Andante  to  come,  must  have  had  a  lot  to  do  with  Brahms's  decision.  The  con- 
trast, in  any  event,  is  welcome,  and  the  movement,  in  which  one  can  still  sense  the 
biting  double-stops  of  Joachim's  violin,  goes  brilliantly. 

The  first  and  second  movements  end  in  ways  meant  to  produce  the  ovations  they  got 
at  their  early  performances  (and  how  priggish  and  anti-musical  the  present  custom 
that  indiscriminately  forbids  such  demonstrations  between  movements).  From  here 
on,  Brahms  reduces  the  scale  of  his  utterance,  trumpets  and  drums  falling  silent  for 
the  remainder  of  the  concerto.  The  Andante  begins  with  a  long  and  famous  cello  solo,* 
which,  like  its  oboe  counterpart  in  the  Adagio  of  the  Violin  Concerto,  becomes  in- 
creasingly and  ever  more  subtly  enmeshed  in  its  surroundings  (and  thus  less  obviously 
soloistic).  The  piano  does  not  undertake  to  compete  with  the  cello  as  a  singer  of  that 
kind  of  song.  Its  own  melodies  stand  on  either  side  of  that  style,  being  more  embel- 
lished or  more  skeletal.  The  key  is  B-flat,  the  home  key  of  the  concerto  and  thus  an 
uncommon  choice  for  a  slow  movement,  the  most  famous  precedent  being  Brahms's 
own  earlier  piano  concerto,  but  the  excursions  within  the  piece  are  bold  and  remark- 
able in  their  effect.  For  an  example,  it  is  its  placement  in  the  distant  key  of  F-sharp 
that  gives  the  return  of  the  cello  solo  its  wonderfully  soft  radiance. 

The  finale  moves  gently  in  that  not-quite-fast  gait  that  is  so  characteristic  of 
Brahms.  A  touch  of  gypsy  music  passes  now  and  again,  and  just  before  the  end,  which 
occurs  without  much  ado,  Brahms  spikes  the  texture  with  triplets. 

— Michael  Steinberg 


*Five  years  later  Brahms  found  another  beautiful  continuation  from  the  same  melodic  germ  in  the 
song  "Immer  leiser  wird  mein  Schlummer. " 
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Leadership 
Mortgages. 

Leadership  Jumbo  Mortgages  from 
Boston  Private  Bank  &  Trust  Company 
feature  intensely  competitive  rates  and 
attractive  payment  options  for  mortgages 
beginning  at  $200,000.  Of  course  our 
commitment  to  exceptional  service,  close 
personal  attention  and  responsiveness 
make  applying  for  a  mortgage  with  us  a 
uniquely  pleasant  experience. 

We  specialize  in  providing  successful 
people,  their  families  and  their  businesses 
with  a  broad  range  of  banking,  investment 
and  fiduciary  products. 

We  invite  you  to  experience  our 
uncompromising  standards  of  service. 
Please  call  Stori  R.  Stockwell  at  (617) 
556-1912  for  information  on  The  Leadership 
Jumbo  Mortgage  that  best  meets  your 
financing  needs. 

Boston  Private  Bank 
M  Trust  Company 

Ten  Post  Of f ice  Square  •  Boston,  MA  02109 


MEMBER  FDIC 


EQUAL  HOUSING  LENDER   t=l 
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More .  .  . 

Brahms  and  his  music  have  attracted  a  new  wave  of  scholarship  in  recent  years.  Mal- 
colm MacDonald's  Brahms  in  the  Master  Musicians  series  (Schirmer  Books)  is  a  splen- 
did life-and-works  study  that  replaces  the  older  volume  by  Peter  Latham.  The  Life  of 
Johannes  Brahms  by  Florence  May,  who  knew  Brahms  personally,  remains  a  valuable 
classic;  this  two-volume  biography  came  out  in  1905  and  is  still  available,  though  in 
an  expensive  reprint  edition  (Scholarly).  Karl  Geiringer's  classic  life-and-works  study 
is  still  available  (Oxford  paperback),  but  has  been  largely  surpassed  by  the  most  re- 
cent biographies.  John  Horton  has  contributed  a  good  volume  on  Brahms  Orchestral 
Music  to  the  BBC  Music  Guides  (University  of  Washington  paperback).  Donald  Fran- 
cis Tovey's  notes  on  the  Tragic  Overture,  Serenade  No.  2,  and  Piano  Concerto  No.  2 
are  reprinted  in  his  Essays  in  Musical  Analysis  (Oxford  paperback).  For  the  reader 
with  some  technical  knowledge  of  music,  Arnold  Schoenberg's  essay  "Brahms  the 
Progressive"  is  not  to  be  missed;  it  is  contained  in  Style  and  Idea  (St.  Martin's).  Ber- 
nard Jacobson's  The  Music  of  Johannes  Brahms  is  a  fine  introduction  to  Brahms's  style 
for  those  not  afraid  of  musical  examples  (Fairleigh  Dickinson  University  Press),  and 
there  are  good  things,  too,  in  Julius  Harrison's  Brahms  and  his  Four  Symphonies  (Da 
Capo).  Some  of  the  more  specialized  fruits  of  recent  research  have  appeared  in  several 
volumes  of  Brahms  Studies  (Cambridge  University  Press).  Aimed  more  at  the  general 
reader  though  thoroughly  up-to-date  in  approach  are  the  essays  and  other  materials 
(including  translations  of  letters  and  original  reviews  of  Brahms  works)  in  Brahms  and 
his  World,  edited  by  Walter  Frisch  (Princeton  paperback). 

Bernard  Haitink  has  recorded  the  Tragic  Overture  with  the  Boston  Symphony  Or- 
chestra as  a  supplement  to  his  BSO  recording  of  Brahms's  Second  Symphony  (Philips). 
George  Szell's  version  with  the  Cleveland  Orchestra  can  be  had  on  a  single  disc  with 
the  Second  Symphony  or  as  part  of  a  three-disc  set  containing  all  four  symphonies, 
the  Academic  Festival  Overture,  and  the  Haydn  Variations  (Odyssey).  Roger  Norring- 
ton  leads  the  London  Classical  Players  in  a  version  using  period  instruments  and  the 
original  seating  plan  with  separated  first  and  second  violins  (EMI  Classics,  coupled 
with  the  Second  Symphony). 

Bernard  Haitink's  recordings  of  both  Brahms  Serenades  with  the  Concertgebouw 
Orchestra  are  on  a  single  mid-price  compact  disc,  a  real  bargain  (Philips).  Istvan 
Kertesz's  well-characterized  performances  of  both  works  likewise  appear  on  a  single 
mid-price  disc  (London  Weekend  Classics).  Michael  Tilson  Thomas  has  recorded 
both  Serenades,  too,  with  the  London  Symphony  Orchestra,  but  these  have  been  is- 
sued separately;  the  Second  Serenade  appears  with  the  Haydn  Variations  and  some  of 
the  Hungarian  Dances  (Sony  Classical). 

Gerhard  Oppitz  has  recorded  the  Brahms  Second  Piano  Concerto  with  Sir  Colin 
Davis  and  the  Bavarian  Radio  Symphony  Orchestra  (RCA  Red  Seal,  with  the  Opus  76 
solo  piano  pieces).  Arthur  Rubinstein's  shimmering  1958  version  with  the  RCA  Victor 
Symphony  Orchestra  under  the  direction  of  Josef  Krips  has  been  beautifully  remas- 
tered for  a  mid-price  reissue  (RCA  Gold  Seal,  with  three  short  piano  pieces).  Other 
highly  recommended  performances  include  Maurizio  Pollini's  with  Claudio  Abbado 
and  the  Vienna  Philharmonic  (Deutsche  Grammophon),  Leon  Fleisher's  with  the 
Cleveland  Orchestra  under  George  Szell  (Odyssey,  cassette  only),  and  Sviatoslav 
Richter's  with  the  Chicago  Symphony  under  Erich  Leinsdorf  (RC A  Gold  Seal).  Van 
Cliburn's  surging  and  lyrical  performance  with  the  Chicago  Symphony  under  Fritz 
Reiner  is  now  available  on  an  RCA  compact  disc. 

— S.L. 
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Marek  Janowski 

German  conductor  Marek  Janowski  has  returned  frequently  to  lead  the 
Boston  Symphony  Orchestra  at  Symphony  Hall  and  at  Tanglewood 
since  his  Symphony  Hall  debut  in  February  1989.  Mr.  Janowski 
studied  in  Italy  and  Germany.  From  1973  to  1979  he  was  music  direc- 
tor of  the  Freiburg  and  Dortmund  opera  companies.  Since  then  he  has 
been  a  regular  guest  at  the  leading  opera  houses  in  Paris,  Vienna, 
Berlin,  Dresden,  Hamburg,  Cologne,  and  Munich.  In  the  United 
States  he  has  conducted  at  the  Metropolitan  Opera  in  New  York,  Lyric 
Opera  of  Chicago,  and  the  San  Francisco  Opera.  From  1986  to  1990 
Mr.  Janowski  was  music  director  of  the  Gurzenich  Orchestra  in  Col- 
ogne. In  1984  he  was  also  appointed  music  director  of  the  Orchestre  Philharmonique  de  Radio 
France,  with  which  he  has  recently  extended  his  contract  for  three  more  years.  As  a  guest 
conductor,  Mr.  Janowski  has  worked  with  the  Berlin  Philharmonic,  Munich  Philharmonic, 
Bayerischer  Rundfunk,  Dresden  Staatskapelle,  Leipzig  Gewandhaus,  the  Tonhalle  of  Zurich, 
the  Rotterdam  Philharmonic,  Czech  Philharmonic,  London  Symphony,  the  Philharmonia  of 
London,  the  Royal  Philharmonic,  the  BBC  Symphony,  and  the  NHK  Symphony  of  Tokyo.  In 
the  United  States  he  returns  regularly  to  the  Boston  Symphony,  the  Philadelphia  Orchestra, 
and  the  Pittsburgh  Symphony,  and  has  worked  also  with  the  Detroit  and  Dallas  symphonies, 
the  St.  Louis  Symphony,  the  San  Francisco  Symphony,  and  the  Los  Angeles  Philharmonic.  In 
addition  to  his  commitments  with  the  Orchestre  Philharmonique,  future  projects  include  con- 
certs and  recordings  with  the  Gewandhaus  Orchestra  of  Leipzig  and  pianist  Gerhard  Oppitz, 
including  a  complete  Beethoven  concerto  cycle,  and  appearances  with  the  Oslo  Philharmonic, 
NDR  Hamburg,  Florence's  Maggio  Musicale,  the  Danish  Radio  Symphony,  and  the  Montreal 
Symphony  Orchestra.  A  noted  recording  artist,  Mr.  Janowski's  releases  include  a  two-disc  set 
of  Messaien's  Turangalila-symphonie  and  Un  Sourire  with  Lutoslawski's  Concerto  for  Or- 
chestra on  RCA  Victor  Red  Seal,  Weber's  Der  Freischiitz  also  on  RCA  Victor  Red  Seal  (with 
Oberon  and  Euryanthe  to  follow  for  that  label),  an  acclaimed  recording  of  Wagner's  Ring  cycle 
with  the  Dresden  Staatskapelle  on  Ariola-Eurodisc,  Weber's  Euryanthe  and  Strauss's  Die 
schweigsame  Frau  on  EMI,  Penderecki's  The  Devils  of  Loudon  on  Philips,  and  Bruckner's 
Fourth  and  Sixth  symphonies  on  Virgin  Classics.  Prior  to  this  month,  Mr.  Janowski  appeared 
most  recently  with  the  Boston  Symphony  Orchestra  leading  two  programs  at  Tanglewood  in 
August  1993. 
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The  Copley  Place 
Gift  Certificate 

The  perfect  gift  for  the  most  discriminating  individuals.  It  lets  them  choose  from  over  100  distinctive  stores, 

including  the  only  Neiman  Marcus  and  Tiffany  &  Co.  in  Boston.  The  Copley  Place  Gift  Certificate  is  available  at 

the  Skylobby  Information  Desk  or  by  calling  ^61 7)  375-4493. 


Gerhard  Oppitz 

Making  his  Boston  Symphony  debut  this  week,  pianist  Gerhard  Oppitz 
studied  with  Wilhelm  Kempff,  whose  own  pianistic  lineage  can  be 
traced  back  to  Liszt  and  Beethoven.  Born  in  Bavaria  in  1953,  Mr. 
Oppitz  began  playing  the  piano  as  a  five-year-old  and  made  his  first 
public  appearance  performing  Mozart's  D  minor  concerto  at  eleven,  on 
which  occasion  he  was  discovered  by  Paul  Buck,  with  whom  he  studied 
at  the  Musikhochschule  in  Stuttgart  until  1974,  when  he  moved  to 
Munich  to  attend  Hugo  Steurer's  master  class.  In  1973  he  met  Wilhelm 
Kempff,  who  soon  became  his  guide  and  mentor,  and  at  whose  request 
he  assumed  the  teaching  after  KempfPs  death  of  the  Beethoven  master 
classes  in  Positano  which  continue  to  be  held  yearly.  Mr.  Oppitz  gained  international  attention 
in  1977,  when  he  became  the  first  German  to  win  the  Arthur  Rubinstein  Competition  in  Tel 
Aviv,  leading  to  concert  tours  across  Europe,  Japan,  and  the  United  States.  In  1978  he  was 
offered  a  post  as  professor  at  the  Musikhochschule  in  Munich,  turning  this  down  rather  than 
interrupt  his  concert  schedule;  in  1981  he  agreed  to  teach  a  master  class  there,  becoming  the 
youngest  professor  in  that  institution's  history.  Mr.  Oppitz  currently  gives  some  eighty  recitals 
and  concerts  each  year,  performing  with  the  world's  most  prestigious  orchestras  and  conduc- 
tors. Complete  piano  cycles  figure  prominently  in  his  concert  programs.  Internationally  recog- 
nized as  a  leading  interpreter  of  Brahms,  he  has  recorded  the  complete  solo  piano  works  and 
the  two  piano  concertos  (with  Sir  Colin  Davis)  for  RCA  Victor  Red  Seal.  Also  a  champion  of 
contemporary  music,  Mr.  Oppitz  regularly  performs  works  by  Lutosl^awski,  Ligeti,  Veerhoff, 
Boulez,  Messiaen,  and  Stockhausen.  He  also  makes  regular  television  appearances,  particu- 
larly in  Germany,  France,  and  Japan,  where  the  NHK's  principal  station  recently  broadcast 
seven  hours  of  programs  centering  around  his  performances  of  and  master  classes  on  the  Bee- 
thoven sonatas.  1995  brings  recordings  and  performances  of  Weber's  piano  concertos  with  Sir 
Colin  Davis  and  the  Bavarian  Radio  Symphony,  and  the  start  of  a  Beethoven  concerto  cycle 
with  Marek  Janowski  and  the  Gewandhaus  Orchestra  of  Leipzig  (the  first  such  cycle  to  be 
recorded  with  the  Gewandhaus,  and  to  include  Beethoven's  piano  transcription  of  the  Violin 
Concerto).  In  addition  to  numerous  European  recital  and  concerto  engagements,  Mr.  Oppitz 
also  initiates  a  three-year  cycle  of  Schubert's  complete  piano  works  at  the  German  Rheingau 
Festival,  appears  in  the  United  States  with  the  Boston  Symphony  and  the  Cincinnati  Sym- 
phony, and  makes  a  major  eighteen-concert  tour  of  Japan. 


314  Commonwealth  Ave. 
Boston,  MA  021 15 

Equal  Housing 


Gracious  Assisted  Living  In  The  Back  Bay 

Respite  &  Long  term  rentals 

•  Intimate  and  caring  atmosphere 

•  Private,  elegant  1  &  2  room  suites 

•  One  all-inclusive  monthly  fee 

•  Assistance  with  bathing,  dressing, 

•  Superb  dining 

•  24-hour  emergency  response 

For  more  information,  call  Susan  Richardson  at: 
(617)  262-3900 
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Only  one  name 


means  as  much  to  music* 


Yours* 


Going  to  the  symphony  is  just  not  the 


I'd  like  to  support  the  BSO  Annual  Fund. 
(Friends'  benefits  begin  at  $50.)  Enclosed  is  my 
check  for  $ payable  to  the  Boston 


Symphony  Annual  Fund. 

Name: 

Phone: 


Address: 
City: 


State: 


Zip: 


Please  send  your  contribution  to 
Daniel  P.  Breen,  Director  of  the 
Boston  Symphony  Annual  Fund, 
Symphony  Hall,  Boston,  MA  02115. 
A  portion  of  your  gift  may  be  tax 
deductible.  For  information,  please 
call  (617)  638-9251, 


same  as  giving  to  the  symphony.  Ticket 


sales  and  other  revenues  really  only 


cover  60%  of  the  BSO's  operating 


expenses.  Loyal  patrons  like  you  are 


needed  to  make  up  the  difference  with 


a  donation  to  the  Annual  Fund. 


Please  invest  in  the  Annual  Fund  today 


and  help  keep  great  music  alive! 
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KEEP  GREAT  MUSIC  ALIVE 


The  Higginson  Society 

The  Boston  Symphony  Orchestra  is  grateful  to  the 
following  individuals  for  their  generous  support 
during  the  1993-94  season.  These  patrons  have 
each  donated  $1,800  or  more  to  either  the  Boston 
Symphony  Annual  Fund  or  one  or  more  of  the  BSO 
Capital  Gift  Programs.  Gifts  to  the  Annual  Fund  are 
unrestricted  and  are  applied  directly  to  the  Orches- 
tra's operating  budget.  Capital  Gifts  include  Named 
Endowment  Funds,  Endowed  Orchestra  Chairs,  the 
Symphony  Hall  Renovation  Campaign,  Endowed 
Seats  in  Symphony  Hall,  Pooled  Life  Income  Plan 
gifts,  and  unrestricted  gifts  to  endowment.  This  ros- 
ter acknowledges  contributions  received  between 
September  1,  1993,  and  August  31,  1994. 

Annual  Fund  Contributors 


Patrons 
$10,000  + 


Mr.  and  Mrs.  David  B.  Arnold,  Jr. 
Mr.  and  Mrs.  J.  P.  Barger 
Nancy  Kaplan  Belsky  and 

Mark  Belsky 
Mr.  and  Mrs.  Julian  Cohen 
Mr.  and  Mrs.  Lewis  S.  Dabney 
Mr.  and  Mrs.  Nelson  J.  Darling,  Jr. 
Mr.  and  Mrs.  William  R.  Elfers 
Mr.  and  Mrs.  John  H.  Fitzpatrick 
Mr.  and  Mrs.  Richard  M.  Fraser 


Sponsors 
$5,000  -  $9,999 


Mr.  and  Mrs.  Harlan  E.  Anderson 
Mr.  and  Mrs.  Eugene  H.  Clapp  II 
Mr.  John  F.  Cogan,  Jr. 

and  Ms.  Mary  L.  Cornille 
Mr.  and  Mrs.  AbramT.  Collier 
Mr.  and  Mrs.  Michael  H.  Davis 
Mrs.  Harris  Fahnestock 
Mr.  and  Mrs.  Dean  W.  Freed 
Bayard  and  Julie  Henry 


Fellows 

$2,500  -  $4,999 


Mr.  and  Mrs.  Vernon  R.  Alden 
Mr.  and  Mrs.  James  B.  Ames 
Prof,  and  Mrs.  Rae  D.  Anderson 
Susan  A.  and  Donald  P.  Babson 
Mr.  and  Mrs.  Stephen  Y.  Barrow 
Mr.  and  Mrs.  John  E.  Beard 


Mrs.  Kenneth  J.  Germeshausen 
Mr.  and  Mrs.  Francis  W.  Hatch 
Mr.  and  Mrs.  Joseph  E  Hearne 
Ms.  Susan  Morse  Hilles 
Ms.  Susan  B.  Kaplan  and 

Mr.  Ami  A.  Trauber 
Mr.  and  Mrs.  Stanley  H.  Kaplan 
Mr.  and  Mrs.  George  H.  Kidder 
Mrs.  August  R.  Meyer 


Mrs.  Ellen  0.  Jennings 

Mr.  and  Mrs.  Bela  T.  Kalman 

Mr.  and  Mrs.  George  Krupp 

Mr.  and  Mrs.  R.  Willis  Leith,  Jr. 

Mr.  and  Mrs.  Charles  P.  Lyman 

Mrs.  Olney  S.  Morrill 

Mr.  and  Mrs.  William  B.  Moses,  Jr. 

Mrs.  Robert  B.  Newman 

Mrs.  Andrew  J.  Palmer 


Mr.  and  Mrs.  Samuel  W. 

Bodman  III 
Mr.  and  Mrs.  John  M.  Bradley 
Mr.  and  Mrs.  Peter  A.  Brooke 
Mr.  and  Mrs.  Dexter  L.  Burley 
Mr.  and  Mrs.  Arthur  Can- 


Mr.  and  Mrs.  Nathan  R.  Miller 

Mr.  and  Mrs.  William  J.  Poorvu 

Mrs.  George  R.  Rowland 

Dr.  and  Mrs.  W.  Davies  Sohier 

Mr.  and  Mrs.  Sidney  Stoneman 

Mr.  and  Mrs.  William  E  Thompson 

Mrs.  Joan  D.  Wheeler 

Dr.  and  Mrs.  Nicholas  T.  Zervas 

Anonymous  (2) 


Mr.  and  Mrs.  Francis  P.  Sears,  Jr. 
Mr.  and  Mrs.  Carl  Shapiro 
Mr.  and  Mrs.  Ray  Stata 
Mr.  and  Mrs.  John  Hoyt  Stookey 
Mr.  and  Mrs.  William  0.  Taylor 
Charles  M.  Werly 
Yawkey  Foundation  II 
Anonymous  (3) 


Mrs.  Florence  C.  Chest erton- 

Norris 
Charles  Christenson 
Dean  and  Mrs.  Robert  C.  Clark 
Dr.  and  Mrs.  Stewart  H.  Clifford 
Ms.  Mary  Hart  Cogan 
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Dr.  and  Mrs.  Lawrence  H.  Cohn 
Mr.  and  Mrs.  William  H. 

Congleton 
Mrs.  A.  Werk  Cook 
Mr.  and  Mrs.  John  L.  Cooper 
Mr.  and  Mrs.  Bigelow  Crocker,  Jr. 
Mr.  and  Mrs.  Ronald  C.  Curhan 
Mr.  and  Mrs.  Eugene  B.  Doggett 
Ms.  Katherine  Fanning  and 

Mr.  Amos  C.  Mathews 
Mrs.  Hortense  F.  Feldblum 
John  Gamble 

Mr.  and  Mrs.  Richard  J.  Gilbert 
Prof,  and  Mrs.  Ray  A.  Goldberg 
Mrs.  Haskell  R.  Gordon 
Mr.  and  Mrs.  John  L.  Grandin,  Jr. 
Mr.  and  Mrs.  James  B.  Hangstefer 


Dr.  and  Mrs.  George  Hatsopoulos 

Mr.  and  Mrs.  UlfB.  Heide 

Ms.  Emily  C.  Hood 

Mr.  and  Mrs.  F.  Donald  Hudson 

Mrs.  George  I.  Kaplan 

Mr.  and  Mrs.  Allen  Z.  Kluchman 

Mr.  and  Mrs.  David  Knight 

Mr.  and  Mrs.  Harvey  Chet 

Krentzman 
Mr.  and  Mrs.  John  M.  Kucharski 
Mr.  and  Mrs.  John  R.  Laird 
Mr.  and  Mrs.  Henry  Lee 
Mr.  and  Mrs.  Stephen  R.  Levy 
Mr.  and  Mrs.  Caleb  Loring,  Jr. 
Mr.  and  Mrs.  John  F.  Magee 
Ms.  Edith  H.  Overly 


Mr.  and  Mrs.  George  W.  Pearce 

Mrs.  Thorn  Pendleton 

May  and  Daniel  Pierce 

Mrs.  Paul  Pigors 

Mrs.  Hollis  Plimpton,  Jr. 

Mrs.  Daphne  Brooks  Prout 

Mr.  and  Mrs.  Richard  Prouty 

Mr.  and  Mrs.  Robert  E.  Remis 

Mr.  and  Mrs.  Lewis  Rubin 

Ms.  Eileen  C.  Shapiro 

Mr.  and  Mrs.  Thornton  Stearns 

Miss  Elizabeth  B.  Storer 

Mrs.  David  D.  Terwilliger 

Stephen  Tilton 

Mr.  and  Mrs.  Thomas  H.  P.  Whitney 

Anonymous  (4) 


Members 
$1,800  -  $2,499 


Mr.  and  Mrs.  William  F. 

Achtmeyer 
Mr.  and  Mrs.  Robert  W.  Adams 
Mrs.  Weston  W.  Adams 
Mr.  and  Mrs.  Alvin  B.  Allen 
Mr.  and  Mrs.  Walter  Amory 
Mr.  and  Mrs.  Kenneth  A.  Anderson 
Mr.  and  Mrs.  Stephen  H.  Anthony 
Marshall  and  Patricia  Armstrong 
Mr.  and  Mrs.  Bruce  C.  Avery 
Mr.  and  Mrs.  David  Bakalar 
Mr.  and  Mrs.  Robert  B.  M.  Barton 
Dr.  and  Mrs.  Leo  L.  Beranek 
Mr.  and  Mrs.  George  W  Berry 
Mr.  and  Mrs.  Jordan  Birger 
Mr.  and  Mrs.  Donald  C. 

Bowersock,  Jr. 
Mr.  and  Mrs.  William  L.  Boyan 
Mrs.  James  W.  Bradley 
Mrs.  Alexander  H.  Bright 
Mr.  and  Mrs.  William  L.  Brown 
Mrs.  Karl  Burack 
Betty  0.  and  Richard  S.  Burdick 
Mr.  and  Mrs.  J.  Gary  Burkhead 
Catherine  and  Paul  Buttenwieser 
Mr.  and  Mrs.  Thomas  D.  Cabot 
Mr.  and  Mrs.  Harold  Caro 
Mr.  and  Mrs.  James  F.  Cleary 
Mrs.  Nicholas  B.  Clinch 
Mrs.  I.  W.  Colburn 
Mr.  and  Mrs.  Aaron  H.  Cole 
Mr.  and  Mrs.  Marvin  A.  Collier 
Johns  H.  Congdon 
Dr.  and  Mrs.  Stephen  H.  Crandall 
Mr.  and  Mrs.  Albert  M. 

Creighton,  Jr. 


Mrs.  Harry  King  Cross 
Mr.  and  Mrs.  William  M. 

Crozier,  Jr. 
Mr.  and  Mrs.  Eric  Cutler 
Mr.  and  Mrs.  Nader  F.  Darehshori 
Mr.  and  Mrs.  Charles  H.  Davis  II 
Mr.  and  Mrs.  Stanton  W.  Davis 
Mrs.  Pierre  de  Beaumont 
Mrs.  F  Stanton  Deland,  Jr. 
Dr.  and  Mrs.  Charles  C. 

Dickinson  III 
Phyllis  Dohanian 
Mr.  and  Mrs.  William  R.  Driver,  Jr. 
Dr.  Richard  W  Dwight 
Mrs.  Charles  Freedom  Eaton,  Jr. 
Mr.  and  Mrs.  Goetz  B.  Eaton 
Mrs.  Otto  Eckstein 
Mr.  and  Mrs.  Richard  S.  Emmet 
Mrs.  Priscilla  Endicott 
Mr.  and  Mrs.  J.  Richard  Fennell 
Mrs.  Sewall  H.  Fessenden 
Dr.  and  Mrs.  Henry  L.  Foster 
Mr.  and  Mrs.  Eugene  M. 

Freedman 
Stefan  M.  Freudenberger 
Mr.  and  Mrs.  Thomas  J. 

Galligan,  Jr. 
Dr.  and  Mrs.  Donald  B.  Giddon 
Mr.  and  Mrs.  Robert  R.  Glauber 
Carol  R.  Goldberg  and  Avram  J. 

Goldberg 
Mr.  and  Mrs.  Jordan  L.  Golding 
Mrs.  Joel  A.  Goldthwait 
Mark  R.  Goldweitz 
Mrs.  Harry  N.  Gorin 
Mr.  and  Mrs.  E.  Brainard  Graves 


Mr.  and  Mrs.  Daniel  S.  Gregory 
Mrs.  Harold  K.  Gross 
Mr.  and  Mrs.  Henry  R.  Guild,  Jr. 
Mr.  and  Mrs.  Graham  Gund 
Mr.  and  Mrs.  Kenneth  Haas 
Ms.  Gwendolyn  Cochran  Hadden 

and  Mr.  Dudley  Hadden 
Ellen  and  John  Harris 
Mr.  and  Mrs.  Harry  R.  Hauser 
Mr.  and  Mrs.  Joe  M.  Henson 
Mr.  and  Mrs.  NoahT.  Herndon 
Mr.  and  Mrs.  Arnold  S.  Hiatt 
Mrs.  Richard  R.  Higgins 
Mr.  and  Mrs.  Denny  F.  High 
Mr.  and  Mrs.  Richard  D.  Hill 
Mrs.  Harrison  D.  Horblit 
Mr.  and  Mrs.  William  White 

Howells 
Mr.  and  Mrs.  Charles  A.  Hubbard 
Mr.  and  Mrs.  Joseph  Hyman 
Mrs.  Joanie  V.  Ingraham 
Mrs.  Albert  S.  Kahn 
Martin  and  Wendy  Kaplan 
Mr.  and  Mrs.  Gordon  F.  Kingsley 
Mason  J.  0.  Klinck 
Dr.  and  Mrs.  Arthur  R.  Kravitz 
Mr.  and  Mrs.  David  L.  Landay 
Mr.  and  Mrs.  Louis  E.  Lataif 
Mr.  and  Mrs.  Robert  A.  Lawrence 
Barbara  Lee 

Mr.  and  Mrs.  Irving  Levy 
Mr.  and  Mrs.  Edward  H.  Linde 
Graham  Atwell  Long 
Dr.  and  Mrs.  Frederick  H. 

Lovejoy,  Jr. 
Diane  H.  Lupean 
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Mrs.  Victor  A.  Lutnicki 

Ms.  Anna  L.  Lyon 

Mr.  and  Mrs.  J.  Peter  Lyons 

Barbara  Jane  Macon 

Mr.  and  Mrs.  John  W.  Mahoney 

Mr.  and  Mrs.  Gael  Mahony 

Mrs.  Olivia  A.  Manice 

Mr.  and  Mrs.  Harry  L.  Marks 

Mr.  and  Mrs.  Satoru  Masamune 

Dr.  and  Mrs.  John  D.  Matthews 

Mr.  and  Mrs.  William  F. 

Meagher,  Jr. 
Dr.  and  Mrs.  Louis  Meeks 
Mr.  and  Mrs.  Wells  Morss 
Mr.  and  Mrs.  E.  James  Morton 
Mr.  and  Mrs.  Michael  S.  Scott 

Morton 
Mr.  and  Mrs.  David  G.  Mugar 
Dr.  and  Mrs.  Gordon  S.  Myers 
Miss  Alice  B.  Newell 
Mr.  and  Mrs.  Vincent  M.  O'Reilly 
Mrs.  Andrew  Oliver 
Mr.  and  Mrs.  Stephen  D.  Paine 
Mr.  and  Mrs.  Walter  H.  Palmer 
Gary  M.  Palter 
Miss  Harriet  F.  Parker 
Dr.  and  Mrs.  Oglesby  Paul 
Mr.  and  Mrs.  John  A.  Perkins 
Hall  Peterson 

Mr.  and  Mrs.  Thomas  L.  Phillips 
Mr.  and  Mrs.  David  R.  Pokross 
Mr.  and  Mrs.  Richard  Preston 
Mr.  and  Mrs.  Millard  H.  Pryor,  Jr. 
Ms.  Sally  Quinn 
Mr.  and  Mrs.  Irving  W.  Rabb 


Mr.  and  Mrs.  Peter  Read 

Mrs.  Dwight  P.  Robinson,  Jr. 

Mr.  and  Mrs.  Jerome  Rosenfeld 

Mr.  and  Mrs.  Thomas  A.  Rosse 

Mrs.  Benjamin  Rowland 

Dr.  Jordan  S.  Ruboy 

Mr.  and  Mrs.  Robert  Saltonstall 

Mr.  and  Mrs.  Wilbert  R.  Sanger 

Mrs.  George  Lee  Sargent 

Mrs.  Paul  A.  Schmid,  Sr. 

Mr.  and  Mrs.  Marvin  G.  Schorr 

Mr.  and  Mrs.  Thomas  J.  Scott 

Mr.  and  Mrs.  Charles  N.  Shane 

Mr.  and  Mrs.  Robert  Shenton 

Mr.  and  Mrs.  Malcolm  L.  Sherman 

Mrs.  Jeanette  S.  Simon 

Mrs.  Donald  B.  Sinclair 

Richard  and  Susan  Smith 

Foundation 
Dr.  and  Mrs.  Fredrick  J.  Stare 
Mrs.  Irma  Mann  Stearns 

and  Dr.  Norman  Stearns 
Theodore  E.  Stebbins,  Jr. 
Mr.  and  Mrs.  Ira  Stepanian 
Mr.  and  Mrs.  Herbert  B.  Stern 
Mr.  and  Mrs.  Howard  H.  Stevenson 
Mrs.  Edward  S.  Stimpson 
Mrs.  Anson  P.  Stokes 
Mr.  and  Mrs.  Harris  E.  Stone 
Mr.  and  Mrs.  Henry  S.  Stone 
Mr.  and  Mrs.  Richard  D.  Stone 
Mrs.  Patricia  Hansen  Strang 
Mr.  and  Mrs.  Lawrence  W. 

Strattner,  Jr. 
Mr.  and  Mrs.  Robert  E.  Sullivan 


Mr.  and  Mrs.  Joseph  Swiniarski 

Patricia  L.  Tambone 

Mrs.  Charles  H.  Taylor 

Mr.  and  Mrs.  Theodore  H.  Teplow 

Mr.  and  Mrs.  John  L.  Thorndike 

Mr.  and  Mrs.  W.  Nicholas 

Thorndike 
Mr.  and  Mrs.  John  A.  Tillinghast 
Drs.  Eugene  J.  and  Hilde  H. 

Tillman 
William  W.  Treat 
Mr.  and  Mrs.  Charles  W. 

Trippe,  Jr. 
Mrs.  Irving  Usen 
Mr.  and  Mrs.  John  H.  Valentine 
Mr.  and  Mrs.  Roger  L.  Voisin 
Mrs.  Richard  Warren 
Mr.  and  Mrs.  Charles  H.  Watts  II 
Mr.  and  Mrs.  Stephen  R.  Weber 
Miss  Christine  White 
Mrs.  Florence  T.  Whitney 
Mrs.  Nancy  P.  Williams 
Mr.  and  Mrs.  Ralph  B.  Williams 
Mrs.  Shepard  F.  Williams 
Mr.  and  Mrs.  Thomas  B.  Williams 
Mr.  and  Mrs.  Donald  B.  Wilson 
Mrs.  John  J.  Wilson 
Robert  Windsor 
Miss  Elizabeth  Woolley 
Drs.  Richard  J.  and  Judith 

Wurtman 
Anonymous  (9) 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 
Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 
(617)  542-6913,  in  Boston. 


Custom  Travel 
is  Our  Specialty. 

Let  us  compose  your  most 
memorable  vacation.  Unique 
and  individual.  Personalized 
just  for  you.  Anywhere  in 
the  world.  Consult  one 
of  our  expert  travel 
professionals.  We've 
been  planning  custom 
vacations  for  more 
than  forty-five  years 

QARbER  TRAVEL    X 

1406  Beacon  St.,  Brookline  734-2100, 
or  call  1-800- FLY-GARB 


ggggg/ 
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Sit.  Relax. 


Rebuilt  Stein  ways  and 

Mason  &  Hamlin  Grands  for  Sale 


A  Tradition  of  Excellence 
in  Piano  Restoration 


Acme  Piano  Craftsmen 
Lee  Doherty 

President 

(617)  623  -  0600 

North  Shore:  (508)  281  -  4527 

10  Garfield  Avenue  •  Somerville,  MA  02145 


COLDUieiX 
BANKER a 


I® 


HUNNEMAN  &  COMPANY 


RESIDENTIAL  REAL  ESTATE 


Providing  full  service  residential  Real  Estate  with  an  unparalleled 
record  of  excellence  ... 

Serving  the  needs  of  both  clients  and  customers  in  Wellesley  and 
Weston,  West  of  Boston,  and  beyond  ... 

Contact  our  winning  team  today. 


Thomas  F.  Aaron 

voice  mail  945-9548 


Virginia  Murray  Boyle,  CRS  GRI 
voice  mail  945-1302 


(617)  237-9090 
372  Washington  Street,  Wellesley  Hills,  MA  02181 
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Capital  Gifts  Contributors 

The  Boston  Symphony  Orchestra  gratefully  acknowledges  those  individuals 
whose  cash  payments  to  a  Boston  Capital  Gift  Program  made  during  the  1993-94 
season  equal  or  exceed  $1,500. 


Mr.  and  Mrs.  Vernon  R.  Alden 
Professor  and  Mrs.  Rae  D. 

Anderson 
Mr.  and  Mrs.  David  B.  Arnold,  Jr. 
Ms.  Esther  W.  Atkins 
Mr.  and  Mrs.  Sherwood  E.  Bain 
Mr.  and  Mrs.  David  Bakalar 
Mr.  and  Mrs.  J.  P.  Barger 
Dr.  and  Mrs.  Leo  L.  Beranek 
Mr.  and  Mrs.  John  Bihldorff 
Mrs.  Edward  F.  Bland 
Mrs.  Mark  Bortman 
Mr.  and  Mrs.  Peter  A.  Brooke 
Mr.  and  Mrs.  Thomas  D.  Cabot 
Mrs.  George  H.  A.  Clowes 
Mr.  and  Mrs.  John  E  Cogan,  Jr. 
Dr.  and  Mrs.  John  M.  Cohen 
Mr.  and  Mrs.  Abram  T.  Collier 
Mr.  and  Mrs.  Lewis  S.  Dabney 
Mr.  and  Mrs.  Nader  F.  Darehshori 
Mr.  and  Mrs.  Nelson  J.  Darling,  Jr. 
Phyllis  Dohanian 
Dr.  0.  W.  Donnenfeld 
Mr.  Kendall  Farrar 
Mr.  and  Mrs.  Steven  S.  Feinberg 
Mr.  and  Mrs.  J.  Richard  Fennell 
Miss  Anna  E.  Finnerty 
Mr.  and  Mrs.  John  H.  Fitzpatrick 
Mrs.  Mary  H.  French 


Mr.  and  Mrs.  James  G.  Garivaltis 

Mrs.  Kenneth  J.  Germeshausen 

Mrs.  Haskell  R.  Gordon 

Mr.  Michael  A.  Halpeson 

Dr.  and  Mrs.  George  Hatsopoulos 

Mrs.  Harry  R.  Healey,  Jr. 

Mr.  and  Mrs.  Joseph  F.  Heame 

Mrs.  Ruth  L.  Hertz 

Mr.  and  Mrs.  George  F.  Hodder 

Mr.  William  Morris  Hunt 

Mr.  and  Mrs.  BelaT.  Kalman 

Mrs.  S.  Charles  Kasdon 

Mr.  and  Mrs.  George  Kidder 

Mr.  and  Mrs.  Robert  D.  King 

Mr.  and  Mrs.  Allen  Z.  Kluchman 

Dr.  and  Mrs.  David  I.  Kosowsky 

Mr.  and  Mrs.  Harvey  C. 

Krentzman 
Mr.  Thomas  H.  Lee 
Ms.  Barbara  Fish  Lee 
Ms.  Bessie  E.  Levine 
Mrs.  Frederick  H.  Lovejoy,  Sr. 
Ms.  Margaret  L.  Marr 
Mr.  and  Mrs.  C.  Charles  Marran 
Mr.  Robert  G.  McClellan,  Jr. 
Mr.  and  Mrs.  Edwin  H.  McCormick 
Mr.  and  Mrs.  Nathan  R.  Miller 
Mr.  and  Mrs.  Richard  A.  Miner 


Mr.  and  Mrs.  Paul  M.  Montrone 

Mr.  and  Mrs.  Richard  P.  Morse 

Mr.  and  Mrs.  Leonard  Moss 

Mrs.  Mary  Anna  A.  Nairn 

Ms.  Patricia  Thayer  Nitzburg 

Ms.  Marilyn  T.  Oettinger 

Ms.  Edith  H.  Overly 

Mr.  and  Mrs.  Guido  R.  Perera,  Jr. 

Mr.  and  Mrs.  William  J.  Poorvu 

Mr.  and  Mrs.  Robert  E.  Remis 

Mr.  Daniel  L.  Romanow 

Dr.  and  Mrs.  Dwight  M.  Rost 

Mrs.  Angelica  L.  Russell 

Mr.  Roger  A.  Saunders 

Mrs.  Janos  Scholz 

Mr.  and  Mrs.  Charles  N.  Shane 

Mr.  and  Mrs.  Carl  Shapiro 

Dr.  and  Mrs.  Jerome  H.  Shapiro 

Mr.  Joseph  M.  Shapiro 

Mr.  and  Mrs.  Sidney  Stoneman 

Miss  Elizabeth  B.  Storer 

Mrs.  Kenneth  F.  Whitaker 

Miss  Christine  White 

Dr.  and  Mrs.  Harold  J.  White 

Mr.  and  Mrs.  Thomas  H.  P. 

Whitney 
Mr.  and  Mrs.  Angus  E  Wilson 
Mrs.  John  J.  Wilson 


The  Boston  Symphony  Orchestra  is  also  grateful  to  the  following  Corporations 
and  Foundations  for  their  contributions  of  $1,500  and  above  to  one  or  more  of 
the  Capital  Gift  Programs. 


Arthur  Andersen  &  Co. 
Boston  Park  Plaza  Hotel  &  Towers 
Clark  Charitable  Trust 
Connell  Limited  Partnership 
Coopers  &  Ly brand 


Dynatech  Corporation 

The  Gillette  Company 

The  Florence  Gould  Foundation 

John  Hancock  Financial  Services 

Henry  Hornblower  Fund,  Inc. 


Kresge  Foundation 
Liberty  Mutual  Insurance  Group 
The  Stephen  &  Sybil  Stone 
Foundation 
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NORTH    AMERICAN 
MANAGEMENT    CORP. 

COMPREHENSIVE  FINANCIAL  MANAGEMENT  FOR 
INDIVIDUALS,  FAMILIES  AND  FOUNDATIONS 


DAVID  B.  STONE 
JACOB  F.  BROWN  II 
JOHN  H.  GRUMMON 


HANSH.ESTIN 
J.  EDWARD  RONEY,  JR. 
EARL  E.  WATSON  III 


TEN  POST  OFFICE  SQUARE,  SUITE  300 
BOSTON,  MASSACHUSETTS  02109  •  617-695-2100 


An  optimist  to  the  gra\e. 
And  back 

Anything  that  can  go  wrong  will. .  .and  does  for  two       J) 
love  struck  cousins  in  Leonard  Bernstein's  magical 


musical  version  of  Voltaire's  Candide. 

Presented  by  the  Boston  Lyric  Opera,  March  8 
through  19  at  the  Emerson  Majestic  Theater. 


os  To 


u* 

* 


^ 


For  tickets  call  248-8660. 


'co* 


4> 
< 
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Friends  of  the  Boston  Symphony  Orchestra 


Friends 

$750  -$1,799 


Mrs.  Herbert  Abrams 

Mr.  and  Mrs.  Oliver  F.  Ames 

Mr.  and  Mrs.  David  L.  Anderson 

Mr.  and  Mrs.  John  E.  Andrews  II 

Mrs.  Elsie  J.  Apthorp 

G.  Michael  Ashmore 

Mr.  and  Mrs.  Hamilton  T.  Bailey 

Mr.  and  Mrs.  Allen  G.  Barry 

Mr.  and  Mrs.  Michael  E.  Barton 

Mr.  and  Mrs.  Bruce  A.  Beal 

James  K.  Beranek 

Mr.  and  Mrs.  Philip  W.  Bianchi 

Peter  M.  Black 

Mr.  and  Mrs.  Allan  T.  Buros 

Mrs.  Paul  C.  Cabot 

Ms.  Caroline  C.  Campbell 

Mr.  and  Mrs.  James  W.  Carter 

Mrs.  William  Claflin  III 

Mrs.  George  H.  A.  Clowes 

E  Douglas  Cochrane 

Mr.  and  Mrs.  Loring  W.  Coleman 

Drs.  Amiel  G.  Cooper  and 

Lori  Adcock 
Mrs.  John  E.  Dawson 
Mr.  and  Mrs.  Charles  Devens 
Mr.  and  Mrs.  Richard  P.  Dober 
Paul  Doguereau 
Mr.  and  Mrs.  Mitchell  Dong 
Richard  R.  Downey 
David  Driscoll 
Margaret  Dumas  Estate 
Mr.  and  Mrs.  William  Elfers 
Mrs.  Alexander  Ellis,  Jr. 
Mr.  and  Mrs.  Archie  C.  Epps 
Ms.  Martha  A.  Erickson 
Mr.  and  Mrs.  Steven  S.  Feinberg 
Dr.  Harvey  V.  Fineberg 
Mr.  and  Mrs.  John  L.  Gardner 
Estate  of  Robert  P.  Giddings 


Mr.  and  Mrs.  Harold  Gold 

Ms.  Linda  Goodman 

Martin  Gottlieb 

Clark  H.  Gowen 

Mrs.  Stephen  W.  Grant 

Mr.  and  Mrs.  John  B.  Gray 

Dr.  and  Mrs.  Paul  E.  Gray 

David  and  Harriet  Griesinger 

Arthur  and  Jane  Hadley 

Mrs.  N.  Penrose  Hallowell,  Jr. 

Mr.  and  Mrs.  John  P.  Hamill 

Mrs.  Paul  E  Hannah 

Mr.  and  Mrs.  Edwin  W.  Hiam 

Mrs.  Waldo  H.  Holcombe 

Gordon  Holmes 

Mr.  and  Mrs.  Ronald  A.  Homer 

Mr.  and  Mrs.  Franklin  K.  Hoyt 

Mr.  and  Mrs.  J.  Atwood  Ives 

Mr.  and  Mrs.  Paul  Jameson 

Ms.  Sarah  Kantor 

Mr.  and  Mrs.  Benjamin  H.  Lacy 

Mr.  and  Mrs.  James  R.  Lajoie 

Mr.  and  Mrs.  Maurice  Lazarus 

Mr.  and  Mrs.  David  S.  Lee 

Mrs.  George  C.  Lee 

Thomas  H.  Lee 

Mrs.  Emily  Saltonstall  Lewis 

Mr.  and  Mrs.  John  M.  Loder 

Stephen  E.  Loher 

Mr.  and  Mrs.  Joseph  P.  Lombard 

Robert  Markey 

Leon  C.  and  Marilee  N.  Martel 

Dr.  and  Mrs.  Jeremiah  P. 

McDonald 
Mrs.  David  S.  McLellan 
Mr.  and  Mrs.  Robert  G.  Millar 
Mr.  and  Mrs.  Jeffrey  Millman 
Mr.  and  Mrs.  Adolf  F.  Monosson 
Mr.  and  Mrs.  Richard  P.  Morse 


Mr.  and  Mrs.  Robert  J.  Murray 

Mr.  and  Mrs.  Andrew  L.  Nichols 

Mrs.  Richard  P.  Nyquist 

Miss  Mary-Catherine  O'Neill 

Dr.  and  Mrs.  Jack  S.  Parker 

Mrs.  Helen  W.  Parsons 

Mrs.  James  J.  Pastoriza 

Mr.  and  Mrs.  James  H.  Perkins,  Jr. 

Mr.  and  Mrs.  Malcolm  D.  Perkins 

Mr.  and  Mrs.  Edward  Lee  Perry 

Mr.  and  Mrs.  Richard  D.  Phippen 

Russell  E.  Planitzer 

Mrs.  Priscilla  Pratley 

Mrs.  J.  C.  Rauscher 

Mrs.  Fairfield  E.  Raymond 

Mr.  and  Mrs.  David  Rockefeller,  Jr. 

Mr.  and  Mrs.  William  D.  Roddy 

Mrs.  George  C.  Seybolt 

Mrs.  Lamar  Soutter 

Mr.  and  Mrs.  John  K.  Spring,  Sr. 

Dr.  and  Mrs.  Walter  St.  Goar 

Mr.  and  Mrs.  Maximilian 

Steinmann 
Thomas  G.  Sternberg 
Dr.  and  Mrs.  William  H.  Sweet 
Mr.  and  Mrs.  John  E  Taplin 
Mr.  and  Mrs.  Samuel  Thorne,  Jr. 
Mr.  and  Mrs.  Alan  J.  Tichnor 
Mrs.  Howard  Ulfelder 
Robert  A.  Vogt 
Ms.  Kathy  Darling  Walker 
Ms.  Joyce  A.  Warchol 
Lois  A.  and  Peter  F.  Way 
Mrs.  George  Macy  Wheeler 
Stetson  Whitcher 
Mrs.  Mary  Louise  Wilding-White 
Mrs.  Clotilde  Zannetos 
Anonymous  (15) 


Friends 
$350  -  #749 


Mrs.  John  Q.  Adams 

Mr.  and  Mrs.  Harl  P.  Aldrich,  Jr. 

Dr.  and  Mrs.  Alex  E  Althausen 

Mrs.  L.  Hathaway  Amsbary 

John  D.  and  Diane  Arnold 

Myrna  and  Martin  Aronson 

Ms.  Barbara  H.  Austin 

Miss  Betty  Lee  Babcock 

Dr.  and  Mrs.  George  P.  Baker,  Jr. 


Dr.  and  Mrs.  Henry  H.  Banks 

Joseph  S.  Banks 

Mrs.  Bishop  Bargate 

Mr.  and  Mrs.  Frederick  E.  Barstow 

Mr.  and  Mrs.  Sherman  C.  Bedford 

Mrs.  George  D.  Behrakis 

Mr.  and  Mrs.  G.  DAndelot  Belin 

Mr.  and  Mrs.  William  Benjes 

Mr.  and  Mrs.  Richard  Benka 


Dr.  Benjamin  E.  Bierbaum 
Walter  W.  Birge  III 
Mr.  and  Mrs.  George  Blagden 
Mrs.  N.  B.  Boardman 
Mrs.  Linda  Bodenmann,  Jr. 
Miss  Rhoda  C.  Bonville 
Mr.  and  Mrs.  Henry  K. 

Bramhall,  Jr. 
Mr.  and  Mrs.  Daniel  M.  Braude 
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James  A.  Brink 
Mrs.  Adrian  J.  Broggini 
Mr.  and  Mrs.  Pierce  B.  Browne 
Frank  J.  Burgess 
Miss  Hannah  C.  Campbell 
Mr.  and  Mrs.  Richard  P.  Campbell 
Dr.  Eric  Canel-Knohr 
Dr.  and  Mrs.  Bradford  Cannon 
Mr.  and  Mrs.  Daniel  W.  Carroll 
Mr.  and  Mrs.  Daniel  S.  Cheever 
Dr.  and  Mrs.  F.  Sargent  Cheever 
Mrs.  Paul  C.  Child 
Lewis  F.  Clark 
Mrs.  George  A.  Cluett,  Jr. 
Mr.  and  Mrs.  Bertram  M.  Cohen 
Mr.  and  Mrs.  Harold  L.  Cohen 
Mr.  and  Mrs.  Mark  L.  Cohen 
Mr.  and  Mrs.  Stephen  E.  Coit 
Mr.  and  Mrs.  Charles  C.  Colby  III 
Mr.  and  Mrs.  Donald  W.  Comstock 
Mrs.  GilmanW.  Conant 
Thomas  E.  Connolly 
Lucy  A.  and  James  E.  Coppola 
Mrs.  J.  Holland  Cotter 
Mr.  and  Mrs.  John  C.  Cox 
Mr.  and  Mrs.  David  C.  Crockett 
Ms.  Ophelia  Dahl 
Mr.  and  Mrs.  Alexander  T. 
Daignault 


Ms.  Marion  Dailey 

Mrs.  Ernest  B.  Dane,  Jr. 

Mr.  and  Mrs.  Harold  C.  Davis 

Rev.  Msgr.  Russell  H.  Davis 

Mrs.  Brenton  H.  Dickson  III 

Harry  Ellis  Dickson 

Mrs.  Panos  S.  Dukakis 

Mr.  and  Mrs.  J.  Keller  Duncan 

Mr.  and  Mrs.  Steven  M.  Dunn 

Ms.  Nancy  P.  Edwards 

Mrs.  Gladys  A.  Eggimann 

Mrs.  Philip  Eiseman 

Dr.  and  Mrs.  Herbert  S.  Elins 

Mrs.  John  F.  Elliott 

Charles  H.  Ellis,  Jr. 

Mrs.  Judith  R.  Emmons 

Bradford  M.  Endicott 

Mr.  and  Mrs.  Gerald  S.  Epstein 

Ms.  Lenore  K.  Evans 

Mrs.  Romeyn  Everdell 

Mr.  and  Mrs.  Leroy  Fadem 

Miss  Elio  Ruth  Fine 

Mr.  and  Mrs.  Niles  D.  Flanders 

Dr.  and  Mrs.  Brent  P.  Fletcher 

James  R.  Franklin 

Ms.  Suzanne  Freedman 

Ms.  Dorothy  Freeman  Stone 

Mr.  and  Mrs.  Robert  L.  V.  French 

Barry  L.  Friedman 


Ganak  Ad  Reps 

Mr.  and  Mrs.  Steve  Ganak 

Ms.  Carolyn  M.  Gannon 

Miss  Eleanor  Garfield 

Rabbi  and  Mrs.  Everett  E.  Gendler 

Mr.  and  Mrs.  John  R.  Ghublikian 

Mr.  and  Mrs.  Nelson  S.  Gilford 

Mr.  Richard  B.  Gladstone 

Alan  R.  Goff 

Charles  M.  and  Irene  Goldman 

Mr.  and  Mrs.  Macey  J.  Goldman 

Frederick  Goldstein 

Joan  R.  Golub  MD 

William  Goode 

Mrs.  Sylvan  A.  Goodman 

Ms.  Linda  Gorham 

Dr.  Robert  A.  Gough,  Jr. 

Kenneth  B.  Gould 

Mrs.  Charles  D.  Gowing 

Mrs.  Morris  Gray 

Mr.  and  Mrs.  Malcolm  C.  Green 

Mr.  and  Mrs.  George  L.  Greenfield 

John  G.  Guillemont 

William  E.  Gundy 

Mr.  and  Mrs.  Ralph  L.  Gustin,  Jr. 

Mr.  and  Mrs.  John  C.  Haas 

Mrs.  Henry  M.  Halvorson 

Mr.  and  Mrs.  Charles  M.  Hamann 

Mrs.  Arthur  W.  Harris 


Corporate  Identity  Programs 
Sales/Marketing  Communication 
Capital  Fund-Raising  Campaigns 
Annual  Reports 

Positioning  organizations 
for  success  through  strategic 
marketing  communication. 


Andover,  MA  (508)  475-8570 

Regional  Offices:  Charlotte,  NC;  New  London, 
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Henry  Harrison 

Ralph  Hayden 

Mr.  and  Mrs.  William  H.  Hays  III 

Mrs.  Harold  L.  Hazen 

Mrs.  Donald  C.  Heath 

Mr.  and  Mrs.  Raymond  E.  Hendei 

Mr.  and  Mrs.  Robert  P.  Henderson 

Gardner  C.  Hendrie 

Mrs.  Petie  Hilsinger 

Mr.  and  Mrs.  Winston  R. 

Hindle,  Jr. 
Mr.  and  Mrs.  Joseph  D.  Hinkle 
Mr.  and  Mrs.  Robert  W.  Hinman 
Mr.  and  Mrs.  H.  Brian  Holland 
Miss  Isabel  B.  Hooker 
Andrew  Houlahan 
Mrs.  David  H.  Howie 
Mr.  and  Mrs.  James  F.  Hunnewell 
Mr.  and  Mrs.  Christopher  W.  Hurd 
Mr.  and  Mrs.  Constantine 

Hutchins,  Jr. 
John  D.  Impey 

Mr.  and  Mrs.  R.  Blake  Ireland 
Dr.  Mira  Irons 
Miss  Carol  F.  Ishimoto 
Miss  Elizabeth  B.  Jackson 
Mr.  and  Mrs.  Ronald  J.  Jackson 
Mr.  and  Mrs.  David  B.  Jenkins 
Mr.  and  Mrs.  Leland  H.  Jenkins 
Mr.  and  Mrs.  Howland  B. 

Jones,  Jr. 
Betty  and  Dana  Jost 
Dr.  and  Mrs.  Charles  F  Kane 
Dr.  and  Mrs.  Jerome  P.  Kassirer 
Mrs.  Erick  Kauders 
Sumner  and  Carol  Kaufman 
Mr.  and  Mrs.  Robert  J.  Kaufmann 
William  E.  Kelly 
Mrs.  Prescott  L.  Kettell 
Ms.  Barbara  M.  Kirchheimer 
Dr.  Ethan  Hillary  Kisch  and 

Dr.  Helene  Kisch-Pniewsk 
Mr.  and  Mrs.  Seth  A.  Klarman 
Mr.  and  Mrs.  Henry  E.  Kloss 
Mrs.  Russell  W.  Knight 
Professor  Helmut  Koester 
KRI  Management,  Inc. 
Mr.  and  Mrs.  Selwyn  A.  Kudisch 
Mr.  and  Mrs.  George  W.  Kuehn 
Dr.  Ruth  B.  Kundsin 
Dr.  Barry  M.  Lamont 
Dr.  and  Mrs.  John  H.  Lamont 
Mr.  and  Mrs.  W  Loeber  Landau 
Mr.  and  Mrs.  William  J.  Landes 
Mr.  and  Mrs.  Ray  E.  Larson 
Dr.  and  Mrs.  William  B.  Latta 
Mr.  and  Mrs.  Richard  A.  Leahy 


John  A.  Lechner  IV 

Mrs.  Tudor  Leland 

Laurence  W.  Levine 

Mrs.  Mary  Ann  Harris  Livens 

Mr.  and  Mrs.  David  Lubrano 

Mr.  and  Mrs.  Leonard  F. 

Lynch,  Jr. 
Miss  Ann  E.  Macdonald 
Mr.  and  Mrs.  John  P.  Madden 
Mr.  and  Mrs.  William  S.  Malcom 
Ms.  Therese  A.  Maloney 
Mrs.  G.  Herbert  Marcy 
Franklin  J.  Marryott 
Mr.  and  Mrs.  John  E.  Marshall  III 
Dr.  Hiroko  Masamune 
Charles  Mason,  Jr. 
Mr.  and  Mrs.  Paul  D.  May 
Robert  McAvoy 
Mrs.  Maurice  J.  McCarthy 
Mrs.  Patricia  McLeod 
Mrs.  Roy  R.  Merchant,  Jr. 
Mr.  and  Mrs.  Bernard  F.  Meyer 
Mr.  and  Mrs.  Joseph  S.  Michelson 
James  J.  Mooney 
Ms.  Sandra  0.  Moose 
Robert  M.  Morse 
Ms.  Martha  S.  Mugar 
John  J.  Murphy 
Dr.  and  Mrs.  Joseph  E.  Murray 
Mrs.  Robert  M.  Mustard 
Koichiro  Muta 

Charlotte  and  Ronald  Nanfelt 
Joseph  J.  Nicholson 
Mr.  and  Mrs.  David  A.  Nickerson 
Mrs.  Frances  Nickerson 
Kazuaki  Nihonyanagi 
Mrs.  Hiroshi  H.  Nishino 
J.  Patrick  O'Brien  MD 
JohnT.  O'Connell 
Mr.  and  Mrs.  Jason  S.  Orlov 
Mrs.  Irma  L.  Orosz 
Mr.  and  Mrs.  Hyman  Ossoff 
Mrs.  George  A.  Ott 
Mr.  and  Mrs.  David  Otten 
Laurence  Roy  Palmeri 
Ms.  Mary  B.  Parent 
Mr.  and  Mrs.  William  H.  Park 
Mr.  and  Mrs.  Richard  J.  Parker 
Dr.  and  Mrs.  Michael  Pearlman 
Miss  Sylvia  Perkins 
H.  Angus  and  Genevieve  T.  Perry 
Mr.  and  Mrs.  Leo  M.  Pistorino 
Anthony  C.  Piatt 
Mr.  and  Mrs.  Alvar  W  Polk,  Jr. 
Ms.  Beth  B.  Pollock 
Dr.  and  Mrs.  Mark  A.  Popovsky 
George  J.  Power 


Dr.  Gail  M.  Price 

Dr.  and  Mrs.  James  M.  Rabb 

Paul  A.  Reeder 

Arthur  S.  Reinherz 

John  C.  Rennie 

Dr.  and  Mrs.  George  S.  Richardson 

Mr.  and  Mrs.  Elie  Rivollier,  Jr. 

Mr.  and  Mrs.  Owen  W.  Robbins 

Drs.  A.  Daniel  and  Delilah 

Rubenstein 
JohnV.  C.  Say  lor 
G.  Michael  and  Linda  L.  Schmidt 
Mr.  and  Mrs.  Peter  K.  Schofield 
Mr.  and  Mrs.  Donald  A.  Schon 
Mr.  and  Mrs.  Benjamin  Schore 
Mr.  and  Mrs.  William  J.  Schwann 
Mr.  and  Mrs.  Arthur  Schwartz 
Drs.  Janine  and  Robert  S.  Schwartz 
Mr.  and  Mrs.  David  W  Scudder 
Mr.  and  Mrs.  Philip  H.  Seaver 
Ms.  Deborah  Webber  Segal 
Robert  G.  Segel 
Leslie  and  Howard  Shapiro 
Dr.  and  Mrs.  Robert  L.  Shirley 
Mr.  and  Mrs.  Jack  Shirman 
Mr.  and  Mrs.  Irwin  Siegel 
Dr.  Alene  Silver 
Mr.  and  Mrs.  Wallace  E.  Sisson 
Mr.  and  Mrs.  Benjamin  F.  Smith 
Mr.  and  Mrs.  Edgar  A.  Smith 
Mr.  and  Mrs.  Edward  J.  Smith 
Mrs.  Gordon  Smith 
Mr.  and  Mrs.  Ralph  Z.  Sorenson 
Mr.  and  Mrs.  Leonard  Spalding 
Mr.  and  Mrs.  Charles  H.  Spaulding 
Mr.  and  Mrs.  Howard  J.  Stagg  III 
Dr.  and  Mrs.  David  G.  Stahl 
Mr.  and  Mrs.  David  C. 

Starkweather 
Dr.  and  Mrs.  Glenn  D.  Steele,  Jr. 
Mr.  and  Mrs.  Jon  E.  StefFensen 
Mr.  and  Mrs.  Joel  A.  Stein 
Mr.  and  Mrs.  Galen  L.  Stone 
Mr.  and  Mrs.  Alan  J.  Strassman 
Mr.  and  Mrs.  Elliot  M.  Surkin 
Mrs.  Heslip  E.  Sutherland 
Ms.  Geraldine  P.  Sweeney 
Barbara  Goldsmith  Taub 
Marc  and  Mette  Teller 
Mr.  and  Mrs.  Mark  Tishler,  Jr. 
Mr.  and  Mrs.  G.  Robert  Tod 
Mrs.  Richard  F.  Treadway 
Miss  Alice  Tully 
Norman  E.  Turner 
Allan  van  Gestel 
Mrs.  R.  G.  Vanderweil,  Sr. 
Mr.  and  Mrs.  Jack  H.  Vernon 
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WELCH  &  FORBES 

Creative  investment  management 
and  fiduciary  services  since  1838. 


John  K.  Spring 
Kenneth  S.  Safe,  Jr. 
John  Lowell 
Thomas  N.  Dabney 
V.  William  Efthim 
Guido  R.  Perera,  Jr. 


Richard  Olney  III 
Arthur  C.  Hodges 
M.  Lynn  Brennan 
John  H.  Emmons,  Jr. 
Charles  T.  Haydock 
Oliver  A.  Spalding 


Old  City  Hall,  45  School  Street,  Boston,  MA  02108    617/523-1635 


*y  V  ewbury  Court.  For  people 
who  never  want  to  retire... 

If  you  mink  retirement  is  a  time  to  make  new  memories— 
not  just  cnerisn  old  ones— tken  we've  got  tne  place  for  you. 
It's  Newbury  Court,   wnere  you'll  enjoy  an  independent 
lifestyle,   on-site  bealtb  and  sports  center,   and  an  exciting 
community  of  active  people.     And  since  NewLury  Court 
was  created  by  tne  New  England  Deaconess  Association, 
you  can  Le   sure  you'll  also   get  trie  test  nealtn  care  if  you 
ever  need  it.      Only  a  handful  of  our  suites  are  still 
available.      So   call,   (508)369-5155  and  find  out  wby  at 
Newbury  Court,  you're  never  too  young  to  retire. 


Newbury  Court    •    Concord,   Massachusetts  01742 

508.369.5155 

(o£f  ol  Old  Road  to  Nine  Acre  Comei) 
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Dr.  and  Mrs.  Ingvars  J.  Vittands 

Mrs.  Charles  F.  Walcott 

Patrick  Walsh 

Ms.  Carol  Walters 

Dr.  and  Mrs.  C.  A.  Wang 

Mr.  and  Mrs.  Howland  S.  Warren 

Mr.  and  Mrs.  Walter  Watson  II 

Miss  Genevieve  C.  Weeks 

Mr.  and  Mrs.  John  P.  Weitzel 


Lewis  M.  Weston 

Mrs.  Edith  G.  Weyerhaeuser 

Mr.  and  Mrs.  John  W  White 

Mr.  and  Mrs.  Lawrence  Whiteside 

Edward  T.  Whitney,  Jr. 

Mr.  and  Mrs.  Amos  N.  Wilder 

Mr.  and  Mrs.  Keith  G.  Willoughby 

Mr.  and  Mrs.  Leslie  J.  Wilson 

Mrs.  Margaret  M.  Winslow 


Mr.  and  Mrs.  Allan  Wolfe 

Ms.  Mary  F.  Wolfson 

Mr.  and  Mrs.  E.  S.  Wood 

Mr.  and  Mrs.  John  M.  Woolsey,  Jr. 

Mrs.  Frederic  P.  Worthen 

Mr.  and  Mrs.  Edward  Younis,  Jr. 

Mr.  and  Mrs.  Arnold  M.  Zack 

Dr.  and  Mrs.  Harvey  Zarren 

Anonymous  (40) 


Dedicated  Gifts 

Contributions  were  made  to  the  Boston  Symphony  Orchestra  during  the  1993-94 
fiscal  year  in  honor  of  the  following  individuals: 


Dr.  and  Mrs.  Norman  Atkin 
Mr.  and  Mrs.  Alexander  Beal 
Mrs.  Harold  Caro 
Marvin  Collier 
Ellen  Collins 
Harry  Ellis  Dickson 
Harriett  Eckstein 
Bill  and  Rae  Federer 


Frederick  Flagg 

Jack  and  Jane  Fitzpatrick 

Charles  T.  Francis 

Thelma  E.  Goldberg 

Mr.  and  Mrs.  Harry  Hauser 

Werner  Janssen 

George  Kidder 


Chet  and  Farla  Krentzman 

Sylvia  Lilienthal 

Seiji  Ozawa 

Jurgen  Reiche 

Lilli  Samman 

Seymour  Yellin 

Dr.  Nicolas  T.  Zervas 


Contributions  were  made  to  the  Boston  Symphony  Orchestra  during  the  1993-94 
fiscal  year  in  memory  of  the  following  individuals: 


Maurice  Abravanel 
Lois  H.  Amsbary 
Mrs.  Ruth  Aronson 
Hannah  G.  Ayer 
Nelson  Bell 
David  K.  Blake 
Ernst  W  Bogusch 
Phyllis  Coffey 
Mrs.  May  Cohen 
Gilbert  Cohen 
Cissy  Dotson 
Gertrude  Farrar 
Kathy  Fullerton 
Haskell  Gordon 
Marion  Grew 
Robert  Hacker 


Lydia  Lyman  Hall 

Bertram  D.  Halperson 

Mrs.  Adrian  Hirch 

Dorothy  Huntington 

Dr.  Mark  Kahn 

Paul  Keaney 

Mrs.  Elizabeth  P.  Keith 

Priscilla  Kidder 

Sara  and  Solomon  Knoff 

Carl  Koplin 

Meyer  Krutt 

Jerome  Lipson 

Dorothy  Winchell  Love 

Robert  Wright  McCormick 

James  Messing 

Henry  J.  Morss,  Jr. 


Albert  L.  Nickerson 
Marian  G.  Perkins 
Mrs.  Viola  Pinanski 
Richard  Preston 
Richard  Rickles 
Alice  W  Schule 
Francie  Hughes  Small 
Peggy  Stimpson 
Stanley  Swaebe 
Madeline  Sylver 
Dr.  Norman  B.  Talbot 
Wolfgang  Tiktin 
Joseph  L.  Tribble 
Helen  H.  Warch 
Shirley  Whitcher 


The  Boston  Symphony  Orchestra  is  particularly  grateful  to  those  individuals  who 
chose  to  remember  the  BSO  through  a  bequest.  The  Walter  Piston  Society  recog- 
nizes and  honors  those  who  let  the  Orchestra  know  that  it  is  included  in  their 
testamentary  plans. 


Eleanor  W.  Allen 
Mrs.  PaulT.  Babson 
Alice  E.  Buff 
Charlotte  C.  Campbell 
Anne  and  William  P.  Conklin 


Augusta  Little 
Mrs.  Carlton  Mabley 
Raymond  Ostrander 
Helen  Walter  Parsons 
Alice  W  Schule 


Rosamund  Sears 
Bertha  M.  Silberman 
Edna  Talbot 
Dixie  Ward  Wonders 
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BSO  Corporate  Sponsorships 


The  Boston  Symphony  wishes  to  acknowledge  this  distinguished  group  of 
corporations  for  their  outstanding  and  exemplary  support  of  the  Orchestra 
during  the  1994  fiscal  year. 


NEC 

Boston  Symphony  Orchestra 
European  Tour 

Seiji  Ozawa  Hall  Inaugural  Concert 
Tanglewood  Opening  Night 

Digital  Equipment  Corporation 

Boston  Pops  Orchestra  Public 
Television  Broadcasts 

NYNEX 

WCVB-TV,  Channel  5  Boston 

WCRB  102.5  FM 

Salute  to  Symphony 

Northwest  Airlines 

Holiday  Pops  Series 

The  Boston  Company 

Opening  Night  at  Symphony 

Circuit  City  Foundation 

Esplanade  Concert  Series 


Lexus 

Opening  Night  at  Pops 

TDK  Electronics  Corporation 

Tanglewood  Tickets  for  Children 

AT&T 

American  Encore  Program 

Bank  of  Boston 

Bay  Banks,  Inc. 

The  Boston  Company 

Country  Curtains  and 

The  Red  Lion  Inn 

Houghton  Mifflin  Company 

John  Hancock 

Financial  Services 

Northern  Telecom,  Inc. 

Paine  Webber,  Inc. 

Shawmut  Bank 
Single  Concert  Sponsors 


For  information  on  the  BSO  Corporate  Sponsorship  Program,  contact 
Madelyne  Cuddeback,  Director  of  Corporate  Sponsorships,  Symphony  Hall, 
Boston,  MA  02115,  (617)  638-9254. 
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ire,  it  telis  time.  But  it  also  tells  a  story. 


clock  in  our  lobby  is  a  telling  reminder 
he  values  of  hard  work,  discipline  and 
>ntion  to  detail.  Today,  nearly  a  century 
r,  the  craftsman's  commitment  still  shows. 

'  same  holds  true  for  Carleton-Willard 
3ge.  As  the  only  accredited  retirement 
imunity  in  Massachusetts,  we  work 
d  to  further  our  standards  of  excellence 
an  enriching,  comfortable  retirement. 

amid  65  acres  of  wooded  countryside, 
spacious  townhouses,  apartments  and 


assisted  living  suites  combine  traditional 
New  England  styling  with  a  touch  of  luxury. 

But  that  is  only  the  beginning.  Our  compre- 
hensive range  of  services  and  amenities  is  in 
a  class  by  itself. 

For  the  complete  story,  and  a  personal  tour 
of  our  community, 
don't  waste  time. 
Call  us. 


CARLETON-WILLARD  VILLAGE 

100  Old  Billerica  Road,  Bedford,  MA  01730  1-800-429-8669 

Owned  and  operated  by  Carleton-Willard  Homes,  Inc.,  a  not-for-profit  corporation. 


Business  Leadership  Association 

($10,000  and  above) 

The  Business  Leadership  Association  forms  a  strong  coalition  of  corporate  support 
for  the  BSO  and  has  been  instrumental  in  enabling  the  Orchestra  to  pursue  its 
mission  of  performing  at  the  highest  level  of  musical  excellence.  The  BSO  gratefully 
acknowledges  the  following  organizations  for  their  generous  leadership  support. 

(The  following  includes  annual,  capital,  and  sponsorship  support  during  the  BS  )'s 
fiscal  year  beginning  September  1,  1993  through  August  31,  1994.) 


Beethoven  Society 

$500,000  and  above 


Digital  Equipment  Corporation 
Robert  B.  Palmer 


NEC  Corporation 
Dr.  Hisashi  Kaneko 


Gold  Baton 

$100,000-$499,999 


The  Boston  Company 

Lawrence  S.  Kash,  W.  Keith  Smith 

NYNEX 
Donald  Reed 

Northwest  Airlines,  Inc. 
Terry  M.  Leo 


Sony  Corporation  of  America 
Michael  P.  Schulhof 

WCRB  102.5  FM 

Cynthia  Scullin 

WCVB-TV  Channel  5 
Paul  LaCamera 


AT&T 

Robert  E.Allen 


Silver  Baton 

$75,000-$99,999 

Circuit  City  Foundation 
Richard  L.  Sharp 


Bronze  Baton 

$50,000-$74,999 


Country  Curtains  &  The  Red  Lion  Inn 
Jane  &  Jack  Fitzpatrick 

Dynatech  Corporation 
John  F.  Reno 


Four  Seasons  Hotel 
Robin  A.  Brown 

Lexus 

George  E.  Borst 


Arthur  Andersen  LLP 
William  F.  Meagher 

Bank  of  Boston 
Ira  Stepanian 

BayBanks,  Inc. 
William  M.  Crozier,  Jr. 

Coopers  &  Lybrand  LLP 
Francis  A .  Doyle 

The  Gillette  Company 
Alfred  M.  Zeien 


Conductor's  Circle 

$25,000-$49,999 

Houghton  Mifflin  Company 
Nader  F.  Darehshori 

John  Hancock  Financial  Services 
William  L.  Boyan 

Liberty  Mutual  Insurance  Group 
Fund  at  the  Boston  Foundation 
Gary  L.  Countryman 

Northern  Telecom  Inc. 
Robert  0.  Nelson 
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Paine  Webber,  Inc. 
James  F.  Cleary 

Parrish  Wickersham  &  Partners 
Frank  Parrish 
Shawmut  Bank,  N.A. 
Joel  B.  Alvord 


Conductor's  Circle 

continued 


TDK  Electronics  Corporation 
Takashi  Tsujii 

Von  Hoffmann  Press,  Inc. 
Frank  A.  Bowman 


Principal 

$15,000 


Connell  Limited  Partnership 
William  F.  Connell 


CS  First  Boston  Corporation 

Kenneth  H.  Colburn,  F.  Corning  Kenley, 

Pamela  F.  Lenehan 

Dav  El  Chauffered  Transportation  Network 
Scott  Solombrino 

Eastern  Enterprises/Boston  Gas  Company 
J '.  Atwood  Ives ,  Chester  R.  Messer 

Essex  Investment  Management  Co.,  Inc. 
Joseph  C.  McNay 

Fidelity  Investments 

SherifA.  Nada,  Alexander  Webb  III 


Player 

,999 

Harcourt  General  Charitable  Foundation 
Richard  A.  Smith 

Neiman  Marcus 
William  D.  Roddy 

R.  R.  Donnelley  &  Sons  Company 
Benjamin  C.  Tilghman,  Jr. 

Raytheon  Company 
Dennis  J.  Picard 

Royal  Appliance  Mfg.  Co. 
John  A.  Batch 

Sheraton  Boston  Hotel  &  Towers 
Robert  J.  Morse 


Advanced  Management  Associates 
Harvey  Chet  Krentzman 

Analog  Devices 
Ray  Stata 

Arnold  Fortuna  Lawner  &  Cabot 
Ed  Eskandarian 

Arthur  D.  Little,  Inc. 
Charles  R.  LaMantia 

Barter  Connections 
Kenneth  C.  Barron 

Bingham,  Dana  &  Gould 
Jay  S.  Zimmerman 

Blue  Cross  and  Blue  Shield  of  Massachusetts 
William  C.  Van  Faasen 

The  Boston  Consulting  Group,  Inc. 
Jonathan  L.  Isaacs 

The  Boston  Globe 
William  0.  Taylor 

Boston  Herald 
Patrick  J.  Purcell 

Boston  Edison  Company 
Thomas  J.  May 


Honor  Roll 

$10, 000-$  14, 999 

Choate,  Hall  &  Stewart 
Robert  M.  Gargill 

Converse  Inc. 
Gilbert  Ford 

EG&G,  Inc. 
John  M.  Kucharski 


EMC  Corporation 
Richard  J.  Egan 

Ernst  &  Young  LLP 
James  S.  DiStasio 

Filene's 

Joseph  M.  Melvin 

Fisher  Scientific  International  Inc. 
Paul  M.  Montrone 

Fleet  Bank  of  Massachusetts,  N.A. 
Leo  R.  Breitman,  John  P.  Hamill 

Heidrick  &  Struggles 
Robert  E.  Hallagan 

Hewlett  Packard  Company 
Ben  L.  Holmes 
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Honor  Roll 

continued 

Hill,  Holliday,  Connors, 

State  Street  Bank  and  Trust  Company 

Cosmopulos,  Inc. 

Marshall  N.  Carter 

John  M.  Connors,  Jr. 

The  Stop  &  Shop  Foundation 

IBM  Corporation 

AvramJ.  Goldberg 

Patricia  S.  Wolpert 

Stratus  Computer,  Inc. 

KPMG  Peat  Marwick 

William  E.  Foster 

Robert  D.  Happ 

The  Studley  Press 

Lapham  Miller  Associates 

Charles  R.  Gillett,  Thomas  Reardon 

Paul  Kroner 

Thermo  Electron  Corporation 

Linsco/Private  Ledger  Corp. 

Dr.  George  N.  Hatsopoulos 

Todd  A.  Robinson 

Trust  Insurance  Company 

Loomis-Sayles  &  Company,  L.  P. 

Craig  M.  Bradley 

Mark  W.  Holland 

UST  Corp. 

McKinsey  &  Company,  Inc. 

Neal  F.  Finnegan 

David  G.  Fubini,  Robert  P.  O'Block 

Watts  Industries,  Inc. 

Millipore  Corporation 

Timothy  P.  Home 

John  A.  Gilmartin 

Vintage  Northwest,  Inc. 

North  American  Mortgage  Company 

Joseph  S.  Orrico 

John  F.  Farrell,  Jr. 


Please  join  us  as  a  member  of  the  BSO's 
Business  Leadership  Association! 

For  a  minimum  contribution  of  $1,500  to  the  BSO's  Business  Fund,  your 
company  can  enjoy  membership  in  the  BSO's  Business  Leadership  Association, 
a  dynamic  and  influential  group  of  more  than  350  New  England  businesses 
who  have  come  together  to  support  the  Boston  Symphony  Orchestra. 

Membership  privileges  for  your  company  include:  a  complimentary  listing  in 
the  BSO  and  Pops  program  books  throughout  the  season,  priority  ticket 
reservations  for  the  sell-out  Holiday  Pops  and  Tanglewood  concerts,  personal 
ticket  assistance  through  the  corporate  development  office,  and  use  of  the 
Beranek  Room,  a  private  patrons'  lounge,  reserved  exclusively  for  members 
of  the  BSO's  Business  Leadership  Association  and  Higginson  Society. 

for  more  information  about  becoming  a  member  of  the  BSO's  Business  Leadership 
Association,  please  contact  Deborah  Elfers,  Director  of  Corporate  Development,  at 
(617)638-9298. 
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Beats  and  Measures 


Orchestrating  Boston's  Corporate 
Fitness  and  Wellness  Needs  since  1979 

Fitcorp  has  been  providing  an  innovative  mix  of  fitness  and 

wellness  programs  to  more  than  150  of  Boston's  leading 

corporations  since  1979.  Programs  of  award-winning 

performance  and  measureable  results. 

To  learn  more  about  the  Fitcorp  Wellness  Benefit, 
call  Kevin  Maloney  at  (617)  375-5600,  x166 


Rteorp 


Corporate  Offices,  Prudential  Center,  Suite  200,Boston,  MA  02199 


The  right  kind  of  caring  assistance  can  put 
someone's  life  back  in  tune. 


Those  who  may  need  some 
personalized  assistance  to  enjoy  a  more 
rewarding  life  will  find  it  at  Allerton 
House,  the  South  Shore's  premier 
assisted  living  community.  It's  a 
beautiful,  residential  environment  for 
people  who  don't  need  a  nursing 
home  ...  just  a  little  extra  help. 

Residents  enjoy  spacious,  private 
apartments,  three  healthful,  delicious 
meals  a  day,  housekeeping  and  laundry 
service,  a  full  activities  schedule, 


companionship  and  lots  more. 

Most  important,  caring,  professional 
help  is  provided  24  hours  a  day. 

Short  term  or  long  term  stays  are 
available.  Assisted  living  at 
Allerton  House  may  very  well 
be  the  harmonious  &/ 

solution  you've         V 
been  seeking.  Call 
us  at  617-585-7136 
to  arrange  a 
personal  tour. 


Allerton  House 


Assisted  living  residences  at  The  Village  at  Duxbury.  f 

290  Kings  Town  Way  (Route  53)  •  Duxbury,  MA  02332 

Allerton  House  is  sponsored  by  Welch  Healthcare  and  Retirement  Group,  Inc., 
and  Fidelity  Realty  Group,  Inc.,  a  limited  partner  and  an  affiliate  of  hmmq  ||MMiH«r 
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BUSINESS  LEADERSHIP  ASSOCIATION 

(Industry  Listing) 

The  Boston  Symphony  Orchestra  is  pleased  to  acknowledge  the  following  business  leaders 
for  their  generous  contributions  of  $1,500  or  more  during  the  BSO's  fiscal  year  ending 
August  31,  1994. 

Companies  contributing  $10,000  or  more  are  indicated  in  bold  capital  letters;  contribu- 
tions of  $5,000-$9,999  are  indicated  in  capital  letters,  and  an  asterisk  denotes  gifts  of 
$2,500-$4,999. 

For  information  about  becoming  a  Business  Leadership  Association  member,  please 
contact  Deborah  Elfers,  Director  of  Corporate  Development,  at  (617)  638-9298. 


Accounting 


ARTHUR  ANDERSEN  LLP 

William  F.  Meagher 

*Charles  E.  Di  Pesa  & 
Company,  CPA's 
William  E  Di  Pesa 

COOPERS  & 
LYBRAND  LLP 

Francis  A.  Doyle 

DELOITTE  &  TOUCHE 
James  T.  McBride 

ERNST  &  YOUNG  LLP 

James  S.  DiStasio 

Grant  Thornton 
John  S.  Quinn 

KPMG  PEAT  MARWICK 

Robert  D.  Happ 

PRICE  WATERHOUSE 
Kenton  J.  Sicchitano 

Robert  Ercolini  &  Company 
Robert  Ercolini 

Tofias,  Fleishman, 
Shapiro  &  Co.,  PC. 
Allan  Tofias 

Wolf  &  Company,  PC. 
Joseph  A.  Ribaudo 

Advertising/Public 
Relations 

ARNOLD  FORTUNA 
LAWNER  &  CABOT 

Ed  Eskandarian 

*Bronner  Slosberg  Humphrey 
Michael  Bronner 

Design  Wise 
Freelow  Crummett 

*  Dickinson  Direct  Marketing 
Reed  Dickinson 

HILL,  HOLLIDAY, 
CONNORS, 
COSMOPULOS,  INC. 

John  M.  Connors,  Jr. 

Houston,  Effler  &  Partners,  Inc. 
Douglas  W.  Houston 


INGALLS,  QUINN  & 
JOHNSON 
Richard  C.  Garrison 

Irma  S.  Mann  Strategic 
Marketing,  Inc. 
Irma  S.  Mann 

Moore + Associates 
Joseph  R.  Moore  III 

PARRISH  WICKERSHAM 
&  PARTNERS 

Frank  Parrish 

Alarm  Systems 

American  Alarm  & 
Communications,  Inc. 
Richard  L.  Sampson 

First  Security  Services 
Corporation 
Robert  F.  Johnson 

Automotive 

J.N.  Phillips  Glass  Co.,  Inc. 
Norman  S.  Rosenfield 

Ira  Lexus 
Ira  Rosenberg 

Lexus  of  Norwood 
Herbert  Chambers 

Lexus  of  Watertown 
Murray  Patkin 

Banking 

BANK  OF  BOSTON 

Ira  Stepanian 

BAYBANKS,  INC. 

William  M.  Crozier,  Jr. 

THE  BOSTON  COMPANY 

Lawrence  S.  Kash 
W  Keith  Smith 

Cambridge  Trust  Company 
James  F.  Dwinell  III 

FLEET  BANK  OF 
MASSACHUSETTS,  N.A. 

Leo  R.  Breitman 
John  P.  Hamill 


Pioneer  Bank 
Richard  E.  Bolton 

SHAWMUT  BANK,  N.A. 

Joel  B.  Alvord 

South  Boston  Savings  Bank 
Richard  R.  Laine 

STATE  STREET  BANK 
AND  TRUST  COMPANY 

Marshall  N.  Carter 

Sterling  Bank 
John  C.  Warren 

UST  CORP. 

Neal  F.  Finnegan 

Wainwright  Bank  &  Trust 
Company 
John  M.  Plukas 

Building  /Contracting 

*  George  B.  H.  Macomber 
Company 

John  D.  Macomber 

*  Harvey  Industries,  Inc. 

Frederick  Bigony 

*Lee  Kennedy  Co. ,  Inc. 
Lee  M.  Kennedy 

New  England  Insulation  Co. 
Theodore  H.  Brodie 

*Perini  Corporation 
David  B.  Perini 

Consulting:  Management/ 
Financial 

ADVANCED 

MANAGEMENT 

ASSOCIATES 

Harvey  Chet  Krentzman 

Anchor  Capital  Advisors,  Inc. 
William  P.  Rice 

ANDERSEN  CONSULTING 
LLP 

William  D.  Green 

ARTHUR  D.  LITTLE,  INC. 

Charles  R.  LaMantia 

BAIN  &  COMPANY,  INC. 
Charles  M.  Farkas 
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BBF  Corporation 
Boruch  B.  Frusztajer 

THE  BOSTON 
CONSULTING  GROUP, 
INC. 

Jonathan  L.  Isaacs 

CSC  Index,  Inc. 
David  G.  Robinson 

*The  Cullinane  Group,  Inc. 
John  J.  Cullinane 

Dock  Square  Consultants,  Inc. 
Richard  J.  Lettieri 

HEIDRICK  &  STRUGGLES 

Robert  E.  Hallagan 

Lee  Hecht  Harrison,  Inc. 
Angelo  M.  Troisi 

Lochridge  &  Company 
Richard  K.  Lochridge 

*The  Lyons  Company 
J.  Peter  Lyons 

MCKINSEY  &  COMPANY, 
INC. 

David  G.  Fubini 
Robert  P.  O'Block 

Mercer  Management 
Consulting 
James  W.  Down 

NORTH  AMERICAN 
MORTGAGE  COMPANY 

John  F.  Farrell,  Jr. 

*Rath  &  Strong,  Inc. 
Dan  Ciampa 

*William  M.  Mercer, 
Incorporated 
Peter  A.  Bleyler 

The  Wyatt  Company 
Daniel  B.  Holmes 

Consulting:  Opportunity 
Development 

A.K.S.  Associates,  Ltd. 
Alexander  K.  Salmela 

New  Directions,  Inc. 
David  D.  Corbett 

Consumer  Goods/ 
Food  Service 

*A11  Seasons  Services,  Inc. 
Donald  G.  Friedl 

*Au  Bon  Pain  Co. ,  Inc. 
Louis  Kane 
Ronald  M.  Shaich 

*  Boston  Concessions  Group, 
Inc. 

Joseph  J.  O'Donnell 

*  Boston  Showcase  Company 

Jason  E.  Starr 


CHANDON  Napa  Valley 
Sparkling  Wine 
C.  Edwin  Farver 

Coca-Cola  Bottling  Company 
of  New  England 
Terrance  M.  Marks 

DIFFERENT  TASTES 
Jack  Milan 

Gardner  Merchant  Food 
Services/  Creative  Gourmets 
Richard  T.L.  Hutchinson 

Johnson,  O'Hare  Co. ,  Inc. 
Harry  "Chip"  O'Hare,  Jr. 

*Jules  Catering 
Anita  Baglaneas 

Kluchman  Associates  Inc. 
Allen  Z.  Kluchman 

*Mirabelle 

Steve  Elmont,  Proprietor 

O'Donnell-Usen  Fisheries 
Corporation 
Arnold  S.  Wolf 

*  Seasoned  to  Taste 

Tom  Brooks 

Slade  Gorton  &  Co.,  Inc. 
Michael  Gorton 

Welch's 
Everett  N.  Baldwin 

*Whitehall  Company,  Ltd. 
Marvin  A.  Gordon 

Education 

BABSON  COLLEGE 
William  F.  Glavin 

*Bay  State  College 

Frederick  G.  Pfannenstiehl 

BENTLEY  COLLEGE 
Joseph  M.  Cronin 

Electrical /Electronics 

*  Boston  Acoustics,  Inc. 

Francis  L.  Reed 

R&D  ELECTRICAL 
COMPANY,  INC. 
Richard  D.  Pedone 

Energy/ Utilities 

BOSTON  EDISON 
COMPANY 

Thomas  J.  May 

EASTERN  ENTERPRISES/ 
BOSTON  GAS  COMPANY 

J.  Atwood  Ives 
Chester  R.  Messer 

''New  England  Electric  System 
JoanT.  Bok 


Engineering 


*GZA  GeoEnvironmental 
Technologies,  Inc. 
Donald  T.  Goldberg 

HNTB  Corporation 
Gordon  Slaney 

Entertainment/Media 

Continental  Cablevision,  Inc. 
Amos  B.  Hostetter,  Jr. 

*Don  Law  Company 
Don  Law 

*New  Boston  Garden 
Corporation 
Lawrence  C.  Moulter 

WCRB  102.5  FM 

Cynthia  Scullin 

WCVB-TV  CHANNEL  5 

Paul  LaCamera 

*WHDH-TV  Channel  7 
Mike  Carson 

*Yawkey  Foundation 
John  L.  Harrington 

Environmental 

GEI  Consultants,  Inc. 
Dr.  Daniel  P.  LaGatta 

*Jason  M.  Cortell  &  Associates, 
Inc. 
Jason  M.  Cortell 

*Toxikon  Corporation 

Dr.  Laxman  S.  DeSai,  D.Sc. 

Financial  Services/ 
Investments 

*The  440  Financial  Group  of 
Worcester,  Inc. 
Larry  C.  Renfro 

Adams,  Harkness  &  Hill,  Inc. 
Joseph  W.  Hammer 

ADVENT  INTERNATIONAL 
CORPORATION 

Peter  A.  Brooke 

Gerard  Moufflet 

*Advest,  Inc. 
Murray  Beach 

*Allmerica  Financial 
John  E  O'Brien 

BOSTON  CAPITAL 
PARTNERS,  INC. 

Christopher  W.  Collins 

Herbert  F.  Collins 

Richard  J.  DeAgazio 

John  P.  Manning 

*B0T  Financial  Corporation- 
Bank  of  Tokyo 
E.F  McCulloch,  Jr. 
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Carson  Limited  Partnership 
Herbert  Carver 

*The  CIT  Group/ Capital 
Equipment  Financing 
G.  Todd  Derr 

Cowen  &  Company 
Richard  A.  Altschuler 

CS  FIRST  BOSTON 
CORPORATION 

Kenneth  H.  Colburn 
Pamela  F.  Lenehan 

CS  FIRST  BOSTON 
INVESTMENT 
MANAGEMENT  GROUP 
E  Corning  Kenley 

ESSEX  INVESTMENT 
MANAGEMENT  CO.,  INC. 

Joseph  C.  McNay 

FIDELITY  CAPITAL 
MARKETS 

Sherif  A.  Nada 

FIDELITY  MANAGEMENT 
TRUST  COMPANY 

Alexander  Webb  III 

JOHN  HANCOCK 
FINANCIAL  SERVICES 

William  L.  Boyan 

KAUFMAN  &  COMPANY 

Sumner  Kaufman 

KESSLER  FINANCIAL 
SERVICES,  L.R 
Howard  J.  Kessler 

KIDDER,  PEABODY 
&CO. 

Maxwell  D.  Bardeen,  Jr. 

Harold  W  Schwartz 

KRUPP  COMPANIES 
Laurence  Gerber 
George  Krupp 

*Liberty  Financial 
Companies,  Inc. 
Kenneth  R.  Leibler 

LINSCO/PRIVATE 
LEDGER  CORP. 

Todd  A.  Robinson 

LOOMIS-SAYLES  & 
COMPANY,  L.P. 

Mark  W  Holland 

PAINEWEBBER,  INC. 

James  F.  Cleary 

THE  PIONEER  GROUP,  INC. 
John  E  Cogan,  Jr. 

*Putnam  Investments 
Lawrence  J.  Lasser 

*  State  Street  Development 
Management  Corp. 
John  R.  Gallagher  III 

*W.P.  Stewart  &  Co.,  Inc. 
William  P.  Stewart 


*Wellington  Management 
Company 
Duncan  M.  McFarland 
David  W  Scudder 

WOODSTOCK 
CORPORATION 
Edith  L.  Dabney 

High  Technology 

ANALOG  DEVICES,  INC. 

Ray  Stata 

*ATI  Orion  Research 
Chane  Graziano 

BOLT  BERANEK  AND 
NEWMAN  INC. 
Stephen  R.  Levy 

*BroadBand  Technologies 
Salim  Bhatia 

*Bull,  Worldwide  Information 
Systems 
Axel  J.  Leblois 

*Cognex  Corporation 
Dr.  Robert  J.  Shillman 

COMPUTERVISION 
CORPORATION 
Russell  E.  Planitzer 

CORNING  COSTAR 
CORPORATION 
Paul  A.  Looney 

*Data  General  Corporation 
Ronald  L.  Skates 

DIGITAL  EQUIPMENT 
CORPORATION 

Robert  B.  Palmer 

DYNATECH 
CORPORATION 

John  F.  Reno 

*EDS 

Rusty  Gaston 

EG&G,  INC. 

John  M.  Kucharski 

EMC  CORPORATION 

Richard  J.  Egan 

Helix  Technology  Corporation 
Robert  J.  Lepofsky 

HEWLETT  PACKARD 
COMPANY 

Ben  L.  Holmes 

IBM  CORPORATION 

Patricia  S.  Wolpert 

InfoSoft  International  Inc. 
Steven  R.  Vana-Paxhia 

Instron  Corporation 
Harold  Hindman 

INTERNATIONAL  DATA 
GROUP 
Patrick  J.  McGovern 


IONICS,  INCORPORATED 
Arthur  L.  Goldstein 

*LAU  Technologies 
Joanna  T.  Lau 

LOTUS  DEVELOPMENT 
CORPORATION 
Jim  P.  Manzi 

MILLIPORE 
CORPORATION 

John  A.  Gilmartin 

NEC  CORPORATION 

Dr.  Hisashi  Kaneko 

PRINTED  CIRCUIT  CORP. 
Peter  Sarmanian 

RAYTHEON  COMPANY 

Dennis  J.  Picard 

SIGNAL  TECHNOLOGY 
CORPORATION 
Dale  J.  Peterson 

SONY  CORPORATION 
OF  AMERICA 

Michael  P.  Schulhof 

STRATUS  COMPUTER 

William  E.  Foster 

TASC 
Dr.  Arthur  Gelb 

TDK  ELECTRONICS 
CORPORATION 

Takashi  Tsujii 

Teradyne, Inc. 
Alexander  V.  DArbeloff 

THERMO  ELECTRON 
CORPORATION 

Dr.  George  N.  Hatsopoulos 


Hotels/Restaurants 

Back  Bay  Hilton 
Brigitte  Bias 

*Bertucci's  Inc. 
Joseph  Crugnale 

*Boston  Marriott  Copley  Place 
William  Munck 

THE  BOSTON  PARK  PLAZA 
HOTEL  &  TOWERS 

Gary  Saunders 

The  Colonnade  Hotel 
David  J.  Colella 

FOUR  SEASONS  HOTEL 

Robin  A.  Brown 

Goemon  Japanese  Noodle 
Restaurants 
Maureen  Hanlon 

*  Legal  Sea  Foods,  Inc. 

George  H.  Berkowitz 

*  McDonald's  Corporation 

Gail  Hammack 
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Pretty  Clothes 

for 

Town  and  Country 
Day  and  Evening 

266  Beacon  Street,  Boston 
(617)  267-0800 


DAVID  L.  BABSON  &  Co.  Inc. 

Jlnvestinroemi  Counsel 


One  Memorial  Drive 

Cambridge,  Massachusetts  02142-1300 

Telephone  617-225-3800 

Facsimile  617-225-3801 
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THE  RED  LION  INN 

Jack  and  Jane  Fitzpatrick 

*Saunders  Hotel  Group 
The  Boston  Park  Plaza  Hotel 
&  Towers 

The  Copley  Square  Hotel' 
The  Lenox  Hotel 
Roger  A.  Saunders 

SHERATON  BOSTON 
HOTEL  &  TOWERS 

Robert  J.  Morse 

*Sonesta  International  Hotels 
Corporation 
Paul  Sonnabend 

THE  WESTIN  HOTEL, 
COPLEY  PLACE 
David  King 


Insurance 

ARKWRIGHT  MUTUAL 
INSURANCE  COMPANY 
William  J.  Poutsiaka 

Arnold  Insurance  Services, 
Inc. 
John  Arnold 

Bradley  Insurance  Agency,  Inc. 
John  J.  Bradley 

*Caddell  &  Byers  Insurance 
Agency,  Inc. 
Paul  D.  Bertrand 

*Chubb  Group  of  Insurance 
Companies 
John  H.  Gillespie 

*Hanover  New  England 
J.  Barry  May 

*Johnson  &  Higgins  of 
Massachusetts,  Inc. 
Edward  J.  Buchwald 

*Lexington  Insurance  Company 
Kevin  H.  Kelley 

LIBERTY  MUTUAL 
INSURANCE  GROUP 
FUND  AT  THE  BOSTON 
FOUNDATION 

Gary  L.  Countryman 

THE  NEW  ENGLAND 
Robert  A.  Shafto 

*  North  American  Security  Life 

William  J.  Atherton 

ROLLINS  HUDIG  HALL  OF 
MASSACHUSETTS,  INC. 
William  J.  Tvenstrup 

SAFETY  INSURANCE 
COMPANY 
Richard  B.  Simches 

*  Sedgwick  James  of 
New  England,  Inc. 

P.  Joseph  McCarthy 


Sun  Life  Assurance  Company  of 
Canada 
David  D.  Horn 

TRUST  INSURANCE 
COMPANY 

Craig  M.  Bradley 


Legal 

BINGHAM,  DANA  & 
GOULD 

Jay  S.  Zimmerman 

CHOATE,  HALL  & 
STEWART 

Robert  M.  Gargill 

Dickerrhan  Law  Offices 
Lola  Dickerman 

Dionne,  Bookhout  &  Gass 
Richard  D.  Gass 

Fish  &  Richardson 
Ronald  E.  Myrick 

GADSBY  &  HANNAH 
Paul  E.  Clifford 

GOLDSTEIN  &  MANELLO, 
PC. 
Richard  J.  Snyder 

GOODWIN,  PROCTER  & 
HOAR 
Robert  B.  Eraser 

*Hanify  &  King,  Professional 
Corporation 
John  D.  Hanify,  Esq. 

*Hemenway  &  Barnes 
Michael  B.  Elefante 

Joyce  &  Joyce 
Thomas  J.  Joyce,  Esq. 

*Lynch,  Brewer,  Hoffman  & 
Sands 
Owen  B.  Lynch,  Esq. 

MINTZ,  LEVIN,  COHN, 
FERRIS,  GLOVSKY  & 
POPEO,  PC. 

R.  Robert  Popeo,  Esq. 

Jeffrey  M.  Wiesen,  Esq. 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

PALMER  &  DODGE 
Robert  E.  Sullivan,  Esq. 

*Rackemann,  Sawyer  &  Brewster 
Michael  E  O'Connell 

Robins,  Kaplan,  Miller  &  Ciresi 
Alan  R.  Miller,  Esq. 

Sarrouf,  Tarricone  &  Flemming 
Camille  F.  Sarrouf 

*Skadden,  Arps,  Slate,  Meagher 
&  Flom 
Louis  A.  Goodman,  Esq. 
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*Sugarman,  Rogers,  Barshak 
&  Cohen,  PC. 

*Weingarten,  Schurgin, 
Gagnebin  &  Hayes 
Stanley  M.  Schurgin 

Wood,  Clarkin,  Sawyer  & 
Ronan 
William  C.  Sawyer 

Manufacturer's 
Representatives  / 
Wholesale  Distribution 

*Alles  Corporation 
Stephen  S.  Berman 

Asquith  Corporation 
Lawrence  L.  Asquith 

Brush  Fibers,  Inc. 
Ian  P.  Moss 

CREATIVE  MARKETING 
SOLUTIONS,  INC. 
Lawrence  G.  Benhardt 

J.  A.  WEBSTER,  INC. 
John  A.  Webster 

*Jofran,  Inc. 
Robert  D.  Roy 

Kitchen  &  Kutchin,  Inc. 
Melvin  Kutchin 


Manufacturing 

Alden  Products  Company 
Elizabeth  Alden 

*Arley  Corporation 
David  I.  Riemer 

Autoroll  Machine  Corporation 
William  M.  Karlyn 

AVEDIS  ZILDJIAN 
COMPANY 
Armand  Zildjian 

*The  Biltrite  Corporation 
Stanley  J.  Bernstein 

*C.R.  Bard,  Inc. 
Richard  J.  Thomas 

*Cabot  Corporation 

Dr.  Samuel  W  Bodman 

*Carlisle  Plastics,  Inc. 
William  H.  Binnie 

*Century  Manufacturing 
Co.,  Inc. 
Joseph  W.  Tiberio 

*Chelsea  Industries,  Inc. 
Ronald  G.  Casty 

CONNELL  LIMITED 
PARTNERSHIP 

William  F.  Connell 

CONVERSE  INC. 

Gilbert  Ford 


*Coz  Corporation 
Henry  W.  Coz 

D.K.Webster  Family 
Foundation 
Dean  K.  Webster 

GE  PLASTICS 
Gary  Rogers 

GENERAL  LATEX  AND 
CHEMICAL  CORPORATION 
Robert  W  MacPherson 

THE  GILLETTE 
COMPANY 

Alfred  M.  Zeien 

*HMK  Enterprises,  Inc. 
Steven  E.  Karol 

INTERNATIONAL  FOREST 
PRODUCTS/RAND-WHITNEY 
CORPORATION 
Robert  K.  Kraft 

*Jones  &  Vining,  Inc. 
Michel  Ohayon 

Kryptonite  Corporation 
The  Zane  Family 

LEACH  &  GARNER 
COMPANY 
Edwin  F.  Leach,  II 

Leggett  &  Piatt,  Incorporated 
Alexander  M.  Levine 

*NESMA  Company,  Ltd. 

Sheikh  Abdulaziz  Ali  Al-Turki 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 
William  C.  Lowe 

New  England  Flag  &  Banner 
J.  Stratton  Moore 

OSRAM  SYLVANIA  INC. 
DeanT.  Langford 

*Parks  Corporation 
Lee  Davidson 

*The  Rockport  Company,  Inc. 
Anthony  J.  Tiberii 

ROYAL  APPLIANCE 
MFG.  CO. 

John  A.  Balch 

THE  STRIDE  RITE 
CORPORATION 
Robert  C.  Siegel 

*Summit  Packaging 
Systems,  Inc. 
Gordon  Gilroy 

THE  SYRATECH 
CORPORATION 

Leonard  Florence 

*The  Tonon  Group 
Robert  Tonon 


WATTS 
INDUSTRIES,  INC. 

Timothy  P.  Home 

*Worcester  Envelope 
Frank  Botash 


Printing/Publishing 

*Addison-Wesley  Publishing 
Coompany,  Inc. 
Warren  Robert  Stone 

Banta  Corporation 
Calvin  W.  Aurand,  Jr. 

THE  BOSTON  GLOBE 

William  O.  Taylor 

BOSTON  HERALD 

Patrick  J.  Purcell 

CAHNERS  PUBLISHING 
COMPANY 
Robert  L.  Krakoff 

*  Daniels  Printing  Company 
Lee  S.  Daniels 

George  H.  Dean  Co. 
G.  Earle  Michaud 

Graphics  Marketing 
Services,  Inc. 
Myron  Lipson 

HARCOURT  GENERAL 

CHARITABLE 

FOUNDATION 

Richard  A.  Smith 

HOUGHTON  MIFFLIN 
COMPANY 

Nader  E  Darehshori 

Label  Art,  Inc. 
Thomas  J.  Cobery 

PEOPLE  MAGAZINE 
Anne  Kenney 

R.R.  DONNELLEY  & 
SONS  COMPANY 

Benjamin  C.  Tilghman,  Jr. 

THE  STUDLEY  PRESS 

Charles  R.  Gillett 
Thomas  Reardon 

VON  HOFFMANN 
PRESS,  INC. 

Frank  A.  Bowman 


Real  Estate /Development 

The  Abbey  Group 
David  Epstein 
Robert  Epstein 

BEACON  PROPERTIES 
CORPORATION 

Alan  M.  Leventhal 

Edwin  N.  Sidman 

DEWOLFE  NEW  ENGLAND 
Richard  B.  DeWolfe 


EQUITABLE  REAL  ESTATE 
Tony  Harwood 

*First  Winthrop  Corporation 
Arthur  J.  Halleran,  Jr. 

*The  Flatley  Company 
Thomas  J.  Flatley 

*Hines  Interests  Limited 
Partnership 
Thomas  D.  Owens 

Horizon  Commercial 
Management 
Joan  Eliachar 

*JMB  Properties  Urban 
Company 
Paul  Grant 

*John  M.  Corcoran  &  Co. 
John  M.  Corcoran 

*  Meredith  &  Grew 

Thomas  J.  Hynes,  Jr. 

NEW  ENGLAND 

DEVELOPMENT 

Stephen  R.  Karp 

*  Windsor  Building  Associates 

Mona  F  Freedman 

Retail 

*Bradlees,  Inc. 

CIRCUIT  CITY 
FOUNDATION 

Cassandra  0.  Stoddart 

CML  Group,  Inc. 
Charles  M.  Leighton 

COUNTRY  CURTAINS 
Jane  P.  Fitzpatrick 

FILENE'S 

Joseph  M.  Melvin 

GROSSMAN'S  INC. 
Thomas  R.  Schwarz 

J.  Baker,  Inc. 
Jerry  M.  Socol 

LECHMERE,  INC. 
Richard  Bergel 

*Marshalls 

Jerome  R.  Rossi 

NEIMAN  MARCUS 

William  D.  Roddy 

*Saks  Fifth  Avenue 

Alison  Strieder  Mayher 

Staples,  Inc. 
Thomas  G.  Sternberg 

THE  STOP  &  SHOP 
FOUNDATION 

Avram  J.  Goldberg 

THE  STOP  &  SHOP 
SUPERMARKET  COMPANY 
Robert  G.  Tobin 
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THE  TJX  COMPANIES,  INC. 
Bernard  Cammarata 

Talbots 
Arnold  B.  Zetcher 

*Tiffany  &  Co. 
Anthony  Ostrom 

*Town  &  Country  Corporation 
C.  William  Carey 

Science/Medical 

American  Medical  Response 
Paul  M.  Verrochi 

ASTRA  USA 
Lars  Bildman 

*Baldpate  Hospital 
Lucille  M.  Batal 

*Bioran  Medical  Labs 
J.  Richard  Fennell 

BLUE  CROSS  AND 
BLUE  SHIELD  OF 
MASSACHUSETTS 

William  C.  Van  Faasen 

*Boston  Scientific  Corporation 

CHARLES  RIVER 

LABORATORIES 

James  C.  Foster 

FISHER  SCIENTIFIC 
INTERNATIONAL  INC. 

Paul  M.  Montrone 

*  Genetics  Institute,  Inc. 
Dr.  Patrick  Gage 


Medical  Information 
Technology,  Inc. 
A.  Neil  Pappalardo 


Services 


*  Blake  &  Blake  Genealogists 

Richard  A.  Blake,  Jr. 

CFI  Design  Group,  Inc. 
David  A.  Granoff 

Colette  Phillips 
Communications,  Inc. 
Colette  A.M.  Phillips 

*Giltspur/Boston 

Thomas  E.  Knott,  Jr. 

LAPHAM  MILLER 
ASSOCIATES 

Paul  Kroner 

*  Massachusetts  State  Lottery 
Commission 

Eric  Turner 

*The  MITRE  Corporation 
Dr.  Barry  M.  Horowitz 

TAD  RESOURCES 
INTERNATIONAL,  INC. 
David  J.  McGrath,  Jr. 

*UNICCO  Service  Company 
Louis  J.  Lanzillo,  Jr. 

*Watson  Mail  Service/Mail 
Communications,  Inc. 
Alvin  B.  Silverstein 


Telecommunications 
AT&T 

John  F.  McKinnon 

AT&T  NETWORK  SYSTEMS 
Neil  V  Curran 

CELLULAR  ONE 
Michael  B.  Lee 

GTE  CORPORATION 
Francis  A.  Gicca 

NORTHERN 
TELECOM  INC. 

Robert  0.  Nelson 

NYNEX 
Donald  Reed 


Travel /Transportation 

DAV  EL  CHAUFFEURED 

TRANSFORATION 

NETWORK 

Scott  A.  Solombrino 

LILY  TRANSPORTATION 
CORP. 
John  A.  Simourian 

NORTHWEST 
AIRLINES,  INC. 

Terry  M.  Leo 

Varig  Brazilian  Airlines 
Hank  Marks 

''Venice  Simplon-Orient-Express 
Mr.  and  Mrs.  James  Sherwood 


560  Tremont  St           338  -  8070 
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DISTINCTION 

• 

CARE  MOUSINE 


MAKING  ANY  OCCASION 

IS:  111  SFl^K||||i 


617  623-8700 

Limousii  :s?  Vans 

A  Family  Business  Since  1924 

Aif'.  <nc. 

161  Broadway,  Somerville,  MA  02145 

Wo=  is  -  800  336-4646 

Major  Credit  Cards  Accepted  -  See  our  Ad  in  the  Nynex  Yellow  Pages 
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NEXT  PROGRAM . . . 

Thursday,  March  16,  at  8 
Friday,  March  17,  at  1:30 
Saturday,  March  18,  at  8 

VALERY  GERGIEV  conducting 


SHOSTAKOVICH 


Symphony  No.  7,  Opus  60,  Leningrad 
(commemorating  the  50th  anniversary  of  the 
end  of  World  War  II) 

Allegretto  —  Poco  piu  mosso 
Moderato  poco  allegretto 
Adagio  —  Largo  —  Adagio  — 
Allegro  ma  non  troppo 


Russian  conductor  Valery  Gergiev  makes  his  BSO  subscription  series  debut  with 
one  of  the  most  imposing  musical  works  to  have  emerged  from  the  upheaval  of 
World  War  II.  The  900-day  siege  of  Leningrad  was  one  of  World  War  IFs  most 
haunting  and  powerful  episodes;  for  nearly  three  years  the  Nazi  army  tried  to 
starve  the  city  into  submission.  Despite  fearful  loss  of  life,  morale  within  Lenin- 
grad remained  strong;  air-dropped  supplies  enabled  the  citizens  to  withstand  the 
attack  until  finally  Hitler  had  to  withdraw.  No  small  part  of  that  morale  was  pro- 
vided by  the  Seventh  Symphony  of  Shostakovich.  Himself  a  native  of  Leningrad, 
Shostakovich  wrote  the  first  movement  while  working  as  a  firefighter  within  the 
besieged  city.  The  Soviet  government  later  flew  him  to  a  safer  location  so  that  he 
could  complete  the  work,  which  was  given  its  first  performance,  broadcast  via 
loudspeakers  to  everyone  inside  Leningrad,  as  the  siege  continued.  The  com- 
poser's music  evokes  the  heavy  lumbering  of  the  invading  Nazi  tanks,  but  also 
speaks  of  courage,  resistance,  and  remembrance.  And  there  is  evidence  to 
suggest  that  the  later  movements  lament  not  just  those  lost  in  the  siege,  but  also 
the  many  thousands  who  were  victims  of  Stalin's  purges.  So  great  was  interest  in 
this  music  following  its  premiere  on  March  5,  1942,  that  Toscanini  and  Leopold 
Stokowski  vied  for  the  first  American  performance.  In  the  event,  Toscanini  led 
the  American  premiere  in  an  NBC  Symphony  broadcast  on  July  19  that  year.  The 
American  concert  premiere  took  place  the  following  month,  at  Tanglewood  on 
August  14,  in  a  war  relief  concert  with  Serge  Koussevitzky  conducting  the  Berk- 
shire Music  Center  Orchestra  (now  the  Tanglewood  Music  Center  Orchestra). 
Next  week's  performances  are  the  BSO's  first  at  Symphony  Hall  since  Leonard 
Bernstein  led  the  Leningrad  Symphony  here  in  1949. 
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MARIA 

Warm  and  romantic... 
Uniformly  considered  the  best  in  the 

North  End. 
Zagat  Survey,  1994-95 


ONE  OF  BOSTON'S  BEST 
RESTAURANTS,  PERIOD. 

Mamma  Maria  has  hit  its  stride, 

a  non-cliche  place  where  everything 

works  graciously. 

Bon  Appetit,  April  1994 


3  NORTH  SQUARE,  BOSTON  (617)  523-0077 

Valet  Parking 
Private  Dining  Rooms  Available 


COMING  CONCERTS  . . . 

Thursday  'B  —  March  16,  8-9:30 
Friday  'B  —  March  17,  1:30-3:00 
Saturday  'A'— March  18,  8-9:30 

VALERY  GERGIEV  conducting 

SHOSTAKOVICH      Symphony  No.  7, 
Leningrad 

Wednesday,  March  22,  at  7:30 

Open  Rehearsal 
Steven  Ledbetter  will  discuss  the  program 

at  6:30  in  Symphony  Hall. 
Thursday  'C—  March  23,  8-10:05 
Friday 'A'— March  24,  1:30-3:35 
Saturday  'B'— March  25,  8-10:05 
Tuesday  'B' — March  28,  8-10:05 

HANS  GRAF  conducting 
IMOGEN  COOPER,  piano 


ALL-MOZART 
PROGRAM 


Ballet  music  from 

Idomeneo 
Piano  Concerto  No.  15 

inB-flat,  K.450 
Masonic  Funeral  Music 
Symphony  No.  41,  Jupiter 


Thursday,  March  30,  at  10:30  a.m. 

Open  Rehearsal 
Marc  Mandel  will  discuss  the  program 

at  9:30  in  Symphony  Hall. 
Thursday  'A'— March  30,  8-9:55 
Friday 'B'— March  31,  1:30-3:25 
Saturday  'A' — April  1,  8-9:55 
Tuesday  'C  —  April  4,  8-9:55 

ANDREW  DAVIS  conducting 
KYOKO  TAKEZAWA,  violin 

PROKOFIEV  Classical  Symphony 

PROKOFIEV  Violin  Concerto  No.  2 

VAUGHAN  Symphony  No.  5 
WILLIAMS 

Programs  and  artists  subject  to  change. 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the 
season  are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "Symphony- 
Charge"  at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m., 
to  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and 
then  send  payment  by  check.  Outside  the  617  area  code,  call  1-800-274-8499. 
Please  note  that  there  is  a  $2.25  handling  fee  for  each  ticket  ordered  by  phone. 
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CARVED  IN  VENICE. 

APPLAUDED  IN  CARNEGIE  HALL. 

auctioned  IN  BOSTON. 

SKINNER  Auctioneers  and  Appraisers  of  Antiques 

and  Fine 

Art 

For      a      calendar      of      upcoming      auctions ,      please      call      617-350-5400 
63    Park    Plaza,    Boston,    MA    02116/357    Main    Street,    Bolton,    MA    01740 
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The  finest  bed,  bath,  and 
table  linens  in  the  world — 
sold  through  Neiman-Marcus, 
Bergdorfs,  and  Garnet  Hill, 
and  appearing  regularly  in  the 
pages  of  home  decorating 
magazines — are  now  offered  at 
greatly  reduced  prices  at  our 
one  and  only  Outlet  Store. 
Please  stop  by  for  a  visit. 


ANICHINI 

OUTLET  STORE 

Powerhouse  Mall  •  West  Lebanon,  New  Hampshire  03784  •  603.298.8656 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door,  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9241,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  a  personal  check, 
and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or 
to  make  a  reservation  and  then  send  payment  by  check,  call  "SymphonyCharge"  at  (617) 
266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.  Outside  the  617  area  code, 
phone  1-800-274-8499.  There  is  a  handling  fee  of  $2.25  for  each  ticket  ordered  by  phone. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345. 

LATECOMERS  will  be  seated  by  the  ushers  during  the  first  convenient  pause  in  the  program. 
Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between  program 
pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  of  our  patrons  and  artists,  children  under  four  will  not  be  admitted  to 
Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  for  some  reason  you  are  unable  to  attend  a  Boston  Symphony  concert 
for  which  you  hold  a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by 
calling  (617)  266-1492  during  business  hours,  or  (617)  638-9426  at  any  time.  This  helps 
bring  needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony 
subscription  concerts  Tuesday  and  Thursday  evenings,  and  Friday  afternoons.  The  low  price 
of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  The  tickets  for  Rush  Seats  are 
sold  at  $7.00  each,  one  to  a  customer,  on  Fridays  as  of  9  a.m.  and  Tuesdays  and  Thursdays  as 
of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  available  on  Friday  or  Saturday  evenings. 

PLEASE  NOTE  THAT  SMOKING  IS  NO  LONGER  PERMITTED  IN  ANY  PART  OF  SYM- 
PHONY HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is  available  via  the  Cohen  Wing,  at  the  West 
Entrance.  Wheelchair-accessible  restrooms  are  located  in  the  main  corridor  of  the  West 
Entrance,  and  in  the  first-balcony  passage  between  Symphony  Hall  and  the  Cohen  Wing. 
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LOST  AND  FOUND  is  located  at  the  security  desk  just  inside  the  Cohen  Wing  entrance  on 
Huntington  Avenue. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massa- 
chusetts Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  a  discount  to  any  BSO  patron  with  a  ticket 
stub  for  that  evening's  performance,  courtesy  of  R.M.  Bradley  &  Co.  and  The  Prudential 
Realty  Group.  There  are  also  two  paid  parking  garages  on  T&festland  Avenue  near  Symphony 
Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guaranteed  pre-paid  parking 
near  Symphony  Hall  is  available  to  subscribers  who  attend  evening  concerts.  For  more  infor- 
mation, call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall,  on  both  sides  of  the  first  balcony,  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator,  on  the  first-balcony  level,  audience-left,  outside  the  Cabot-Cahners  Room 
near  the  coatroom,  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  The  BSO  is  not  responsible  for 
personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  by  WGBH-FM  (Boston  89.7)  and  by  WAMC-FM  (Albany  90.3, 
serving  the  Tanglewood  area).  Saturday-evening  concerts  are  broadcast  live  by  WCRB-FM 
(Boston  102.5). 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Development 
Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9251.  If  you  are  already ^a 
Friend  and  you  have  changed  your  address,  please  send  your  new  address  with  your  newsletter 
label  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  the  mailing 
label  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO 
program  book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service. 
For  further  information,  please  call  Deborah  Elfers,  Director  of  Corporate  Development,  at 
(617)  638-9298. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Wednesday,  Thursday,  and  Friday  from  11  a.m.  until  4  p.m.,  Saturday 
from  noon  until  6  p.m. ,  and  from  one  hour  before  each  concert  through  intermission.  The 
Symphony  Shop  features  exclusive  BSO  merchandise,  including  The  Symphony  Lap  Robe, 
calendars,  coffee  mugs,  posters,  and  an  expanded  line  of  BSO  apparel  and  recordings.  The 
Shop  also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony 
Shop  merchandise  is  also  available  during  concert  hours  outside  the  Cabot-Cahners  Room. 
All  proceeds  benefit  the  Boston  Symphony  Orchestra.  For  further  information  and  telephone 
orders,  please  call  (617)  638-9383. 


72 


"/  suggest  applying  an  old-fashioned,  common-sense 
approach  to  investing:  search  for  good  value,  stay  with  what 
you  know,  and  hold  for  the  long-term.  That's  what  we've  done 
for  clients  of  Hoover  Capital,  and  our  five-year  investment 
performance  speaks  for  itself .."  _  Steyin  R  Hoover  _ 

Nelson's  America's  Best  Money  Managers  placed  Hoover  Capital 
Management  among  the  top  five  value  managers  in  the  country  based 
on  performance  during  the  past  five  years. 

We  would  welcome  the  opportunity  to  tell  you  more. 

HOOVER  CAPITAL  MANAGEMENT 

50  Congress  Street,  Suite  710 
Boston,  Massachusetts  02109 

617-227-3133 

Past  performance  is  no  guarantee  of  future  results. 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

One  Hundred  and  Fourteenth  Season,  1994-95 


SUPPER  CONCERT  VI 

Thursday,  March  9,  at  6 
Tuesday,  March  14,  at  6 

NANCY  BRACKEN,  violin 
IKUKO  MIZUNO,  violin 
RICHARD  SEBRING,  horn 
BENJAMIN  PASTERNACK,  piano 


PROKOFIEV 


Sonata  in  C  for  two  violins,  Opus  56 

Andante  cantabile 

Allegro 

Commodo  (quasi  Allegretto) 

Allegro  con  brio 

Ms.  BRACKEN  and  Ms.  MIZUNO 


BRAHMS 


Trio  in  E-flat  for  violin,  horn,  and  piano,  Opus  40 

Andante— Poco  piu  animate 

Scherzo:  Allegro 

Adagio  mesto 

Finale:  Allegro  con  brio 

Ms.  MIZUNO,  Mr.  SEBRING,  and  Mr.  PASTERNACK 


Baldwin  piano 

Please  exit  to  your  left  for  supper  following  the  concert. 


Week  18 


Sergei  Prokofiev 

Sonata  in  C  for  two  violins,  Opus  56 


Prokofiev  had  to  a  considerable  extent  lived  down  his  youthful  reputation  as  an 
enfant  terrible  by  1932,  when  he  came  to  compose  this  sonata.  Indeed,  he  had 
eagerly  accepted  the  challenge  of  writing  music  that  would  speak  to  a  broad 
audience,  and  he  was  thus  delighted  to  be  asked  to  write  music  for  the  film 
Lieutenant  Kije,  which  he  later  turned  into  a  popular  concert  suite.  It  was  at  this 
time,  and  with  such  artistic  concerns,  that  he  turned  to  writing  a  substantial  work 
for  two  violins,  which  was  to  be  premiered  in  Paris.  Prokofiev's  own  memoirs  tell 
the  amusing  tale: 

A  society  called  the  Triton"  had  been  formed  in  Paris  for  the  performance 
of  new  chamber  music  Honegger,  Milhaud,  Poulenc,  myself  and  others 
joined  it.  Listening  to  bad  music  sometimes  inspires  good  ideas.  'That's 
not  the  way  to  do  it,"  one  tells  oneself,  "it  should  be  done  this  way."  That 
is  how  I  happened  to  write  my  sonata  for  two  violins.  After  once  hearing 
an  unsuccessful  piece  for  two  violins  without  piano  accompaniment,  it 
struck  me  that  in  spite  of  the  apparent  limitations  of  such  a  duet,  one  could 
make  it  interesting  enough  to  listen  to  for  ten  or  fifteen  minutes  without 
tiring.  The  sonata  was  performed  at  the  official  opening  of  the  'Triton"  on 
December  16, 1932,  which  chanced  to  coincide  with  the  premiere  of  my 
Dnieper  ballet  [On  the  Dnieper].  Fortunately  the  ballet  came  on  half  an  hour 
later,  and  so  immediately  after  the  sonata  we  dashed  over  to  the  Grand 
Ope*nt — musicians,  critics,  author  all  together. 

Those  present  before  the  mad  rush  to  the  ballet  performance  heard  a  surprisingly 
serious,  even  austere,  composition.  Rather  than  exploiting  the  familiar  flashy  dazzle 
of  his  concertos  for  piano  or  violin,  Prokofiev  restrained  his  exuberance.  The  sonata 
is  thus  one  of  the  first  examples  of  "the  new  simplicity"  that  Prokofiev  sought  at  the 
time  he  contemplated  dividing  his  life  between  Russia  and  the  West.  But  he  had  not 
yet  found  the  accessible  directness  of  Romeo  and  Juliet  or  the  Second  Violin  Concerto, 
so  the  two-violin  sonata  fell  between  two  stools — neither  intellectual  enough  for  the 
musical  intelligentsia  of  Paris  nor  folksy  enough  for  the  Russian  proletariat.  It  thus 
marks  a  fascinating  midpoint  in  the  style  of  this  composer  who  lived  alternately  in 
two  different  worlds — both  musical  and  political — which  he  was  given  no 
opportunity  to  reconcile. 


Johannes  Brahms 

Trio  in  E-flat  for  violin,  horn,  and  piano,  Opus  40 


When  Johannes  Brahms  composed  this  striking  trio  in  1865,  it  was  unusual  to 
include  the  horn  in  a  full-scale  four-movement  chamber  work,  if  only  because  of 
the  instrument's  tonal  limitations.  Although  valves  had  recently  been  developed 
for  the  horn,  Brahms  preferred  to  use  the  old,  natural  horn,  which  was  limited  to  a 
fairly  restricted  number  of  pitches.  On  a  natural  horn,  the  player  sounded  many 
pitches  by  inserting  his  hand  into  the  bell  to  lower  the  pitch  by  a  half-step,  though 
this  also  muffled  the  tone.  A  good  player  matched  these  somewhat  distant  tones, 
and  Brahms  liked  this  necessary  discretion,  so  he  always  wrote  as  if  for  the  older 
natural  horns. 


Brahms  completed  the  trio,  a  romantic  work  redolent  of  German  forests,  in  the 
wooded  neighborhood  of  Lichtenthal,  near  Baden-Baden,  in  May  of  1865,  and  took 
part  himself  (as  pianist)  in  the  first  performance  that  December,  in  Karlsruhe.  When 
he  offered  it  to  his  publisher  Simrock  the  following  June,  he  noted  that  the  horn  part 
could,  if  necessary,  be  played  on  a  cello,  but  later  he  had  a  change  of  heart  and  said 
that  he  preferred  viola  to  cello  as  an  alternative  to  the  horn.  Simrock  agreed  to  print 
a  viola  part,  too  (it  could  only  increase  sales!),  but  he  refused  Brahms' s  request  to 
suppress  the  cello  part. 

Owing  to  the  difficulty  of  modulating  freely  and  widely  with  a  natural  horn, 
Brahms  wrote  a  first  movement  that  alternates  two  ideas — the  opening  Andante  in 
E-flat  and  a  Poco  piu  animate  in  a  related  minor  key — with  a  sonata-like  tonal  plan, 
but  without  any  rapidly  modulating  development  section.  The  scherzo  that 
follows  is  a  lively  romp  with  some  surprising  harmonic  twists,  both  in  the  main 
section  and  in  the  Trio,  which  comes  in  the  dark  key  of  A-flat  minor.  The  slow 
movement  is  an  expressive  lament,  thought  by  some  critics  to  be  a  musical 
response  to  the  death  of  the  composer's  mother,  which  took  place  in  the  year  of 
composition  (and  to  which  the  soprano  solo  of  the  German  Requiem  was  another 
response).  The  finale  conjures  up  the  forest  and  the  hunt,  with  its  fanfares  and  its 
echoes  in  a  vigorous  interplay  of  good  humor. 

— Notes  by  Steven  Ledbetter 


Violinist  Nancy  Bracken  studied  with  Ivan  Galamian  at  the  Curtis  Institute  of  Music 
and  later  with  Donald  Weilerstein  of  the  Cleveland  Quartet  at  the  Eastman  School  of 
Music,  where  she  received  a  master  of  music  degree  in  1977.  Originally  from  St.  Louis, 
she  was  a  member  of  the  Cleveland  Orchestra  for  two  years  before  joining  the  Boston 
Symphony  Orchestra  in  1979.  A  winner  of  the  St.  Louis  Symphony  Young  Artists 
Competition  at  age  sixteen,  Ms.  Bracken  has  appeared  as  soloist  with  the  St.  Louis 
Symphony,  the  St.  Louis  Philharmonic,  and  the  Boston  Pops  Esplanade  Orchestra. 
She  has  received  awards  from  the  National  Society  of  Arts  and  Letters  and  the  Artist 
Presentation  Society  of  St.  Louis  and  was  the  first-prize  winner  in  the  Music  Teachers 
National  Association  string  competition  in  1975.  She  has  participated  in  summer 
music  festivals  in  Aspen  and  the  Grand  Tetons  and  was  concertmaster  and  a  frequent 
violin  soloist  with  the  Colorado  Philharmonic  for  two  summers.  Since  joining  the 
Boston  Symphony,  Ms.  Bracken  has  played  numerous  solo  recitals  and  chamber 
music  concerts,  including  a  performance  at  Tanglewood  with  Yo-Yo  Ma  and  Emanuel 
Ax  in  1989. 


Violinist  Ikuko  Mizuno  entered  the  Toho-Gakuen  School  of  Music  as  a  young  child 
in  her  native  Tokyo  and  later  won  first  prize  in  a  national  violin  competition  for  high 
school  students.  She  came  to  the  United  States  as  a  winner  of  the  Spaulding  Award, 
which  enabled  her  to  study  with  Roman  Totenberg  at  Boston  University,  where  she 
received  her  master's  degree  and  was  named  a  member  of  the  honorary  society  Pi 
Kappa  Lambda.  She  also  studied  at  the  Tanglewood  Music  Center,  at  the  Accademia 
Musicale  Chigiana  in  Siena,  Italy,  with  Franco  Gulli,  and  at  the  Geneva  Conservatory 
with  Henryk  Szeryng.  Ms.  Mizuno  joined  the  Boston  Symphony  in  1969  as  the  first 
woman  ever  chosen  to  be  a  member  of  the  BSO's  violin  section.  She  made  her  New 
York  recital  debut  at  Carnegie  Recital  Hall  in  1972.  Ms.  Mizuno  continues  to  perform 
frequently  in  Tokyo  both  in  recital  and  with  orchestra;  she  was  invited  to  be  concert- 
mistress  for  the  inaugural  concert  of  the  Women's  Orchestra  of  Japan  in  1984  and  has 


been  a  member  of  the  Saito  Kinen  Orchestra  since  its  inaugural  concert  in  1985.  She 
is  currently  on  the  faculty  of  Boston  University  School  for  the  Arts  as  a  part-time 
Associate  Professor;  she  also  teaches  at  the  Boston  University  Tanglewood  Institute, 
and  has  taught  as  a  guest  professor  at  the  Toho-Gakuen  School  in  Tokyo. 

Richard  Sebring  is  associate  principal  horn  of  the  Boston  Symphony  Orchestra  and 
principal  horn  of  the  Boston  Pops  Orchestra.  Born  and  raised  in  Concord,  Massa- 
chusetts, Mr.  Sebring  studied  at  Indiana  University  and  then  at  the  New  England 
Conservatory  of  Music,  where  his  teacher  was  Thomas  Newell  In  1979  he  graduated 
from  the  University  of  Washington,  where  he  studied  with  J.  Christopher  Leuba.  In 
the  summer  of  1979  he  was  a  fellowship  student  at  the  Tanglewood  Music  Center. 
After  a  year  as  a  professional  freelance  horn  player  in  Boston,  Mr.  Sebring  became 
principal  horn  of  the  Rochester  Philharmonic  for  the  1980-81  season.  He  joined  the 
Boston  Symphony  Orchestra  in  1981  as  third  horn;  since  1982  he  has  been  the  BSO's 
associate  principal  horn  and  principal  horn  of  the  Boston  Pops  Orchestra.  Mr.  Sebring 
has  been  soloist  with  the  Boston  Symphony  Orchestra  in  Boston,  at  Tanglewood,  and 
on  tour,  and  also  with  the  Boston  Pops  Orchestra.  A  faculty  member  at  the  New 
England  Conservatory  of  Music,  he  has  also  performed  with  the  contemporary 
chamber  ensembles  Collage  and  Musica  Viva. 

Pianist  Benjamin  Pasternack  was  the  Grand  Prize  winner  at  the  inaugural  World 
Musk  Masters  Piano  Competition  held  in  Paris  in  1989.  Bestowed  by  the  unanimous 
vote  of  a  distinguished  panel  of  judges,  the  honor  carried  with  it  engagements  in 
Portugal,  France,  Canada,  Switzerland,  and  the  United  States.  He  had  previously  won 
top  prize  at  the  40th  Busoni  International  Piano  Competition  in  August  1988,  leading 
to  a  series  of  recitals  in  northern  Italy  and  a  compact  disc  recording  on  the  Nuova  Era 
label  Mr.  Pasternack's  engagements  have  included  appearances  with  major  orchestras 
on  both  sides  of  the  Atlantic,  as  well  as  two  recital  tours  of  Europe.  He  has  been  a  guest 
artist  at  Tanglewood,  the  Seattle  Chamber  Music  Festival,  the  Capuchos  Festival  in 
Portugal,  and  the  Menton  Festival  in  France.  Born  in  Philadelphia,  he  began  his 
performance  career  at  eight;  at  thirteen  he  entered  the  Curtis  Institute  of  Music, 
where  he  studied  with  Mieczyslaw  Horszowski,  Rudolf  Serkin,  and  Seymour  Lipkin. 
He  also  studied  with  Leon  Fleisher  and  Leonard  Shure.  A  member  of  the  piano 
faculty  at  Boston  University's  School  for  the  Arts,  Mr.  Pasternack  has  appeared 
frequently  with  the  BSO  since  his  Tanglewood  debut  in  1987. 
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Joseph  K.  Handler,  Patricia  A.  Newton,  Public  Relations 
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Patricia  Henneberry,  Debra  A.  Sulser,  Adult  Education 
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Tours  de  Force:  The  Boston  Symphony  Orchestra 
on  Tour,  1886-1956 


The  BSO's  recent  return  from  a  two-week  tour  to  Hong  Kong  and  Japan  this  past  December 
provided  the  impetus  for  the  Archives  to  mount  an  exhibit  in  the  Cohen  Wing  display  cases 
exploring  the  history  of  the  BSO's  touring  activities.  Photographs,  letters,  programs,  and 
other  tour  memorabilia  trace  the  BSO's  touring  activities  from  their  first  trip  to  Philadelphia 
in  1886  under  the  baton  of  Wilhelm  Gericke,  to  the  1915  cross-country  journey  by  train  with 
Karl  Muck  to  the  Panama-Pacific  Exposition  in  San  Francisco,  through  the  BSO's  emergence 
as  an  orchestra  of  international  stature  with  tours  under  Charles  Munch  to  Europe  in  1952 
and  the  Soviet  Union  in  1956.  The  photo  shows  BSO  players  rendering  first  aid  to  a  stalled 
bus  outside  Leeds,  England,  during  the  1956  European  tour. 
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Salute  to  Symphony  1995 

This  Weekend, 

Friday,  March  17— Sunday,  March  19 

Salute  to  Symphony,  the  BSO's  annual 
fundraiser  and  largest  community  outreach 
event,  takes  place  this  Friday  through  Sun- 
day, sponsored  by  NYNEX.  On  Friday, 
from  7:30  to  9  p.m. ,  WCVB-TV  Channel  5 
broadcasts  a  special  Boston  Symphony 
Orchestra  concert  featuring  BSO  Music 
Director  Seiji  Ozawa,  newly  appointed 
Boston  Pops  Conductor  Keith  Lockhart, 
Boston  Pops  Laureate  Conductor  John 
Williams,  and,  celebrating  their  twenty- 
fifth-anniversary  season  with  the  BSO,  the 
Tanglewood  Festival  Chorus,  John  Oliver, 
conductor.  Simulcast  onWCRB  102.5  FM, 
the  Salute  to  Symphony  telecast  is  hosted 
by  WCVB's  Natalie  Jacobson  and  Chet 
Curtis,  along  with  Frank  Avruch  and  Dixie 
Whatley. 

On  Saturday,  from  11  a.m.  to  4  p.m., 
Symphony  Hall  opens  its  doors  for  the 
Salute  to  Symphony  Open  House,  an  infor- 
mal day  of  free  musical  activities  for  the 
entire  Boston  community.  Boston  Pops 
Conductor  Keith  Lockhart  makes  his  first 
public  appearance  here  when  he  is  pres- 
ent to  greet  the  public  at  this  year's  Open 
House.  Activities  will  include  tours  of 
Symphony  Hall,  instrument  demonstra- 
tions, a  chance  to  meet  BSO  musicians, 
and  an  opportunity  to  hear  BSO  members 
and  other  Boston-area  musicians  perform  a 
wide  variety  of  music  throughout  Symphony 
Hall.  Refreshments  will  be  available 
throughout  the  day. 

Throughout  the  weekend,  marking  its 
25th  year  of  Salute  to  Symphony  radio 
broadcasts,  WCRB  102.5  FM  celebrates 
the  BSO  with  broadcasts  featuring  current 
and  historical  recordings,  rarely  heard 
tapes  from  the  BSO  Archives,  in-depth 
conversations  with  members  of  the  BSO 
family  including  Keith  Lockhart,  and  Sat- 
urday night's  live  BSO  concert  with  guest 
conductor  Valery  Gergiev. 

As  usual,  your  support  is  crucial  to  the 
furthering  of  the  BSO's  goals — in  Symphony 
Hall,  in  our  schools,  and  throughout  the 
Boston  area.  So  listen  to  the  BSO  on  WCRB 


102.5  FM,  watch  the  orchestra  on  WCVB- 
TV  Channel  5,  and  visit  the  BSO's  home 
during  the  Symphony  Hall  Open  House. 
Make  a  pledge  by  calling  1-800-325-9400. 
A  donation  of  any  amount  is  appreciated;  a 
wide  variety  of  gift  incentives  is  available  in 
return  for  your  generosity,  ranging  from  a 
specially-designed  BSO  mug  or  T-shirt,  to 
an  opportunity  to  attend  a  conducting  class 
led  by  Seiji  Ozawa,  to  an  opportunity  to 
meet  Pops  Conductor  Keith  Lockhart  follow- 
ing a  Pops  concert  this  spring,  to  a  chance 
to  conduct  the  Pops  in  The  Stars  and  Stripes 
Forever! 

The  players,  management,  and  staff  of 
the  Boston  Symphony  Orchestra  express 
their  sincere  thanks  to  NYNEX,  to  WCVB- 
TV  Channel  5,  to  WCRB  102.5  FM,  and  to 
the  many  volunteers  from  the  greater  Boston 
community  who  dedicate  so  much  time  and 
effort  to  the  success  of  this  annual  event. 

Keith  Lockhart  Succeeds 
John  Williams  as  Conductor 
of  the  Boston  Pops  Orchestra 

Keith  Lockhart  will 
become  Conductor 
of  the  Boston  Pops 
Orchestra  with  the 
1995  Pops  season, 
|  succeeding  John 
^fl  I  4rS    H^fe    Williams,  who  will 

I  continue  with  the 
H  I   Boston  Pops  Orches- 

H  fl  I  tra  as  Laureate  Con- 

ductor. The  thirty-five-year-old  Lockhart 
becomes  the  twentieth  Conductor  of  the 
Boston  Pops  Orchestra  since  its  founding  in 
1885,  and  only  the  third  Conductor  to  lead 
the  Boston  Pops  since  1930,  when  Arthur 
Fiedler  began  his  tenure  with  the  orchestra, 
also  at  the  age  of  thirty-five. 

A  native  of  Poughkeepsie,  New  York, 
Mr.  Lockhart  has  been  associate  conductor 
of  both  the  Cincinnati  Symphony  and  Cin- 
cinnati Pops  orchestras  since  1992,  as  well 
as  music  director  of  the  Cincinnati  Chamber 
Orchestra.  Besides  conducting  the  Cincin- 
nati Symphony  and  Cincinnati  Pops,  he  has 
also  found  time  to  design  and  conduct  the 
orchestra's  educational  concerts;  inaugurate 
an  informal  series  called  "Casual  Classics"; 
appear  frequently  as  a  guest  conductor  of 
both  symphonic  and  educational  concerts 
with  such  ensembles  as  the  Los  Angeles 
Philharmonic  and  the  Chicago  Symphony; 
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make  his  commercial  recording  debut  with 
Mel  Torme;  and  go  on  tour  as  conductor  for 
vocalist  Mandy  Patinkin. 

"Keith  has  a  musical  spirit  without  boun- 
daries," commented  BSO  Music  Director 
Seiji  Ozawa.  "He  knows  and  loves  many, 
many  types  of  music,  and  he  has  the  rare 
gift  of  being  able  to  share  his  joy  with  the 
orchestra  and  the  audience."  In  addition, 
Ozawa  has  announced  that  Keith  Lockhart 
will  direct  the  Boston  Symphony  Orchestra's 
Youth  Concerts — "a  great  responsibility 
which  he  accepted  with  enthusiasm." 

In  commenting  on  Mr.  Lockhart  s  appoint- 
ment, BSO  Managing  Director  Kenneth 
Haas  expressed  his  excitement  "about  the 
youth  and  ebullience  he'll  bring  to  the 
podium,  about  his  wonderful  rapport  with 
the  audience,  and  above  all  about  his  tal- 
ent." Pops  Laureate  Conductor  John  Wil- 
liams noted  that  "among  the  many  highly 
qualified  people  considered  for  this  posi- 
tion— both  men  and  women,  both  young 
and  old — Keith  stood  out  prominently." 

Keith  Lockhart  will  make  his  offiicial 
debut  as  Conductor  of  the  Boston  Pops 
Orchestra  on  May  10,  1995,  when  he  leads 
the  gala  "Opening  Night  at  Pops"  sponsored 
by  John  Hancock  Funds.  He  will  also  lead 
the  annual  July  4  concert  on  Boston's 
Charles  River  Esplanade,  in  a  performance 
to  be  broadcast  nationally  by  the  Arts  & 
Entertainment  network  and  locally  by 
WCVB-TV  Channel  5.  Following  the  July  4 
concert  he  will  conduct  the  Boston  Pops 
Orchestra  atTanglewood  on  July  12,  and 
then  launch  his  inaugural  tour,  with  spon- 
sorship from  MCI,  conducting  the  Boston 
Pops  Esplanade  Orchestra  at  a  number  of 
major  music  festivals  throughout  the  United 
States. 

BSO  Members  in  Concert 

Founded  by  BSO  cellist  Jonathan  Miller, 
the  Boston  Artists  Ensemble — also  includ- 
ing BSO  members  Victor  Romanul,  violin, 
and  Kazuko  Matsusaka,  viola,  with  pianist 
Randall  Hodgkinson — performs  Beetho- 


ven's E-flat  piano  quartet,  Opus  16,  Jana- 
cek's  A  Tale,  and  Schumann's  E-flat  piano 
quartet,  Opus  47,  on  Friday,  March  17,  at 
8  p.m.  at  the  Second  Church  in  West  New- 
ton, and  on  Friday,  March  24,  at  8  p.m.  at 
the  Peabody  Essex  Museum  in  Salem.  For 
ticket  information  or  reservations  call  (617) 
964-6553. 

BSO  assistant  principal  cellist  Martha 
Babcock  is  the  featured  soloist  in  Schu- 
mann's Cello  Concerto  with  Gisele  Ben-Dor 
and  the  Pro  Arte  Chamber  Orchestra  of 
Boston  on  Friday,  March  24,  at  8  p.m.  at 
Regis  College  in  Weston;  on  Saturday, 
March  25,  at  the  University  of  Massachu- 
setts in  Lowell;  and  on  Sunday,  March  26, 
at  3  p.m.  at  Sanders  Theater  in  Cambridge. 
The  program  also  includes  Bach's  Concerto 
in  A  for  oboe  d'amore  featuring  Barbara 
Lafitte  and  Beethoven's  Symphony  No.  2. 
For  tickets  or  information  call  (617)  661- 
7067. 

The  Boston  Symphonic  Brass — BSO 
trumpeters  Timothy  Morrison  and  Thomas 
Rolfs  and  BSO  trombonists  Norman  Bolter 
and  Douglas  Yeo — appear  on  Sunday, 
March  26,  at  2  p.m.  at  the  Museum  of  Our 
National  Heritage,  33  Marrett  Road  in 
Lexington.  Their  program  will  survey  500 
years  of  brass  music,  including  works  of 
Josquin  Despres,  Gabrieli,  Couperin, 
Mozart,  Wilhelm  Ramsoe,  Beethoven,  and 
Bartok.  Tickets  are  $6.  For  more  information 
call  the  museum  at  (617)  861-6559. 

Personal  Financial  Planning  Seminars 

The  Boston  Symphony  Orchestra  is  pleased 
to  continue  sponsoring  a  series  of  Personal 
Financial  Planning  Seminars.  For  the  con- 
venience of  our  patrons,  the  seminars  will 
be  held  at  Symphony  Hall  in  conjunction 
with  BSO  concerts.  The  final  seminar  of 
this  season  is  scheduled  for  Thursday, 
March  23,  at  5:30  p.m.  For  further  informa- 
tion and  to  make  a  reservation,  please 
contact  Joyce  Serwitz,  Director  of  Major 
Gift  Programs,  at  (617)  638-9273,  or  Sally 
Dale  at  (617)  638-9269. 
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SEIJI  OZAWA 

Seiji  Ozawa  is  now  in  his  twenty-second  season  as  music  director 
of  the  Boston  Symphony  Orchestra.  Mr.  Ozawa  became  the 
BSO's  thirteenth  music  director  in  1973,  after  a  year  as  music 
adviser;  his  tenure  with  the  Boston  Symphony  is  the  longest  of 
any  music  director  currently  active  with  an  American  orchestra. 
In  his  more  than  two  decades  as  music  director,  Mr.  Ozawa  has 
maintained  the  orchestras  distinguished  reputation  both  at 
home  and  abroad,  with  concerts  at  Symphony  Hall  and  Tangle- 
wood,  on  tours  to  Europe,  Japan,  Hong  Kong,  China,  and  South 
America,  and  across  the  United  States.  He  has  upheld  the 
BSO's  commitment  to  new  music  through  the  commissioning  of 
new  works,  including  a  series  of  centennial  commissions  marking  the  orchestra's  hundredth 
birthday  in  1981,  and  a  series  of  works  celebrating  the  fiftieth  anniversary  in  1990  of  the 
Tanglewood  Music  Center,  the  orchestra's  summer  training  program  for  young  musicians. 
In  addition,  he  has  recorded  more  than  130  works  with  the  orchestra,  representing  more 
than  fifty  different  composers,  on  ten  labels. 

In  addition  to  his  work  with  the  Boston  Symphony,  Mr.  Ozawa  appears  regularly  with 
the  Berlin  Philharmonic,  the  New  Japan  Philharmonic,  the  London  Symphony,  the  Or- 
chestra National  de  France,  the  Philharmonia  of  London,  and  the  Vienna  Philharmonic. 
He  made  his  Metropolitan  Opera  debut  in  December  1992,  appears  regularly  at  La  Scala 
and  the  Vienna  Staatsoper,  and  has  also  conducted  opera  at  the  Paris  Opera,  Salzburg, 
and  Covent  Garden.  In  September  1992  he  founded  the  Saito  Kinen  Festival  in  Matsumoto, 
Japan,  in  memory  of  his  teacher  Hideo  Saito,  a  central  figure  in  the  cultivation  of  Western 
music  and  musical  technique  in  Japan,  and  a  co-founder  of  theToho  Gakuen  School  of 
Music  in  Tokyo.  In  addition  to  his  many  Boston  Symphony  recordings,  Mr.  Ozawa  has 
recorded  with  the  Berlin  Philharmonic,  the  Chicago  Symphony,  the  London  Philharmonic, 
the  Orchestre  National,  the  Orchestre  de  Paris,  the  Philharmonia  of  London,  the  Saito 
Kinen  Orchestra,  the  San  Francisco  Symphony,  the  Toronto  Symphony,  and  the  Vienna 
Philharmonic,  among  others. 

Born  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age  and 
later  graduated  with  first  prizes  in  composition  and  conducting  from  Tokyo's  Toho  School 
of  Music,  where  he  was  a  student  of  Hideo  Saito.  In  1959  he  won  first  prize  at  the  Interna- 
tional Competition  of  Orchestra  Conductors  held  in  Besangon,  France.  Charles  Munch, 
then  music  director  of  the  Boston  Symphony  Orchestra,  subsequently  invited  him  to  attend 
the  Tanglewood  Music  Center,  where  he  won  the  Koussevitzky  Prize  for  outstanding  student 
conductor  in  1960.  While  a  student  of  Herbert  von  Karajan  in  West  Berlin,  Mr.  Ozawa 
came  to  the  attention  of  Leonard  Bernstein,  who  appointed  him  assistant  conductor  of  the 
New  York  Philharmonic  for  the  1961-62  season.  He  made  his  first  professional  concert 
appearance  in  North  America  in  January  1962,  with  the  San  Francisco  Symphony.  He  was 
music  director  of  the  Chicago  Symphony  Orchestra's  Ravinia  Festival  for  five  summers 
beginning  in  1964,  music  director  of  the  Toronto  Symphony  from  1965  to  1969,  and  music 
director  of  the  San  Francisco  Symphony  from  1970  to  1976,  followed  by  a  year  as  that 
orchestra's  music  adviser.  He  conducted  the  Boston  Symphony  Orchestra  for  the  first  time 
in  1964,  at  Tanglewood,  and  made  his  first  Symphony  Hall  appearance  with  the  orchestra 
in  January  1968.  In  1970  he  became  an  artistic  director  of  Tanglewood. 

Mr.  Ozawa  recently  became  the  first  recipient  of  Japan's  Inouye  Sho  ("Inouye  Award"). 
Created  to  recognize  lifetime  achievement  in  the  arts,  the  award  is  named  after  this  cen- 
tury's preeminent  Japanese  novelist,  Yasushi  Inouye.  In  September  1994  Mr.  Ozawa  re- 
ceived his  second  Emmy  award,  for  Individual  Achievement  in  Cultural  Programming,  for 
"Dvorak  in  Prague:  A  Celebration,"  with  the  Boston  Symphony  Orchestra.  He  won  his  first 
Emmy  for  the  Boston  Symphony  Orchestra's  PBS  television  series  "Evening  at  Symphony. " 
Mr.  Ozawa  holds  honorary  doctor  of  music  degrees  from  the  University  of  Massachusetts, 
the  New  England  Conservatory  of  Music,  and  Wheaton  College  in  Norton,  Massachusetts. 
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Associate  Concertmaster 

Helen  Horner  Mclntyre  chair, 

endowed  in  perpetuity  in  1976 
Victor  Romanul 

Assistant  Concertmaster 

Robert  L.  Beal,  and 

EnidL.  and  Bruce  A.  Beal  chair, 

endowed  in  perpetuity  in  1980 
Laura  Park 

Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose  chair 
Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 

fully  funded  in  perpetuity 
Lucia  Lin 

Forrest  Foster  Collier  chair 
Leo  Panasevich 

Carolyn  and  George  Rowland  chair 
Gottfried  Wilfinger 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 

chair,  fully  funded  in  perpetuity 
$  Alfred  Schneider 

Muriel  C.  Kasdon  and 

Marjorie  C.  Paley  chair 
Raymond  Sird 

Ruth  and  Carl  Shapiro  chair, 

fully  funded  in  perpetuity 
Ikuko  Mizuno 
Amnon  Levy 

Theodore  W.  and  Evelyn  Berenson 

Family  chair 
*Harvey  Seigel 

*  Nancy  Bracken 
*Aza  Raykhtsaum 
*Bonnie  Bewick 
*James  Cooke 
*Catherine  French 

Second  Violins 

Marylou  Speaker  Churchill 

Principal 

Fahnestock  chair 
Vyacheslav  Uritsky 

Assistant  Principal 

Charlotte  and  Irving  W.  Rabb  chair, 

endowed  in  perpetuity  in  1977 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 
Joseph  McGauley 
Leonard  Moss 
*Jerome  Rosen 

Ronan  Lefkowitz 
*Sheila  Fiekowsky 

*  Jennie  Shames 
*Valeria  Vilker  Kuchment 
*Tatiana  Dimitriades 
*Si-Jing  Huang 


*  Participating  in  a  system  of  rotated 
seating 

%0n  sabbatical  leave 
§Substitute  player 
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Violas 

§Steven  Ansell  (3/14-3/18) 
Guest  Principal 
Charles  S.  Dana  chair, 
endowed  in  perpetuity  in  1970 
Burton  Fine 
Acting  Assistant  Principal 
Anne  Stoneman  chair, 
fully  funded  in  perpetuity 

Ronald  Wilkison 

Lois  and  Harlan  Anderson  chair 
Robert  Barnes 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 
tMark  Ludwig 

*  Rachel  Fagerburg 
*Edward  Gazouleas 
*Kazuko  Matsusaka 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair, 

endowed  in  perpetuity  in  1969 
Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 

endowed  in  perpetuity  in  1977 
Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro  chair 
Joel  Moerschel 

Sandra  and  David  Bakalar  chair 

*  Robert  Ripley 

Richard  C.  and  Ellen  E.  Paine  chair, 

fully  funded  in  perpetuity 
Luis  Leguia 

Robert  Bradford  Newman  chair 
Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 

*  Ronald  Feldman 

Charles  and  JoAnne  Dickinson  chair 

*  Jerome  Patterson 

*  Jonathan  Miller 

*0wen  Young 

John  F.  Cogan,  Jr.,  and 
Mary  Cornille  chair 

Basses 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair, 

endowed  in  perpetuity  in  1974 
Lawrence  Wolfe 

Assistant  Principal 

Maria  Nistazos  Stata  chair, 

fully  funded  in  perpetuity 
Joseph  Hearne 

Leith  Family  chair, 

fully  funded  in  perpetuity 
John  Salkowski 

Joseph  and  Jan  Brett  Hearne 

chair 

*  Robert  Olson 

*  James  Orleans 
*Todd  Seeber 
*John  Stovall 

*  Dennis  Roy 


Flutes 

Elizabeth  Ostling 

Acting  Principal 
Walter  Piston  chair, 
endowed  in  perpetuity  in  1970 
Fenwick  Smith 
Myra  and  Robert  Kraft  chair, 
endowed  in  perpetuity  in  1981 


Assistant  Principal 
Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 

Piccolo 

Geralyn  Coticone 
Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity  in  1979 

Oboes 

Alfred  Genovese 
Principal 

Mildred  B.  Remis  chair, 
endowed  in  perpetuity  in  1975 

Wayne  Rapier 

Keisuke  Wakao 

Assistant  Principal 

English  Horn 

Robert  Sheena 
Beranek  chair, 
fully  funded  in  perpetuity 

Clarinets 

William  R.  Hudgins 
Principal 

Ann  S.M.  Banks  chair, 
endowed  in  perpetuity  in  1977 
§Julie  Vaverka  (3/6-3/18) 
Thomas  Martin 
Associate  Principal  &  E-flat  clarinet 

Bass  Clarinet 

Craig  Nordstrom 
Farla  and  Harvey  Chet 
Krentzman  chair,  fully 
funded  in  perpetuity 


Bassoons 

Richard  Svoboda 
Principal 

Edward  A.  Taft  chair, 
endowed  in  perpetuity  in  1974 

Roland  Small 

Richard  Ranti 

Associate  Principal 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

Charles  Kavalovski 

Principal 

Helen  Sagoff Slosberg  chair, 

endowed  in  perpetuity  in  1974 
Richard  Sebring 

Associate  Principal 

Margaret  Andersen  Congleton  chair 
Daniel  Katzen 

Elizabeth  B.  Storer  chair 

Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Charles  Schlueter 

Principal 

Roger  Louis  Voisin  chair, 

endowed  in  perpetuity  in  1977 
Peter  Chapman 

Ford  H.  Cooper  chair 
Timothy  Morrison 

Associate  Principal 
Thomas  Rolfs 

Trombones 

Ronald  Barron 

Principal 

J. P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 
Norman  Bolter 

Bass  Trombone 

Douglas  Yeo 


Tuba 

Chester  Schmitz 
Margaret  and  William  C. 
Rousseau  chair, 
fully  funded  in  perpetuity 

Timpani 

Everett  Firth 
Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 

Thomas  Gauger 

Peter  and  Anne  Brooke  chair, 

fully  funded  in  perpetuity 
Frank  Epstein 

Peter  Andrew  Lurie  chair 
J.  William  Hudgins 
Timothy  Genis 

Assistant  Timpanist 

Harps 

Ann  Hobson  Pilot 

Principal 

Willona  Henderson  Sinclair  chair 
Sarah  Schuster  Ericsson 


Librarians 

Marshall  Burlingame 

Principal 
William  Shisler 
James  Harper 

Assistant  Conductors 

Thomas  Dausgaard 

David  Wroe 
Anna  E.  Finnerty  chair 

Personnel  Managers 

Lynn  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

Position  endowed  by 
Angelica  L.  Russell 
Peter  Riley  Pfitzinger 
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Schoenberg  and  Weill:  Two  Exiles,  Two  Paths 

by  Michael  Steinberg 

Schoenberg  and  Weill  are  among  the  composers  represented  in  the  BSO's  season-long 
musical  survey  commemorating  the  fiftieth  anniversary  of  the  end  of  World  War  II. 
Weill's  "Threepenny  Opera"  Suite  and  Schoenberg 's  "A  Survivor  from  Warsaw"  were 
heard  last  January.  Weill's  "The  Seven  Deadly  Sins"  is  featured  as  part  of  this  survey 
April  6,  7,8,  and  11,  followed  a  week  later  by  Schoenberg 's  early  "Verklarte  Nacht." 


Schoenberg  and  Weill  seem  an  odd  couple.  Except  that  in  each  case  the  music  is 
perfectly  appropriate  to  situation  and  text,  Moses  undAron  and  The  Threepenny  Opera 
are  far  apart;  so  are  Pierrot  lunaire  and  September  Song.  Yet,  for  all  the  immense 
artistic,  psychological,  and  professional  distances  that  separated  the  two  composers, 
particularly  in  the  years  they  were  "exiled  in  paradise"  (to  borrow  a  phrase  from  the 
critic  and  historian,  Anthony  Heilbut),  it  is  interesting  to  stop  for  a  moment  and  con- 
template them  together. 

In  the  foreword  to  his  1837  novel  Ernest  Maltravers,  the  much-maligned  Edward 
Bulwer-Lytton  refers  to  the  Germans  as  "a  people  of  poets  and  critics."  The  Germans 
themselves  soon  transmuted  this  observation  into  something  more  flattering  and  start- 
ed calling  themselves  "das  Volk  der  Dichter  und  Denker"  — the  people  of  poets  and 
thinkers.  But  when  Hitler  came  to  power,  Germany  sent  many  of  her  best  Dichter  and 
Denker,  native  or  adopted — and  of  course  Musiker — into  exile.  In  most  but  not  all 
cases,  their  crime  was  that  they  were  Jews.  Some  went  to  other  European  countries 
and  to  South  America,  but  over  all,  the  United  States  was  the  prime  beneficiary  of  this 
amazing  process  of  reverse  natural  selection.  Schoenberg  and  Weill  were  among  those 
who  came  here,  as  were  Theodor  W.  Adorno,  Hannah  Arendt,  Bruno  Bettelheim, 
Bertolt  Brecht,  Hermann  Broch,  Adolf  Busch,  Albert  Einstein,  Erik  Erikson,  Paul 
Hindemith,  Otto  Klemperer,  Heinrich  and  Thomas  Mann,  Herbert  Marcuse,  Otto 
Preminger,  Wilhelm  Reich,  Max  Reinhardt,  Artur  Schnabel,  Rudolf  Serkin,  Edward 
Teller,  Bruno  Walter,  Franz  Werfel,  Billy  Wilder — to  name  just  some  of  the  most 
famous.  The  list  includes  two  of  the  Boston  Symphony's  music  directors,  Erich 
Leinsdorf  and  William  Steinberg.  There  were  also  those  like  Bela  Bartok,  Bohuslav 
Martinu,  Arturo  Toscanini,  and — a  more  clouded  case — Igor  Stravinsky,  who  fled 
various  forms  of  fascism  in  other  countries. 

Schoenberg,  who  had  moved  to  Berlin  in  1926  to  succeed  Ferruccio  Busoni  as 
teacher  of  composition  at  the  Prussian  Academy  of  the  Arts,  left  that  city  on  May  17, 
1933,  three-and-a-half  months  after  Hitler  had  become  Chancellor  and  eleven  weeks 
after  the  composer  Max  von  Schillings  had  begun  the  Entjudung — literally  "dejew- 
ing" — of  the  Academy.  Schoenberg's  hegira  first  took  him  to  Paris,  where  he  formally 
returned  to  the  Jewish  faith  he  had  abandoned  in  1898;  Marc  Chagall  was  one  of  the 
witnesses  at  the  ceremony.  Then  he  sailed  to  America,  making  the  journey  with  the 
pain  with  which  every  refugee,  every  exile  leaves  the  language,  the  sights  and  sounds, 
the  smells  and  tastes,  the  customs,  the  habits — leaves  all  the  things  that  spell  center 
and  home.  For  a  man  approaching  sixty,  it  was  particularly  hard. 

Weill  was  comparatively  young,  just  turned  thirty-three,  when  he  left  Berlin  on 
March  21,  1933.  His  case  was  more  dire  than  Schoenberg's.  Not  only  was  he  Jewish, 
but  he  was  also  a  candidate  for  early  arrest  because  of  his  left-wing  connections  and 
sympathies.  The  Nazi  press  had  already  attacked  his  work,  and  an  SA  gang  had  bro- 
ken up  a  performance  in  Magdeburg  of  his  newest  opera,  The  Silver  Lake.  He,  too, 
headed  for  Paris.  Unlike  Schoenberg,  Weill  attempted  to  gain  a  professional  foothold 
there  and,  working  for  the  last  time  with  Brecht,  his  collaborator  on  The  Threepenny 
Opera,  The  Rise  and  Fall  of  the  City  of  Mahagonny,  and  other  works,  he  composed 
The  Seven  Deadly  Sins  for  George  Balanchine's  Les  Ballets  1933.  (Brecht,  gentile  but 
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Marxist,  had  also  fled  Germany.) 

The  Seven  Deadly  Sins  had  only  a  middling  success,  and  at  a  performance  by 
Madeleine  Grey  and  Maurice  Abravanel  of  three  songs  from  The  Silver  Lake,  the  com- 
poser Florent  Schmitt  stood  up  and  yelled,  "Vive  Hitler!''''  Paris  was  not  the  answer. 
Neither  was  London,  for  whose  public  his  theater  pieces  were  too  serious  as  social 
commentary  and  his  music  insufficient  in  sugar  content,  and  where  a  snide  critic  on 
the  Times  wrote:  "It  is  not  stated  whether  [Weill's]  recent  departure  from  Germany 
was  occasioned  by  his  partiality  for  politically  tendentious  satirical  texts. . .  or  for  the 
kind  of  music  he  writes,  but  the  music  would  be  the  German  authorities'  most  valid 
justification."  Next,  Weill  got  mixed  up  in  a  project  that  was  vastly  ambitious  and  out 
of  control  from  the  beginning,  a  pageant  on  the  history  of  the  Jews,  written  by  Werfel, 
staged  by  Reinhardt,  and  called  The  Road  of  Promise  (later  renamed  The  Eternal 
Road).  This  was  to  be  staged  in  New  York,  and  so  it  came  about  that  Weill  and  his 
wife,  that  electrifying  actor  and  singer  Lotte  Lenja  (later  Americanized  to  Lenya), 
came  to  America  in  September  1935. 

In  their  pre- American  years,  Schoenberg  and  Weill  had  touched  and  entered  what 
we  think  of  as  each  other's  worlds,  and  in  the  1920s,  their  paths  had  actually  crossed 
in  Berlin.  In  1901,  Schoenberg  set  three  texts  he  found  in  a  newly  published  collec- 
tion of  cabaret  verse,  went  on  to  write  some  more  songs  in  the  same  vein,  and  later 
that  year  found  himself  briefly  involved  as  music  director  of  the  Uberbrettl  cabaret  in 
Berlin.  The  best  of  these  cabaret  songs  are  enchanting — for  example,  Nachtwandler 
and  Seit  ich  so  viele  Weiber  sah  (to  words  by  Schikaneder,  the  librettist  of  The  Magic 
Flute) — but  just  as  the  music  of  Weill's  A  Kingdom  for  a  Cow  was  too  acid  for  Lon- 
don's West  End,  so  were  these  little  gems  too  twisted  by  one  turn  for  the  Uberbrettl. 
(Schoenberg  was  always  proud  of  Nachtwandler,  scored  for  piano  with  piccolo,  trum- 
pet, and  snare  drum,  for  having  anticipated  the  small  mixed  theater  ensemble  of 


Schoenberg  with  his  family  in  Los  Angeles 
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Stravinsky's  UHistoire  du  soldat  and  the  Threepenny  Opera.)  Less  happily,  the  young 
Schoenberg  paid  the  rent  for  several  years  as  a  copyist  and  orchestrator  of  other  com- 
posers' operettas. 

As  already  noted,  when  Schoenberg  went  to  Berlin  in  1926,  it  was  to  succeed  the 
recently  deceased  Busoni  as  composition  teacher.  Busoni's  star  pupil  had  been  Kurt 
Weill,  and  to  the  young  cantor's  son  from  Dessau,  who  worshiped  him,  he  imparted  a 
rock-solid  technical  foundation,  a  sense  of  artistic  integrity,  and  something  of  his  own 
neo-classic  ideal.  After  Busoni's  death,  Weill,  in  his  middle-twenties  already  an 
experienced  and  prolific  composer  of  concert  music,  was  himself  beginning  to  be 
sought  out  as  a  teacher:  among  his  early  pupils  were  Nikos  Skalkottas  (who  moved  on 
to  Schoenberg),  Abravanel  (who  would  conduct  many  Weill  premieres  from  The  Seven 
Deadly  Sins  to  Street  Scene),  and  Claudio  Arrau  (at  twenty-two  the  youngest  teacher  at 
the  Stern  Conservatory).  Most  crucially,  Weill  rediscovered  his  early  passion  for  the 
theater.  He  met  and  worked  with  Georg  Kaiser,  at  the  height  of  his  fame  as  Germany's 
leading  Expressionist  playwright;  he  married  Lenja;  he  encountered  Brecht. 

Busoni  had  taught  Weill  to  take  Schoenberg  seriously,  and  Weill,  through  all  these 
changes  in  his  life,  did  not  waver  in  his  esteem  for  the  Viennese  master.  Weill  wrote 
occasional  reviews  for  a  radio  magazine,  and  he  never  missed  an  opportunity  to  praise 
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Dinner  and  Symphony. 
In  Concert. 

Our  menu  is  the  perfect  prelude  to  the  performance. 

Delightfully  different  dinners,  prepared  and  served 

with  style.  And  accompanied  by  free  parking.  So  you 

can  enjoy  your  dinner,  then  stroll  to  the  symphony  with 

time  to  spare.  For  reservations,  call  424-7000. 


At  The  Colonnade  Hotel 
On  Huntington  Avenue  across  from  the  Prudential  Center 
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Schoenberg,  whom  he  hailed  as  "the  pioneer  of  new  music"  and  "the  purest,  noblest 
artistic  personality  and  the  most  powerful  spirituality  and  intellectuality  [Geistigkeit] 
in  today's  musical  life."  Schoenberg,  for  his  part,  seems  to  have  respected  the  young 
Weill's  gifts,  but  The  Threepenny  Opera  was  to  him  an  act  of  apostasy,  and  it  enraged 
him.  From  1928  on,  as  far  as  Schoenberg  was  concerned,  Weill  was  stricken  from  the 
human  register.  Alban  Berg,  the  most  broad-minded  member  of  the  Schoenberg  cir- 
cle, was  fascinated  by  The  Threepenny  Opera,  but  made  sure  that  his  former  teacher 
would  not  find  out  that  he  had  eagerly  attended  rehearsals  of  it.  Webern  sided  with 
Schoenberg  on  this  one,  and  Luigi  Dallapiccola  liked  to  tell  the  story  of  his  visit  to 
Webern  in  Vienna  during  the  war:  he  had  mentioned  Weill's  name,  and  this  indiscre- 
tion had  produced  a  terrifying  outpouring  of  invective. 

At  any  rate,  by  the  time  Schoenberg  and  Weill  were  both  in  America,  their  paths 
had  diverged  without  hope  of  rejoining.  They  did  not  correspond  and  they  never  met. 
Schoenberg's  first  plan  upon  arriving  was  to  resume  his  teaching  career,  and  this 
brought  him  to  the  small  Malkin  Conservatory  here.  Asthma-sufferer  that  he  was,  he 
was  soon  convinced  that  one  more  Boston  winter  would  kill  him,  and  what  the  weather 
didn't  accomplish  the  trains  to  New  York,  which  he  described  as  resembling  crema- 
toria on  wheels,  would.  Declining  offers  at  the  Juilliard  School  and  in  Chicago,  and 
having  spent  the  summer  at  Chautauqua,  he,  his  wife,  and  their  two-year-old  daughter 
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Custom  Travel 
is  Our  Specialty. 

Let  us  compose  your  most 
memorable  vacation.  Unique 
and  individual.  Personalized 
just  for  you.  Anywhere  in 
the  world.  Consult  one 
of  our  expert  travel 
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Salutes  the  Boston  Symphony  Orchestra 
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Would  you  hire  yourself 
to  manage  your  portfolio? 


While  you've  been  able  to  build  a  nice  portfolio  over  the 
years,  youVe  never  had  enough  time  to  manage  it.  You 
couldgo  directly  to  the  money-management  superstars.  But 
the  minimum  investment  exceeds  the  reach  of  most  inves- 
tors. 

Fortunately,  weVe  pioneered  a  way  to  put  even  a  $100,000 
portfolio  into  the  same  professional  hands.  You  simply  sit 
down  with  me  and  outline  your  goals  and  objectives. 
Then  we'll  help  find  the  best  investment  manager  or  manag- 
ers for  you.  You  pay  just  one  annual  fee  based  on  the  size 
of  your  portfolio. 

Once  you've  opened  your  account,  relax  and  think  about 
where  you  want  to  be  in  the  future.  We  will  monitor  your 
portfolio  to  help  make  sure  your  goals  and  objectives  are 
being  met.  If  you  have  a  portfolio  between  $100,000  and 
$50  million,  call  today  for  more  information. 

Call  (617)  672-5110 

Martin  Stocklan,  Senior  Vice  President 
Senior  Investment  Management  Consultant 


SmtthBarney 


We  make  money  the  old-fashioned  way.  We  earn  it. 


©  1994  Smith  Barney,  Inc  Member  SIPC 
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" When  we  needed  a  trust, 
we  turned  to  a  trusted  relationship." 


"Fidelity  Personal  Trust  Services 
gave  us  what  our  family  needed 
—  the  best  features  of  a  trust 
with  outstanding  investment 
management  expertise." 

You  may  know  a  trust  can  help 
you  minimize  estate  taxes  (which 
could  claim  up  to  55%  of  your 
estate)  and  direct  how  your  assets 
will  be  managed  during  your  life- 
time and  eventually  distributed  to 
your  loved  ones. 

Now  Fidelity  offers  trust  services 
combined  with  its  renowned 
investment  expertise  to  manage 


and  help  enhance  the  assets  in 
your  trust.  And  you  can  count 
on  Fidelity  trust  professionals 
to  provide  personal  and 
knowledgeable  service. 

For  a  complimentary  guide 
on  the  benefits  of  a 
personal  trust,  visit 
a  Fidelity  Investor 
Center  or  call 

1-800-854-2829. 

Fidelity 
Pergonal 
Trudt 
Serviced 


Fidelity 


Investments 


SERVICES  OFFERED  ONLY  THROUGH  AUTHORIZED  TRUST  COMPANIES. 
TRUST  SERVICES  VARY  BY  STATE. 


Your  portfolio  deserves  the  same  kind  of  fine  tuning. 

The  professionals  at  The  Boston  Company  will  work  with 
you  to  manage  your  assets  with  the  care  and  dedication  worthy 
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moved  to  Los  Angeles  in  October  1934.  There  he  taught  privately  and  at  the  Univer- 
sity of  Southern  California,  switching  to  the  University  of  California  at  Los  Angeles 
the  following  year.  Through  these  schools  and  privately,  a  host  of  interesting  students, 
from  John  Cage  to  Leon  Kirchner  to  Oscar  Levant,  came  his  way. 

Not  having  written  a  major  work  since  Act  2  of  his  opera  Moses  undAron  in  1932, 
Schoenberg  began,  slowly,  to  compose  again,  beginning  with  his  Suite  in  G  for  String 
Orchestra,  meant  to  prepare  college  orchestras  to  play  twentieth-century  music  with- 
out "giving  them  a  premature  dose  of 'Atonality  Poison."'  But  Schoenberg's  disloca- 
tion told  on  him:  rich  years  like  1936  (Ode  to  Napoleon  and  the  Piano  Concerto)  are 
outnumbered  by  lean  ones,  he  produced  a  number  of  minor  works  (to  be  sure,  "minor," 
with  Schoenberg,  is  a  relative  term),  and  left  many  projects  unfinished.  One  of  his 
new  friends  was  George  Gershwin,  to  whom  he  was  drawn  by  his  personal  charm  and 
musical  talent,  but  no  less  by  their  shared  interest  in  painting  and  passion  for  tennis.  * 
(Weill,  too,  was  a  keen  tennis  player.) 

Inevitably,  Schoenberg,  who  had  always  loved  theater  and  had  written  a  micro- 
masterpiece  for  orchestra  called  Music  to  Accompany  a  Film  Scene,  hoped  to  get  in- 
volved with  Hollywood.  ("If  only  people  who  write  music  for  movies  would  do  it  some- 
thing like  this!"  said  Balanchine,  who  set  one  of  his  most  evocative  dances  to  it.) 
Specifically,  Schoenberg  wanted  to  score  The  Good  Earth,  stimulated  in  part  by  the 
liaison  between  the  film's  leading  lady,  the  beautiful  Luise  Rainer,  and  his  brother-in- 
law,  the  violinist  Rudolf  Kolisch.  Characteristically,  he  insisted  on  complete  control 
over  all  of  the  sound,  including  the  actors'  speech  inflections;  inevitably  MGM  turned 
to  a  more  docile  craftsman.  Somehow  one  has  the  feeling  that  Arnold  Schoenberg  and 
Irving  Thalberg  were  not  really  made  for  each  other,  f 

Weill,  too,  had  his  eye  on  Hollywood  at  one  point,  and  like  Schoenberg,  he  had 
ambitions  beyond  anything  the  industry  was  prepared  for,  such  as  imagining  films 


*For  a  sensitive,  insightful  picture  of  the  aging  Schoenberg  in  California,  read  Charles  Baxter's  poem 
The  Last  String  Quartet  of  Arnold  Schoenberg  (in  Imaginary  Paintings),  though  Baxter  in  fact  gets 
the  Quartet  No.  4  mixed  up  with  the  String  Trio  of  1946. 

fThere  is  a  strange  link  between  Schoenberg  and  Herbert  Stothart,  the  composer  who  got  the  Good 
Earth  assignment.  Each  wrote  a  musical  depiction  of  his  own  near-fatal  heart  attack,  Schoenberg  in 
his  1946  String  Trio  and  Stothart  in  a  1947  symphonic  poem  titled  Heart  Attack. 
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with  entirely  continuous  scores.  In  the  event,  unlike  such  fellow-refugees  as  Friedrich 
Hollaender,  Korngold,  and  Miklos  Rozsa,  Weill  made  no  impact  out  there. 

His  destination  was  Broadway.  Gradually,  he  moved  away  from  his  German  man- 
ner, still  palpable  in  the  rather  heavy-handedly  anti-war  Johnny  Johnson  (1936),  and 
into  the  world  of  American  musical  theater.  Knickerbocker  Holiday  (1938)  was  a  big 
step  in  that  direction,  and  with  September  Song,  which  he  wrote  with  his  librettist, 
Maxwell  Anderson,  as  an  afterthought  in  an  hour  or  two  for  Walter  Huston,  the  show's 
non-singing  star,  he  struck  gold.*  Lady  in  the  Dark  (1941)  and  One  Touch  of  Venus 
(1943)  defined  a  crescendo  of  public  success,  the  former  an  essay  in  pop  psychology 
and  notable  for  introducing  Danny  Kaye  in  a  witty  and  virtuosic  patter  song,  Tchai- 
kovsky, the  latter  Weill's  nearest  approach  to  traditional  musical  comedy.  Here  the 
Boston  Symphony  enters  Weill's  story  for  a  minute  or  so:  the  American  Committee  for 
the  Weizmann  Institute  of  Science  commissioned  Weill  to  make  an  orchestration  of 
Hatikvah,  the  Israeli  national  anthem,  and  this  was  first  played  in  1947  by  the  BSO 
under  Koussevitzky  at  a  testimonial  dinner  for  Chaim  Weizmann. 

Street  Scene  (1947),  written  with  Elmer  Rice  and  Langston  Hughes,  was  a  "Broad- 
way opera,"  something  for  which  Broadway  was  not  ready,  as  indeed  it  would  still  not 
be  ready  for  Leonard  Bernstein's  Candide  nine  years  later.  (Actually  both  works, 
though  failures  by  Broadway  arithmetic,  were  stunning  successes  by  operatic  stan- 
dards.) Bernstein  was  someone  who  followed  Weill's  career  closely:  in  1952,  at  the 
Brandeis  University  Arts  Festival,  he  conducted  the  first  performance  of  The  Three- 
penny Opera  in  the  new  Marc  Blitzstein  translation  that  would  finally  turn  that  work 
into  an  American  hit,  and  his  own  opera,  Trouble  in  Tahiti,  introduced  at  the  same 


*The  Moritat  (Mack  the  Knife)  in  The  Threepenny  Opera  had  also  been  a  quickly  dashed  off  after- 
thought. 


Kurt  Weill 
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festival,  was  clearly  an  offspring  oiLove  Life,  Weill's  1947  vaudeville  with  Alan  Jay 
Lerner.  Down  in  the  Valley  (1948),  based  on  American  folk  songs,  quickly  became 
indispensable  to  college  workshops,  and  Weill's  last  completed  work,  Lost  in  the  Stars 
(1949),  based  on  Cry,  the  Beloved  Country,  Alan  Paton's  tragic  novel  about  racism  in 
South  Africa,  was  much  admired  for  its  moral  tone.  Weill  died  the  following  spring, 
having  just  turned  fifty.  The  next  project  was  to  have  been  Huckleberry  Finn. 

Schoenberg,  the  while,  plagued  by  worsening  health,  above  all  by  diminishing 
eyesight  that  made  writing  terribly  difficult,  lived  and  worked  on  in  his  frustrating 
Californian  paradise,  getting  by  on  a  meager  pension  from  UCLA,  being  refused  a 
Guggenheim  Fellowship,  complaining  that  conductors  ignored  his  music,  but  irasci- 
ble, spirited,  and  inspired  as  ever.  And,  one  should  add,  very  Jewish,  writing  a  touch- 
ing Kol  Nidre  for  a  Los  Angeles  congregation,  planning  a  Jewish  Symphony,  compos- 
ing the  stirring  A  Survivor  from  Warsaw,  and  ending  his  long  life  with  an  unfinished 
set  of  Modern  Psalms,  for  which  he  wrote  his  own  deeply  moving  words.  He  died  fif- 
teen months  after  Weill,  in  July  1951. 

Thomas  Mann  once  declared  grandly  from  his  Los  Angeles  fastness:  "Where  I  am, 
there  is  Germany."  Schoenberg  might  have  said  something  similar.  Although  he  never 
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saw  Europe  again  after  October  1933,  he  was  and  remained  a  piece  of  Europe — part 
Vienna,  part  Berlin — transplanted  uneasily  to  Brentwood,  California.  It  is  ironic  that 
Weill,  who  did  everything  he  could  to  shuck  his  European  skin,  did  get  back  to  the 
old  continent  for  one  brief  visit:  on  his  way  to  visit  his  parents  in  Israel  (then  still 
Palestine),  he  stopped  briefly  in  London,  where  he  enjoyed  himself  as  a  tourist,  and 
in  Paris,  which  he  found  corrupt  and  which  he  hated.  (I  can  imagine  that  the  echo  of 
Florent  Schmitt's  "Vive  Hitler!"  came  back  to  life  in  his  head.) 

Schoenberg,  profoundly  rooted  in  tradition,  always  insisting  that  he  was  evolution- 
ary, not  revolutionary,  came  to  America  intending  to  go  on  doing  what  he  had  always 
done,  to  compose  and  to  teach  his  best.  Weill  came  to  America  wishing  he  could 
erase  his  past.  Mostly  anyway:  "through-composed"  film  scores  and  "Broadway 
operas"  were  rather  European  dreams.  If  audiences  of  the  present  were  not  inclined  to 
connect  with  his  music,  Schoenberg  was  willing  to  settle  for  those  fifty  years  after  his 
death.  Weill,  like  his  colleagues  Richard  Rodgers  and  Cole  Porter,  like  Handel  and 
Verdi  before  them,  wrote  for  the  here  and  now,  and  always  with  an  eagle  eye  on  the 
box  office;  moreover,  he  came  out  in  public  to  attack  Schoenberg  for  his  attitude.  Had 
he  been  interviewed  fifty  years  later,  one  can  imagine  him  calling  the  old  man  an 
"elitist." 

Writing  shortly  after  Weill's  death,  Langston  Hughes  remarked  that  had  Weill 
emigrated  to  India  instead  of  America,  he  would  have  written  "wonderful  Indian 
music."  Weill  was  superbly  adaptable,  and  that  is  reflected  not  only  in  his  music,  but 
also  in  that,  to  quote  Elliott  Carter's  1943  review  of  One  Touch  of  Venus,  "where  in 
pre-Hitler  days  his  music  underlined  the  bold  and  disillusioned  bitterness  of  econom- 
ic injustice,  now,  reflecting  his  new  environment  and  the  New  York  audiences  to 
which  he  appeals,  his  social  scene  has  shrunk  to  the  bedroom. . . "  That  adaptability 
was  Weill's  strength,  and  his  weakness  as  well.  His  American  music  is  wonderfully 
accomplished,  and  his  command  of  craft  was  unsurpassed:  he  was  the  first  Broadway 
composer  since  Victor  Herbert  who  could  orchestrate  his  own  shows.  In  that  sense 
he  remained  a  worthy  pupil  of  Busoni.  And  the  scores  yield  treasurable  moments — 
September  Song,  It  Never  Was  You,  I'm  a  Stranger  Here  Myself,  Foolish  Heart,  Speak 
Low,  Saga  of  Jenny.  The  sad  thing  is  that  you  hardly  ever  find  pages  that  declare  with 
certainty,  as  do  the  Mahagonny  operas,  The  Threepenny  Opera,  the  Symphony  No.  2, 
and  The  Seven  Deadly  Sins,  that  only  Kurt  Weill  could  have  written  this!  It  is  ironic 
finally  that  The  Threepenny  Opera,  the  work  from  Berlin  that  he  never  wanted  to  revive 
in  this  country  or  even  talk  about,  became  his  greatest  American — posthumous — hit. 
And  what  might  the  young  Kurt  Weill,  that  unforgiving  enemy  of  kitsch,  have  written 
about  Lost  in  the  Stars? 

Weill's  death  at  fifty  was  a  tragedy.  Schoenberg's  at  seventy-seven  was  a  greater 
one:  at  his  advanced  age,  he  was  the  younger  composer  of  the  two,  still,  as  the  String 
Trio  he  wrote  for  Harvard  and  the  Modern  Psalms  show,  capable  of  great  voyages  of 
discovery.  One  could  have  said  at  his  death  what  the  poet  Grillparzer  said  at  Schu- 
bert's funeral:  "Here  music  buried  a  rich  possession,  but  even  fairer  hopes."  Weill, 
the  imperturbable  and  still  inventive  craftsman,  found  prosperity  in  America.  Schoen- 
berg, staying  rigorously  true  to  himself  in  the  face  of  every  difficulty,  sustained  his 
greatness  here. 

Copyright  ©1995  Michael  Steinberg 


Michael  Steinberg,  formerly  music  critic  of  The  Boston  Globe  and  the  Boston  Symphony 
Orchestra's  Director  of  Publications,  is  the  San  Francisco  Symphony's  Program  Annotator. 
A  collection  of  his  program  notes  will  be  published  in  the  fall  by  Oxford  University  Press. 
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Boston  Pops  Conductor  Keith  Lockhart,  in  his  first  public  appearance,  will  be 
on  hand  to  greet  those  attending  the  Open  House. 

Other  "Salute"  events  include  daily  broadcasts  on  WCRB  102.5  FM  and  a 
telecast  of  a  BSO  concert  with  Seiji  Ozawa,  Keith  Lockhart  in  his  first  TV 
appearance,  John  Williams,  and  the  Tanglewood  Festival  Chorus,  John  Oliver, 
conductor,  on  WCVB  Channel  5,  Friday,  March  17,  from  7:30  to  9:30  PM. 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

One  Hundred  and  Fourteenth  Season,  1994-95 

Thursday,  March  16,  at  8 
Friday,  March  17,  at  1:30 
Saturday,  March  18,  at  8 

VALERY  GERGIEV  conducting 


SHOSTAKOVICH 


Symphony  No.  7,  Opus  60,  Leningrad 

Allegretto  —  Poco  piu  mosso 
Moderato  poco  allegretto 
Adagio  —  Largo  —  Adagio  — 
Allegro  ma  non  troppo 


Performed  as  part  of  the  Boston  Symphony  Orchestra's  season-long  musical  survey 
commemorating  the  50th  anniversary  of  the  end  of  World  War  II. 


The  evening  concerts  will  end  about  9:35  and  Friday's  about  3:05. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  Sony  Classical/CBS  Masterworks,  Angel/EMI, 
London/Decca,  Erato,  Hyperion,  and  New  World  records 

Baldwin  piano 

Please  be  sure  the  electronic  signal  on  your  watch  or  pager  is  switched  off 
during  the  concert. 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft 
by  her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 
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Dmitri  Shostakovich 

Symphony  No.  7,  Opus  60,  Leningrad 


Dmitri  Dmitrievich  Shostakovich  was  born  in  St.  Peters- 
burg on  September  25,  1906,  and  died  in  Moscow  on 
August  9,  1975.  He  composed  his  Seventh  Symphony  in 
the  last  half  of  1941,  composing  the  first  two  move- 
ments in  Leningrad  (now  St.  Petersburg)  just  before 
and  just  after  the  beginning  of  the  siege  of  that  city  by 
the  German  army.  The  last  two  movements  were  com- 
posed in  Kuibyshev,  in  central  Russia  just  east  of  the 
Volga  River,  after  Shostakovich  and  his  family  had 
been  evacuated  from  Leningrad.  The  last  page  of  the 
score  is  dated  December  27,  1941.  The  first  perform- 
ance was  given  by  the  orchestra  of  the  Bolshoi  Theater 
under  the  direction  of  Samuel  Samosud  on  March  5, 
1942.  Arturo  Toscanini  conducted  the  American  pre- 
miere with  the  NBC  Symphony  Orchestra  in  a  radio  broadcast  from  Radio  City  in  New 
York  on  July  19  the  same  year.  Serge  Koussevitzky  gave  the  American  concert  premiere 
on  August  14,  1942,  at  Tanglewood,  with  the  Tanglewood  Music  Center  Orchestra,  as 
part  of  a  "Gala  Benefit  for  Russian  War  Relief. "  Koussevitzky  gave  the  first  Boston  Sym- 
phony performances  in  October  1942,  also  leading  the  work  in  Cambridge,  Providence, 
Hartford,  New  York,  Brooklyn,  Buffalo,  Ann  Arbor,  Pittsburgh,  and  Rochester  in  the 
period  following  (through  mid-December).  Subsequent  Boston  Symphony  performances 
were  led  by  Leonard  Bernstein  (including  the  most  recent  subscription  performances  in 
December  1948  and  March  1949)  and  Leonard  Slatkin  (the  BSO's  only  Tanglewood 
performance,  on  July  8,  1984).  The  score  calls  for  a  large  orchestra  consisting  of  two 
flutes  and  piccolo  (doubling  third  flute),  two  oboes  and  English  horn,  two  clarinets, 
piccolo  clarinet  in  E-flat,  and  bass  clarinet,  two  bassoons  and  contrabassoon,four 
horns,  three  trumpets,  three  trombones  and  tuba,  five  timpani,  triangle,  tambourine, 
snare  drum,  cymbals,  bass  drum,  tam-tam,  xylophone,  two  harps,  piano,  and  strings, 
plus  an  additional  brass  group  consisting  of  three  trumpets,  four  horns,  and  three  trom- 
bones. 

Relations  between  Hitler's  Germany  and  Stalin's  Russia  were  complex  and  subject 
to  sudden  change  at  any  time.  At  first  it  was  quite  evident  to  Stalin  that  Fascist  Ger- 
many could  be  none  other  than  a  foe  to  Communism  and  Russia,  since  Hitler  had  an 
almost  pathological  fear  of  Bolsheviks.  In  1936,  determined  to  build  morale  at  home 
against  the  potential  German  enemy,  Stalin  promoted  the  creation  of  an  historical  film 
depicting  a  thirteenth-century  battle  in  which  a  Russian  peasant  army  defeated  a 
better-armed  German  force.  The  result  just  happened  to  be  a  cinema  classic,  Sergei 
Eisenstein's  Alexander  Nevsky — which  also  happened  to  boast  one  of  the  great  motion 
picture  scores,  by  Prokofiev.  But  in  1939,  not  long  after  the  film  was  released,  Hitler 
and  Stalin  signed  a  non-aggression  pact,  vowing  that  the  forces  of  fascism  and  com- 
munism would  never  fight  one  another.  The  pact  held  for  three  years,  when  Hitler, 
having  completed  his  Blitzkrieg  in  western  Europe,  finally  decided  to  move  east 
against  Russia. 

Shostakovich  was  then  a  teacher  at  the  Leningrad  Conservatory.  In  May  he  had 
sent  his  wife  and  their  two  children  to  their  dacha  outside  the  city,  near  the  Gulf  of 
Finland,  where  they  normally  spent  the  summer,  while  he  finished  up  his  academic 
duties  at  the  conservatory.  On  a  fateful  June  22  he  had  remained  in  the  city  to  give  an 
examination  and  then  attend  a  soccer  match,  one  of  his  favorite  non-musical  pastimes. 
There  was  no  game.  On  that  day,  Germany  invaded  Russia,  and  all  such  activities 
were  cancelled.  Like  many  other  inhabitants  of  Leningrad,  Shostakovich  joined  in 
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digging  trenches  at  the  entrances  to  the  city.  Later  he  joined  the  civilian  defense 
force,  working  as  a  fireman. 

At  the  same  time  he  continued  composing.  In  addition  to  some  small  pieces — songs 
and  the  like — for  immediate  practical  use,  he  began  work  in  August  on  a  large  sym- 
phony. He  played  over  portions  of  the  first  movement  for  his  friend  Ivan  Sollertinsky, 
who  was  then  conducting  the  Leningrad  Philharmonic.  On  August  22  the  orchestra 
and  Sollertinsky  were  evacuated  to  Novosibirsk.  A  week  later  Shostakovich  wrote  to 
tell  him  he  had  finished  the  first  movement  of  the  symphony  and  that  he  and  his  family 
expected  to  leave  Leningrad  shortly.  Just  two  days  later  the  German  army  cut  off  the 
last  rail  link  between  Leningrad  and  the  rest  of  the  country;  this  event  marked  the 
beginning  of  the  900-day  blockade. 

From  September  1941  to  January  1944,  Leningrad,  a  city  of  three  million  people, 
was  surrounded  by  an  enemy  army  and  condemned  to  death  by  starvation.  Somewhere 
between  600,000  and  a  million  people  died,  mostly  from  cold  and  hunger,  during  that 
terrible  period,  described  by  Harrison  Salisbury  as  "the  greatest  and  longest  siege 
ever  endured  by  a  modern  city,  a  time  of  trial,  suffering  and  heroism  that  reached 
peaks  of  tragedy  and  bravery  almost  beyond  our  power  to  comprehend."  Yet  during 
this  time,  theaters  and  orchestras,  decimated  in  ranks  though  they  were,  continued  to 
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mount  performances  to  sustain  the  spirit  of  the  city.  They  must  have  been  ragged,  and 
they  were  certainly  anything  but  lavish.  Still,  they  testify  magnificently  to  the  power 
of  the  human  spirit. 

In  the  first  months  of  the  siege,  Shostakovich  and  his  family  were  still  inside  the 
city.  He  continued  his  work  with  the  fire  brigade  and  spent  his  spare  time  composing 
the  massive  score  for  his  new  symphony.  On  September  17  he  was  asked  to  speak  on 
the  Leningrad  radio: 

An  hour  ago  I  finished  scoring  the  second  movement  of  my  latest  large  orchestral 
composition.  If  I  manage  to  write  well,  if  I  manage  to  finish  the  third  and  fourth 
movements,  the  work  may  be  called  my  Seventh  Symphony.  .  .  . 

Why  am  I  telling  you  all  this?  I'm  telling  you  this  so  that  the  people  of  Leningrad 
listening  to  me  will  know  that  life  goes  on  in  our  city.  .  .  .  As  a  native  of  Leningrad 
who  has  never  abandoned  the  city  of  my  birth,  I  feel  all  the  tension  of  this  situation 
most  keenly.  My  life  and  work  are  completely  bound  up  with  Leningrad. 

That  night  a  group  of  musicians  went  to  hear  Shostakovich  play  over  the  two  completed 
movements.  The  composer  Valerian  Bogdanov-Berezowsky  noted  in  his  diary: 

Tonight  we  went  to  Shostakovich.  Twice  he  played  for  us  two  movements  of  his  new 
symphony  (the  Seventh).  He  told  us  of  the  over-all  plan.  The  impression  we  all  had 
was  tremendous.  Miraculous  is  the  process  of  synchronization,  of  instantaneous 
creative  reaction  to  the  surrounding  experiences,  clad  in  a  complex  and  large  form 
with  no  hint  of  "belittling  of  the  genre".  .  .  While  he  played  there  was  an  air  raid. 
The  composer  suggested  that  we  continue  the  music;  only  his  family  went  to  the 
shelter. 


The  July  1942  cover  of  "Time"  showing  Shostakovich 
in  his  fireman  s  helmet 
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That  was  one  week  before  his  thirty-fifth  birthday.  By  the  beginning  of  October,  Shos- 
takovich received  orders  to  fly  to  Moscow  with  his  family.  Evidently  his  value  as  a 
composer  was  regarded  as  far  greater  than  his  value  as  a  firefighter.  Two  weeks  later 
thefamily  boarded  a  train  and  headed  still  farther  east  and  south.  After  a  slow  journey 
they  arrived  in  Kuibyshev  on  October  22,  and  there  he  remained  until  after  the  com- 
pletion of  the  Seventh  Symphony  in  the  last  days  of  1941. 

Shostakovich  had  hoped  that  the  symphony  could  receive  its  first  performance  from 
the  Leningrad  Philharmonic  and  that  the  conductor  would  be  Yevgeny  Mravinsky, 
who  had  led  the  premieres  of  the  Fifth  and  Sixth  symphonies,  but  the  orchestra  was 
far  away  in  Novosibirsk.  On  the  other  hand,  the  orchestra  of  the  Bolshoi  Theater  had 
been  evacuated,  like  Shostakovich,  to  Kuibyshev.  So  it  was  that  ensemble  that  played 
the  first  performance  of  the  symphony,  first  in  the  city  of  their  evacuation  on  March  5, 
1942,  and  soon  afterward  in  Moscow. 

The  dramatic  circumstances  of  the  symphony's  composition — more  than  half  of  it 
in  a  besieged  city  in  wartime — and  its  obvious  power  as  a  symbol  of  sturdy  resistance 
to  Nazi  aggression  made  it  eagerly  sought  for  by  performers  in  all  Allied  countries. 
England  heard  it  first  under  the  direction  of  Henry  Wood.  For  the  first  American  per- 
formance, the  score  and  orchestral  parts  were  microfilmed  and  flown  to  New  York, 
where  they  were  prepared  for  use  in  Toscanini's  NBC  Symphony  Orchestra  broadcast. 
When  the  entire  country  heard  the  work  on  July  19,  1942,  it  had  an  electrifying  effect. 
Carl  Sandburg  wrote  an  open  letter  to  the  composer  for  the  Washington  Post : 

All  over  America  last  Sunday  afternoon  goes  your  Symphony  No.  7,  millions  listen- 
ing to  your  music  portrait  of  Russia  in  blood  and  shadows. 

The  world  outside  looks  on  and  holds  its  breath. 

And  we  hear  about  you  Dmitri  Shostakovich — we  hear  you  sit  there  day  after  day 

doing  a  music  that  will  tell  the  story Your  song  tells  us  of  a  great  singing  people 

beyond  defeat  or  conquest  who  across  years  to  come  shall  pay  their  share  and  con- 
tribution to  the  meanings  of  human  freedom  and  discipline. 

So  intense  was  the  interest  in  this  symphony  composed  under  such  dramatic  circum- 
stances that  Shostakovich's  portrait  even  appeared  on  the  cover  of  Time,  in  a  pose  that 
showed  the  composer  wearing  his  fireman's  hat  from  the  Leningrad  civilian  defense 
force!  The  symphony  was  performed  at  Tanglewood  that  summer,  too — though  not  by 
the  Boston  Symphony  Orchestra,  which,  owing  to  the  war,  was  not  in  residence.  But 
Serge  Koussevitzky  had  insisted  that  the  Berkshire  Music  Center — the  educational 
arm  of  Tanglewood — should  go  on  as  planned,  and  it  was  with  the  BMC  Orchestra 
that  Koussevitzky  conducted  his  first  performance  of  the  Shostakovich  Seventh.  This 
took  place  on  August  14,  in  a  gala  concert  dedicated  to  Russian  war  relief;  it  was  the 
first  concert  performance  of  the  symphony — as  opposed  to  a  radio  broadcast — in  the 
western  hemisphere.  Every  major  orchestra  in  the  country  programmed  the  symphony 
that  season;  there  were  sixty-two  performances  throughout  the  United  States.  Kousse- 
vitzky scheduled  it  repeatedly  in  Boston  and  on  tour. 

But  no  performance  anywhere  can  have  been  as  moving  as  the  first  hearing  of  the 
symphony  in  Leningrad,  the  city  to  which  Shostakovich  dedicated  the  score.  It  took 
place  on  August  9,  1942,  while  the  siege  was  still  going  on.  The  orchestra  had  to  be 
assembled  from  wherever  players  could  be  found.  The  only  orchestra  remaining  in 
Leningrad  was  the  one  connected  with  the  radio  station,  and  it  had  dwindled  to  fifteen 
players.  Conductor  Karl  Eliasberg  had  posters  put  up,  asking  for  other  musicians 
within  the  city  to  report  to  the  Radio  Committee.  When  the  score  arrived — flown  in  on 
one  of  the  transport  planes  carrying  medical  supplies —  Eliasberg  discovered  that  he 
was  still  short  of  the  required  number  of  players.  To  fill  out  the  orchestra,  the  military 
command  released  musicians  from  the  units  actively  fighting  in  the  front  lines.  The 
performance  was  broadcast  by  radio  to  the  entire  city,  with  loudspeakers  set  up  in 


31 


Week  19 


IVE 


Of  Boston 
In  One 


Gift  Certificate 

The  perfect  grft  for  the  most  dscriminating  individuals.  It  lets  them  choose  from  over  100  distinctive  stores, 

inducting  the  only  Neiman  Marcus  and  Tiffany  &  Co.  in  Boston.  The  Copley  Place  Gift  Certificate  is  available  at 

the  Skylobby  information  Desk  or  by  calling  (61 7)  375-4493. 


public  areas  so  that  all  could  hear. 

After  its  first  season,  at  least  in  the  west,  the  Shostakovich  Seventh  had  few  perfor- 
mances indeed.  The  Boston  Symphony  gave  a  single  group  of  performances  in  1948 
(with  a  repetition  in  March  1949)  under  Leonard  Bernstein.  Otherwise,  the  symphony 
dropped  out  of  the  repertory  almost  as  fast  as  it  had  entered.  There  were  reasons  for 
that,  of  course.  The  symphony  is  very  long  and  directly  tied  to  an  historical  event  that 
was  rapidly  receding  into  the  past.  And  despite  its  evident  passion,  it  was  not  favora- 
bly received  by  all  critics  even  at  the  very  beginning.  Westerners  in  particular,  con- 


Coming  Up  in  the  BSO's  Season-Long  Musical  Survey 
Commemorating  the  50th  Anniversary  of  the  End  of  World  War  II 

March  30  (AM  Open  Rehearsal,  PM  Concert)  and  31,  April  1  and  4; 
Andrew  Davis  conducting 
VAUGHAN  WILLIAMS     Symphony  No.  5 

Ralph  Vaughan  Williams's  musical  style,  based  on  the  melodic  types  of 
English  folk  song  and  hymn,  is  richly  and  predominantly  lyrical.  Thus, 
when  his  Fifth  Symphony  had  its  premiere  in  1943,  many  wartime  listeners 
heard  in  this  music  a  longing  for  peace,  especially  in  comparison  to  con- 
temporaneous works  that  took  a  more  strongly  aggressive,  militaristic 
stance.  Similarly,  Vaughan  Williams's  pointedly  dissonant  Fourth  Sym- 
phony had  been  interpreted  as  prophetic  of  World  War  II,  though  the  com- 
poser himself  rejected  such  interpretations,  and  never  acknowledged  any 
specific  message  in  either  work.  But  what  can  be  said  with  certainty  about 
Vaughan  Williams's  Fifth  Symphony — which  he  himself  chose  for  inclu- 
sion in  a  concert  celebrating  his  eightieth  birthday  in  1952 — is  that  many 
now  regard  it  as  his  highest  achievement  in  the  genre  of  the  symphony,  if 
not  the  summit  of  his  entire  life's  work. 

April  6, 7, 8, 11;  John  Mauceri  conducting 
HINDEMITH      Prelude  to  When  Lilacs  Last  in  the  Dooryard  Bloomed 
WEILL     The  Seven  Deadly  Sins 
KORNGOLD      Symphony  in  F-sharp,  Opus  40 

Hindemith,  Weill,  and  Korngold  were  all  on  Hitler's  hate  list;  all  three  left 
Germany  and  settled  eventually  in  the  United  States.  While  in  this  country, 
Paul  Hindemith  grew  to  admire  President  Franklin  D.  Roosevelt;  it  was  in 
FDR's  memory  that  he  composed  his  Requiem  for  Those  We  Love,  setting 
the  text  of  Walt  Whitman's  When  Lilacs  Last  in  the  Dooryard  Bloonid.  Kurt 
Weill's  collaborations  with  Bertolt  Brecht  marked  him  for  Nazi  disapproval; 
he  fled  Germany  in  1933  after  the  Nazis  banned  his  music.  His  final  collab- 
oration with  Brecht,  the  satirical  "ballet-cantata"  The  Seven  Deadly  Sins, 
was  produced  in  Paris  before  Weill  moved  to  the  United  States,  where  he 
became  one  of  Broadway's  leading  composers  before  his  untimely  death  in 
1950.  Erich  Wolfgang  Korngold  was  hailed  at  eleven  as  a  "new  Mozart" 
when  a  ballet  of  his  was  produced  at  the  Vienna  Court  Opera;  he  later  be- 
came a  widely  acclaimed  opera  composer.  Korngold  was  in  Hollywood 
writing  film  music  when  the  Nazis  overran  Austria;  he  spent  the  rest  of  his 
life  in  the  United  States,  ultimately  turning  back  to  concert  music  and 
completing  his  romantic  Symphony  in  F-sharp — with  its  great  Adagio 
reminiscent  of  Mahler — in  1952. 

Tickets  are  available  at  the  Symphony  Hall  box  office 
or  by  calling  SymphonyCharge  at  (617)  266-1200. 
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trary  to  their  Russian  counterparts,  tended  to  regard  the  work  as  second-rate.  Ernest 
Newman  created  the  bon  mot  at  the  time  that  Shostakovich's  symphony  could  be  locat- 
ed on  the  musical  map  "between  so  many  degrees  of  longitude  and  so  many  degrees  of 
platitude."  The  work  has  generally  been  regarded  as  too  long  to  sustain  its  musical 
ideas — particularly  the  notorious  "war"  passage  in  the  first  movement,  in  which  a 
simple  tune  is  reiterated  over  and  over  again  (like  Ravel's  Bolero)  with  an  ever-larger 
orchestral  coloring.  Shostakovich,  it  is  true,  wrote  the  symphony  at  great  speed,  but 
he  was  not  slipshod  in  his  work.  It  is  important  to  remember  that  he  was  writing  for  a 
group  of  people  who  were  caught  up  in  the  immediacy  of  war — just  as  he  was  during 
the  first  stages  of  the  composition.  And  for  these  people,  the  symphony  worked. 

A  somewhat  different  view  of  the  symphony  comes  from  the  book  Testimony,  which 
claims  to  be  the  memoirs  of  Shostakovich  "as  related  to  and  edited  by  Solomon  Vol- 
kov";  they  were  smuggled  out  of  the  Soviet  Union  and  published  first  in  English  in 
1979.  There  has  been  much  debate  about  the  authenticity  of  the  memoirs,  the  Soviet 
government  in  particular  claiming  that  they  are  a  forgery.  But  many  details  and  view- 
points attributed  to  the  composer  in  the  book  have  been  confirmed  by  longtime  friends 
such  as  the  late  conductor  Kiril  Kondrashin,  who  emigrated  to  the  West.  According  to 
Volkov's  book,  then,  Shostakovich  recalled  that  the  inspiration  for  the  Seventh  Sym- 
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phony  had  come  well  before  the  German  attack  on  Russia,  though  that  event  certainly 
played  a  part  in  its  final  form. 

I've  heard  so  much  nonsense  about  the  Seventh  and  Eighth  Symphonies 

Everything  that  was  written  about  these  symphonies  in  the  first  few  days  is  repeated 
without  any  changes  today,  even  though  there  has  been  time  to  do  some  think- 
ing  Thirty  years  ago  you  could  say  that  they  were  military  symphonies,  but 

symphonies  are  rarely  written  to  order,  that  is,  if  they  are  worthy  to  be  called 
symphonies. 

I  do  write  quickly,  it's  true,  but  I  think  about  my  music  for  a  comparatively  long 

time,  and  until  it's  complete  in  my  head  I  don't  begin  setting  it  down The  Seventh 

Symphony  had  been  planned  before  the  war  and  consequently  it  simply  cannot  be 
seen  as  a  reaction  to  Hitler's  attack.  The  "invasion  theme"  has  nothing  to  do  with 
the  attack.  I  was  thinking  of  other  enemies  of  humanity  when  I  composed  the  theme. 

Naturally,  fascism  is  repugnant  to  me,  but  not  only  German  fascism,  any  form  of 
it  is  repugnant.  Nowadays  people  like  to  recall  the  prewar  period  as  an  idyllic  time, 
saying  that  everything  was  fine  until  Hitler  bothered  us.  Hitler  is  a  criminal,  that's 
clear,  but  so  is  Stalin. 

I  feel  eternal  pain  for  those  who  were  killed  by  Hitler,  but  I  feel  no  less  pain  for 
those  killed  on  Stalin's  orders.  I  suffered  for  everyone  who  was  tortured,  shot,  or 
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starved  to  death.  There  were  millions  of  them  in  our  country  before  the  war  with 
Hitler  began. 

The  war  brought  much  new  sorrow  and  much  new  destruction,  but  I  haven't  for- 
gotten the  terrible  prewar  years.  That  is  what  all  my  symphonies,  beginning  with  the 
Fourth,  are  about,  including  the  Seventh  and  Eighth. 

Actually,  I  have  nothing  against  calling  the  Seventh  the  Leningrad  Symphony, 
but  it's  not  about  Leningrad  under  siege,  it's  about  the  Leningrad  that  Stalin  de- 
stroyed and  that  Hitler  merely  finished  off. 

The  majority  of  my  symphonies  are  tombstones.  Too  many  of  our  people  died  and 
were  buried  in  places  unknown  to  anyone,  not  even  their  relatives.  It  happened  to 

many  of  my  friends I  think  constantly  of  those  people,  and  in  almost  every  major 

work  I  try  to  remind  others  of  them. 

In  the  composer's  view,  then,  the  Leningrad  Symphony  is  to  be  considered  more  a 
requiem  than  a  piece  of  rabble-rousing  jingoism.  The  "war"  section  of  the  first  move- 
ment is  atypical  of  the  work  as  a  whole,  though  it  has  drawn  most  of  the  critical  oppro- 
brium and  has  diverted  attention  from  the  rest  of  the  work.  Shostakovich  evidently 
planned  to  give  the  four  movements  titles  at  first,  but  later  thought  better  of  the  idea. 
The  planned  titles  were  supposed  to  have  been  "War,"  "Reminiscence"  (of  pleasant 
happenings),  "Native  Expanse,"  and  "Victory."  It  is  clear  at  once  that  the  middle  two 
movements  have  little  direct  connection  with  the  war,  and  even  in  this  early  version  of 
the  program  Shostakovich  noted  that  the  first-movement  recapitulation  was  "a  funeral 
march,  a  deeply  tragic  episode,  a  mass  requiem,"  which  would  accord  well  enough 
with  his  ideas  as  quoted  by  Volkov. 

The  first  movement  is  evidently  the  most  programmatic  of  the  entire  symphony — 
at  any  rate,  its  musical  shape  is  distorted  by  ideas  that  seem  not  to  be  directly  con- 
nected to  the  discourse  of  its  exposition.  The  opening  theme  is  warm  and  vigorous, 
the  musical  ideas  undergoing  a  confident  expansion  in  striking  contrast  to  the  second 
theme,  which  is  both  simple  and  direct.  At  the  point  where  a  development  would  be 
expected  we  have  an  interruption:  over  a  barely  perceptible  snare  drum  rhythm,  the 
strings,  half  plucked  and  half  played  with  the  wood  of  the  bow,  snap  out  a  crisp  march- 
like theme  that  will  dominate  the  entire  central  passage  of  the  movement.  It  assimi- 
lates two  phrases  built  of  descending  scales  that  sound  for  all  the  world  like  a  quota- 
tion from  Lehar's  popular  operetta  The  Merry  Widow.  *  This  could  be  interpreted  as  a 
specific  though  ironic  reference  to  the  German  armies  marching  on  Leningrad — and, 
indeed,  it  has  generally  been  so  interpreted.  The  drum  rhythm  is  repeated  over  and 
over  while  the  "war  march"  grows  darker  and  heavier  with  a  more  and  more  elaborate 
orchestration.  The  climax  of  the  development  is  fused  impressively  with  the  beginning 
of  the  recapitulation,  where  Shostakovich  first  suggests  the  character  of  the  symphony 
as  a  requiem  by  reworking  the  second  theme  into  a  reflective  Adagio  of  lamentation. 

The  two  middle  movements  are  more  easily  understood  in  traditional  symphonic 
terms  than  the  first.  The  second  movement  is  a  lyrical  foil  to  the  power  of  the  full  or- 
chestra that  dominated  so  much  of  the  opening.  The  new  theme  that  soon  appears  in 


*The  tune  is  from  Danilo's  entrance  song,  "Z>a  geh'  ich  zu  Maxim"  ("I'm  going  to  Maxim's").  Accord- 
ing to  Volkov,  this  tune  contained  an  "in  joke"  for  Shostakovich's  friends.  In  Russia,  the  tune  was 
sung  to  the  words  "poidu  k  Maksimy  ya"  ("I'll  go  see  Maxim"),  which  could  have  been  applied 
within  the  family  to  the  composer's  young  son,  Maxim.  The  constant  reiteration  of  this  tune  in  the 
development  of  the  symphony  had  another  musical  echo.  At  the  time  of  Toscanini's  broadcast  perfor- 
mance, Bela  Bartok  was  working  on  his  Concerto  for  Orchestra  on  a  commission  from  Serge  Kous- 
sevitzky  for  the  Boston  Symphony.  He  listened  to  the  broadcast  performance  and  was  outraged  by 
what  he  regarded  as  the  utter  simplemindedness  of  the  first  movement's  development,  so  he  incorpo- 
rated the  same  tune  from  Lehar  in  his  new  score,  where  he  treated  it  in  a  savage  parody;  it  is  the 
"interruption"  in  the  "Interrupted  Intermezzo,"  the  fourth  movement  of  Bartok's  work. 
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the  oboe  is  ingratiating,  though  Shostakovich  inserts  rhythmic  irregularities  and  unex- 
pected inflections  of  the  melody  that  keep  the  movement  alive.  The  middle  section  is 
a  vigorous  interruption,  occasionally  martial  in  character. 

The  third  movement  begins  with  sustained  chords  for  the  winds  (and  harps)  that 
recall  Stravinsky's  ritual  mode,  followed  by  a  wonderfully  simple  flute  melody.  The 
middle  section  is  a  sharp  interruption  in  this  lyrical  mood;  once  again  the  dotted 
rhythms  and  the  heavier  orchestration  suggest  darker  deeds  that  drive  out  the  human 
directness  of  the  main  theme,  though  that  makes  its  way  back  at  the  end. 

The  finale  is  not  at  all  the  kind  of  tub-thumping  glorification  of  military  power  that 
we  might  expect  from  the  wartime  composition.  Indeed,  it  is  here  that  the  composer's 
later  comments  as  published  in  Testimony  seem  most  germane.  The  build-up  of  energy 
from  the  quiet  beginning  is  gradual  and  carefully  controlled.  Then,  after  an  extended 
climax  for  full  orchestra,  the  instruments  drop  away  gradually,  leaving  only  a  single 
violin  line.  Now  a  new  musical  paragraph  gives  rise  to  a  feeling  of  mass  mourning, 
which  finally  turns  into  the  symphonic  peroration  of  the  coda. 

It  is  worth  quoting  once  again  from  the  Shostakovich  memoirs  apropos  of  this  last 
movement: 

[I]t's  ridiculous  to  speak  of  a  triumphal  finale  in  the  Seventh.  There's  even  less  basis 
for  that  [than  in  the  Fifth],  but  nevertheless,  the  interpretation  does  appear. 

Words  are  some  protection  against  absolute  idiocy,  any  fool  will  understand  when 
there  are  words.  There's  no  total  guarantee  of  that,  but  a  text  does  make  the  music 
more  accessible.  The  premiere  of  the  Seventh  is  proof  of  that.  I  began  writing  it 
having  been  deeply  moved  by  the  Psalms  of  David;  the  symphony  deals  with  more 
than  that,  but  the  Psalms  were  the  impetus.  I  began  writing.  David  has  some  marvel- 
ous words  on  blood,  that  God  takes  revenge  for  blood.  He  doesn't  forget  the  cries  of 

the  victims,  and  so  on And  if  the  Psalms  were  read  before  every  performance  of 

the  Seventh,  there  might  be  fewer  stupid  things  written  about  it. 

There  are  few  Shostakovich  works  that  are  harder  to  approach  objectively  today.  The 
Seventh  Symphony  was  a  response  to  a  particularly  tragic  period  in  history,  especially 
in  Russia.  Shostakovich's  music  cannot  be  heard  simply  as  an  abstract  composition 
without  completely  overlooking  the  aesthetic  of  the  musical  expression  of  the  com- 
poser and  his  culture.  While  we  may  listen  to  this  music  as  we  do  any  other — seeking 
to  understand  its  shape  and  expression  in  terms  of  melody,  harmony,  rhythm,  and 
orchestral  color — we  must  also  keep  in  mind  the  particular  historical  context  in  which 
the  work  was  composed  in  order  to  have  any  hope  of  receiving  the  message  that  the 
composer  has  written. 

— Steven  Ledbetter 
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More .  .  . 

Boris  Schwarz's  Shostakovich  article  in  The  New  Grove  has  been  reprinted,  along 
with  the  articles  on  Rimsky-Korsakov,  Scriabin,  Rachmaninoff,  and  Prokofiev,  in  The 
New  Grove  Russian  Masters  2  (Norton,  available  in  paperback);  the  Shostakovich 
piece  benefits  especially,  in  this  reprint,  from  a  revised  work-list  and  a  much-enlarged 
bibliography  prepared  by  Laurel  E.  Fay.  The  smallest  book  about  Shostakovich  is  one 
of  the  most  informative:  Norman  Kay's  Shostakovich  (Oxford)  summarizes  his  musical 
style  through  the  Twelfth  String  Quartet  of  1968.  Brief  but  sympathetic  and  informed 
discussion  of  all  of  Shostakovich's  symphonic  works  is  to  be  found  in  Hugh  Ottaway's 
Shostakovich  Symphonies  in  the  BBC  Music  Guides  series  (University  of  Washington 
paperback).  The  best  general  study  of  music  in  Soviet  Russia  is  Boris  Schwarz's  Music 
and  Musical  Life  in  Soviet  Russia,  191 7-1980  (University  of  Indiana  Press;  the  older 
edition,  with  a  cutoff  date  of  1970,  is  available  as  a  Norton  paperback).  As  with  Pro- 
kofiev, but  for  different  reasons,  political  strains  have  made  it  hard  to  find  a  solidly 
documented,  reliable  biographical  study  of  the  composer.  Ian  MacDonald's  The  New 
Shostakovich  (Northeastern  University  Press)  offers  a  thorough  consideration  of  the 
composer's  life  and  works,  a  rethinking  that  is  all  the  more  urgent  because  of  the 
many  questions  raised  about  the  authenticity  of  Testimony:  The  Memoirs  of  Dmitri 
Shostakovich,  "as  related  to  and  edited  by"  Solomon  Volkov  (Harper  &  Row,  available 
in  paperback).  Recent  political  changes  in  the  Soviet  Union  and  the  continued  emi- 
gration of  persons  who  knew  the  composer  well  now  allows  far  more  light  to  be  cast  on 
every  phase  of  his  career.  Still  more  informative — indeed,  the  best  available  guide  to 
the  personality  of  an  intensely  private  man — is  Elizabeth  Wilson's  new  book,  Shosta- 
kovich: A  Life  Remembered  (Princeton  University  Press),  told  largely  in  the  words  of 
the  people  who  knew  him  best.  We  still  await,  however,  the  major  up-to-date  re-eval- 
uation of  his  work  in  light  of  the  rethinking  of  his  biography. 

The  Seventh  Symphony,  hailed  during  World  War  II  as  a  potent  contribution  to 
national  morale  and  will,  fell  into  almost  total  disfavor  for  some  decades,  to  be  stig- 
matized as  the  crassest  sort  of  propagandizing.  More  recently  a  series  of  committed 
performances  has  revealed  a  wider  range  of  expressive  possibilities  than  had  been 
guessed  earlier,  including  an  intense  reading  by  Neeme  Jarvi  with  the  Scottish  Na- 
tional Orchestra  (Chandos),  and  another  one  by  the  late  Eduardo  Mata  with  the  Dallas 
Symphony  (Dorian).  Other  recordings  worth  noting  are  those  of  Mariss  Jansons  with 
the  Leningrad  Philharmonic  (Angel)  and  of  Leonard  Bernstein  with  the  New  York 
Philharmonic  (Sony  Classical),  a  recording  made  just  about  the  time  that  the  sym- 
phony was  most  scorned.  Finally,  as  a  kind  of  historical  time-machine,  Arturo  Tosca- 
nini's  1942  broadcast  performance  with  the  NBC  Symphony  Orchestra  recaptures  the 
fervor  of  wartime  for  those  who  can  put  up  with  the  dated  sound  (RCA  Gold  Seal). 

— S.L. 
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Valery  Gergiev 

Principal  conductor  and  artistic  director  of  the  Kirov  Opera  at  St. 
Petersburg's  Mariinsky  Theatre  since  1988,  Valery  Gergiev  has  led  the 
Kirov  to  acclaimed  international  prominence  in  tours,  telecasts,  record- 
ings, and  festivals.  Born  in  Moscow  in  1953,  Mr.  Gergiev  studied  con- 
ducting with  Ilya  Musin  at  the  Leningrad  Conservatory  and  won  the 
Ail-Union  Conductors  Competition  Prize  in  Moscow  while  still  a  stu- 
dent. He  made  his  Kirov  Opera  debut  in  1978.  He  was  chief  conductor 
of  the  Armenian  State  Orchestra  for  four  years,  appeared  with  the  lead- 
ing orchestras  of  the  former  Soviet  Union,  and  has  by  now  conducted 
nearly  all  the  major  international  orchestras.  He  made  his  American 
debut  in  October  1991  with  a  new  San  Francisco  Opera  production  of  Prokofiev's  War  and 
Peace.  He  made  his  Royal  Opera  debut  with  a  new  production  of  Eugene  Onegin  in  June  1993 
and  his  Metropolitan  Opera  debut  with  a  new  production  of  Otello  featuring  Placido  Domingo 
in  March  1994.  He  returned  to  San  Francisco  Opera  this  past  autumn  for  Prokofiev's  The  Fiery 
Angel  and  a  new  production  of  Massenet's  Herodiade.  In  September  1995  in  San  Francisco  he 
conducts  Glinka's  Ruslan  and  Ludmila  in  a  Kirov  Opera  co-production.  Since  1993  Mr.  Gergiev 
has  been  artistic  director  of  St.  Petersburg's  "Stars  of  the  White  Nights  Festival,"  held  annually 
at  the  end  of  June,  featuring  leading  soloists  from  the  Mariinsky  Theatre  and  international 
guest  artists  in  operas,  ballets,  symphonic  and  choral  concerts,  and  recitals.  He  is  also  artistic 
director  of  the  Mikkeli  International  Festival  in  Finland,  which  he  created  two  years  ago,  and 
since  December  1993  has  been  artistic  director  of  the  Royal  Philharmonic  Mariinsky-Kirov 
Series,  in  which  Kirov  Opera  soloists  appear  with  the  Royal  Philharmonic  in  Russian  master- 
pieces and  in  works  by  western  composers  who  have  historical  associations  with  St.  Petersburg. 
Mr.  Gergiev  was  named  "Conductor  of  the  Year"  in  the  1994  Classical  Music  Awards  in  London. 
In  September  1995  he  becomes  principal  conductor  of  the  Rotterdam  Philharmonic  Orchestra 
and  artistic  director  of  the  Rotterdam  Festival.  Future  plans  include  new  productions  of  Salome 
and  Lady  Macbeth  ofMtsensk  with  the  Kirov  Opera,  Laforza  del  destino  in  a  co-production 
with  the  Kirov,  Royal  Opera,  and  Los  Angeles  Music  Center  Opera,  a  new  Metropolitan  Opera 
production  of  Queen  of  Spades,  and  his  La  Scala  debut  with  The  Gambler,  as  well  as  return 
trips  with  the  Kirov  Opera  to  Japan  and  Paris.  Making  his  BSO  subscription  series  debut  this 
week,  Mr.  Gergiev  led  the  Boston  Symphony  in  two  programs  atTanglewood  in  July  1990.  Valery 
Gergiev  records  exclusively  for  Philips  Classics.  Future  releases  will  include  Prince  Igor,  The 
Fiery  Angel,  Iolanta,  The  Maid  of  Pskov,  Shostakovich's  Symphony  No.  8,  and  discs  of  Russian 
orchestral  music. 
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BSO  Corporate  Sponsorships 


The  Boston  Symphony  wishes  to  acknowledge  this  distinguished  group  of 
corporations  for  their  outstanding  and  exemplary  support  of  the  Orchestra 
during  the  1994  fiscal  year. 
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Circuit  City  Foundation 

Esplanade  Concert  Series 


Lexus 

Opening  Night  at  Pops 

TDK  Electronics  Corporation 

Tanglewood  Tickets  for  Children 

AT&T 

American  Encore  Program 

Bank  of  Boston 

Bay  Banks,  Inc. 

The  Boston  Company 

Country  Curtains  and 
The  Red  Lion  Inn 

Houghton  Mifflin  Company 

John  Hancock 

Financial  Services 

Northern  Telecom,  Inc. 

Paine  Webber,  Inc. 

Shawmut  Bank 
Single  Concert  Sponsors 


For  information  on  the  BSO  Corporate  Sponsorship  Program,  contact 
Madelyne  Cuddeback,  Director  of  Corporate  Sponsorships,  Symphony  Hall, 
Boston,  MA  02115,  (617)  638-9254. 
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Business  Leadership  Association 

($10,000  and  above) 

The  Business  Leadership  Association  forms  a  strong  coalition  of  corporate  support 
for  the  BSO  and  has  been  instrumental  in  enabling  the  Orchestra  to  pursue  its 
mission  of  performing  at  the  highest  level  of  musical  excellence.  The  BSO  gratefully 
acknowledges  the  following  organizations  for  their  generous  leadership  support. 

(The  following  includes  annual,  capital,  and  sponsorship  support  during  the  BSO's 
fiscal  year  beginning  September  1,  1993  through  August  31,  1994.) 


Digital  Equipment  Corporation 
Robert  B.  Palmer 


Beethoven  Society 

$500,000  and  above 


NEC  Corporation 
Dr.  Hisashi  Kaneko 


The  Boston  Company 

Lawrence  S.  Kash,  W.  Keith  Smith 

NYNEX 
Donald  Reed 

Northwest  Airlines,  Inc. 
Terry  M.  Leo 


Gold  Baton 

$100,000-$499,999 

Sony  Corporation  of  America 
Michael  P.  Schulhof 

WCRB  102.5  FM 

Cynthia  Scullin 

WCVB-TV  Channel  5 
Paul  LaCamera 


AT&T 

Robert  E.  Allen 


Silver  Baton 

$75,000-$99,999 

Circuit  City  Foundation 
Richard  L.  Sharp 


Bronze  Baton 

$50,000-$74,999 


Country  Curtains  &  The  Red  Lion  Inn 
Jane  &  Jack  Fitzpatrick 

Dynatech  Corporation 
John  F.  Reno 


Four  Seasons  Hotel 
Robin  A.  Brown 

Lexus 

George  E.  Borst 


Arthur  Andersen  LLP 
William  F.  Meagher 

Bank  of  Boston 
Ira  Stepanian 

Bay  Banks,  Inc. 
William  M.  Crozier,  Jr. 

Coopers  &  Lybrand  LLP 
Francis  A .  Doyle 

The  Gillette  Company 
Alfred  M.  Zeien 


Conductor's  Circle 

$25,000-$49,999 

Houghton  Mifflin  Company 
Nader  F.  Darehshori 

John  Hancock  Financial  Services 
William  L.  Boyan 

Liberty  Mutual  Insurance  Group 
Fund  at  the  Boston  Foundation 
Gary  L.  Countryman 

Northern  Telecom  Inc. 
Robert  0.  Nelson 
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Paine  Webber,  Inc. 
James  F.  Cleary 

Parrish  Wickersham  &  Partners 
Frank  Parrish 
Shawmut  Bank,  N.A. 
Joel  B.Alvord 


Conductor's  Circle 

continued 


TDK  Electronics  Corporation 
Takashi  Tsujii 

Von  Hoffmann  Press,  Inc. 
Frank  A.  Bowman 


Connell  Limited  Partnership 
William  F.  Connell 


Principal  Player 

$15,000-$24,999 

Harcourt  General  Charitable  Foundation 
Richard  A.  Smith 


CS  First  Boston  Corporation 

Kenneth  H.  Colburn,  F.  Corning  Kenley, 

Pamela  F.  Lenehan 

Dav  El  Chauffered  Transportation  Network 
Scott  Solombrino 

Eastern  Enterprises/Boston  Gas  Company 
J.Atwoodlves,  Chester  R.  Messer 

Essex  Investment  Management  Co.,  Inc. 
Joseph  C.  McNay 

Fidelity  Investments 

SherifA.  Nada,  Alexander  Webb  HI 


Neiman  Marcus 
William  D.  Roddy 

R.R.  Donnelley  &  Sons  Company 
Benjamin  C.  Tilghman,  Jr. 

Raytheon  Company 
Dennis  J.  Picard 

Royal  Appliance  Mfg.  Co. 
John  A.  Balch 

Sheraton  Boston  Hotel  &  Towers 
Robert  J.  Morse 


Advanced  Management  Associates 
Harvey  Chet  Krentzman 

Analog  Devices 
Ray  Stata 

Arnold  Fortuna  Lawner  &  Cabot 
Ed  Eskandarian 

Arthur  D.  Little,  Inc. 
Charles  R.  LaMantia 

Barter  Connections 
Kenneth  C.  Barron 

Bingham,  Dana  &  Gould 
Jay  S.  Zimmerman 

Blue  Cross  and  Blue  Shield  of  Massachusetts 
William  C.  Van  Faasen 

The  Boston  Consulting  Group,  Inc. 
Jonathan  L.  Isaacs 


Honor  Roll 

$10, 000-$ 14, 999 

Choate,  Hall  &  Stewart 
Robert  M.  Gargill 

Converse  Inc. 
Gilbert  Ford 

EG&G,  Inc. 
John  M.  Kucharski 


EMC  Corporation 
Richard  J.  Egan 

Ernst  &  Young  LLP 
James  S.  DiStasio 

Filene's 

Joseph  M.  Melvin 

Fisher  Scientific  International  Inc. 
Paul  M.  Montrone 

Fleet  Bank  of  Massachusetts,  N.A. 
Leo  R.  Breitman,  John  P.  Hamill 


The  Boston  Globe 
William  0.  Taylor 

Heidrick  &  Struggles 
Robert  E.  Hallagan 

Boston  Herald 
Patrick  J.  Purcell 

Hewlett  Packard  Company 
Ben  L.  Holmes 

Boston  Edison  Company 
Thomas  J.  May 

J 
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Honor  Rol 

1 

continued 

Hill,  Holliday,  Connors, 

State  Street  Bank  and  Trust  Company 

Cosmopulos,  Inc. 

Marshall  N.  Carter 

John  M.  Connors,  Jr. 

The  Stop  &  Shop  Foundation 

IBM  Corporation 

AvramJ.  Goldberg 

Patricia  S.  Wolpert 

Stratus  Computer,  Inc. 

KPMG  Peat  Marwick 

William  E.  Foster 

Robert  D.  Happ 

The  Studley  Press 

Lapham  Miller  Associates 

Charles  R.  Gillett,  Thomas  Reardon 

Paul  Kroner 

Thermo  Electron  Corporation 

Linsco/  Private  Ledger 

Corp. 

Dr.  George  N.  Hatsopoulos 

Todd  A.  Robinson 

n        T                  r 

Loomis-Sayles  &  Company,  L.P. 
Mark  W.  Holland 

McKinsey  &  Company,  Inc. 
David  G.  Fubini,  Robert  P.  O'Block 

Millipore  Corporation 
John  A.  Gilmartin 

North  American  Mortgage  Company 
John  F.  Farrell,  Jr. 


Craig  M.  Bradley 

UST  Corp. 
NealF.Finnegan 

^X&tts  Industries,  Inc. 
Timothy  P.  Home 

Vintage  Northwest,  Inc. 
Joseph  S.  Orrico 


Please  join  us  as  a  member  of  the  BSO's 
Business  Leadership  Association! 

For  a  minimum  contribution  of  $1 ,500  to  the  BSO's  Business  Fund,  your 
company  can  enjoy  membership  in  the  BSO's  Business  Leadership  Association, 
a  dynamic  and  influential  group  of  more  than  350  New  England  businesses 
who  have  come  together  to  support  the  Boston  Symphony  Orchestra. 

Membership  privileges  for  your  company  include:  a  complimentary  listing  in 
the  BSO  and  Pops  program  books  throughout  the  season,  priority  ticket 
reservations  for  the  sell-out  Holiday  Pops  and  Tanglewood  concerts,  personal 
ticket  assistance  through  the  corporate  development  office,  and  use  of  the 
Beranek  Room,  a  private  patrons'  lounge,  reserved  exclusively  for  members 
of  the  BSO's  Business  Leadership  Association  and  Higginson  Society. 

for  more  information  about  becoming  a  member  of  the  BSO's  Business  Leadership 
Association,  please  contact  Deborah  Elfers,  Director  of  Corporate  Development,  at 
(617)638-9298. 
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ure,  it  tells  time.  But  it  also  tells  a  story. 

assisted  living  suites  combine  traditional 


e  clock  in  our  lobby  is  a  telling  reminder 
the  values  of  hard  work,  discipline  and 
tention  to  detail.  Today,  nearly  a  century 
:er,  the  craftsman's  commitment  still  shows 

le  same  holds  true  for  Carleton-Willard 
llage.  As  the  only  accredited  retirement 
immunity  in  Massachusetts,  we  work 
3rd  to  further  our  standards  of  excellence 
>r  an  enriching,  comfortable  retirement. 

?t  amid  65  acres  of  wooded  countryside, 
jr  spacious  townhouses,  apartments  and 


New  England  styling  with  a  touch  of  luxury. 

But  that  is  only  the  beginning.  Our  compre- 
hensive range  of  services  and  amenities  is  in 
a  class  by  itself. 

For  the  complete  story,  and  a  personal  tour 
of  our  community, 
don't  waste  time. 
Call  us. 


CARLETON-WILLARD  VILLAGE 

100  Old  Billerica  Road,  Bedford,  MA  01730  1-800-429-8669 

Owned  and  operated  by  Carleton-Willard  Homes,  Inc.,  a  not-for-profit  corporation. 


Fleet  Bank 


Proudl 
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Boston 


Symphony  Orchestra 


Supporting  the  community  and  the  arts 
is  one  more  wav  we  ean  make  a  difference  for  you. 


Fleet  Bank 

Wre  here  to  make  a  differenc 


BUSINESS  LEADERSHIP  ASSOCIATION 

(Industry  Listing) 

The  Boston  Symphony  Orchestra  is  pleased  to  acknowledge  the  following  business  leaders 
for  their  generous  contributions  of  $1,500  or  more  during  the  BSO's  fiscal  year  ending 
August  31,  1994. 

Companies  contributing  $10,000  or  more  are  indicated  in  bold  capital  letters;  contribu- 
tions of  $5, 000- $9, 999  are  indicated  in  capital  letters,  and  an  asterisk  denotes  gifts  of 
$2,500-$4,999. 

For  information  about  becoming  a  Business  Leadership  Association  member,  please 
contact  Deborah  Elfers,  Director  of  Corporate  Development,  at  (617)  638-9298. 


Accounting 


ARTHUR  ANDERSEN  LLP 

William  F.  Meagher 

*Charles  E.  Di  Pesa  & 
Company,  CPA's 
William  F.  Di  Pesa 

COOPERS  & 
LYBRAND  LLP 

Francis  A.  Doyle 

DELOITTE  &  TOUCHE 
James  T.  McBride 

ERNST  &  YOUNG  LLP 

James  S.  DiStasio 

Grant  Thornton 
John  S.  Quinn 

KPMG  PEAT  MARWICK 

Robert  D.  Happ 

PRICE  WATERHOUSE 
Kenton  J.  Sicchitano 

Robert  Ercolini  &  Company 
Robert  Ercolini 

Tofias,  Fleishman, 
Shapiro  &  Co.,  PC. 
Allan  Tofias 

Wolf  &  Company,  PC. 
Joseph  A.  Ribaudo 

Advertising/Public 
Relations 

ARNOLD  FORTUNA 
LAWNER  &  CABOT 

Ed  Eskandarian 

*Bronner  Slosberg  Humphrey 
Michael  Bronner 

Design  Wise 
Freelow  Crummett 

*Dickinson  Direct  Marketing 
Reed  Dickinson 

HILL,  HOLLIDAY, 
CONNORS, 
COSMOPULOS,  INC. 

John  M.  Connors,  Jr. 

Houston,  Effler  &  Partners,  Inc. 
Douglas  W  Houston 


INGALLS,  QUINN  & 
JOHNSON 
Richard  C.  Garrison 

Irma  S.  Mann  Strategic 
Marketing,  Inc. 
Irma  S.  Mann 

Moore  +  Associates 
Joseph  R.  Moore  III 

PARRISH  WICKERSHAM 
&  PARTNERS 

Frank  Parrish 

Alarm  Systems 

American  Alarm  & 
Communications,  Inc. 
Richard  L.  Sampson 

First  Security  Services 
Corporation 
Robert  E  Johnson 

Automotive 

J.N.  Phillips  Glass  Co.,  Inc. 
Norman  S.  Rosenfield 

Ira  Lexus 
Ira  Rosenberg 

Lexus  of  Norwood 
Herbert  Chambers 

Lexus  of  Watertown 
Murray  Patkin 

Banking 

BANK  OF  BOSTON 

Ira  Stepanian 

BAYBANKS,  INC. 

William  M.  Crozier,  Jr. 

THE  BOSTON  COMPANY 

Lawrence  S.  Kash 
W  Keith  Smith 

Cambridge  Trust  Company 
James  F.  Dwinell  III 

FLEET  BANK  OF 
MASSACHUSETTS,  N.A. 

Leo  R.  Breitman 
John  P.  Hamill 


Pioneer  Bank 
Richard  E.  Bolton 

SHAWMUT  BANK,  N.A. 

Joel  B.  Alvord 

South  Boston  Savings  Bank 
Richard  R.  Laine 

STATE  STREET  BANK 
AND  TRUST  COMPANY 

Marshall  N.  Carter 

Sterling  Bank 
John  C.  Warren 

UST  CORP. 

Neal  F.  Finnegan 

Wainwright  Bank  &  Trust 
Company 
John  M.  Plukas 

Building  /Contracting 

*George  B.  H.  Macomber 
Company 
John  D.  Macomber 

*Harvey  Industries,  Inc. 
Frederick  Bigony 

*Lee  Kennedy  Co. ,  Inc. 
Lee  M.  Kennedy 

New  England  Insulation  Co. 
Theodore  H.  Brodie 

*Perini  Corporation 
David  B.  Perini 

Consulting:  Management/ 
Financial 

ADVANCED 

MANAGEMENT 

ASSOCIATES 

Harvey  Chet  Krentzman 

Anchor  Capital  Advisors,  Inc. 
William  P.  Rice 

ANDERSEN  CONSULTING 
LLP 

William  D.  Green 

ARTHUR  D.  LITTLE,  INC. 

Charles  R.  LaMantia 

BAIN  &  COMPANY,  INC. 
Charles  M.  Farkas 
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EXPERIENCED 

CREATIVE 
RESOURCEFUL 

"For  great  performance  after  the  performance 
we  offer  a  full  range  of  customized  real  estate 
services  throughout  New  England. " 

E  Denis  Walsh,  President 

Weld  Management  Co.,  Inc. 

•  Management  •  Development  Consulting  •  Investments 

11  Beacon  Street  Boston,  MA  02108   (617)367-3434 

Established  1976 


Boston  Symphony  Orchestra 

Boston  Pops  Orchestra 

Seiji  Ozawa  &  John  Williams 


m 


BALDWIN 

OF 

BOSTON 

98  Boylston  St.,  Boston 
(617)  482-2525 
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BBF  Corporation 
Boruch  B.  Frusztajer 

THE  BOSTON 
CONSULTING  GROUP, 
INC. 

Jonathan  L.  Isaacs 

CSC  Index,  Inc. 
David  G.  Robinson 

*The  Cullinane  Group,  Inc. 
John  J.  Cullinane 

Dock  Square  Consultants,  Inc. 
Richard  J.  Lettieri 

HEIDRICK  &  STRUGGLES 

Robert  E.  Hallagan 

Lee  Hecht  Harrison,  Inc. 
Angelo  M.  Troisi 

Lochridge  &  Company 
Richard  K.  Lochridge 

*The  Lyons  Company 
J.  Peter  Lyons 

MCKINSEY  &  COMPANY, 
INC. 

David  G.  Fubini 
Robert  P.  O'Block 

Mercer  Management 
Consulting 
James  W.  Down 

NORTH  AMERICAN 
MORTGAGE  COMPANY 

John  F.  Farrell,  Jr. 

*Rath  &  Strong,  Inc. 
Dan  Ciampa 

*  William  M.  Mercer, 
Incorporated 
Peter  A.  Bleyler 

The  Wyatt  Company 
Daniel  B.  Holmes 

Consulting:  Opportunity 
Development 

A.K.S.  Associates,  Ltd. 
Alexander  K.  Salmela 

New  Directions,  Inc. 
David  D.  Corbett 

Consumer  Goods/ 
Food  Service 

*A11  Seasons  Services,  Inc. 
Donald  G.  Friedl 

*Au  Bon  Pain  Co. ,  Inc. 
Louis  Kane 
Ronald  M.  Shaich 

*Boston  Concessions  Group, 
Inc. 
Joseph  J.  O'Donnell 

*Boston  Showcase  Company 
Jason  E.  Starr 


CHANDON  Napa  Valley 
Sparkling  Wine 
C.  Edwin  Farver 

Coca-Cola  Bottling  Company 
of  New  England 
Terrance  M.  Marks 

DIFFERENT  TASTES 
Jack  Milan 

Gardner  Merchant  Food 
Services/Creative  Gourmets 
Richard  T.L.  Hutchinson 

Johnson,  O'Hare  Co. ,  Inc. 
Harry  "Chip"  O'Hare,  Jr. 

*  Jules  Catering 

Anita  Baglaneas 

Kluchman  Associates  Inc. 
Allen  Z.  Kluchman 

*Mirabelle 

Steve  Elmont,  Proprietor 

O'Donnell-Usen  Fisheries 
Corporation 
Arnold  S.  Wolf 

*Seasoned  to  Taste 
Tom  Brooks 

Slade  Gorton  &  Co. ,  Inc. 
Michael  Gorton 

Welch's 
Everett  N.  Baldwin 

*Whitehall  Company,  Ltd. 
Marvin  A.  Gordon 

Education 

BABSON  COLLEGE 
William  F.  Glavin 

*Bay  State  College 

Frederick  G.  Pfannenstiehl 

BENTLEY  COLLEGE 
Joseph  M.  Cronin 

Electrical /Electronics 

*  Boston  Acoustics,  Inc. 

Francis  L.  Reed 

R&D  ELECTRICAL 
COMPANY,  INC. 
Richard  D.  Pedone 

Energy/ Utilities 

BOSTON  EDISON 
COMPANY 

Thomas  J.  May 

EASTERN  ENTERPRISES/ 
BOSTON  GAS  COMPANY 

J.  Atwood  Ives 
Chester  R.  Messer 

*New  England  Electric  System 
JoanT.  Bok 


Engineering 


*GZA  GeoEnvironmental 
Technologies,  Inc. 
Donald  T.  Goldberg 

HNTB  Corporation 
Gordon  Slaney 

Entertainment/ Media 

Continental  Cablevision,  Inc. 
Amos  B.  Hostetter,  Jr. 

*Don  Law  Company 
Don  Law 

*New  Boston  Garden 
Corporation 
Lawrence  C.  Moulter 

WCRB  102.5  FM 

Cynthia  Scullin 

WCVB-TV  CHANNEL  5 

Paul  LaCamera 

*WHDH-TV  Channel  7 
Mike  Carson 

*Yawkey  Foundation 
John  L.  Harrington 

Environmental 

GEI  Consultants,  Inc. 
Dr.  Daniel  P.  LaGatta 

*  Jason  M.  Cortell  &  Associates, 
Inc. 
Jason  M.  Cortell 

*Toxikon  Corporation 

Dr.  Laxman  S.  DeSai,  D.Sc. 

Financial  Services/ 
Investments 

*The  440  Financial  Group  of 
Worcester,  Inc. 
Larry  C.  Renfro 

Adams,  Harkness  &  Hill,  Inc. 
Joseph  W.  Hammer 

ADVENT  INTERNATIONAL 
CORPORATION 

Peter  A.  Brooke 

Gerard  Moufflet 

*Advest,  Inc. 
Murray  Beach 

*ALilmerica  financial 
John  F.  O'Brien 

BOSTON  CAPITAL 
PARTNERS,  INC. 

Christopher  W.  Collins 

Herbert  F.  Collins 

Richard  J.  DeAgazio 

John  P.  Manning 

*B0T  financial  Corporation- 
Bank  of  Tokyo 
E.E  McCulloch,  Jr. 
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Do  you  know  the  Four  Seasons  Hotel 
in  Boston  is  the  only  AAA  Five  Diamond 
hotel  in  New  England?" 


"No,  but  ii  you  hum  a  rew  bars... 


•>•> 


& 


Four  Seasons  Hotel 

A  Four  Seasons  ♦  Regent  Hotel 

200  Boylston  Street,  Boston,  MA  •  (617)  338-4400 

AAA  FrvE  Diamond  Award  W  V  f? 


WELCH  &  FORBES 

Creative  investment  management 
and  fiduciary  services  since  1838. 


Kenneth  S.  Safe,  Jr. 
John  K.  Spring 
John  Lowell 
Thomas  N.  Dabney 
V.  William  Efthim 
Guido  R.  Perera,  Jr. 


Richard  Olney  III 
Arthur  C.  Hodges 
Richard  F.  Young 
M.  Lynn  Brennan 
John  H.  Emmons,  Jr. 
Charles  T.  Haydock 
Oliver  A.  Spalding 


Old  City  Hall,    45  School  Street,  Boston,  MA  02108     617/523-1635 
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Carson  Limited  Partnership 
Herbert  Carver 

*The  CIT  Group/Capital 
Equipment  Financing 
G.  Todd  Derr 

Cowen  &  Company 
Richard  A.  Altschuler 

CS  FIRST  BOSTON 
CORPORATION 

Kenneth  H.  Colburn 
Pamela  F.  Lenehan 

CS  FIRST  BOSTON 
INVESTMENT 
MANAGEMENT  GROUP 
F.  Corning  Kenley 

ESSEX  INVESTMENT 
MANAGEMENT  CO.,  INC. 

Joseph  C.  McNay 

FIDELITY  CAPITAL 
MARKETS 

Sherif  A.  Nada 

FIDELITY  MANAGEMENT 
TRUST  COMPANY 

Alexander  Webb  HI 

JOHN  HANCOCK 
FINANCIAL  SERVICES 

William  L.  Boyan 

KAUFMAN  &  COMPANY 
Sumner  Kaufman 

KESSLER  FINANCIAL 
SERVICES,  L.P 
Howard  J.  Kessler 

KIDDER,  PEABODY 
&C0. 

Maxwell  D.  Bardeen,  Jr. 

Harold  W.  Schwartz 

KRUPP  COMPANIES 
Laurence  Gerber 
George  Krupp 

*Liberty  Financial 
Companies,  Inc. 
Kenneth  R.  Leibler 

LINSCO/PRrVATE 
LEDGER  CORP. 

Todd  A.  Robinson 

LOOMIS-SAYLES  & 
COMPANY,  L.P. 

Mark  W.  Holland 

PAINEWEBBER,  INC. 

James  F.  Cleary 

THE  PIONEER  GROUP,  INC. 
John  F.  Cogan,  Jr. 

*  Putnam  Investments 

Lawrence  J.  Lasser 

*  State  Street  Development 
Management  Corp. 

John  R.  Gallagher  III 

*W.P.  Stewart  &  Co.,  Inc. 
William  P.  Stewart 


*Wellington  Management 
Company 
Duncan  M.  McFarland 
David  W.  Scudder 

WOODSTOCK 
CORPORATION 
Edith  L.  Dabney 

High  Technology 

ANALOG  DEVICES,  INC. 

Ray  Stata 

*ATI  Orion  Research 
Chane  Graziano 

BOLT  BERANEK  AND 
NEWMAN  INC. 
Stephen  R.  Levy 

*BroadBand  Technologies 
Salim  Bhatia 

*Bull,  Worldwide  Information 
Systems 
Axel  J.  Leblois 

*Cognex  Corporation 
Dr.  Robert  J.  Shillman 

COMPUTERVISION 
CORPORATION 
Russell  E.  Planitzer 

CORNING  COSTAR 
CORPORATION 
Paul  A.  Looney 

*Data  General  Corporation 
Ronald  L.  Skates 

DIGITAL  EQUIPMENT 
CORPORATION 

Robert  B.  Palmer 

DYNATECH 
CORPORATION 

John  F.  Reno 

*EDS 

Rusty  Gaston 

EG&G,  INC. 

John  M.  Kucharski 

EMC  CORPORATION 

Richard  J.  Egan 

Helix  Technology  Corporation 
Robert  J.  Lepofsky 

HEWLETT  PACKARD 
COMPANY 

Ben  L.  Holmes 

IBM  CORPORATION 

Patricia  S.  Wolpert 

InfoSoft  International  Inc. 
Steven  R.  Vana-Paxhia 

Instron  Corporation 
Harold  Hindman 

INTERNATIONAL  DATA 
GROUP 
Patrick  J.  McGovern 


IONICS,  INCORPORATED 
Arthur  L.  Goldstein 

*LAU  Technologies 
Joanna  T.  Lau 

LOTUS  DEVELOPMENT 
CORPORATION 
Jim  P.  Manzi 

MILLIPORE 
CORPORATION 

John  A.  Gilmartin 

NEC  CORPORATION 

Dr.  Hisashi  Kaneko 

PRINTED  CIRCUIT  CORP. 
Peter  Sarmanian 

RAYTHEON  COMPANY 

Dennis  J.  Picard 

SIGNAL  TECHNOLOGY 
CORPORATION 
Dale  J.  Peterson 

SONY  CORPORATION 
OF  AMERICA 

Michael  P.  Schulhof 

STRATUS  COMPUTER 

William  E.  Foster 

TASC 
Dr.  Arthur  Gelb 

TDK  ELECTRONICS 
CORPORATION 

Takashi  Tsujii 

Teradyne,  Inc. 
Alexander  V.  DArbeloff 

THERMO  ELECTRON 
CORPORATION 

Dr.  George  N.  Hatsopoulos 


Hotels/Restaurants 

Back  Bay  Hilton 
Brigitte  Bias 

*Bertucci's  Inc. 
Joseph  Crugnale 

*Boston  Marriott  Copley  Place 
William  Munck 

THE  BOSTON  PARK  PLAZA 
HOTEL  &  TOWERS 
Gary  Saunders 

The  Colonnade  Hotel 
David  J.  Colella 

FOUR  SEASONS  HOTEL 

Robin  A.  Brown 

Goemon  Japanese  Noodle 
Restaurants 
Maureen  Hanlon 

*Legal  Sea  Foods,  Inc. 
George  H.  Berkowitz 

*McDonald  s  Corporation 
Gail  Hammack 
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The  finest  bed,  bath,  and 
table  linens  in  the  world — 
sold  through  Neiman-Marcus, 
Bergdorfs,  and  Garnet  Hill, 
and  appearing  regularly  in  the 
pages  of  home  decorating 
magazines — are  now  offered  at 
greatly  reduced  prices  at  our 
one  and  only  Outlet  Store. 
Please  stop  by  for  a  visit. 


Incomparable  Elegance 
Sensational  Values   I 


ANICHINI 

OUTLET  STORE 

Powerhouse  Mall  •  West  Lebanon,  New  Hampshire  03784  ■  603.298.8656 


*i 


NORTH    AMERICAN 
MANAGEMENT   CORP. 

COMPREHENSIVE  FINANCIAL  MANAGEMENT  FOR 
INDIVIDUALS,  FAMILIES  AND  FOUNDATIONS 


DAVID  B  STONE 
JACOB  E  BROWN  II 
JOHN  H.  GRUMMON 


HANSH.ESTIN 
J.  EDWARD  RONEY,  JR. 
EARL  E.  WATSON  III 


TEN  POST  OFFICE  SQUARE,  SUITE  300 
BOSTON,  MASSACHUSETTS  02109  •  617-695-2100 
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THE  RED  LION  INN 

Jack  and  Jane  Fitzpatrick 

*Saunders  Hotel  Group 
The  Boston  Park  Plaza  Hotel 
&  Towers 

The  Copley  Square  Hotel 
The  Lenox  Hotel 
Roger  A.  Saunders 

SHERATON  BOSTON 
HOTEL  &  TOWERS 

Robert  J.  Morse 

*Sonesta  International  Hotels 
Corporation 
Paul  Sonnabend 

THE  WESTIN  HOTEL, 
COPLEY  PLACE 
David  King 


Insurance 

ARKWRIGHT  MUTUAL 
INSURANCE  COMPANY 
William  J.  Poutsiaka 

Arnold  Insurance  Services, 
Inc. 
John  Arnold 

Bradley  Insurance  Agency,  Inc. 
John  J.  Bradley 

*Caddell  &  Byers  Insurance 
Agency,  Inc. 
Paul  D.  Bertrand 

*Chubb  Group  of  Insurance 
Companies 
John  H.  Gillespie 

*  Hanover  New  England 

J.  Barry  May 

*Johnson  &  Higgins  of 
Massachusetts,  Inc. 
Edward  J.  Buchwald 

*  Lexington  Insurance  Company 

Kevin  H.  Kelley 

LIBERTY  MUTUAL 
INSURANCE  GROUP 
FUND  AT  THE  BOSTON 
FOUNDATION 

Gary  L.  Countryman 

THE  NEW  ENGLAND 
Robert  A.  Shafto 

*  North  American  Security  Life 

William  J.  Atherton 

ROLLINS  HUDIG  HALL  OF 
MASSACHUSETTS,  INC. 
William  J.  Tvenstrup 

SAFETY  INSURANCE 
COMPANY 
Richard  B.  Simches 

*  Sedgwick  James  of 
New  England,  Inc. 


P.  Joseph  McCarthy 


Sun  Life  Assurance  Company  of 
Canada 
David  D.  Horn 

TRUST  INSURANCE 
COMPANY 

Craig  M.  Bradley 


Legal 

BINGHAM,  DANA  & 
GOULD 

Jay  S.  Zimmerman 

CHOATE,  HALL  & 
STEWART 

Robert  M.  Gargill 

Dickerman  Law  Offices 
Lola  Dickerman 

Dionne,  Bookhout  &  Gass 
Richard  D.  Gass 

Fish  &  Richardson 
Ronald  E.  Myrick 

GADSBY  &  HANNAH 
Paul  E.  Clifford 

GOLDSTEIN  &  MANELLO, 
PC. 
Richard  J.  Snyder 

GOODWIN,  PROCTER  & 
HOAR 
Robert  B.  Eraser 

*Hanify  &  King,  Professional 
Corporation 
John  D.  Hanify,  Esq. 

*Hemenway  &  Barnes 
Michael  B.  Elefante 

Joyce  &  Joyce 
Thomas  J.  Joyce,  Esq. 

*Lynch,  Brewer,  Hoffman  & 
Sands 
Owen  B.  Lynch,  Esq. 

MINTZ,  LEVIN,  COHN, 
FERRIS,  GLOVSKY  & 
POPEO,  PC. 

R.  Robert  Popeo,  Esq. 

Jeffrey  M.  Wiesen,  Esq. 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

PALMER  &  DODGE 
Robert  E.  Sullivan,  Esq. 

*Rackemann,  Sawyer  &  Brewster 
Michael  F  O'Connell 

Robins,  Kaplan,  Miller  &  Ciresi 
Alan  R.  Miller,  Esq. 

Sarrouf,  Tarricone  &  Flemming 
Camille  F.  Sarrouf 

*Skadden,  Arps,  Slate,  Meagher 
&  Flom 
Louis  A.  Goodman,  Esq. 


*Sugarman,  Rogers,  Barshak 
&  Cohen,  PC. 

*Weingarten,  Schurgin, 
Gagnebin  &  Hayes 
Stanley  M.  Schurgin 

Wood,  Clarkin,  Sawyer  & 
Ronan 
William  C.  Sawyer 

Manufacturer's 
Representatives  / 
Wholesale  Distribution 

*Alles  Corporation 
Stephen  S.  Berman 

Asquith  Corporation 
Lawrence  L.  Asquith 

Brush  Fibers,  Inc. 
Ian  P.  Moss 

CREATIVE  MARKETING 
SOLUTIONS,  INC. 
Lawrence  G.  Benhardt 

J.  A.  WEBSTER,  INC. 
John  A.  Webster 

*Jofran,  Inc. 
Robert  D.  Roy 

Kitchen  &  Kutchin,  Inc. 
Melvin  Kutchin 

Manufacturing 

Alden  Products  Company 
Elizabeth  Alden 

*Arley  Corporation 
David  I.  Riemer 

Autoroll  Machine  Corporation 
William  M.  Karlyn 

AVEDIS  ZILDJIAN 
COMPANY 
Armand  Zildjian 

*The  Biltrite  Corporation 
Stanley  J.  Bernstein 

*C.R.  Bard,  Inc. 
Richard  J.  Thomas 

*Cabot  Corporation 

Dr.  Samuel  W  Bodman 

*Carlisle  Plastics,  Inc. 
William  H.  Binnie 

*Century  Manufacturing 
Co.,  Inc. 
Joseph  W  Tiberio 

*Chelsea  Industries,  Inc. 
Ronald  G.  Casty 

CONNELL  LIMITED 
PARTNERSHIP 

William  F  Connell 

CONVERSE  INC. 

Gilbert  Ford 
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An  optimist  to  the  grave. 
^         And  back 

f    An,hlngthatcango™g,,,nd,esfonWo       % 
love  struck  cousins  in  Leonard  Bernstein's  magical 


musical  version  of  Voltaire's  Candide. 


Presented  by  the  Boston  Lyric  Opera,  March  8     * 
through  19  at  the  Emerson  Majestic  Theater.     ^ 


o  s  To 


^ 


For  tickets  call  248-8660. 


< 


If  you're  65  or  better  and  want  superior  senior  living, 
The  Village  hits  all  the  right  notes. 

The  Village  at  Duxbury  offers  a  senior  lifestyle  that's  truly  second  to  none. 


•  Spacious  one-  and  two-bedroom  homes 
with  Co-Op  ownership 

•  Indoor  heated  pool,  fitness  center  and 
walking  trails,  greenhouse 

•  Fine  dining 

•  "Main  Street"  featuring  convenience  store,    •  Social  programs 

We've  created  a  masterpiece.  Call  us  today  at 
617-585-2334  or  800-696-9744  (MA  only)  to  see  for  yourself 


bank  and  hair  salon 

•  Inviting  lounges  and  library 

•  Creative  Arts  Center,  Woodworking  shop 

•  Personalized  wellness  and 
preventive  healthcare  programs 


£r 


The  Village  at  Duxbury 

290  Kings  Town  Way  (Route  53)  •  Duxbury,  MA  02332 
A  senior  living  community  based  on  hospitality 

The  Village  at  Duxbury  is  sponsored  by  Welch  Healthcare  &  Retirement  Group,  Inc.,  and 
Fidelity  Realty  Group,  Inc.  a  limited  partner  and  an  affiliate  of  —wy— — 
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*Coz  Corporation 
Henry  W.  Coz 

D.K.  Webster  Family 
Foundation 
Dean  K.  Webster 

GE  PLASTICS 
Gary  Rogers 

GENERAL  LATEX  AND 
CHEMICAL  CORPORATION 
Robert  W  MacPherson 

THE  GILLETTE 
COMPANY 

Alfred  M.  Zeien 

*HMK  Enterprises,  Inc. 
Steven  E.  Karol 

INTERNATIONAL  FOREST 
PRODUCTS/RAND-WHITNEY 
CORPORATION 
Robert  K.  Kraft 

*Jones  &  Vining,  Inc. 
Michel  Ohayon 

Kryptonite  Corporation 
The  Zane  Family 

LEACH  &  GARNER 
COMPANY 

Edwin  F  Leach,  II 

Leggett  &  Piatt,  Incorporated 
Alexander  M .  Levine 

*NESMA  Company,  Ltd. 

Sheikh  Abdulaziz  Ali  Al-Turki 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 
Wlliam  C.  Lowe 

New  England  Flag  &  Banner 
J.  Stratton  Moore 

OSRAM  SYLVANIA  INC. 

Dean  T.  Langford 

*Parks  Corporation 
Lee  Davidson 

*The  Rockport  Company,  Inc. 
Anthony  J.  Tiberii 

ROYAL  APPLIANCE 
MFG.  CO. 

John  A.  Balch 

THE  STRIDE  RITE 
CORPORATION 
Robert  C.  Siegel 

*Summit  Packaging 
Systems,  Inc. 
Gordon  Gilroy 

THE  SYRATECH 
CORPORATION 

Leonard  Florence 

*The  Tonon  Group 
Robert  Tonon 


WATTS 
INDUSTRIES,  INC. 

Timothy  P.  Home 

''Worcester  Envelope 
Frank  Botash 


Printing/Publishing 

*Addison-Wesley  Publishing 
Company,  Inc. 
J.  Larry  Jones 

Banta  Corporation 
Calvin  W.  Aurand.  Jr. 

THE  BOSTON  GLOBE 

William  0.  Taylor 

BOSTON  HERALD 

Patrick  J.  Purcell 

CAHNERS  PUBLISHING 
COMPANY 
Robert  L.  Krakoff 

*Daniels  Printing  Company 
Lee  S.  Daniels 

George  H.  Dean  Co. 
G.  Earle  Michaud 

Graphics  Marketing 
Services,  Inc. 
Mvron  Lipson 

HARCOURT  GENERAL 

CHARITABLE 

FOUNDATION 

Richard  A.  Smith 

HOUGHTON  MIFFLIN 
COMPANY 

Nader  F.  Darehshori 

Label  Art,  Inc. 
Thomas  J.  Cobery 

PEOPLE  MAGAZINE 

Anne  Kenney 

R.R.  DONNELLEY  & 
SONS  COMPANY 

Benjamin  C.  Tilghman,  Jr. 

THE  STUDLEY  PRESS 

Charles  R.  Gillett 
Thomas  Reardon 

VON  HOFFMANN 
PRESS,  INC. 

Frank  A.  Bowman 


Real  Estate/ Development 

The  Abbey  Group 
David  Epstein 
Robert  Epstein 

BEACON  PROPERTIES 
CORPORATION 

Alan  M.  Leventhal 

Edwin  N.  Sidman 

DEWOLFE  NEW  ENGLAND 
Richard  B.  De Wolfe 


EQUITABLE  REAL  ESTATE 
Tony  Harwood 

*First  Winthrop  Corporation 
Arthur  J.  Halleran,  Jr. 

*The  Flatley  Company 
Thomas  J.  Flatley 

*Hines  Interests  Limited 
Partnership 
Thomas  D.  Owens 

Horizon  Commercial 
Management 
Joan  Eliachar 

*JMB  Properties  Urban 
Company 
Paul  Grant 

*John  M.  Corcoran  &  Co. 
John  M.  Corcoran 

*  Meredith  &  Grew 

Thomas  J.  Hynes.  Jr. 

NEW  ENGLAND 

DEVELOPMENT 

Stephen  R.  Karp 

*  Windsor  Building  Associates 

Mona  F.  Freedman 

Retail 

*Bradlees,  Inc. 

CIRCUIT  CITY 
FOUNDATION 

Cassandra  O.  Stoddart 

CML  Group,  Inc. 
Charles  M.  Leighton 

COUNTRY  CURTAINS 
Jane  P.  Fitzpatrick 

FILENE'S 

Joseph  M.  Melvin 

GROSSMAN'S  INC. 

Thomas  R.  Schwarz 

J.  Baker,  Inc. 
Jerry  M.  Socol 

LECHMERE,  INC. 

Richard  Bergel 

*Marshalls 

Jerome  R.  Rossi 

NEIMAN  MARCUS 

William  D.  Roddy 

*Saks  Fifth  Avenue 

Alison  Strieder  Mayher 

Staples,  Inc. 
Thomas  G.  Sternberg 

THE  STOP  &  SHOP 
FOUNDATION 

Avram  J.  Goldberg 

THE  STOP  &  SHOP 
SUPERMARKET  COMPANY 
Robert  G.  Tobin 
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Beats  and  Measures. 


Orchestrating  Boston's  Corporate 
Fitness  and  Wellness  Needs  since  1979 

Fitcorp  has  been  providing  an  innovative  mix  of  fitness  and 

wellness  programs  to  more  than  150  of  Boston's  leading 

corporations  since  1979.  Programs  of  award-winning 

performance  and  measureable  results. 

To  learn  more  about  the  Fitcorp  Wellness  Benefit, 
call  Kevin  Maloney  at  (617)  375-5600,  x166 


Htcorp 


Corporate  Offices,  Prudential  Center,  Suite  200,Boston,  MA  02199 


Pretty  Clothes 

for 

Town  and  Country 
Day  and  Evening 

266  Beacon  Street,  Boston 
(617)  267-0800 
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THE  TJX  COMPANIES,  INC. 
Bernard  Cammarata 

Talbots 
Arnold  B.  Zetcher 

*Tiffany  &  Co. 
Anthony  Ostrom 

*Town  &  Country  Corporation 
C.  William  Carey 

Science/Medical 

American  Medical  Response 
Paul  M.  Verrochi 

ASTRA  USA 
Lars  Bildman 

*Baldpate  Hospital 
Lucille  M.  Batal 

*Bioran  Medical  Labs 
J.  Richard  Fennell 

BLUE  CROSS  AND 
BLUE  SHIELD  OF 
MASSACHUSETTS 

William  C.  Van  Faasen 

*  Boston  Scientific  Corporation 

CHARLES  RIVER 

LABORATORIES 

James  C.  Foster 

FISHER  SCIENTIFIC 
INTERNATIONAL  INC. 

Paul  M.  Montrone 

*Genetics  Institute,  Inc. 
Dr.  Patrick  Gage 


Medical  Information 
Technology,  Inc. 
A.  Neil  Pappalardo 


Services 


*Blake  &  Blake  Genealogists 
Richard  A.  Blake,  Jr. 

CFI  Design  Group,  Inc. 
David  A.  Granoff 

Colette  Phillips 
Communications,  Inc. 
Colette  A.M.  Phillips 

*  Giltspur/  Boston 

Thomas  E.  Knott,  Jr. 

LAPHAM  MILLER 
ASSOCIATES 

Paul  Kroner 

*  Massachusetts  State  Lottery 
Commission 

Eric  Turner 

*The  MITRE  Corporation 
Dr.  Barry  M.  Horowitz 

TAD  RESOURCES 
INTERNATIONAL,  INC. 
David  J.  McGrath,  Jr. 

*UNICCO  Service  Company 
Louis  J.  Lanzillo,  Jr. 

*Watson  Mail  Service/Mail 
Communications,  Inc. 
Alvin  B.  Silverstein 


Telecommunications 

AT&T 

John  F.  McKinnon 

AT&T  NETWORK  SYSTEMS 
Neil  V.  Curran 

CELLULAR  ONE 
Michael  B.  Lee 

GTE  CORPORATION 
Francis  A.  Gicca 

NORTHERN 
TELECOM  INC. 

Robert  0.  Nelson 

NYNEX 
Donald  Reed 


Travel /Transportation 

DAV  EL  CHAUFFEURED 

TRANSFORATION 

NETWORK 

Scott  A.  Solombrino 

LILY  TRANSPORTATION 
CORP. 
John  A.  Simourian 

NORTHWEST 
AIRLINES,  INC. 

Terry  M.  Leo 

Varig  Brazilian  Airlines 
Hank  Marks 

*Venice  Simplon-Orient-Express 
Mr.  and  Mrs.  James  Sherwood 


Symphony  Shopping 


The  Symphony  Shop  is  in  the 
Cohen  Wing  at  the  West  Entrance 
on  Huntington  Avenue. 

Hours: 

Tuesday  through  Friday,  11-4 

Saturday  12-6;  and  from  one  hour  before 

each  concert  through  intermission. 
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BOSTON  SYMPHONY  ORCHESTRA 


NEXT  PROGRAM  .  . . 

Wednesday,  March  22,  at  7:30  p.m.  (Open  Rehearsal; 

Pre-Rehearsal  Talk  at  6:30  in  Symphony  Hall) 
Thursday,  March  23,  at  8 
Friday,  March  24,  at  1:30 
Saturday,  March  25,  at  8 
Tuesday,  March  28,  at  8 

HANS  GRAF  conducting 


ALL-MOZART  PROGRAM 

Ballet  music  from  Idomeneo,  K.367 

Piano  Concerto  No.  15  in  B-flat,  K.450 

Allegro 

Andante 

Allegro 

IMOGEN  COOPER 


INTERMISSION 


Masonic  Funeral  Music,  K.477 

Symphony  No.  41  in  C,  K.551,  Jupiter 

Allegro  vivace 
Andante  cantabile 
Menuetto:  Allegretto 
Molto  Allegro 


Next  week's  program,  devoted  entirely  to  music  of  Wolfgang  Mozart,  brings 
two  debuts:  the  BSO  debut  of  Austrian  conductor  Hans  Graf,  music  director 
for  ten  years  of  Salzburg's  Mozarteum  Orchestra  and  recently  appointed  music 
director  of  the  Calgary  Philharmonic;  and  the  Symphony  Hall  debut  of  English 
pianist  Imogen  Cooper,  as  soloist  in  the  Piano  Concerto  No.  15,  one  of  Mozart's 
most  imaginative  and  refined  creations  in  the  genre.  Ms.  Cooper  made  her 
acclaimed  Boston  Symphony  debut  with  music  of  Mozart  at  Tanglewood  in 
1991.  Also  on  the  program:  ballet  music  from  Mozart's  earliest  operatic  mas- 
terpiece, Idomeneo;  the  brief  but  haunting  Masonic  Funeral  Music,  written 
for  the  composer's  Masonic  Lodge  in  Vienna;  and  the  crowning  glory  among 
Mozart's  purely  orchestral  works,  the  very  last  of  his  symphonies,  No.  41, 
the  Jupiter. 
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For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 
Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 
(617)  542-6913,  in  Boston. 


COMING  CONCERTS  . . . 

Wednesday,  March  22,  at  7:30 

Open  Rehearsal 
Steven  Ledbetter  will  discuss  the  program 

at  6:30  in  Symphony  Hall. 
Thursday  'C— March  23,  8-10:05 
Friday 'A'— March  24,  1:30-3:35 
Saturday  'B' — March  25,  8-10:05 
Tuesday  'B'—  March  28,  8-10:05 
HANS  GRAF  conducting 
IMOGEN  COOPER,  piano 


ALL-MOZART 
PROGRAM 


Ballet  music  from 

Idomeneo 
Piano  Concerto  No.  15 

inB-flat,  K.450 

Masonic  Funeral  Music 
Symphony  No.  41,  Jupiter 


Thursday,  March  30,  at  10:30  a.m. 

Open  Rehearsal 
Marc  Mandel  will  discuss  the  program 

at  9:30  in  Symphony  Hall. 
Thursday  'A'— March  30,  8-9:55 
Friday  'B'—  March  31,  1:30-3:25 
Saturday  'A'— April  1,  8-9:55 
Tuesday  'C— April  4,  8-9:55 
ANDREW  DAVIS  conducting 
KYOKO  TAKEZAWA,  violin 
PROKOFIEV  Classical  Symphony 

PROKOFIEV  Violin  Concerto  No.  2 

VAUGHAN  Symphony  No.  5 

WILLIAMS 

Programs  and  artists  subject  to  change. 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the 
season  are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "Symphony- 
Charge"  at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m., 
to  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and 
then  send  payment  by  check.  Outside  the  617  area  code,  call  1-800-274-8499. 
Please  note  that  there  is  a  $2.25  handling  fee  for  each  ticket  ordered  by  phone. 
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DAVID  L.  BABSON  &  Co.  Inc. 

Jinvesitinroent  Counse; 


One  Memorial  Drive 

Cambridge,  Massachusetts  02142-1300 

Telephone  617-225-3800 

Facsimile  617-225-3801 


Corporate  Identity  Programs 
Sales/Marketing  Communication 
Capital  Fund-Raising  Campaigns 
Annual  Reports 


Positioning  organizations 
for  success  through  strategic 
marketing  communication. 


Andover,  MA  (508)  475-8570 

Regional  Offices:  Charlotte,  NC;  New  London,  NH 
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SYMPHONY  HALL  INFORMATION 


FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door,  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9241,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  a  personal  check, 
and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or 
to  make  a  reservation  and  then  send  payment  by  check,  call  "SymphonyCharge"  at  (617) 
266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.  Outside  the  617  area  code, 
phone  1-800-274-8499.  There  is  a  handling  fee  of  $2.25  for  each  ticket  ordered  by  phone. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345. 

LATECOMERS  will  be  seated  by  the  ushers  during  the  first  convenient  pause  in  the  program. 
Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between  program 
pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  of  our  patrons  and  artists,  children  under  four  will  not  be  admitted  to 
Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  for  some  reason  you  are  unable  to  attend  a  Boston  Symphony  concert 
for  which  you  hold  a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by 
calling  (617)  266-1492  during  business  hours,  or  (617)  638-9426  at  any  time.  This  helps 
bring  needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony 
subscription  concerts  Tuesday  and  Thursday  evenings,  and  Friday  afternoons.  The  low  price 
of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  The  tickets  for  Rush  Seats  are 
sold  at  $7.00  each,  one  to  a  customer,  on  Fridays  as  of  9  a.m.  and  Tuesdays  and  Thursdays  as 
of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  available  on  Friday  or  Saturday  evenings. 

PLEASE  NOTE  THAT  SMOKING  IS  NO  LONGER  PERMITTED  IN  ANY  PART  OF  SYM- 
PHONY HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is  available  via  the  Cohen  Wing,  at  the  West 
Entrance.  Wheelchair-accessible  restrooms  are  located  in  the  main  corridor  of  the  West 
Entrance,  and  in  the  first-balcony  passage  between  Symphony  Hall  and  the  Cohen  Wing. 
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LOST  AND  FOUND  is  located  at  the  security  desk  just  inside  the  Cohen  Wing  entrance  on 
Huntington  Avenue. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massa- 
chusetts Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  a  discount  to  any  BSO  patron  with  a  ticket 
stub  for  that  evening's  performance,  courtesy  of  R.M.  Bradley  &  Co.  and  The  Prudential 
Realty  Group.  There  are  also  two  paid  parking  garages  on  Westland  Avenue  near  Symphony 
Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guaranteed  pre-paid  parking 
near  Symphony  Hall  is  available  to  subscribers  who  attend  evening  concerts.  For  more  infor- 
mation, call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall,  on  both  sides  of  the  first  balcony,  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator,  on  the  first-balcony  level,  audience-left,  outside  the  Cabot-Cahners  Room 
near  the  coatroom,  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  The  BSO  is  not  responsible  for 
personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday- afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  by  WGBH-FM  (Boston  89.7)  and  by  WAMC-FM  (Albany  90.3, 
serving  the  Tanglewood  area).  Saturday-evening  concerts  are  broadcast  live  by  WCRB-FM 
(Boston  102.5). 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Development 
Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9251.  If  you  are  already  a 
Friend  and  you  have  changed  your  address,  please  send  your  new  address  with  your  newsletter 
label  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  the  mailing 
label  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO 
program  book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service. 
For  further  information,  please  call  Deborah  Elfers,  Director  of  Corporate  Development,  at 
(617)  638-9298. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Wednesday,  Thursday,  and  Friday  from  11  a.m.  until  4  p.m. ,  Saturday 
from  noon  until  6  p.m. ,  and  from  one  hour  before  each  concert  through  intermission.  The 
Symphony  Shop  features  exclusive  BSO  merchandise,  including  The  Symphony  Lap  Robe, 
calendars,  coffee  mugs,  posters,  and  an  expanded  line  of  BSO  apparel  and  recordings.  The 
Shop  also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony 
Shop  merchandise  is  also  available  during  concert  hours  outside  the  Cabot-Cahners  Room. 
All  proceeds  benefit  the  Boston  Symphony  Orchestra.  For  further  information  and  telephone 
orders,  please  call  (617)  638-9383. 
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"/  suggest  applying  an  old-fashioned,  common-sense 
approach  to  investing:  search  for  good  value,  stay  with  what 
you  know,  and  hold  for  the  long-term.  That's  what  we've  done 
for  clients  of  Hoover  Capital,  and  our  five-year  investment 
performance  speaks  for  itself.."  _  Steyin  R  Hoover  _ 

Nelson's  America's  Best  Money  Managers  placed  Hoover  Capital 
Management  among  the  top  five  value  managers  in  the  country  based 
on  performance  during  the  past  five  years. 

We  would  welcome  the  opportunity  to  tell  you  more. 

HOOVER  CAPITAL  MANAGEMENT 

50  Congress  Street,  Suite  710 

Boston,  Massachusetts  02109 

617-227-3133 


Past  performance  is  no  guarantee  of  future  results. 


MUSIC  DIRECTOR 


1994, 


eason 


When  you  know  your  worth 


Omega  Constellation 
18K  gold  and  stainless  steel 

ladies'  watchvwith  diamond  bezel. 
Scratch-resistant  sapphire  crystal. 
Water  resistant. 
Swiss  made  since  1848. 


OMEGA 

The  sign  of  excellence 

©1994  Omegafa  division  of  EMI  (US)  Inc. 


G&  ALPHA  OMEGA 

AMERICA'S  WATCH  SPECIALISTS 

Harvard  Square-57  J.F.K.  Street 
Cambridge,  MA  02138 

1-800-447-4367  (617)  864-1227 


Seiji  Ozawa,  Music  Director 

One  Hundred  and  Fourteenth  Season,  1994-95 
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Vernon  R.  Alden 
Philip  K.  Allen 
David  B.  Arnold,  Jr. 
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Eva  Zervos,  Executive  Vice-President  Hannah  C.  Campbell,  Secretary 


Mce-Presidents 
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Linda  W.  Fenton,  Development 
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Joseph  K.  Handler,  Patricia  A.  Newton,  Public  Relations 

Tanglewood Association  Seth  Nichols,  Resources  Development 

Patricia  Henneberry,  Debra  A.  Sulser,  Adult  Education 

Tanglewood  Association  Christine  J.  Watson,  Youth  Activities 

Phyllis  S.  Hubbard,  Hall  Services 


Tours  de  Force:  The  Boston  Symphony  Orchestra 
on  Tour,  1886-1956 


The  BSO's  recent  return  from  a  two-week  tour  to  Hong  Kong  and  Japan  this  past  December 
provided  the  impetus  for  the  Archives  to  mount  an  exhibit  in  the  Cohen  Wing  display  cases 
exploring  the  history  of  the  BSO's  touring  activities.  Photographs,  letters,  programs,  and 
other  tour  memorabilia  trace  the  BSO's  touring  activities  from  their  first  trip  to  Philadelphia 
in  1886  under  the  baton  of  Wilhelm  Gericke,  to  the  1915  cross-country  journey  by  train  with 
Karl  Muck  to  the  Panama- Pacific  Exposition  in  San  Francisco,  through  the  BSO's  emergence 
as  an  orchestra  of  international  stature  with  tours  under  Charles  Munch  to  Europe  in  1952 
and  the  Soviet  Union  in  1956.  The  photo  shows  BSO  players  rendering  first  aid  to  a  stalled 
bus  outside  Leeds,  England,  during  the  1956  European  tour. 
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Kenneth  Haas,  Managing  Director 
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Anthony  Fogg,  Artistic  Administrator 
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Director  •  Karen  Leopardi,  Artist  Assistant! Secretary  to  the  Music  Director  •  Vincenzo  Natale,  Chauffeur!  Valet  • 
James  O'Connor,  Administrative  Assistant,  Management  Office  •  Brian  Van  Sickle,  Executive  Assistant  to  the 
Tanglewood  Manager 

ADMINISTRATIVE  STAFF/PRODUCTION 
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BOX  OFFICE 

Russell  M.  Hodsdon,  Manager  of  Box  Office 
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Analyst*  Roberta  Kennedy,  Manager,  Symphony  Shop  •  John  O'Callaghan,  Payroll  Accountant  •  Robert 
Reidy,  Budget  Analyst  •  Alida  Roshi,  Cash  Accountant  •  Sharon  Sherman,  Accounts  Payable  Supervisor  • 
Heather  Spence,  General  Accountant  •  Shawn  Wilder,  Mailroom  Clerk 

DEVELOPMENT 

Daniel  P.  Breen,  Director  of  Boston  Symphony  Annual  Fund 

Madelyne  Cuddeback,  Director  of  Corporate  Sponsorships 

Julie  H.  Diaz,  Director  of  Tanglewood  Development 

Deborah  Elfers,  Director  of  Corporate  Development 
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Symphony  Annual  Fund  •  Susanna  Concha,  Administrative  Secretary,  Corporate  Development  •  Sally  Dale, 
Administrative  Secretary,  Major  Gifts  •  Sarah  Fitzgerald,  Assistant  Data  Coordinator  •  Deborah  Hersey, 
Coordinator  of  Development  Information  Systems  •  Katharine  W  Kaplan,  Assistant  Director,  Major  Gifts  • 
Shelley  Kooris,  Researcher  •  Pauline  McCance,  Executive  Assistant  to  the  Director  of  Development  &  Overseer 
Liaison  •  Julie  Anne  Phaneuf,  Administrative  Secretary,  Boston  Symphony  Annual  Fund  •  Jeffrey  D.  Phillips, 
Assistant  Researcher  •  Floyd  Richardson,  Data  Production  Assistant 


Boston  Symphony  Orchestra  concerts  are  funded  in  part  by  the  National 
Endowment  for  the  Arts  and  the  Massachusetts  Cultural  Council,  a  state  agency. 
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Michael  Miller,  SymphonyCharge  Manager  *  Brian  Robinson,  Senior  Subscription  Representative 

STAFF  PERSONNEL 

Patricia  Forbes  Halligan,  Director  of  Personnel  Services 

Anna  Asphar,  Coordinator  of  Personnel  Services  *  Michael  Finlan,  Switchboard  Supervisor 

SYMPHONY  HALL  OPERATIONS 

Robert  L.  Gleason,  Facilities  Manager 

James  E.  Whitaker,  House  Manager 

H.R.  Costa,  Technical  Supervisor  •  Wilmoth  A.  Griffiths,  Supervisor  of  Facilities  Support  Services  * 

Catherine  Lawlor,  Administrat  ive  Assistant  *  John  MacMinn,  Supervisor  of  Building  Maintenance' 

William  D.  McDonnell,  Chief  Steward  *  Cleveland  Morrison,  Stage  Manager 

House  Crew    Charles  F.  Cassell,  Jr.  •  Francis  Castillo  'Thomas  Davenport  •  John  Demick  • 
Michael  Frazier  •  Hank  Green  •  Juan  Jimenez  •William  P.  Morrill  •  Mark  C.  Rawson 

Security    Christopher  Bartlett  •  David  Parker 

Cleaning  Crew    Desmond  Boland  •  Clifford  Collins  •  Angelo  Flores  •  Lindel  Milton,  Lead  Cleaner* 

Edison  Molina  •Antonio  Presutti 

TANGLEWOOD  OPERATIONS 
James  J.  Mooney,  Facilities  Manager 

VOLUNTEER  OFFICE 

Susan  Dorfman  Schur,  Director  of  Volunteers 

Sarah  Leaf-Herrmann,  Assistant  Director  of  Volunteers 


BSO 


Sterling  Subscribers  Celebration 

In  April  the  Boston  Symphony  Orchestra 
will  honor  its  subscribers  of  twenty-five 
years  or  more  with  a  Sterling  Subscribers 
Celebration.  Celebration  events  will  pre- 
cede the  evening  concerts  on  Tuesday,  April 
18,  Thursday,  April  20,  and  Saturday,  April 
22,  as  well  as  the  Friday- afternoon  concert 
on  April  21.  These  convivial  events  will 
allow  ample  time  for  supper  (brunch  on 
Friday,  April  21)  and  proper  recognition  for 
longtime  subscribers,  as  well  as  time  just  to 
sit  and  chat  with  your  fellow  concertgoers. 
If  you  have  not  received  an  invitation  for 
these  events  and  have  been  subscribing  to 
the  BSO  since  1969  or  before,  please  contact 
the  Boston  Symphony  Annual  Fund  Office 
at  (617)  638-9259. 

April's  Orchestrated  Events 

Orchestrated  Events,  a  multi-performance 
program  conceived  by  the  Boston  Symphony 
Association  of  Volunteers,  continues  its 
1994-95  offerings  with  a  wide  variety  of 
musical  events  featuring  Boston  Symphony 
players  and  other  distinguished  members 
of  Boston's  musical  community  who  have 
volunteered  their  talents  and  time  to  support 
the  BSO.  Numerous  devotees  of  the  orches- 
tra, many  of  them  Trustees  or  Overseers, 
are  sponsoring  and  hosting  these  events,  so 
that  all  proceeds  will  directly  benefit  the 
Boston  Symphony  Orchestra.  Experience 
"The  Fine  Art  of  French  Cuisine"  in  a  pri- 
vate home  in  Winchester  on  Sunday,  April 
2,  with  a  reception  beginning  at  5:00  p.m. 
The  evening  continues  with  a  program  of 
French  music  performed  by  a  BSO  wood- 
wind quintet  (Fenwick  Smith,  flute,  Keisuke 
Wakao,  oboe,  Thomas  Martin,  clarinet,  Jay 
Wadenpfuhl,  horn,  and  Richard  Ranti,  bas- 
soon) and  concludes  with  an  elegant  dinner 
prepared  by  two  professional  chefs.  Tickets 
are  priced  at  $125  per  person.  "CEO  Chef 
Night"  at  the  Four  Seasons  Hotel  returns  on 
Thursday,  April  20,  beginning  at  6:00  p.m. 
Guest  chef  Laura  Carlo,  News  Director  and 
Arts  Editor  at  WCRB,  will  join  a  group  of 
local  CEOs  as  they  prepare  their  favorite 
dishes.  Serving  up  some  musical  delights 


will  be  the  Jazz  Pops  Ensemble  (Fred  Buda, 
drums,  Mike  Monaghan,  reeds,  Mark 
Henry,  bass,  and  Bob  Winter,  piano)  and 
baritone  James  Coelho.  Tickets  for  this 
popular  Orchestrated  Event  are  priced  at 
$250  per  person.  Another  Gallic-flavored 
Orchestrated  Event  comes  to  Boston's 
French  Library  and  Cultural  Center  on 
Sunday,  April  23.  "Vive  La  France!,"  an 
evening  of  fine  wines  and  glorious  food, 
also  includes  music  from  the  French  masters 
performed  by  BSO  violinist  Amnon  Levy, 
joined  by  his  wife,  flutist  Brenda  Levy,  and 
pianist  Judy  Saiki.  Tickets  are  priced  at 
$125  per  person.  For  further  information  on 
these  or  other  Orchestrated  Events,  please 
call  the  Volunteer  Office  at  (617)  638-9390. 

Attention,  Friday  Subscribers 

Beginning  with  the  1995-96  season,  the 
Boston  Symphony  Orchestra  will  reduce  the 
number  of  Friday-afternoon  concerts  by  two 
and  increase  the  number  of  Friday-evening 
concerts  accordingly.  The  Friday-afternoon 
full  series  will  go  from  twenty  concerts  to 
eighteen;  the  Friday-A  and  Friday-B  series 
will  each  have  nine  concerts.  "Fall- A"  and 
"Fall-B"  will  continue  to  have  five  concerts 
each;  "Spring-A"  and  "Spring-B"  will  be 
reduced  to  four  each.  Subscribers  to  the 
Friday-evening  series  should  note  that 
beginning  in  1995-96  there  will  be  six 
concerts  in  their  series. 

Art  Exhibits  in  the  Cabot-Cahners  Room 

For  the  twenty-first  year,  a  variety  of  Boston- 
area  galleries,  museums,  schools,  and 
non-profit  artists'  organizations  are  exhibit- 
ing their  work  in  the  Cabot-Cahners  Room 
on  the  first-balcony  level  of  Symphony  Hall. 
On  display  through  April  24  is  an  exhibit 
from  Maine's  largest  group  gallery,  Mast 
Cove  Galleries  in  Kennebunkport.  The 
artists  represented  in  the  Cabot-Cahners 
Room  show  include  Mitch  Billis,  Louise 
Frechette,  Frank  Handlen,  DeWitt  Hardy, 
Janet  Conlon  Manyan,  Martha  O'Brien, 
Dennis  Perrin,  Helga  Roht  Poznanski, 
George  Shedd,  and  Marvel  Wynn.  These 
exhibits  are  sponsored  by  the  Boston  Sym- 
phony Association  of  Volunteers,  and  twenty 
percent  of  each  sale  goes  to  the  orchestra. 
Please  contact  the  Volunteer  Office  at  (617) 
638-9390  for  further  information. 


Is  Anything 
Working? 

Every  day,  we  are 
bombarded  by 
negative  stories  and 
frightening  images. 
Of  public  schools 
failing  our  children, 
and  young  people 
growing  up  without  a  sense  of  hope.  As  a  result,  many  people 
think  that  nothing  is  working.  At  the  Boston  Foundation, 
however,  our  experience  in  the  real  life  of  this  city  gives  us 
another  point  of  view. 

The  King  School  is  Working 

With  support  from  the  Boston  Foundation,  the  dedicated  teachers 
of  the  Martin  Luther  King  Jr.  Middle  School  are  offering  innova- 
tive programs  in  math,  creative  writing  and  music.  Attendance  is 
up,  parents  are  involved — most  important  of  all,  students  are 
excelling. 

And,  the  Boston  Foundation  is  Working 

For  more  than  75  years,  the  Boston  Foundation  has  been  working — 
to  help  donors  realize  their  charitable  goals — from  supporting 
arts,  educational  and  health  institutions  to  designing  personal, 
tailored  giving  programs.  Find  out  how  the  Boston  Foundation 
can  work  for  you,  by  calling  Marshall  Schell,  Gift  Planning  Advisor, 
at  617-723-7415. 


tBf 


The  Boston  Foundation 

CATALYST   FOR  COMMUNITY 
ONE  BOSTON  PLACE,  BOSTON,  MA  02108    (617)  723-7415 


The   Boston   Foundation. 


Z    PEOPLE    give. 


Suppers  at  Symphony  Hall 

The  Boston  Symphony  Association  of  Volun- 
teers is  pleased  to  continue  its  sponsorship 
of  the  BSO's  evening  series  of  pre-concert 
events.  "Supper Talks"  combine  a  buffet 
supper  at  6:15  p.m.  in  the  Cohen  Wing's 
Higginson  Hall  with  an  informative  talk  by 
a  BSO  player  or  other  distinguished  member 
of  the  music  community.  "Supper  Concerts" 
offer  a  chamber  music  performance  by 
members  of  the  Boston  Symphony  Orchestra 
in  the  Cabot-Cahners  Room  at  6  p.m. ,  fol- 
lowed by  a  buffet  supper  served  in  Higgin- 
son Hall.  Doors  open  for  all  Suppers  at 
5:30  p.m.  for  a  la  carte  cocktails  and  con- 
versation. These  events  are  offered  on  an 
individual  basis,  even  to  those  who  are  not 
attending  that  evening's  BSO  concert. 

Speakers  for  upcoming  Supper  Talks 
include  Brian  Bell,  producer  of  the  BSO 
Friday-afternoon  broadcasts  on  WGBH-FM 
(Thursday,  March  30),  Professor  Ellen 
Harris,  MIT  Associate  Provost  for  the  Arts 
&  Humanities  (Tuesday,  April  4),  and  BSO 
Publications  Manager  Marc  Mandel  (Thurs- 
day, April  6).  Upcoming  Supper  Concerts 
will  feature  music  of  Debussy  and  Schoen- 
berg  (Saturday,  April  15,  and  Tuesday, 
April  18)  and  music  of  Dohnanyi  and 
Schumann  (Saturday,  April  22,  and  Tues- 
day, April  25). 

The  suppers  are  priced  at  $23  per  person 
for  an  individual  event,  $66  for  any  three, 
$88  for  any  four,  or  $132  for  any  six.  Ad- 
vance reservations  must  be  made  by  mail. 
For  reservations  the  week  of  the  Supper, 
please  call  SymphonyCharge  at  (617)  266- 
1200.  All  reservations  must  be  made  at 
least  48  hours  prior  to  the  Supper.  There  is 
a  $1.00  handling  fee  for  each  ticket  ordered 
by  telephone.  For  further  information, 
please  call  (617)  638-9390. 

BSO  Members  in  Concert 

BSO  assistant  principal  cellist  Martha 
Babcock  is  the  featured  soloist  in  Schu- 
mann's Cello  Concerto  with  Gisele  Ben-Dor 
and  the  Pro  Arte  Chamber  Orchestra  of 
Boston  on  Friday,  March  24,  at  8  p.m.  at 
Regis  College  in  Weston;  on  Saturday, 
March  25,  at  the  University  of  Massachu- 
setts in  Lowell;  and  on  Sunday,  March  26, 
at  3  p.m.  at  Sanders  Theater  in  Cambridge. 
The  program  also  includes  Bach's  Concerto 
in  A  for  oboe  d'amore  featuring  Barbara 


Lafitte  and  Beethoven's  Symphony  No.  2. 
For  tickets  or  information  call  (617)  661- 
7067. 

The  Boston  Symphonic  Brass — BSO 
trumpeters  Timothy  Morrison  and  Thomas 
Rolfs  and  BSO  trombonists  Norman  Bolter 
and  Douglas  Yeo — appear  on  Sunday, 
March  26,  at  2  p.m.  at  the  Museum  of  Our 
National  Heritage,  33  Marrett  Road  in 
Lexington.  Their  program  will  survey  500 
years  of  brass  music,  including  works  of 
Josquin  Despres,  Gabrieli,  Couperin, 
Mozart,  Wilhelm  Ramsoe,  Beethoven,  and 
Bartok.  Tickets  are  $6.  For  more  information 
call  the  museum  at  (617)  861-6559. 

The  Musical  Instrument  Acquisition  Fund 

Two  members  of  the  Boston  Symphony 
Orchestra  are  performing  on  instruments 
purchased  recently  by  the  orchestra  through 
the  Musical  Instrument  Acquisition  Fund. 
Associate  Concertmaster  Tamara  Smirnova 
is  playing  a  violin  made  by  the  shop  of 
Joseph  and  Antonio  Gagliano  in  1800. 
Edward  Gazouleas  is  playing  a  viola  made 
in  1754  by  Giovanni  Baptista  Gabrielli. 
Although  these  instruments  will  be  used  by 
our  musicians,  the  BSO  will  retain  owner- 
ship. The  Musical  Instrument  Acquisition 
Fund  was  established  in  1990  in  response 
to  the  spiraling  cost  of  fine  stringed  instru- 
ments, putting  many  such  instruments 
beyond  the  reach  of  orchestra  members 
wishing  better-sounding  instruments.  For 
further  information  about  the  fund,  contact 
John  C.  Marksbury  at  (617)  638-9264  or 
Joyce  M.  Serwitz  at  (617)  638-9273. 

Ticket  Resale 

If,  as  a  Boston  Symphony  subscriber,  you 
find  yourself  unable  to  use  your  subscription 
ticket,  please  make  that  ticket  available  for 
resale  by  calling  the  Symphony  Hall  switch- 
board at  (617)  266-1492  during  business 
hours.  You  may  also  leave  your  ticket 
information  on  the  Resale  Line  at  (617) 
638-9426  at  any  time.  In  this  way  you  help 
bring  needed  revenue  to  the  orchestra  and 
at  the  same  time  make  your  seat  available 
to  someone  who  might  otherwise  be  unable 
to  attend  the  concert.  A  mailed  receipt 
will  acknowledge  your  tax-deductible 
contribution. 


Plays  "The  Lion  Sleeps 
Tonight. " 


Uncle  Maynard  is  frustrated 

by  his  nephews  progress  but 

he  doesn  V  let  on. 


Horace  decides  to  quit  the  piano 
and  try  playing  the  radio. 


Maynard  promises  to  take  Horace  to 
Disneyworld  if  he  keeps  practicing. 


Starts  playing  fugues, 
cantatas,  Jerry  Lee  Lewis. 


Good  relationships 
begin  with  someone 
who  believes  in  you. 


Horace  Polski  is 

introduced  to  the  piano 

by  his  uncle,  Maynard 

Finkus,  a  cellist  living  in 

Somerville. 


Uncle  Maynard  falls  asleep 
at  piano  recital. 


Things  click. 


Becomes  famous. 

Makes  his  uncle  take  him  to 

Disneyworld. 


Ba/Bank 

Financial  Services 


MEMBER  FDIC 
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SEIJI  OZAWA 

Seiji  Ozawa  is  now  in  his  twenty-second  season  as  music  director 
of  the  Boston  Symphony  Orchestra.  Mr.  Ozawa  became  the 
BSO's  thirteenth  music  director  in  1973,  after  a  year  as  music 
adviser;  his  tenure  with  the  Boston  Symphony  is  the  longest  of 
any  music  director  currently  active  with  an  American  orchestra. 
In  his  more  than  two  decades  as  music  director,  Mr.  Ozawa  has 
maintained  the  orchestra's  distinguished  reputation  both  at 
home  and  abroad,  with  concerts  at  Symphony  Hall  and  Tangle- 
wood,  on  tours  to  Europe,  Japan,  Hong  Kong,  China,  and  South 
America,  and  across  the  United  States.  He  has  upheld  the 
BSO's  commitment  to  new  music  through  the  commissioning  of 
new  works,  including  a  series  of  centennial  commissions  marking  the  orchestra's  hundredth 
birthday  in  1981,  and  a  series  of  works  celebrating  the  fiftieth  anniversary  in  1990  of  the 
Tanglewood  Music  Center,  the  orchestra's  summer  training  program  for  young  musicians. 
In  addition,  he  has  recorded  more  than  130  works  with  the  orchestra,  representing  more 
than  fifty  different  composers,  on  ten  labels. 

In  addition  to  his  work  with  the  Boston  Symphony,  Mr.  Ozawa  appears  regularly  with 
the  Berlin  Philharmonic,  the  New  Japan  Philharmonic,  the  London  Symphony,  the  Or- 
chestra National  de  France,  the  Philharmonia  of  London,  and  the  Vienna  Philharmonic. 
He  made  his  Metropolitan  Opera  debut  in  December  1992,  appears  regularly  at  La  Scala 
and  the  Vienna  Staatsoper,  and  has  also  conducted  opera  at  the  Paris  Opera,  Salzburg, 
and  Covent  Garden.  In  September  1992  he  founded  the  Saito  Kinen  Festival  in  Matsumoto, 
Japan,  in  memory  of  his  teacher  Hideo  Saito,  a  central  figure  in  the  cultivation  of  Western 
music  and  musical  technique  in  Japan,  and  a  co-founder  of  theToho  Gakuen  School  of 
Music  in  Tokyo.  In  addition  to  his  many  Boston  Symphony  recordings,  Mr.  Ozawa  has 
recorded  with  the  Berlin  Philharmonic,  the  Chicago  Symphony,  the  London  Philharmonic, 
the  Orchestre  National,  the  Orchestre  de  Paris,  the  Philharmonia  of  London,  the  Saito 
Kinen  Orchestra,  the  San  Francisco  Symphony,  the  Toronto  Symphony,  and  the  Vienna 
Philharmonic,  among  others. 

Born  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age  and 
later  graduated  with  first  prizes  in  composition  and  conducting  from  Tokyo's  Toho  School 
of  Music,  where  he  was  a  student  of  Hideo  Saito.  In  1959  he  won  first  prize  at  the  Interna- 
tional Competition  of  Orchestra  Conductors  held  in  Besancon,  France.  Charles  Munch, 
then  music  director  of  the  Boston  Symphony  Orchestra,  subsequently  invited  him  to  attend 
the  Tanglewood  Music  Center,  where  he  won  the  Koussevitzky  Prize  for  outstanding  student 
conductor  in  1960.  While  a  student  of  Herbert  von  Karajan  in  West  Berlin,  Mr.  Ozawa 
came  to  the  attention  of  Leonard  Bernstein,  who  appointed  him  assistant  conductor  of  the 
New  York  Philharmonic  for  the  1961-62  season.  He  made  his  first  professional  concert 
appearance  in  North  America  in  January  1962,  with  the  San  Francisco  Symphony.  He  was 
music  director  of  the  Chicago  Symphony  Orchestra's  Ravinia  Festival  for  five  summers 
beginning  in  1964,  music  director  of  the  Toronto  Symphony  from  1965  to  1969,  and  music 
director  of  the  San  Francisco  Symphony  from  1970  to  1976,  followed  by  a  year  as  that 
orchestra's  music  adviser.  He  conducted  the  Boston  Symphony  Orchestra  for  the  first  time 
in  1964,  at  Tanglewood,  and  made  his  first  Symphony  Hall  appearance  with  the  orchestra 
in  January  1968.  In  1970  he  became  an  artistic  director  of  Tanglewood. 

Mr.  Ozawa  recently  became  the  first  recipient  of  Japan's  Inouye  Sho  ("Inouye  Award"). 
Created  to  recognize  lifetime  achievement  in  the  arts,  the  award  is  named  after  this  cen- 
tury's preeminent  Japanese  novelist,  Yasushi  Inouye.  In  September  1994  Mr.  Ozawa  re- 
ceived his  second  Emmy  award,  for  Individual  Achievement  in  Cultural  Programming,  for 
"Dvorak  in  Prague:  A  Celebration,"  with  the  Boston  Symphony  Orchestra.  He  won  his  first 
Emmy  for  the  Boston  Symphony  Orchestra's  PBS  television  series  "Evening  at  Symphony. " 
Mr.  Ozawa  holds  honorary  doctor  of  music  degrees  from  the  University  of  Massachusetts, 
the  New  England  Conservatory  of  Music,  and  Wheaton  College  in  Norton,  Massachusetts. 


Music  Directorship  endowed  by 
John  Moors  Cabot 

BOSTON  SYMPHONY 

ORCHESTRA 

1994-95 


First  Moling 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair, 
fully  funded  in  perpetuity 

Tamara  Smimova 

Associate  Concertmaster 

Helen  Horner  Mclntyre  chair, 

endowed  in  perpetuity  in  1976 
Victor  Romanul 

Assistant  Concertmaster 

Robert  L.  Beal,  and 

EnidL.  and  Bruce  A.  Beal  chair, 

endowed  in  perpetuity  in  1980 
Laura  Park 

Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose  chair 
Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 

fully  funded  in  perpetuity 
Lucia  Lin 

Forrest  Foster  Collier  chair 
Leo  Panasevich 

Carolyn  and  George  Rowland  chair 
Gottfried  Wilfinger 

Dorothy  Q.  and  David  B.  Arnold,  Jr. , 

chair,  fully  funded  in  perpetuity 
t  Alfred  Schneider 

Muriel  C.  Kasdon  and 

Marjorie  C.  Paley  chair 
Raymond  Sird 

Ruth  and  Carl  Shapiro  chair, 

fully  funded  in  perpetuity 
Ikuko  Mizuno 
Amnon  Levy 

Theodore  W.  and  Evelyn  Berenson 

Family  chair 

*  Harvey  Seigel 

*  Nancy  Bracken 
*Aza  Raykhtsaum 
*Bonnie  Bewick 

*  James  Cooke 
*Catherine  French 

Second  Molina 

Marylou  Speaker  Churchill 
Principal 
Fahnestock  chair 
Vyacheslav  Uritsky 
Assistant  Principal 
Charlotte  and  Irving  W.  Rabb  chair, 
endowed  in  perpetuity  in  1977 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 
Joseph  McGauley 
Leonard  Moss 
*Jerome  Rosen 

Ronan  Lefkowitz 
*Sheila  Fiekowsky 
*Jennie  Shames 
*Valeria  Vilker  Kuchment 
*Tatiana  Dimitriades 
*Si-Jing  Huang 


*  Participating  in  a  system  of  rotated 
seating 

%On  sabbatical  leave 
§Substitute  player 
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Violas 


Principal 

Charles  S.  Dana  chair, 
endowed  in  perpetuity  in  1970 
Burton  Fine 
Acting  Assistant  Principal 
Anne  Stoneman  chair, 
fully  funded  in  perpetuity 

Ronald  Wilkison 
Lois  and  Harlan  Anderson  chair 
Robert  Barnes 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 
^Mark  Ludwig 

*  Rachel  Fagerburg 

*  Edward  Gazouleas 
*Kazuko  Matsusaka 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair, 

endowed  in  perpetuity  in  1969 
Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 

endowed  in  perpetuity  in  1977 
Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro  chair 
Joel  Moerschel 

Sandra  and  David  Bakalar  chair 

*  Robert  Ripley 

Richard  C.  and  Ellen  E.  Paine  chair, 

fully  funded  in  perpetuity 
Luis  Leguia 

Robert  Bradford  Newman  chair 
Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 

*  Ronald  Feldman 

Charles  and  Jo  Anne  Dickinson  chair 
*Jerome  Patterson 

*  Jonathan  Miller 
*0wen  Young 

John  F.  Cogan,  Jr.,  and 
Mary  Cornille  chair 

Basses 

Edwin  Barker 
Principal 

Harold  D.  Hodgkinson  chair, 
endowed  in  perpetuity  in  1974 
Lawrence  Wolfe 
Assistant  Principal 
Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 
Joseph  Hearne 
Leith  Family  chair, 
fully  funded  in  perpetuity 
John  Salkowski 
Joseph  and  Jan  Brett  Hearne 
chair 
*Robert  Olson 
*James  Orleans 
*Todd  Seeber 
*John  Stovall 
*Dennis  Roy 


Flutes 

Elizabeth  Ostling 

Acting  Principal 
Walter  Piston  chair, 
endowed  in  perpetuity  in  1970 
Fenwick  Smith 
Myra  and  Robert  Kraft  chair, 
endowed  in  perpetuity  in  1981 
§Mindy  Kaufman  (3/21-3/28) 
Guest  Assistant  Principal 
Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 

Piccolo 

Geralyn  Coticone 
Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity  in  1979 

Oboes 

Alfred  Genovese 
Principal 

Mildred  B.  Remis  chair, 
endowed  in  perpetuity  in  1975 

Wayne  Rapier 

Keisuke  Wakao 

Assistant  Principal 

English  Horn 

Robert  Sheena 
Beranek  chair, 
fully  funded  in  perpetuity 

Clarinets 

William  R.  Hudgins 
Principal 

AnnS.M.  Banks  chair, 
endowed  in  perpetuity  in  1977 
§William  Wrzesian  (3/21-3/28) 
Thomas  Martin 
Associate  Principal  &  E-flat  clarinet 

Bass  Clarinet 

Craig  Nordstrom 
Farla  and  Harvey  Chet 
Krentzman  chair,  fully 
funded  in  perpetuity 


Bassoons 

Richard  Svoboda 

Principal 

Edward  A.  Taft  chair, 
endowed  in  perpetuity  in  1974 
Roland  Small 

Richard  Ranti 

Associate  Principal 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

Charles  Kavalovski 

Principal 

Helen  SagoffSlosberg  chair, 

endowed  in  perpetuity  in  1974 
Richard  Sebring 

Associate  Principal 

Margaret  Andersen  Congleton  chair 
Daniel  Katzen 

Elizabeth  B.  Storer  chair 

Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Charles  Schlueter 

Principal 

Roger  Louis  Voisin  chair, 

endowed  in  perpetuity  in  1977 
Peter  Chapman 

Ford  H.  Cooper  chair 
Timothy  Morrison 

Associate  Principal 
Thomas  Rolfs 

Trombones 

Ronald  Barron 

Principal 

J. P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 
Norman  Bolter 

Bass  Trombone 

Douglas  Yeo 


Tuba 

Chester  Schmitz 
Margaret  and  William  C. 
Rousseau  chair, 
fully  funded  in  perpetuity 

Timpani 

Everett  Firth 
Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 

Thomas  Gauger 
Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 

Frank  Epstein 
Peter  Andrew  Lurie  chair 

J.  William  Hudgins 

Timothy  Genis 

Assistant  Timpanist 

Harps 

Ann  Hobson  Pilot 

Principal 

Willona  Henderson  Sinclair  chair 
Sarah  Schuster  Ericsson 


Librarians 

Marshall  Burlingame 

Principal 
William  Shisler 
James  Harper 

Assistant  Conductors 

Thomas  Dausgaard 

David  Wroe 
Anna  E.  Finnerty  chair 

Personnel  Managers 

Lynn  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

Position  endowed  by 
Angelica  L.  Russell 
Peter  Riley  Pfitzinger 


11 


Schoenberg  and  Weill:  Two  Exiles,  Two  Paths 

by  Michael  Steinberg 

Schoenberg  and  Weill  are  among  the  composers  represented  in  the  BSO's  season-long 
musical  survey  commemorating  the  fiftieth  anniversary  of  the  end  of  World  War  II. 
Weill's  "Threepenny  Opera"  Suite  and  Schoenberg  s  "A  Survivor  from  Warsaw"  were 
heard  last  January.  Weill's  "The  Seven  Deadly  Sins"  is  featured  as  part  of  this  survey 
April  6,  7,8,  and  11,  followed  a  week  later  by  Schoenberg' s  early  "Verklarte  Nacht." 


Schoenberg  and  Weill  seem  an  odd  couple.  Except  that  in  each  case  the  music  is 
perfectly  appropriate  to  situation  and  text,  Moses  undAron  and  The  Threepenny  Opera 
are  far  apart;  so  are  Pierrot  lunaire  and  September  Song.  Yet,  for  all  the  immense 
artistic,  psychological,  and  professional  distances  that  separated  the  two  composers, 
particularly  in  the  years  they  were  "exiled  in  paradise"  (to  borrow  a  phrase  from  the 
critic  and  historian,  Anthony  Heilbut),  it  is  interesting  to  stop  for  a  moment  and  con- 
template them  together. 

In  the  foreword  to  his  1837  novel  Ernest  Maltravers,  the  much-maligned  Edward 
Bulwer-Lytton  refers  to  the  Germans  as  "a  people  of  poets  and  critics."  The  Germans 
themselves  soon  transmuted  this  observation  into  something  more  flattering  and  start- 
ed calling  themselves  "das  Volk  der  Dichter  und  Denker"  — the  people  of  poets  and 
thinkers.  But  when  Hitler  came  to  power,  Germany  sent  many  of  her  best  Dichter  and 
Denker,  native  or  adopted — and  of  course  Musiker — into  exile.  In  most  but  not  all 
cases,  their  crime  was  that  they  were  Jews.  Some  went  to  other  European  countries 
and  to  South  America,  but  over  all,  the  United  States  was  the  prime  beneficiary  of  this 
amazing  process  of  reverse  natural  selection.  Schoenberg  and  Weill  were  among  those 
who  came  here,  as  were  Theodor  W.  Adorno,  Hannah  Arendt,  Bruno  Bettelheim, 
Bertolt  Brecht,  Hermann  Broch,  Adolf  Busch,  Albert  Einstein,  Erik  Erikson,  Paul 
Hindemith,  Otto  Klemperer,  Heinrich  and  Thomas  Mann,  Herbert  Marcuse,  Otto 
Preminger,  Wilhelm  Reich,  Max  Reinhardt,  Artur  Schnabel,  Rudolf  Serkin,  Edward 
Teller,  Bruno  Walter,  Franz  Werfel,  Billy  Wilder — to  name  just  some  of  the  most 
famous.  The  list  includes  two  of  the  Boston  Symphony's  music  directors,  Erich 
Leinsdorf  and  William  Steinberg.  There  were  also  those  like  Bela  Bartok,  Bohuslav 
Martinu,  Arturo  Toscanini,  and — a  more  clouded  case — Igor  Stravinsky,  who  fled 
various  forms  of  fascism  in  other  countries. 

Schoenberg,  who  had  moved  to  Berlin  in  1926  to  succeed  Ferruccio  Busoni  as 
teacher  of  composition  at  the  Prussian  Academy  of  the  Arts,  left  that  city  on  May  17, 
1933,  three-and-a-half  months  after  Hitler  had  become  Chancellor  and  eleven  weeks 
after  the  composer  Max  von  Schillings  had  begun  the  Entjudung — literally  "dejew- 
ing" — of  the  Academy.  Schoenberg's  hegira  first  took  him  to  Paris,  where  he  formally 
returned  to  the  Jewish  faith  he  had  abandoned  in  1898;  Marc  Chagall  was  one  of  the 
witnesses  at  the  ceremony.  Then  he  sailed  to  America,  making  the  journey  with  the 
pain  with  which  every  refugee,  every  exile  leaves  the  language,  the  sights  and  sounds, 
the  smells  and  tastes,  the  customs,  the  habits — leaves  all  the  things  that  spell  center 
and  home.  For  a  man  approaching  sixty,  it  was  particularly  hard. 

Weill  was  comparatively  young,  just  turned  thirty-three,  when  he  left  Berlin  on 
March  21,  1933.  His  case  was  more  dire  than  Schoenberg's.  Not  only  was  he  Jewish, 
but  he  was  also  a  candidate  for  early  arrest  because  of  his  left-wing  connections  and 
sympathies.  The  Nazi  press  had  already  attacked  his  work,  and  an  SA  gang  had  bro- 
ken up  a  performance  in  Magdeburg  of  his  newest  opera,  The  Silver  Lake.  He,  too, 
headed  for  Paris.  Unlike  Schoenberg,  Weill  attempted  to  gain  a  professional  foothold 
there  and,  working  for  the  last  time  with  Brecht,  his  collaborator  on  The  Threepenny 
Opera,  The  Rise  and  Fall  of  the  City  of  Mahagonny,  and  other  works,  he  composed 
The  Seven  Deadly  Sins  for  George  Balanchine's  Les  Ballets  1933.  (Brecht,  gentile  but 
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Marxist,  had  also  fled  Germany.) 

The  Seven  Deadly  Sins  had  only  a  middling  success,  and  at  a  performance  by 
Madeleine  Grey  and  Maurice  Abravanel  of  three  songs  from  The  Silver  Lake,  the  com- 
poser Florent  Schmitt  stood  up  and  yelled,  ''''Vive  Hitler!"  Paris  was  not  the  answer. 
Neither  was  London,  for  whose  public  his  theater  pieces  were  too  serious  as  social 
commentary  and  his  music  insufficient  in  sugar  content,  and  where  a  snide  critic  on 
the  Times  wrote:  "It  is  not  stated  whether  [Weill's]  recent  departure  from  Germany 
was  occasioned  by  his  partiality  for  politically  tendentious  satirical  texts. . .  or  for  the 
kind  of  music  he  writes,  but  the  music  would  be  the  German  authorities'  most  valid 
justification."  Next,  Weill  got  mixed  up  in  a  project  that  was  vastly  ambitious  and  out 
of  control  from  the  beginning,  a  pageant  on  the  history  of  the  Jews,  written  by  Werfel, 
staged  by  Reinhardt,  and  called  The  Road  of  Promise  (later  renamed  The  Eternal 
Road).  This  was  to  be  staged  in  New  York,  and  so  it  came  about  that  Weill  and  his 
wife,  that  electrifying  actor  and  singer  Lotte  Lenja  (later  Americanized  to  Lenya), 
came  to  America  in  September  1935. 

In  their  pre- American  years,  Schoenberg  and  Weill  had  touched  and  entered  what 
we  think  of  as  each  other's  worlds,  and  in  the  1920s,  their  paths  had  actually  crossed 
in  Berlin.  In  1901,  Schoenberg  set  three  texts  he  found  in  a  newly  published  collec- 
tion of  cabaret  verse,  went  on  to  write  some  more  songs  in  the  same  vein,  and  later 
that  year  found  himself  briefly  involved  as  music  director  of  the  Uberbrettl  cabaret  in 
Berlin.  The  best  of  these  cabaret  songs  are  enchanting — for  example,  Nachtwandler 
and  Seit  ich  so  viele  Weiber  sah  (to  words  by  Schikaneder,  the  librettist  of  The  Magic 
Flute) — but  just  as  the  music  of  Weill's  A  Kingdom  for  a  Cow  was  too  acid  for  Lon- 
don's West  End,  so  were  these  little  gems  too  twisted  by  one  turn  for  the  Uberbrettl. 
(Schoenberg  was  always  proud  of  Nachtwandler,  scored  for  piano  with  piccolo,  trum- 
pet, and  snare  drum,  for  having  anticipated  the  small  mixed  theater  ensemble  of 


Schoenberg  with  his  family  in  Los  Angeles 
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Week  20 


Stravinsky's  UHistoire  du  soldat  and  the  Threepenny  Opera.)  Less  happily,  the  young 
Schoenberg  paid  the  rent  for  several  years  as  a  copyist  and  orchestrator  of  other  com- 
posers' operettas. 

As  already  noted,  when  Schoenberg  went  to  Berlin  in  1926,  it  was  to  succeed  the 
recently  deceased  Busoni  as  composition  teacher.  Busoni's  star  pupil  had  been  Kurt 
Weill,  and  to  the  young  cantor's  son  from  Dessau,  who  worshiped  him,  he  imparted  a 
rock-solid  technical  foundation,  a  sense  of  artistic  integrity,  and  something  of  his  own 
neo-classic  ideal.  After  Busoni's  death,  Weill,  in  his  middle-twenties  already  an 
experienced  and  prolific  composer  of  concert  music,  was  himself  beginning  to  be 
sought  out  as  a  teacher:  among  his  early  pupils  were  Nikos  Skalkottas  (who  moved  on 
to  Schoenberg),  Abravanel  (who  would  conduct  many  Weill  premieres  from  The  Seven 
Deadly  Sins  to  Street  Scene),  and  Claudio  Arrau  (at  twenty-two  the  youngest  teacher  at 
the  Stern  Conservatory).  Most  crucially,  Weill  rediscovered  his  early  passion  for  the 
theater.  He  met  and  worked  with  Georg  Kaiser,  at  the  height  of  his  fame  as  Germany's 
leading  Expressionist  playwright;  he  married  Lenja;  he  encountered  Brecht. 

Busoni  had  taught  Weill  to  take  Schoenberg  seriously,  and  Weill,  through  all  these 
changes  in  his  life,  did  not  waver  in  his  esteem  for  the  Viennese  master.  Weill  wrote 
occasional  reviews  for  a  radio  magazine,  and  he  never  missed  an  opportunity  to  praise 
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Dinner  and  Symphony. 
In  Concert. 

Our  menu  is  the  perfect  prelude  to  the  performance. 

Delightfully  different  dinners,  prepared  and  served 

with  style.  And  accompanied  by  free  parking.  So  you 

can  enjoy  your  dinner,  then  stroll  to  the  symphony  with 

time  to  spare.  For  reservations,  call  424-7000. 
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At  The  Colonnade  Hotel 
On  Huntington  Avenue  across  from  the  Prudential  Center 
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Schoenberg,  whom  he  hailed  as  "the  pioneer  of  new  music"  and  "the  purest,  noblest 
artistic  personality  and  the  most  powerful  spirituality  and  intellectuality  [Geistigkeit] 
in  today's  musical  life."  Schoenberg,  for  his  part,  seems  to  have  respected  the  young 
Weill's  gifts,  but  The  Threepenny  Opera  was  to  him  an  act  of  apostasy,  and  it  enraged 
him.  From  1928  on,  as  far  as  Schoenberg  was  concerned,  Weill  was  stricken  from  the 
human  register.  Alban  Berg,  the  most  broad-minded  member  of  the  Schoenberg  cir- 
cle, was  fascinated  by  The  Threepenny  Opera,  but  made  sure  that  his  former  teacher 
would  not  find  out  that  he  had  eagerly  attended  rehearsals  of  it.  Webern  sided  with 
Schoenberg  on  this  one,  and  Luigi  Dallapiccola  liked  to  tell  the  story  of  his  visit  to 
Webern  in  Vienna  during  the  war:  he  had  mentioned  Weill's  name,  and  this  indiscre- 
tion had  produced  a  terrifying  outpouring  of  invective. 

At  any  rate,  by  the  time  Schoenberg  and  Weill  were  both  in  America,  their  paths 
had  diverged  without  hope  of  rejoining.  They  did  not  correspond  and  they  never  met. 
Schoenberg's  first  plan  upon  arriving  was  to  resume  his  teaching  career,  and  this 
brought  him  to  the  small  Malkin  Conservatory  here.  Asthma-sufferer  that  he  was,  he 
was  soon  convinced  that  one  more  Boston  winter  would  kill  him,  and  what  the  weather 
didn't  accomplish  the  trains  to  New  York,  which  he  described  as  resembling  crema- 
toria on  wheels,  would.  Declining  offers  at  the  Juilliard  School  and  in  Chicago,  and 
having  spent  the  summer  at  Chautauqua,  he,  his  wife,  and  their  two-year-old  daughter 
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Only  one  name 


means  as  much  to  music* 


Yours* 


Going  to  the  symphony  is  just  not  the 


I'd  like  to  support  the  BSO  Annual  Fund. 
(Friends'  benefits  begin  at  $50.)  Enclosed  is  my 
check  for  $ payable  to  the  Boston 


Symphony  Annual  Fund. 

Name: 

Phone: 


Address: 
City: 


State: 


Zip: 


Please  send  your  contribution  to 
Daniel  E  Breen,  Director  of  the 
Boston  Symphony  Annual  Fund, 
Symphony  Hall,  Boston,  MA  02115. 
A  portion  of  your  gift  may  be  tax 
deductible.  For  information,  please 
call  (617)  638-9251, 


same  as  giving  to  the  symphony.  Ticket 


sales  and  other  revenues  really  only 


cover  60%  of  the  BSO's  operating 


expenses.  Loyal  patrons  like  you  are 


needed  to  make  up  the  difference  with 


a  donation  to  the  Annual  Fund. 


Please  invest  in  the  Annual  Fund  today 


and  help  keep  great  music  alive! 
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your  loved  ones. 
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moved  to  Los  Angeles  in  October  1934.  There  he  taught  privately  and  at  the  Univer- 
sity of  Southern  California,  switching  to  the  University  of  California  at  Los  Angeles 
the  following  year.  Through  these  schools  and  privately,  a  host  of  interesting  students, 
from  John  Cage  to  Leon  Kirchner  to  Oscar  Levant,  came  his  way. 

Not  having  written  a  major  work  since  Act  2  of  his  opera  Moses  undAron  in  1932, 
Schoenberg  began,  slowly,  to  compose  again,  beginning  with  his  Suite  in  G  for  String 
Orchestra,  meant  to  prepare  college  orchestras  to  play  twentieth-century  music  with- 
out "giving  them  a  premature  dose  of 'Atonality  Poison.'"  But  Schoenberg's  disloca- 
tion told  on  him:  rich  years  like  1936  (Ode  to  Napoleon  and  the  Piano  Concerto)  are 
outnumbered  by  lean  ones,  he  produced  a  number  of  minor  works  (to  be  sure,  "minor,' 
with  Schoenberg,  is  a  relative  term),  and  left  many  projects  unfinished.  One  of  his 
new  friends  was  George  Gershwin,  to  whom  he  was  drawn  by  his  personal  charm  and 
musical  talent,  but  no  less  by  their  shared  interest  in  painting  and  passion  for  tennis.  * 
(Weill,  too,  was  a  keen  tennis  player.) 

Inevitably,  Schoenberg,  who  had  always  loved  theater  and  had  written  a  micro- 
masterpiece  for  orchestra  called  Music  to  Accompany  a  Film  Scene,  hoped  to  get  in- 
volved with  Hollywood.  ("If  only  people  who  write  music  for  movies  would  do  it  some- 
thing like  this!"  said  Balanchine,  who  set  one  of  his  most  evocative  dances  to  it.) 
Specifically,  Schoenberg  wanted  to  score  The  Good  Earth,  stimulated  in  part  by  the 
liaison  between  the  film's  leading  lady,  the  beautiful  Luise  Rainer,  and  his  brother-in- 
law,  the  violinist  Rudolf  Kolisch.  Characteristically,  he  insisted  on  complete  control 
over  all  of  the  sound,  including  the  actors'  speech  inflections;  inevitably  MGM  turned 
to  a  more  docile  craftsman.  Somehow  one  has  the  feeling  that  Arnold  Schoenberg  and 
Irving  Thalberg  were  not  really  made  for  each  other,  f 

Weill,  too,  had  his  eye  on  Hollywood  at  one  point,  and  like  Schoenberg,  he  had 
ambitions  beyond  anything  the  industry  was  prepared  for,  such  as  imagining  films 


*For  a  sensitive,  insightful  picture  of  the  aging  Schoenberg  in  California,  read  Charles  Baxter's  poem 
The  Last  String  Quartet  of  Arnold  Schoenberg  (in  Imaginary  Paintings),  though  Baxter  in  fact  gets 
the  Quartet  No.  4  mixed  up  with  the  String  Trio  of  1946. 

tThere  is  a  strange  link  between  Schoenberg  and  Herbert  Stothart,  the  composer  who  got  the  Good 
Earth  assignment.  Each  wrote  a  musical  depiction  of  his  own  near-fatal  heart  attack,  Schoenberg  in 
his  1946  String  Trio  and  Stothart  in  a  1947  symphonic  poem  titled  Heart  Attack. 


CASNER  &  EDWARDS 
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The  sun  setting  is  no  less 

beautiful.  m 
than  the  sun  rising. 


At  Life  Care  Centers  of  America  we  want  our  residents 
to  enjoy  sunrises,  sunsets  and  all  the  special  moments 
,in  between.  We  offer  a  loving,  caring  environment  which 
promotes  resident  dignity,  self  respect  and  family  involvement. 
Our  facilities  provide  long  term  care  as  well  as  sub-acute  services 
and  rehabilitative  therapies. 


Life 

of  America 


'These  facilities  do  not  offer 
sub-acute  services 
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of  Merrimack  Valley 

No.  Billerica  MA 
(508)667-2166 

Evergreen  House 
Health  Center 
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(401)  438-3250 

Life  Care  Center 
of  Attleboro 
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(508)  222-4182 


Life  Care  Center 
of  North  Shore 

Lynn  MA 
(617)  592-9667 

Life  Care  Center 

ofWilbraham 

Wilbraham  MA 
(413)596-3111 

*Littleton  House 
Nursing  Home 

Littleton  MA 
(508)  486-3512 


Life  Care  Center 
of  Auburn 

Auburn  MA 
(508)  832-4800 

Life  Care  Center 
of  Raynham 

Raynham  MA 
(508)821-5700 

Life  Care  Center 
of  Plymouth 

Plymouth  MA 
(617)  863-1749 


The  Oaks 

New  Bedford  MA 
(508)  998-7807 

Scituate  Ocean  Manor 

Scituate  MA 
(617)545-1370 

Suburban  Manor 
Nursing  Home 

Acton  MA 
(508)  263-9101 
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with  entirely  continuous  scores.  In  the  event,  unlike  such  fellow-refugees  as  Friedrich 
Hollaender,  Korngold,  and  Miklos  Rozsa,  Weill  made  no  impact  out  there. 

His  destination  was  Broadway.  Gradually,  he  moved  away  from  his  German  man- 
ner, still  palpable  in  the  rather  heavy-handedly  anti-war  Johnny  Johnson  (1936),  and 
into  the  world  of  American  musical  theater.  Knickerbocker  Holiday  (1938)  was  a  big 
step  in  that  direction,  and  with  September  Song,  which  he  wrote  with  his  librettist, 
Maxwell  Anderson,  as  an  afterthought  in  an  hour  or  two  for  Walter  Huston,  the  show's 
non-singing  star,  he  struck  gold.  *  Lady  in  the  Dark  (1941)  and  One  Touch  of  Venus 
(1943)  defined  a  crescendo  of  public  success,  the  former  an  essay  in  pop  psychology 
and  notable  for  introducing  Danny  Kaye  in  a  witty  and  virtuosic  patter  song,  Tchai- 
kovsky, the  latter  Weill's  nearest  approach  to  traditional  musical  comedy.  Here  the 
Boston  Symphony  enters  Weill's  story  for  a  minute  or  so:  the  American  Committee  for 
the  Weizmann  Institute  of  Science  commissioned  Weill  to  make  an  orchestration  of 
Hatikvah,  the  Israeli  national  anthem,  and  this  was  first  played  in  1947  by  the  BSO 
under  Koussevitzky  at  a  testimonial  dinner  for  Chaim  Weizmann. 

Street  Scene  (1947),  written  with  Elmer  Rice  and  Langston  Hughes,  was  a  "Broad- 
way opera,"  something  for  which  Broadway  was  not  ready,  as  indeed  it  would  still  not 
be  ready  for  Leonard  Bernstein's  Candide  nine  years  later.  (Actually  both  works, 
though  failures  by  Broadway  arithmetic,  were  stunning  successes  by  operatic  stan- 
dards.) Bernstein  was  someone  who  followed  Weill's  career  closely:  in  1952,  at  the 
Brandeis  University  Arts  Festival,  he  conducted  the  first  performance  of  The  Three- 
penny Opera  in  the  new  Marc  Blitzstein  translation  that  would  finally  turn  that  work 
into  an  American  hit,  and  his  own  opera,  Trouble  in  Tahiti,  introduced  at  the  same 


*The  Moritat  (Mack  the  Knife)  in  The  Threepenny  Opera  had  also  been  a  quickly  dashed  off  after- 
thought. 


Kurt  Weill 


19 


Week  20 


festival,  was  clearly  an  offspring  of  Love  Life,  Weill's  1947  vaudeville  with  Alan  Jay 
Lerner.  Down  in  the  Valley  (1948),  based  on  American  folk  songs,  quickly  became 
indispensable  to  college  workshops,  and  Weill's  last  completed  work,  Lost  in  the  Stars 
(1949),  based  on  Cry,  the  Beloved  Country,  Alan  Paton's  tragic  novel  about  racism  in 
South  Africa,  was  much  admired  for  its  moral  tone.  Weill  died  the  following  spring, 
having  just  turned  fifty.  The  next  project  was  to  have  been  Huckleberry  Finn. 

Schoenberg,  the  while,  plagued  by  worsening  health,  above  all  by  diminishing 
eyesight  that  made  writing  terribly  difficult,  lived  and  worked  on  in  his  frustrating 
Californian  paradise,  getting  by  on  a  meager  pension  from  UCLA,  being  refused  a 
Guggenheim  Fellowship,  complaining  that  conductors  ignored  his  music,  but  irasci- 
ble, spirited,  and  inspired  as  ever.  And,  one  should  add,  very  Jewish,  writing  a  touch- 
ing Kol  Nidre  for  a  Los  Angeles  congregation,  planning  a  Jewish  Symphony,  compos- 
ing the  stirring  A  Survivor  from  Warsaw,  and  ending  his  long  life  with  an  unfinished 
set  of  Modern  Psalms,  for  which  he  wrote  his  own  deeply  moving  words.  He  died  fif- 
teen months  after  Weill,  in  July  1951. 

Thomas  Mann  once  declared  grandly  from  his  Los  Angeles  fastness:  "Where  I  am, 
there  is  Germany."  Schoenberg  might  have  said  something  similar.  Although  he  never 
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saw  Europe  again  after  October  1933,  he  was  and  remained  a  piece  of  Europe — part 
Vienna,  part  Berlin — transplanted  uneasily  to  Brentwood,  California.  It  is  ironic  that 
Weill,  who  did  everything  he  could  to  shuck  his  European  skin,  did  get  back  to  the 
old  continent  for  one  brief  visit:  on  his  way  to  visit  his  parents  in  Israel  (then  still 
Palestine),  he  stopped  briefly  in  London,  where  he  enjoyed  himself  as  a  tourist,  and 
in  Paris,  which  he  found  corrupt  and  which  he  hated.  (I  can  imagine  that  the  echo  of 
Florent  Schmitt's  "Vive  Hitler!''''  came  back  to  life  in  his  head.) 

Schoenberg,  profoundly  rooted  in  tradition,  always  insisting  that  he  was  evolution- 
ary, not  revolutionary,  came  to  America  intending  to  go  on  doing  what  he  had  always 
done,  to  compose  and  to  teach  his  best.  Weill  came  to  America  wishing  he  could 
erase  his  past.  Mostly  anyway:  "through-composed"  film  scores  and  "Broadway 
operas"  were  rather  European  dreams.  If  audiences  of  the  present  were  not  inclined  to 
connect  with  his  music,  Schoenberg  was  willing  to  settle  for  those  fifty  years  after  his 
death.  Weill,  like  his  colleagues  Richard  Rodgers  and  Cole  Porter,  like  Handel  and 
Verdi  before  them,  wrote  for  the  here  and  now,  and  always  with  an  eagle  eye  on  the 
box  office;  moreover,  he  came  out  in  public  to  attack  Schoenberg  for  his  attitude.  Had 
he  been  interviewed  fifty  years  later,  one  can  imagine  him  calling  the  old  man  an 
"elitist." 

Writing  shortly  after  Weill's  death,  Langston  Hughes  remarked  that  had  Weill 
emigrated  to  India  instead  of  America,  he  would  have  written  "wonderful  Indian 
music."  Weill  was  superbly  adaptable,  and  that  is  reflected  not  only  in  his  music,  but 
also  in  that,  to  quote  Elliott  Carter's  1943  review  of  One  Touch  of  Venus,  "where  in 
pre-Hitler  days  his  music  underlined  the  bold  and  disillusioned  bitterness  of  econom- 
ic injustice,  now,  reflecting  his  new  environment  and  the  New  York  audiences  to 
which  he  appeals,  his  social  scene  has  shrunk  to  the  bedroom. . . "  That  adaptability 
was  Weill's  strength,  and  his  weakness  as  well.  His  American  music  is  wonderfully 
accomplished,  and  his  command  of  craft  was  unsurpassed:  he  was  the  first  Broadway 
composer  since  Victor  Herbert  who  could  orchestrate  his  own  shows.  In  that  sense 
he  remained  a  worthy  pupil  of  Busoni.  And  the  scores  yield  treasurable  moments — 
September  Song,  It  Never  Was  You,  Fm  a  Stranger  Here  Myself,  Foolish  Heart,  Speak 
Low,  Saga  of  Jenny.  The  sad  thing  is  that  you  hardly  ever  find  pages  that  declare  with 
certainty,  as  do  the  Mahagonny  operas,  The  Threepenny  Opera,  the  Symphony  No.  2, 
and  The  Seven  Deadly  Sins,  that  only  Kurt  Weill  could  have  written  this!  It  is  ironic 
finally  that  The  Threepenny  Opera,  the  work  from  Berlin  that  he  never  wanted  to  revive 
in  this  country  or  even  talk  about,  became  his  greatest  American — posthumous — hit. 
And  what  might  the  young  Kurt  Weill,  that  unforgiving  enemy  of  kitsch,  have  written 
about  Lost  in  the  Stars? 

Weill's  death  at  fifty  was  a  tragedy.  Schoenberg's  at  seventy-seven  was  a  greater 
one:  at  his  advanced  age,  he  was  the  younger  composer  of  the  two,  still,  as  the  String 
Trio  he  wrote  for  Harvard  and  the  Modern  Psalms  show,  capable  of  great  voyages  of 
discovery.  One  could  have  said  at  his  death  what  the  poet  Grillparzer  said  at  Schu- 
bert's funeral:  "Here  music  buried  a  rich  possession,  but  even  fairer  hopes."  Weill, 
the  imperturbable  and  still  inventive  craftsman,  found  prosperity  in  America.  Schoen- 
berg, staying  rigorously  true  to  himself  in  the  face  of  every  difficulty,  sustained  his 
greatness  here. 

Copyright  ©1995  Michael  Steinberg 


Michael  Steinberg,  formerly  music  critic  of  The  Boston  Globe  and  the  Boston  Symphony 
Orchestra's  Director  of  Publications,  is  the  San  Francisco  Symphony's  Program  Annotator. 
A  collection  of  his  program  notes  will  be  published  in  the  fall  by  Oxford  University  Press. 
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trust  services  for 
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Specialization,  independence,  experience  and  continuity 
of  personnel  are  some  of  the  important  reasons  individu- 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

One  Hundred  and  Fourteenth  Season,  1994-95 

Thursday,  March  23,  at  8 
Friday,  March  24,  at  1:30 
Saturday,  March  25,  at  8 
Tuesday,  March  28,  at  8 

HANS  GRAF  conducting 


ALL-MOZART  PROGRAM 

Ballet  music  from  Idomeneo,  K.367 

Chaconne  —  Larghetto  —  La  Chaconne, 

qui  reprend  —  Pas  seul 
Passepied 
Gavotte 
Passacaille 

Piano  Concerto  No.  15  in  B-flat,  K.450 

Allegro 

Andante 

Allegro 

IMOGEN  COOPER 


INTERMISSION 


Masonic  Funeral  Music,  K.477 

Symphony  No.  41  in  C,  K.551,  Jupiter 

Allegro  vivace 
Andante  cantabile 
Menuetto:  Allegretto 
Molto  Allegro 

Please  note  that  Roger  Norrington  has  had  to  cancel  his  appearance  this  week 
because  of  illness.  We  are  fortunate  that  Hans  Graf  is  available  to  conduct  these 
concerts. 

The  evening  concerts  will  end  about  10:15  and  Friday's  concert  about  3:45. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  Sony  Classical/CBS  Masterworks,  Angel/EMI, 
London/Decca,  Erato,  Hyperion,  and  New  World  records 

Baldwin  piano 

Imogen  Cooper  plays  the  Steinway  piano. 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft 
by  her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 
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Westwood 

Acorn  Hill.  1907  Brick  Georgian  on  27 
private  acres  of  woods,  fields  and  formal 
gardens.  Separate  guest  house  with  kitchen, 
living  room  and  three  bedrooms,-  carriage 
house  with  three  bedroom  apartment,  barn 
and  tennis  court. 
$2,500,000. 


Brookline 

Built  in  1892,  this  beautifully  maintained  and 
updated  shingle  style  residence  offers  grand 
formal  rooms  with  exceptional  period  detail. 
Large  Great  Room,  master  suite  with  his  and 
her  offices,  nearly  two  acres  of  Olmsted  gar- 
dens, pool  and  substantial  two  bedroom 
guest  house. 
$2,500,000. 


Wellesley 

Located  in  Wellesley's  premier  neighbor- 
hood, this  Connecticut  Colonial  sits  on  2.7 
hilltop  acres.  Beautifully  decorated,  perfectly 
maintained  and  completely  updated,  the 
house  features  new  kitchen,  family  room, 
billiard  room,  large  master  suite  with  marble 
bath,  and  separate  apartment. 
$2,150,000. 


Concord 

Secluded  on  1 8  acres,  this  light  filled  contem- 
porary takes  full  advantage  of  its  dramatic  river- 
front location.  Expansive  views  of  Concord 
River  from  all  major  rooms.  The  residence  has 
five  bedrooms,  a  large  kitchen/family  room 
with  cathedral  ceiling,  pool  and  tennis  court. 


ASSOCIATES 

For  more  information  contact  Chris  Burr  or  Ellie  Sonis  508-650-9303 


24 


Wolfgang  Amade  Mozart  G 

Ballet  music  from  Idomeneo,  re  di  Creta,  K.3^7 


Johannes  Chrysostomus  Wolfgang  Gottlieb  Mozart, 
who  began  calling  himself  Wolfgang  Amadeo  about 
1770  and  Wolf  gang  Amade  about  1777,  was  born  in 
Salzburg,  Austria,  on  January  27,  1756,  and  died  in 
Vienna  on  December  5,  1791.  He  composed  his  opera 
seria  Idomeneo,  re  di  Creta  ("Idomeneus,  King  of 
Crete")  in  late  1780  or  early  1781,  for  performance  in 
Munich.  The  overture  was  the  last  thing  to  be  composed, 
probably  just  before  the  dress  rehearsal  on  January  27, 
1781  (the  composer's  twenty-fifth  birthday).  The  first 
performance  took  place  two  days  later.  Only  two  con- 
ductors have  previously  led  the  BSO  in  selections  from 
Idomeneo  5  ballet  music:  Roger  Norrington  at  Tangle- 
wood  in  1989,  and  John  Nelson  at  Tanglewood  in 

1991.  The  score  for  the  ballet  music  requires  flutes,  oboes,  bassoons,  horns,  and  trumpets 

in  pairs,  timpani,  and  strings. 

Between  October  1777  and  the  following  March,  Mozart,  en  route  to  Paris  with  his 
mother,  made  an  extended  and  happy  visit  to  Mannheim,  home  of  the  finest  orchestra 
in  Europe — "an  orchestra  of  generals,"  Mozart  called  it.  The  young  composer,  just 
twenty-one  and  ready  to  spread  his  wings,  was  captivated  by  the  music-making  in 
Mannheim  (and  equally  captivated  by  a  soprano  named  Aloysia  Weber,  but  that's 
another  story).  The  leading  composers  of  the  day  had  written  grand  tragic  operas  for 
the  great  theater  of  Elector  Carl  Theodor,  and  when  Mozart  met  the  Elector,  he  con- 
fessed that  he  would  like  to  write  an  opera  for  his  forces.  The  particular  strengths  of 
the  Mannheim  forces  may  well  have  turned  his  attention  in  the  direction  it  was  to  take 
when  he  next  composed  an  opera,  for  he  wrote  to  his  father  in  February,  "I  am  eager  to 
write  [an  opera]. . .  but  Italian,  not  German,  and  seria,  not  buffa.''''  Nothing  came  of  his 
desire  at  the  time,  since  Leopold  was  eager  for  the  pair  to  get  on  to  Paris,  where  (he 
was  sure)  fame  and  fortune  awaited  his  son.  It  was  not  to  be;  the  aristocracy  showed  no 
special  interest  in  an  ex-prodigy  now  grown  up,  and — tragically — during  their  stay 
Mozart's  mother  fell  seriously  ill  and  died  in  early  July. 

In  the  meantime,  the  Elector  of  Mannheim  had  inherited  the  Wittelsbach  throne,  so 
the  court  (and  the  whole  extensive  musical  establishment)  moved  to  Munich.  Mozart 
visited  his  musical  friends  there  in  December,  while  making  his  reluctant  return  home 
to  Salzburg.  During  the  year  he  had  witnessed,  both  in  Mannheim  and  Paris,  the  high- 
est quality  of  operatic  production,  and  he  was  eager  to  contribute  to  it.  Nothing  came 
of  this  desire  for  nearly  two  years. 

As  of  1780  Mozart  had  not  produced  a  full-scale  opera  for  five  years  (when  he  was 
still  in  his  teens).  Finally  the  Elector  in  Munich  commissioned  an  opera  from  the 
young  man,  largely  at  the  express  wish  of  the  musicians  in  his  court  (what  enlightened 
leadership!),  specifying  that  it  be  a  serious  opera  in  Italian.  By  this  time  Mozart  was 
familiar  with  all  the  standard  operatic  styles  in  Europe;  he  had  seen  the  latest  works 
and  the  current  state  of  the  most  established  operatic  genre,  opera  seria,  the  tradition 
of  which  extended  back  to  the  previous  century,  with  its  string  of  da  capo  arias  alter- 
nating with  stretches  of  secco  ("dry")  recitative  containing  the  barest  musical  content, 
its  near-total  lack  of  choruses  or  even  small  ensembles,  and  its  use  of  male  castratos 
singing  in  the  soprano  register  as  the  principal  heroes.  Mozart  thought  he  could  enrich 
and  revivify  a  form  that  had  enjoyed  a  long  and  successful  popularity  but  that  was 
becoming  stale  and  tradition-bound. 


25 


Week  20 


Beats  and  Measures. 


Orchestrating  Boston's  Corporate 
Fitness  and  Wellness  Needs  since  1979 

Fitcorp  has  been  providing  an  innovative  mix  of  fitness  and 

wellness  programs  to  more  than  150  of  Boston's  leading 

corporations  since  1979.  Programs  of  award-winning 

performance  and  measureable  results. 

To  learn  more  about  the  Fitcorp  Wellness  Benefit, 
call  Kevin  Maloney  at  (617)  375-5600,  x166 
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In  order  to  accomplish  this  aim,  Mozart  proposed  to  his  librettist,  a  Salzburg  cleric 
named  Abbe  Giambattista  Varesco,  that  the  story  be  cast  more  in  the  French  manner, 
with  ensembles  and  choruses  to  vary  the  texture.  This  was  all  the  more  easily  accom- 
plished in  that  the  libretto  was  derived  from  that  of  an  earlier  French  opera,  Idomenee, 
whose  libretto  was  written  by  Antoine  Danchet  for  Campra  in  1712. 

Generally  speaking  the  singer — especially  the  superstar  singer — was  monarch  of 
the  operatic  world;  composers  wrote  arias  precisely  tailored  to  the  characteristics  of  an 
individual  voice.  But  Mozart  liked  ensembles,  in  which  various  characters  can  express 
their  feelings  together.  The  resulting  work  was  therefore  rich  in  elaborate  choruses, 
and  boasts  superb  ensemble  numbers  as  well,  including  the  great  climactic  quartet. 
In  fact,  Idomeneo  is  perhaps  the  greatest  opera  seria  ever  composed,  rich  in  wonderful 
music  that  spaciously  projects  a  story  of  great  humanity.  The  "lieto  fine"  (happy  end- 
ing) required  by  the  Metastasian  operatic  style  allowed  the  leading  characters  to  per- 
sonify a  world  of  reason  and  forgiveness,  a  world  of  self-control,  where  rulers  do  not 
descend  to  bloodshed  as  easily  as  they  do  in  ours.  If  Mozart  had  continued  to  work  in 
that  vein,  the  history  of  opera  might  have  been  very  different.  But  as  it  was,  most  of  his 
remaining  operas  were  in  the  genres  of  the  German  Singspiel  or  the  Italian  opera  buffa, 
both  of  which  had  quite  different  traditions  and  requirements  from  the  opera  seria. 

It  was  customary  in  Munich  to  have  a  ballet  as  a  tailpiece  after  the  opera,  but  this 
was  most  often  an  independent  divertissement  written  by  another  composer.  Idomeneo 
is  different,  though,  perhaps  because,  on  November  7,  1780,  the  day  after  his  arrival 
in  Munich,  Mozart  had  seen  a  "Magnifique  Ballet"  in  the  elegant  rococo  Cuvillies 
Theater  in  the  elector's  residence — where  Idomeneo  would  be  performed — and  im- 
mediately reported  to  his  father  on  the  wonderful  orchestra.  He  anticipated  writing 
"not  just  an  extraneous  ballet,  but  an  integral  part  of  the  opera,"  and  was  pleased  to 
be  composing  it  himself — despite  the  work  entailed — because  "this  way  the  music  is 
by  a  single  master."  He  wrote  these  words  on  December  30,  1780,  barely  a  month 
before  Idomeneo  was  premiered.  At  that  time  he  was  still  completely  swamped  with 
work;  not  until  January  18  could  he  write  that  he  had  finally  finished  the  music  for  the 
dance.  The  dress  rehearsal  of  the  opera  took  place  nine  days  later,  on  Mozart's  twenty- 
fifth  birthday. 

The  ballet  music  is  of  a  piece  with  the  rest  oi  Idomeneo,  sharing  instrumentation 
and  style  as  well  as  playing  a  role  in  the  tonal  shape  of  the  opea.  This  magnificent 
suite  of  dances,  performed  in  Munich  after  all  the  singing  was  over,  symbolized  the 
harmonious  resolution  of  the  dramatic  situation.  We  will  probably  never  know  exactly 
which  parts  of  the  ballet  score  were  performed  at  the  premiere,  but  certainly,  when 
heard  in  its  entirety,  it  provides  a  final  coda  in  the  opera's  home  key  of  D  so  strongly 
asserted  that  Mozart  must  have  meant  it  to  stand  as  the  conclusion  of  the  entire  eve- 
ning's entertainment.  We,  however,  almost  never  hear  this  ballet  music  in  the  context 
of  the  opera.  Tastes  and  times  changed,  and  the  habit  of  adding  a  large  chunk  of  dance 
music  at  the  end  of  an  evening  of  sung  drama  simply  became  passe.  In  fact  the  score 
as  Mozart  wrote  it  for  Munich  in  1781,  with  the  ballet  music  and  the  opera  score 
abridged  by  substantial  cuts  that  were  made  in  rehearsal,  has  probably  been  heard 
just  once  since  that  occasion — a  concert  performance  conducted  by  Roger  Norrington 
as  part  of  the  1989  Boston  Early  Music  Festival.  Mozart  himself  later  adapted  the 
score  for  a  private  performance  in  Vienna,  and  that  revision  has  colored  virtually  every 
stage  performance  since  then.  Except  for  the  occasional  concert  performance,  the 
ballet  music  has  gone  almost  entirely  forgotten. 

— Steven  Ledbetter 
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Wolfgang  Amade  Mozart 

Piano  Concerto  No.  15  in  B-flat,  K.450 


Mozart  completed  his  B-jiat  concerto,  K.450,  in  Vienna 
on  March  15,  1784.  The  first  performance  probably  took 
place  soon  after,  perhaps  just  nine  days  later,  on  March 
24,  with  the  composer  as  the  soloist.  Serge  Koussevitzky 
introduced  the  concerto  to  the  repertory  of  the  Boston 
Symphony  Orchestra  in  March  1940,  with  Webster 
Aitkin  as  the  soloist.  Later  soloists  included  Leonard 
Bernstein  (himself  conducting) ,  Seymour  Lipkin  (Lukas 
Foss  conducting) ,  Claudio  Arrau  and  Malcolm  Frager 
(with  Erich  Leinsdorf) ,  Nerine  Barrett  (the  most  recent 
subscription  performances,  under  Bernard  Haitink  in 
April  1973),  and  Jeffrey  Kahane  (the  most  recent 
Tanglewood performance,  under  Charles  Dutoit  in 
August  1991).  In  addition  to  the  solo  piano,  the  score 

calls  for  one  flute  (in  the  last  movement  only),  two  each  of  oboes,  bassoons,  and  horns, 

plus  strings. 

This  concerto  comes  second  in  an  extraordinary  string  of  twelve  piano  concertos 
that  Mozart  composed  between  February  1784  and  the  end  of  1786,  four  of  them  in 
rapid  succession  before  May  1784!  In  February  Mozart  had  written  a  concerto  (K.449, 
in  E-flat)  for  his  pupil  Barbara  Ployer  in  such  a  way  that  it  could  be  played  by  strings 
alone,  simply  omitting  the  wind  parts.  This  made  it  practical  for  home  use,  accom- 
panied by  an  ensemble  as  small  as  a  string  quartet,  but  of  course  it  meant  that  Mozart 
was  unable  to  make  use  of  those  varied  touches  of  woodwind  color  that  are  so  cherisha- 
ble  in  his  music. 

The  next  three  concertos  (K.450  in  B-flat,  K.451  in  D,  and  K.453  in  G)  were  com- 
pleted on  March  15,  March  22,  and  April  12,  respectively,  and  they  were  clearly  de- 
signed for  the  large  concert  hall  with  a  complete  orchestral  complement.  They  begin 
the  series  of  "symphonic"  concertos  that  runs  through  the  rest  of  Mozart's  output.  The 
composer  referred  to  the  first  two  of  these  in  a  letter  he  wrote  to  his  father  in  May,  re- 
marking that  they  are  designed  "to  make  the  performer  sweat."  Certainly  the  virtuosic 
element  is  vital  in  the  solo  part,  but  equally  important  is  Mozart's  newfound  ability  to 
reconcile  virtuosity  for  its  own  sake  with  a  rich  variety  of  thematic  material  arranged  in 
a  satisfactory  symphonic  structure. 

Moreover,  all  of  the  concertos  written  in  such  rapid  succession  are  as  brilliant, 
fresh,  finished,  and  original  as  anything  he  ever  wrote.  And  all  are  individual  cre- 
ations, quite  different  from  one  another.  As  if  that  weren't  enough,  Mozart  was  at  the 
high  point  of  his  entire  life  in  terms  of  popularity  as  a  performer.  He  sent  his  father  a 
list  of  concerts  on  which  he  was  to  appear  between  February  26  and  April  23 — a  total 
of  twenty-two  events  in  fifty-six  days!  As  he  remarked  to  Leopold,  "I  do  not  think  I  can 
get  rusty  at  this  rate!"  We  know  that  he  played  a  new  concerto — though  with  so  many 
composed  at  once,  we  can't  tell  which  one — in  a  concert  on  March  17,  where  it  was  a 
great  hit.  "Everywhere  I  go,  I  hear  its  praises." 

The  B-flat  concerto  begins  with  a  surprising  (for  the  time)  emphasis  on  the  wood- 
winds, which  thus  characterize  the  very  first  phrase.  But,  then,  Mozart  showed  time 
and  time  again — and  nowhere  more  so  than  in  these  concertos — an  extraordinarily 
refined  ear  for  the  possibilities  of  the  winds,  alone  or  in  combination.  The  piano  part 
is  a  brilliant  one,  but  the  atmosphere  of  the  piece  remains,  on  the  whole,  that  of  ur- 
bane social  music,  expressing  in  notes  rather  than  words  the  art  of  conversation  which 
was  one  of  the  greatest  refinements  of  the  eighteenth  century.  Certainly  the  winds  are 
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not  content  to  sit  idly  by;  they  insert  their  march  and  fanfare  figures  as  both  punctua- 
tion and  commentary  on  what  has  passed.  The  opening  woodwind  figure,  with  its  touch 
of  chromaticism,  proves  to  be  the  perfect  way  to  lead  back  to  the  recapitulation,  when 
the  strings  offer  hints  of  it  over  a  dominant  pedal;  then  the  solo  piano  takes  it  up, 
finally  yielding  to  the  tonic  and  the  oboes  and  bassoons,  as  at  the  opening. 

The  slow  movement  offers  a  theme  and  variations  of  increasing  elegance,  beginning 
with  four  eight-bar  phrases  passed  back  and  forth  between  the  strings  and  the  soloist. 
There  are  two  further  complete  statements  of  the  theme,  each  richly  decorated  (in 
different  ways)  by  the  soloist,  who  thoroughly  dominates  the  conversation,  finally  ex- 
tending the  last  statement  of  the  theme's  closing  phrase  into  a  short  coda. 

The  finale  (which  adds  a  flute  to  the  ensemble  required  for  the  rest  of  the  score)  is 
based  on  a  catchy  6/8  tune  redolent  of  hunting  calls  but  treated  by  Mozart  with  wonder- 
ful variety  and  imagination — and  almost  constant  demands  on  the  soloist's  technique 
as  the  movement  gallops  cheerfully  to  its  close. 

— S.L. 
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Wolfgang  Amade  Mozart 

Masonic  Funeral  Music,  K.477(479a) 


Mozart  composed  his  Maurerische  Trauermusik 
(Masonic  Funeral  Music)  in  the  second  week  of 
November  1785  for  the  funeral  of  two  members  of  his 
Masonic  lodge  in  Vienna  who  had  died  on  November  6 
and  7;  the  ceremony,  with  Mozart's  music,  took  place 
on  the  17th.  The  American  premiere  was  given  by  Theo- 
dore Thomas  and  his  orchestra  in  Central  Park,  New 
York,  on  August  17,  1875,  at  the  same  "Thomas  Sum- 
mer Night's  Concert"  that  saw  the  American  premiere 
of  the  Mozart  Flute  and  Harp  Concerto.  Georg  Henschel 
gave  the  first  Boston  Symphony  performances  of  this 
music  in  January  1882,  during  the  BSO's  inaugural 
season.  Arthur  Nikisch  led  performances  in  December 
1891  as  apart  of  an  all-Mozart  program  marking  the 
centennial  of  the  composer's  death.  Subsequent  BSO  performances  were  led  by  Emil 
Paur,  Max  Fiedler,  Karl  Muck,  Charles  Munch  (including  a  July  1951  Tanglewood 
performance  and  October  1951  Symphony  Hall  performances  in  memory  of  Koussevitzky, 
who  had  died  the  preceding  June),  Richard  Burgin,  William  Steinberg,  Eugen  Jochum 
(the  most  recent  Tanglewood  performance,  in  July  1974),  Peter  Maag,  and  Sir  Colin 
Davis  (the  most  recent  subscription  performances ,  in  December  1982).  The  score  calls  for 
two  oboes,  clarinet  (there  is  one  part,  but  it  may  be  performed  by  the  usual  two  clarinets 
in  unison),  three  basset  horns,  bassoon,  two  horns,  and  strings. 

On  December  11,  1784,  Mozart  became  a  freemason,  joining  the  lodge  "Zur  Wohl- 
thatigkeit"  ("Beneficence")  in  Vienna.  For  the  rest  of  his  life  he  was  involved  in  free- 
masonry, composing  music  for  some  of  the  ceremonies  and  even  (in  The  Magic  Flute) 
bringing  Masonic  symbolism  into  his  work  written  for  the  world  at  large.  The  Masonic 
societies  in  Vienna  at  that  time  were  not  anti-religious  or  incompatible  with  Mozart's 
Catholic  faith.  They  were  essentially  organizations  of  liberal  intellectuals  who  cele- 
brated the  philosophical  ideals  of  the  Enlightenment:  Nature,  Reason,  the  Brother- 
hood of  Man.  Within  the  lodge,  no  distinction  of  external  rank  stood  between  brother 
and  brother.  Dukes,  princes,  and  counts  met  on  the  same  level  as  mere  composers, 
who  (in  the  world  at  large)  would  have  been  regarded  as  little  more  than  servants.  To 
Mozart,  who  had  once  suffered  the  indignity  of  being  kicked  downstairs  by  a  servant 
of  the  Archbishop  Colloredo  of  Salzburg,  this  leveling  of  all  ranks  must  have  been 
welcome,  for  it  allowed  at  last  the  nobility  of  spirit  and  of  artistic  creation  to  be  recog- 
nized. 

Within  the  lodge  Mozart  made  some  close  friends,  including  some  who  willingly 
provided  him  with  much-needed  financial  support  in  difficult  straits.  He  had  not  been 
close  to  many  musicians  in  Vienna:  his  awareness  of  his  own  genius  created  a  gulf 
between  him  and  the  merely  competent  composers  around  him.  Haydn,  the  only  musi- 
cian that  he  completely  admired  and  respected,  was  himself  a  member  of  a  Masonic 
lodge  for  a  time  in  1785.  So  the  bonds  of  brotherhood  forged  in  freemasonry  no  doubt 
filled  a  vital  social  and  psychological  need.  We  can  judge  this  from  the  warmth  and 
richness  of  his  musical  responses  to  Masonic  ceremony. 

Mozart's  lodge  lost  two  of  its  distinguished  members  within  forty-eight  hours  when 
Duke  Georg  August  zu  Mecklenburg-Strelitz  (the  Imperial-Royal  Major  General)  died 
on  November  6,  1785,  followed  the  next  day  by  Franz  Count  Esterhazy  von  Galantha 
(Chancellor  of  the  Hungarian-Transylvanian  Court).  The  decision  to  have  a  joint  funer- 
al service  in  the  Masonic  style  must  have  been  made  quickly,  for  a  printed  invitation 
was  sent  to  the  members  on  the  11th;  by  this  time  Mozart  had  no  doubt  already  agreed 
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to  compose  a  work  for  the  ceremony  and  had  probably  begun  work.  At  some  time  after 
completing  the  score,  he  added  the  first  and  second  basset  horn  parts  and  a  part 
labeled  "Gran  Fagotto."  These  added  parts  were  very  likely  intended  for  some  skilled 
freemason  performers  who  happened  to  be  visiting  Vienna  at  this  time.  A  few  weeks 
earlier — on  October  20 — two  other  Viennese  lodges,  "The  Three  Eagles"  and  "The 
Palm  Tree,"  had  combined  to  give  a  concert  to  benefit  the  basset  horn  players,  Anton 
David  and  Vinzent  Springer;  Mozart  had  improvised  on  the  piano  as  part  of  the  program 
on  the  occasion.  Similarly  the  "Gran  Fagotto'''  (which  likely  refers  to  bassoon  rather 
than  contrabassoon  unless  Mozart  intended  to  leave  a  gap  of  more  than  an  octave  be- 
tween his  two  lowest  wind  instruments)  was  probably  added  for  one  Theodore  Lotz. 

This  short  work — only  sixty-nine  measures  long — is  extraordinarily  moving  in  its 
expressively  sombre  colors.  Though  not  intended  for  a  church  service,  its  mood  and 
style  are  close  to  some  of  Mozart's  liturgical  music — the  Kyrie  of  the  unfinished  Mass 
in  C  minor,  for  example,  and  the  "chorale"  of  the  Men  in  Armor  in  the  last  act  of  The 
Magic  Flute,  with  both  of  which  it  shares  the  choice  of  key.  The  sober  contrapuntal 
style,  too,  suggests  the  most  serious  of  subjects,  a  contemplation  of  human  mortality. 

The  woodwinds  utter  expressive  cries  in  thirds  and  sixths  (a  traditional  symbol  of 
freemasonry),  to  which  the  strings  add  a  chromatic  accompaniment  extended  as  a 
series  of  piercing  interjections.  As  this  introduction  dies  away,  the  oboes  and  clarinet 
in  unison  sing  a  cantusfirmus  which  begins  with  precisely  the  same  notes  as  the  first 
plainsong  "tone"  or  melody  for  reciting  the  Psalms;  the  old  Gregorian  chant  for  the 
Lamentations  of  Jeremiah  is  quite  similar  (Haydn  had  used  it  twenty  years  earlier  in 
his  Symphony  No.  26,  Lamentatione) .  Against  this  sustained,  marchlike  presentation 
of  the  cantusfirmus,  the  strings  continue  their  expressive  outbursts.  As  the  quasi- 
plainsong  melody  ends,  a  dramatic  continuation  of  the  introductory  material  yields 
finally  to  a  pianissimo  ending  of  extraordinary  power. 

— S.L. 
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Wolfgang  Amade  Mozart 

Symphony  No.  41,  in  C,  K.551,  Jupiter 


Mozart  completed  his  Jupiter  Symphony  on  August  10, 
1788.  That  summer  also  saw  the  completion  of  his 
symphonies  39  and  40,  all  three  probably  for  a  series 
of  subscription  concerts  that  seem  not  to  have  taken 
place.  The  first-performance  dates  for  all  three  are  not 
known.  The  American  premiere  of  the  Jupiter  Sym- 
phony was  given  by  Henry  Schmidt  with  the  Academy 
of  Music  at  the  Boston  Odeon  on  January  7,  1843. 
Wilhelm  Gericke  gave  the  first  Boston  Symphony  per- 
formances of  the  Jupiter  Symphony  in  February  1885, 
subsequent  ones  being  led  by  Arthur  Nikisch,  Emil 
Paur,  Karl  Muck,  Max  Fiedler,  Otto  Urack,  Henri 
Rabaud,  Pierre  Monteux,  Serge  Koussevitzky,  Richard 
Burgin,  Vladimir  Golschmann,  Charles  Munch,  Ernest 
Ansermet,  Erich  Leinsdorf,  Jerzy  Semkow,  Jorge  Mester,  Bruno  Maderna,  Eugen  Jochum, 
Joseph  Silverstein,  David  Zinman,  Neville  Marriner,  Kurt  Masur,  Christoph  Eschenbach 
(including  the  most  recent  Tanglewood  performance,  in  August  1993),  Seiji  Ozawa  (the 
most  recent  subscription  performances,  in  April  1988),  and  Roger  Norrington.  The  sym- 
phony is  scored  for  flute,  two  each  of  oboes  and  bassoons,  two  horns,  two  trumpets,  tim- 
pani, and  strings. 

From  time  to  time  in  the  history  of  music  we  are  confronted  with  a  case  of  such  as- 
tonishing fluency  and  speed  of  composition  that  we  can  only  marvel:  Handel  compos- 
ing his  Messiah  almost  in  less  time  than  it  would  take  a  copyist  to  write  it  out,  then, 
after  taking  a  week  off,  beginning  the  composition  of  his  dramatic  oratorio  Samson, 
also  completed  in  less  than  a  month;  Johann  Sebastian  Bach  turning  out  church  can- 
tatas that  were  planned,  composed,  rehearsed,  and  performed  all  between  one  Sunday 
and  the  next  for  week  after  week  during  his  first  years  in  Leipzig;  Mozart  writing  his 
Linz  Symphony,  K.425,  "at  breakneck  speed,"  in  a  matter  of  days,  because  the  oppor- 
tunity for  a  performance  arose  suddenly  when  he  was  traveling  and  had  no  other  sym- 
phony at  hand.  But  few  examples  of  such  high- voltage  composition  are  as  impressive 
as  Mozart's  feat  in  the  summer  of  1788,  composing  his  last  three  symphonies  (along 
with  a  fair  number  of  smaller  pieces)  in  something  under  two  months. 

In  the  case  of  these  symphonies,  our  awe  stems  not  so  much  from  the  sheer  speed 
with  which  notes  were  put  down  on  paper  or  even  from  the  evident  mastery  displayed 
in  the  finished  works,  but  rather  from  the  extraordinary  range  of  mood  and  character 
here  represented.  We'd  be  hard  put  to  find  three  more  strikingly  varied  works  from  the 
pen  of  a  single  composer;  how  much  more  miraculous  it  is,  then,  that  they  were  written 
almost  at  one  sitting,  and  not  in  the  happiest  of  circumstances. 

By  June  1788  Mozart  had  entered  on  the  long,  steady  decline  of  his  fortunes  that 
culminated  in  his  death,  at  age  thirty-five,  three-and-a-half  years  later.  Gone  were  the 
heady  days  of  1784,  when  his  music  was  in  constant  demand  in  Vienna  (during  one 
hectic  eleven-day  period,  he  gave  ten  concerts!)  and  he  was  writing  a  sheaf  of  piano 
concertos  and  other  works.  That  was,  perhaps,  the  happiest  year  of  his  life,  certainly 
the  most  remunerative.  But  he  seems  to  have  been  the  sort  of  openhanded  and  gener- 
ous type  who  cold  never  stop  spending  money  faster  than  he  earned  it,  and  when  the 
Viennese  public  found  other  novelties  for  their  amusement,  Mozart's  star  began  to  fall. 
He  had  hoped  to  obtain  financial  stability  through  the  performance  of  his  operas,  but 
The  Marriage  of  Figaro  achieved  only  nine  performances  during  its  season  in  the  rep- 
ertory (1786),  partly,  at  least,  because  other,  more  influentially  placed  composers  had 
their  own  fish  to  fry  and  were  not  interested  in  supporting  Mozart.  Then  came  Don 
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Giovanni,  composed  for  the  citizens  of  Prague  who  had  taken  Figaro  completely  to 
their  hearts.  Although  it  was  a  sensation  in  Prague  in  the  fall  of  1787,  the  first  Vienna 
performances  the  following  spring  did  not  attract  enough  attention;  the  piece  was  sim- 
ply too  serious  to  suit  the  taste  of  the  court.  Neither  opera,  then,  had  much  improved 
the  Mozart  family  exchequer,  and  by  early  June  1788,  only  weeks  after  the  Vienna 
performance  of  Don  Giovanni,  Mozart  was  forced  to  write  to  his  friend  and  fellow 
Mason,  Michael  Puchberg,  requesting  the  loan  of  100  gulden.  Again  on  June  17,  he 
needed  money  to  pay  his  landlord  and  asked  Puchberg  for  a  few  hundred  gulden  more 
"until  tomorrow."  Yet  again  on  the  27th  he  wrote  to  Puchberg  to  thank  him  for  the 
money  so  freely  lent  him,  but  also  to  report  that  he  needed  still  more  and  did  not  know 
where  to  turn  for  it. 

It  is  clear  from  these  letters  that  Mozart  was  in  serious  financial  difficulty  (a  situa- 
tion that  scarcely  ever  changed  again  for  the  rest  of  his  life).  How  astonishing,  then, 
to  realize  that  between  the  last  two  letters  cited  he  composed  the  Symphony  No.  39; 
this,  the  most  lyrical  of  the  final  three  symphonies,  gives  no  hint  of  the  composer's 
distraught  condition  (thus  eloquently  disproving  the  old  romantic  fallacy  that  a  com- 
poser's music  was  little  more  than  a  reflection  of  his  state  of  mind). 

Mozart's  attempt  to  improve  his  family's  situation  during  this  difficult  summer  is 
clearly  apparent  in  the  "minor"  works  he  was  composing  along  with  the  three  sym- 
phonies. They  are  all  either  educational  pieces,  which  could  serve  students  well,  or 
small  and  easy  compositons  that  might  be  expected  to  have  a  good  sale  when  pub- 
lished. But  it  is  hardly  likely  that  Mozart  would  have  composed  three  whole  sym- 
phonies at  a  time  when  he  was  in  desperate  financial  straits  if  he  didn't  have  some 
hope  of  using  them  in  a  practical  way  to  support  his  family.  His  first  letter  to  Puchberg 
referred  to  "concerts  in  the  Casino,"  from  which  he  hoped  to  obtain  subscription 
money  in  order  to  repay  his  debts.  Probably  he  wrote  all  three  of  the  symphonies  with 
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the  aim  of  introducing  them  at  his  own  concerts.  But,  as  far  as  we  know,  the  concerts 
never  actually  took  place;  we  can  only  be  grateful  that  the  symphonies  were  composed 
in  any  case. 

Mozart  reinforced  the  striking  differences  in  mood  between  the  three  symphonies — 
from  mellow  lyricism  to  darkly  tragic  grace  to  festive  formality — with  simple  but  sig- 
nificant differences  in  the  instrumentation  of  the  three  pieces.  In  Symphony  No.  39  he 
employed  clarinets  instead  of  oboes,  whereas  in  No.  40  he  preferred  the  sharper  "bite" 
of  the  oboes  but  completely  omitted  trumpets  and  timpani,  since  their  heroic  gestures 
could  play  no  role  in  so  dark  a  work.  Then  in  No.  41  he  returned  to  the  normal  comple- 
ment of  brass,  as  in  No.  39,  but  wrote  for  oboes  instead  of  clarinets. 

Following  the  summer  of  1788,  Mozart  gave  no  more  "academies"  (as  concerts  for 
the  benefit  of  the  composer  were  called).  In  fact,  he  almost  totally  gave  up  taking  part 
in  the  concert  life  of  Vienna;  only  once  more  did  he  have  occasion  to  write  another 
concert  piece  for  himself,  the  B-flat  piano  concerto,  K.595,  which  he  played  in  1791. 
But  his  last  symphonies,  along  with  those  of  Haydn,  marked  a  miraculous  decade  of 
accomplishment  between  1785  and  1795.  Among  the  works  that  appeared  in  this 
period  are  Haydn's  six  Paris  symphonies  (Nos.  82-87;  1785-86),  Mozart's  Prague 
Symphony  (1786),  the  two  symphonies  Haydn  wrote  for  Johann  Tost  (Nos.  88-89; 
1788),  Mozart's  last  three  symphonies  (1788),  Haydn's  symphonies  for  Count  d'Ogny 
(Nos.  90-92;  1788-89);  and  the  twelve  that  Haydn  wrote  for  London  (Nos.  93-104; 
1791-95).  After  1795,  Haydn,  too,  left  off  composing  symphonies,  and  the  monument 
that  was  the  Viennese  classical  symphony  was  fully  established. 

Having  gotten  the  passions  of  the  G  minor  symphony  No.  40,  K.550,  out  of  his 
system,  Mozart  turned  directly  to  a  work  as  different  as  can  be  imagined,  a  major-key 
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symphony  of  festive  formality,  completed  on  August  10.  The  nickname  Jupiter  was  not 
given  to  this  piece  until  after  Mozart's  death  (and  no  one  seems  to  know  where  it  came 
from).  Like  many  inauthentic  nicknames  for  musical  compositions,  it  will  no  doubt 
stick  simply  because  it  is  convenient. 

Mozart  begins  with  two  brief,  strikingly  contrasted  ideas:  a  fanfare  for  the  full  or- 
chestra followed  immediately  by  a  soft  lyrical  phrase  in  the  strings.  These  two  diverse 
ideas  would  seem  to  come  from  two  different  musical  worlds,  but  presently  Mozart 
joins  them  by  adding  a  single  counterpoint  for  flute  and  oboes.  The  motives  continue 
to  animate  the  discourse  through  the  modulation  to  the  dominant  and  the  presentation 
of  the  second  theme.  After  a  stormy  passage  for  full  orchestra,  the  skies  clear  again 
and  Mozart  presents  a  whistleable  little  tune  to  round  off  the  end  of  the  exposition  and 
reinforce  the  new  key.  This  tune  was  borrowed  from  an  aria  that  Mozart  had  composed 
the  preceding  May  (K.541);  the  words  to  which  the  tune  appeared  in  the  aria  were 

Voi  siete  unpo  tondo,  mio  caro  Pompeo, 
Vusanze  del  mondo  andate  a  studiar. 

(You  are  a  little  dense,  my  dear  Pompeo; 
go  study  the  way  of  the  world.) 

The  second  movement  seems  calm  and  serene  at  the  outset,  but  it  becomes  agitated 
as  it  moves  from  F  major  to  C  minor  and  introduces  a  figure  that  seems  to  change  the 
meter  from  3/4  to  2/4;  when  the  thematic  material  returns,  it  is  decorated  in  a  highly 
ornate  way.  The  passing  chromatic  notes  so  evident  throughout  the  last  two  symphonies 
lend  a  slightly  pensive  air  to  the  minuet. 

The  finale  is  the  most  famous,  most  often  studied,  and  most  astonishing  movement 
in  the  work.  It  is  sometimes  miscalled  "the  finale  with  a  fugue."  Actually  there  is  no 
formal  fugue  here,  although  Mozart  forms  his  themes  out  of  contrapuntal  thematic 
ideas  of  venerable  antiquity,  ideas  that  can  (and  do)  combine  with  one  another  in  an 
incredible  variety  of  ways.  But  he  lays  out  the  movement  in  the  normal  sonata-form 
pattern,  employing  his  thematic  materials  to  signal  the  principal  key,  the  modulation 
to  the  dominant,  and  the  secondary  key  area.  It  sounds  rather  straightforward  at  first, 
but  gradually  we  realize  that  this  is  going  to  be  something  of  a  technical  showpiece.  At 
the  beginning  of  the  development  we  hear  some  of  the  themes  not  only  in  their  original 
form  but  also  upside  down.  New  arrangements  of  the  material  appear  in  the  recapitula- 
tion, but  nothing  prepares  us  for  the  sheer  tour  de  force  of  the  coda,  when  Mozart 
brings  all  of  the  thematic  ideas  together  in  a  single  contrapuntal  unity.  The  closing 
pages  of  Mozart's  last  symphony  contain  the  very  epitome  of  contrapuntal  skill  (some- 
thing often  decried  as  a  dry  and  pedantic  attainment),  employed,  most  unexpectedly, 
in  the  service  of  an  exciting  musical  climax.  We  end  with  a  sensation  produced  by 
more  than  one  passage  in  Mozart's  works:  everything  fits;  all  the  world  is  in  tune. 

— S.L. 
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The  newest  Mozart  biography,  entitled  Mozart:  A  Life,  is  by  Maynard  Solomon,  whose 
Beethoven,  a  decade  ago,  set  the  standard  for  insightful  musical  biography  from  a 
psychological  point  of  view;  his  new  book  on  Mozart  promises  to  do  the  same.  Solomon 
seems  to  have  read  everything  written  about  Mozart's  life  and  to  have  brought  a  fresh 
eye  to  thrice-familiar  letters  and  other  documents,  interpreting  them  with  sympathy 
and  insight  (HarperCollins).  Stanley  Sadie's  fine  Mozart  article  in  The  New  Grove  has 
been  published  separately  by  Norton  (available  in  paperback);  Sadie  is  also  the  author 
of  Mozart  (Grossman,  also  paperback),  a  convenient  brief  life-and-works  survey  with 
nice  pictures.  Alfred  Einstein's  classic  Mozart:  The  Man,  the  Music  is  still  worth  know- 
ing (Oxford  paperback).  Volkmar  Braunbehrens'  Mozart  in  Vienna,  1781-1791  (Harper 
Perennial  paperback)  convincingly  lays  to  rest  many  myths  about  the  composer  while 
sketching  the  milieu  in  which  he  worked.  H.C.  Robbins  Landon  has  also  covered  the 
same  ground  in  several  volumes  devoted  to  Mozart  in  Vienna,  to  his  final  year,  and  to 
Vienna  itself  during  the  time  Mozart  was  there.  The  Mozart  Compendium:  A  Guide  to 
Mozart's  Life  and  Music,  edited  by  H.C.  Robbins  Landon  (Schirmer  Books),  is  a  first- 
rate  single-volume  reference  work  for  the  Mozart  lover,  filled  with  an  extraordinary 
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range  of  information,  including  things  it  might  never  have  occurred  to  you  to  look  up, 
but  which  you'll  be  delighted  to  know.  A  distinguished  roster  of  specialists  writes  about 
the  historical  background  of  Mozart's  life,  the  musical  world  in  which  Mozart  lived,  his 
social  milieu  and  personality,  his  opinions  on  everything  from  religion  and  reading 
matter  to  sex  and  other  composers.  In  addition,  there  are  entries  for  all  of  Mozart's 
works  with  basic  information  regarding  their  composition,  performance,  publication, 
location  of  manuscripts,  and  special  features  (such  as  nicknames  or  borrowed  tunes). 
Finally,  a  discussion  of  the  reception  of  Mozart's  music,  performance  practices,  myths 
and  legends  about  Mozart,  Mozart  in  literature,  and  an  evaluation  of  the  biographies, 
analytical  studies,  and  editions  of  Mozart's  music  caps  a  remarkable  book.  The  model 
of  this  kind  of  book  has  since  been  followed  in  "companions"  to  Beethoven  and  Wag- 
ner: detailed  and  scholarly  for  the  specialist,  wide-ranging,  yet  accessible  for  the 
general  music-lover.  Philip  Radcliffe's  Mozart  Piano  Concertos  is  a  brief  contribution 
to  the  useful  BBC  Music  Guides  series  (University  of  Washington  paperback).  Finally, 
any  serious  consideration  of  Mozart's  music  must  also  include  Charles  Rosen's  splen- 
did study  The  Classical  Style  (Viking;  also  Norton  paperback). 

The  only  catalogue  listing  for  the  ballet  music  from  Idomeneo  is  for  a  disc  by  Boris 
Novotny  with  the  Prague  Chamber  Orchestra  (Supraphon,  with  a  selection  of  over- 
tures). For  the  Masonic  Funeral  Music,  look  to  the  recordings  by  Roger  Norrington 
with  the  London  Classical  Players  (EMI  Classics,  with  the  Requiem  and  Ave  verum 
corpus),  Eugen  Jochum  with  the  Bamberg  Symphony  (Orfeo,  with  the  Jupiter  Sym- 
phony), or  Bruno  Walter  with  the  Columbia  Symphony  (CBS,  with  Eine  kleine  Nacht- 
musik  and  a  selection  of  overtures).  For  the  Piano  Concerto  No.  15,  available  record- 
ings include  Alfred  Brendel  with  the  Academy  of  St.  Martin-in-the-Flelds  (Philips), 
Murray  Perahia  with  the  English  Chamber  Orchestra  (CBS),  Andras  Schiff  with  Sandor 
Vegh  and  the  Salzburg  Camerata  Academica  (London),  and  Mitsuko  Uchida  with  Jef- 
frey Tate  and  the  English  Chamber  Orchestra  (Philips). 

Hans  Graf  has  recorded  the  Jupiter  Symphony  with  the  Mozarteum  Orchestra  of 
Salzburg  (budget-priced  LaserLight,  with  the  Symphony  No.  40).  Among  the  period 
instrument  recordings  of  the  Jupiter  are  those  by  Roy  Goodman  and  the  Hanover  Band 
(Nimbus),  Christopher  Hogwood  with  the  Academy  of  Ancient  Music  (London),  and 
Roger  Norrington  with  the  London  Classical  Players  (Angel).  The  many  recordings 
with  modern  orchestra  include  those  of  Leonard  Bernstein  with  the  Vienna  Philhar- 
monic (Deutsche  Grammophon),  Erich  Leinsdorf  with  the  Boston  Symphony  (Victrola), 
James  Levine  with  the  Vienna  Philharmonic  (Deutsche  Grammophon  again),  Charles 
Mackerras  with  the  Prague  Chamber  Orchestra  (Telarc),  and  George  Szell  with  the 
Cleveland  Orchestra  (CBS). 

— S.L. 
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CARVED  IN  VENICE. 

APPLAUDED  IN  CARNEGIE  HALL. 

auctioned  IN  BOSTON. 


SKINNER  Auctioneers  and  Appraisers  of  Antiques  and  Fine  Art 

For      a      calendar      of      upcoming      auctions,      please      call      617-350-5400 
63    Park    Plaza,     Boston,    MA    02116/357    Main    Street,     Bolton,    MA    01740 
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NORTH    AMERICAN 
MANAGEMENT    CORP. 

COMPREHENSIVE  FINANCIAL  MANAGEMENT  FOR 
INDIVIDUALS,  FAMILIES  AND  FOUNDATIONS 


DAVID  B.  STONE 
JACOB  F.  BROWN  II 
JOHN  H.  GRUMMON 


HANSH.ESTIN 
J.  EDWARD  RONEY,  JR. 
EARL  E.  WATSON  III 


TEN  POST  OFFICE  SQUARE,  SUITE  300 
BOSTON,  MASSACHUSETTS  02109  •  6I7-695-2IOO 
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Hans  Graf 

Making  his  Boston  Symphony  debut  with  these  concerts,  Hans  Graf 
was  born  near  Linz  in  Austria  and  began  his  musical  studies  with  his 
father,  who  was  then  professor  of  violin  at  the  Bruckner  Conservatory  in 
Linz.  He  studied  piano  and  conducting  at  the  Academy  of  Music  in 
Graz,  graduating  in  1971,  and  then  went  on  to  participate  in  master 
classes  in  Siena,  Hilversum  (with  Franco  Ferrara),  and  Bologna  (with 
Sergiu  Celibidache).  In  1972  he  won  a  scholarship  to  work  with  Arvid 
Jansons  in  Leningrad.  In  1975  he  was  appointed  director  of  the  Iraqi 
National  Symphony  in  Baghdad.  In  1979  Mr.  Graf  received  first  prize 
at  the  Karl  Bohm  Competition  in  Salzburg;  the  following  year  he  ap- 
peared for  the  first  time  at  the  Munich  Opera  Festival  and  the  Vienna  Festival.  He  has  since 
worked  extensively  with  orchestras  throughout  Europe.  Mr.  Graf  made  his  debut  in  1977  at  the 
Vienna  State  Opera,  where  he  has  since  been  a  frequent  guest;  in  1989  he  conducted  Mozart's 
Die  Zauberflote  with  the  Vienna  State  Opera  in  Tokyo.  In  1984  Mr.  Graf  appeared  at  the  Mag- 
gio  Musicale  Fiorentino  and  also  made  his  debut  with  the  Paris  Opera.  That  same  year  he  ap- 
peared at  the  Prague  Spring  Festival,  the  Bregenz  Festival,  the  Helsinki  Festival,  and  the 
Salzburg  Festival,  as  well  as  the  Vienna  Festival.  Other  festival  appearances  have  included 
Aix-en-Provence,  Orange,  and  the  Savonlinna  Opera  Festival.  He  has  recently  conducted 
Wagner's  Ring  cycle  in  Salzburg,  a  new  production  of  Fidelio  at  Venice's  Teatro  la  Fenice,  Cost 
fan  tutte  at  the  Berlin  Opera  and  at  the  Landestheater  in  Salzburg,  and  a  new  production  of 
Otello  at  the  Salzburger  Kulturtage.  In  September  1984  Mr.  Graf  was  appointed  music  director 
of  the  Mozarteum  Orchestra  in  Salzburg,  a  position  he  held  until  1993,  when  he  became  music 
director  of  the  Orquesta  Sinfonica  de  Euskadi  in  San  Sebastian.  Most  recently  he  was  appointed 
music  director  of  the  Calgary  Philharmonic  Orchestra;  he  begins  his  tenure  there  in  the  1995- 
96  season.  Mr.  Graf  is  a  frequent  guest  with  symphony  orchestras  throughout  North  America, 
where  appearances  in  Pittsburgh,  Dallas,  Buffalo,  San  Diego,  Ottawa,  and  at  New  York's  Mostly 
Mozart  Festival  brought  immediate  reengagements.  Current  plans  include  debut  engagements 
in  Milwaukee,  St.  Louis,  Seattle,  and  Montreal.  Mr.  Graf's  recordings  include  Zemlinsky's 
opera  Es  war  einmal  and  the  Beethoven  piano  concertos  with  Maria  Tipo  and  the  London  Sym- 
phony Orchestra.  He  has  recently  recorded  the  complete  Mozart  symphonies  with  the  Mozar- 
teum Orchestra  of  Salzburg. 


Symphony  Shopping 


The  Symphony  Shop  is  in  the 
Cohen  Wing  at  the  West  Entrance 
on  Huntington  Avenue. 

Hours: 

Tuesday  through  Friday,  11-4 

Saturday  12-6;  and  from  one  hour  before 

each  concert  through  intermission. 


BOSTON  SYMPHONY  ORCHESTRA 
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Pretty  Clothes 

for 

Town  and  Country 
Day  and  Evening 

266  Beacon  Street,  Boston 
(617)  267-0800 


M 

Corporate  Identity  Programs 
Sales/Marketing  Communication 
Capital  Fund-Raising  Campaigns 
Annual  Reports 

Positioning  organizations 
for  success  through  strategic 
marketing  communication. 

Andover,  MA  (508)  475-8570 

Regional  Offices:  Charlotte,  NC;  New  London,  NH 

Lapham/Miller  Associates 

• 
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ure,  it  telis  time.  But  it  also  tells  a  story. 


ie  clock  in  our  lobby  is  a  telling  reminder 
f  the  values  of  hard  work,  discipline  and 
:tention  to  detail.  Today,  nearly  a  century 
ter,  the  craftsman's  commitment  still  shows. 

ie  same  holds  true  for  Carleton-Willard 
illage.  As  the  only  accredited  retirement 
immunity  in  Massachusetts,  we  work 
ard  to  further  our  standards  of  excellence 
)ran  enriching,  comfortable  retirement. 

j  et  amid  65  acres  of  wooded  countryside, 
:  ur  spacious  townhouses,  apartments  and 


assisted  living  suites  combine  traditional 
New  England  styling  with  a  touch  of  luxury. 

But  that  is  only  the  beginning.  Our  compre- 
hensive range  of  services  and  amenities  is  in 
a  class  by  itself. 

For  the  complete  story,  and  a  personal  tour 
of  our  community, 
don't  waste  time. 
Call  us. 


i 


100 

Owned 


CARLETON-WILLARD  VILLAGE 

Old  Billerica  Road,  Bedford,  MA  01730  1-800-429-8669 

and  operated  by  Carleton-Willard  Homes,  Inc.,  a  not-for-profit  corporation. 


Fleet  Bank 


€  *  C '' 


Proudly  Supports 


„ 


'  v.  .■■.'■       ■      .■■..■■■ 


Boston 


Symphony  Orchestra 


Supporting  the  community  and  the  arts 
is  one  more  way  we  can  make  a  difference  for  you. 


Fleet  Bank 

ASUmlvfo{FlcctPin.mci-jlGmir      ' 

Were  here  to  make  a  differenc 


Imogen  Cooper 

Imogen  Cooper  was  born  in  London  and,  at  age  twelve,  amid  some 
controversy  within  the  British  musical  establishment,  went  to  study 
with  Jacques  Fevrier  and  Yvonne  Lefebure  at  the  Paris  Conservatoire, 
winning  the  Premier  Prix  there  in  1967.  She  then  studied  with  Alfred 
Brendel,  Paul  Badura-Skoda,  and  Jorg  Demus  in  Vienna  before  winning 
the  Mozart  Memorial  Prize  in  London  in  1969.  Ms.  Cooper  has  per- 
formed with  all  the  major  British  orchestras;  besides  appearing  through- 
out Britain  and  Europe  she  makes  regular  visits  to  Japan,  Australasia, 
and  America,  to  which  she  has  returned  regularly  since  her  Los  Angeles 
Philharmonic  debut  under  Kurt  Sanderling  in  1984.  In  August  1993 
she  performed  at  New  York's  Mostly  Mozart  Festival.  Recent  engagements  have  included  engage- 
ments at  the  Salzburg  Festival  and  with  Simon  Rattle  and  the  Berlin  Philharmonic.  This  spring 
she  works  with  the  Los  Angeles  Philharmonic  under  Esa-Pekka  Salonen  and  gives  a  Lincoln 
Center  recital  in  New  York.  Upcoming  engagements  also  include  an  Aldeburgh  Festival  recital, 
an  appearance  in  the  BBC  Promenade  Concert  centenary  season,  an  appearance  with  Simon 
Rattle  and  the  City  of  Birmingham  Symphony  Orchestra,  and  a  return  to  Salzburg  in  1995-96 
for  her  debut  with  the  Vienna  Philharmonic  Orchestra.  Ms.  Cooper  has  recorded  Schubert's 
solo  piano  works  composed  during  the  last  six  years  of  his  life,  for  Ottavo,  and  Mozart's  Double 
and  Triple  piano  concertos  with  Alfred  Brendel  and  the  Academy  of  St.  Martin-in-the-Fields 
under  Neville  Marriner,  for  Philips.  She  also  joined  the  latter  group  in  Mozart's  D  minor  con- 
certo, K.466,  for  the  soundtrack  of  the  film  Amadeus.  A  committed  chamber  musician  and 
Lieder  collaborator,  Ms.  Cooper  has  forged  a  particularly  fruitful  partnership  in  the  last  two 
years  with  baritone  Wolfgang  Holzmair,  with  whom  she  has  recorded  Schubert's  Schwanengesang, 
a  disc  of  Schumann  Lieder,  and  Schubert's  Winterreise.  Ms.  Cooper  made  her  Boston  Symphony 
debut  in  July  1991  atTanglewood  with  Mozart's  Piano  Concerto  No.  18  in  B-flat,  K.456,  under 
John  Nelson's  direction.  She  is  making  her  BSO  subscription  series  debut  with  this  week's 
performances. 


DAVID  L.  B.ABSON  &  Co.  Inc. 
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BSO  Corporate  Sponsorships 


The  Boston  Symphony  wishes  to  acknowledge  this  distinguished  group  of 
corporations  for  their  outstanding  and  exemplary  support  of  the  Orchestra 
during  the  1994  fiscal  year. 


NEC 

Boston  Symphony  Orchestra 
European  Tour 

Seiji  Ozawa  Hall  Inaugural  Concert 
Tanglewood  Opening  Night 

Digital  Equipment  Corporation 

Boston  Pops  Orchestra  Public 
Television  Broadcasts 

NYNEX 

WCVB-TV,  Channel  5  Boston 

WCRB  102.5  FM 

Salute  to  Symphony 

Northwest  Airlines 

Holiday  Pops  Series 

The  Boston  Company 
Opening  Night  at  Symphony 

Circuit  City  Foundation 

Esplanade  Concert  Series 


Lexus 

Opening  Night  at  Pops 

TDK  Electronics  Corporation 

Tanglewood  Tickets  for  Children 

AT&T 

American  Encore  Program 

Bank  of  Boston 

Bay  Banks,  Inc. 

The  Boston  Company 

Country  Curtains  and 
The  Red  Lion  Inn 

Houghton  Mifflin  Company 

John  Hancock 

Financial  Services 

Northern  Telecom,  Inc. 

Paine  Webber,  Inc. 

Shawmut  Bank 
Single  Concert  Sponsors 


For  information  on  the  BSO  Corporate  Sponsorship  Program,  contact 
Madelyne  Cuddeback,  Director  of  Corporate  Sponsorships,  Symphony  Hall, 
Boston,  MA  02115,  (617)  638-9254. 
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Business  Leadership  Association 

($10,000  and  above) 

The  Business  Leadership  Association  forms  a  strong  coalition  of  corporate  support 
for  the  BSO  and  has  been  instrumental  in  enabling  the  Orchestra  to  pursue  its 
mission  of  performing  at  the  highest  level  of  musical  excellence.  The  BSO  gratefully 
acknowledges  the  following  organizations  for  their  generous  leadership  support. 

(The  following  includes  annual,  capital,  and  sponsorship  support  during  the  BSO's 
fiscal  year  beginning  September  1,  1993  through  August  31,  1994.) 


Digital  Equipment  Corporation 
Robert  B.  Palmer 


Beethoven  Society 

$500,000  and  above 


NEC  Corporation 
Dr.  Hisashi  Kaneko 


The  Boston  Company 

Lawrence  S.  Kash,  W.  Keith  Smith 

NYNEX 
Donald  Reed 

Northwest  Airlines,  Inc. 
Terry  M.  Leo 


Gold  Baton 

$100,000-$499,999 

Sony  Corporation  of  America 
Michael  P.  Schulhof 

WCRB  102.5  FM 

Cynthia  Scullin 

WCVB-TV  Channel  5 
Paul  LaCamera 


AT&T 

Robert  E .  Allen 


Silver  Baton 

$75,000-$99,999 

Circuit  City  Foundation 
Richard  L.  Sharp 


Bronze  Baton 

$50,000-$74,999 


Country  Curtains  &  The  Red  Lion  Inn 
Jane  &  Jack  Fitzpatrick 

Dynatech  Corporation 
John  F.  Reno 


Four  Seasons  Hotel 
Robin  A.  Brown 

Lexus 

George  E.  Borst 


Conductor's  Circle 

$25,000-$49,999 


Arthur  Andersen  LLP 
William  F.  Meagher 

Bank  of  Boston 
Ira  Stepanian 

BayBanks,  Inc. 
William  M.  Crozier,  Jr. 

Coopers  &  Lybrand  LLP 

Francis  A .  Doyle 

The  Gillette  Company 
Alfred  M.Zeien 


Houghton  Mifflin  Company 
Nader  F.  Darehshori 

John  Hancock  Financial  Services 
William  L.  Boyan 

Liberty  Mutual  Insurance  Group 
Fund  at  the  Boston  Foundation 
Gary  L.  Countryman 

Northern  Telecom  Inc. 
Robert  0.  Nelson 
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Conductor's  Circle 

continued 

Paine  Webber,  Inc. 
James  F.  Cleary 

TDK  Electronics  Corporation 
Takashi  Tsujii 

Parrish  Wickersham  &  Partners 
Frank  Parrish 
Shawmut  Bank,  N.  A. 
Joel  B.  Alvord 

Von  Hoffmann  Press,  Inc. 
Frank  A.  Bowman 

Principal  Player 

$15,000-$24,999 

Connell  Limited  Partnership 
William  F.  Connell 

Harcourt  General  Charitable  Foundation 
Richard  A.  Smith 

CS  First  Boston  Corporation 

Kenneth  H.  Colburn,  F.  Corning  Kenley, 

Pamela  F.  Lenehan 

Dav  El  Chauffered  Transportation  Network 
Scott  Solombrino 

Eastern  Enterprises/Boston  Gas  Company 
J.  Atwood  Ives,  Chester  R.  Messer 

Essex  Investment  Management  Co.,  Inc. 
Joseph  C.  McNay 

Fidelity  Investments 

SherifA.  Nada,  Alexander  Webb  III 

Neiman  Marcus 
William  D.  Roddy 

R.R.  Donnelley  &  Sons  Company 
Benjamin  C.  Tilghman,  Jr. 

Raytheon  Company 
Dennis  J.  Picard 

Royal  Appliance  Mfg.  Co. 
John  A.  Batch 

Sheraton  Boston  Hotel  &  Towers 
Robert  J.  Morse 

Honor  Roll 

$10, 000-$  14, 999 

Advanced  Management  Associates 
Harvey  Chet  Krentzman 

Choate,  Hall  &  Stewart 
Robert  M.  Gargill 

Analog  Devices 
Ray  Stata 

Converse  Inc. 
Gilbert  Ford 

Arnold  Fortuna  Lawner  &  Cabot 
Ed  Eskandarian 

EG&G,  Inc. 
John  M.  Kucharski 

Arthur  D.  Little,  Inc. 
Charles  R.  LaMantia 

EMC  Corporation 
Richard  J.  Egan 

Barter  Connections 
Kenneth  C.  Barron 

Ernst  &  Young  LLP 
James  S.  DiStasio 

Bingham,  Dana  &  Gould 
JayS.  Zimmerman 

Filene's 

Joseph  M.  Melvin 

Blue  Cross  and  Blue  Shield  of  Massachusetts 
William  C.  Van  Faasen 

Fisher  Scientific  International  Inc. 
Paul  M.  Montrone 

The  Boston  Consulting  Group,  Inc. 
Jonathan  L.  Isaacs 

Fleet  Bank  of  Massachusetts,  N.A. 
Leo  R.  Breitman,  John  P.  Hamill 

The  Boston  Globe 
William  0.  Taylor 

Heidrick  &  Struggles 
Robert  E.  Hallagan 

Boston  Herald 
Patrick  J.  Purcell 

Hewlett  Packard  Company 
Ben  L.  Holmes 

Boston  Edison  Company 
Thomas  J.  May 
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continued 


Hill,  Holliday,  Connors, 
Cosmopulos,  Inc. 
John  M.  Connors,  Jr. 

IBM  Corporation 
Patricia  S.  Wolpert 

KPMG  Peat  Marwick 
Robert  D.  Happ 

Lapham  Miller  Associates 
Paul  Kroner 

Linsco/ Private  Ledger  Corp. 
Todd  A.  Robinson 

Loomis-Sayles  &  Company,  L.P. 
Mark  W.  Holland 

McKinsey  &  Company,  Inc. 
David  G.  Fubini,  Robert  P.  0  Block 

Millipore  Corporation 
John  A.  Gilmartin 

North  American  Mortgage  Company 
John  F.  Farrell,  Jr. 


State  Street  Bank  and  Trust  Company 
Marshall  N.  Carter 

The  Stop  &  Shop  Foundation 
AvramJ.  Goldberg 

Stratus  Computer,  Inc. 
William  E.  Foster 

The  Studley  Press 

Charles  R.  Gillett,  Thomas  Reardon 

Thermo  Electron  Corporation 
Dr.  George  N.  Hatsopoulos 

Trust  Insurance  Company 
Craig  M.  Bradley 

UST  Corp. 

Neal  F.  Finnegan 

Watts  Industries,  Inc. 
Timothy  P.  Home 

Vintage  Northwest,  Inc. 
Joseph  S.  Orrico 


Please  join  us  as  a  member  of  the  BSO's 
Business  Leadership  Association! 

For  a  minimum  contribution  of  $1,500  to  the  BSO's  Business  Fund,  your 
company  con  enjoy  membership  in  the  BSO's  Business  Leadership  Association, 
a  dynamic  and  influential  group  of  more  than  350  New  England  businesses 
who  have  come  together  to  support  the  Boston  Symphony  Orchestra. 

Membership  privileges  for  your  company  include:  a  complimentary  listing  in 
the  BSO  and  Pops  program  books  throughout  the  season,  priority  ticket 
reservations  for  the  sell-out  Holiday  Pops  and  Tanglewood  concerts,  personal 
ticket  assistance  through  the  corporate  development  office,  and  use  of  the 
Beranek  Room,  a  private  patrons'  lounge,  reserved  exclusively  for  members 
of  the  BSO's  Business  Leadership  Association  and  Higginson  Society. 

for  more  information  about  becoming  a  member  of  the  BSO's  Business  Leadership 
Association,  please  contact  Deborah  Elfers,  Director  of  Corporate  Development,  at 
(617)638-9298. 
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BUSINESS  LEADERSHIP  ASSOCIATION 

(Industry  Listing) 

The  Boston  Symphony  Orchestra  is  pleased  to  acknowledge  the  following  business  leaders 
for  their  generous  contributions  of  $1,500  or  more  during  the  BSO's  fiscal  year  ending 
August  31,  1994. 

Companies  contributing  $10,000  or  more  are  indicated  in  bold  capital  letters;  contribu- 
tions of  $5,000-$9,999  are  indicated  in  capital  letters,  and  an  asterisk  denotes  gifts  of 
$2,500-14,999. 

For  information  about  becoming  a  Business  Leadership  Association  member,  please 
contact  Deborah  Elfers,  Director  of  Corporate  Development,  at  (617)  638-9298. 


Accounting 


ARTHUR  ANDERSEN  LLP 

William  F.  Meagher 

*Charles  E.  Di  Pesa  & 
Company,  CPA's 
William  E  Di  Pesa 

COOPERS  & 
LYRRAND  LLP 

Francis  A.  Doyle 

DELOITTE  &  TOUCHE 
James  T.  McBride 

ERNST  &  YOUNG  LLP 

James  S.  DiStasio 

Grant  Thornton 
John  S.  Quinn 

KPMG  PEAT  MARWICK 

Robert  D.  Happ 

PRICE  WATERHOUSE 
Kenton  J.  Sicchitano 

Robert  Ercolini  &  Company 
Robert  Ercolini 

Tofias,  Fleishman, 
Shapiro  &  Co.,  PC. 
Allan  Tofias 

Wolf  &  Company,  PC. 
Joseph  A.  Ribaudo 

Advertising/Public 
Relations 

ARNOLD  FORTUNA 
LAWNER  &  CAROT 

Ed  Eskandarian 

*Bronner  Slosberg  Humphrey 
Michael  Bronner 

Design  Wise 
Freelow  Crummett 

*  Dickinson  Direct  Marketing 
Reed  Dickinson 

HILL,  HOLLIDAY, 
CONNORS, 
COSMOPULOS,  INC. 

John  M.  Connors,  Jr. 

Houston,  Effler  &  Partners,  Inc. 
Douglas  W  Houston 


INGALLS,  QUINN  & 
JOHNSON 
Richard  C.  Garrison 

Irma  S.  Mann  Strategic 
Marketing,  Inc. 
Irma  S.  Mann 

Moore  +  Associates 
Joseph  R.  Moore  III 

PARRISH  WICKERSHAM 
&  PARTNERS 

Frank  Parrish 

Alarm  Systems 

American  Alarm  & 
Communications,  Inc. 
Richard  L.  Sampson 

First  Security  Services 
Corporation 
Robert  F.  Johnson 

Automotive 

J.N.  Phillips  Glass  Co.,  Inc. 
Norman  S.  Rosenfield 

Ira  Lexus 
Ira  Rosenberg 

Lexus  of  Norwood 
Herbert  Chambers 

Lexus  of  Watertown 
Murray  Patkin 

Banking 

BANK  OF  BOSTON 

Ira  Stepanian 

BAYBANKS,  INC. 

William  M.  Crozier,  Jr. 

THE  BOSTON  COMPANY 

Lawrence  S.  Kash 
W.  Keith  Smith 

Cambridge  Trust  Company 
James  F  Dwinell  III 

FLEET  BANK  OF 
MASSACHUSETTS,  N.A. 

Leo  R.  Breitman 
John  P.  Hamill 
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Pioneer  Bank 
Richard  E.  Bolton 

SHAWMUT  BANK,  N.A. 

Joel  B.  Alvord 

South  Boston  Savings  Bank 
Richard  R.  Laine 

STATE  STREET  BANK 
AND  TRUST  COMPANY 

Marshall  N.  Carter 

Sterling  Bank 
John  C.  Warren 

UST  CORP. 

Neal  F.  Finnegan 

Wainwright  Bank  &  Trust 
Company 
John  M.  Plukas 

Building  /Contracting 

*  George  B.  H.  Macomber 
Company 
John  D.  Macomber 

*Harvey  Industries,  Inc. 
Frederick  Bigony 

*Lee  Kennedy  Co.,  Inc. 
Lee  M.  Kennedy 

New  England  Insulation  Co. 
Theodore  H.  Brodie 

*Perini  Corporation 
David  B.  Perini 

Consulting:  Management/ 
Financial 

ADVANCED 

MANAGEMENT 

ASSOCIATES 

Harvey  Chet  Krentzman 

Anchor  Capital  Advisors,  Inc. 
William  P.  Rice 

ANDERSEN  CONSULTING 
LLP 

William  D.  Green 

ARTHUR  D.  LITTLE,  INC. 

Charles  R.  LaMantia 

BAIN  &  COMPANY,  INC. 
Charles  M.  Farkas 


BBF  Corporation 
Boruch  B.  Frusztajer 

THE  BOSTON 
CONSULTING  GROUP, 
INC. 

Jonathan  L.  Isaacs 

CSC  Index,  Inc. 
David  G.  Robinson 

*The  Cullinane  Group,  Inc. 
John  J.  Cullinane 

Dock  Square  Consultants,  Inc. 
Richard  J.  Lettieri 

HEIDRICK  &  STRUGGLES 

Robert  E.  Hallagan 

Lee  Hecht  Harrison,  Inc. 
Angelo  M.  Troisi 

Lochridge  &  Company 
Richard  K.  Lochridge 

*The  Lyons  Company 
J.  Peter  Lyons 

MCKINSEY  &  COMPANY, 
INC. 

David  G.  Fubini 
Robert  P.  O'Block 

Mercer  Management 
Consulting 
James  W.  Down 

NORTH  AMERICAN 
MORTGAGE  COMPANY 

John  F.  Farrell,  Jr. 

*Rath  &  Strong,  Inc. 
Dan  Ciampa 

*  William  M.  Mercer, 
Incorporated 
Peter  A.  Bleyler 

The  Wyatt  Company 
Daniel  B.  Holmes 

Consulting:  Opportunity 
Development 

A.K.S.  Associates,  Ltd. 
Alexander  K.  Salmela 

New  Directions,  Inc. 
David  D.  Corbett 

Consumer  Goods/ 
Food  Service 

*AU  Seasons  Services,  Inc. 
Donald  G.  Friedl 

*Au  Bon  Pain  Co. ,  Inc. 
Louis  Kane 
Ronald  M.  Shaich 

*Boston  Concessions  Group, 
Inc. 
Joseph  J.  O'Donnell 

*Boston  Showcase  Company 
Jason  E.  Starr 


CHANDON  Napa  Valley 
Sparkling  Wine 
C.  Edwin  Farver 

Coca-Cola  Bottling  Company 
of  New  England 
Terrance  M.  Marks 

DIFFERENT  TASTES 
Jack  Milan 

Gardner  Merchant  Food 
Services/Creative  Gourmets 
Richard  T.L.  Hutchinson 

Johnson,  O'Hare  Co. ,  Inc. 
Harry  "Chip"  O'Hare,  Jr. 

*Jules  Catering 
Anita  Baglaneas 

Kluchman  Associates  Inc. 
Allen  Z.  Kluchman 

*Mirabelle 

Steve  Elmont,  Proprietor 

O'Donnell-Usen  Fisheries 
Corporation 
Arnold  S.  Wolf 

*Seasoned  to  Taste 
Tom  Brooks 

Slade  Gorton  &  Co. ,  Inc. 
Michael  Gorton 

Welch's 
Everett  N.  Baldwin 

*Whitehall  Company,  Ltd. 
Marvin  A.  Gordon 

Education 

BABSON  COLLEGE 
William  F.  Glavin 

*Bay  State  College 

Frederick  G.  Pfannenstiehl 

BENTLEY  COLLEGE 
Joseph  M.  Cronin 

Electrical /Electronics 

*Boston  Acoustics,  Inc. 
Francis  L.  Reed 

R&D  ELECTRICAL 
COMPANY,  INC. 
Richard  D.  Pedone 

Energy/ Utilities 

BOSTON  EDISON 
COMPANY 

Thomas  J.  May 

EASTERN  ENTERPRISES/ 
BOSTON  GAS  COMPANY 

J.  Atwood  Ives 
Chester  R.  Messer 

*New  England  Electric  System 
JoanT.  Bok 


Engineering 


*GZA  GeoEnvironmental 
Technologies,  Inc. 
Donald  T.  Goldberg 

HNTB  Corporation 
Gordon  Slaney 

Entertainment/ Media 

Continental  Cablevision,  Inc. 
Amos  B.  Hostetter,  Jr. 

*Don  Law  Company 
Don  Law 

*New  Boston  Garden 
Corporation 
Lawrence  C.  Moulter 

WCRB  102.5  FM 

Cynthia  Scullin 

WCVB-TV  CHANNEL  5 

Paul  LaCamera 

*WHDH-TV  Channel  7 
Mike  Carson 

*Yawkey  Foundation 
John  L.  Harrington 

Environmental 

GEI  Consultants,  Inc. 
Dr.  Daniel  P.  LaGatta 

*  Jason  M.  Cortell  &  Associates, 
Inc. 
Jason  M.  Cortell 

*Toxikon  Corporation 

Dr.  Laxman  S.  DeSai,  D.Sc. 

Financial  Services/ 
Investments 

*The  440  Financial  Group  of 
Worcester,  Inc. 
Larry  C.  Renfro 

Adams,  Harkness  &  Hill,  Inc. 
Joseph  W.  Hammer 

ADVENT  INTERNATIONAL 
CORPORATION 

Peter  A.  Brooke 

Gerard  Moufflet 

*Advest,  Inc. 
Murray  Beach 

*Allmerica  Financial 
John  E  O'Brien 

BOSTON  CAPITAL 
PARTNERS,  INC. 

Christopher  W  Collins 

Herbert  E  Collins 

Richard  J.  DeAgazio 

John  P.  Manning 

*BOT  Financial  Corporation- 
Bank  of  Tokyo 
E.F  McCulloch,  Jr. 
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Carson  Limited  Partnership 
Herbert  Carver 

*The  CIT  Group/Capital 
Equipment  Financing 
G.  Todd  Derr 

Cowen  &  Company 
Richard  A.  Altschuler 

CS  FIRST  BOSTON 
CORPORATION 

Kenneth  H.  Colburn 
Pamela  F.  Lenehan 

CS  FIRST  BOSTON 
INVESTMENT 
MANAGEMENT  GROUP 
F.  Corning  Kenley 

ESSEX  INVESTMENT 
MANAGEMENT  CO.,  INC. 

Joseph  C.  McNay 

FIDELITY  CAPITAL 
MARKETS 

Sherif  A.  Nada 

FIDELITY  MANAGEMENT 
TRUST  COMPANY 

Alexander  Webb  III 

JOHN  HANCOCK 
FINANCIAL  SERVICES 

William  L.  Boyan 

KAUFMAN  &  COMPANY 

Sumner  Kaufman 

KESSLER  FINANCIAL 
SERVICES,  L.P 
Howard  J.  Kessler 

KIDDER,  PEABODY 
&C0. 

Maxwell  D.  Bardeen,  Jr. 

Harold  W.  Schwartz 

KRUPP  COMPANIES 
Laurence  Gerber 
George  Krupp 

*Liberty  Financial 
Companies,  Inc. 
Kenneth  R.  Leibler 

LINSCO/PRrVATE 
LEDGER  CORP. 

Todd  A.  Robinson 

LOOMIS-SAYLES  & 
COMPANY,  L.P. 

Mark  W  Holland 

PAINEWEBBER,  INC. 

James  F.  Cleary 

THE  PIONEER  GROUP,  INC. 
John  F.  Cogan,  Jr. 

*  Putnam  Investments 

Lawrence  J.  Lasser 

*  State  Street  Development 
Management  Corp. 

John  R.  Gallagher  III 

*WP  Stewart  &  Co.,  Inc. 
William  P.  Stewart 


*  Wellington  Management 
Company 
Duncan  M.  McFarland 
David  W  Scudder 

WOODSTOCK 
CORPORATION 
Edith  L.  Dabney 

High  Technology 

ANALOG  DEVICES,  INC. 

Ray  Stata 

*ATI  Orion  Research 
Chane  Graziano 

BOLT  BERANEK  AND 
NEWMAN  INC. 
Stephen  R.  Levy 

*BroadBand  Technologies 
Salim  Bhatia 

*Bull,  Worldwide  Information 
Systems 
Axel  J.  Leblois 

*Cognex  Corporation 
Dr.  Robert  J.  Shillman 

COMPUTERVISION 
CORPORATION 
Russell  E.  Planitzer 

CORNING  COSTAR 
CORPORATION 
Paul  A.  Looney 

*Data  General  Corporation 
Ronald  L.  Skates 

DIGITAL  EQUIPMENT 
CORPORATION 

Robert  B.  Palmer 

DYNATECH 
CORPORATION 

John  F.  Reno 

*EDS 

Rusty  Gaston 

EG&G,  INC. 

John  M.  Kucharski 

EMC  CORPORATION 

Richard  J.  Egan 

Helix  Technology  Corporation 
Robert  J.  Lepofsky 

HEWLETT  PACKARD 
COMPANY 

Ben  L.  Holmes 

IBM  CORPORATION 

Patricia  S.  Wolpert 

InfoSoft  International  Inc. 
Steven  R.  Vana-Paxhia 

Instron  Corporation 
Harold  Hindman 

INTERNATIONAL  DATA 
GROUP 
Patrick  J.  McGovern 
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IONICS,  INCORPORATED 
Arthur  L.  Goldstein 

''LAU  Technologies 
Joanna  T.  Lau 

LOTUS  DEVELOPMENT 
CORPORATION 
Jim  P.  Manzi 

MILLIPORE 
CORPORATION 

John  A.  Gilmartin 

NEC  CORPORATION 

Dr.  Hisashi  Kaneko 

PRINTED  CIRCUIT  CORP. 
Peter  Sarmanian 

RAYTHEON  COMPANY 

Dennis  J.  Picard 

SIGNAL  TECHNOLOGY 
CORPORATION 
Dale  J.  Peterson 

SONY  CORPORATION 
OF  AMERICA 

Michael  P.  Schulhof 

STRATUS  COMPUTER 

William  E.  Foster 

TASC 
Dr.  Arthur  Gelb 

TDK  ELECTRONICS 
CORPORATION 

Takashi  Tsujii 

Teradyne,  Inc. 
Alexander  V.  D'Arbeloff 

THERMO  ELECTRON 
CORPORATION 

Dr.  George  N.  Hatsopoulos 


Hotels/Restaurants 


Back  Bay  Hilton 
Brigitte  Bias 

"Bertucci  s  Inc. 
Joseph  Crugnale 

*Boston  Marriott  Copley  Place 
William  Munck 

THE  BOSTON  PARK  PLAZA 
HOTEL  &  TOWERS 
Gary  Saunders 

The  Colonnade  Hotel 
David  J.  Colella 

FOUR  SEASONS  HOTEL 

Robin  A.  Brown 

Goemon  Japanese  Noodle 
Restaurants 
Maureen  Hanlon 

*  Legal  Sea  Foods,  Inc. 
George  H.  Berkowitz 

*McDonald's  Corporation 
Gail  Hammack 


THE  RED  LION  INN 

Jack  and  Jane  Fitzpatrick 

*Saunders  Hotel  Group 
The  Boston  Park  Plaza  Hotel 
&  Towers 

The  Copley  Square  Hotel 
The  Lenox  Hotel 
Roger  A.  Saunders 

SHERATON  BOSTON 
HOTEL  &  TOWERS 

Robert  J.  Morse 

*Sonesta  International  Hotels 
Corporation 
Paul  Sonnabend 

THE  WESTIN  HOTEL, 
COPLEY  PLACE 
David  King 


Insurance 

ARKWRIGHT  MUTUAL 
INSURANCE  COMPANY 
William  J.  Poutsiaka 

Arnold  Insurance  Services, 
Inc. 
John  Arnold 

Bradley  Insurance  Agency,  Inc. 
John  J.  Bradley 

*Caddell  &  Byers  Insurance 
Agency,  Inc. 
Paul  D.  Bertrand 

*Chubb  Group  of  Insurance 
Companies 
John  H.  Gillespie 

*Hanover  New  England 
J.  Barry  May 

*Johnson  &  Higgins  of 
Massachusetts,  Inc. 
Edward  J.  Buchwald 

*Lexington  Insurance  Company 
Kevin  H.  Kelley 

LIBERTY  MUTUAL 
INSURANCE  GROUP 
FUND  AT  THE  BOSTON 
FOUNDATION 

Gary  L.  Countryman 

THE  NEW  ENGLAND 
Robert  A.  Shafto 

*  North  American  Security  Life 
William  J.  Atherton 

ROLLINS  HUDIG  HALL  OF 
MASSACHUSETTS,  INC. 
William  J.  Tvenstrup 

SAFETY  INSURANCE 
COMPANY 
Richard  B.  Simches 

*Sedgwick  James  of 
New  England,  Inc. 
P.  Joseph  McCarthy 


Sun  Life  Assurance  Company  of 
Canada 
David  D.  Horn 

TRUST  INSURANCE 
COMPANY 

Craig  M.  Bradley 


Legal 

BINGHAM,  DANA  & 
GOULD 

Jay  S.  Zimmerman 

CHOATE,  HALL  & 
STEWART 

Robert  M.  Gargill 

Dickerman  Law  Offices 
Lola  Dickerman 

Dionne,  Bookhout  &  Gass 
Richard  D.  Gass 

Fish  &  Richardson 
Ronald  E.  Myrick 

GADSBY  &  HANNAH 
Paul  E.  Clifford 

GOLDSTEIN  &  MANELLO, 
PC. 
Richard  J.  Snyder 

GOODWIN,  PROCTER  & 
HOAR 
Robert  B.  Eraser 

*Hanify  &  King,  Professional 
Corporation 
John  D.  Hanify,  Esq. 

*Hemenway  &  Barnes 
Michael  B.  Elefante 

Joyce  &  Joyce 
Thomas  J.  Joyce,  Esq. 

*  Lynch,  Brewer,  Hoffman  & 
Sands 
Owen  B.  Lynch,  Esq. 

MINTZ,  LEVIN,  COHN, 
FERRIS,  GLOVSKY  & 
POPEO,  PC. 

R.  Robert  Popeo,  Esq. 

Jeffrey  M.  Wiesen,  Esq. 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

PALMER  &  DODGE 
Robert  E.  Sullivan,  Esq. 

*Rackemann,  Sawyer  &  Brewster 
Michael  F.  O'Connell 

Robins,  Kaplan,  Miller  &  Ciresi 
Alan  R.  Miller,  Esq. 

Sarrouf,  Tarricone  &  Flemming 
Camille  F.  Sarrouf 

*Skadden,  Arps,  Slate,  Meagher 
&  Flom 
Louis  A.  Goodman,  Esq. 


*Sugarman,  Rogers,  Barshak 
&  Cohen,  PC. 

*Weingarten,  Schurgin, 
Gagnebin  &  Hayes 
Stanley  M.  Schurgin 

Wood,  Clarkin,  Sawyer  & 
Ronan 
William  C.  Sawyer 

Manufacturer's 
Representatives  / 
Wholesale  Distribution 

*Alles  Corporation 
Stephen  S.  Berman 

Asquith  Corporation 
Lawrence  L.  Asquith 

Brush  Fibers,  Inc. 
Ian  P.  Moss 

CREATIVE  MARKETING 
SOLUTIONS,  INC. 
Lawrence  G.  Benhardt 

J.  A.  WEBSTER,  INC. 
John  A.  Webster 

*Jofran,  Inc. 
Robert  D.  Roy 

Kitchen  &  Kutchin,  Inc. 
Melvin  Kutchin 


Manufacturing 

Alden  Products  Company 
Elizabeth  Alden 

*Arley  Corporation 
David  I.  Riemer 

Autoroll  Machine  Corporation 
William  M.  Karlyn 

AVEDIS  ZILDJIAN 
COMPANY 
Armand  Zildjian 

*The  Biltrite  Corporation 
Stanley  J.  Bernstein 

*C.R.  Bard,  Inc. 
Richard  J.  Thomas 

*Cabot  Corporation 

Dr.  Samuel  W  Bodman 

*Carlisle  Plastics,  Inc. 
William  H.  Binnie 

*Century  Manufacturing 
Co.,  Inc. 
Joseph  W.  Tiberio 

*Chelsea  Industries,  Inc. 
Ronald  G.  Casty 

CONNELL  LIMITED 
PARTNERSHIP 

William  F.  Connell 

CONVERSE  INC. 

Gilbert  Ford 
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*Coz  Corporation 
Henry  W.  Coz 

D.K.  Webster  Family 
Foundation 
Dean  K.  Webster 

GE  PLASTICS 
Gary  Rogers 

GENERAL  LATEX  AND 
CHEMICAL  CORPORATION 
Robert  W.  MacPherson 

THE  GILLETTE 
COMPANY 

Alfred  M.  Zeien 

*HMK  Enterprises,  Inc. 
Steven  E.  Karol 

INTERNATIONAL  FOREST 
PRODUCTS/RAND-WHITNEY 
CORPORATION 
Robert  K.  Kraft 

* Jones  &  Vining,  Inc. 
Michel  Ohayon 

Kryptonite  Corporation 
The  Zane  Family 

LEACH  &  GARNER 
COMPANY 
Edwin  F  Leach,  II 

Leggett  &  Piatt,  Incorporated 
Alexander  M.  Levine 

*NESMA  Company,  Ltd. 

Sheikh  Abdulaziz  Ali  Al-Turki 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 

William  C.  Lowe 

New  England  Flag  &  Banner 
J.  Stratton  Moore 

OSRAM  SYLVANIA  INC. 
DeanT.  Langford 

*Parks  Corporation 
Lee  Davidson 

*The  Rockport  Company,  Inc. 
Anthony  J.  Tiberii 

ROYAL  APPLIANCE 
MFG.  CO. 

John  A.  Balch 

THE  STRIDE  RITE 
CORPORATION 

Robert  C.  Siegel 

*Summit  Packaging 
Systems,  Inc. 
Gordon  Gilroy 

THE  SYRATECH 
CORPORATION 

Leonard  Florence 

*The  Tonon  Group 
Robert  Tonon 


WATTS 
INDUSTRIES,  INC. 

Timothy  P.  Home 

*Worcester  Envelope 
Frank  Botash 


Printing/Publishing 

*Addison-Wesley  Publishing 
Company,  Inc. 
J.  Larry  Jones 

Banta  Corporation 
Calvin  W  Aurand,  Jr. 

THE  BOSTON  GLOBE 

William  0.  Taylor 

BOSTON  HERALD 

Patrick  J.  Purcell 

CAHNERS  PUBLISHING 
COMPANY 
Robert  L.  Krakoff 

*Daniels  Printing  Company 
Lee  S.  Daniels 

George  H.  Dean  Co. 
G.  Earle  Michaud 

Graphics  Marketing 
Services,  Inc. 
Myron  Lipson 

HARCOURT  GENERAL 

CHARITABLE 

FOUNDATION 

Richard  A.  Smith 

HOUGHTON  MIFFLIN 
COMPANY 

Nader  F.  Darehshori 

Label  Art,  Inc. 
Thomas  J.  Cobery 

PEOPLE  MAGAZINE 

Anne  Kenney 

R.R.  DONNELLEY  & 
SONS  COMPANY 

Benjamin  C.  Tilghman,  Jr. 

THE  STUDLEY  PRESS 

Charles  R.  Gillett 
Thomas  Reardon 

VON  HOFFMANN 
PRESS,  INC. 

Frank  A.  Bowman 


Real  Estate/Development 

The  Abbey  Group 
David  Epstein 
Robert  Epstein 

BEACON  PROPERTIES 
CORPORATION 

Alan  M.  Leventhal 

Edwin  N.  Sidman 

DEWOLFE  NEW  ENGLAND 
Richard  B.  DeWolfe 


EQUITABLE  REAL  ESTATE 

Tony  Harwood 

*First  Winthrop  Corporation 
Arthur  J.  Halleran,  Jr. 

*The  Flatley  Company 
Thomas  J.  Flatley 

*Hines  Interests  Limited 
Partnership 
Thomas  D.  Owens 

Horizon  Commercial 
Management 
Joan  Eliachar 

*JMB  Properties  Urban 
Company 
Paul  Grant 

*John  M.  Corcoran  &  Co. 
John  M.  Corcoran 

*  Meredith  &  Grew 

Thomas  J.  Hynes,  Jr. 

NEW  ENGLAND 

DEVELOPMENT 

Stephen  R.  Karp 

*  Windsor  Building  Associates 

Mona  F  Freedman 

Retail 

*Bradlees,  Inc. 

CIRCUIT  CITY 
FOUNDATION 

Cassandra  O.  Stoddart 

CML  Group,  Inc. 
Charles  M.  Leighton 

COUNTRY  CURTAINS 

Jane  P.  Fitzpatrick 

FILENE'S 

Joseph  M.  Melvin 

GROSSMAN'S  INC. 
Thomas  R.  Schwarz 

J.  Baker,  Inc. 
Jerry  M.  Socol 

LECHMERE,  INC. 

Richard  Bergel 

*Marshalls 

Jerome  R.  Rossi 

NEIMAN  MARCUS 

William  D.  Roddy 

*Saks  Fifth  Avenue 

Alison  Strieder  Mayher 

Staples,  Inc. 
Thomas  G.  Sternberg 

THE  STOP  &  SHOP 
FOUNDATION 

Avram  J.  Goldberg 

THE  STOP  &  SHOP 
SUPERMARKET  COMPANY 
Robert  G.  Tobin 
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THE  TJX  COMPANIES,  INC. 
Bernard  Cammarata 

Talbots 
Arnold  B.  Zetcher 

*Tiffany  &  Co. 
Anthony  Ostrom 

*Town  &  Country  Corporation 
C.  William  Carey 

Science/Medical 

American  Medical  Response 
Paul  M.  Verrochi 

ASTRA  USA 
Lars  Bildman 

*Baldpate  Hospital 
Lucille  M.  Batal 

*Bioran  Medical  Labs 
J.  Richard  Fennell 

BLUE  CROSS  AND 
BLUE  SHIELD  OF 
MASSACHUSETTS 

William  C.  Van  Faasen 

*  Boston  Scientific  Corporation 

CHARLES  RIVER 

LABORATORIES 

James  C.  Foster 

FISHER  SCIENTIFIC 
INTERNATIONAL  INC. 

Paul  M.  Montrone 

*Genetics  Institute,  Inc. 
Dr.  Patrick  Gage 


Medical  Information 
Technology,  Inc. 
A.  Neil  Pappalardo 


Services 


*Blake  &  Blake  Genealogists 
Richard  A.  Blake,  Jr. 

CFI  Design  Group,  Inc. 
David  A.  Granoff 

Colette  Phillips 
Communications,  Inc. 
Colette  A.M.  Phillips 

*Giltspur/Boston 

Thomas  E.  Knott,  Jr. 

LAPHAM  MILLER 
ASSOCIATES 

Paul  Kroner 

*Massachusetts  State  Lottery 
Commission 
Eric  Turner 

*The  MITRE  Corporation 
Dr.  Barry  M.  Horowitz 

TAD  RESOURCES 
INTERNATIONAL,  INC. 
David  J.  McGrath,  Jr. 

*UNICCO  Service  Company 
Louis  J.  Lanzillo,  Jr. 

*  Watson  Mail  Service/  Mail 
Communications,  Inc. 
Alvin  B.  Silverstein 


Telecommunications 
AT&T 

John  F  McKinnon 

AT&T  NETWORK  SYSTEMS 

Neil  V.  Curran 

CELLULAR  ONE 
Michael  B.  Lee 

GTE  CORPORATION 
Francis  A.  Gicca 

NORTHERN 
TELECOM  INC. 

Robert  O.  Nelson 

NYNEX 

Donald  Reed 


Travel /Transportation 

DAV  EL  CHAUFFEURED 

TRANSFORATION 

NETWORK 

Scott  A.  Solombrino 

LILY  TRANSPORTATION 
CORP. 

John  A.  Simourian 

NORTHWEST 
AIRLINES,  INC. 

Terry  M.  Leo 

Varig  Brazilian  Airlines 
Hank  Marks 

*Venice  Simplon-Orient-Express 
Mr.  and  Mrs.  James  Sherwood 


Custom  Travel 
is  Our  Specialty. 

Let  us  compose  your  most 
memorable  vacation.  Unique 
and  individual.  Personalized 
just  for  you.  Anywhere  in 
the  world.  Consult  one 
of  our  expert  travel 
professionals.  We've 
been  planning  custom 
vacations  for  more 


than  forty-five  years 

QARbER  TRAVEL 

1406  Beacon  St.,  Brookline  734-2100 
orcalll-800-FLY-GARB 
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NEXT  PROGRAM  . . . 

Thursday,  March  30,  at  10:30  a.m.  (Open  Rehearsal; 

Pre-Rehearsal  Talk  at  9:30  in  Symphony  Hall) 
Thursday,  March  30,  at  8 
Friday,  March  31,  at  1:30 
Saturday,  April  1,  at  8 
Tuesday,  April  4,  at  8 

ANDREW  DAVIS  conducting 


PROKOFIEV 


Symphony  No.  1  in  D,  Opus  25,  Classical 

Allegro 

Larghetto 

Gavotte.  Non  troppo  allegro 

Finale:  Molto  vivace 


PROKOFIEV 


Violin  Concerto  No.  1  in  D,  Opus  19 

Andantino 
Scherzo:  Vivacissimo 
Moderato  —  Allegro  moderato 

KYOKO  TAKEZAWA 


INTERMISSION 


VAUGHAN 
WILLIAMS 


Symphony  No.  5  in  D 
(commemorating  the  50th  anniversary  of  the 
endofWorldWarll) 

Preludio:  Moderato 
Scherzo:  Presto  misterioso 
Romanza:  Lento 
Passacaglia:  Moderato 


Next  week  brings  the  return  to  Symphony  Hall  of  British  conductor  Andrew 
Davis,  and  the  BSO  debut  of  Japanese  violinist  Kyoko  Takezawa  as  soloist  in 
Prokofiev's  lyrical  First  Violin  Concerto.  The  program  opens  with  Prokofiev's 
ever-popular  Classical  Symphony,  in  which  the  young  composer,  while  still  a 
conservatory  student,  transmuted  the  musical  style  of  Haydn  to  that  of  the 
early  twentieth  century.  Closing  the  program  is  Ralph  Vaughan  Williams's  Sym 
phony  No.  5,  completed  in  1943,  and  in  which  many  wartime  listeners  heard  a 
longing  for  peace,  though  the  composer  himself  rejected  such  an  interpreta- 
tion. But  what  can  be  said  with  certainty  about  this  work — which  has  been 
played  just  once  previously  by  the  BSO,  under  Serge  Koussevitzky  in  1947 
that  many  now  regard  it  as  Vaughan  Williams's  highest  achievement  in  the  genre 
of  the  symphony,  if  not  the  summit  of  his  entire  life's  work. 


is 
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MARIA 

Warm  and  romantic... 
Uniformly  considered  the  best  in  the 

North  End. 
Zagat  Survey,  1994-95 


ONE  OF  BOSTON'S  BEST 
RESTAURANTS,  PERIOD. 

Mamma  Maria  has  hit  its  stride, 

a  non-cliche  place  where  everything 

works  graciously. 

Bon  App&it,  April  1994 


3  NORTH  SQUARE,  BOSTON  (617)  523-0077 

Valet  Parking 
Private  Dining  Rooms  Available 


COMING  CONCERTS  .  . . 

Thursday,  March  30,  at  10:30  a.m. 

Open  Rehearsal 
Marc  Mandel  will  discuss  the  program 

at  9:30  in  Symphony  Hall. 
Thursday  'A'— March  30,  8-9:55 
Friday  'B'— March  31,  1:30-3:25 
Saturday  'A'— April  1,  8-9:55 
Tuesday  'C  —  April  4,  8-9:55 
ANDREW  DAVIS  conducting 
KYOKO  TAKEZAWA,  violin 
PROKOFIEV  Classical  Symphony 

PROKOFIEV  Violin  Concerto  No.  2 

VAUGHAN  Symphony  No.  5 

WILLIAMS 

Thursday  'A'— April  6,  8-10:10 
Friday  Evening — April  7,  8-10:10 
Saturday  'B'— April  8,  8-10:10 
Tuesday  'B'— April  11,  8-10:10 
JOHN  MAUCERI  conducting 
UTE  LEMPER,  soprano 
RICHARD  CLEMENT,  tenor 
FRANK  KELLEY,  tenor 
KELLY  ANDERSON,  bass-baritone 
ANDREW  WENTZEL,  bass-baritone 


HINDEMITH 


WEILL 


KORNGOLD 


Prelude  to  When  Lilacs 
Last  in  the  Dooryard 
Bloom  d 

The  Seven  Deadly  Sins, 
for  soprano,  male  vocal 
quartet,  and  orchestra 

Symphony  in  F-sharp 


Programs  and  artists  subject  to  change. 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the 
season  are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "Symphony- 
Charge"  at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m. , 
to  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and 
then  send  payment  by  check.  Outside  the  617  area  code,  call  1-800-274-8499. 
Please  note  that  there  is  a  $2.25  handling  fee  for  each  ticket  ordered  by  phone. 


61 


m 


BALDWIN 

OF 

BOSTON 


98  Boylston  St.,  Boston 
(617)  482-2525 


Boston  Symphony  Orchestra 

Boston  Pops  Orchestra 

Seiji  Ozawa  &  John  Williams 


The  right  kind  of  caring  assistance  can  put 
someone's  life  back  in  tune. 


Those  who  may  need  some 
personalized  assistance  to  enjoy  a  more 
rewarding  life  will  find  it  at  Allerton 
House,  the  South  Shore's  premier 
assisted  living  community.  It's  a 
beautiful,  residential  environment  for 
people  who  don't  need  a  nursing 
home  ...  just  a  little  extra  help. 

Residents  enjoy  spacious,  private 
apartments,  three  healthful,  delicious 
meals  a  day,  housekeeping  and  laundry 
service,  a  full  activities  schedule, 


companionship  and  lots  more. 

Most  important,  caring,  professional 
help  is  provided  24  hours  a  day. 

Short  term  or  long  term  stays  are 
available.  Assisted  living  at 
Allerton  House  may  very  well 
be  the  harmonious 
solution  you've         V 
been  seeking.  Call 
us  at  617-585-7136 
to  arrange  a 
personal  tour. 


Allerton  House 


Assisted  living  residences  at  The  Village  at  Duxbury.  f 

290  Kings  Town  Way  (Route  53)  •  Duxbury,  MA  02332 

Allerton  House  is  sponsored  by  Welch  Healthcare  and  Retirement  Croup,  Inc., 
and  Fidelity  Realty  Group,  Inc.,  a  limited  partner  and  an  affiliate  of  wa  Eyaw  —a— t» 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door,  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9241,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  Symphony  Charge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  a  personal  check, 
and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or 
to  make  a  reservation  and  then  send  payment  by  check,  call  "Symphony Charge"  at  (617) 
266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.  Outside  the  617  area  code, 
phone  1-800-274-8499.  There  is  a  handling  fee  of  $2.25  for  each  ticket  ordered  by  phone. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345. 

LATECOMERS  will  be  seated  by  the  ushers  during  the  first  convenient  pause  in  the  program. 
Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between  program 
pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  of  our  patrons  and  artists,  children  under  four  will  not  be  admitted  to 
Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  for  some  reason  you  are  unable  to  attend  a  Boston  Symphony  concert 
for  which  you  hold  a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by 
calling  (617)  266-1492  during  business  hours,  or  (617)  638-9426  at  any  time.  This  helps 
bring  needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony 
subscription  concerts  Tuesday  and  Thursday  evenings,  and  Friday  afternoons.  The  low  price 
of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  The  tickets  for  Rush  Seats  are 
sold  at  $7.00  each,  one  to  a  customer,  on  Fridays  as  of  9  a.m.  and  Tuesdays  and  Thursdays  as 
of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  available  on  Friday  or  Saturday  evenings. 

PLEASE  NOTE  THAT  SMOKING  IS  NO  LONGER  PERMITTED  IN  ANY  PART  OF  SYM- 
PHONY HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is  available  via  the  Cohen  Wing,  at  the  West 
Entrance.  Wheelchair-accessible  restrooms  are  located  in  the  main  corridor  of  the  West 
Entrance,  and  in  the  first-balcony  passage  between  Symphony  Hall  and  the  Cohen  Wing. 
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LOST  AND  FOUND  is  located  at  the  security  desk  just  inside  the  Cohen  Wing  entrance  on 
Huntington  Avenue. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massa- 
chusetts Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  a  discount  to  any  BSO  patron  with  a  ticket 
stub  for  that  evening's  performance,  courtesy  of  R.M.  Bradley  &  Co.  and  The  Prudential 
Realty  Group.  There  are  also  two  paid  parking  garages  on  Westland  Avenue  near  Symphony 
Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guaranteed  pre-paid  parking 
near  Symphony  Hall  is  available  to  subscribers  who  attend  evening  concerts.  For  more  infor- 
mation, call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall,  on  both  sides  of  the  first  balcony,  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator,  on  the  first-balcony  level,  audience-left,  outside  the  Cabot-Cahners  Room 
near  the  coatroom,  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  The  BSO  is  not  responsible  for 
personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  by  WGBH-FM  (Boston  89. 7)  and  by  WAMC-FM  (Albany  90.3, 
serving  the  Tanglewood  area).  Saturday-evening  concerts  are  broadcast  live  by  WCRB-FM 
(Boston  102.5). 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Development 
Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9251.  If  you  are  already  a 
Friend  and  you  have  changed  your  address,  please  send  your  new  address  with  your  newsletter 
label  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  the  mailing 
label  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO 
program  book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service. 
For  further  information,  please  call  Deborah  Elfers,  Director  of  Corporate  Development,  at 
(617)638-9298. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Wednesday,  Thursday,  and  Friday  from  11  a.m.  until  4  p.m. ,  Saturday 
from  noon  until  6  p.m. ,  and  from  one  hour  before  each  concert  through  intermission.  The 
Symphony  Shop  features  exclusive  BSO  merchandise,  including  The  Symphony  Lap  Robe, 
calendars,  coffee  mugs,  posters,  and  an  expanded  line  of  BSO  apparel  and  recordings.  The 
Shop  also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony 
Shop  merchandise  is  also  available  during  concert  hours  outside  the  Cabot-Cahners  Room. 
All  proceeds  benefit  the  Boston  Symphony  Orchestra.  For  further  information  and  telephone 
orders,  please  call  (617)  638-9383. 
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"I  suggest  applying  an  old-fashioned,  common-sense 
approach  to  investing:  search  for  good  value,  stay  with  what 
you  know,  and  hold  for  the  long-term.  That's  what  we've  done 
for  clients  of  Hoover  Capital,  and  our  five-year  investment 
performance  speaks  for  itself..."  _  steyin  R  Hoover  _ 

Nelson's  America's  Best  Money  Managers  placed  Hoover  Capital 
Management  among  the  top  five  value  managers  in  the  country  based 
on  performance  during  the  past  five  years. 

We  would  welcome  the  opportunity  to  tell  you  more. 

HOOVER  CAPITAL  MANAGEMENT 

50  Congress  Street,  Suite  710 

Boston,  Massachusetts  02109 

617-227-3133 


Past  performance  is  no  guarantee  of  future  results. 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

One  Hundred  and  Fourteenth  Season,  1994-95 


SUPPER  CONCERT  VH 

Thursday,  March  23,  at  6 
Tuesday,  March  28,  at  6 

BO  YOUP  HWANG,  violin 
JEROME  PATTERSON,  cello 
ROBERT  SHEENA,  oboe 
JULIE  VAVERKA,  clarinet 
ROLAND  SMALL,  bassoon 
JONATHAN  MENKIS,  horn 
JEROME  ROSEN,  piano 


6*^ 


MOZART 


Trio  in  E  for  piano,  violin,  and  cello,  K.542 

Allegro 

Andante  grazioso 
Finale:  Allegro 

Messrs.  ROSEN,  HWANG,  and  PATTERSON 


MOZART 


Quintet  in  E-flat  for  piano  and  winds,  K.452 

Largo — Allegro  moderato 

Larghetto 

Rond6.  Allegretto 

Messrs.  ROSEN  and  SHEENA,  Ms.  VAVERKA, 
Messrs.  SMALL  and  MENKIS 


Baldwin  piano 

Please  exit  to  your  left  for  supper  following  the  concert. 


Week  20 


Wolfgang  Amade  Mozart 

Trio  in  E  for  piano,  violin,  and  cello,  K.542 


The  summer  of  1788  was  a  time  of  active  composition  for  Mozart.  During  the 
space  of  six  weeks  he  composed  the  last  three  great  symphonies,  apparently  with  a 
series  of  benefit  concerts  in  view  (these  seem  never  to  have  taken  place,  and  it  is 
doubtful  whether  Mozart  ever  heard  the  symphonies).  At  the  same  time  he  was 
composing  a  number  of  smaller  works,  including  some  piano  trios  for  which  no 
commissions  are  known,  so  they  were  probably  composed  "on  speculation"  in  the 
hopes  of  generating  some  badly  needed  income.  He  wrote  his  last  three  piano  trios 
during  the  same  period  in  which  he  composed  his  last  three  symphonies.  The 
present  work  in  E  was  completed  on  June  22,  only  days  before  he  finished  the 
E-flat  symphony,  No.  39.  In  July,  during  the  interim  between  that  symphony  and 
No.  40,  in  G  minor,  he  turned  out  two  compositions  in  the  key  of  C  major,  the  key 
that  would  soon  serve  him  for  the  Jupiter  Symphony,  composed  in  August:  the 
well-known  piano  sonata  "for  beginners"  K.545,  and  a  Trio,  K.548,  completed  in 
Vienna  on  July  14.  The  third  and  last  of  these  trios,  K364  in  G,  came  in  October. 
Since  piano  trios  were  a  very  popular  medium  in  Vienna  at  this  time,  it  is  very 
likely  that  Mozart  wrote  these  pieces  in  the  hopes  of  creating  something  that 
would  command  a  large  sale  to  amateur  performers. 

One  of  the  first  references  to  this  trio  in  E  is  found  in  a  letter  from  Mozart  to  his 
Masonic  lodge  brother  and  frequent  benefactor  Michael  Puchberg.  On  June  17 
Mozart  wrote,  "When  will  we  have  a  chance  to  make  some  music  at  your  place 
again?  For  I  have  written  a  new  trio!"  Not  only  is  the  work  new  in  date  of 
composition,  but  also  in  its  serenity  and  poignancy,  demonstrating  a  richness  in 
harmonic  color  perhaps  motivated  in  part  by  a  key  he  rarely  used.  It  is  transparent 
in  texture  and  radiant  in  its  happiness,  though  shot  through  with  moments  of 
surprising  modulation  to  distant  keys  that  suggest  an  undertone  of  melancholy, 
especially  in  the  Andante  grazioso.  The  finale  casts  any  lingering  shadows  out  the 
window  with  brilliant  scales,  and  flourishes,  and  a  lively  triplet  figure  in  the  violin. 


Wolfgang  Amade  Mozart 

Quintet  in  E-flat  for  piano,  oboe,  clarinet,  bassoon,  and  horn,  K.452 

Mozart  wrote  this  quintet  during  the  most  successful  period  of  his  life,  the  heady 
six  weeks  in  early  1784  when  he  appeared  in  twenty  concerts,  presenting  new 
works  right  and  left.  Most  of  the  works  surrounding  the  K.452  quintet — K.449, 
450, 451, 453,  and  456 — were  piano  concertos.  The  brilliance  and  display  required 
in  the  piano  concerto  left  unmistakable  traces  in  the  keyboard  writing  of  the 
chamber  work,  but  Mozart  nonetheless  achieves  a  truly  extraordinary  balance 
among  the  instruments,  respecting  the  special  strengths  and  weaknesses  of  each,  so 
that  all  take  part  fully  in  an  ensemble  that  was  both  original  and  unusual. 

Mozart  completed  the  quintet  on  March  30, 1784,  and  performed  it  only  two  days 
later.  We  do  not  know  the  names  of  the  four  wind  players  who  performed  with 
him,  but  it  is  safe  to  assume  that  they  were  superb  musicians  who  somehow 
happened  to  be  available  at  just  this  time,  suggesting  the  unique  instrumentation 
of  the  piece.  The  composer  was  justifiably  proud  of  the  result.  He  wrote  to  his 
father  on  April  10  that  it  was  "the  best  work  I  have  ever  composed."  The  quintet 
certainly  also  had  an  effect  on  the  young  Beethoven,  who,  in  1796-97,  tried  his 


hand  at  a  piece  with  the  identical  scoring  (Opus  16).  But  Mozart's  work  remains 
unsurpassed  in  its  freshness  and  endless  variety.  No  composer  has  ever  surpassed 
him  in  his  understanding  of  the  possibilities  of  the  wind  instruments,  alone  or  in 
combination;  and  he  was,  of  course,  one  of  the  greatest  pianists  of  his  day.  Each 
player  in  turn  is  given  his  moment  of  prominence  with  material  beautifully  conceived 
for  the  technique  of  the  instrument;  but  it  is  in  the  ever-changing  patterns  of 
ensemble  groupings  that  Mozart  astonishes  and  delights  us.  The  piano  tends  to 
lead  the  witty  and  urbane  dialogue  of  the  opening  movement,  introducing  the 
winds  one  by  one,  but  it  moves  more  to  the  background  in  the  slow  movement, 
providing  accompaniment  for  the  wind  solos  and  ensemble  groupings.  The  final 
spirited  rondo  culminates  in  a  brilliant  written-out  "cadenza  a  tempo"  for  all  five 
players,  capping  off  this  concerto-like  piece  that  nonetheless  never  exceeds  the 
bounds  of  chamber  music. 

— Notes  by  Steven  Ledbetter 


Born  in  Korea,  violinist  Bo  Youp  Hwang  occupies  the  John  and  Dorothy  Wilson  Chair 
in  the  Boston  Symphony  Orchestra's  first  violin  section.  Mr.  Hwang  gave  his  first 
solo  performance  with  orchestra  at  thirteen.  He  entered  the  University  of  Seoul  after 
receiving  a  performance  degree  from  the  Seoul  School  of  Music;  by  the  time  he  was 
seventeen  he  had  won  two  prestigious  prizes.  This  led  to  study  with  the  Fine  Arts 
String  Quartet  at  the  University  of  Wisconsin,  where  he  won  the  Young  Artists 
Competition.  He  was  later  appointed  assistant  concertmaster  of  the  Milwaukee 
Symphony  Orchestra.  Mr.  Hwang  joined  the  Boston  Symphony  Orchestra  in  1973. 
He  has  performed  as  soloist  with  the  Boston  Pops  Orchestra,  he  was  first  violinist  of 
the  Francesco  String  Quartet,  and  he  has  been  heard  on  radio.  Mr.  Hwang  teaches  at 
the  Boston  University  Tanglewood  Institute  and  continues  to  perform  with  orchestra 
in  Korea  every  few  years. 

Born  in  New  York  City,  cellist  Jerome  Patterson  studied  at  the  Juilliard  School  of  Music 
and  at  Hartt  College  of  Music;  his  teachers  were  Luigi  Silva,  Aldo  Parisot,  and  BSO 
principal  cellist  Jules  Eskin.  In  1963  he  was  a  Fellow  at  the  Tanglewood  Music  Center, 
where  he  was  awarded  the  Piatigorsky  Prize.  Before  joining  the  Boston  Symphony 
Orchestra  in  1967,  Mr.  Patterson  played  with  the  symphony  orchestras  of  New  Haven, 
Baltimore,  Pittsburgh,  and  Puerto  Rico.  Locally,  in  addition  to  his  activities  at 
Symphony  Hall,  he  has  performed  with  the  Brockton  Symphony,  the  Worcester 
Symphony  under  Joseph  Silverstein,  the  Newton  Symphony  under  Ronald  Knudsen, 
the  Wellesley  Symphony,  and  the  Framingham  Symphony  under  Alfred  Schneider. 

Robert  Sheena  joined  the  Boston  Symphony  Orchestra  as  its  English  horn  player  in 
May  1994,  at  the  start  of  that  year's  Boston  Pops  season.  Mr.  Sheena  received  his 
bachelor  of  music  degree  from  the  University  of  California  at  Berkeley  and  his  master 
of  music  degree  from  Northwestern  University  School  of  Music  From  1991  to  1994  he 
was  principal  English  horn  and  assistant  principal  oboe  of  the  San  Antonio  Symphony. 
Prior  to  that  he  was  principal  English  horn  and  assistant  principal  oboe  from  1987  to 
1991  with  the  Hong  Kong  Philharmonic,  and  English  horn  and  oboe  player  from  1984 
to  1987  with  the  Civic  Orchestra  of  Chicago.  In  January  1993  he  was  the  only 
American  among  fourteen  players  invited  to  audition  for  the  Berlin  Philharmonic's 
principal  English  horn  position.  A  1984  Tanglewood  Music  Center  Fellow,  his 
principal  teachers  included  English  horn  player  Grover  Schiltz  and  principal  oboe 


Ray  Still  of  the  Chicago  Symphony,  and  principal  oboe  John  Mack  of  the  Cleveland 
Orchestra. 


A  former  member  of  the  Oklahoma  City  Symphony,  Julie  Vaverka  is  principal  clarinet 
of  the  Pro  Arte  Chamber  Orchestra  of  Boston  and  a  member  of  the  Springfield  and 
New  Hampshire  symphony  orchestras.  She  is  also  a  member  of  the  Boston  Wind 
Octet,  together  with  six  BSO  members  and  oboist  Barbara  LaFitte.  A  former  student  of 
the  late  Harold  Wright,  Ms.  Vaverka  is  a  faculty  member  at  Wellesley  College  and  at 
the  New  England  Conservatory  of  Music.  A  frequent  substitute  player  with  the 
Boston  Symphony  Orchestra,  she  plays  with  the  orchestra  during  both  the  Symphony 
Hall  and  Tanglewood  seasons,  as  well  as  on  tour,  including  the  BSO's  tour  this  past 
December  to  Hong  Kong  and  Japan. 

Bassoonist  Roland  Small  grew  up  in  Dayton,  Ohio,  began  his  musical  training  when  he 
was  nine,  and  continued  his  studies  at  Indiana  University;  he  also  studied  privately 
with  Leo  Reines,  Roy  Houser,  Ralph  Lorr,  and  Sol  Schoenbach.  After  holding  positions 
with  the  Dallas  Symphony,  the  National  Symphony  Orchestra,  the  Portland  (Oregon) 
Symphony,  and  the  Yomiuri  Orchestra  of  Tokyo,  he  began  an  eight-year  tenure  with  the 
Vancouver  Symphony  in  1967,  then  joined  the  Boston  Symphony  Orchestra  in  1975.  A 
student  at  the  Tanglewood  Music  Center  in  1952,  Mr.  Small  participated  at  the  summer 
festivals  under  Rudolf  Serkin's  direction  in  Marlboro,  Vermont,  from  1956  to  1962. 

Originally  from  West  Orange,  New  Jersey,  and  now  living  in  Lincoln,  Jonathan  Menkis 
received  his  bachelor's  degree  from  Ithaca  College  in  1981,  then  joined  the  Sacramento 
Symphony  Orchestra  as  its  associate  principal  horn.  He  became  assistant  principal 
horn  with  the  New  Orleans  Philharmonic  the  following  season  and  was  appointed  to 
the  Boston  Symphony  Orchestra's  horn  section  in  1984.  Mr.  Menkis  has  been  a  member 
of  the  Colorado  Philharmonic  Orchestra,  the  Colorado  Music  Festival  Orchestra,  and 
the  American  Wind  Symphony  Orchestra.  An  occasional  soloist  in  the  Boston  area  and 
a  frequent  performer  of  chamber  music,  he  is  on  the  faculty  of  the  New  England 
Conservatory  of  Music  and  was  previously  on  the  faculty  of  the  Boston  Conservatory. 

BSO  violinist  Jerome  Rosen  is  a  musician,  poet,  and  mathematician.  Introduced  to 
music  at  an  early  age,  he  began  violin  lessons  at  five  with  his  father  and  took  piano 
lessons  when  he  was  six  After  studying  mathematics  and  physics  at  Western  Reserve 
in  Cleveland,  he  studied  at  the  Curtis  Institute  in  Philadelphia  and  at  the  Cleveland 
Institute  of  Music.  His  teachers  included  Ivan  Galamian,  Josef  Gingold,  and  Rafael 
DruiaiL  A  native  of  Detroit,  Mr.  Rosen  has  been  associate  concertmaster  of  the  Detroit 
Symphony  and  conductor  and  music  director  of  the  Oak  Park  Symphony  in  Michigan. 
He  was  with  the  Cleveland  Orchestra  for  seven  seasons  as  a  violinist,  keyboard  player, 
and  conductor  and  was  a  member  of  the  Casals  Festival  Orchestra  for  eight  seasons. 
Since  joining  the  Boston  Symphony  Orchestra  in  1972,  Mr.  Rosen  has  performed  both 
piano  and  violin  solos  with  the  BSO  and  Boston  Pops  Orchestra  and  has  written  some 
of  their  arrangements.  Mr.  Rosen  teaches  chamber  music  at  the  Tanglewood  Music 
Center. 
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Patricia  Henneberry,  Debra  A.  Sulser,  Adult  Education 

Tanglewood  Association  Christine  J.  Watson,  Youth  Activities 
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Tours  de  Force:  The  Boston  Symphony  Orchestra 
on  Tour,  1886-1956 


The  BSO's  recent  return  from  a  two-week  tour  to  Hong  Kong  and  Japan  this  past  December 
provided  the  impetus  for  the  Archives  to  mount  an  exhibit  in  the  Cohen  Wing  display  cases 
exploring  the  history  of  the  BSO's  touring  activities.  Photographs,  letters,  programs,  and 
other  tour  memorabilia  trace  the  BSO's  touring  activities  from  their  first  trip  to  Philadelphia 
in  1886  under  the  baton  of  Wilhelm  Gericke,  to  the  1915  cross-country  journey  by  train  with 
Karl  Muck  to  the  Panama-Pacific  Exposition  in  San  Francisco,  through  the  BSO's  emergence 
as  an  orchestra  of  international  stature  with  tours  under  Charles  Munch  to  Europe  in  1952 
and  the  Soviet  Union  in  1956.  The  photo  shows  BSO  players  rendering  first  aid  to  a  stalled 
bus  outside  Leeds,  England,  during  the  1956  European  tour. 
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"Salute  to  Symphony"  1995  Raises 
More  Than  $195,000 

The  Boston  Symphony  Orchestra's  largest 
fundraiser  and  community  outreach  event, 
"Salute  to  Symphony,"  raised  more  than 
$195,000  this  year  for  the  Boston  Symphony 
and  Boston  Pops  orchestras.  For  the  seventh 
consecutive  year,  NYNEX  was  the  corporate 
sponsor  of  "Salute,"  which  took  place 
March  17  through  19  and  included  daily 
broadcasts  on  WCRB  102.5  FM,  a  kick-off 
event  at  South  Station,  a  Symphony  Hall 
Open  House,  and  a  special  concert  telecast 
on  WCVB-TV  Channel  5.  The  BSO's  seventh 
annual  Open  House,  which  included  per- 
formances throughout  Symphony  Hall  by 
BSO  musicians  and  local  ensembles,  tours, 
and  the  first  opportunity  for  the  public  to 
meet  new  Boston  Pops  Conductor  Keith 
Lockhart,  drew  a  crowd  of  more  than  10,600 
people.  The  orchestra  extends  its  thanks  to 
all  those  who  made  pledges,  to  the  many 
volunteers  who  donated  their  time  and 
talents,  and  to  WCRB,  WCVB,  and  NYNEX, 
for  helping  to  make  "Salute  to  Symphony" 
1995  a  great  success. 

April's  Orchestrated  Events 

Orchestrated  Events,  a  multi-performance 
program  conceived  by  the  Boston  Symphony 
Association  of  Volunteers,  continues  its 
1994-95  offerings  with  a  wide  variety  of 
musical  events  featuring  Boston  Symphony 
players  and  other  distinguished  members 
of  Boston's  musical  community  who  have 
volunteered  their  talents  and  time  to  support 
the  BSO.  Numerous  devotees  of  the  orches- 
tra, many  of  them  Trustees  or  Overseers, 
are  sponsoring  and  hosting  these  events,  so 
that  all  proceeds  will  directly  benefit  the 
Boston  Symphony  Orchestra.  Experience 
"The  Fine  Art  of  French  Cuisine"  in  a  pri- 
vate home  in  Winchester  on  Sunday,  April 
2,  with  a  reception  beginning  at  5:00  p.m. 
The  evening  continues  with  a  program  of 
French  music  performed  by  a  BSO  wood- 
wind quintet  (Fenwick  Smith,  flute,  Keisuke 
Wakao,  oboe,  Thomas  Martin,  clarinet,  Jay 
Wadenpfuhl,  horn,  and  Richard  Ranti,  bas- 
soon) and  concludes  with  an  elegant  dinner 


prepared  by  two  professional  chefs.  Tickets 
are  priced  at  $125  per  person.  "CEO  Chef 
Night"  at  the  Four  Seasons  Hotel  returns  on 
Thursday,  April  20,  beginning  at  6:00  p.m. 
Guest  chef  Laura  Carlo,  News  Director  and 
Arts  Editor  at  WCRB,  will  join  a  group  of 
local  CEOs  as  they  prepare  their  favorite 
dishes.  Serving  up  some  musical  delights 
will  be  the  Jazz  Pops  Ensemble  (Fred  Buda, 
drums,  Mike  Monaghan,  reeds,  Mark 
Henry,  bass,  and  Bob  Winter,  piano)  and 
baritone  James  Coelho.  Tickets  for  this 
popular  Orchestrated  Event  are  priced  at 
$250  per  person.  Another  Gallic-flavored 
Orchestrated  Event  comes  to  Boston's 
French  Library  and  Cultural  Center  on 
Sunday,  April  23.  "Vive  La  France!,"  an 
evening  of  fine  wines  and  glorious  food, 
also  includes  music  from  the  French  masters 
performed  by  BSO  violinist  Amnon  Levy, 
joined  by  his  wife,  flutist  Brenda  Levy,  and 
pianist  Judy  Saiki.  Tickets  are  priced  at 
$125  per  person.  For  further  information  on 
these  or  other  Orchestrated  Events,  please 
call  the  Volunteer  Office  at  (617)  638-9390. 

Attention,  Friday  Subscribers 

Beginning  with  the  1995-96  season,  the 
Boston  Symphony  Orchestra  will  reduce  the 
number  of  Friday-afternoon  concerts  by  two 
and  increase  the  number  of  Friday-evening 
concerts  accordingly.  The  Friday-afternoon 
full  series  will  go  from  twenty  concerts  to 
eighteen;  the  Friday-A  and  Friday-B  series 
will  each  have  nine  concerts.  "Fall-A"  and 
"Fall-B"  will  continue  to  have  five  concerts 
each;  "Spring-A"  and  "Spring-B"  will  be 
reduced  to  four  each.  Subscribers  to  the 
Friday-evening  series  should  note  that 
beginning  in  1995-96  there  will  be  six 
concerts  in  their  series. 

Art  Exhibits  in  the  Cabot-Cahners  Room 

For  the  twenty-first  year,  a  variety  of  Boston- 
area  galleries,  museums,  schools,  and 
non-profit  artists'  organizations  are  exhibit- 
ing their  work  in  the  Cabot-Cahners  Room 
on  the  first-balcony  level  of  Symphony  Hall. 
On  display  through  April  24  is  an  exhibit 
from  Maine's  largest  group  gallery,  Mast 
Cove  Galleries  in  Kennebunkport.  The 
artists  represented  in  the  Cabot-Cahners 
Room  show  include  Mitch  Billis,  Louise 


Leadership 
Lending. 


Boston  Private  Bank  &  Trust  Company 
has  the  best  small  business  lenders  in 
Boston.  Period.  And  if  you  like  dealing 
with  decision  makers  who  can  get  you  a 
quick  response,  you'll  be  doubly 
pleased. 

Our  commercial  lending  focuses  on 
privately-held  companies  with  sales  of 
$1-25  million  located  in  Eastern  New 
England.  Our  goal  is  to  form  enduring 
relationships  with  successful  people, 
their  businesses,  and  their  families. 

We  invite  you  to  experience  our 
uncompromising  standards  of  service. 
Please  call  Kevin  T.  Bottomley  at  (617) 
556-1914  for  information. 

Boston  Private  Bank 
M  Trust  Company 

Ten  Post  Office  Square  •  Boston,  MA  02109 


MEMBER  FDIC 
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Frechette,  Frank  Handlen,  DeWitt  Hardy, 
Janet  Conlon  Manyan,  Martha  O'Brien, 
Dennis  Perrin,  Helga  Roht  Poznanski, 
George  Shedd,  and  Marvel  Wynn.  These 
exhibits  are  sponsored  by  the  Boston  Sym- 
phony Association  of  Volunteers,  and  twenty 
percent  of  each  sale  goes  to  the  orchestra. 
Please  contact  the  Volunteer  Office  at  (617) 
638-9390  for  further  information. 


Sterling  Subscribers  Celebration 

In  April  the  Boston  Symphony  Orchestra 
will  honor  its  subscribers  of  twenty-five 
years  or  more  with  a  Sterling  Subscribers 
Celebration.  Celebration  events  will  pre- 
cede the  evening  concerts  on  Tuesday,  April 
18,  Thursday,  April  20,  and  Saturday,  April 
22,  as  well  as  the  Friday- afternoon  concert 
on  April  21.  These  convivial  events  will 
allow  ample  time  for  supper  (brunch  on 
Friday,  April  21)  and  proper  recognition  for 
longtime  subscribers,  as  well  as  time  just  to 
sit  and  chat  with  your  fellow  concertgoers. 
If  you  have  not  received  an  invitation  for 
these  events  and  have  been  subscribing  to 
the  BSO  since  1969  or  before,  please  contact 
the  Boston  Symphony  Annual  Fund  Office 
at  (617)  638-9259. 


Suppers  at  Symphony  Hall 

The  Boston  Symphony  Association  of  Volun- 
teers is  pleased  to  continue  its  sponsorship 
of  the  BSO's  evening  series  of  pre-concert 
events.  "Supper  Talks"  combine  a  buffet 
supper  at  6:15  p.m.  in  the  Cohen  Wing's 
Higginson  Hall  with  an  informative  talk  by 
a  BSO  player  or  other  distinguished  member 
of  the  music  community.  "Supper  Concerts" 
offer  a  chamber  music  performance  by 
members  of  the  Boston  Symphony  Orchestra 
in  the  Cabot-Cahners  Room  at  6  p.m. ,  fol- 
lowed by  a  buffet  supper  served  in  Higgin- 
son Hall.  Doors  open  for  all  Suppers  at 
5:30  p.m.  for  a  la  carte  cocktails  and  con- 
versation. These  events  are  offered  on  an 
individual  basis,  even  to  those  who  are  not 
attending  that  evening's  BSO  concert. 

Speakers  for  upcoming  Supper  Talks 
include  Professor  Ellen  Harris,  MIT  Associ- 
ate Provost  for  the  Arts  &  Humanities  (Tues- 
day, April  4),  BSO  Publications  Manager 
Marc  Mandel  (Thursday,  April  6,  and  Fri- 
day, April  7),  and  BSO  Orchestra  Personnel 
Manager  Lynn  Larsen  (Tuesday,  April  11). 


Upcoming  Supper  Concerts  will  feature 
music  of  Debussy  and  Schoenberg  (Satur- 
day, April  15,  and  Tuesday,  April  18)  and 
music  of  Dohnanyi  and  Schumann  (Satur- 
day, April  22,  and  Tuesday,  April  25). 

The  suppers  are  priced  at  $23  per  person 
for  an  individual  event,  $66  for  any  three, 
$88  for  any  four,  or  $132  for  any  six.  Ad- 
vance reservations  must  be  made  by  mail. 
For  reservations  the  week  of  the  Supper, 
please  call  SymphonyCharge  at  (617)  266- 
1200.  All  reservations  must  be  made  at 
least  48  hours  prior  to  the  Supper.  There  is 
a  $1.00  handling  fee  for  each  ticket  ordered 
by  telephone.  For  further  information, 
please  call  (617)  638-9390. 

The  Musical  Instrument  Acquisition  Fund 

Two  members  of  the  Boston  Symphony 
Orchestra  are  performing  on  instruments 
purchased  recently  by  the  orchestra  through 
the  Musical  Instrument  Acquisition  Fund. 
Associate  ConcertmasterTamara  Smirnova 
is  playing  a  violin  made  by  the  shop  of 
Joseph  and  Antonio  Gagliano  in  1800. 
Edward  Gazouleas  is  playing  a  viola  made 
in  1754  by  Giovanni  Baptista  Gabrielli. 
Although  these  instruments  will  be  used  by 
our  musicians,  the  BSO  will  retain  owner- 
ship. The  Musical  Instrument  Acquisition 
Fund  was  established  in  1990  in  response 
to  the  spiraling  cost  of  fine  stringed  instru- 
ments, putting  many  such  instruments 
beyond  the  reach  of  orchestra  members 
wishing  better-sounding  instruments.  For 
further  information  about  the  fund,  contact 
John  C.  Marksbury  at  (617)  638-9264  or 
Joyce  M.  Serwitz  at  (617)  638-9273. 

Ticket  Resale 

If,  as  a  Boston  Symphony  subscriber,  you 
find  yourself  unable  to  use  your  subscription 
ticket,  please  make  that  ticket  available  for 
resale  by  calling  the  Symphony  Hall  switch- 
board at  (617)  266-1492  during  business 
hours.  You  may  also  leave  your  ticket 
information  on  the  Resale  Line  at  (617) 
638-9426  at  any  time.  In  this  way  you  help 
bring  needed  revenue  to  the  orchestra  and 
at  the  same  time  make  your  seat  available 
to  someone  who  might  otherwise  be  unable 
to  attend  the  concert.  A  mailed  receipt 
will  acknowledge  your  tax-deductible 
contribution. 


South  Dartmouth,  Massachusetts 
MISHAUM  POINT  OCEANFRONT 

A  rare  opportunity  for  2+  acres  adjacent  to 
the  tip  of  this  magnificent  peninsula  with 
over  200'  of  ocean  frontage  8c  spectacular 
panoramic  views  of  Elizabeth  Islands  8c 
beyond.  Exclusive  8c  private  enclave  with 
amenities.  $675,000 

Call  JERRYHEULER  /LANDVEST  617/357-8994 


South  Dartmouth,  Massachusetts 
COLONEL  GREEN  MANSION 

Spectacular  4  bedroom,  3  bath  penthouse 
with  spectacular  views  of  the  islands  8c 
Round  Hill  sunsets.  Golf,  tennis,  beaches, 
pool,  moorings,  playground  &  gated  securi- 
ty. Mansion  amenities  of  roof  top  patio  8c 
exercise  spa.  $450,000 

Call  JERRYHELLER  /LANDVEST  617/357-8994 


Duxbury,  Massachusetts 
POWDER  POINT  WATERFRONT 

A  classic  turn-of-the-century  residence 
overlooking  Duxbury  Bay  on  1 .6  acres  with 
water  views  from  most  rooms.  Gracious  8c 
meticulously  maintained  featuring  tradi- 
tional detailing  with  6  bedrooms,  10'  ceil- 
ings, fireplaces,  library,  screened  porches 
&  a  sleeping  porch  overlooking  beautiful 
gardens  8c  grounds.  $995,000 

Call  JAMES  W.  GREEN /LANDVEST 


North  Andover,  Massachusetts 
COUNTRY  COLONIAL  ON  6+  ACRES 
SURROUNDED  BY  PROTECTED  LAND 

Wonderful  5,500  sq.  ft.  residence  in  presti- 
gious Great  Pond  8c  Castlemere  neighbor- 
hood. Features  5  bedrooms,  Great  Room, 
family  room  with  fireplace  off  kitchen, 
French  doors,  arched  windows,  very  sunny 
8c  private.  Plus  exercise/recreation  room 
8c  3  car  garage.  $760,000 

Call  DAWD MEAD/ LANDVEST  617/357-8951 
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SEIJI  OZAWA 

Seiji  Ozawa  is  now  in  his  twenty-second  season  as  music  director 
of  the  Boston  Symphony  Orchestra.  Mr.  Ozawa  became  the 
BSO's  thirteenth  music  director  in  1973,  after  a  year  as  music 
adviser;  his  tenure  with  the  Boston  Symphony  is  the  longest  of 
any  music  director  currently  active  with  an  American  orchestra. 
In  his  more  than  two  decades  as  music  director,  Mr.  Ozawa  has 
maintained  the  orchestra's  distinguished  reputation  both  at 
home  and  abroad,  with  concerts  at  Symphony  Hall  and  Tangle- 
wood,  on  tours  to  Europe,  Japan,  Hong  Kong,  China,  and  South 
America,  and  across  the  United  States.  He  has  upheld  the 
BSO's  commitment  to  new  music  through  the  commissioning  of 
new  works,  including  a  series  of  centennial  commissions  marking  the  orchestra's  hundredth 
birthday  in  1981,  and  a  series  of  works  celebrating  the  fiftieth  anniversary  in  1990  of  the 
Tanglewood  Music  Center,  the  orchestra's  summer  training  program  for  young  musicians. 
In  addition,  he  has  recorded  more  than  130  works  with  the  orchestra,  representing  more 
than  fifty  different  composers,  on  ten  labels. 

In  addition  to  his  work  with  the  Boston  Symphony,  Mr.  Ozawa  appears  regularly  with 
the  Berlin  Philharmonic,  the  New  Japan  Philharmonic,  the  London  Symphony,  the  Or- 
chestra National  de  France,  the  Philharmonia  of  London,  and  the  Vienna  Philharmonic. 
He  made  his  Metropolitan  Opera  debut  in  December  1992,  appears  regularly  at  La  Scala 
and  the  Vienna  Staatsoper,  and  has  also  conducted  opera  at  the  Paris  Opera,  Salzburg, 
and  Covent  Garden.  In  September  1992  he  founded  the  Saito  Kinen  Festival  in  Matsumoto, 
Japan,  in  memory  of  his  teacher  Hideo  Saito,  a  central  figure  in  the  cultivation  of  Western 
music  and  musical  technique  in  Japan,  and  a  co-founder  of  the  Toho  Gakuen  School  of 
Music  in  Tokyo.  In  addition  to  his  many  Boston  Symphony  recordings,  Mr.  Ozawa  has 
recorded  with  the  Berlin  Philharmonic,  the  Chicago  Symphony,  the  London  Philharmonic, 
the  Orchestre  National,  the  Orchestre  de  Paris,  the  Philharmonia  of  London,  the  Saito 
Kinen  Orchestra,  the  San  Francisco  Symphony,  the  Toronto  Symphony,  and  the  Vienna 
Philharmonic,  among  others. 

Bom  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age  and 
later  graduated  with  first  prizes  in  composition  and  conducting  from  Tokyo's  Toho  School 
of  Music,  where  he  was  a  student  of  Hideo  Saito.  In  1959  he  won  first  prize  at  the  Interna- 
tional Competition  of  Orchestra  Conductors  held  in  Besancon,  France.  Charles  Munch, 
then  music  director  of  the  Boston  Symphony  Orchestra,  subsequently  invited  him  to  attend 
the  Tanglewood  Music  Center,  where  he  won  the  Koussevitzky  Prize  for  outstanding  student 
conductor  in  1960.  While  a  student  of  Herbert  von  Karajan  in  West  Berlin,  Mr.  Ozawa 
came  to  the  attention  of  Leonard  Bernstein,  who  appointed  him  assistant  conductor  of  the 
New  York  Philharmonic  for  the  1961-62  season.  He  made  his  first  professional  concert 
appearance  in  North  America  in  January  1962,  with  the  San  Francisco  Symphony.  He  was 
music  director  of  the  Chicago  Symphony  Orchestra's  Ravinia  Festival  for  five  summers 
beginning  in  1964,  music  director  of  the  Toronto  Symphony  from  1965  to  1969,  and  music 
director  of  the  San  Francisco  Symphony  from  1970  to  1976,  followed  by  a  year  as  that 
orchestra's  music  adviser.  He  conducted  the  Boston  Symphony  Orchestra  for  the  first  time 
in  1964,  at  Tanglewood,  and  made  his  first  Symphony  Hall  appearance  with  the  orchestra 
in  January  1968.  In  1970  he  became  an  artistic  director  of  Tanglewood. 

Mr.  Ozawa  recently  became  the  first  recipient  of  Japan's  Inouye  Sho  ("Inouye  Award"). 
Created  to  recognize  lifetime  achievement  in  the  arts,  the  award  is  named  after  this  cen- 
tury's preeminent  Japanese  novelist,  Yasushi  Inouye.  In  September  1994  Mr.  Ozawa  re- 
ceived his  second  Emmy  award,  for  Individual  Achievement  in  Cultural  Programming,  for 
"Dvorak  in  Prague:  A  Celebration,"  with  the  Boston  Symphony  Orchestra.  He  won  his  first 
Emmy  for  the  Boston  Symphony  Orchestra's  PBS  television  series  "Evening  at  Symphony. " 
Mr.  Ozawa  holds  honorary  doctor  of  music  degrees  from  the  University  of  Massachusetts, 
the  New  England  Conservatory  of  Music,  and  Wheaton  College  in  Norton,  Massachusetts. 


Music  Directorship  endowed  by 
John  Moors  Cabot 

BOSTON  SYMPHONY 

ORCHESTRA 

1994-95 


First  Violins 

Malcolm  Lowe 
Concertmaster 
Charles  Munch  chair, 
fully  funded  in  perpetuity 

Tamara  Smirnova 

Associate  Concertmaster 

Helen  Horner  Mclntyre  chair, 

endowed  in  perpetuity  in  1976 
Victor  Romanul 

Assistant  Concertmaster 

Robert  L.  Beal,  and 

EnidL.  and  Bruce  A.  Beal  chair, 

endowed  in  perpetuity  in  1980 
Laura  Park 

Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose  chair 
Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 

fully  funded  in  perpetuity 
Lucia  Lin 

Forrest  Foster  Collier  chair 
Leo  Panasevich 

Carolyn  and  George  Rowland  chair 
Gottfried  Wilfinger 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 

chair,  fully  funded  in  perpetuity 
X  Alfred  Schneider 

Muriel  C.  Kasdon  and 

Marjorie  C.  Paley  chair 
Raymond  Sird 

Ruth  and  Carl  Shapiro  chair, 

fully  funded  in  perpetuity 
Ikuko  Mizuno 
Amnon  Levy 

Theodore  W.  and  Evelyn  Berenson 

Family  chair 
*Harvey  Seigel 

*  Nancy  Bracken 
*Aza  Raykhtsaum 
*Bonnie  Bewick 
*James  Cooke 
*Catherine  French 

Second  Violins 

Marylou  Speaker  Churchill 

Principal 

Fahnestock  chair 
Vyacheslav  Uritsky 

Assistant  Principal 

Charlotte  and  Irving  W.  Rabb  chair, 

endowed  in  perpetuity  in  1977 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 
Joseph  McGauley 
Leonard  Moss 
*Jerome  Rosen 

Ronan  Lefkowitz 
*Sheila  Fiekowsky 
*Jennie  Shames 

*  Valeria  Vilker  Kuchment 
*Tatiana  Dimitriades 
*Si-Jing  Huang 


*  Participating  in  a  system  of  rotated 
seating 

$On  sabbatical  leave 
§Substitute  player 
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Violas 


Principal 

Charles  S.  Dana  chair, 
endowed  in  perpetuity  in  1970 
Burton  Fine 
Acting  Assistant  Principal 
Anne  Stoneman  chair, 
fully  funded  in  perpetuity 

Ronald  Wilkison 

Lois  and  Harlan  Anderson  chair 
Robert  Barnes 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 
tMark  Ludwig 

*  Rachel  Fagerburg 

*  Edward  Gazouleas 
*Kazuko  Matsusaka 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair, 

endowed  in  perpetuity  in  1969 
Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 

endowed  in  perpetuity  in  1977 
Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro  chair 
Joel  Moerschel 

Sandra  and  David  Bakalar  chair 

*  Robert  Ripley 

Richard  C.  and  Ellen  E.  Paine  chair, 

fully  funded  in  perpetuity 
Luis  Leguia 

Robert  Bradford  Newman  chair 
Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 

*  Ronald  Feldman 

Charles  and  JoAnne  Dickinson  chair 

*  Jerome  Patterson 

*  Jonathan  Miller 

*0wen  Young 

John  F.  Cogan,  Jr. ,  and 
Mary  Cornille  chair 

Basses 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair, 

endowed  in  perpetuity  in  1974 
Lawrence  Wolfe 

Assistant  Principal 

Maria  Nistazos  Stata  chair, 

fully  funded  in  perpetuity 
Joseph  Hearne 

Leith  Family  chair, 

fully  funded  in  perpetuity 
John  Salkowski 

Joseph  and  Jan  Brett  Hearne 

chair 

*  Robert  Olson 

*  James  Orleans 
*Todd  Seeber 
*John  Stovall 

*  Dennis  Roy 


Flutes 

Elizabeth  Ostling 

Acting  Principal 
Walter  Piston  chair, 
endowed  in  perpetuity  in  1970 
Fenwick  Smith 
Myra  and  Robert  Kraft  chair, 
endowed  in  perpetuity  in  1981 
§Marianne  Gedigian  (3/28-4/4) 
Guest  Assistant  Principal 
Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 

Piccolo 

Geralyn  Coticone 
Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity  in  1979 

Oboes 

Alfred  Genovese 
Principal 

Mildred  B.  Remis  chair, 
endowed  in  perpetuity  in  1975 

Wayne  Rapier 

Keisuke  Wakao 
Assistant  Principal 

English  Horn 

Robert  Sheena 
Beranek  chair, 
fully  funded  in  perpetuity 

Clarinets 

William  R.  Hudgins 
Principal 

Ann  S.M.  Banks  chair, 
endowed  in  perpetuity  in  1977 
§  Julie  Vaverka 

Thomas  Martin 
Associate  Principal  &  E-flat  clarinet 

Bass  Clarinet 

Craig  Nordstrom 
Farla  and  Harvey  Chet 
Krentzman  chair,  fully 
funded  in  perpetuity 


Bassoons 

Richard  Svoboda 
Principal 

Edward  A.  Tafi  chair, 
endowed  in  perpetuity  in  1974 

Roland  Small 

Richard  Ranti 

Associate  Principal 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

Charles  Kavalovski 

Principal 

Helen  SagoffSlosberg  chair, 

endowed  in  perpetuity  in  1974 
Richard  Sebring 

Associate  Principal 

Margaret  Andersen  Congleton  chair 
Daniel  Katzen 

Elizabeth  B.  Storer  chair 

Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Charles  Schlueter 

Principal 

Roger  Louis  Voisin  chair, 

endowed  in  perpetuity  in  1977 
Peter  Chapman 

Ford  H.  Cooper  chair 
Timothy  Morrison 

Associate  Principal 
Thomas  Rolfs 

Trombones 

Ronald  Barron 

Principal 

J. P.  and  Mary  B.  Barger  chair, 

fully  funded  in  perpetuity 
Norman  Bolter 

Bass  Trombone 

Douglas  Yeo 


Tuba 

Chester  Schmitz 
Margaret  and  William  C. 
Rousseau  chair, 
fully  funded  in  perpetuity 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 

Thomas  Gauger 
Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 

Frank  Epstein 
Peter  Andrew  Lurie  chair 

J.  William  Hudgins 

Timothy  Genis 

Assistant  Timpanist 

Harps 

Ann  Hobson  Pilot 

Principal 

Willona  Henderson  Sinclair  chair 
Sarah  Schuster  Ericsson 


Librarians 

Marshall  Burlingame 

Principal 
William  Shisler 
James  Harper 

Assistant  Conductors 

Thomas  Dausgaard 

David  Wroe 

Anna  E.  Finnerty  chair 

Personnel  Managers 

Lynn  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

Position  endowed  by 
Angelica  L.  Russell 
Peter  Riley  Pfitzinger 
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Erich  Wolfgang  Korngold:  A  Meditation 

by  Larry  Rothe 

Erich  Wolfgang  Korngold's  Symphony  in  F -sharp  will  receive  its  first  Boston  Symphony 
Orchestra  performances  April  6,  7,  8,  and  11  under  John  Maucer  is  direction,  as  part  of 
the  BSO's  season-long  musical  survey  commemorating  the  fiftieth  anniversary  of  the  end 
of  World  War  II. 

On  a  gray  Vienna  morning  in  1954,  Erich  Wolfgang  Korngold  sits  in  a  hotel  room,  trying 
to  figure  out  what  went  wrong.  He  is  fifty-seven — too  old  to  be  a  Wunderkind,  as  he  said 
when  he  left  Warner  Brothers.  Twenty-five  years  ago  a  newspaper  survey  of  Viennese 
music  lovers  named  him  one  of  the  two  greatest  living  composers,  along  with  Arnold 
Schoenberg.  Last  night  he  attended  the  world  premiere  of  his  Symphony  in  F-sharp.  He 
had  worked  on  it  for  five  years,  and  to  hear  its  first  performance  here,  in  the  city  that  had 
nurtured  and  adored  him,  should  have  been  one  of  the  crowning  moments  of  his  life. 
Now  he  is  writing  to  the  Austrian  Radio  network,  requesting  that  the  tape  recording  of 
the  performance  be  suppressed.  He  had  expected  better  and  had  thought  he  had  a  right 
to.  But  four  years  ago,  when  he  had  returned  to  Vienna  for  the  first  time  since  before  the 
war,  he  had  been  through  the  same  thing.  Then,  the  Staatsoper  premiere  of  his  opera 
Die  Kathrin  had  filled  him  with  high  hopes,  but  Die  Kathrin  was  withdrawn  after  only 
six  performances,  performances  as  poorly  attended  as  the  rehearsals  were  unfriendly. 
"Unfriendly"  was  a  gentleman's  word,  and  he  was  a  gentleman  in  everything  but  his 
music.  He  had  learned  his  manners,  along  with  his  art,  in  another  era.  Maybe  that  was 
part  of  the  problem. 

He  knew  what  the  other  part  of  the  problem  was.  It  was  called  Hollywood.  Flashback. 
The  screening  room.  Erich  Wolfgang  Korngold  sits  at  the  piano.  The  reel  begins  to  roll. 
Erroll  Flynn  and  his  crew  of  British  pirates  have  broken  the  chains  that  held  them  pris- 
oner in  the  hold  of  a  Spanish  galley.  They  take  the  deck.  They  climb  the  riggings.  They 
wrest  control.  They  strike  for  the  shores  of  Dover.  "Once  more,  please,"  says  the  com- 
poser. He  has  watched  this  Sea  Hawk  footage  eight  times  already,  and  he  scribbles  a  few 
more  notes.  Again  Flynn  and  the  sailors  break  their  chains.  Now,  as  they  leap  to  the 
deck,  the  piano  explodes,  and  when  the  music  reaches  the  edge  of  frenzy,  another  inspi- 
ration flashes  through  Korngold's  inner  ear.  He  hears  a  male  chorus  pick  up  the  melody 
and  carry  it  beyond  the  boundary  of  excitement.  To  him,  that  is  what  movies  are  all 
about.  To  him,  they  are  operas — hadn't  he  once  told  Hugo  Friedhofer  that  Tosca  was  the 
greatest  movie  score  ever  composed? 

He  had  loved  the  movies,  though  it  took  Warners  some  doing  to  convince  him  to  write 
for  them.  Maybe  his  detractors  should  know  that.  But  he  had  always  had  detractors  in 
one  form  or  another.  As  we  watch  him  now,  we  have  the  advantage  of  knowing  what  he 
cannot  know.  That  within  three  years  he  will  be  dead,  that  his  life  will  end  in  Hollywood 
when  he  is  only  sixty — hardly  an  advanced  age  even  by  1957's  standards  of  life  expec- 
tancy for  prosperous  males  in  non-hazardous  occupations — and  that  though  the  cause 
of  death  will  officially  be  heart  failure  it  is  almost  certain  that  heartbreak  has  been  a 
contributing  factor.  We  know  that  few  will  take  special  notice  of  his  passing,  and  that 
fewer  will  understand  how  really  hazardous  his  occupation  has  been.  We  know  that  Ger- 
man critics,  from  whom  a  good  word  would  have  brought  special  pleasure  and  who  seem 
convinced  that  his  reputation  had  long  since  started  to  rust,  will  nonetheless  go  the 
extra  distance  to  try  to  corrode  his  memory.  In  an  obituary  published  in  Musica  in  Feb- 
ruary 1958,  Karl  Robert  Brachtel  will  say  that  "it  was  a  much-discussed  question, 

whether  his  father's  position  opened  the  way  for  the  young  Erich  Wolfgang  or  not 

Today  one  encounters  Korngold's  name  primarily  as  the  arranger  of  classic  Viennese 

operettas. . .  or  as  composer  for  various  American  films The  bulk  of  Korngold's  output 

lies  qualitatively  and  quantitatively  in  his  youth.  His  voice  was  hardly  original — the 
premature  heralds  of  his  supposed  importance  placed  him  next  to  Richard  Strauss  and 
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Pfitzner. . . .  He  did  not  stand  next  to  them,  but  in  their  shadow."  We  know  that  for  every 
moviegoer  who  had  written  in  1942  to  ask  him  if  his  score  for  Kings  Row  would  ever  be 
recorded,  millions  more,  though  they  had  been  seduced  by  his  music  into  embracing 
the  worlds  of  Captain  Blood,  The  Adventures  of  Robin  Hood,  The  Sea  Wolf,  and  Decep- 
tion, knew  his  name  only  as  a  sonorous  mouthful  of  syllables. 

The  third  and  fourth  of  those  syllables  were  significant.  Erich  Wolfgang,  born  in 
the  spring  of  1897  in  the  old  Austro-Hungarian  empire,  owed  his  middle  name  to  his 
father's  love  of  Mozart.  His  father  was  Julius  Korngold,  Vienna's  most  revered  and  most 
feared  music  critic  since  Eduard  Hanslick,  whom  he  had  succeeded  at  the  Neue  Freie 
Presse. 

Like  Mozart,  Erich  Wolfgang  was  a  prodigy.  He  was  also  a  musical  dramatist  from  the 
start,  improvising  themes  at  the  piano  for  imaginary  scenes  that  his  father  described. 
Erich  was  a  regular  boy,  said  Julius,  except  when  he  was  composing  or  playing  the  piano. 
At  those  times,  he  seemed  to  enter  a  trance.  In  hours  presumably  less  trance-like  he 
studied  some  counterpoint  with  Robert  Fuchs,  who  had  been  a  friend  of  Brahms,  and  at 
ten  he  played  an  excerpt  from  his  cantata  Gold  to  Gustav  Mahler,  who  called  him  a 
genius  and  arranged  for  Erich's  studies  with  Alexander  Zemlinsky,  himself  a  composer 
of  gorgeous  late-Romantic  scores. 

Everything  came  easily.  In  1909  Korngold's  Opus  1,  a  Piano  Trio  dedicated  to  "my 
dear  Papa,"  was  given  its  world  premiere  by  Arnold  Rose,  Bruno  Walter,  and  Friedrich 
Buxbaum.  What  are  musicians  such  as  these  doing  with  the  music  of  a  twelve-year-old? 
We  can  be  certain  that  dear  Papa's  influence  never  hurt,  but  we  also  know  that  the  muse 
who  visited  Korngold  during  those  creative  trances  was  no  pre-teen  spirit.  In  1910  he 
emerged  from  a  trance  to  find  himself  in  the  middle  of  the  Vienna  music  scene.  His 
ballet-pantomime,  The  Snowman,  orchestrated  by  Zemlinsky,  had  been  given  a  com- 
mand performance  at  the  Court  Opera  for  the  Emperor  Franz  Josef.  The  success  was 
complete,  and  the  work  made  its  way  throughout  Austria  and  Germany,  onto  the  stages 
of  forty  opera  houses,  where  audiences  talked  of  this  young  composer  as  though  he  were 
a  young  god.  In  1972  the  German  writer  Jodok  Freyenfels,  in  the  Neue  Zeitschriftfur 
Musik,  looked  back  on  those  days  and  recalled  talk  of  another  kind  in  Vienna's  coffee 
houses  and  salons:  rumor  that  Zemlinsky  had  not  only  orchestrated  The  Snowman  but 
that  he  had  composed  it  and  been  paid  for  this  project  by  the  father.  "Thus  the  thirteen- 
year-old  Erich  Wolfgang,  on  the  day  of  his  first  success,  was  already  the  victim  of  back- 
biting and  envy  that  arose  from  extra-artistic  motives.  And  this  fate  was  to  pursue  him 
throughout  his  life,  again  and  again."  There  is,  of  course,  a  curious  human  tendency  to 
see  rapid  success  as  evidence  of  inferior  talent,  to  mask  jealousy  behind  a  commitment 
to  "standards."  Freyenfels  has  a  name  for  this  tendency  as  it  applied  to  Erich  Wolfgang. 
He  calls  it  The  Korngold  Case. 

The  Wunderkind  could  not  escape  a  less  malignant  form  of  natural  resentment,  either. 
What,  after  all,  gives  any  thirteen-year-old  the  right  to  enjoy  glory  when  those  three  and 
four  times  his  age  are  sitting  around  in  the  obscurity  of  Vienna  coffee  houses,  debating 
the  authenticity  of  a  child's  music?  Certainly  this  child's  music — full  of  big  melodies 
and  easy  to  hum  or  whistle — sounded  as  though  it  had  been  written  by  someone  older, 
someone  who  looked  back  to  the  last  century.  Contemporaries  such  as  Berg  and  Schoen- 
berg  were  headed  in  very  different  directions.  They  thought  little  of  Korngold's  work — 
and  that,  said  the  coffee  houses,  was  why  Papa  Julius  thought  little  of  theirs.  Artists  who 
embraced  Erich  Wolfgang  were  accused  of  using  the  son  to  curry  favor  with  the  father. 

But  though  he  was  assailed  by  various  contingents  whose  attacks  sprang  from  envy, 
or  skepticism,  or  artistic  differences,  Korngold  throughout  the  teens  and  into  the  1920s 
became  one  of  Europe's  most  cherished  composers,  his  music  championed  by  such 
artists  as  Arthur  Nikisch  and  Felix  Weingartner,  Carl  Flesch  and  Artur  Schnabel.  In 
Berlin,  at  a  performance  of  the  Korngold  Sinfonietta,  Richard  Strauss  sat  next  to  the 
seventeen-year-old  composer,  declaring  himself  "protector  of  his  young  colleague."  In 


15 


Week  21 


. 

1916  Bruno  Walter  introduced  Korngold's  first  operas,  a  pair  of  one-act  dramas  called 

The  Ring  of  Polycrates  and  Violanta.  In  1920,  Korngold  enjoyed  what  would  prove  to  be 

the  greatest  success  of  his  life  when,  on  December  4,  the  opera  Die  tote  Stadt  ("The 

Dead  City")  was  given  its  world  premiere  simultaneously  in  Hamburg  and  Cologne. 

Response  was  rapturous,  and  within  a  year  the  work  was  presented  on  eighty  different 

stages  and  made  its  way  to  the  Met,  the  first  German  opera  to  be  presented  there  after 

the  Great  War,  with  Maria  Jeritza  singing  the  female  lead. 

Memories.  Korngold  smiles  as  he  looks  out  at  the  Vienna  morning,  the  city  coming  to 

life.  He  is  not  consoled  by  the  recollection  of  cheering  audiences.  In  retrospect,  casual 

encounters  seem  so  loaded,  aimed  at  the  target  of  the  future.  There  was  the  day  he  began 

working  with  director  Max  Reinhardt,  rescripting  and  reorchestrating  Strauss  operettas. 

Some  thought  he  was  in  it  only  for  the  money,  but  Die  tote  Stadt  had  been  a  tough  act  to 

follow.  And  while  he  was  working  on  the  Strauss  he  was  writing  what  he  thought  of  as  his 

operatic  masterpiece,  Das  Wunder  der  Heliane.  It  disappointed  more  than  it  pleased 

when  it  appeared  in  1927,  and  among  the  unhappy  were  those  in  the  marketing  depart- 

ment of  the  Austrian  tobacco  monopoly,  who,  expecting  a  hit,  had  named  their  new 

brand  of  cigarette  "Heliane." 
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This  morning,  the  memory  of  Max  Reinhardt  is  haunting.  It  was  because  of  Reinhardt 
that  Korngold  first  came  to  Hollywood.  That  was  in  1934,  when  Reinhardt  shot  a  film 
version  of  his  Hollywood  Bowl  production  of  A  Midsummer  Night's  Dream  and  invited 
his  old  collaborator  to  supervise  the  music.  The  following  year  Korngold  was  back  in 
California,  working  on  a  now-forgotten  Paramount  musical,  Give  Us  This  Night.  He  re- 
members when  Warners  approached  him.  Would  he  contribute  an  original  score  for 
Captain  Blood?  He  would  not.  But  Korngold  was  a  name,  and  Warners  wanted  his  pres- 
tige. Someone — he  can't  recall  who — persuaded  him  to  attend  a  screening  of  the  film, 
and  that  was  really  all  it  took.  He  found  the  movie  absorbing,  and  it  inspired  his  first 
great  original  film  score.  Yet  home  remained  Vienna,  and  his  artistic  home  remained  the 
opera  house  and  concert  hall.  He  agreed  to  score  other  films  as  they  were  offered,  if  they 


Coming  Up  in  the  BSO's  Season-Long  Musical  Survey 
Commemorating  the  50th  Anniversary  of  the  End  of  World  War  II 

April  6, 7,  8, 1 1 ;  John  Mauceri  conducting 
HINDEMITH      Prelude  to  When  Lilacs  Last  in  the  Dooryard  BloonCd 
WEILL     The  Seven  Deadly  Sins 
KORNGOLD      Symphony  in  F-sharp,  Opus  40 

Hindemith,  Weill,  and  Korngold  were  all  on  Hitler's  hate  list;  all  three  left 
Germany  and  settled  eventually  in  the  United  States.  While  in  this  country, 
Paul  Hindemith  grew  to  admire  President  Franklin  D.  Roosevelt;  it  was  in 
FDR's  memory  that  he  composed  his  Requiem  for  Those  We  Love,  setting 
the  text  of  Walt  Whitman's  When  Lilacs  Last  in  the  Dooryard  Bloornd. 
Kurt  Weill's  collaborations  with  Bertolt  Brecht  marked  him  for  Nazi  disap- 
proval; he  fled  Germany  in  1933  after  the  Nazis  banned  his  music.  His 
final  collaboration  with  Brecht,  the  satirical  "ballet-cantata"  The  Seven 
Deadly  Sins,  was  produced  in  Paris  before  Weill  moved  to  the  United 
States,  where  he  became  one  of  Broadway's  leading  composers  before  his 
untimely  death  in  1950.  Erich  Wolfgang  Korngold  was  hailed  at  eleven  as 
a  "new  Mozart"  when  a  ballet  of  his  was  produced  at  the  Vienna  Court 
Opera;  he  later  became  a  widely  acclaimed  opera  composer.  Korngold  was 
in  Hollywood  writing  film  music  when  the  Nazis  overran  Austria;  he  spent 
the  rest  of  his  life  in  the  United  States,  ultimately  turning  back  to  concert 
music  and  completing  his  post-Romantic  Symphony  in  F-sharp — with  its 
great  Adagio  reminiscent  of  Mahler — in  1952. 

April  20  (AM  Open  Rehearsal,  PM  Concert),  21,  22,  25;  Seiji  Ozawa  conducting 
KRASA      Chamber  Symphony 

Like  Pavel  Haas  and  Ervin  Schulhoff  (both  represented  in  BSO  programs 
earlier  this  year),  Hans  Krasa  was  one  of  those  composers  whose  works  the 
Nazis  deemed  " 'entartete  Musik" — "degenerate  music"  they  claimed  would 
pollute  German  cultural  values  because  of  the  composers'  own  back- 
grounds, or  because  of  the  musical  material  itself;  Jewish  composers  like 
Krasa  were  a  specific  target.  Following  two-and-a-half  years  in  the  There- 
sienstadt  concentration  camp  Krasa  was  sent  to  his  death  at  Auschwitz  in 
October  1944.  His  Chamber  Symphony  dates  from  1923,  when  he  was  in 
his  mid-twenties.  Following  two  instrumental  movements  (Pastorale  and 
March),  the  final  section  sets  a  text  by  the  nineteenth-century  French  Sym- 
bolist poet  Rimbaud. 

Tickets  are  available  at  the  Symphony  Hall  box  office 
or  by  calling  SymphonyCharge  at  (617)  266-1200. 


17 


Week  21 


happened  to  appeal  to  him — Anthony  Adverse  was  one,  and  The  Prince  and  the  Pauper — 
but  he  continued  to  refuse  a  long-term  contract.  Then,  in  1937,  it  dawned  on  him  that 
his  days  in  Europe  were  numbered.  Hitler  forbade  the  staging  of  his  latest  opera,  Die 
Kathrin,  and  Austria  and  Germany  were  becoming  increasingly  comfortable  bedfellows. 
What  choice  had  he  but  to  move  his  family?  The  logical  place  to  go  was  where  work  was 
waiting.  He  bought  a  house  in  Hollywood.  Even  Papa  had  a  room  in  it.  Then  he  settled 
in  with  Warners.  On  his  terms. 

No  major  composer  had  ever  had  an  extended  contract  with  a  studio.  Warners,  so 
eager  for  Korngold's  services,  let  him  dictate  conditions  that,  we  see  now  from  our  van- 
tage point,  no  other  film  composer  has  ever  enjoyed.  Korngold  was  required  to  score 
only  three  pictures  every  two  years.  He  could  decline  any  project  offered  him.  To  get  an 
idea  of  just  how  good  a  deal  this  was,  consider  the  fact  that  "in  his  twelve  years  with 
Warners" — this  is  according  to  William  Darby  and  Jack  Du  Bois  in  American  Film 
Music — "Korngold  worked  on  twenty  films,  four  of  which  were  essentially  arranging 
assignments,  and  sixteen  of  which  were  largely  original  compositions.  In  that  same 
period  Max  Steiner,  who  worked  under  more  typical  studio  pressures,  was  the  principal 
composer  on  more  than  one  hundred  films." 

Korngold  was  a  breed  apart.  Most  film  music  ends  up  the  product  of  committee  ap- 


fl% 


Live  in  a 

retirement 

community  that 

celebrates  life. 

•  Private,  spacious 
apartments 

•  Fine  dining 

•  Personal  care 

•  Social  activities 

•  Health  Center 

Discover  how  life's  little 

pleasures  can  be  even  more 

enjoyable  at  The  Willows. 

Call  or  visit  us  today. 

Ask  us  about  "PEP" 


Jl_ 


PlKSOMAUTCP  ExigCtgl  PgOCKAM 

The  Willows  at  Westborough 

One  Lyman  St. 

Westborough,  MA  01581 

508-366-4730 


MARIA 

Warm  and  romantic... 
Uniformly  considered  the  best  in  the 

North  End. 
Zagat  Survey,  1994-95 


ONE  OF  BOSTON'S  BEST 
RESTAURANTS,  PERIOD. 

Mamma  Maria  has  hit  its  stride, 

a  non-cliche  place  where  everything 

works  graciously. 

Bon  Appftit,  April  1994 


3  NORTH  SQUARE,  BOSTON  (617)  523-0077 

Valet  Parking 
Private  Dining  Rooms  Available 


18 


proval.  Not  Korngold's.  "In  none  of  my  assignments  have  I  ever  'played'  my  music  first  to 
either  the  [studio]  music-chief,  the  director  or  the  producer.  And  the  studio  heads  never 
make  the  acquaintance  of  my  music  until  the  day  of  the  sneak  preview."  That  was  what 
he  said  in  1940,  in  Music  and  Dance  in  California. 

And  what  music  he  wrote.  To  him,  a  film  script  was  a  libretto.  The  main  title  music, 
accompanying  the  opening  credits,  was  an  overture.  A  love  scene  was  a  duet.  Listen  to 
some  of  those  main  title  sequences,  and  from  their  strongly  defined  themes  you  will 
draw  an  immediate  impression  of  the  nature  and  mood  of  the  dramas  they  introduce — 
the  sweeping  minor  chords  and  broken  phrases  of  Of  Human  Bondage  herald  its  pro- 
tagonist's debasing  struggle,  the  crashing  dissonance  of  The  Sea  Wolf  warns  us  about  the 
sadistic  Captain  Wolf  Larsen,  the  noble  fanfares  of  Kings  Row  announce  a  tale  in  which 
love  and  good  are  triumphant.  This  is  music  aimed  for  the  heart,  grand  and  tender, 
generous  of  spirit  and  inexhaustible  in  its  wealth  of  melody — inviting,  open,  friendly. 
He  had  learned  to  write  this  way  in  Vienna,  and  the  richness  of  that  tradition  glowed  in 
every  passage  he  scored.  Taken  as  a  whole,  Korngold's  film  music  is  a  good  example  of 
what  R.S.  Hoffmann,  his  first  biographer,  identified  as  the  composer's  "optimism." 

Besides,  films  were  exciting.  And  he  was  proud  of  what  he  contributed  to  them. 
"When,  in  the  projection  room,  or  through  the  operator's  little  window,"  he  wrote,  "I  am 
watching  the  picture  unroll,  when  I  am  sitting  at  the  piano  improvising  or  inventing 
themes  and  tunes,  when  I  am  facing  the  orchestra  conducting  my  music,  I  have  the 
feeling  that  I  am  giving  my  own  and  my  best:  symphonically  dramatic  music  which  fits 
the  picture,  its  action  and  its  psychology,  and  which,  nevertheless,  will  be  able  to  hold 
its  own  in  the  concert  hall. . .  Never  have  I  differentiated  between  my  music  for  the  films 
and  that  for  the  operas  and  concert  pieces.  Just  as  I  do  for  the  operatic  stage,  I  try  to 
invent  for  the  motion  picture  dramatically  melodious  music  with  symphonic  development 
and  variation  of  the  themes." 

Korngold  scored  a  movie  as  though  it  were  a  musical  drama,  assigning  individual 
themes  to  characters  and  putting  those  themes  through  the  permutations  that  would 
reflect  and  advance  plot.  You  have  only  to  listen  to  his  score  for  Kings  Row  to  get  some 
idea  of  how  his  music  worked.  Every  major  theme  is  introduced  within  the  first  ten  mi- 
nutes of  the  film.  During  the  two  hours  that  follow,  the  music's  ebb  and  flow,  accelera- 
tions and  sudden  disintegrations,  will  add  a  third  dimension  to  the  performances,  and 
when  Betty  Held  tries  to  seduce  Robert  Cummings,  Korngold  is  helping  them  convince 
us  that  they  really  are  Cassie  Tower  and  Parris  Mitchell. 

Instead  of  stunting  his  growth  as  a  composer,  films  gave  him  the  opportunity  to  develop 
along  the  lines  he  had  so  clearly  marked  out  for  himself  in  a  work  such  as  Die  tote  Stadt, 
full  of  memorable  melodies  in  the  manner  of  a  Viennese  Puccini,  taut  drama,  and  lush 
orchestral  sound.  "It  says  much  for  Korngold's  imaginative  powers,"  says  Christopher 
Palmer  in  The  Composer  in  Hollywood,  "that  although  he  grew  up  steeped  in  the  tradi- 
tions of  an  era  already  moribund  at  the  time  his  own  musical  personality  was  developing, 
the  conventions  he  inherited  often  seem  in  his  hands  not  the  empty  mockery  of  a  decay- 
ing impulse  but  the  noble  expression  of  one  still  living The  combination  of  a  certain 

spiritual  naivete  with  the  most  fantastic  flights  of  melodic,  harmonic  and  orchestral 
imagination  equipped  Korngold  superbly  for  the  medium  of  the  film  score."  Korngold 
might  have  been  amused  by  that  reference  to  his  "spiritual  naivete."  Yet  this  morning,  in 
Vienna,  it  is  exactly  his  naivete  that  he  is  lamenting. 

Was  it  naivete  that  made  him  think  he  could  have  it  both  ways,  that  his  music  could 
star  both  in  Hollywood  and  the  concert  hall?  By  1946  Korngold  was  beginning  to  feel  as 
though  he  had  to  choose  between  the  two  worlds.  He  felt  he  was  at  the  end  of  the  road  in 
Hollywood.  Some  said  that  his  recent  scores  were  not  up  to  the  standards  he  had  set 
himself  in  his  earlier  days.  (He  agreed:  "When  I  first  came  here,  I  couldn't  understand 
the  dialogue — now  I  can.")  Max  Steiner  told  him  he  thought  his  own  music  was  getting 
better  while  Korngold's  was  in  decline.  ("Maxie,  my  dear,  you're  absolutely  right.  And 
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I'll  tell  you  why — it's  because  I've  been  stealing  from  you  and  you've  been  stealing  from 
me.")  When  he  finished  work  on  the  1946  Of  Human  Bondage,  a  film  he  did  not  much 
like,  he  decided  to  have  a  look  at  the  original,  produced  a  decade  earlier.  One  day  on 
the  lot  he  spotted  Bette  Davis,  who  had  starred  in  the  first  version.  He  told  her  he  en- 
joyed the  film,  but  that  he  thought  ten  years  had  dated  certain  scenes,  which  now  seemed 
a  little  ridiculous.  "Of  course,"  he  added,  "this  new  film  is  ten  years  ahead  of  its  time. 
It's  ridiculous  already."  For  those  who  did  not  understand  his  growing  disenchantment, 
he  made  it  as  clear  as  possible:  "A  film  composer's  immortality  stretches  all  the  way 
from  the  recording  stage  to  the  dubbing  room." 

The  war  was  over.  His  father  was  dead.  "I  feel  I  have  to  make  a  decision  now  if  I  don't 
want  to  be  a  Hollywood  composer  for  the  rest  of  my  life."  It  was  time  to  reassess  things — 
time,  perhaps,  to  go  home.  He  scored  one  more  film,  the  1947  Escape  Me  Never,  whose 
main  title  theme  is  a  long-breathed,  soaring  Viennese  melody  that  tells  us  how  much  his 
native  city  was  on  his  mind.  Then  he  called  it  quits.  He  "once  again  gathered  his  pow- 
ers," says  Jodok  Freyenfels,  "with  the  intention  of  ending  his  life  work  as  meaningfully 
and  as  fruitfully  as  possible." 

He  was  happy  writing  concert  music  again,  and  pleased  that  his  Violin  Concerto, 
which  he  had  finished  even  before  leaving  Warners,  was  giving  audiences  much  plea- 
sure. By  1949  it  was  time  to  pursue  the  future  by  returning  to  his  past.  It  was  time  to 
take  his  music  back  to  Vienna. 

Yet  the  Vienna  he  had  left  more  than  ten  years  before  was  itself  a  tote  Stadt.  One  thing 
that  remained  from  the  past,  however,  was  The  Korngold  Case.  In  1950,  Die  Kathrin  was 
sacrificed  on  its  altar.  Freyenfels  sums  up  the  attitude  of  Viennese  critics:  "If  Korngold's 
opera  fails,  we  can  with  good  conscience  reject  the  many  pieces  he  has  submitted  for  the 
purpose  of  redeeming  himself  artistically."  He  could  not  have  it  both  ways. 

Korngold  pushed  ahead — courageously  or  naively.  He  was  determined  to  re-enter 
Viennese  musical  life.  In  1954  he  arrived  in  Vienna  like  an  excited  child,  carrying  his 
Symphony  in  F-sharp  with  him.  He  did  not  know  he  was  entering  his  personal  twilight, 
where  nothing  is  as  it  seems  and  where  friends  become  assassins.  Was  he  aware  of  a 
conversation  supposed  to  have  taken  place  some  years  before  between  Otto  Klemperer — 
the  same  Klemperer  who  had  led  the  Cologne  premiere  of  Die  tote  Stadt  in  1920 — and 
Heinrich  Kralik  of  Austrian  Radio?  Kralik  asked  Klemperer,  who  was  no  stranger  to  the 


Korngold  at  the  piano,  with  Paul  Henreid  and  Bette  Davis  on  the  Warners  lot  in  1946 
during  the  filming  of  "Deception" 
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United  States  and  who  had  even  spent  time  in  Los  Angeles  as  music  director  of  the 
Philharmonic,  what  Korngold  was  up  to  in  America.  "He's  doing  well,"  Klemperer  said. 
"He's  composing  for  Warner  Brothers."  Kralik  thought  it  was  a  shame  that  such  a  talent 
should  be  spent  on  film  music.  "Oh,  well,"  Klemperer  replied,  "Erich  Wolfgang  has 
always  composed  for  Warner  Brothers.  He  just  didn't  realize  it." 

At  its  premiere,  the  Symphony  was  a  disaster,  victim  of  uninterested  performers  and 
insufficient  rehearsal  time.  And  so,  says  Freyenfels,  "Korngold  was  finished  off  like  a 
film  composer  from  Hollywood." 

Possibly  no  one  who  heard  that  first  performance  of  the  Symphony  caught  a  poignant 
reference  that  the  composer  had  inserted  into  the  final  movement.  There,  a  theme  from 
Kings  Row  suddenly  appears — tender  music  associated  with  Parris  Mitchell's  grand- 
mother, a  frail  and  dignified  woman  who  tries  to  maintain  the  values  of  the  Old  World  in 
which  she  grew  up.  In  the  film,  as  she  nears  death,  a  friend  speaks  this  passage  while 
the  "Grandmother"  theme — the  one  that  shows  up  in  the  Symphony — is  played  softly 
under  the  words:  "When  she  passes,  how  much  passes  with  her.  A  whole  way  of  life — 
a  way  of  gentleness,  and  honor,  and  dignity.  These  things  are  going, . . .  and  they  may 
never  come  back  to  this  world." 

For  Korngold,  who  found  himself  so  out  of  step  with  a  world  that  had  moved  in  a  differ- 
ent direction  from  the  one  he  had  taken,  these  words  could  be  an  epitaph.  He  smiles 
once  more.  There  is  no  self-pity  here.  Wasn't  it  a  calculated  irony,  and  a  calculated  risk, 
to  include  a  film  theme  in  a  concert  work  for  the  serious  Viennese?  He  was  honest  with 
himself,  and  he  was  honest  about  himself  with  his  audience. 

Now,  as  he  sits  in  his  room,  the  price  of  honesty  must  seem  pretty  steep.  He  knows  he 
is  out  of  fashion.  We  look  ahead  and  see  that  he  will  become  almost  as  good  as  forgotten, 
though  there  is  always  a  small  contingent  that  refuses  to  forget  him,  and  for  whom  Hugo 
Friedhofer,  who  had  orchestrated  most  of  his  films  scores,  speaks:  "I  know  there  is  a 
tendency  in  some  quarters  to  be  rather  derogatory  about  his  music  but  I  don't  think  that 
anybody  with  any  spark  of  feeling  can  listen  to  Korngold  and  not  agree  that  here  was  a 
man  who  knew  exactly  what  he  wanted  to  say  and  said  it  beautifully." 

And  we  look  ahead  farther  still — to  1972,  when  RCA  takes  a  gamble  and  releases  an 
album  of  Korngold's  film  music  produced  by  his  son  George,  brilliantly  performed  by 
Charles  Gerhardt  and  the  National  Philharmonic,  stunningly  recorded.  The  public 
hears  the  real  sound  of  Korngold,  and  his  music  begins  to  come  back  from  the  dead. 
Today,  "Korngold"  may  not  be  the  household  name  it  was  in  the  earlier  years  of  our 
century,  yet  it  is  possible  to  hear  more  of  his  music — both  the  film  music  and  the  con- 
cert works  and  operas — than  it  has  been  since  the  late  1940s. 

"Only  what  is  bad  gets  totally  discarded,"  Christopher  Palmer  says  in  The  Composer 
in  Hollywood.  "What  is  good  may  go  out  of  fashion  in  its  more  superficial  aspects,  but 
the  principle,  the  essence,  the  core  of  quality — star  quality —  remains  as  a  vital  re- 
generative force."  Korngold's  music,  it  is  clear  at  last,  will  be  with  us  for  a  long  time. 
His  spirit  need  no  longer  brood  in  a  strange  room  in  an  unfriendly  city.  In  the  larger 
world  of  music,  The  Korngold  Case  is  closed. 

Larry  Rothe  is  Publications  Editor  for  the  San  Francisco  Symphony,  and  this  article  originally 
appeared  in  that  orchestra's  program  book.  Copyright  ©1994  San  Francisco  Symphony. 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

One  Hundred  and  Fourteenth  Season,  1994-95 

Thursday,  March  30,  at  8 
Friday,  March  31,  at  1:30 
Saturday,  April  1,  at  8 
Tuesday,  April  4,  at  8 

SPONSORED  BY  HOUGHTON  MIFFLIN  COMPANY 

ANDREW  DAVIS  conducting 


PROKOFIEV 


Symphony  No.  1  in  D,  Opus  25,  Classical 

Allegro 

Larghetto 

Gavotte.  Non  troppo  allegro 

Finale:  Molto  vivace 


PROKOFIEV 


Volin  Concerto  No.  1  in  D,  Opus  19 

Andantino 
Scherzo:  Vivacissimo 
Moderato  —  Allegro  moderato 

KYOKO  TAKEZAWA 


INTERMISSION 


VAUGHAN 
WILLIAMS 


Symphony  No.  5  in  D 

Preludio:  Moderato 
Scherzo:  Presto  misterioso 
Romanza:  Lento 
Passacaglia:  Moderato 


Performed  as  part  of  the  Boston  Symphony  Orchestra's  season-long  musical  survey 
commemorating  the  50th  anniversary  of  the  end  of  World  War  II. 


The  evening  concerts  will  end  about  9:55  and  Friday's  concert  about  3:25. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  Sony  Classical/CBS  Masterworks,  Angel/EMI, 
London/Decca,  Erato,  Hyperion,  and  New  World  records 

Baldwin  piano 

Please  be  sure  the  electronic  signal  on  your  watch  or  pager  is  switched  off 
during  the  concert. 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft 
by  her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 
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Boston." 
Symphony 
Chamber 
P  l  a  y  e  r  s 


Jordan  hall  at 

the  New  England  Conservatory 


with  GILBERT  KAIISH,  pianist 

SUNDAY,  APRIL  %  AT  3PM 

withjayne  West,  soprano 

HANDEL-HALVORSEN   Passacaglia  for  violin  and  viola 

DUTILLEUX   'Les  Citations,*  for  oboe,  double  bass,  percussion, 

and  harpsichord 
WEILL   Trauentanz,'  Opus  10,  for  soprano,  viola,  flute, 

clarinet,  bassoon,  and  horn 
BEETHOVEN  Piano  Trio  in  E-flat,  Op.  70,  No.  2 


SINGLE  TICKET  PRICES:  $19,  $14,  $12  M 

Tickets  to  Boston  Symphony  Chamber  Players  conee>  be  purchased 

through  SymphonyCharge  at  (617)  266-1200,  at  the  Sfmp  Hall  Box  Office, 

or,  on  the  day  of  the  concert,  at  the  Jordan  Hall  Box  Office,  (617)  536-2 

PROGRAMS  SUBJECT  TO  CHANGE. 
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Sergei  Prokofiev 

Classical  Symphony,  Opus  25 


Sergei  Sergeyevitch  Prokofiev  was  born  in  Sontzovka, 
near  Ekaterinos lav  in  the  Ukraine,  on  April  23,  1891, 
and  died  in  Moscow  on  March  5,  1953.  The  Classical 
Symphony,  Opus  25,  was  written  in  1916-17.  The  com- 
poser himself  conducted  the  first  performance,  in  Petro- 
grad  on  April  21,  1918;  he  also  led  the  Russian  Sym- 
phony Orchestra  in  the  American  premiere,  which  took 
place  in  New  York  in  December  of  the  same  year.  The 
symphony  was  introduced  to  Boston  Symphony  audi- 
ences by  Serge  Koussevitzky  in  January  1927  and 
remained  one  of  the  works  he  programmed  most  fre- 
quently. The  BSO  has  also  performed  it  under  the  direc- 
tion of  Richard  Burgin  (substituting  for  Koussevitzky 
on  two  occasions  due  to  the  latter's  illness),  Charles 
Munch,  Pierre  Monteux,  Eugene  Ormandy,  Erich  Leinsdorf  Aaron  Copland,  Arthur 
Fiedler,  Joseph  Silverstein,  Kurt  Masur,  Christoph  Eschenbach,  Yuri  Temirkanov  (the 
most  recent  subscription  performances,  in  March  1992),  and  Andre  Previn  (the  most 
recent  Tanglewood  performance,  in  July  1994).  The  score  calls  for  a  "classical"  orches- 
tra— two  each  of  flutes,  oboes,  clarinets,  bassoons,  horns,  and  trumpets,  plus  timpani 
and  strings. 

This  symphony  is  officially  Prokofiev's  Symphony  No.  1  in  D  major,  but  the  nickname 
"Classical"  has  taken  hold  so  thoroughly  that  it  is  virtually  never  identified  in  the 
more  formal  way.  Actually,  it  is  not  the  first  symphony  Prokofiev  ever  composed;  even 
before  entering  the  St.  Petersburg  Conservatory  he  had  had  formal  training  from  Rein- 
hold  Gliere,  a  recent  graduate  in  composition,  on  the  advice  of  Taneyev,  to  whom  the 
young  Prokofiev  had  taken  his  earliest  compositions  when  he  was  eleven  years  old. 
Gliere  had  spent  the  summer  of  1902  at  the  Prokofiev  family  home  in  Sontzovka  and 
had  led  the  boy  (at  his  own  insistence)  through  the  stages  of  composing  a  symphony  in 
G  major.  He  entered  the  Conservatory  two  years  later,  his  parents  having  been  per- 
suaded by  the  director  Glazunov  that  his  talent  demanded  that  he  be  given  the  opportu- 
nity. He  made  his  best  marks  at  the  Conservatory  as  a  pianist,  but  his  interest  in  com- 
posing grew  ever  stronger.  During  the  summer  of  1908,  Prokofiev  and  his  fellow  student 
Nikolai  Miaskovsky  undertook  the  challenge  of  writing  a  symphony  apiece  during 
their  summer  vacations;  they  wrote  regularly  to  each  other,  sending  the  themes  they 
were  using  and  criticizing  each  other's  work.  At  the  end  of  the  summer,  they  ap- 
proached Glazunov  in  the  hope  that  he  would  arrange  orchestral  readings  of  the  two 
works.  Prokofiev's  symphony  was  in  E  minor  and  began  with  what  Glazunov  considered 
a  "harsh"  dissonance — a  C  major  triad  over  an  F-sharp  in  the  bass;  the  director  of  the 
Conservatory  was  unable  to  get  the  boy,  now  a  budding  young  composer  of  seventeen, 
to  change  the  opening.  "The  C  major  with  the  F-sharp  in  the  bass  struck  me  as  pleas- 
antly dramatic  and  not  at  all  'harsh.'" 

Prokofiev  realized  that  Glazunov  was  beginning  to  be  irritated  with  him  for  the  "un- 
seemly" music  he  was  writing,  but  somehow  a  reading  of  the  symphony  was  arranged. 
It  was  rather  a  makeshift  affair;  the  conductor  didn't  want  to  look  at  the  score  in  ad- 
vance, so  he  was  sightreading  the  whole  thing.  The  young  composer  noted  that  the 
performance  was  entirely  devoid  of  any  kind  of  subtlety  or  even  accuracy  in  the 
dynamics.  But  he  had  at  least  been  able  to  hear  his  symphony. 

On  my  way  home  I  asked  myself:  What  was  the  result,  for  me,  of  hearing  my  sym- 
phony played?  ...  I  realized  that  the  symphony  was  not  really  badly  orchestrated  and 
I  also  realized  that  if  it  had  been  rehearsed  with  close  attention  and  understanding, 
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Is  Anything 
Working? 


Every  day,  we  are 
bombarded  by 
negative  stories  and 
frightening  images. 
Of  public  schools 
failing  our  children, 
and  young  people 
growing  up  without  a  sense  of  hope.  As  a  result,  many  people 
think  that  nothing  is  working.  At  the  Boston  Foundation, 
however,  our  experience  in  the  real  life  of  this  city  gives  us 
another  point  of  view. 

The  King  School  is  Working 

With  support  from  the  Boston  Foundation,  the  dedicated  teachers 
of  the  Martin  Luther  King  Jr.  Middle  School  are  offering  innova- 
tive programs  in  math,  creative  writing  and  music.  Attendance  is 
up,  parents  are  involved — most  important  of  all,  students  are 
excelling. 

And,  the  Boston  foundation  is  Working 

For  more  than  75  years,  the  Boston  Foundation  has  been  working — 
to  help  donors  realize  their  charitable  goals — from  supporting 
arts,  educational  and  health  institutions  to  designing  personal, 
tailored  giving  programs.  Find  out  how  the  Boston  Foundation 
can  work  for  you,  by  calling  Marshall  Schell,  Gift  Planning  Advisor, 
at  617-723-7415. 
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The  Boston  Foundation 

CATALYST   FOR  COMMUNITY 
ONE  BOSTON  PLACE,  BOSTON,  MA  02108    (617)  723-7415 


The   Boston   Foundation. 


PEOPLE     GIVE. 


those  places  could  have  been  made  to  sound  perfectly  all  right.  But  how  much  more 
naive  it  was  than  Scriabin's  Poem  o/Ecstasyl  In  a  word,  I  returned  home  dissatisfied 
and  not  at  all  beaming  with  joy.  I  would  have  to  write  a  new  symphony. 

It  took  Prokofiev  eight  years  to  get  around  to  writing  another  symphony — the  first 
one  whose  paternity  he  would  acknowledge  publicly.  Ironically,  having  compared  his 
1908  work  with  his  modern  idol  Scriabin,  Prokofiev  chose  to  write  the  new  symphony 
after  a  distinctly  older  model:  Haydn.  The  germ  of  the  idea  for  the  new  symphony  had 
been  planted  at  about  the  time  Prokofiev  composed  the  now  forgotten  E  minor  work, 
while  he  was  studying  conducting  with  Nikolai  Tcherepnin. 

I  liked  very  much  going  to  Tcherepnin's  conducting  class.  Here  it  gradually  became 
clear  that  the  practice  of  constantly  studying  scores  and  then  working  with  the  or- 
chestra in  preparing  them  for  performance  was  not  only  useful  in  terms  of  conducting 
but  a  help  to  me  in  learning  more  about  orchestration. 

As  Tcherepnin  and  I  were  sitting  side  by  side  with  the  score  in  front  of  us  at  one  of 
those  endless  lessons,  rehearsing  the  student  orchestra,  he  would  say,  "Just  listen  to 
how  marvelous  the  bassoon  sounds  right  here!"  And  I  gradually  developed  a  taste  for 
the  scores  of  Haydn  and  Mozart:  a  taste  for  the  bassoon  playing  staccato  and  the  flute 
playing  two  octaves  higher  than  the  bassoon,  etc.  It  was  because  of  this  that  I  con- 
ceived or  thought  up  the  Classical  Symphony,  although  that  was  five  or  six  years  later. 


OXXFORD 

TRUNK 

SHOW 


FRIDAY,  APRIL  7TH 
10:00  A.M.- 5:30  RM. 

Mr.  Alan  Wade  of 
Oxxford  Clothes  will  be 
showing  the  entire 
collection  of  fabrics  for 
made  to  measure  suits 
and  sport  jackets  for 
Spring. 


ONE  LIBERTY  SQUARE 

BOSTON  02109 

350-6070 


Operated  by  Chef/Owners 
Anthony  and  Dorene  Ambrose 

Featured  Cuisine: 

Provincial  French  With 

Asian  Influence 


AMBROSIA 

On    Huntington 

116  Huntington  Avenue,  Boston 
617-247-2400 

2  blocks  from  Symphony  Hall 

Open  for  Lunch  and  Dinner 
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EXPERIENCED 

CREATIVE 
RESOURCEFUL 

"For  great  performance  after  the  performance 
we  offer  a  full  range  of  customized  real  estate 
services  throughout  New  England. " 

E  Denis  Walsh,  President 

Weld  Management  Co.,  Inc. 

Management  •  Development  Consulting  •  Investments 

11  Beacon  Street  Boston,  MA  02108   (617)367-3434 

Established  1976 


If  you're  65  or  better  and  want  superior  senior  living, 
The  Village  hits  all  the  right  notes. 

The  Village  at  Duxbury  offers  a  senior  lifestyle  that's  truly  second  to  none. 


Spacious  one-  and  two-bedroom  homes 

with  Co-Op  ownership 

Indoor  heated  pool,  fitness  center  and 

walking  trails,  greenhouse 

Fine  dining 

"Main  Street"  featuring  convenience  store,    •  Social  programs 

We've  created  a  masterpiece.  Call  us  today  at 
617-585-2334  or  800-696-9744  (MA  only)  to  see  for  yourself. 


bank  and  hair  salon 

•  Inviting  lounges  and  library 

•  Creative  Arts  Center,  Woodworking  shop 

•  Personalized  wellness  and 
preventive  healthcare  programs 
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The  Village  at  Duxbury 

290  Kings  Town  Way  (Route  53)  •  Duxbury,  MA  02332 
A  senior  living  community  based  on  hospitality 

The  Village  at  Duxbury  is  sponsored  by  Welch  Healthcare  &  Retirement  Group,  Inc.,  and 
Fidelity  Realty  Group,  Inc.  a  limited  partner  and  an  affiliate  of  rm  *rw% 
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Right  here  I  should  note  that,  although  I  didn't  learn  all  that  I  should  have  about 
orchestration  in  Rimsky-Korsakov's  class,  I  made  up  for  it  in  Tcherepnin's  class. 

The  actual  impetus  to  write  the  Classical  Symphony  came  from  Prokofiev's  desire  to 
compose  an  entire  symphony  without  the  use  of  a  piano,  which  had  been  his  constant 
aid  in  composition  from  his  childhood  improvisations  to  that  time.  It  occurred  to  him 
that  it  might  be  easier  to  employ  Haydn's  style  in  that  undertaking.  And  another 
thought  intrigued  him:  if  Haydn  were  alive  at  the  time  of  his  new  composition  (1916), 
how  would  he  blend  his  own  musical  style  with  the  newer  elements  of  later  music? 
Prokofiev  decided  to  answer  the  question  for  him. 

He  began  the  symphony  in  the  summer  of  1916  with  the  Gavotte  (the  third  move- 
ment) and  wrote  material  for  the  other  movements  too.  The  following  summer,  near 
Petrograd,  he  discarded  the  original  finale  entirely  and  rewrote  it,  while  polishing  the 
rest  of  the  work.  "And  when  it  began  to  hang  together,  I  renamed  it  the  Classical  Sym- 
phony. First  because  that  was  simpler.  Second,  out  of  mischief .  .  .  and  in  the  secret 
hope  that  in  the  end  I  would  be  the  winner  if  the  symphony  really  did  prove  to  be  a 
classic."  And  so  it  has  proved:  no  symphonic  work  of  Prokofiev's  is  performed  more 
frequently  or  received  with  greater  delight.  Its  directness  and  wit,  its  brevity,  and  its 
fusion  of  Haydnesque  clarity  with  Prokofiev's  youthful  grotesqueries  have  won  champi- 
ons for  the  Classical  Symphony  both  in  Russia  and  in  the  West,  when  so  much  of  Pro- 
kofiev's music  is  still  evaluated  according  to  the  political  stance  of  the  critic. 

The  opening  coup  d'archet  and  arpeggiation  of  the  D  major  triad  take  us  back  im- 
mediately to  the  world  of  the  Viennese  classics,  as  also  the  size  of  the  orchestra  and 
the  way  the  various  instruments  are  handled.  But  Prokofiev's  sudden  shift  to  C  major 
only  eleven  measures  into  the  piece  tells  us  that  the  classical  air  is  not  simple  imita- 
tion or  pastiche,  but  a  reworking  of  traditional  musical  gestures  with  witty  modern 
twists.  Still,  the  opening  Allegro  is  in  a  straightforward  sonata  form,  with  a  wonderful 
developmental  climax  in  which  the  violins  play  the  secondary  theme  metrically  shifted 
by  one  beat.  The  Larghetto  unfolds  a  simple  rondo  form,  equally  clear  in  its  returns  to 
the  descending  lyrical  theme  in  the  violins.  The  Gavotte  is  absolutely  quintessential 
Prokofiev  in  its  blend  of  innocent  dance  with  delightful,  unexpected  twists  of  harmony. 
Prokofiev  returned  to  this  dance  many  years  later  and  expanded  it  for  use  in  his  ballet 
score  for  Romeo  and  Juliet.  The  brilliant  rushing  finale,  Molto  vivace,  maintains  its 
high  spirits  without  let-up  from  beginning  to  end,  partly  because  Prokofiev  tried,  in 
writing  this  movement,  to  use  nothing  but  major  chords.  This  plan  demands  some 
lightning  changes  of  key  that  would  have  surprised  old  Haydn,  but  they  would  no  doubt 
have  delighted  him,  too. 

— Steven  Ledbetter 
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.  .  .  created  for  all  time  a  perfect  marriage 
of  precision  and  beauty  for  both  the  eye 
and  the  ear. 
He  had  the  unique  genius  to 
combine  a  thorough  knowledge  of 
the  acoustical  values  of  wood  with  a 
fine  artist's  sense  of  the  good  and 
the  beautiful.   Unexcelled  by  anything 
before  or  after,  his  violins  have  such 
purity  of  tone,  they  are  said  to  speak 
with  the  voice  of  a  lovely  soul  within. 

In  business,  as  in  the  arts,  experience 
and  ability  are  invaluable. 
Caddell  &  Byers  has  earned  a  most 
favorable  reputation  for  providing 
special  insurance  programs  for  the 
musical  community  in  Eastern 
Massachusetts.   In  addition,  we 
have  built  a  close  working 
relationship  with  other  areas 
of  the  arts. 

Whatever  the  special  insurance 
protection  challenge,  Caddell  &  Byers 
will  find  the  solutions  you  need. 


We  respectfully  invite  your  inquiry 


<Q  CadMISIIvm 

£S.  INSURANCE   AGENCY,    INC. 

SUITE  1 100,  ONE  INDUSTRIAL  AVENUE,  LOWELL,  MA  01851    (800)  445-4664 
BEDFORD    •    BURLINGTON    •    LOWELL    •    NORTH  READING    •    WILMINGTON 
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"When  we  needed  a  trust, 
we  turned  to  a  trusted  relationship." 


"Fidelity  Personal  Trust  Services 
gave  us  what  our  family  needed 
— the  best  features  of  a  trust 
with  outstanding  investment 
management  expertise." 

You  may  know  a  trust  can  help 
you  minimize  estate  taxes  (which 
could  claim  up  to  55%  of  your 
estate)  and  direct  how  your  assets 
will  be  managed  during  your  life- 
time and  eventually  distributed  to 
your  loved  ones. 

Now  Fidelity  offers  trust  services 
combined  with  its  renowned 
investment  expertise  to  manage 


and  help  enhance  the  assets  in 
your  trust.  And  you  can  count 
on  Fidelity  trust  professionals 
to  provide  personal  and 
knowledgeable  service. 

For  a  complimentary  guide 
on  the  benefits  of  a 
personal  trust,  visit 
a  Fidelity  Investor 
Center  or  call 

1-800-854-2829. 

fidelity 
Pergonal 
Trust 
Services 


Fidelity 


Investments' 


SERVICES  OFFERED  ONLY  THROUGH  AUTHORIZED  TRUST  COMPANIES. 
TRUST  SERVICES  VARY  BY  STATE. 
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Your  portfolio  deserves  the  same  kind  of  fine  tuning. 

The  professionals  at  The  Boston  Company  will  work  with 
you  to  manage  your  assets  with  the  care  and  dedication  worthy 
of  a  Stradivarius. 

We  offer  a  comprehensive  and  personalized  approach  to 
investment  management  and  a  wealth  of  services  that  includes 
jumbo  residential  mortgages  custom-tailored  to  your  needs. 

For  information  about  how  you  can  more  effectively  manage 
your  portfolio  of  $1  million  or  more,  or  for  mortgages  starting  at 
$250,000,  call  us  at  1-800-582-9423. 


THE  BOSTON  COMPANY 


The  Boston  Company  serves  individuals  through 
Mellon  Private  Asset  Management  services. 

The  Boston  Company  is  a  company  of  Mellon  Bank  Corporation.  ©  1994  Mellon  Bank  Corporation 


Sergei  Prokofiev 

Violin  Concerto  No.  1  in  D,  Opus  19 


Prokofiev  composed  his  First  Violin  Concerto  in  1916 
and  1917.  A  performance  had  been  planned  in  the  latter 
year,  but  political  conditions  in  Russia  were  such  as  to 
require  a  postponement.  The  score  was  finally  heard  for 
the  first  time  on  October  18,  1923,  in  Paris,  when  Serge 
Koussevitzky  introduced  it  at  one  of  his  own  concerts; 
the  soloist  was  Marcel  Darrieux.  Serge  Koussevitzky 
also  led  the  first  BSO  performances  of  Prokofiev's  Violin 
Concerto  No.  1 — in  fact  the  American  premiere — in 
April  1925,  with  then  concertmaster  Richard  Burgin  as 
soloist.  Subsequent  Boston  Symphony  performances 
have  featured  Lea  Luboshutz,  Benno  Rabinoff,  and 
Isaac  Stern  (Koussevitzky  conducting),  Joseph  Szigeti 
(Richard  Burgin),  Erick  Friedman  (Erich  Leinsdorf), 
Joseph  Silverstein  (the  most  recent  subscription  performances ,  under  Kurt  Masur  in  Feb- 
ruary and  March  1982),  and  Frank  Peter  Zimmermann  (the  BSO's  most  recent  Tangle- 
wood  performance ,  under  Gennady  Rozhdestvensky  in  July  1987,  though  Lorin  Maazel 
led  the  Pittsburgh  Symphony  in  an  August  1994  Tanglewood  performance  featuring 
Julian  Rachlin).  In  addition  to  the  solo  violin,  the  score  calls  for  two  flutes  and  piccolo, 
two  oboes,  two  clarinets,  two  bassoons,  four  horns,  two  trumpets,  tuba,  timpani,  snare 
drum,  tambourine,  harp,  and  strings. 

The  D  major  concerto  was  composed  during  one  of  the  richest  years  of  Prokofiev's 
early  maturity.  His  early  reputation  as  an  enfant  terrible — earned  for  the  first  two 
piano  concertos,  the  Scythian  Suite,  the  Sarcasms  for  piano  solo,  and  the  opera  The 
Gambler  (written,  as  he  put  it,  in  "an  ultra-left  idiom") — began  to  be  modified  with  a 
series  of  works  showing  a  "softening  of  temper"  (again  the  words  are  Prokofiev's  own), 
works  that  poured  out  so  quickly  that  he  almost  outran  his  own  opus  numbers:  the 
Opus  27  songs,  completed  in  five  or  six  days,  were  in  fact  finished  before  Opus  19  (the 
present  violin  concerto),  Opus  25  (the  Classical  Symphony),  or  Opus  26  (the  Third 
Piano  Concerto),  all  of  which  had  been  started,  even  extensively  sketched,  but  not  yet 
orchestrated,  since  he  was  so  engrossed  in  the  completion  and  hoped-for  staging  of  the 
opera. 

The  violin  concerto  started  life  as  a  theme  for  what  was  originally  to  be  a  one-move- 
ment "concertino"  for  violin  and  orchestra  conceived  early  in  1915.  During  the  ensuing 
two  years,  the  one  movement  grew  to  three  and  the  little  concertino  became  a  full- 
fledged  concerto  that  takes  flight  from  the  meditative  song  that  introduces  its  first 
movement.  He  completed  the  scoring  of  the  concerto  during  the  summer  of  1917,  a 
summer  spent  in  the  country,  where,  between  bouts  of  orchestrating,  he  was  composing 
in  his  head  the  Classical  Symphony.  When  the  planned  performance  in  St.  Petersburg 
that  fall  failed  to  take  place  owing  to  the  political  upheavals  of  the  time,  Prokofiev 
decided  to  leave  Russia  for  America. 

It  was  nearly  six  years  before  the  score  finally  came  to  performance.  During  that 
time  Prokofiev  found  himself  disillusioned  with  American  response  to  his  music.  He 
wrote  his  opera  Love  for  Three  Oranges  for  Chicago,  and  other  works  were  performed 
there,  but  on  the  whole  he  found  "less  understanding  than  support"  there,  while  in 
New  York  "there  was  no  understanding  but  neither  was  there  any  support."  So  he  set- 
tled first  in  Germany  and  then  in  Paris,  where,  in  October  1923,  Serge  Koussevitzky 
gave  the  first  performance  of  the  violin  concerto.  Several  violinists  were  approached  as 
possible  soloists;  Bronislaw  Hubermann  flatly  refused  to  learn  "that  music,"  as  did 
several  other  violinists.  Finally  Koussevitzky  gave  the  solo  to  his  concertmaster,  who, 
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The  sun  setting  is  no  less 

beautiful.  m 
than  the  sun  rising. 


At  Life  Care  Centers  of  America  we  want  our  residents 
to  enjoy  sunrises,  sunsets  and  all  the  special  moments 
,in  between.  We  offer  a  loving,  caring  environment  which 
promotes  resident  dignity,  self  respect  and  family  involvement. 
Our  facilities  provide  long  term  care  as  well  as  sub-acute  services 
and  rehabilitative  therapies. 
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Life  Care  Center 
of  Merrimack  Valley 

No.  Billerica  MA 
(508)667-2166 

Evergreen  House 
Health  Center 

East  Providence  R I 
(401)  438-3250 

Life  Care  Center 
of  Attleboro 

Attleboro  MA 
(508)222-4182 


Life  Care  Center 
of  North  Shore 

Lynn  MA 
(617)592-9667 

Life  Care  Center 
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Wilbraham  MA 
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Nursing  Home 

Littleton  MA 
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Auburn  MA 
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Plymouth  MA 
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The  Oaks 

New  Bedford  MA 
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in  the  composer's  view,  "did  quite  well  with  it."  Despite  the  delay  before  its  first  per- 
formance, the  concerto  quickly  entered  the  repertory,  especially  after  it  was  taken  up 
enthusiastically  by  Joseph  Szigeti,  who  played  it  the  following  year  at  a  festival  of  mod- 
ern music  in  Prague.  Szigeti's  love  for  the  work  no  doubt  had  a  great  deal  to  do  with  its 
steadily  spreading  fame.  But  before  long  the  concerto  was  so  firmly  established  that  it 
no  longer  required  the  services  of  one  or  two  devoted  exponents  of  new  music;  it  had 
simply  become  part  of  the  repertory. 

Critics  of  Prokofiev  have  tended  to  fall  into  one  of  two  schools,  depending  on  politi- 
cal orientation.  Soviet  writers  denigrate  Prokofiev's  early  work,  when  he  was  overtly  a 
modernist,  in  comparison  with  the  more  generally  accessible  scores  that  he  composed 
after  his  definitive  return  to  Russia  in  the  '30's;  they  claim  that  the  later  works  show 
the  beneficial  effects  of  "socialist  realism"  on  his  style.  Western  critics,  on  the  other 
hand,  have  tended  to  hail  the  earlier  works  as  more  significant  and  imaginative,  while 
deploring  what  they  regard  as  the  oversimplified  prettiness  of  his  later  scores.  As  is 
often  the  case,  these  views  tend  to  straitjacket  discussion  of  Prokofiev's  music  to  no 
good  purpose.  His  work  reveals  a  love  of  the  lyrical  and  of  the  grotesque  at  all  periods, 
though  one  or  the  other  may  predominate  in  any  given  score. 

The  three  movements  of  the  First  Violin  Concerto  project  an  unusual  outline  in  that 
the  outer  movements  are  generally  more  lyrical  in  character,  while  the  middle  move- 
ment is  an  energetic  scherzo.  But  since  the  entire  work  grew  from  the  "meditative" 
theme  that  opens  the  whole,  it  is  not  surprising  to  find  that  quality  dominating — or 
rather,  it  is  surprising  only  in  comparison  with  such  contemporaneous  scores  as  that 
of  The  Gambler.  Prokofiev  features  the  soloist  almost  throughout  as  the  leader  of  vari- 
ous small  instrumental  ensembles  of  varying  color,  always  foremost  in  our  attention; 
he  calls  for  a  wide  range  of  expressive  effects  from  the  simplest  cantabile  line  to  piz- 
zicato chords,  a  ponticello  passage  (bowing  near  the  bridge  of  the  instrument)  in  the 
second  movement,  sudden  shifts  from  bowed  to  plucked  notes,  and  floating,  high  har- 
monics. But  however  extreme  in  its  technical  difficulties  the  solo  part  may  have  seemed 
sixty  years  ago,  it  has  now  become  part  of  the  mainstream  of  the  violinistic  tradition. 
That  means  that  listeners  concern  themselves  not  with  the  sheer  feat  of  the  perform- 
ance accomplished,  but  rather  with  the  singular  colorful  beauties  of  Prokofiev's  score. 

— S.L. 
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Ralph  Vaughan  Williams 

Symphony  No.  5  in  D 


Ralph*  Vaughan  Williams  was  born  at  Down  Ampney, 
Gloucestershire,  England,  on  October  12,  1872,  and 
died  in  London  on  August  26,  1958.  He  made  the  first 
sketches  for  this  symphony  in  1936,  though  some  of  the 
ideas  had  already  taken  shape  in  connection  with  his 
opera — or,  as  he  preferred  to  call  it,  his  Morality — 
"Pilgrim's  Progress,"  a  project  that  occupied  him  off 
and  on  from  1909  to  1952.  He  began  to  concentrate  on 
the  symphony  in  1938,  but  repeatedly  interrupted  him- 
self for  other  work  and  completed  the  symphony  only  at 
the  beginning  of  1943.  In  1951  he  made  some  minor 
revisions.  On  January  31,  1943,  Margery  Cullen  and 
Ivy  Herbert  gave  a  two-piano  reading  of  the  complete 
symphony  from  the  composer's  manuscript  at  Abinger 
Hall  for,  as  Ursula  Vaughan  Williams  recalled,  "an  audience  of  three  or  four."  The  first 
public  performance  was  given  at  a  Promenade  Concert  in  the  Royal  Albert  Hall  on  June 
24,  1943,  with  the  composer  conducting  the  London  Philharmonic.  The  first  American 
performance  was  given  on  November  30,  1944,  by  the  New  York  Philharmonic-Symphony 
under  Artur  Rodzinski.  Serge  Koussevitzky  led  the  only  previous  Boston  Symphony  Or- 
chestra performances ,  in  February  and  March  1947.  The  score  calls  for  two  flutes  (second 
doubling  piccolo) ,  oboe,  English  horn,  two  clarinets,  two  bassoons,  two  horns,  two  trum- 
pets, three  trombones,  timpani,  and  strings.  The  original  dedication  reads,  "Without 
permission  and  with  the  sincerest  flattery  to  Jean  Sibelius,  whose  great  example  is  worthy 
of  imitation."  In  the  printed  score  this  was  shortened  to  "Dedicated  without  permission 
to  Jean  Sibelius." 

Though  the  opening  of  the  Fifth  Symphony,  with  its  "floating"  French  horns,  is  a 
salute  to  the  similar  opening  of  the  Sibelius  Fifth,  Vaughan  Williams  never  imitated 
Sibelius.  What  I  take  Vaughan  Williams's  dedication  to  mean  is  that  for  him,  as  for 
Sibelius,  the  symphony  was  the  form  in  which  a  composer  might  express  his  deepest, 
most  complex  feelings  and  realize  his  richest  and  most  evolved  compositional  plans. 
And  since  Vaughan  Williams  had  little  sympathy  for  Elgar's  music  and  none  for 
Mahler's,  since  he  was  working  when  the  discovery  of  Nielsen  and  the  recognition  of 
Shostakovich  were  still  in  the  future,  Sibelius  was  inevitably  the  great  and  inspiring 
model  among  his  symphony-writing  contemporaries. 

Vaughan  Williams  had  declared  himself  as  a  symphonist  in  1910,  the  year  of  the 
first  performance  of  A  Sea  Symphony.  Nearly  thirty  years  earlier,  when  he  was  nine 
years  old,  he  had  passed  a  University  of  Edinburgh  correspondence  course  in  music 
and  begun  piano  and  theory  lessons  with  his  aunt  Sophy  Wedgwood.  (She  was  one  of 
the  pottery  Wedgwoods;  the  other  distinguished  family  that  played  an  important  part  in 
Vaughan  Williams  s  maternal  lineage  was  the  Darwins.)  He  had  gone  to  Charterhouse, 
the  Royal  College  of  Music,  and  Trinity  College,  Cambridge,  and  he  had  studied  with 
Max  Bruch.  Only  recently  he  had  taken  some  months  off  to  sharpen  his  technique  with 
lessons  from  Ravel. 

He  had  joined  the  Folk-Song  Society  and  begun  to  collect  Norfolk  songs,  a  critical 
step  toward  finding  his  own  musical  language  and  one  that  also  cemented  a  lifelong 
friendship  and  artistic  alliance  with  Gustav  Hoist.  He  had  come  to  know  and  love  the 
music  of  earlier  English  masters  like  Byrd  and  Purcell,  editing  the  latter's  Welcome 


*Ursula  Vaughan  Williams,  the  composer's  widow,  notes:  "Ralph's  name  was  pronounced  Rafe,  any 
other  pronunciation  used  to  infuriate  him." 
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Odes  for  the  Purcell  Society.  He  was  a  busy  and  responsible  musical  citizen,  putting 
considerable  energy  into  elevating  the  standards  of  amateur  choral  singing,  contribut- 
ing articles  on  conducting  and  fugue  to  Grove's  Dictionary  of  Music  and  Musicians 
(supplanted  only  in  1980  with  The  New  Grove  Dictionary  of  Music  and  Musicians),  and 
compiling  The  English  Hymnal.  His  Norfolk  Rhapsodies  and  Houseman  song  cycle 
On  Wenlock  Edge  had  established  Vaughan  Williams  as  a  composer.  His  most  signifi- 
cant achievement  so  far  was  the  Fantasia  on  a  Theme  of  Thomas  Tallis,  introduced  five 
weeks  before  A  Sea  Symphony.  This,  a  happy  by-product  of  his  labors  on  The  English 
Hymnal,  was  the  first  work  in  which  he  spoke  with  full  confidence  and  resonance  the 
language  founded  on  his  English  heritage;  here,  indeed,  was  the  great  declaration  of 
independence  of  the  new  English  music. 

A  Sea  Symphony,  music  as  generous  and  grandiloquent  as  its  Whitman  texts,  is 
more  of  a  cantata  than  a  symphony  in  the  ordinary  sense.  Vaughan  Williams's  first 
purely  orchestral  symphony  followed  in  1914.  This  was  A  London  Symphony,  a  work  of 
sweet  affection  and  what  I  suppose  was  nostalgia  even  eighty  years  ago.  Another  eight 
years  separate  this  work  from^4  Pastoral  Symphony  (with  wordless  soprano  soloist), 
eight  years  in  which  Vaughan  Williams  composed  just  one  piece,  the  enchanting  Ro- 
mance for  violin  and  orchestra  The  Lark  Ascending.  The  main  fact  of  those  years  was  of 
course  the  1914  war.  Vaughan  Williams  first  joined  the  Special  Constabulary  and  later 
became  a  member  of  an  ambulance  unit  of  the  Royal  Army  Medical  Corps.  There  was 
little  time  for  music. 


was 


In  his  program  note  for  A  Pastoral  Symphony,  Vaughan  Williams  remarked  that  it 
'almost  entirely  quiet  and  contemplative — there  are  few  fortissimos  and  few  alle- 
gros. "This  is  still  what  most  people  think  of  as  the  essential  Vaughan  Williams — quiet 
and  contemplative.  By  the  time  his  Fourth  Symphony  came  along  in  1935,  the  com- 
poser of  the  operas  Hugh  the  Drover  and  Sir  John  in  Love  (the  source  of  the  popular 


Ursula  and  Ralph  Vaughan  Williams 
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Fantasia  on  "Greensleeves"),  the  first  three  symphonies,  On  Wenlock  Edge,  the  Tallis 
Fantasia,  The  Lark  Ascending,  and  Flos  campi  seemed  "placed"  more  firmly  than  ever  as 
the  dean  of  England's  "pastoral  school."  He  was  seen  as  a  composer  whose  temperament, 
though  it  allowed  room  for  excursions  into  muscularity  and  sardonic  humor  (qualities 
found,  for  example,  in  his  wonderful  William  Blake  masque  Job),  ran  essentially  to- 
ward the  lyric,  the  serene,  the  ruminative,  and  away  from  fortissimo >s  and  allegros. 

And  so  the  harshly  dissonant  Symphony  No.  4  was  a  real  shocker.  Except  in  its 
sheer  honesty  and  strength,  it  was  a  total  departure.  A  few  pages  in  Job  and  Sancta 
Civitas  had  showed  Vaughan  Williams  capable  of  momentary  dissonance,  but  nothing 
had  suggested  that  he  had  in  him  a  work  so  fierce  in  temper,  nor  one  in  which  disso- 
nance— and  I  mean  rhythmic  conflict  as  much  as  harmonic — was  the  essence.  "I 
don't  know  whether  I  like  it,"  he  said,  "but  this  is  what  I  meant."  What  else  he  meant, 
other  than  F  minor,  allegro  (even  allegro  molto),  and  so  on,  we  cannot  say.  Hitler  had 
already  staged  major  bloodbaths,  promulgated  the  first  anti-Semitic  laws,  and  taken 
back  the  Saar,  and  Mussolini  was  flexing  his  muscles  by  threatening  to  annex  Ethio- 
pia. Many,  therefore,  were  quick  to  rush  in  with  their  readings,  and  the  thought  was 
soon  voiced  that  the  new  symphony  should  be  called  Europe  1935.  It  had  in  fact  been 
sketched  and  its  ferocious  style  set  in  1931-32.  Vaughan  Williams  himself  rejected 
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such  interpretations,  though  a  tendency  long  persisted  to  read  the  symphony  as  sym- 
bolic of  political  developments  on  the  continent  and,  later,  as  a  prophecy  of  World 
War  II. 

When  the  "peaceful"  and  reassuringly  "pastoral"  Fifth  Symphony  came  along  in 
the  middle  of  the  war — and  everyone  at  that  premiere  knew  well  that  they  were  in  the 
Albert  Hall  because  the  Queen's  Hall,  the  home  of  the  Proms  since  their  inception, 
had  been  destroyed  in  an  air  raid — many  heard  it  as  "taking  back"  the  Fourth.  As 
Kennedy  writes,  "It  was  assumed  that  the  composer,  at  seventy-one,  had  his  eye  on 
heaven  and  was  chanting  the  Nunc  dimittis ." '* 

No  such  thing.  In  1947,  Vaughan  Williams  completed  his  Sixth  Symphony.  Its 
epilogue  is  eleven  or  twelve  minutes  of  chilly,  unbroken  pianissimo.  It  was  not,  the 
composer  said,  a  depiction  of  a  world  flattened  by  The  Bomb.  It  certainly  was  a  strong 
statement  that  Vaughan  Williams,  seventy-five  at  the  time  of  the  first  performance,  had 
not  put  himself  out  to  pasture.  The  deaths  of  Elgar,  Hoist,  and  Delius,  all  within  a  few 
months  of  1934,  had  left  him  the  undisputed  senior  figure  among  British  composers, 
but  the  phrase  "Grand  Old  Man  of  English  Music,"  which  was  glued  to  his  name  more 
and  more  often,  enraged  him.t  He  had  no  intention  of  departing  in  peace.  The  morn- 
ing he  did  not  wake  from  sleep,  he  had  planned  to  attend  a  recording  session  of  his 
Ninth  Symphony. 

The  Symphony  No.  6  closes  a  chapter  begun  with  No.  4.  Kennedy  writes:  "No  one 
[as  of  1964]  has  yet  had  the  courage  to  play  all  [the  Fourth,  Fifth,  and  Sixth  sym- 
phonies] in  one  concert-programme,  but  it  would  be  a  revealing  spiritual  and  musical 
experience."  Three  more  symphonies  followed  the  Sixth.  The  Sinfonia  Antartica 
(1952 — with  soprano  solo  and  women's  chorus)  was  a  powerful  spin-off  from  the  score 


*By  the  way,  this  prolific  composer  of  works  on  sacred  texts  and  subjects  was  an  agnostic  who  never 
entered  a  church  except  to  conduct  or  listen  to  music. 

tVaughan  Williams  also  had  no  interest  in  being  "grand"  anything;  characteristically,  he  refused  both 
a  knighthood  and  appointment  as  Master  of  the  King's  Musick. 


Ralph  Vaughan  Williams  conducting  at  the  Royal  Albert  Hall,  where  the  Fifth  Symphony  had  its 
premiere  in  June  1943 
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Vaughan  Williams  had  written  in  1948  for  the  film  Scott  of  the  Antarctic.  No.  8  (1955), 
an  inventive  work  too  little  known  and  understood,  has  a  slow  movement  which  is  Vaughan 
Williams's  last  and  moving  visit  to  the  world  of  serene  music  for  strings.  The  Ninth 
(1957)  is  both  dark  and  comic,  Romantic  and  quirky.  The  orchestra  includes  flugel- 
horns  and  saxophones,  about  which  the  composer  noted  that,  except  perhaps  for  one 
place  in  the  scherzo,  they  are  not  expected  "to  behave  like  demented  cats."  His  jocu- 
lar program  note  for  this  anything  other  than  unshadowed  Ninth  is  red  herring  at  its 
tastiest.  The  cycle  of  Vaughan  Williams's  symphonies  does  not  culminate  in  completion 
but  stops  with  one  more  exploratory  step  on  a  lifelong  and  unfinished  journey. 

In  1952,  the  London  County  Council  invited  Vaughan  Williams  to  choose  a  program 
of  his  own  music  for  a  concert  to  celebrate  his  eightieth  birthday.  He  included  the 
Fifth  Symphony.  Why?  Perhaps  because  the  Fifth,  more  reticent,  less  spectacular 
than  its  neighbors,  is  their  equal  as  a  profoundly  personal  utterance,  and  its  associa- 
tion with  the  cherished  Pilgrims  Progress  must  especially  have  commended  it  to  its 
author.  From  the  perspective  of  forty  years  later,  the  Fifth  seems  more  and  more  clearly 
to  represent  the  summit  of  Vaughan  Williams's  achievement  as  a  symphonist,  if  not 
indeed  of  his  life  work  as  a  whole.  While  it  stands  in  extreme  contrast  to  the  Fourth,  it 
is  not  a  revocation  of  that  unsettling  work.  Rather,  it  is  an  absorption  of  certain  aspects 
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of  it.  While  the  language  and  the  temper  are  quite  different,  its  compositional  concen- 
tration and  richness  extend  the  discoveries  of  the  Fourth.  Giving  way  to  unbridled 
vehemence  in  the  Fourth  made  possible  the  profoundly  different  and,  I  believe,  even 
greater  emotional  intensity  of  the  Fifth.  "I've  tried  all  my  life  for  clarity  and  never 
achieved  it — I  always  put  too  many  ingredients  into  the  pudding,"  Vaughan  Williams 
once  wrote.  In  the  Fifth,  cleansed  by  the  violence  of  the  Fourth,  he  achieved — sub- 
limely— the  clarity  of  sound  and  clarity  of  spirit  he  sought. 

None  of  Vaughan  Williams's  symphonies,  not  even  the  Pastoral,  is  more  deeply 
impregnated  than  the  Fifth  with  the  modal  melodic  and  harmonic  world  of  English  folk 
song  and  Tudor  church  music.  And  as  the  late  Hugh  Ottaway  pointed  out  in  his  percep- 
tive discussion  of  the  nine  symphonies  for  the  BBC  Music  Guides,  nowhere  else  does 
Vaughan  Williams  make  such  powerful  use  of  the  contrast  between  the  modes  and 
modern  — i.e.,  post- 1650 — tonality. 


If  the  two  French  horns  played  the  first  six  measures  of  the  Fifth  Symphony  alone, 
this  would  give  us  an  unambiguous  D  major  beginning,  matching  the  D  major  title  of 
the  symphony.  But  they  don't.  Before  they  start,  cellos  and  basses  have  already  laid 
down  a  floor  of  C-natural.  This  destabilizes  the  gentle  horn  call,  sets  it  afloat.  For  the 
moment  we  cannot  tell  where  we  are  harmonically,  and  the  lyric  phrase  with  which  the 
violins  respond  to  each  of  the  horn  calls  adds  to  the  mystery.  (Without  the  horns,  we 
would  hear  what  the  violins  and  the  low  strings  play  as  clear  C  major.)  The  low  C, 
embellished  by  undulations,  remains  stubbornly  present,  as  does  its  associated 
"C-ness."  The  same  is  true  of  the  horns  and  their  "D-ness,"  which  is  sometimes 
D  minor  rather  than  D  major.  This  double  harmonic  ground  persists  for  a  while,  and 
the  slowness  of  harmonic  change,  together  with  the  easy  tempo  and  the  gentle 
dynamics,  at  once  creates  the  atmosphere  of  calm  so  characteristic  of  this  symphony. 

The  harmony  darkens  as  the  C  in  the  bass  becomes  the  foundation  of  a  passage  in 
C  minor.  From  this  darkness  there  bursts  a  glorious  light,  a  violin  melody,  tranquil  yet 
aspiring,  and  in  the  warm  sunlight  of  E  major.  Some  of  the  churchgoers  among  you  will 
recognize  its  first  phrase  as  the  "Alleluia!"  refrain  in  "For  All  the  Saints,"  one  of  the 
four  original  hymns  Vaughan  Williams  contributed  to  The  English  Hymnal  in  1906 — 
and  one  of  the  great  English  hymn  tunes.  This  ecstatic  phrase  meant  much  to  Vaughan 
Williams,  for  he  invoked  it  in  several  of  his  works,  among  them  his  Whitman  chorus 
Toward  the  Unknown  Region  and  the  exalted  Five  Mystical  Songs  on  texts  by  George 
Herbert. 

This  is  the  kind  of  moment  that  could  be  an  apotheosis,  but  less  than  two  minutes 
into  the  symphony  that  makes  no  sense.  Soon,  therefore,  the  brightness  is  shaded  and 
the  first  chapter  of  this  Preludio  quietly  comes  to  rest.  Suddenly  the  music  moves 
forward  at  double  its  original  speed.  Strings  scurry  in  veiled  pianissimo  and  as  though 
at  cross-purpose.  Behind  them,  distant  wind  instruments  utter  anxious  cries.  This 
boils  up  to  an  agitated  climax.  When  it  subsides  we  are  back  with  the  opening  music, 
the  "D"  horns  over  the  elaborated  "C"  bass.  This  time  it  leads  at  once  to  a  grand  arrival 
at  the  "Alleluia!"  in  a  key  as  yet  untouched,  and  for  full  orchestra,  fortissimo  and  tutta 
forza.  Almost  immediately,  Vaughan  Williams  diverts  the  music  to  an  equally  affirma- 
tive and  even  brighter  G  major.  But  he  is  not  ready  for  such  a  clear-cut  close.  The 
Preludio  ends  quietly,  but  with  the  harmonic  tension  unresolved.  The  horns,  muted 
and  pianissimo,  reiterate  their  D  major  call;  below,  still  more  softly,  and  continuing 
beyond  the  last  horn  notes,  the  cellos  and  violas  play  C  and  D  together. 

The  beginning  of  the  scherzo  is — or  should  be — scarcely  audible,  and  the  har- 
monies are  still  modal  like  those  of  so  much  of  the  Preludio.  Vaughan  Williams  said  he 
was  "temperamentally  allergic"  to  Beethoven;  nonetheless,  perhaps  in  a  spirit  of  venge- 
ful tease,  Beethoven  sometimes  creeps  into  his  music.  (Vaughan  Williams  admitted 
that  he  had  "cribbed"  the  theme  of  Satan's  Dance  of  Triumph  in  Job  from  the  scherzo 
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of  Beethoven's  F  major  quartet,  Opus  135.)  The  mood  here  suggests  both  the  goblins, 
as  E.M.  Forster  called  them,  of  the  Beethoven  Fifth  and  the  peasants  in  the  Pastoral 
(LvB's  not  RVW's).  The  feathery  orchestration  is  a  delight. 

The  scherzo  was  a  diversion.  The  Romanza  brings  us  back  to  the  symphony's  main 
emotional  line.  Of  the  four  movements,  this  one  is  most  closely  connected  to  Pilgrims 
Progress.  Vaughan  Williams  inscribed  words  from  that  beloved  book  into  the  manu- 
script at  the  head  of  this  section,  though  they  were  not  carried  over  into  the  printed 
score:  "Upon  this  place  stood  a  cross,  and  a  little  below  a  sepulchre.  Then  he  said: 
4He  has  given  me  rest  by  his  sorrow,  and  life  by  his  death.'"  What  the  English  horn 
plays  over  rich  but  ppp  string  chords  is  in  fact  associated  with  those  words  in  Vaughan 
Williams's  Morality. 

This  poignant  solo  is  the  first  of  several  musical  characters  we  encounter  in  this 
stirring  movement.  The  next  is  an  elaborately  scored  string  melody  that  begins  like  the 
first  movement's  "Alleluia!"  and  leads  to  a  series  of  solo  woodwind  phrases,  each  of 
which  takes  off  from  wide-ranging  arpeggios.  The  third  is  an  anguished  passage  in  a 
faster  tempo,  associated  in  Pilgrim's  Progress  with  Pilgrim's  words,  "Save  me,  Lord, 
my  burden  is  greater  than  I  can  bear."  These  musical  ideas  are  discussed  in  alterna- 
tion until  they  lead  to  a  coda  in  which  a  single  violin  and  a  solo  horn  sing  celestial 
variants  of,  respectively,  the  string  and  English-horn  themes. 

Now,  resolution.  The  Romanza  began  in  C  but  ended  in  A  major,  which  puts  us  on 
the  doorstep  of  D  major.  This  is  the  key  announced  on  the  symphony's  title  page  but 
very  little  in  evidence  so  far — except  in  the  always  undermined  horn  calls  of  the  first 
movement.  Clearly,  though,  the  Passacaglia — a  series  of  variations  over  a  repeated 
bass — intends  to  be  in  D  major.  Now  we  understand  that  D  major — clear,  supported, 
unambiguous  D  major — has  been  not  just  a  label  but  an  agenda,  a  goal.  One  way  of 
describing  the  symphony's  scenario  is  to  say  that  it  recapitulates  in  thirty-some  min- 
utes the  evolution  in  the  history  of  Western  music  from  the  church  modes  to  major  and 
minor  keys. 

Vaughan  Williams  is  anything  other  than  strict  about  his  Passacaglia  design.  The 
variations  stride  cheerfully  along,  but  with  no  great  concern  for  precise  reiterations 
of  the  seven-measure  bass.  Also  the  counter-melody  that  the  violins  contribute  in  the 
first  variation — a  distant  relative  of  the  great  melodies  in  the  finales  of  Beethoven's 
Ninth  and  Brahms's  First  symphonies — eventually  becomes  more  prominent  than  the 
bass  itself.  With  a  splendid  sense  of  timing,  Vaughan  Williams  brings  back  the  D  major 
horn  calls,  now  in  blazing  fortissimo.  Then,  in  peaceful  meditation  of  the  counter- 
melody,  the  music  arrives  at  its  destination — a  close  in  luminous  D  major,  hushed, 
beatific,  with  an  ineffable  sense  of  peace. 

— Michael  Steinberg 

Now  Program  Annotator  of  the  San  Francisco  Symphony,  Michael  Steinberg  was  the  Boston 
Symphony  Orchestra's  Director  of  Publications  from  1976  to  1979.  His  program  note  on 
Vaughan  Williams's  Symphony  No.  5  appeared  originally  in  the  program  book  of  the  San 
Francisco  Symphony,  copyright  ©1993  San  Francisco  Symphony,  and  is  reprinted  here  by 
permission  of  that  orchestra. 
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Prokofiev  has  long  suffered  from  a  lack  of  balanced  critical  evaluation  both  in  Russia 
and  in  the  West;  Soviet  historians  tend  to  attack  those  works  written  while  the  composer 
was  in  the  "decadent"  West  as  "formalistic"  and  unmusical,  while  European  and  Amer- 
ican critics  tend  to  criticize  the  works  of  Prokofiev's  later  years,  after  he  had  returned 
to  Russia,  as  responses  to  the  pressure  of  "official"  standards  of  musical  style.  By  far 
the  most  balanced  general  study  to  date  is  the  newest,  Sergei  Prokofiev:  A  Biography, 
by  Harlow  Robinson  (Viking),  rich  in  biographical  detail,  more  cursory  but  still  useful 
in  musical  discussion.  A  fundamental  and  very  reasonable  book  is  Music  and  Musical 
Life  in  Soviet  Russia,  1917-1970  by  Boris  Schwarz  (Norton  paperback),  which  is  filled 
with  a  broad  range  of  fascinating  material,  though,  of  course,  Prokofiev  is  only  one 
of  many  players.  An  updated  edition  carries  the  story  forward  to  1980  (University  of 
Indiana).  Of  the  older  Prokofiev  literature,  the  standard  Soviet  biography  by  Israel 
Nestyev,  Prokofiev  (Standard),  has  much  information  but  strong  biases  against  the  com- 
poser's pre-Soviet  period.  On  the  other  hand,  Victor  Seroff's  Sergei  Prokofiev:  A  Soviet 
Tragedy  is  little  more  than  a  hatchet  job  from  the  opposite  point  of  view,  and  by  no 
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means  scrupulously  accurate.  Prokofiev's  earliest  years,  through  his  conservatory 
days,  are  richly  illuminated  in  his  memoir,  Prokofiev  by  Prokofiev  (Doubleday). 

Recordings  of  the  Classical  Symphony  are  available  in  abundance,  including  ver- 
sions by  Leonard  Bernstein  with  the  New  York  Philharmonic  (Sony  Classical,  with  the 
Symphony  No.  5),  Charles  Dutoit  with  the  Montreal  Symphony  (London,  also  with  the 
Symphony  No.  5),  Neeme  Jarvi  with  the  Scottish  National  Symphony  (Chandos,  with 
Prokofiev's  Symphony  No.  4),  Kurt  Masur  with  the  London  Philharmonic  (Teldec,  with 
Mussorgsky's  Pictures  at  an  Exhibition),  and  Gerard  Schwarz  with  the  Los  Angeles 
Chamber  Orchestra  (Delos,  with  music  of  Shostakovich  and  Stravinsky).  Serge  Kous- 
sevitzky's  strong  affinity  for  the  Classical  Symphony  is  evident  in  his  1929  Boston 
Symphony  recording  (Pearl,  with  Prokofiev's  Lieutenant  Kije  Suite,  Peter  and  the  Wolf, 
and  music  from  Love  for  Three  Oranges). 

For  a  recording  of  Prokofiev's  First  Violin  Concerto,  the  choices  include — each  on 
a  single  disc  together  with  the  Second  Concerto — Joshua  Bell  with  Charles  Dutoit 
and  the  Montreal  Symphony  (London,  also  including  the  suite  from  Love  for  Three 
Oranges),  Shlomo  Mintz  with  Claudio  Abbado  and  the  Chicago  Symphony  (Deutsche 
Grammophon),  Itzhak  Perlman  with  Gennady  Rozhdestvensky  and  the  BBC  Symphony 
(Angel),  and  Isaac  Stern  with  Eugene  Ormandy  and  the  Philadelphia  Orchestra  (CBS). 
Vladimir  Spivakov's  recording  with  Yuri  Temirkanov  conducting  the  Royal  Philhar- 
monic is  paired  with  the  Tchaikovsky  Violin  Concerto  (RCA  Red  Seal). 

— S.L. 


The  two  indispensable  Vaughan  Williams  books  are  Michael  Kennedy's  The  Works  of 
Ralph  Vaughan  Williams,  and  R.V.W.,  A  Biography  of  Ralph  Vaughan  Williams  by  his 
widow,  Ursula  Vaughan  Williams  (both  Oxford).  If  you  can  find  it,  Hugh  Ottaway's 
Vaughan  Williams  Symphonies  in  the  BBC  Music  Guides  is  first-rate  (University  of 
Washington  paperback).  For  a  vivid  self-portrait,  try  Vaughan  Williams's  own  wise, 
humorous,  and  cranky  writing  in  National  Music  and  Other  Essays  (Oxford).  As  for 
recordings  of  the  Fifth  Symphony,  I  don't  know  of  one  that  touches  the  rapt  concentra- 
tion and  magic  atmosphere  of  the  one  made  nearly  fifty  years  ago  by  the  Halle  Orches- 
tra under  John  Barbirolli  (whom  Vaughan  Williams  called  "Glorious  John");  this  has 
been  reissued  on  compact  disc  by  Dutton  Laboratories.  Among  more  recent  versions 
two  are  outstanding.  Of  these  my  first  choice  is  Leonard  Slatkin's  with  the  Philhar- 
monia  (RCA  Red  Seal,  with  the  Symphony  No.  6),  my  second,  Andre  Previn's  with  the 
London  Symphony  (RCA  Gold  Seal,  mid-priced,  variously  coupled — and  preferable 
to  his  performance  with  the  Royal  Philharmonic  on  Telarc).  For  the  Fourth  Symphony, 
Sir  Adrian  Boult  and  the  Philharmonia  serve  well  (Angel  British  Composers,  mid- 
priced,  with  the  Symphony  No.  6).  Vernon  Handley  and  the  Royal  Philharmonic  also 
deliver  a  powerful  performance  (Classics  for  Pleasure,  mid-priced,  with  the  Pastoral 
Symphony).  Vaughan  Williams's  own  exciting  1937  recording  with  the  BBC  Symphony 
has  been  issued  on  the  Koch  Legacy  label,  coupled  with  Gustav  Hoist's  own  1926 
recording  with  the  London  Symphony  of  The  Planets. 

— Michael  Steinberg 
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Andrew  Davis 

Conductor  laureate  of  the  Toronto  Symphony,  Andrew  Davis  is  also  music 
director  of  the  Glyndebourne  Festival  Opera  and  music  director  of  the  BBC 
Symphony.  In  addition,  he  was  recently  named  principal  guest  conductor 
of  the  Stockholm  Philharmonic.  Born  in  Hertfordshire,  England,  in  1944, 
Mr.  Davis  studied  at  King's  College  Cambridge,  where  he  was  organ 
scholar  from  1963  to  1967  and  where  his  conducting  talent  first  became 
apparent.  He  studied  for  a  year  with  Franco  Ferrara  in  Rome  and  worked 
extensively  in  England  as  a  keyboard  player,  notably  with  the  Academy 
of  St.  Martin-in-the-Fields.  In  October  1970,  at  short  notice,  he  led  an 
acclaimed  performance  of  Janacek's  Slavonic  Mass  with  the  BBC  Sym- 
phony. He  then  spent  two  years  working  with  the  BBC  Scottish  Symphony  in  Glasgow  and  in 
1973  was  appointed  associate  conductor  of  the  Philharmonia  Orchestra.  His  international 
career  began  that  same  year,  with  a  tour  of  the  Far  East  with  the  English  Chamber  Orchestra 
and  the  first  of  many  engagements  with  the  Israel  Philharmonic.  His  conducting  career  has 
since  spanned  several  continents  to  include  appearances  with  the  world's  major  orchestras  and 
at  leading  festivals.  Recent  successes  in  opera  have  included  Katya  Kabanova,  Peter  Grimes, 
The  Queen  of  Spades,  and  Tippett's  New  Year  at  Glyndebourne,  and  Capriccio,  Le  nozze  di 
Figaro,  La  clemenza  di  Tito,  and  Cost  fan  tutte  at  Lyric  Opera  of  Chicago.  A  noted  interpreter 
of  Richard  Strauss,  he  has  also  conducted  Der  Rosenkavalier  at  the  Paris  Opera  and  Covent 
Garden,  Salome  and  Ariadne  aufNaxos  at  New  York's  Metropolitan  Opera,  and  Capriccio,  Die 
schweigsame  Frau,  and  Arabella  at  Glyndebourne.  As  music  director  of  the  Toronto  Symphony, 
Mr.  Davis  took  that  orchestra  on  annual  visits  to  Carnegie  Hall  as  well  as  on  tours  of  Europe, 
Japan,  China,  the  United  States,  and  throughout  Canada.  He  led  the  BBC  Symphony  Orchestra 
to  the  Far  East  in  1990  and  will  lead  that  ensemble  on  a  tour  of  the  United  States  in  the  fall  of 
1995.  For  his  work  with  Glyndebourne  and  the  BBC,  Mr.  Davis  was  named  top  conductor  in  the 
Royal  Philharmonic  Society/Charles  Heidsieck  Music  Awards  for  1990.  His  many  recordings 
with  the  Toronto  Symphony  and  the  London  orchestras  include  Hoist's  The  Planets,  Handel's 
Messiah,  Durufle's  Requiem  (winner  of  two  Grand  Prix  du  Disque  awards),  Sir  Michael  Tippett's 
The  Mash  of  Time  (named  Best  Contemporary  Record  of  1987  by  Gramophone  magazine),  a 
Britten  disc,  a  Vaughan  Williams  disc,  and  two  Elgar  discs.  Mr.  Davis  made  his  Boston  Sym- 
phony debut  at  Symphony  Hall  in  January  1976  and  has  since  appeared  frequently  with  the 
orchestra,  most  recently  atTanglewood  in  1989. 
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Kyoko  Takezawa 

Japanese  violinist  Kyoko  Takezawa's  current  engagements  include  her 
Boston  Symphony  debut  this  week  under  Andrew  Davis,  performances 
in  London,  and  a  tour  of  Japan  with  Sir  Neville  Marriner  and  the 
Academy  of  St.  Martin-in-the-Fields,  as  well  as  concerts  at  the  Pacific 
Music  Festival  with  Michael  Tilson  Thomas,  with  the  London  Symphony 
Orchestra,  and  at  London's  BBC  Proms  at  the  Royal  Albert  Hall.  This 
season  she  performs  in  San  Francisco  and  Chicago  with  the  Century 
Orchestra  Osaka  and  Uriel  Segal;  recent  North  American  appearances 
have  included  the  Philadelphia  Orchestra  and  the  New  York  Philhar- 
monic. In  her  native  Japan  Ms.  Takezawa  works  regularly  with  all  the 
major  orchestras  and  appears  regularly  in  recital;  return  appearances  are  scheduled  with  the 
New  Japan  Philharmonic  under  Seiji  Ozawa  and  the  NHK  Symphony  under  Wolfgang  Sawal- 
lisch.  Ms.  Takezawa  is  co-director  of  the  Suntory  Festival  Soloists  of  Suntory  Hall  in  Tokyo  and 
performs  chamber  music  twice  yearly  in  Suntory  Hall  with  such  artists  as  Isaac  Stern,  Yo-Yo 
Ma,  Wolfgang  Sawallisch,  and  Joseph  Suk.  Ms.  Takezawa  is  under  exclusive  contract  to  RCA 
Victor  Red  Seal;  her  second  recital  album,  "French  Violin  Sonatas,"  was  chosen  by  Stereo  Re- 
view as  one  of  1993's  best  recordings.  This  was  followed  by  a  compact  disc  and  video  of  Bartok's 
Violin  Concerto  No.  2  with  Michael  Tilson  Thomas  and  the  London  Symphony  Orchestra.  Other 
recent  RCA  releases  include  Elgar's  Violin  Concerto  with  Sir  Colin  Davis  and  the  Bavarian 
Radio  Orchestra.  Due  for  release  are  Mendelssohn  concertos  with  Claus  Peter  Flor  and  the 
Bamberg  Symphony,  the  Brahms  concerto  with  Sir  Colin  Davis  and  the  Bavarian  Radio  Orches- 
tra, and  the  Barber  concerto  with  Leonard  Slatkin  and  the  Saint  Louis  Symphony.  Ms.  Takezawa 
began  her  violin  studies  at  three  and  at  seven  toured  the  United  States,  Canada,  and  Switzer- 
land as  a  member  of  the  Suzuki  Method  Association.  At  eleven  she  won  first  prize  in  the  All- 
Japan  Competition  for  Students,  which  was  followed  by  solo  appearances  with  the  Tokyo  Met- 
ropolitan Orchestra,  the  Nagoya  Philharmonic,  and  the  Nagoya  Youth  Philharmonic,  as  well  as 
her  recital  debut,  also  in  Nagoya.  In  1982  she  won  first  prize  in  the  51st  Annual  Japan  Music 
Competition  and  was  awarded  the  Laucadia  and  Kuroyanagi  prizes.  At  seventeen  she  entered 
the  Aspen  Music  School  to  study  with  Dorothy  DeLay,  with  whom  she  continued  to  study  at  the 
Juilliard  School  until  her  graduation  in  1989.  Ms.  Takezawa  won  the  Gold  Medal  at  the  Second 
Quadrennial  International  Violin  Competition  in  Indianapolis  in  1986  and  was  recently  awarded 
the  Idemitsu  Award  for  outstanding  musicianship. 


Custom  Travel 
is  Our  Specialty. 

Let  us  compose  your  most 
memorable  vacation.  Unique 
and  individual.  Personalized 
just  for  you.  Anywhere  in 
the  world.  Consult  one 
of  our  expert  travel 
professionals.  We've 
been  planning  custom 
vacations  for  more 


than  forty-five  years. 

QARbER  TRAVEL     H? 

1406  Beacon  St.,  Brookline  734-2100 
orcalIl-800-FLY-GARB 


gggg/ 


The  Putney  School 

Salutes  the  Boston  Symphony  Orchestra 


Grades  9-12  &  Pg 

Co-ed  •  Boarding  &.  Day 

Elm  Lea  Farm  •  Putney,  VT  05346 

802-387-6219 
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means  as  much  to  music* 


Yours* 


Going  to  the  symphony  is  just  not  the 


I'd  like  to  support  the  BSO  Annual  Fund. 
(Friends'  benefits  begin  at  $50.)  Enclosed  is  my 
check  for  $ payable  to  the  Boston 


Symphony  Annual  Fund. 

Name: 

Phone: 


Address: 
City: 


State: 


Zip: 


Please  send  your  contribution  to 
Daniel  R  Breen,  Director  of  the 
Boston  Symphony  Annual  Fund, 
Symphony  Hall,  Boston,  MA  02115. 
A  portion  of  your  gift  may  be  tax 
deductible.  For  information,  please 
call  (617)  638-9251. 


same  as  giving  to  the  symphony.  Ticket 


sales  and  other  revenues  really  only 


cover  60%  of  the  BSO's  operating 


expenses.  Loyal  patrons  like  you  are 


needed  to  make  up  the  difference  with 


a  donation  to  the  Annual  Fund. 


Please  invest  in  the  Annual  Fund  today 


and  help  keep  great  music  alive! 
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KEEP  GREAT  MUSIC  ALIVE. 


The  Higginson  Society 

The  Boston  Symphony  Orchestra  is  grateful  to  the 
following  individuals  for  their  generous  support 
during  the  1993-94  season.  These  patrons  have 
each  donated  $1,800  or  more  to  either  the  Boston 
Symphony  Annual  Fund  or  one  or  more  of  the  BSO 
Capital  Gift  Programs.  Gifts  to  the  Annual  Fund  are 
unrestricted  and  are  applied  directly  to  the  Orches- 
tra's operating  budget.  Capital  Gifts  include  Named 
Endowment  Funds,  Endowed  Orchestra  Chairs,  the 
Symphony  Hall  Renovation  Campaign,  Endowed 
Seats  in  Symphony  Hall,  Pooled  Life  Income  Plan 
gifts,  and  unrestricted  gifts  to  endowment.  This  ros- 
ter acknowledges  contributions  received  between 
September  1,  1993,  and  August  31,  1994. 


Annual  Fund  Contributors 


Patrons 
$10,000  + 


Mr.  and  Mrs.  David  B.  Arnold,  Jr. 
Mr.  and  Mrs.  J.  P.  Barger 
Nancy  Kaplan  Belsky  and 

Mark  Belsky 
Mr.  and  Mrs.  Julian  Cohen 
Mr.  and  Mrs.  Lewis  S.  Dabney 
Mr.  and  Mrs.  Nelson  J.  Darling,  Jr. 
Mr.  and  Mrs.  William  R.  Elfers 
Mr.  and  Mrs.  John  H.  Fitzpatrick 
Mr.  and  Mrs.  Richard  M.  Fraser 


Mrs.  Kenneth  J.  Germeshausen 
Mr.  and  Mrs.  Francis  W.  Hatch 
Mr.  and  Mrs.  Joseph  F.  Hearne 
Ms.  Susan  Morse  Hilles 
Ms.  Susan  B.  Kaplan  and 

Mr.  Ami  A.  Trauber 
Mr.  and  Mrs.  Stanley  H.  Kaplan 
Mr.  and  Mrs.  George  H.  Kidder 
Mrs.  August  R.  Meyer 


Mr.  and  Mrs.  Nathan  R.  Miller 

Mr.  and  Mrs.  William  J.  Poorvu 

Mrs.  George  R.  Rowland 

Dr.  and  Mrs.  W.  Davies  Sohier 

Mr.  and  Mrs.  Sidney  Stoneman 

Mr.  and  Mrs.  William  F.  Thompson 

Mrs.  Joan  D.  Wheeler 

Dr.  and  Mrs.  Nicholas  T.  Zervas 

Anonymous  (2) 


Sponsors 
$5,000  -  $9,999 


Mr.  and  Mrs.  Harlan  E.  Anderson 
Mr.  and  Mrs.  Eugene  H.  Clapp  II 
Mr.  John  F.  Cogan,  Jr. 

and  Ms.  Mary  L.  Cornille 
Mr.  and  Mrs.  AbramT.  Collier 
Mr.  and  Mrs.  Michael  H.  Davis 
Mrs.  Harris  Fahnestock 
Mr.  and  Mrs.  Dean  W.  Freed 
Bayard  and  Julie  Henry 


Mrs.  Ellen  0.  Jennings 

Mr.  and  Mrs.  Bela  T.  Kalman 

Mr.  and  Mrs.  George  Krupp 

Mr.  and  Mrs.  R.  Willis  Leith,  Jr. 

Mr.  and  Mrs.  Charles  P.  Lyman 

Mrs.  Olney  S.  Morrill 

Mr.  and  Mrs.  William  B.  Moses,  Jr. 

Mrs.  Robert  B.  Newman 

Mrs.  Andrew  J.  Palmer 


Mr.  and  Mrs.  Francis  P.  Sears,  Jr. 
Mr.  and  Mrs.  Carl  Shapiro 
Mr.  and  Mrs.  Ray  Stata 
Mr.  and  Mrs.  John  Hoyt  Stookey 
Mr.  and  Mrs.  William  0.  Taylor 
Charles  M.  Werly 
Yawkey  Foundation  II 
Anonymous  (3) 


Fellows 

$2,500  -  $4,999 


Mr.  and  Mrs.  Vernon  R.  Alden 
Mr.  and  Mrs.  James  B.  Ames 
Prof,  and  Mrs.  Rae  D.  Anderson 
Susan  A.  and  Donald  P.  Babson 
Mr.  and  Mrs.  Stephen  Y.  Barrow 
Mr.  and  Mrs.  John  E.  Beard 


Mr.  and  Mrs.  Samuel  W. 

Bodman  III 
Mr.  and  Mrs.  John  M.  Bradley 
Mr.  and  Mrs.  Peter  A.  Brooke 
Mr.  and  Mrs.  Dexter  L.  Burley 
Mr.  and  Mrs.  Arthur  Can- 


Mrs.  Florence  C.  Chesterton- 

Norris 
Charles  Christenson 
Dean  and  Mrs.  Robert  C.  Clark 
Dr.  and  Mrs.  Stewart  H.  Clifford 
Ms.  Mary  Hart  Cogan 


55 


*-5 


NORTH    AMERICAN 
MANAGEMENT    CORP. 

COMPREHENSIVE  FINANCIAL  MANAGEMENT  FOR 
INDIVIDUALS,  FAMILIES  AND  FOUNDATIONS 


DAVID  R  STONE 
JACOB  E  BROWN  II 
JOHN  H.  GRUMMON 


HANSH.ESTIN 
J.  EDWARD  RONEY,  JR. 
EARL  E.  WATSON  III 


TEN  POST  OFFICE  SQUARE,  SUITE  300 
BOSTON,  MASSACHUSETTS  02109  •  617-695-2100 
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Dr.  and  Mrs.  Lawrence  H.  Cohn 
Mr.  and  Mrs.  William  H. 

Congleton 
Mrs.  A.  Werk  Cook 
Mr.  and  Mrs.  John  L.  Cooper 
Mr.  and  Mrs.  Bigelow  Crocker,  Jr. 
Mr.  and  Mrs.  Ronald  C.  Curhan 
Mr.  and  Mrs.  Eugene  B.  Doggett 
Ms.  Katherine  Fanning  and 

Mr.  Amos  C.  Mathews 
Mrs.  Hortense  F.  Feldblum 
John  Gamble 

Mr.  and  Mrs.  Richard  J.  Gilbert 
Prof,  and  Mrs.  Ray  A.  Goldberg 
Mrs.  Haskell  R.  Gordon 
Mr.  and  Mrs.  John  L.  Grandin,  Jr. 
Mr.  and  Mrs.  James  B.  Hangstefer 


Dr.  and  Mrs.  George  Hatsopoulos 

Mr.  and  Mrs.  Ulf  B.  Heide 

Ms.  Emily  C.  Hood 

Mr.  and  Mrs.  E  Donald  Hudson 

Mrs.  George  I.  Kaplan 

Mr.  and  Mrs.  Allen  Z.  Kluchman 

Mr.  and  Mrs.  David  Knight 

Mr.  and  Mrs.  Harvey  Chet 

Krentzman 
Mr.  and  Mrs.  John  M.  Kucharski 
Mr.  and  Mrs.  John  R.  Laird 
Mr.  and  Mrs.  Henry  Lee 
Mr.  and  Mrs.  Stephen  R.  Levy 
Mr.  and  Mrs.  Caleb  Loring,  Jr. 
Mr.  and  Mrs.  John  F.  Magee 
Ms.  Edith  H.  Overly 


Mr.  and  Mrs.  George  W.  Pearce 

Mrs.  Thorn  Pendleton 

May  and  Daniel  Pierce 

Mrs.  Paul  Pigors 

Mrs.  Hollis  Plimpton,  Jr. 

Mrs.  Daphne  Brooks  Prout 

Mr.  and  Mrs.  Richard  Prouty 

Mr.  and  Mrs.  Robert  E.  Remis 

Mr.  and  Mrs.  Lewis  Rubin 

Ms.  Eileen  C.  Shapiro 

Mr.  and  Mrs.  Thornton  Steams 

Miss  Elizabeth  B.  Storer 

Mrs.  David  D.  Terwilliger 

Stephen  Tilton 

Mr.  and  Mrs.  Thomas  H.  P.  Whitney 

Anonymous  (4) 


Members 
$1,800  -  $2,499 


Mr.  and  Mrs.  William  F 

Achtmeyer 
Mr.  and  Mrs.  Robert  W  Adams 
Mrs.  Weston  W  Adams 
Mr.  and  Mrs.  Alvin  B.  Allen 
Mr.  and  Mrs.  Walter  Amory 
Mr.  and  Mrs.  Kenneth  A.  Anderson 
Mr.  and  Mrs.  Stephen  H.  Anthony 
Marshall  and  Patricia  Armstrong 
Mr.  and  Mrs.  Bruce  C.  Avery 
Mr.  and  Mrs.  David  Bakalar 
Mr.  and  Mrs.  Robert  B.  M.  Barton 
Dr.  and  Mrs.  Leo  L.  Beranek 
Mr.  and  Mrs.  George  W.  Berry 
Mr.  and  Mrs.  Jordan  Birger 
Mr.  and  Mrs.  Donald  C. 

Bowersock,  Jr. 
Mr.  and  Mrs.  William  L.  Boyan 
Mrs.  James  W  Bradley 
Mrs.  Alexander  H.  Bright 
Mr.  and  Mrs.  William  L.  Brown 
Mrs.  Karl  Burack 
Betty  0.  and  Richard  S.  Burdick 
Mr.  and  Mrs.  J.  Gary  Burkhead 
Catherine  and  Paul  Buttenwieser 
Mr.  and  Mrs.  Thomas  D.  Cabot 
Mr.  and  Mrs.  Harold  Caro 
Mr.  and  Mrs.  James  F.  Cleary 
Mrs.  Nicholas  B.  Clinch 
Mrs.  I.  W  Colburn 
Mr.  and  Mrs.  Aaron  H.  Cole 
Mr.  and  Mrs.  Marvin  A.  Collier 
Johns  H.  Congdon 
Dr.  and  Mrs.  Stephen  H.  Crandall 
Mr.  and  Mrs.  Albert  M. 

Creighton,  Jr. 


Mrs.  Harry  King  Cross 
Mr.  and  Mrs.  William  M. 

Crazier,  Jr. 
Mr.  and  Mrs.  Eric  Cutler 
Mr.  and  Mrs.  Nader  E  Darehshori 
Mr.  and  Mrs.  Charles  H.  Davis  II 
Mr.  and  Mrs.  Stanton  W  Davis 
Mrs.  Pierre  de  Beaumont 
Mrs.  E  Stanton  Deland,  Jr. 
Dr.  and  Mrs.  Charles  C. 

Dickinson  III 
Phyllis  Dohanian 
Mr.  and  Mrs.  William  R.  Driver,  Jr. 
Dr.  Richard  W.  Dwight 
Mrs.  Charles  Freedom  Eaton,  Jr. 
Mr.  and  Mrs.  Goetz  B.  Eaton 
Mrs.  Otto  Eckstein 
Mr.  and  Mrs.  Richard  S.  Emmet 
Mrs.  Priscilla  Endicott 
Mr.  and  Mrs.  J.  Richard  Fennell 
Mrs.  Sewall  H.  Fessenden 
Dr.  and  Mrs.  Henry  L.  Foster 
Mr.  and  Mrs.  Eugene  M. 

Freedman 
Stefan  M.  Freudenberger 
Mr.  and  Mrs.  Thomas  J. 

Galligan,  Jr. 
Dr.  and  Mrs.  Donald  B.  Giddon 
Mr.  and  Mrs.  Robert  R.  Glauber 
Carol  R.  Goldberg  and  Avram  J. 

Goldberg 
Mr.  and  Mrs.  Jordan  L.  Golding 
Mrs.  Joel  A.  Goldthwait 
Mark  R.  Goldweitz 
Mrs.  Harry  N.  Gorin 
Mr.  and  Mrs.  E.  Brainard  Graves 


Mr.  and  Mrs.  Daniel  S.  Gregory 
Mrs.  Harold  K.  Gross 
Mr.  and  Mrs.  Henry  R.  Guild,  Jr. 
Mr.  and  Mrs.  Graham  Gund 
Mr.  and  Mrs.  Kenneth  Haas 
Ms.  Gwendolyn  Cochran  Hadden 

and  Mr.  Dudley  Hadden 
Ellen  and  John  Harris 
Mr.  and  Mrs.  Harry  R.  Hauser 
Mr.  and  Mrs.  Joe  M.  Henson 
Mr.  and  Mrs.  Noah  T.  Herndon 
Mr.  and  Mrs.  Arnold  S.  Hiatt 
Mrs.  Richard  R.  Higgins 
Mr.  and  Mrs.  Denny  E  High 
Mr.  and  Mrs.  Richard  D.  Hill 
Mrs.  Harrison  D.  Horblit 
Mr.  and  Mrs.  William  White 

Howells 
Mr.  and  Mrs.  Charles  A.  Hubbard 
Mr.  and  Mrs.  Joseph  Hyman 
Mrs.  Joanie  V.  Ingraham 
Mrs.  Albert  S.  Kahn 
Martin  and  Wendy  Kaplan 
Mr.  and  Mrs.  Gordon  F  Kingsley 
Mason  J.  0.  Klinck 
Dr.  and  Mrs.  Arthur  R.  Kravitz 
Mr.  and  Mrs.  David  L.  Landay 
Mr.  and  Mrs.  Louis  E.  Lataif 
Mr.  and  Mrs.  Robert  A.  Lawrence 
Barbara  Lee 

Mr.  and  Mrs.  Irving  Levy 
Mr.  and  Mrs.  Edward  H.  Linde 
Graham  Atwell  Long 
Dr.  and  Mrs.  Frederick  H. 

Lovejoy,  Jr. 
Diane  H.  Lupean 
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Mrs.  Victor  A.  Lutnicki 

Ms.  Anna  L.  Lyon 

Mr.  and  Mrs.  J.  Peter  Lyons 

Barbara  Jane  Macon 

Mr.  and  Mrs.  John  W.  Mahoney 

Mr.  and  Mrs.  Gael  Mahony 

Mrs.  Olivia  A.  Manice 

Mr.  and  Mrs.  Harry  L.  Marks 

Mr.  and  Mrs.  Satoru  Masamune 

Dr.  and  Mrs.  John  D.  Matthews 

Mr.  and  Mrs.  William  E 

Meagher,  Jr. 
Dr.  and  Mrs.  Louis  Meeks 
Mr.  and  Mrs.  Wells  Morss 
Mr.  and  Mrs.  E.  James  Morton 
Mr.  and  Mrs.  Michael  S.  Scott 

Morton 
Mr.  and  Mrs.  David  G.  Mugar 
Dr.  and  Mrs.  Gordon  S.  Myers 
Miss  Alice  B.  Newell 
Mr.  and  Mrs.  Vincent  M.  O'Reilly 
Mrs.  Andrew  Oliver 
Mr.  and  Mrs.  Stephen  D.  Paine 
Mr.  and  Mrs.  Walter  H.  Palmer 
Gary  M.  Palter 
Miss  Harriet  E  Parker 
Dr.  and  Mrs.  Oglesby  Paul 
Mr.  and  Mrs.  John  A.  Perkins 
Hall  Peterson 

Mr.  and  Mrs.  Thomas  L.  Phillips 
Mr.  and  Mrs.  David  R.  Pokross 
Mr.  and  Mrs.  Richard  Preston 
Mr.  and  Mrs.  Millard  H.  Pryor,  Jr. 
Ms.  Sally  Quinn 
Mr.  and  Mrs.  Irving  W  Rabb 


Mr.  and  Mrs.  Peter  Read 

Mrs.  Dwight  P.  Robinson,  Jr. 

Mr.  and  Mrs.  Jerome  Rosenfeld 

Mr.  and  Mrs.  Thomas  A.  Rosse 

Mrs.  Benjamin  Rowland 

Dr.  Jordan  S.  Ruboy 

Mr.  and  Mrs.  Robert  Saltonstall 

Mr.  and  Mrs.  Wilbert  R.  Sanger 

Mrs.  George  Lee  Sargent 

Mrs.  Paul  A.  Schmid,  Sr. 

Mr.  and  Mrs.  Marvin  G.  Schorr 

Mr.  and  Mrs.  Thomas  J.  Scott 

Mr.  and  Mrs.  Charles  N.  Shane 

Mr.  and  Mrs.  Robert  Shenton 

Mr.  and  Mrs.  Malcolm  L.  Sherman 

Mrs.  Jeanette  S.  Simon 

Mrs.  Donald  B.  Sinclair 

Richard  and  Susan  Smith 

Foundation 
Dr.  and  Mrs.  Fredrick  J.  Stare 
Mrs.  Irma  Mann  Stearns 

and  Dr.  Norman  Stearns 
Theodore  E.  Stebbins,  Jr. 
Mr.  and  Mrs.  Ira  Stepanian 
Mr.  and  Mrs.  Herbert  B.  Stern 
Mr.  and  Mrs.  Howard  H.  Stevenson 
Mrs.  Edward  S.  Stimpson 
Mrs.  Anson  P.  Stokes 
Mr.  and  Mrs.  Harris  E.  Stone 
Mr.  and  Mrs.  Henry  S.  Stone 
Mr.  and  Mrs.  Richard  D.  Stone 
Mrs.  Patricia  Hansen  Strang 
Mr.  and  Mrs.  Lawrence  W. 

Strattner,  Jr. 
Mr.  and  Mrs.  Robert  E.  Sullivan 


Mr.  and  Mrs.  Joseph  Swiniarski 

Patricia  L.  Tambone 

Mrs.  Charles  H.  Taylor 

Mr.  and  Mrs.  Theodore  H.  Teplow 

Mr.  and  Mrs.  John  L.  Thorndike 

Mr.  and  Mrs.  W.  Nicholas 

Thorndike 
Mr.  and  Mrs.  John  A.  Tillinghast 
Drs.  Eugene  J.  and  Hilde  H. 

Tillman 
William  W.  Treat 
Mr.  and  Mrs.  Charles  W. 

Trippe,  Jr. 
Mrs.  Irving  Usen 
Mr.  and  Mrs.  John  H.  Valentine 
Mr.  and  Mrs.  Roger  L.  Voisin 
Mrs.  Richard  Warren 
Mr.  and  Mrs.  Charles  H.  Watts  II 
Mr.  and  Mrs.  Stephen  R.  Weber 
Miss  Christine  White 
Mrs.  Florence  T.  Whitney 
Mrs.  Nancy  P.  Williams 
Mr.  and  Mrs.  Ralph  B.  Williams 
Mrs.  Shepard  E  Williams 
Mr.  and  Mrs.  Thomas  B.  Williams 
Mr.  and  Mrs.  Donald  B.  Wilson 
Mrs.  John  J.  Wilson 
Robert  Windsor 
Miss  Elizabeth  Woolley 
Drs.  Richard  J.  and  Judith 

Wurtman 
Anonymous  (9) 


Edgew 

A  life-care  retirement  community, 

1060  Osgood  Street 
North  Andover,  MA  01845 

(508)689-0202 

4 

Kathy  Hamel  i  — , 

Sales  Manager  is 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 
Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 
(617)  542-6913,  in  Boston. 
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Capital  Gifts  Contributors 

The  Boston  Symphony  Orchestra  gratefully  acknowledges  those  individuals 
whose  cash  payments  to  a  Boston  Capital  Gift  Program  made  during  the  1993-94 
season  equal  or  exceed  $1,500. 


Mr.  and  Mrs.  Vernon  R.  Alden 
Professor  and  Mrs.  Rae  D. 

Anderson 
Mr.  and  Mrs.  David  B.  Arnold,  Jr. 
Ms.  Esther  W.  Atkins 
Mr.  and  Mrs.  Sherwood  E.  Bain 
Mr.  and  Mrs.  David  Bakalar 
Mr.  and  Mrs.  J.  P.  Barger 
Dr.  and  Mrs.  Leo  L.  Beranek 
Mr.  and  Mrs.  John  Bihldorff 
Mrs.  Edward  F.  Bland 
Mrs.  Mark  Bortman 
Mr.  and  Mrs.  Peter  A.  Brooke 
Mr.  and  Mrs.  Thomas  D.  Cabot 
Mrs.  George  H.  A.  Clowes 
Mr.  and  Mrs.  John  F.  Cogan,  Jr. 
Dr.  and  Mrs.  John  M.  Cohen 
Mr.  and  Mrs.  AbramT.  Collier 
Mr.  and  Mrs.  Lewis  S.  Dabney 
Mr.  and  Mrs.  Nader  F.  Darehshori 
Mr.  and  Mrs.  Nelson  J.  Darling,  Jr. 
Phyllis  Dohanian 
Dr.  0.  W.  Donnenfeld 
Mr.  Kendall  Farrar 
Mr.  and  Mrs.  Steven  S.  Feinberg 
Mr.  and  Mrs.  J.  Richard  Fennell 
Miss  Anna  E.  Finnerty 
Mr.  and  Mrs.  John  H.  Fitzpatrick 
Mrs.  Mary  H.  French 


Mr.  and  Mrs.  James  G.  Garivaltis 

Mrs.  Kenneth  J.  Germeshausen 

Mrs.  Haskell  R.  Gordon 

Mr.  Michael  A.  Halpeson 

Dr.  and  Mrs.  George  Hatsopoulos 

Mrs.  Harry  R.  Healey,  Jr. 

Mr.  and  Mrs.  Joseph  F.  Hearne 

Mrs.  Ruth  L.  Hertz 

Mr.  and  Mrs.  George  F.  Hodder 

Mr.  William  Morris  Hunt 

Mr.  and  Mrs.  BelaT.  Kalman 

Mrs.  S.  Charles  Kasdon 

Mr.  and  Mrs.  George  Kidder 

Mr.  and  Mrs.  Robert  D.  King 

Mr.  and  Mrs.  Allen  Z.  Kluchman 

Dr.  and  Mrs.  David  I.  Kosowsky 

Mr.  and  Mrs.  Harvey  C. 

Krentzman 
Mr.  Thomas  H.  Lee 
Ms.  Barbara  Fish  Lee 
Ms.  Bessie  E.  Levine 
Mrs.  Frederick  H.  Lovejoy,  Sr. 
Ms.  Margaret  L.  Man- 
Mr.  and  Mrs.  C.  Charles  Marran 
Mr.  Robert  G.  McClellan,  Jr. 
Mr.  and  Mrs.  Edwin  H.  McCormick 
Mr.  and  Mrs.  Nathan  R.  Miller 
Mr.  and  Mrs.  Richard  A.  Miner 


Mr.  and  Mrs.  Paul  M.  Montrone 

Mr.  and  Mrs.  Richard  P.  Morse 

Mr.  and  Mrs.  Leonard  Moss 

Mrs.  Mary  Anna  A.  Nairn 

Ms.  Patricia  Thayer  Nitzburg 

Ms.  Marilyn  T.  Oettinger 

Ms.  Edith  H.  Overly 

Mr.  and  Mrs.  Guido  R.  Perera,  Jr. 

Mr.  and  Mrs.  William  J.  Poorvu 

Mr.  and  Mrs.  Robert  E.  Remis 

Mr.  Daniel  L.  Romanow 

Dr.  and  Mrs.  Dwight  M.  Rost 

Mrs.  Angelica  L.  Russell 

Mr.  Roger  A.  Saunders 

Mrs.  Janos  Scholz 

Mr.  and  Mrs.  Charles  N.  Shane 

Mr.  and  Mrs.  Carl  Shapiro 

Dr.  and  Mrs.  Jerome  H.  Shapiro 

Mr.  Joseph  M.  Shapiro 

Mr.  and  Mrs.  Sidney  Stoneman 

Miss  Elizabeth  B.  Storer 

Mrs.  Kenneth  F.  Whitaker 

Miss  Christine  White 

Dr.  and  Mrs.  Harold  J.  White 

Mr.  and  Mrs.  Thomas  H.  P. 

Whitney 
Mr.  and  Mrs.  Angus  F.  Wilson 
Mrs.  John  J.  Wilson 


The  Boston  Symphony  Orchestra  is  also  grateful  to  the  following  Corporations 
and  Foundations  for  their  contributions  of  $1,500  and  above  to  one  or  more  of 
the  Capital  Gift  Programs. 


Arthur  Andersen  &  Co. 
Boston  Park  Plaza  Hotel  &  Towers 
Clark  Charitable  Trust 
Connell  Limited  Partnership 
Coopers  &  Ly brand 


Dynatech  Corporation 

The  Gillette  Company 

The  Florence  Gould  Foundation 

John  Hancock  Financial  Services 

Henry  Hornblower  Fund,  Inc. 


Kresge  Foundation 
Liberty  Mutual  Insurance  Group 
The  Stephen  &  Sybil  Stone 
Foundation 
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Friends  of  the  Boston  Symphony  Orchestra 

Friends 

$750  -$1,799 


H 


Mrs.  Herbert  Abrams 

Mr.  and  Mrs.  Oliver  F.  Ames 

Mr.  and  Mrs.  David  L.  Anderson 

Mr.  and  Mrs.  John  E.  Andrews  II 

Mrs.  Elsie  J.  Apthorp 

G.  Michael  Ashmore 

Mr.  and  Mrs.  Hamilton  T.  Bailey 

Mr.  and  Mrs.  Allen  G.  Barry 

Mr.  and  Mrs.  Michael  E.  Barton 

Mr.  and  Mrs.  Bruce  A.  Beal 

James  K.  Beranek 

Mr.  and  Mrs.  Philip  W.  Bianchi 

Peter  M.  Black 

Mr.  and  Mrs.  Allan  T.  Buros 

Mrs.  Paul  C.  Cabot 

Ms.  Caroline  C.  Campbell 

Mr.  and  Mrs.  James  W.  Carter 

Mrs.  William  Claflin  III 

Mrs.  George  H.  A.  Clowes 

F.  Douglas  Cochrane 

Mr.  and  Mrs.  Loring  W.  Coleman 

Drs.  Amiel  G.  Cooper  and 

Lori  Adcock 
Mrs.  John  E.  Dawson 
Mr.  and  Mrs.  Charles  Devens 
Mr.  and  Mrs.  Richard  P.  Dober 
Paul  Doguereau 
Mr.  and  Mrs.  Mitchell  Dong 
Richard  R.  Downey 
David  Driscoll 
Margaret  Dumas  Estate 
Mr.  and  Mrs.  William  Elfers 
Mrs.  Alexander  Ellis,  Jr. 
Mr.  and  Mrs.  Archie  C.  Epps 
Ms.  Martha  A.  Erickson 
Mr.  and  Mrs.  Steven  S.  Feinberg 
Dr.  Harvey  V.  Fineberg 
Mr.  and  Mrs.  John  L.  Gardner 
Estate  of  Robert  P.  Giddings 


Mr.  and  Mrs.  Harold  Gold 

Ms.  Linda  Goodman 

Martin  Gottlieb 

Clark  H.  Gowen 

Mrs.  Stephen  W  Grant 

Mr.  and  Mrs.  John  B.  Gray 

Dr.  and  Mrs.  Paul  E.  Gray 

David  and  Harriet  Griesinger 

Arthur  and  Jane  Hadley 

Mrs.  N.  Penrose  Hallowell,  Jr. 

Mr.  and  Mrs.  John  P.  Hamill 

Mrs.  Paul  F  Hannah 

Mr.  and  Mrs.  Edwin  W  Hiam 

Mrs.  Waldo  H.  Holcombe 

Gordon  Holmes 

Mr.  and  Mrs.  Ronald  A.  Homer 

Mr.  and  Mrs.  Franklin  K.  Hoyt 

Mr.  and  Mrs.  J.  Atwood  Ives 

Mr.  and  Mrs.  Paul  Jameson 

Ms.  Sarah  Kantor 

Mr.  and  Mrs.  Benjamin  H.  Lacy 

Mr.  and  Mrs.  James  R.  Lajoie 

Mr.  and  Mrs.  Maurice  Lazarus 

Mr.  and  Mrs.  David  S.  Lee 

Mrs.  George  C.  Lee 

Thomas  H.  Lee 

Mrs.  Emily  Saltonstall  Lewis 

Mr.  and  Mrs.  John  M.  Loder 

Stephen  E.  Loher 

Mr.  and  Mrs.  Joseph  P.  Lombard 

Robert  Markey 

Leon  C.  and  Marilee  N.  Martel 

Dr.  and  Mrs.  Jeremiah  P. 

McDonald 
Mrs.  David  S.  McLellan 
Mr.  and  Mrs.  Robert  G.  Millar 
Mr.  and  Mrs.  Jeffrey  Millman 
Mr.  and  Mrs.  Adolf  F  Monosson 
Mr.  and  Mrs.  Richard  P.  Morse 


Mr.  and  Mrs.  Robert  J.  Murray 

Mr.  and  Mrs.  Andrew  L.  Nichols 

Mrs.  Richard  P.  Nyquist 

Miss  Mary-Catherine  O'Neill 

Dr.  and  Mrs.  Jack  S.  Parker 

Mrs.  Helen  W  Parsons 

Mrs.  James  J.  Pastoriza 

Mr.  and  Mrs.  James  H.  Perkins,  Jr. 

Mr.  and  Mrs.  Malcolm  D.  Perkins 

Mr.  and  Mrs.  Edward  Lee  Perry 

Mr.  and  Mrs.  Richard  D.  Phippen 

Russell  E.  Planitzer 

Mrs.  Priscilla  Pratley 

Mrs.  J.  C.  Rauscher 

Mrs.  Fairfield  E.  Raymond 

Mr.  and  Mrs.  David  Rockefeller,  Jr. 

Mr.  and  Mrs.  William  D.  Roddy 

Mrs.  George  C.  Seybolt 

Mrs.  Lamar  Soutter 

Mr.  and  Mrs.  John  K.  Spring,  Sr. 

Dr.  and  Mrs.  Walter  St.  Goar 

Mr.  and  Mrs.  Maximilian 

Steinmann 
Thomas  G.  Sternberg 
Dr.  and  Mrs.  William  H.  Sweet 
Mr.  and  Mrs.  John  F  Taplin 
Mr.  and  Mrs.  Samuel  Thorne,  Jr. 
Mr.  and  Mrs.  Alan  J.  Tichnor 
Mrs.  Howard  Ulfelder 
Robert  A.  Vogt 
Ms.  Kathy  Darling  Walker 
Ms.  Joyce  A.  Warchol 
Lois  A.  and  Peter  F  Way 
Mrs.  George  Macy  Wheeler 
Stetson  Whitcher 
Mrs.  Mary  Louise  Wilding-White 
Mrs.  Clotilde  Zannetos 
Anonymous  (15) 
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Friends 
$350  -  $749 


Mrs.  John  Q.  Adams 

Mr.  and  Mrs.  Harl  P.  Aldrich,  Jr. 

Dr.  and  Mrs.  Alex  F  Althausen 

Mrs.  L.  Hathaway  Amsbary 

John  D.  and  Diane  Arnold 

Myrna  and  Martin  Aronson 

Ms.  Barbara  H.  Austin 

Miss  Betty  Lee  Babcock 

Dr.  and  Mrs.  George  P.  Baker,  Jr. 


Dr.  and  Mrs.  Henry  H.  Banks 

Joseph  S.  Banks 

Mrs.  Bishop  Bargate 

Mr.  and  Mrs.  Frederick  E.  Barstow 

Mr.  and  Mrs.  Sherman  C.  Bedford 

Mrs.  George  D.  Behrakis 

Mr.  and  Mrs.  G.  DAndelot  Belin 

Mr.  and  Mrs.  William  Benjes 

Mr.  and  Mrs.  Richard  Benka 

60 


Dr.  Benjamin  E.  Bierbaum 

WalterWBirgelll 

Mr.  and  Mrs.  George  Blagden 

Mrs.  N.  B.  Boardman 

Mrs.  Linda  Bodenmann,  Jr. 

Miss  Rhoda  C.  Bonville 

Mr.  and  Mrs.  Henry  K. 

Bramhall,  Jr. 
Mr.  and  Mrs.  Daniel  M.  Braude 


James  A.  Brink 
Mrs.  Adrian  J.  Broggini 
Mr.  and  Mrs.  Pierce  B.  Browne 
Frank  J.  Burgess 
Miss  Hannah  C.  Campbell 
Mr.  and  Mrs.  Richard  P.  Campbell 
Dr.  Eric  Canel-Knohr 
Dr.  and  Mrs.  Bradford  Cannon 
Mr.  and  Mrs.  Daniel  W.  Carroll 
Mr.  and  Mrs.  Daniel  S.  Cheever 
Dr.  and  Mrs.  F.  Sargent  Cheever 
Mrs.  Paul  C.  Child 
Lewis  F.  Clark 
Mrs.  George  A.  Cluett,  Jr. 
Mr.  and  Mrs.  Bertram  M.  Cohen 
Mr.  and  Mrs.  Harold  L.  Cohen 
Mr.  and  Mrs.  Mark  L.  Cohen 
Mr.  and  Mrs.  Stephen  E.  Coit 
Mr.  and  Mrs.  Charles  C.  Colby  III 
Mr.  and  Mrs.  Donald  W.  Comstock 
Mrs.  Gilman  W.  Conant 
Thomas  E.  Connolly 
Lucy  A.  and  James  E.  Coppola 
Mrs.  J.  Holland  Cotter 
Mr.  and  Mrs.  John  C.  Cox 
Mr.  and  Mrs.  David  C.  Crockett 
Ms.  Ophelia  Dahl 
Mr.  and  Mrs.  Alexander  T. 
Daignault 


Ms.  Marion  Dailey 

Mrs.  Ernest  B.  Dane,  Jr. 

Mr.  and  Mrs.  Harold  C.  Davis 

Rev.  Msgr.  Russell  H.  Davis 

Mrs.  Brenton  H.  Dickson  III 

Harry  Ellis  Dickson 

Mrs.  Panos  S.  Dukakis 

Mr.  and  Mrs.  J.  Keller  Duncan 

Mr.  and  Mrs.  Steven  M.  Dunn 

Ms.  Nancy  P.  Edwards 

Mrs.  Gladys  A.  Eggimann 

Mrs.  Philip  Eiseman 

Dr.  and  Mrs.  Herbert  S.  Elins 

Mrs.  John  F.  Elliott 

Charles  H.  Ellis,  Jr. 

Mrs.  Judith  R.  Emmons 

Bradford  M.  Endicott 

Mr.  and  Mrs.  Gerald  S.  Epstein 

Ms.  Lenore  K.  Evans 

Mrs.  Romeyn  Everdell 

Mr.  and  Mrs.  Leroy  Fadem 

Miss  Elio  Ruth  Fine 

Mr.  and  Mrs.  Niles  D.  Flanders 

Dr.  and  Mrs.  Brent  P.  Fletcher 

James  R.  Franklin 

Ms.  Suzanne  Freedman 

Ms.  Dorothy  Freeman  Stone 

Mr.  and  Mrs.  Robert  L.  V.  French 

Barry  L.  Friedman 


Ganak  Ad  Reps 

Mr.  and  Mrs.  Steve  Ganak 

Ms.  Carolyn  M.  Gannon 

Miss  Eleanor  Garfield 

Rabbi  and  Mrs.  Everett  E.  Gendler 

Mr.  and  Mrs.  John  R.  Ghublikian 

Mr.  and  Mrs.  Nelson  S.  Gifford 

Mr.  Richard  B.  Gladstone 

Alan  R.  Goff 

Charles  M.  and  Irene  Goldman 

Mr.  and  Mrs.  Macey  J.  Goldman 

Frederick  Goldstein 

Joan  R.  Golub  MD 

William  Goode 

Mrs.  Sylvan  A.  Goodman 

Ms.  Linda  Gorham 

Dr.  Robert  A.  Gough,  Jr. 

Kenneth  B.  Gould 

Mrs.  Charles  D.  Gowing 

Mrs.  Morris  Gray 

Mr.  and  Mrs.  Malcolm  C.  Green 

Mr.  and  Mrs.  George  L.  Greenfield 

John  G.  Guillemont 

William  E.  Gundy 

Mr.  and  Mrs.  Ralph  L.  Gustin,  Jr. 

Mr.  and  Mrs.  John  C.  Haas 

Mrs.  Henry  M.  Halvorson 

Mr.  and  Mrs.  Charles  M.  Hamann 

Mrs.  Arthur  W  Harris 


1 

V 

Corporate  Identity  Programs 
Sales/Marketing  Communication 
Capital  Fund-Raising  Campaigns 
Annual  Reports 

Positioning  organizations 
for  success  through  strategic 
marketing  communication. 

Andover,  MA  (508)  475-8570 

Regional  Offices:  Charlotte,  NC;  New  London,  NH 

Lapham/Miller  Associates 
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Henry  Harrison 

Ralph  Hayden 

Mr.  and  Mrs.  William  H.  Hays  III 

Mrs.  Harold  L.  Hazen 

Mrs.  Donald  C.  Heath 

Mr.  and  Mrs.  Raymond  E.  Hender 

Mr.  and  Mrs.  Robert  P.  Henderson 

Gardner  C.  Hendrie 

Mrs.  Petie  Hilsinger 

Mr.  and  Mrs.  Winston  R. 

Hindle,  Jr. 
Mr.  and  Mrs.  Joseph  D.  Hinkle 
Mr.  and  Mrs.  Robert  W.  Hinman 
Mr.  and  Mrs.  H.  Brian  Holland 
Miss  Isabel  B.  Hooker 
Andrew  Houlahan 
Mrs.  David  H.  Howie 
Mr.  and  Mrs.  James  F.  Hunnewell 
Mr.  and  Mrs.  Christopher  W.  Hurd 
Mr.  and  Mrs.  Constantine 

Hutchins,  Jr. 
John  D.  Impey 

Mr.  and  Mrs.  R.  Blake  Ireland 
Dr.  Mira  Irons 
Miss  Carol  F.  Ishimoto 
Miss  Elizabeth  B.  Jackson 
Mr.  and  Mrs.  Ronald  J.  Jackson 
Mr.  and  Mrs.  David  B.  Jenkins 
Mr.  and  Mrs.  Leland  H.  Jenkins 
Mr.  and  Mrs.  Howland  B. 

Jones,  Jr. 
Betty  and  Dana  Jost 
Dr.  and  Mrs.  Charles  F.  Kane 
Dr.  and  Mrs.  Jerome  P.  Kassirer 
Mrs.  Erick  Kauders 
Sumner  and  Carol  Kaufman 
Mr.  and  Mrs.  Robert  J.  Kaufmann 
William  E.  Kelly 
Mrs.  Prescott  L.  Kettell 
Ms.  Barbara  M.  Kirchheimer 
Dr.  Ethan  Hillary  Kisch  and 

Dr.  Helene  Kisch-Pniewsk 
Mr.  and  Mrs.  Seth  A.  Klarman 
Mr.  and  Mrs.  Henry  E.  Kloss 
Mrs.  Russell  W.  Knight 
Professor  Helmut  Koester 
KRI  Management,  Inc. 
Mr.  and  Mrs.  Selwyn  A.  Kudisch 
Mr.  and  Mrs.  George  W  Kuehn 
Dr.  Ruth  B.  Kundsin 
Dr.  Barry  M.  Lamont 
Dr.  and  Mrs.  John  H.  Lamont 
Mr.  and  Mrs.  W  Loeber  Landau 
Mr.  and  Mrs.  William  J.  Landes 
Mr.  and  Mrs.  Ray  E.  Larson 
Dr.  and  Mrs.  William  B.  Latta 
Mr.  and  Mrs.  Richard  A.  Leahy 


John  A.  Lechner  IV 

Mrs.  Tudor  Leland 

Laurence  W.  Levine 

Mrs.  Mary  Ann  Harris  Livens 

Mr.  and  Mrs.  David  Lubrano 

Mr.  and  Mrs.  Leonard  F. 
Lynch,  Jr. 

Miss  Ann  E.  Macdonald 

Mr.  and  Mrs.  John  P.  Madden 

Mr.  and  Mrs.  William  S.  Malcom 

Ms.  ThereseA.  Maloney 

Mrs.  G.  Herbert  Marcy 

Franklin  J.  Marryott 

Mr.  and  Mrs.  John  E.  Marshall  III 

Dr.  Hiroko  Masamune 

Charles  Mason,  Jr. 

Mr.  and  Mrs.  Paul  D.  May 

Robert  McAvoy 

Mrs.  Maurice  J.  McCarthy 

Mrs.  Patricia  McLeod 

Mrs.  Roy  R.  Merchant,  Jr. 

Mr.  and  Mrs.  Bernard  F  Meyer 

Mr.  and  Mrs.  Joseph  S.  Michelson 

James  J.  Mooney 

Ms.  Sandra  0.  Moose 

Robert  M.  Morse 

Ms.  Martha  S.  Mugar 

John  J.  Murphy 

Dr.  and  Mrs.  Joseph  E.  Murray 

Mrs.  Robert  M.  Mustard 

Koichiro  Muta 

Charlotte  and  Ronald  Nanfelt 

Joseph  J.  Nicholson 

Mr.  and  Mrs.  David  A.  Nickerson 

Mrs.  Frances  Nickerson 

Kazuaki  Nihonyanagi 

Mrs.  Hiroshi  H.  Nishino 

J.  Patrick  O'Brien  MD 

JohnT.  O'Connell 

Mr.  and  Mrs.  Jason  S.  Orlov 

Mrs.  Irma  L.  Orosz 

Mr.  and  Mrs.  Hyman  Ossoff 

Mrs.  George  A.  Ott 

Mr.  and  Mrs.  David  Otten 

Laurence  Roy  Palmeri 

Ms.  Mary  B.  Parent 

Mr.  and  Mrs.  William  H.  Park 

Mr.  and  Mrs.  Richard  J.  Parker 

Dr.  and  Mrs.  Michael  Pearlman 

Miss  Sylvia  Perkins 

H.  Angus  and  Genevieve  T.  Perry 

Mr.  and  Mrs.  Leo  M.  Pistorino 

Anthony  C.  Piatt 

Mr.  and  Mrs.  AlvarW.  Polk,  Jr. 

Ms.  Beth  B.  Pollock 

Dr.  and  Mrs.  Mark  A.  Popovsky 

George  J.  Power 


Dr.  Gail  M.  Price 

Dr.  and  Mrs.  James  M.  Rabb 

Paul  A.  Reeder 

Arthur  S.  Reinherz 

John  C.  Rennie 

Dr.  and  Mrs.  George  S.  Richardson 

Mr.  and  Mrs.  Elie  Rivollier,  Jr. 

Mr.  and  Mrs.  Owen  W  Robbins 

Drs.  A.  Daniel  and  Delilah 

Rubenstein 
John  V.  C.  Saylor 
G.  Michael  and  Linda  L.  Schmidt 
Mr.  and  Mrs.  Peter  K.  Schofield 
Mr.  and  Mrs.  Donald  A.  Schon 
Mr.  and  Mrs.  Benjamin  Schore 
Mr.  and  Mrs.  William  J.  Schwann 
Mr.  and  Mrs.  Arthur  Schwartz 
Drs.  Janine  and  Robert  S.  Schwartz 
Mr.  and  Mrs.  David  W  Scudder 
Mr.  and  Mrs.  Philip  H.  Seaver 
Ms.  Deborah  Webber  Segal 
Robert  G.  Segel 
Leslie  and  Howard  Shapiro 
Dr.  and  Mrs.  Robert  L.  Shirley 
Mr.  and  Mrs.  Jack  Shirman 
Mr.  and  Mrs.  Irwin  Siegel 
Dr.  Alene  Silver 
Mr.  and  Mrs.  Wallace  E.  Sisson 
Mr.  and  Mrs.  Benjamin  F  Smith 
Mr.  and  Mrs.  Edgar  A.  Smith 
Mr.  and  Mrs.  Edward  J.  Smith 
Mrs.  Gordon  Smith 
Mr.  and  Mrs.  Ralph  Z.  Sorenson 
Mr.  and  Mrs.  Leonard  Spalding 
Mr.  and  Mrs.  Charles  H.  Spaulding 
Mr.  and  Mrs.  Howard  J.  Stagg  III 
Dr.  and  Mrs.  David  G.  Stahl 
Mr.  and  Mrs.  David  C. 

Starkweather 
Dr.  and  Mrs.  Glenn  D.  Steele,  Jr. 
Mr.  and  Mrs.  Jon  E.  Steffensen 
Mr.  and  Mrs.  Joel  A.  Stein 
Mr.  and  Mrs.  Galen  L.  Stone 
Mr.  and  Mrs.  Alan  J.  Strassman 
Mr.  and  Mrs.  Elliot  M.  Surkin 
Mrs.  Heslip  E.  Sutherland 
Ms.  Geraldine  P.  Sweeney 
Barbara  Goldsmith  Taub 
Marc  and  Mette  Teller 
Mr.  and  Mrs.  Mark  Tishler,  Jr. 
Mr.  and  Mrs.  G.  Robert  Tod 
Mrs.  Richard  F  Treadway 
Miss  Alice  Tully 
Norman  E.  Turner 
Allan  van  Gestel 
Mrs.  R.  G.  Vanderweil,  Sr. 
Mr.  and  Mrs.  Jack  H.  Vernon 
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Dr.  and  Mrs.  Ingvars  J.  Vittands 

Lewis  M.  Weston 

Mr.  and  Mrs.  Allan  Wolfe 

Mrs.  Charles  F.  Walcott 

Mrs.  Edith  G.  Weyerhaeuser 

Ms.  Mary  F  Wolfson 

Patrick  Walsh 

Mr.  and  Mrs.  John  W.  White 

Mr.  and  Mrs.  E.  S.  Wood 

Ms.  Carol  Walters 

Mr.  and  Mrs.  Lawrence  Whiteside 

Mr.  and  Mrs.  John  M.  Woolsey,  Jr. 

Dr.  and  Mrs.  C.  A.  Wang 

Edward  T.  Whitney,  Jr. 

Mrs.  Frederic  P.  Worthen 

Mr.  and  Mrs.  Howland  S.  Warren 

Mr.  and  Mrs.  Amos  N.  Wilder 

Mr.  and  Mrs.  Edward  Younis,  Jr. 

Mr.  and  Mrs.  Walter  Watson  II 

Mr.  and  Mrs.  Keith  G.  Willoughby 

Mr.  and  Mrs.  Arnold  M.  Zack 

Miss  Genevieve  C.  Weeks 

Mr.  and  Mrs.  Leslie  J.  Wilson 

Dr.  and  Mrs.  Harvey  Zarren 

Mr.  and  Mrs.  John  P.  Weitzel 

Mrs.  Margaret  M.  Winslow 

Dedicated  Gifts 

Anonymous  (40) 

Contributions  were  made  to 

the  Boston  Symphony  Orchestra  during  the  1993-94 

fiscal  year  in  honor  of  the  following  individuals: 

Dr.  and  Mrs.  Norman  Atkin 

Frederick  Flagg 

Chet  and  Farla  Krentzman 

Mr.  and  Mrs.  Alexander  Beal 

Jack  and  Jane  Fitzpatrick 

Sylvia  Lilienthal 

Mrs.  Harold  Caro 

Charles  T.  Francis 

Seiji  Ozawa 

Marvin  Collier 

Thelma  E.  Goldberg 

Jurgen  Reiche 

Ellen  Collins 

Mr.  and  Mrs.  Harry  Hauser 

Lilli  Samman 

Harry  Ellis  Dickson 

Werner  Janssen 

Seymour  Yellin 

Harriett  Eckstein 

George  Kidder 

Dr.  Nicolas  T.  Zervas 

Bill  and  Rae  Federer 

Contributions  were  made  to 

the  Boston  Symphony  Orchestra  during  the  1993-94 

fiscal  year  in  memory  of  the 

following  individuals: 

Maurice  Abravanel 

Lydia  Lyman  Hall 

Albert  L.  Nickerson 

Lois  H.  Amsbary 

Bertram  D.  Halperson 

Marian  G.  Perkins 

Mrs.  Ruth  Aronson 

Mrs.  Adrian  Hirch 

Mrs.  Viola  Pinanski 

Hannah  G.  Ayer 

Dorothy  Huntington 

Richard  Preston 

Nelson  Bell 

Dr.  Mark  Kahn 

Richard  Rickles 

David  K.  Blake 

Paul  Keaney 

Alice  W  Schule 

Ernst  W  Bogusch 

Mrs.  Elizabeth  P.  Keith 

Francie  Hughes  Small 

Phyllis  Coffey 

Priscilla  Kidder 

Peggy  Stimpson 

Mrs.  May  Cohen 

Sara  and  Solomon  Knoff 

Stanley  Swaebe 

Gilbert  Cohen 

Carl  Koplin 

Madeline  Sylver 

Cissy  Dotson 

Meyer  Krutt 

Dr.  Norman  B.  Talbot 

Gertrude  Farrar 

Jerome  Lipson 

Wolfgang  Tiktin 

Kathy  Fullerton 

Dorothy  Winchell  Love 

Joseph  L.  Tribble 

Haskell  Gordon 

Robert  Wright  McCormick 

Helen  H.  Warch 

Marion  Grew 

James  Messing 

Shirley  Whitcher 

Robert  Hacker 

Henry  J.  Morss,  Jr. 

The  Boston  Symphony  Orchestra  is  particularly  grateful  to 

those  individuals  who 

chose  to  remember  the  BSO  through  a  bequest.  The  Walter  Piston  Society  recog- 

nizes and  honors  those  who  let  the  Orchestra  know  that  it  is  included  in  their 

testamentary  plans. 

Eleanor  W.  Allen 

Augusta  Little 

Rosamund  Sears 

Mrs.  PaulT.  Babson 

Mrs.  Carlton  Mabley 

Bertha  M.  Silberman 

Alice  E.  Buff 

Raymond  Ostrander 

Edna  Talbot 

Charlotte  C.  Campbell 

Helen  Walter  Parsons 

Dixie  Ward  Wonders 

Anne  and  William  P.  Conklin 

Alice  W  Schule 
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BSO  Corporate  Sponsorships 


The  Boston  Symphony  wishes  to  acknowledge  this  distinguished  group  of 
corporations  for  their  outstanding  and  exemplary  support  of  the  Orchestra 
during  the  1994  fiscal  year. 


NEC 

Boston  Symphony  Orchestra 
European  Tour 

Seiji  Ozawa  Hall  Inaugural  Concert 
Tanglewood  Opening  Night 

Digital  Equipment  Corporation 

Boston  Pops  Orchestra  Public 
Television  Broadcasts 

NYNEX 

WCVB-TV,  Channel  5  Boston 

WCRB  102.5  FM 

Salute  to  Symphony 

Northwest  Airlines 

Holiday  Pops  Series 

The  Boston  Company 
Opening  Night  at  Symphony 

Circuit  City  Foundation 

Esplanade  Concert  Series 


Lexus 

Opening  Night  at  Pops 

TDK  Electronics  Corporation 

Tanglewood  Tickets  for  Children 

AT&T 

American  Encore  Program 

Bank  of  Boston 

Bay  Banks,  Inc. 

The  Boston  Company 

Country  Curtains  and 

The  Red  Lion  Inn 

Houghton  Mifflin  Company 

John  Hancock 

Financial  Services 

Northern  Telecom,  Inc. 

Paine  Webber,  Inc. 

Shawmut  Bank 
Single  Concert  Sponsors 


For  information  on  the  BSO  Corporate  Sponsorship  Program,  contact 
Madelyne  Cuddeback,  Director  of  Corporate  Sponsorships,  Symphony  Hall, 
Boston,  MA  02115,  (617)  638-9254. 
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Business 

Leadership  Association 

($10,000  and  above) 

The  Business  Leadership , 

Association  forms  a  strong  coalition  of  corporate  support 

for  the  BSO  and  has  been  instrumental  in  enabling  the  Orchestra  to  pursue  its 

mission  of  performing  at  the 

lighest  level  of  musical  excellence.  The  BSO  gratefully 

acknowledges  the  following  organizations  for  their  generous  leadership  support. 

(The  following  includes  annual,  capital,  and  sponsorship  support  during  the  BSO's 

fiscal  year  beginning  September  1,  1993  through  August  31,  1994.) 

Beethoven  Society 

$500,000  and  above 

Digital  Equipment  Corporation 

NEC  Corporation 

Robert  B.  Palmer 

Dr.  Hisashi  Kaneko 

Gold  Baton 

$100,000-$499,999 

The  Boston  Company 

Sony  Corporation  of  America 

Lawrence  S.  Kash,  W.  Keith  Smith                                      Michael  P.  Schulhof 

NYNEX 

WCRB  102.5  FM 

Donald  Reed 

Cynthia  Scullin 

Northwest  Airlines,  Inc. 

WCVB-TV  Channel  5 

Terry  M.  Leo 

Paul  LaCamera 

Silver  Baton 

$75,000-$99,999 

AT&T 

Circuit  City  Foundation 

Robert  E.  Allen 

Richard  L.  Sharp 

Bronze  Baton 

$50,000-$74,999 

Country  Curtains  &  The  Red  Lion  Inn                               Four  Seasons  Hotel 

Jane  &  Jack  Fitzpatrick 

Robin  A.  Brown 

Dynatech  Corporation 

Lexus 

John  F.  Reno 

George  E.  Borst 

Conductor's  Circle 

$25,000-$49,999 

Arthur  Andersen  LLP 

Houghton  Mifflin  Company 

William  F.  Meagher 

Nader  F.  Darehshori 

Bank  of  Boston 

John  Hancock  Financial  Services 

Ira  Stepanian 

William  L.  Boy  an 

Bay  Banks,  Inc. 

Liberty  Mutual  Insurance  Group 

William  M.  Crozier,  Jr. 

Fund  at  the  Boston  Foundation 

Coopers  &  Lybrand  LLP 

GaryL.  Countryman 

Francis  A.  Doyle 

Northern  Telecom  Inc. 

The  Gillette  Company 

Robert  0.  Nelson 

Alfred  M.  Zeien 
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Conductor's  Circle 

continued 


Paine  Webber,  Inc. 
James  F.  Cleary 

Parrish  Wickersham  &  Partners 
Frank  Parrish 
Shawmut  Bank,  N.A. 
Joel  B.  Alvord 


TDK  Electronics  Corporation 
Takashi  Tsujii 

Von  Hoffmann  Press,  Inc. 
Frank  A.  Bowman 


Connell  Limited  Partnership 
William  F.  Connell 


Principal  Player 

$15,000-$24,999 

Harcourt  General  Charitable  Foundation 
Richard  A.  Smith 


CS  First  Boston  Corporation 

Kenneth  H.  Colburn,  F.  Corning  Kenley, 

Pamela  F.  Lenehan 

Dav  El  Chauffered  Transportation  Network 
Scott  Solombrino 

Eastern  Enterprises/Boston  Gas  Company 
J .  Atwood  Ives ,  Chester  R.  Messer 

Essex  Investment  Management  Co.,  Inc. 
Joseph  C.  McNay 

Fidelity  Investments 

SherifA.  Nada,  Alexander  Webb  III 


Neiman  Marcus 
William  D.  Roddy 

R.R.  Donnelley  &  Sons  Company 
Benjamin  C.  Tilghman,  Jr. 

Raytheon  Company 
Dennis  J.  Picard 

Royal  Appliance  Mfg.  Co. 
John  A.  Balch 

Sheraton  Boston  Hotel  &  Towers 
Robert  J.  Morse 


Advanced  Management  Associates 
Harvey  Chet  Krentzman 

Analog  Devices 
Ray  Stata 

Arnold  Fortuna  Lawner  &  Cabot 
Ed  Eskandarian 

Arthur  D.  Little,  Inc. 
Charles  R.  LaMantia 

Barter  Connections 
Kenneth  C.  Barron 

Bingham,  Dana  &  Gould 
JayS.  Zimmerman 

Blue  Cross  and  Blue  Shield  of  Massachusetts 
William  C.  Van  Faasen 

The  Boston  Consulting  Group,  Inc. 
Jonathan  L.  Isaacs 

The  Boston  Globe 
William  0.  Taylor 

Boston  Herald 
Patrick  J.  Purcell 

Boston  Edison  Company 
Thomas  J.  May 


Honor  Roll 

$10,000-$14,999 

Choate,  Hall  &  Stewart 
Robert  M.  Gargill 

Converse  Inc. 
Gilbert  Ford 

EG&G,  Inc. 

John  M.  Kucharski 


EMC  Corporation 
Richard  J.  Egan 

Ernst  &  Young  LLP 
James  S.  DiStasio 

Filene's 

Joseph  M.  Melvin 

Fisher  Scientific  International  Inc. 
Paul  M.  Montrone 

Fleet  Bank  of  Massachusetts,  N.A. 
Leo  R.  Breitman,  John  P.  Hamill 

Heidrick  &  Struggles 
Robert  E.  Hallagan 

Hewlett  Packard  Company 
Ben  L.  Holmes 
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Honor  Roll 

continued 


Hill,  Holliday,  Connors, 
Cosmopulos,  Inc. 
John  M.  Connors,  Jr. 

IBM  Corporation 
Patricia  S.  Wolpert 

KPMG  Peat  Marwick 
Robert  D.  Happ 

Lapham  Miller  Associates 
Paul  Kroner 

Linsco/Private  Ledger  Corp. 
Todd  A.  Robinson 

Loomis-Sayles  &  Company,  L.  P. 
Mark  W.  Holland 

McKinsey  &  Company,  Inc. 
David  G.  Fubini,  Robert  P.  O'Block 

Millipore  Corporation 
John  A.  Gilmartin 

North  American  Mortgage  Company 
John  F.  Farrell,  Jr. 


State  Street  Bank  and  Trust  Company 
Marshall  N.  Carter 

The  Stop  &  Shop  Foundation 
AvramJ.  Goldberg 

Stratus  Computer,  Inc. 
William  E.  Foster 

The  Studley  Press 

Charles  R.  Gillett,  Thomas  Reardon 

Thermo  Electron  Corporation 
Dr.  George  TV.  Hatsopoulos 

Trust  Insurance  Company 
Craig  M.  Bradley 

UST  Corp. 

Neal  F.  Finnegan 

Watts  Industries,  Inc. 
Timothy  P.  Home 

Vintage  Northwest,  Inc. 
Joseph  S.  Orrico 


Please  join  us  as  a  member  of  the  BSO's 
Business  Leadership  Association! 

For  a  minimum  contribution  of  $1,500  to  the  BSO's  Business  Fund,  your 
company  can  enjoy  membership  in  the  BSO's  Business  Leadership  Association, 
a  dynamic  and  influential  group  of  more  than  350  New  England  businesses 
who  have  come  together  to  support  the  Boston  Symphony  Orchestra. 

Membership  privileges  for  your  company  include:  a  complimentary  listing  in 
the  BSO  and  Pops  program  books  throughout  the  season,  priority  ticket 
reservations  for  the  sell-out  Holiday  Pops  and  Tanglewood  concerts,  personal 
ticket  assistance  through  the  corporate  development  office,  and  use  of  the 
Beranek  Room,  a  private  patrons'  lounge,  reserved  exclusively  for  members 
of  the  BSO's  Business  Leadership  Association  and  Higginson  Society. 

for  more  information  about  becoming  a  member  of  the  BSO's  Business  Leadership 
Association,  please  contact  Deborah  Elfers,  Director  of  Corporate  Development,  at 
(617)638-9298. 
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1995-96  BSO  Schedule 


Add  your  name  to  our  mailing  list. 

Receive  a  1995-96  BSO  concert 

schedule  and  order  form, 

and  enter  a  drawing 

to  win  a  free 

pair  of 

BSO  tickets! 


Coupon  will  be  entered  in  a  drawing  for  a  free  pair  of 
tickets  to  a  1995-96  BSO  evening  concert. 
Drawing  will  be  held  on  September  1,  1995.  Only 
one  entry  per  family  permitted.  Employees  of  the  Boston 
Symphony  Orchestra,  Inc.,  are  not  eligible.  Winner  will 
be  notified  by  mail  in  early  September.  Please  return 
coupon  to: 

1995-96  BSO  Schedule 

c/o  Development  Office 

Symphony  Hall 

Boston,  MA  02115 


YES,  please  send  me  your  1995-96  BSO  schedule  and 
enter  my  name  in  the  drawing  to  win  two  tickets  to  a 
BSO  evening  concert. 

Name 


Address. 
City 


State. 


Zip. 


Are  you  currently  a  BSO  subscriber? 

Which  series  do  you  attend? 
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BUSINESS  LEADERSHIP  ASSOCIATION 

(Industry  Listing) 

The  Boston  Symphony  Orchestra  is  pleased  to  acknowledge  the  following  business  leaders 
for  their  generous  contributions  of  $1,500  or  more  during  the  BSO's  fiscal  year  ending 
August  31,  1994. 

Companies  contributing  $10,000  or  more  are  indicated  in  bold  capital  letters;  contribu- 
tions of  $5,000-$9,999  are  indicated  in  capital  letters,  and  an  asterisk  denotes  gifts  of 
$2,500-$4,999. 

For  information  about  becoming  a  Business  Leadership  Association  member,  please 
contact  Deborah  Elfers,  Director  of  Corporate  Development,  at  (617)  638-9298. 


Accounting 


ARTHUR  ANDERSEN  LLP 

William  F.  Meagher 

♦Charles  E.  Di  Pesa  & 
Company,  CPA's 
William  F.  Di  Pesa 

COOPERS  & 
LYBRAND  LLP 

Francis  A.  Doyle 

DELOITTE  &  TOUCHE 
James  T.  McBride 

ERNST  &  YOUNG  LLP 

James  S.  DiStasio 

Grant  Thornton 
John  S.  Quinn 

KPMG  PEAT  MARWICK 

Robert  D.  Happ 

PRICE  WATERHOUSE 
Kenton  J.  Sicchitano 

Robert  Ercolini  &  Company 
Robert  Ercolini 

Tofias,  Fleishman, 
Shapiro  &  Co.,  PC. 
Allan  Tofias 

Wolf  &  Company,  PC. 
Joseph  A.  Ribaudo 

Advertising /Public 
Relations 

ARNOLD  FORTUNA 
LAWNER  &  CABOT 

Ed  Eskandarian 

*Bronner  Slosberg  Humphrey 
Michael  Bronner 

Design  Wise 
Freelow  Crummett 

*  Dickinson  Direct  Marketing 
Reed  Dickinson 

HILL,  HOLLIDAY, 
CONNORS, 
COSMOPULOS,  INC. 

John  M.  Connors,  Jr. 

Houston,  Eflfler  &  Partners,  Inc. 
Douglas  W.  Houston 


INGALLS,  QUINN  & 
JOHNSON 
Richard  C.  Garrison 

Irma  S.  Mann  Strategic 
Marketing,  Inc. 
Irma  S.  Mann 

Moore + Associates 
Joseph  R.  Moore  III 

PARRISH  WICKERSHAM 
&  PARTNERS 

Frank  Parrish 

Alarm  Systems 

American  Alarm  & 
Communications,  Inc. 
Richard  L.  Sampson 

First  Security  Services 
Corporation 
Robert  E  Johnson 

Automotive 

J.N.  Phillips  Glass  Co.,  Inc. 
Norman  S.  Rosenfield 

Ira  Lexus 
Ira  Rosenberg 

Lexus  of  Norwood 
Herbert  Chambers 

Lexus  of  Watertown 
Murray  Patkin 

Banking 

BANK  OF  BOSTON 

Ira  Stepanian 

BAYBANKS,  INC. 

William  M.  Crozier,  Jr. 

THE  BOSTON  COMPANY 

Lawrence  S.  Kash 
W.  Keith  Smith 

Cambridge  Trust  Company 
James  F.  Dwinell  III 

FLEET  BANK  OF 
MASSACHUSETTS,  N.A. 

Leo  R.  Breitman 
John  P.  Hamill 


Pioneer  Bank 
Richard  E.  Bolton 

SHAWMUT  BANK,  N.A. 

Joel  B.  Alvord 

South  Boston  Savings  Bank 
Richard  R.  Laine 

STATE  STREET  BANK 
AND  TRUST  COMPANY 

Marshall  N.  Carter 

Sterling  Bank 
John  C.  Warren 

UST  CORP. 

Neal  F.  Finnegan 

Wainwright  Bank  &  Trust 
Company 
John  M.  Plukas 

Building  /Contracting 

*George  B.  H.  Macomber 
Company 
John  D.  Macomber 

*  Harvey  Industries,  Inc. 
Frederick  Bigony 

*Lee  Kennedy  Co. ,  Inc. 
Lee  M.  Kennedy 

New  England  Insulation  Co. 
Theodore  H.  Brodie 

*Perini  Corporation 
David  B.  Perini 

Consulting:  Management/ 
Financial 

ADVANCED 

MANAGEMENT 

ASSOCIATES 

Harvey  Chet  Krentzman 

Anchor  Capital  Advisors,  Inc. 
William  P.  Rice 

ANDERSEN  CONSULTING 
LLP 

William  D.  Green 

ARTHUR  D.  LITTLE,  INC. 

Charles  R.  LaMantia 

BAIN  &  COMPANY,  INC. 

Charles  M.  Farkas 
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BBF  Corporation 
Boruch  B.  Frusztajer 

THE  BOSTON 
CONSULTING  GROUP, 
INC. 

Jonathan  L.  Isaacs 

CSC  Index,  Inc. 
David  G.  Robinson 

*The  Cullinane  Group,  Inc. 
John  J.  Cullinane 

Dock  Square  Consultants,  Inc. 
Richard  J.  Lettieri 

HEIDRICK  &  STRUGGLES 

Robert  E.  Hallagan 

Lee  Hecht  Harrison,  Inc. 
Angelo  M.  Troisi 

Lochridge  &  Company 
Richard  K.  Lochridge 

*The  Lyons  Company 
J.  Peter  Lyons 

MCKINSEY  &  COMPANY, 
INC. 

David  G.  Fubini 
Robert  P.  O'Block 

Mercer  Management 
Consulting 
James  W.  Down 

NORTH  AMERICAN 
MORTGAGE  COMPANY 

John  F.  Farrell,  Jr. 

*Rath  &  Strong,  Inc. 
Dan  Ciampa 

*  William  M.  Mercer, 
Incorporated 

Peter  A.  Bleyler 

The  Wyatt  Company 
Daniel  B.  Holmes 

Consulting:  Opportunity 
Development 

A.K.S.  Associates,  Ltd. 
Alexander  K.  Salmela 

New  Directions,  Inc. 
David  D.  Corbett 

Consumer  Goods/ 
Food  Service 

*A11  Seasons  Services,  Inc. 
Donald  G.  Friedl 

*Au  Bon  Pain  Co. ,  Inc. 
Louis  Kane 
Ronald  M.  Shaich 

*Boston  Concessions  Group, 
Inc. 
Joseph  J.  O'Donnell 

*  Boston  Showcase  Company 

Jason  E.  Starr 


CHANDON  Napa  Valley 
Sparkling  Wine 
C.  Edwin  Farver 

Coca-Cola  Bottling  Company 
of  New  England 
Terrance  M.  Marks 

DIFFERENT  TASTES 
Jack  Milan 

Gardner  Merchant  Food 
Services/Creative  Gourmets 
Richard  T.L.  Hutchinson 

Johnson,  O'Hare  Co.,  Inc. 
Harry  "Chip"  O'Hare,  Jr. 

*Jules  Catering 
Anita  Baglaneas 

Kluchman  Associates  Inc. 
Allen  Z.  Kluchman 

*Mirabelle 

Steve  Elmont,  Proprietor 

O'Donnell-Usen  Fisheries 
Corporation 
Arnold  S.  Wolf 

*  Seasoned  to  Taste 
Tom  Brooks 

Slade  Gorton  &  Co.,  Inc. 
Michael  Gorton 

Welch's 
Everett  N.  Baldwin 

*Whitehall  Company,  Ltd. 
Marvin  A.  Gordon 

Education 

BABSON  COLLEGE 
William  F.  Glavin 

*Bay  State  College 

Frederick  G.  Pfannenstiehl 

BENTLEY  COLLEGE 
Joseph  M.  Cronin 

Electrical /Electronics 

*Boston  Acoustics,  Inc. 
Francis  L.  Reed 

R&D  ELECTRICAL 
COMPANY,  INC. 
Richard  D.  Pedone 


Energy/Utilities 

BOSTON  EDISON 
COMPANY 

Thomas  J.  May 

EASTERN  ENTERPRISES/ 
BOSTON  GAS  COMPANY 

J.  Atwood  Ives 
Chester  R.  Messer 

*New  England  Electric  System 
JoanT.  Bok 


Engineering 


*GZA  GeoEnvironmental 
Technologies,  Inc. 
Donald  T  Goldberg 

HNTB  Corporation 
Gordon  Slaney 

Entertainment/Media 

Continental  Cablevision,  Inc. 
Amos  B.  Hostetter,  Jr. 

*Don  Law  Company 
Don  Law 

*New  Boston  Garden 
Corporation 
Lawrence  C.  Moulter 

WCRB  102.5  FM 

Cynthia  Scullin 

WCVB-TV  CHANNEL  5 

Paul  LaCamera 

*WHDH-TV  Channel  7 
Mike  Carson 


cYawkey  Foundation 
John  L.  Harrington 

Environmental 


GEI  Consultants,  Inc. 
Dr.  Daniel  P.  LaGatta 

*  Jason  M.  Cortell  &  Associates, 
Inc. 
Jason  M.  Cortell 

*Toxikon  Corporation 

Dr.  Laxman  S.  DeSai,  D.Sc. 

Financial  Services/ 
Investments 

*The  440  Financial  Group  of 
Worcester,  Inc. 
Larry  C.  Renfro 

Adams,  Harkness  &  Hill,  Inc. 
Joseph  W.  Hammer 

ADVENT  INTERNATIONAL 
CORPORATION 

Peter  A.  Brooke 

Gerard  Moufflet 

*Advest,  Inc. 
Murray  Beach 

*Allmerica  Financial 
John  F.  O'Brien 

BOSTON  CAPITAL 
PARTNERS,  INC. 

Christopher  W  Collins 

Herbert  F  Collins 

Richard  J.  DeAgazio 

John  P.  Manning 

*B0T  Financial  Corporation- 
Bank  of  Tokyo 
E.F.  McCulloch,  Jr. 
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Carson  Limited  Partnership 
Herbert  Carver 

*The  CIT  Group/Capital 
Equipment  Financing 
G.  Todd  Derr 

Cowen  &  Company 
Richard  A.  Altschuler 

CS  FIRST  BOSTON 
CORPORATION 

Kenneth  H.  Colburn 
Pamela  F.  Lenehan 

CS  FIRST  BOSTON 
INVESTMENT 
MANAGEMENT  GROUP 
F.  Corning  Kenley 

ESSEX  INVESTMENT 
MANAGEMENT  CO.,  INC. 

Joseph  C.  McNay 

FIDELITY  CAPITAL 
MARKETS 

Sherif  A.  Nada 

FIDELITY  MANAGEMENT 
TRUST  COMPANY 

Alexander  Webb  III 

JOHN  HANCOCK 
FINANCIAL  SERVICES 

William  L.  Boyan 

KAUFMAN  &  COMPANY 
Sumner  Kaufman 

KESSLER  FINANCIAL 
SERVICES,  L.P. 
Howard  J.  Kessler 

KIDDER,  PEABODY 
&C0. 

Maxwell  D.  Bardeen,  Jr. 

Harold  W  Schwartz 

KRUPP  COMPANIES 
Laurence  Gerber 
George  Krupp 

*Liberty  Financial 
Companies,  Inc. 
Kenneth  R.  Leibler 

LINSCO/PRrVATE 
LEDGER  CORP. 

Todd  A.  Robinson 

LOOMIS-SAYLES  & 
COMPANY,  L.P. 

Mark  W  Holland 

PAINEWEBBER,  INC. 

James  F.  Cleary 

THE  PIONEER  GROUP,  INC. 
John  E  Cogan,  Jr. 

*Putnam  Investments 
Lawrence  J.  Lasser 

*State  Street  Development 
Management  Corp. 
John  R.  Gallagher  III 

*WP  Stewart  &  Co.,  Inc. 
William  P.  Stewart 


*  Wellington  Management 
Company 
Duncan  M.  McFarland 
David  W  Scudder 

WOODSTOCK 
CORPORATION 
Edith  L.  Dabney 

High  Technology 

ANALOG  DEVICES,  INC. 

Ray  Stata 

*ATI  Orion  Research 
Chane  Graziano 

BOLT  BERANEK  AND 
NEWMAN  INC. 
Stephen  R.  Levy 

*BroadBand  Technologies 
Salim  Bhatia 

*Bull,  Worldwide  Information 
Systems 
Axel  J.  Leblois 

*Cognex  Corporation 
Dr.  Robert  J.  Shillman 

COMPUTERVISION 
CORPORATION 
Russell  E.  Planitzer 

CORNING  COSTAR 
CORPORATION 
Paul  A.  Looney 

*Data  General  Corporation 
Ronald  L.  Skates 

DIGITAL  EQUIPMENT 
CORPORATION 

Robert  B.  Palmer 

DYNATECH 
CORPORATION 

John  F.  Reno 

*EDS 

Rusty  Gaston 

EG&G,  INC. 

John  M.  Kucharski 

EMC  CORPORATION 

Richard  J.  Egan 

Helix  Technology  Corporation 
Robert  J.  Lepofsky 

HEWLETT  PACKARD 
COMPANY 

Ben  L.  Holmes 

IBM  CORPORATION 

Patricia  S.  Wolpert 

InfoSoft  International  Inc. 
Steven  R.  Vana-Paxhia 

Instron  Corporation 
Harold  Hindman 

INTERNATIONAL  DATA 
GROUP 
Patrick  J.  McGovern 


IONICS,  INCORPORATED 
Arthur  L.  Goldstein 

*LAU  Technologies 
Joanna  T.  Lau 

LOTUS  DEVELOPMENT 
CORPORATION 
Jim  P.  Manzi 

MILLIPORE 
CORPORATION 

John  A.  Gilmartin 

NEC  CORPORATION 

Dr.  Hisashi  Kaneko 

PRINTED  CIRCUIT  CORP. 
Peter  Sarmanian 

RAYTHEON  COMPANY 

Dennis  J.  Picard 

SIGNAL  TECHNOLOGY 
CORPORATION 
Dale  J.  Peterson 

SONY  CORPORATION 
OF  AMERICA 

Michael  P.  Schulhof 

STRATUS  COMPUTER 

William  E.  Foster 

TASC 
Dr.  Arthur  Gelb 

TDK  ELECTRONICS 
CORPORATION 

Takashi  Tsujii 

Teradyne,  Inc. 
Alexander  V.  DArbeloff 

THERMO  ELECTRON 
CORPORATION 

Dr.  George  N.  Hatsopoulos 


Hotels/Restaurants 

Back  Bay  Hilton 
Brigitte  Bias 

*Bertucci's  Inc. 
Joseph  Crugnale 

*  Boston  Marriott  Copley  Place 
William  Munck 

THE  BOSTON  PARK  PLAZA 
HOTEL  &  TOWERS 
Gary  Saunders 

The  Colonnade  Hotel 
David  J.  Colella 

FOUR  SEASONS  HOTEL 

Robin  A.  Brown 

Goemon  Japanese  Noodle 
Restaurants 
Maureen  Hanlon 

*Legal  Sea  Foods,  Inc. 
George  H.  Berkowitz 

*McDonald's  Corporation 
Gail  Hammack 
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V.  ,- 


The  finest  bed,  bath,  and 
table  linens  in  the  world — 
sold  through  Neiman-Marcus, 
Bergdorfs,  and  Garnet  Hill, 
and  appearing  regularly  in  the 
pages  of  home  decorating 
magazines — are  now  offered  at 
greatly  reduced  prices  at  our 
one  and  only  Outlet  Store. 
Please  stop  by  for  a  visit. 


Incomparable  Elegance 
Sensational  Values 


ANICHINI 

OUTLET  STORE 

Powerhouse  Mall  •  West  Lebanon,  New  Hampshire  03784  •  603.298.8656 


The  WALTER  PISTON  SOCIETY 

You  can  influence  the  future  of  great  music  in  Boston 
by  joining  the  Walter  Piston  Society. 

If  you  have  made  plans  to  remember  the  Boston  Symphony 

Orchestra  by  will,  or  would  like  information  on  how  to  do  so, 

please  contact  Joyce  M.  Serwitz,  Director,  Major  Gifts  Program, 

at  (617)  638-9273. 


Help  endow  our  orchestra's  future! 
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THE  RED  LION  INN 

Jack  and  Jane  Fitzpatrick 

*Saunders  Hotel  Group 
The  Boston  Park  Plaza  Hotel 
&  Towers 

The  Copley  Square  Hotel 
The  Lenox  Hotel 
Roger  A.  Saunders 

SHERATON  BOSTON 
HOTEL  &  TOWERS 

Robert  J.  Morse 

*Sonesta  International  Hotels 
Corporation 
Paul  Sonnabend 

THE  WESTIN  HOTEL, 
COPLEY  PLACE 
David  King 


Insurance 

ARKWRIGHT  MUTUAL 
INSURANCE  COMPANY 
William  J.  Poutsiaka 

Arnold  Insurance  Services, 
Inc. 
John  Arnold 

Bradley  Insurance  Agency,  Inc. 
John  J.  Bradley 

*Caddell  &  Byers  Insurance 
Agency,  Inc. 
Paul  D.  Bertrand 

*Chubb  Group  of  Insurance 
Companies 
John  H.  Gillespie 

*Hanover  New  England 
J.  Barry  May 

*Johnson  &  Higgins  of 
Massachusetts,  Inc. 
Edward  J.  Buchwald 

*Lexington  Insurance  Company 
Kevin  H.  Kelley 

LIBERTY  MUTUAL 
INSURANCE  GROUP 
FUND  AT  THE  BOSTON 
FOUNDATION 

Gary  L.  Countryman 

THE  NEW  ENGLAND 
Robert  A.  Shafto 

*  North  American  Security  Life 
William  J.  Atherton 

ROLLINS  HUDIG  HALL  OF 
MASSACHUSETTS,  INC. 
William  J.  Tvenstrup 

SAFETY  INSURANCE 
COMPANY 
Richard  B.  Simches 

*Sedgwick  James  of 
New  England,  Inc. 
P.  Joseph  McCarthy 


Sun  Life  Assurance  Company  of 
Canada 
David  D.  Horn 

TRUST  INSURANCE 
COMPANY 

Craig  M.  Bradley 


Legal 

BINGHAM,  DANA  & 
GOULD 

Jay  S.  Zimmerman 

CHOATE,  HALL  & 
STEWART 

Robert  M.  Gargill 

Dickerman  Law  Offices 
Lola  Dickerman 

Dionne,  Bookhout  &  Gass 
Richard  D.  Gass 

Fish  &  Richardson 
Ronald  E.  Myrick 

GADSBY  &  HANNAH 
Paul  E.  Clifford 

GOLDSTEIN  &  MANELLO, 
PC. 
Richard  J.  Snyder 

GOODWIN,  PROCTER  & 
HOAR 
Robert  B.  Eraser 

*Hanify  &  King,  Professional 
Corporation 
John  D.  Hanify,  Esq. 

*Hemenway  &  Barnes 
Michael  B.  Elefante 

Joyce  &  Joyce 
Thomas  J.  Joyce,  Esq. 

*Lynch,  Brewer,  Hoffman  & 
Sands 
Owen  B.  Lynch,  Esq. 

MINTZ,  LEVIN,  COHN, 
FERRIS,  GLOVSKY  & 
POPEO,  PC. 

R.  Robert  Popeo,  Esq. 

Jeffrey  M.  Wiesen,  Esq. 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

PALMER  &  DODGE 
Robert  E.  Sullivan,  Esq. 

*Rackemann,  Sawyer  &  Brewster 
Michael  E  O'Connell 

Robins,  Kaplan,  Miller  &  Ciresi 
Alan  R.  Miller,  Esq. 

Sarrouf,  Tarricone  &  Flemming 
Camille  F.  Sarrouf 

*Skadden,  Arps,  Slate,  Meagher 
&  Flom 
Louis  A.  Goodman,  Esq. 


*Sugarman,  Rogers,  Barshak 
&  Cohen,  PC. 

*Weingarten,  Schurgin, 
Gagnebin  &  Hayes 
Stanley  M.  Schurgin 

Wood,  Clarkin,  Sawyer  & 
Ronan 
William  C.  Sawyer 

Manufacturer's 
Representatives/ 
Wholesale  Distribution 

*Alles  Corporation 
Stephen  S.  Berman 

Asquith  Corporation 
Lawrence  L.  Asquith 

Brush  Fibers,  Inc. 
Ian  P.  Moss 

CREATIVE  MARKETING 
SOLUTIONS,  INC. 
Lawrence  G.  Benhardt 

J.A.  WEBSTER,  INC. 
John  A.  Webster 

*Jofran,  Inc. 
Robert  D.  Roy 

Kitchen  &  Kutchin,  Inc. 
Melvin  Kutchin 


Manufacturing 

Alden  Products  Company 
Elizabeth  Alden 

*Arley  Corporation 
David  I.  Riemer 

Autoroll  Machine  .Corporation 
William  M.  Karlyn 

AVEDIS  ZILDJIAN 
COMPANY 
Armand  Zildjian 

*The  Biltrite  Corporation 
Stanley  J.  Bernstein 

*C.R.  Bard,  Inc. 
Richard  J.  Thomas 

*Cabot  Corporation 

Dr.  Samuel  W.  Bodman 

*Carlisle  Plastics,  Inc. 
William  H.  Binnie 

*  Century  Manufacturing 
Co. ,  Inc. 
Joseph  W.  Tiberio 

*Chelsea  Industries,  Inc. 
Ronald  G.  Casty 

CONNELL  LIMITED 
PARTNERSHIP 

William  F.  Connell 

CONVERSE  INC. 

Gilbert  Ford 
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*Coz  Corporation 
Henry  W.  Coz 

D.K.Webster  Family 
Foundation 
Dean  K.  Webster 

GE  PLASTICS 
Gary  Rogers 

GENERAL  LATEX  AND 
CHEMICAL  CORPORATION 
Robert  W  MacPherson 

THE  GILLETTE 
COMPANY 

Alfred  M.  Zeien 

*HMK  Enterprises,  Inc. 
Steven  E.  Karol 

INTERNATIONAL  FOREST 
PRODUCTS/RAND-WHITNEY 
CORPORATION 
Robert  K.  Kraft 

*Jones  &  Vining,  Inc. 
Michel  Ohayon 

Kryptonite  Corporation 
The  Zane  Family 

LEACH  &  GARNER 
COMPANY 
Edwin  F.  Leach,  II 

Leggett  &  Piatt,  Incorporated 
Alexander  M.  Levine 

*NESMA  Company,  Ltd. 

Sheikh  Abdulaziz  Ali  Al-Turki 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 
William  C.  Lowe 

New  England  Flag  &  Banner 
J.  Stratton  Moore 

OSRAM  SYLVANIA  INC. 
DeanT.  Langford 

*  Parks  Corporation 

Lee  Davidson 

*The  Rockport  Company,  Inc. 
Anthony  J.  Tiberii 

ROYAL  APPLIANCE 
MFG.  CO. 

John  A.  Balch 

THE  STRIDE  RITE 
CORPORATION 
Robert  C.  Siegel 

*  Summit  Packaging 
Systems,  Inc. 

Gordon  Gilroy 

THE  SYRATECH 
CORPORATION 

Leonard  Florence 

*The  Tonon  Group 
Robert  Tonon 


WATTS 
INDUSTRIES,  INC. 

Timothy  P.  Home 

*Worcester  Envelope 
Frank  Botash 

Printing  /Publishing 

*Addison-Wesley  Publishing 
Company,  Inc. 
J.  Larry  Jones 

Banta  Corporation 
Calvin  W.  Aurand,  Jr. 

THE  BOSTON  GLOBE 

William  O.  Taylor 

BOSTON  HERALD 

Patrick  J.  Purcell 

CAHNERS  PUBLISHING 
COMPANY 
Robert  L.  Krakoff 

*Daniels  Printing  Company 
Lee  S.  Daniels 

George  H.  Dean  Co. 
G.  Earle  Michaud 

Graphics  Marketing 
Services,  Inc. 
Myron  Lipson 

HARCOURT  GENERAL 

CHARITABLE 

FOUNDATION 

Richard  A.  Smith 

HOUGHTON  MIFFLIN 
COMPANY 

Nader  F.  Darehshori 

Label  Art,  Inc. 
Thomas  J.  Cobery 

PEOPLE  MAGAZINE 
Anne  Kenney 

R.R.  DONNELLEY  & 
SONS  COMPANY 

Benjamin  C.  Tilghman,  Jr. 

THE  STUDLEY  PRESS 

Charles  R.  Gillett 
Thomas  Reardon 

VON  HOFFMANN 
PRESS,  INC. 

Frank  A.  Bowman 

Real  Estate/ Development 

The  Abbey  Group 
David  Epstein 
Robert  Epstein 

BEACON  PROPERTIES 
CORPORATION 

Alan  M.  Leventhal 

Edwin  N.  Sidman 

DEWOLFE  NEW  ENGLAND 
Richard  B.  De Wolfe 


EQUITABLE  REAL  ESTATE 
Tony  Harwood 

*First  Winthrop  Corporation 
Arthur  J.  Halleran,  Jr. 

*The  Flatley  Company 
Thomas  J.  Flatley 

*Hines  Interests  Limited 
Partnership 
Thomas  D.  Owens 

Horizon  Commercial 
Management 
Joan  Eliachar 

*JMB  Properties  Urban 
Company 
Paul  Grant 

*John  M.  Corcoran  &  Co. 
John  M.  Corcoran 

*  Meredith  &  Grew 

Thomas  J.  Hynes,  Jr. 

NEW  ENGLAND 

DEVELOPMENT 

Stephen  R.  Karp 

*  Windsor  Building  Associates 

Mona  E  Freedman 

Retail 

*Bradlees,  Inc. 

CIRCUIT  CITY 
FOUNDATION 

Cassandra  O.  Stoddart 

CML  Group,  Inc. 
Charles  M.  Leighton 

COUNTRY  CURTAINS 
Jane  P.  Fitzpatrick 

FILENE'S 

Joseph  M.  Melvin 

GROSSMAN'S  INC. 
Thomas  R.  Schwarz 

J.  Baker,  Inc. 
Jerry  M.  Socol 

LECHMERE,  INC. 

Richard  Bergel 

*Marshalls 

Jerome  R.  Rossi 

NEIMAN  MARCUS 

William  D.  Roddy 

*Saks  Fifth  Avenue 

Alison  Strieder  Mayher 

Staples,  Inc. 
Thomas  G.  Sternberg 

THE  STOP  &  SHOP 
FOUNDATION 

Avram  J.  Goldberg 

THE  STOP  &  SHOP 
SUPERMARKET  COMPANY 
Robert  G.  Tobin 
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THE  TJX  COMPANIES,  INC. 
Bernard  Cammarata 

Talbots 
Arnold  B.  Zetcher 

*Tiffany  &  Co. 
Anthony  Ostrom 

*Town  &  Country  Corporation 
C.  William  Carey 

Science/Medical 

American  Medical  Response 
Paul  M.  Verrochi 

ASTRA  USA 
Lars  Bildman 

*Baldpate  Hospital 
Lucille  M.  Batal 

*Bioran  Medical  Labs 
J.  Richard  Fennell 

BLUE  CROSS  AND 
BLUE  SHIELD  OF 
MASSACHUSETTS 

William  C.  Van  Faasen 

*Boston  Scientific  Corporation 

CHARLES  RIVER 

LABORATORIES 

James  C.  Foster 

FISHER  SCIENTIFIC 
INTERNATIONAL  INC. 

Paul  M.  Montrone 

*Genetics  Institute,  Inc. 
Dr.  Patrick  Gage 


Medical  Information 
Technology,  Inc. 
A.  Neil  Pappalardo 


Services 


*Blake  &  Blake  Genealogists 
Richard  A.  Blake,  Jr. 

CFI  Design  Group,  Inc. 
David  A.  Granoff 

Colette  Phillips 
Communications,  Inc. 
Colette  A.M.  Phillips 

*Giltspur/Boston 
Thomas  E.  Knott,  Jr. 

LAPHAM  MILLER 
ASSOCIATES 

Paul  Kroner 

*Massachusetts  State  Lottery 
Commission 
Eric  Turner 

*The  MITRE  Corporation 
Dr.  Barry  M.  Horowitz 

TAD  RESOURCES 
INTERNATIONAL,  INC. 
David  J.  McGrath,  Jr. 

*UNICCO  Service  Company 
Louis  J.  Lanzillo,  Jr. 

*Watson  Mail  Service/Mail 
Communications,  Inc. 
Alvin  B.  Silverstein 


Telecommunications 

AT&T 

John  E  McKinnon 

AT&T  NETWORK  SYSTEMS 
Neil  V  Curran 

CELLULAR  ONE 
Michael  B.  Lee 

GTE  CORPORATION 
Francis  A.  Gicca 

NORTHERN 
TELECOM  INC. 

Robert  0.  Nelson 

NYNEX 
Donald  Reed 


Travel /Transportation 

DAV  EL  CHAUFFEURED 

TRANSFORATION 

NETWORK 

Scott  A.  Solombrino 

LILY  TRANSPORTATION 
CORP. 
John  A.  Simourian 

NORTHWEST 
AIRLINES,  INC. 

Terry  M.  Leo 

Varig  Brazilian  Airlines 
Hank  Marks 

*Venice  Simplon-Orient-Express 
Mr.  and  Mrs.  James  Sherwood 


Symphony  Shopping 


The  Symphony  Shop  is  in  the 
Cohen  Wing  at  the  West  Entrance 
on  Huntington  Avenue. 

Hours: 

Tuesday  through  Friday,  11-4 

Saturday  12-6;  and  from  one  hour  before 

each  concert  through  intermission. 


BOSTON  SYMPHONY  ORCHESTRA 
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NEXT  PROGRAM  .  .  . 

Thursday,  April  6,  at  8 
Friday,  April  7,  at  8 
Saturday,  April  8,  at  8 
Tuesday,  April  11,  at  8 

JOHN  MAUCERI  conducting 


HINDEMITH 


WEILL 


Prelude  to  When  Lilacs  Last  in  the  Dooryard  Bloornd 
(Requiem  for  Those  We  Love) 

The  Seven  Deadly  Sins,  Ballet  with  Song 
(Text  by  Bertolt  Brecht) 

Prologue  Lust 

Sloth  Avarice 

Pride  Envy 

Anger  Epilogue 
Gluttony 

UTE  LEMPER,  soprano  (Anna  I  and  II) 

RICHARD  CLEMENT,  tenor;  FRANK  KELLEY,  tenor; 

KELLY  ANDERSON,  bass-baritone;  ANDREW  WENTZEL, 

bass-baritone  (The  Family) 


INTERMISSION 


KORNGOLD 


Symphony  in  F-sharp,  Opus  40 

Moderato  ma  energico 
Scherzo:  Allegro  molto; 

Trio:  Molto  meno  (tranquillo) 
Adagio.  Lento 
Finale.  Allegro 


Appearing  for  the  first  time  with  the  BSO  at  Symphony  Hall,  conductor  John 
Mauceri  leads  three  works  never  previously  played  by  the  Boston  Symphony, 
all  part  of  the  BSO's  season-long  musical  survey  commemorating  the  fiftieth 
anniversary  of  the  end  of  World  War  II.  Paul  Hindemith,  Kurt  Weill,  and  Erich 
Wolfgang  Korngold  were  all  on  Hitler's  hate  list;  each  of  them  left  Germany, 
settling  eventually  in  the  United  States.  While  in  this  country,  Hindemith  grew 
to  admire  President  Franklin  Delano  Roosevelt,  in  whose  memory  he  composed 
his  Requiem  for  Those  We  Love  to  Walt  Whitman's  text.  Weill's  collaborations 
with  Bertolt  Brecht  marked  him  for  Nazi  disapproval;  he  fled  Germany  in  1933 
after  the  Nazis  banned  his  music.  His  final  collaboration  with  Brecht  was  the 
satirical  "ballet  with  song,"  The  Seven  Deadly  Sins,  produced  in  Paris  before 
his  move  to  the  United  States.  Korngold  was  in  Hollywood  writing  film  music 
when  the  Nazis  overran  Austria;  he  spent  the  rest  of  his  life  in  the  United  States, 
completing  his  post-Romantic  Symphony  in  F-sharp — with  its  great  Adagio 
reminiscent  of  Mahler — in  1952.  Like  Hindemith's  work,  Korngold's  symphony 
is  also  dedicated  to  the  memory  of  FDR. 
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Classic 

Period  Architecture 

Interior  Design 

Construction 


Specializing  in 
Historic  Residences 


(617)  492-1603 


COMING  CONCERTS  . . . 

Thursday  'A' — April  6,  8-10:10 
Friday  Evening — April  7,  8-10:10 
Saturday  'B'— April  8,  8-10:10 
Tuesday  'B'— April  11,  8-10:10 

JOHN  MAUCERI  conducting 

UTE  LEMPER,  soprano 

RICHARD  CLEMENT,  tenor 

FRANK  KELLEY,  tenor 

KELLY  ANDERSON,  bass-baritone 

ANDREW  WENTZEL,  bass-baritone 

HINDEMITH 


WEILL 


KORNGOLD 


Prelude  to  When  Lilacs 
Last  in  the  Dooryard 
Bloom  d 

The  Seven  Deadly  Sins, 
for  soprano,  male  vocal 
quartet,  and  orchestra 

Symphony  in  F-sharp 


Wednesday,  April  12,  at  7:30  p.m. 

Open  Rehearsal 
Steven  Ledbetter  will  discuss  the  program 

at  6:30  in  Symphony  Hall. 
Thursday  'D' — April  13,  8-10:00 
Friday  A'— April  14,  1:30-3:30 
Saturday  'B  —  April  15,  8-10:05 
Tuesday  'C  —  April  18,  8-10:05 
SEIJI  OZAWA  conducting 
SYLVIA  McNAIR,  soprano 
SUSAN  GRAHAM,  mezzo-soprano 

(April  15  and  18  only) 

WOMEN  OF  THE  TANGLEWOOD  FESTIVAL 
CHORUS,  JOHN  OLIVER,  conductor 
(April  15  and  18  only) 


MOZART 

Exsultate,  jubilate 

SCHOENBERG 

Verklarte  Nacht 

FAURE 

Suite  from  Pelleas  et 

Melisande 

RAVEL 

Sheherazade 

(April  13  and  14) 

DEBUSSY 

La  Damoiselle  Hue 

(April  15  and  18) 

Programs  and  artists  subject  to  change. 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  sea- 
son are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "Symphony- 
Charge"  at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m., 
to  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and 
then  send  payment  by  check.  Outside  the  617  area  code,  call  1-800-274-8499. 
Please  note  that  there  is  a  $2.25  handling  fee  for  each  ticket  ordered  by  phone. 
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BALDWIN 

OF 

BOSTON 


98  Boylston  St.,  Boston 
(617)  482-2525 


Boston  Symphony  Orchestra 

Boston  Pops  Orchestra 

Seiji  Ozawa  &  John  Williams 


Beats  and  Measures. 


Orchestrating  Boston's  Corporate 
Fitness  and  Wellness  Needs  since  1979 

Fitcorp  has  been  providing  an  innovative  mix  of  fitness  and 

wellness  programs  to  more  than  150  of  Boston's  leading 

corporations  since  1979.  Programs  of  award-winning 

performance  and  measureable  results. 

To  learn  more  about  the  Fitcorp  Wellness  Benefit, 
call  Kevin  Maloney  at  (617)  375-5600,  x166 


Rteorp 


Corporate  Offices,  Prudential  Center,  Suite  200,Boston,  MA  02199 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door,  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9241,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  Symphony  Charge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  a  personal  check, 
and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or 
to  make  a  reservation  and  then  send  payment  by  check,  call  "Symphony Charge"  at  (617) 
266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.  Outside  the  617  area  code, 
phone  1-800-274-8499.  There  is  a  handling  fee  of  $2.25  for  each  ticket  ordered  by  phone. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345. 

LATECOMERS  will  be  seated  by  the  ushers  during  the  first  convenient  pause  in  the  program. 
Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between  program 
pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  of  our  patrons  and  artists,  children  under  four  will  not  be  admitted  to 
Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  for  some  reason  you  are  unable  to  attend  a  Boston  Symphony  concert 
for  which  you  hold  a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by 
calling  (617)  266-1492  during  business  hours,  or  (617)  638-9426  at  any  time.  This  helps 
bring  needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony 
subscription  concerts  Tuesday  and  Thursday  evenings,  and  Friday  afternoons.  The  low  price 
of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  The  tickets  for  Rush  Seats  are 
sold  at  $7.00  each,  one  to  a  customer,  on  Fridays  as  of  9  a.m.  and  Tuesdays  and  Thursdays  as 
of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  available  on  Friday  or  Saturday  evenings. 

PLEASE  NOTE  THAT  SMOKING  IS  NO  LONGER  PERMITTED  IN  ANY  PART  OF  SYM- 
PHONY HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is  available  via  the  Cohen  Wing,  at  the  West 
Entrance.  Wheelchair-accessible  restrooms  are  located  in  the  main  corridor  of  the  West 
Entrance,  and  in  the  first-balcony  passage  between  Symphony  Hall  and  the  Cohen  Wing. 
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LOST  AND  FOUND  is  located  at  the  security  desk  just  inside  the  Cohen  Wing  entrance  on 
Huntington  Avenue. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massa- 
chusetts Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  a  discount  to  any  BSO  patron  with  a  ticket 
stub  for  that  evening's  performance,  courtesy  of  R.M.  Bradley  &  Co.  and  The  Prudential 
Realty  Group.  There  are  also  two  paid  parking  garages  on  Westland  Avenue  near  Symphony 
Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guaranteed  pre-paid  parking 
near  Symphony  Hall  is  available  to  subscribers  who  attend  evening  concerts.  For  more  infor- 
mation, call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall,  on  both  sides  of  the  first  balcony,  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator,  on  the  first-balcony  level,  audience-left,  outside  the  Cabot-Cahners  Room 
near  the  coatroom,  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  The  BSO  is  not  responsible  for 
personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  by  WGBH-FM  (Boston  89.7)  and  by  WAMC-FM  (Albany  90.3, 
serving  the  Tanglewood  area).  Saturday-evening  concerts  are  broadcast  live  by  WCRB-FM 
(Boston  102.5). 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Development 
Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9251.  If  you  are  already  a 
Friend  and  you  have  changed  your  address,  please  send  your  new  address  with  your  newsletter 
label  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  the  mailing 
label  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO 
program  book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service. 
For  further  information,  please  call  Deborah  Elfers,  Director  of  Corporate  Development,  at 
(617)  638-9298. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Wednesday,  Thursday,  and  Friday  from  11  a.m.  until  4  p.m.,  Saturday 
from  noon  until  6  p.m. ,  and  from  one  hour  before  each  concert  through  intermission.  The 
Symphony  Shop  features  exclusive  BSO  merchandise,  including  The  Symphony  Lap  Robe, 
calendars,  coffee  mugs,  posters,  and  an  expanded  line  of  BSO  apparel  and  recordings.  The 
Shop  also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony 
Shop  merchandise  is  also  available  during  concert  hours  outside  the  Cabot-Cahners  Room. 
All  proceeds  benefit  the  Boston  Symphony  Orchestra.  For  further  information  and  telephone 
orders,  please  call  (617)  638-9383. 
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"I  suggest  applying  an  old-fashioned,  common-sense 
approach  to  investing:  search  for  good  value,  stay  with  what 
you  know,  and  hold  for  the  long-term.  That's  what  we've  done 
for  clients  of  Hoover  Capital,  and  our  five-year  investment 
performance  speaks  for  itself..."  _  steyin  R  Hoover  _ 

Nelson's  America's  Best  Money  Managers  placed  Hoover  Capital 
Management  among  the  top  five  value  managers  in  the  country  based 
on  performance  during  the  past  five  years. 

We  would  welcome  the  opportunity  to  tell  you  more. 


HOOVER  CAPITAL  MANAGEMENT 

50  Congress  Street,  Suite  710 

Boston,  Massachusetts  02109 

617-227-3133 

Past  performance  is  no  guarantee  of  future  results. 
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Seiji  Ozawa 


MUSIC  DIRECTOR 


1994, 
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When  you  know  your  worth 


Omega  Constellation 
18K  gold  and  stainless  steel 

ladies'  watch  with  diamond  bezel. 
Scratch-resistant  sapphire  crystal. 
Water  resistant. 
Swiss  made  since  1848. 


OMEGA 

The  sign  of  excellence 


©1994  Omega* a  division  of  EMI  (US)  Inc. 
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AMERICA'S  WATCH  SPECIALISTS 

Harvard  Square-57  J.F.K.  Street 

Cambridge,  MA  02138 

1-800-447-4367  (617)  864-1227 


Seiji  Ozawa,  Music  Director 

One  Hundred  and  Fourteenth  Season,  1994-95 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 


J.  P.  Barger,  Chairman 

Mrs.  Edith  L.  Dabney,  Vice -Chairman 

Mrs.  John  H.  Fitzpatrick,  Vice-Chairman 


Nicholas  T.  Zervas,  President 

William  J.  Poorvu,  Vice-Chairman  and  Treasurer 


Harlan  E.  Anderson 
Peter  A.  Brooke 
James  F  Cleary 
John  F  Cogan,  Jr. 
Julian  Cohen 
William  F  Connell 
Wlliam  M.  Crozier,  Jr. 


Nader  F  Darehshori 
Deborah  B.  Davis 
Nina  L.  Doggett 
Dean  W  Freed 
Avram  J.  Goldberg 
Thelma  E.  Goldberg 


Julian  T.  Houston 
Edna  S.  Kalman 
Allen  Z.  Kluchman 
Harvey  Chet  Krentzman 
George  Krupp 
R.  Willis  Leith,  Jr. 


Mrs.  August  R.  Meyer 
Mrs.  Robert  B.  Newman 
Peter  C.  Read 
Carol  Scheifele-Holmes 
Richard  A.  Smith 
Ray  Stata 


Trustees  Emeriti 

Vernon  R.  Alden 
Philip  K.  Allen 
David  B.  Arnold,  Jr. 
Allen  G.  Barry 
Leo  L.  Beranek 


Abram  T.  Collier 
Nelson  J.  Darling,  Jr. 
Archie  C.  Epps 
Mrs.  Harris  Fahnestock 
Mrs.  John  L.  Grandin 


Mrs.  George  I.  Kaplan        Mrs.  George  Lee  Sargent 


George  H.  Kidder 
Thomas  D.  Perry,  Jr. 
Irving  W  Rabb 


Sidney  Stoneman 
John  Hoyt  Stookey 
John  L.  Thorndike 


Other  Officers  of  the  Corporation 

John  Ex  Rodgers,  Assistant  Treasurer    Daniel  R.  Gustin,  Clerk    Michael  G.  McDonough,  Assistant  Treasurer 

Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Thelma  E.   Goldberg,  Chairman      Robert  P.   O'Block,  Vice-Chairman      Jordan  L.   Golding,  Secretary 


Mrs.  Herbert  B.  Abelow 
Helaine  B.  Allen 
Joel  B.  Alvord 
Amanda  Barbour  Amis 
Marjorie  Arons-Barron 
Caroline  Dwight  Bain 
Sandra  Bakalar 
Mrs.  Samuel  W  Bodman 
William  L.  Boyan 
Jan  Brett 
Robin  A.  Brown 
William  M.  Bulger 
Dean  Robert  C.  Clark 
William  H.  Congleton 
William  F  Connell 
John  M.  Connors,  Jr. 
Albert  C.  Cornelio 
Joan  P.  Curhan 
JoAnne-Walton 

Dickinson 
Harry  Ellis  Dickson 
Phyllis  Dohanian 
Mitchell  L.  Dong 
Hugh  Downs 
Goetz  B.  Eaton 


Harriett  Eckstein 
George  M.  Elvin 
Ed  Eskandarian 
Katherine  Fanning 
J.  Richard  Fennell 
Eugene  M.  Freedman 
Mrs.  James  G. 

Garivaltis 
Mark  R.  Goldweitz 
Deborah  England  Gray 
Gwendolyn  Cochran 

Hadden 
Mrs.  Susan  D.  Hall 
John  P.  Hamill 
Ellen  T.  Harris 
Daphne  P.  Hatsopoulos 
Bayard  Henry 
Joe  M.  Henson 
Mrs.  Marilyn  Brachman 

Hoffman 
Ronald  A.  Homer 
F  Donald  Hudson 
Mrs.  Robert  M.  Jaffe 
Dr.  Hirashi  Kaneko 
Martin  S.  Kaplan 


Mrs.  S.  Charles  Kasdon 
Richard  L.  Kaye 
Frances  Demoulas 

Kettenbach 
Robert  D.  King 
David  I.  Kosowsky 
Mrs.  William  D.  Larkin, 

Jr. 
Mrs.  Hart  D.  Leavitt 
Thomas  H.  Lee 
Laurence  Lesser 
Stephen  R.  Levy 
Frederick  H.  Lovejoy, 

Jr. 
Diane  H.  Lupean 
Mrs.  Charles  P.  Lyman 
Barbara  Jane  Macon 
Mrs.  Harry  L.  Marks 
William  F  Meagher 
Molly  Beals  Millman 
Catalina  B.  Montes 
Richard  P.  Morse 
Robert  J.  Murray 
Mrs.  Hiroshi  H.  Nishino 


Paul  C.  O'Brien 
Norio  Ohga 
Vincent  M.  O'Reilly 
Louis  F  Orsatti 
Millard  H.  Pryor,  Jr. 
Robert  E.  Remis 
William  D.  Roddy,  Jr. 
John  Ex  Rodgers 
Roger  A.  Saunders 
Hannah  H.  Schneider 
Elizabeth  T.  Selkowitz 
Malcolm  L.  Sherman 
L.  Scott  Singleton 
Mrs.  Micho  F  Spring 
Jacquelynne  M. 

Stepanian 
Vondal  M.  Taylor,  Jr.t 
William  F  Thompson 
Mrs.  Florence  T. 

Whitney 
Mrs.  Thomas  H.P. 

Whitney 
Margaret  Wlliams- 

DeCelles 
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Overseers  Emeriti 

Mrs.  Weston  W.  Adams 
Bruce  A.  Beal 
Mary  Louise  Cabot 
Johns  H.  Congdon 
Phyllis  Curtin 
Peter  H.B. 

Frelinghuysen 
Mrs.  Thomas  J. 

Galligan,  Jr. 
Mrs.  Haskell  R. 

Gordon 
Mrs.  Richard  D.  Hill 


Susan  M.  Hilles 
Glen  H.  Hiner 
H.  Eugene  Jones 
Mrs.  Louis  I.  Kane 
Leonard  Kaplan 
Robert  K.  Kraft 
Benjamin  H.  Lacy 
Mrs.  James  F. 

Lawrence 
C.  Charles  Marran 
Hanae  Mori 


Business  Leadership  Association 

Board  of  Directors 

Harvey  Chet  Krentzman,  Chairman  Emeritus 
James  F.  Cleary,  Chairman 

Nader  F.  Darehshori         William  F.  Meagher 
Francis  A.  Doyle  Robert  J.  Murray 

John  P.  Hamill  Robert  P.  O'Block 

Emeriti  Leo  L.  Beranek  •  Nelson  J.  Darling 


Mrs.  Stephen  V.C. 

Morris 
Patricia  Morse 
David  S.  Nelson 
Andrall  E.  Pearson 
David  R.  Pokross 
Daphne  Brooks  Prout 
Mrs.  Peter  van  S.  Rice 
Mrs.  Jerome  Rosenfeld 
Mrs.  William  C. 

Rousseau 


Angelica  L.  Russell 
Francis  P.  Sears,  Jr. 
Mrs.  Carl  Shapiro 
Mrs.  Donald  B.  Sinclair 
W.  Davies  Sohier,  Jr. 
Ralph  Z.  Sorenson 
Mrs.  Arthur  L.  Strang 
Mark  Tishler,  Jr. 
Luise  Vosgerchian 
Mrs.  Donald  B.  Wilson 
Mrs.  John  J.  Wilson 


William  F.  Connell,  President 
William  L.  Boyan,  Vice-President 

Patrick  J.  Purcell  Ray  Stata 

William  D.  Roddy  Stephen  J.  Sweeney 

Malcolm  L.  Sherman         William  C.  Van  Faasen 

Ex-Officio  J.  P.  Barger  •  Nicholas  T.  Zervas 


Officers  of  the  Boston  Symphony  Association  of  Volunteers 

Carol  Scheifele-Holmes,  President  Patricia  L.  Tambone,  Treasurer 

Eva  Zervos,  Executive  Vice  -President  Hannah  C.  Campbell,  Secretary 


Vice-Presidents 

Krista  K.  Baldini,  Fundraising 
Pamela  N.  Czekanski,  Fundraising 
Elizabeth  B.  Eaton,  Nominating 
Linda  W  Fenton,  Development 
Una  H.  Fleischmann,  Membership 


Joseph  K.  Handler,  Patricia  A.  Newton,  Public  Relations 

Tanglewood  Association  Seth  Nichols,  Resources  Development 

Patricia  Henneberry,  Debra  A.  Sulser,  Adult  Education 

Tanglewood  Association  Christine  J .  Watson ,  Youth  Activities 

Phyllis  S.  Hubbard,  Hall  Services 


Tours  de  Force:  The  Boston  Symphony  Orchestra 
on  Tour,  1886-1956 


The  BSO's  recent  return  from  a  two-week  tour  to  Hong  Kong  and  Japan  this  past  December 
provided  the  impetus  for  the  Archives  to  mount  an  exhibit  in  the  Cohen  Wing  display  cases 
exploring  the  history  of  the  BSO's  touring  activities.  Photographs,  letters,  programs,  and 
other  tour  memorabilia  trace  the  BSO's  touring  activities  from  their  first  trip  to  Philadelphia 
in  1886  under  the  baton  of  Wilhelm  Gericke,  to  the  1915  cross-country  journey  by  train  with 
Karl  Muck  to  the  Panama-Pacific  Exposition  in  San  Francisco,  through  the  BSO's  emergence 
as  an  orchestra  of  international  stature  with  tours  under  Charles  Munch  to  Europe  in  1952 
and  the  Soviet  Union  in  1956.  The  photo  shows  BSO  players  rendering  first  aid  to  a  stalled 
bus  outside  Leeds,  England,  during  the  1956  European  tour. 


Administration 

Kenneth  Haas,  Managing  Director 

Daniel  R.  Gustin,  Assistant  Managing  Director  and  Manager  of  Tanglewood 

Anthony  Fogg,  Artistic  Administrator 

Michael  G.  McDonough,  Director  of  Finance  and  Business  Affairs 

Caroline  Smedvig,  Director  of  Public  Relations  and  Marketing 

Josiah  Stevenson,  Director  of  Development 

Ray  F.  Wellbaum,  Orchestra  Manager 

ADMINISTRATIVE  STAFF/ARTISTIC 

Dennis  Alves,  Program  Coordinator,  Boston  Pops  •  Faith  Hunter,  Executive  Assistant  to  the  Managing 
Director*  Karen  Leopardi,  Artist  Assistant/ Secretary  to  the  Music  Director  •Vincenzo  Natale,  Chauffeur  I  Vale  f 
James  O'Connor,  Administrative  Assistant,  Management  Office  •  Brian  Van  Sickle,  Executive  Assistant  to  the 
Tanglewood  Manager 

ADMINISTRATIVE  STAFF/PRODUCTION 

Scott  Schillin,  Assistant  Manager,  Boston  Pops  and  Youth  Activities 

Nancy  Cohen,  Auditions  Coordinator/ Administrative  Assistant,  Orchestra  Personnel  •  Diane  A.  Read,  Executive 

Assistant  to  the  Orchestra  Manager  •  Christopher  W.  Ruigomez,  Acting  Chorus  Manager 

BOX  OFFICE 

Russell  M.  Hodsdon,  Manager  of  Box  Office 

Mary  J.  Broussard,  Clerk  •  Cary  Eyges,  Clerk  •  Lawrence  Fraher,  Clerk  •  Kathleen  Kennedy,  Assistant 
Manager  of  Box  Office  •  Roland  Pridham,  Clerk 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Budget  Manager 

Craig  R.  Kaplan,  Controller 

Julie  Miner  White,  Manager  of  Fund  Reporting 

Michelle  Green,  Executive  Assistant  to  the  Director  of  Finance  and  Business  Affairs  •  Ian  Kane,  Financial 
Analyst  •  Roberta  Kennedy,  Manager,  Symphony  Shop  •  John  O'Callaghan,  Payroll  Accountant  •  Robert 
Reidy,  Budget  Analyst  •  Alida  Roshi,  Cash  Accountant  •  Sharon  Sherman,  Accounts  Payable  Supervisor  • 
Heather  Spence,  General  Accountant  •  Shawn  Wilder,  Mailroom  Clerk 

DEVELOPMENT 

Daniel  P.  Breen,  Director  of  Boston  Symphony  Annual  Fund 

Madelyne  Cuddeback,  Director  of  Corporate  Sponsorships 

Julie  H.  Diaz,  Director  of  Tanglewood  Development 

Deborah  Elfers,  Director  of  Corporate  Development 

John  C.  Marksbury,  Director  of  Foundation  and  Government  Support 

Joyce  M.  Serwitz,  Associate  Director  of  Development/ Director  of Major  Gifts 

Julie  Beck,  Assistant  Director,  Corporate  Development  •  Hilary  B.  Cohen,  Assistant  Director,  Boston 
Symphony  Annual  Fund  •  Susanna  Concha,  Administrative  Secretary,  Corporate  Development  •  Sally  Dale, 
Administrative  Secretary,  Major  Gifts  •  Sarah  Fitzgerald,  Assistant  Data  Coordinator  •  Deborah  Hersey, 
Coordinator  of  Development  Information  Systems  •  Katharine  W  Kaplan,  Assistant  Director,  Major  Gifts  • 
Shelley  Kooris,  Researcher  •  Pauline  McCance,  Executive  Assistant  to  the  Director  of  Development  &  Overseer 
Liaison  •  Julie  Anne  Phaneuf,  Administrative  Secretary,  Boston  Symphony  Annual  Fund  •  Jeffrey  D.  Phillips, 
Assistant  Researcher  •  Floyd  Richardson,  Data  Production  Assistant 


Boston  Symphony  Orchestra  concerts  are  funded  in  part  by  the  National 
Endowment  for  the  Arts  and  the  Massachusetts  Cultural  Council,  a  state  agency. 


EDUCATIONAL  ACTIVITIES/ARCHIVES 

Richard  Ortner,  Administrator  of  the  Tanglewood  Music  Center 

Myran  Parker-Brass,  Coordinator  of  Youth  Activities 

Bridget  P.  Carr,  Archivist 

Barbara  Logue,  Administrative  Assistant,  Tanglewood  Music  Center 

FUNCTIONS  OFFICE 

Cheryl  Silvia  Lopes,  Function  Manager 

Elizabeth  Anne  Francey,  Assistant  to  the  Function  Manager! Tanglewood  Function  Coordinator  •  Lesley  Ann 
Ploof,  Assistant  Function  Manager 

INFORMATION  SYSTEMS  MANAGEMENT 

Robert  Bell,  Manager  of  Information  Systems 

James  Major,  Coordinator  of  Information  Systems  •  Michael  Pijoan,  Assistant  Manager  of  Information  Systems 

PUBLIC  RELATIONS 

Bernadette  M.  Horgan,  Public  Relations  Coordinator 

Susanna  Bonta,  Administrative  Assistant  to  the  Director  of  Public  Relations  and  Marketing  •  Andrea  Palmieri, 
Public  Relations  Assistant*  Amy  L.  Van  Sickle,  Secretary 

PUBLICATIONS 

Steven  Ledbetter,  Musicologist  &  Program  Annotator 
Marc  Mandel,  Publications  Manager 

Eleanor  Hayes  McGourty,  Publications  Assistant 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Nancy  A.  Kay,  Director  of  Sales  &  Marketing  Manager 

Kathleen  W.  Bennett,  Assistant  Marketing  Manager*  Helen  N.H.  Brady,  Group  Sales  Manager  •  Richard 
Chiarella,  Graphic  Designer  •  Roger  Edwards,  SymphonyCharge  Assistant  'Ashley  Gaudet,  Subscription 
Representative  •  Virginia  Hecker,  Marketing  Coordinator  •  Carol  Ann  Mason,  Subscription  Manager  • 
Michael  Miller,  SymphonyCharge  Manager  •  Brian  Robinson,  Senior  Subscription  Representative 

STAFF  PERSONNEL 

Patricia  Forbes  Halligan,  Director  of  Personnel  Services 

Anna  Asphar,  Coordinator  of  Personnel  Services  •  Michael  Finlan,  Switchboard  Supervisor 

SYMPHONY  HALL  OPERATIONS 

Robert  L.  Gleason,  Facilities  Manager 
James  E.  Whitaker,  House  Manager 

H.R.  Costa,  Technical  Supervisor  •  Wilmoth  A.  Griffiths,  Supervisor  of  Facilities  Support  Services  • 
Catherine  Lawlor,  Administrative  Assistant  •  John  MacMinn,  Supervisor  of  Building  Maintenance  • 
William  D.  McDonnell,  Chief  Steward  •  Cleveland  Morrison,  Stage  Manager 

House  Crew    Charles  F.  Cassell,  Jr.  •  Francis  Castillo  •  Thomas  Davenport  'John  Demick  • 
Michael  Frazier  •  Hank  Green  •  Juan  Jimenez  'William  P.  Morrill  •  Mark  C.  Rawson 

Security    Christopher  Bartlett  •  David  Parker 

Cleaning  Crew    Desmond  Boland  •  Clifford  Collins  •  Angelo  Flores  •  Lindel  Milton,  Lead  Cleaner  • 

Edison  Molina  •  Antonio  Presutti 

TANGLEWOOD  OPERATIONS 
James  J.  Mooney,  Facilities  Manager 

VOLUNTEER  OFFICE 

Sarah  Leaf-Herrmann,  Assistant  Director  of  Volunteers 
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"Salute  to  Symphony"  1995  Raises 
More  Than  $195,000 

The  Boston  Symphony  Orchestra's  largest 
fundraiser  and  community  outreach  event, 
"Salute  to  Symphony,"  raised  more  than 
$195,000  this  year  for  the  Boston  Symphony 
and  Boston  Pops  orchestras.  For  the  seventh 
consecutive  year,  NYNEX  was  the  corporate 
sponsor  of  "Salute,"  which  took  place 
March  17  through  19  and  included  daily 
broadcasts  on  WCRB  102.5  FM,  a  kick-off 
event  at  South  Station,  a  Symphony  Hall 
Open  House,  and  a  special  concert  telecast 
on  WCVB-TV  Channel  5.  The  BSO  s  seventh 
annual  Open  House,  which  included  per- 
formances throughout  Symphony  Hall  by 
BSO  musicians  and  local  ensembles,  tours, 
and  the  first  opportunity  for  the  public  to 
meet  new  Boston  Pops  Conductor  Keith 
Lockhart,  drew  a  crowd  of  more  than  10,600 
people.  The  orchestra  extends  its  thanks  to 
all  those  who  made  pledges,  to  the  many 
volunteers  who  donated  their  time  and 
talents,  and  to  WCRB,  WCVB,  and  NYNEX, 
for  helping  to  make  "Salute  to  Symphony" 
1995  a  great  success. 

April's  Orchestrated  Events 

Orchestrated  Events,  a  multi-performance 
program  conceived  by  the  Boston  Symphony 
Association  of  Volunteers,  continues  its 
1994-95  offerings  with  a  wide  variety  of 
musical  events  featuring  Boston  Symphony 
players  and  other  distinguished  members 
of  Boston's  musical  community  who  have 
volunteered  their  talents  and  time  to  support 
the  BSO.  Numerous  devotees  of  the  orches- 
tra, many  of  them  Trustees  or  Overseers, 
are  sponsoring  and  hosting  these  events,  so 
that  all  proceeds  will  directly  benefit  the 
Boston  Symphony  Orchestra.  "CEO  Chef 
Night"  at  the  Four  Seasons  Hotel  returns  on 
Thursday,  April  20,  beginning  at  6:00  p.m. 
Guest  chef  Laura  Carlo,  News  Director  and 
Arts  Editor  at  WCRB,  will  join  a  group  of 
local  CEOs  as  they  prepare  their  favorite 
dishes.  Serving  up  some  musical  delights 
will  be  the  Jazz  Pops  Ensemble  (Fred  Buda, 
drums,  Mike  Monaghan,  reeds,  Mark 
Henry,  bass,  and  Bob  Winter,  piano)  and 
baritone  James  Coelho.  Tickets  for  this 


popular  Orchestrated  Event  are  priced  at 
$250  per  person.  Another  Gallic-flavored 
Orchestrated  Event  comes  to  Boston's 
French  Library  and  Cultural  Center  on 
Sunday,  April  23.  "Vive  La  France!,"  an 
evening  of  fine  wines  and  glorious  food, 
also  includes  music  from  the  French  masters 
performed  by  BSO  violinist  Amnon  Levy, 
joined  by  his  wife,  flutist  Brenda  Levy,  and 
pianist  Judy  Saiki.  Tickets  are  priced  at 
$125  per  person.  For  further  information  on 
these  or  other  Orchestrated  Events,  please 
call  the  Volunteer  Office  at  (617)  638-9390. 

Sterling  Subscribers  Celebration 

In  April  the  Boston  Symphony  Orchestra 
will  honor  its  subscribers  of  twenty-five 
years  or  more  with  a  Sterling  Subscribers 
Celebration.  Celebration  events  will  pre- 
cede the  evening  concerts  on  Tuesday,  April 
18,  Thursday,  April  20,  and  Saturday,  April 
22,  as  well  as  the  Friday-afternoon  concert 
on  April  21.  These  convivial  events  will 
allow  ample  time  for  supper  (brunch  on 
Friday,  April  21)  and  proper  recognition  for 
longtime  subscribers,  as  well  as  time  just  to 
sit  and  chat  with  your  fellow  concertgoers. 
If  you  have  not  received  an  invitation  for 
these  events  and  have  been  subscribing  to 
the  BSO  since  1969  or  before,  please  contact 
the  Boston  Symphony  Annual  Fund  Office 
at  (617)  638-9259. 

Attention,  Friday  Subscribers 

Beginning  with  the  1995-96  season,  the 
Boston  Symphony  Orchestra  will  reduce  the 
number  of  Friday-afternoon  concerts  by  two 
and  increase  the  number  of  Friday-evening 
concerts  accordingly.  The  Friday-afternoon 
full  series  will  go  from  twenty  concerts  to 
eighteen;  the  Friday-A  and  Friday-B  series 
will  each  have  nine  concerts.  "Fall-A"  and 
"Fall-B"  will  continue  to  have  five  concerts 
each;  "Spring-A"  and  "Spring-B"  will  be 
reduced  to  four  each.  Subscribers  to  the 
Friday-evening  series  should  note  that 
beginning  in  1995-96  there  will  be  six 
concerts  in  their  series. 

Art  Exhibits  in  the  Cabot- Cahners  Room 

For  the  twenty-first  year,  a  variety  of  Boston- 
area  galleries,  museums,  schools,  and 
non-profit  artists'  organizations  are  exhibit- 
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Would  you  hire  yourself 
to  manage  your  portfolio? 


While  youVe  been  able  to  build  a  nice  portfolio  over  the 
years,  you've  never  had  enough  time  to  manage  it.  You 
could  go  directly  to  the  money-management  superstars.  But 
the  rninimum  investment  exceeds  the  reach  of  most  inves- 
tors. 

Fortunately,  weVe  pioneered  a  way  to  put  even  a  $100,000 
portfolio  into  the  same  professional  hands.  You  simply  sit 
down  with  me  and  outline  your  goals  and  objectives. 
Then  we'll  help  find  the  best  investment  manager  or  manag- 
ers for  you.  You  pay  just  one  annual  fee  based  on  the  size 
of  your  portfolio. 

Once  you've  opened  your  account,  relax  and  think  about 
where  you  want  to  be  in  the  future.  We  will  monitor  your 
portfolio  to  help  make  sure  your  goals  and  objectives  are 
being  met.  If  you  have  a  portfolio  between  $100,000  and 
$50  million,  call  today  for  more  information. 

Call  (617)  672-5110 

Martin  Stocklan,  Senior  Vice  President 
Senior  Investment  Management  Consultant 
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ing  their  work  in  the  Cabot-Cahners  Room 
on  the  first-balcony  level  of  Symphony  Hall. 
On  display  through  April  24  is  an  exhibit 
from  Maine's  largest  group  gallery,  Mast 
Cove  Galleries  in  Kennebunkport.  The 
artists  represented  in  the  Cabot-Cahners 
Room  show  include  Mitch  Billis,  Louise 
Frechette,  Frank  Handlen,  DeWitt  Hardy, 
Janet  Conlon  Manyan,  Martha  O'Brien, 
Dennis  Perrin,  Helga  Roht  Poznanski, 
George  Shedd,  and  Marvel  Wynn.  This  will 
be  followed  by  an  exhibit  from  the  Sakonnet 
Painters  Cooperative  Gallery  in  Little  Comp- 
ton,  Rhode  Island  (April  24-June  5).  These 
exhibits  are  sponsored  by  the  Boston  Sym- 
phony Association  of  Volunteers,  and  twenty 
percent  of  each  sale  goes  to  the  orchestra. 
Please  contact  the  Volunteer  Office  at  (617) 
638-9390  for  further  information. 

BSO  Members  in  Concert 

Ronald  Feldman  conducts  the  Boston  Con- 
servatory Orchestra  in  Mozart's  Eine  kleine 
Nachtmusic  and  Symphony  No.  40,  Cop- 
land's Fanfare  for  the  Common  Man,  and 
Vaughan  Williams's  The  Lark  Ascending 
with  violin  soloist  Lynn  Chang  on  Tuesday, 
April  14,  at  8  p.m.  in  Seully  Hall  at  the 
Boston  Conservatory,  8  The  Fenway.  Admis- 
sion is  free. 

BSO  members  Catherine  French,  violin, 
Edward  Gazouleas,  viola,  and  Ronald 
Feldman,  cello,  participate  in  a  Boston 
Conservatory  Chamber  Ensemble  program 
including  Debussy's  Danses  sacree  et  pro- 
fane and  Andre  Caplet's  Conte  fantastique 
(both  featuring  guest  harpist  Elizabeth 
Morse),  Brahms's  Violin  Sonata  No.  1  in  G, 
and  the  Franck  Piano  Quintet  on  Sunday, 
April  23,  at  4  p.m.  at  the  First  and  Second 
Church,  66  Marlborough  Street.  Tickets  are 
$10  ($7  students  and  seniors).  For  more 
information  call  (617)  536-3063. 

Suppers  at  Symphony  Hall 

The  Boston  Symphony  Association  of  Volun- 
teers is  pleased  to  continue  its  sponsorship 
of  the  BSO's  evening  series  of  pre-concert 
events.  "Supper  Talks"  combine  a  buffet 
supper  at  6:15  p.m.  in  the  Cohen  Wing's 
Higginson  Hall  with  an  informative  talk  by 
a  BSO  player  or  other  distinguished  member 
of  the  music  community.  "Supper  Concerts" 


offer  a  chamber  music  performance  by 
members  of  the  Boston  Symphony  Orchestra 
in  the  Cabot-Cahners  Room  at  6  p.m. ,  fol- 
lowed by  a  buffet  supper  served  in  Higgin- 
son Hall.  Doors  open  for  all  Suppers  at 
5:30  p.m.  for  a  la  carte  cocktails  and  con- 
versation. These  events  are  offered  on  an 
individual  basis,  even  to  those  who  are  not 
attending  that  evening's  BSO  concert. 

Speakers  for  upcoming  Supper  Talks 
include  BSO  Orchestra  Personnel  Manager 
Lynn  Larsen  (Tuesday,  April  11),  Ron  Delia 
Chiesa,  host  of  the  BSO  Friday-afternoon 
broadcasts  on  WGBH  (Thursday,  April  13), 
and  BSO  Assistsant  Conductor  David  Wroe 
(Thursday,  April  20).  Upcoming  Supper 
Concerts  will  feature  music  of  Debussy  and 
Schoenberg  (Saturday,  April  15,  and  Tues- 
day, April  18)  and  music  of  Dohnanyi  and 
Schumann  (Saturday,  April  22,  and  Tues- 
day, April  25). 

The  suppers  are  priced  at  $23  per  person 
for  an  individual  event,  $66  for  any  three, 
$88  for  any  four,  or  $132  for  any  six.  Ad- 
vance reservations  must  be  made  by  mail. 
For  reservations  the  week  of  the  Supper, 
please  call  SymphonyCharge  at  (617)  266- 
1200.  All  reservations  must  be  made  at 
least  48  hours  prior  to  the  Supper.  There  is 
a  $1.00  handling  fee  for  each  ticket  ordered 
by  telephone.  For  further  information, 
please  call  (617)  638-9390. 

The  Musical  Instrument  Acquisition  Fund 

Two  members  of  the  Boston  Symphony 
Orchestra  are  performing  on  instruments 
purchased  recently  by  the  orchestra  through 
the  Musical  Instrument  Acquisition  Fund. 
Associate  Concertmaster  Tamara  Smirnova 
is  playing  a  violin  made  by  the  shop  of 
Joseph  and  Antonio  Gagliano  in  1800. 
Edward  Gazouleas  is  playing  a  viola  made 
in  1754  by  Giovanni  Baptista  Gabrielli. 
Although  these  instruments  will  be  used  by 
our  musicians,  the  BSO  will  retain  owner- 
ship. The  Musical  Instrument  Acquisition 
Fund  was  established  in  1990  in  response 
to  the  spiraling  cost  of  fine  stringed  instru- 
ments, putting  many  such  instruments 
beyond  the  reach  of  orchestra  members 
wishing  better-sounding  instruments.  For 
further  information  about  the  fund,  contact 
John  C.  Marksbury  at  (617)  638-9264  or 
Joyce  M.  Serwitz  at  (617)  638-9273. 


Only  one  name 


means  as  much  to  music* 


Yours* 


Going  to  the  symphony  is  just  not  the 


I'd  like  to  support  the  BSO  Annual  Fund. 
(Friends'  benefits  begin  at  $50.)  Enclosed  is  my 
check  for  $ payable  to  the  Boston 


Symphony  Annual  Fund. 

Name: 

Phone: 


Address: 
City: 


State: 


Zip: 


Please  send  your  contribution  to 
Daniel  P.  Breen,  Director  of  the 
Boston  Symphony  Annual  Fund, 
Symphony  Hall,  Boston,  MA  02115. 
A  portion  of  your  gift  may  be  tax 
deductible.  For  information,  please 
call  (617)  638-9251, 


same  as  giving  to  the  symphony.  Ticket 


sales  and  other  revenues  really  only 


cover  60%  of  the  BSO's  operating 


expenses.  Loyal  patrons  like  you  are 


needed  to  make  up  the  difference  with 


a  donation  to  the  Annual  Fund. 


Please  invest  in  the  Annual  Fund  today 


and  help  keep  great  music  alive! 
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SEIJI  OZAWA 

Seiji  Ozawa  is  now  in  his  twenty-second  season  as  music  director 
of  the  Boston  Symphony  Orchestra.  Mr.  Ozawa  became  the 
BSO's  thirteenth  music  director  in  1973,  after  a  year  as  music 
adviser;  his  tenure  with  the  Boston  Symphony  is  the  longest  of 
any  music  director  currently  active  with  an  American  orchestra. 
In  his  more  than  two  decades  as  music  director,  Mr.  Ozawa  has 
maintained  the  orchestra's  distinguished  reputation  both  at 
home  and  abroad,  with  concerts  at  Symphony  Hall  and  Tangle- 
wood,  on  tours  to  Europe,  Japan,  Hong  Kong,  China,  and  South 
America,  and  across  the  United  States.  He  has  upheld  the 
BSO's  commitment  to  new  music  through  the  commissioning  of 
new  works,  including  a  series  of  centennial  commissions  marking  the  orchestra's  hundredth 
birthday  in  1981,  and  a  series  of  works  celebrating  the  fiftieth  anniversary  in  1990  of  the 
Tanglewood  Music  Center,  the  orchestra's  summer  training  program  for  young  musicians. 
In  addition,  he  has  recorded  more  than  130  works  with  the  orchestra,  representing  more 
than  fifty  different  composers,  on  ten  labels. 

In  addition  to  his  work  with  the  Boston  Symphony,  Mr.  Ozawa  appears  regularly  with 
the  Berlin  Philharmonic,  the  New  Japan  Philharmonic,  the  London  Symphony,  the  Or- 
chestra National  de  France,  the  Philharmonia  of  London,  and  the  Vienna  Philharmonic. 
He  made  his  Metropolitan  Opera  debut  in  December  1992,  appears  regularly  at  La  Scala 
and  the  Vienna  Staatsoper,  and  has  also  conducted  opera  at  the  Paris  Opera,  Salzburg, 
and  Covent  Garden.  In  September  1992  he  founded  the  Saito  Kinen  Festival  in  Matsumoto, 
Japan,  in  memory  of  his  teacher  Hideo  Saito,  a  central  figure  in  the  cultivation  of  Western 
music  and  musical  technique  in  Japan,  and  a  co-founder  of  the  Toho  Gakuen  School  of 
Music  in  Tokyo.  In  addition  to  his  many  Boston  Symphony  recordings,  Mr.  Ozawa  has 
recorded  with  the  Berlin  Philharmonic,  the  Chicago  Symphony,  the  London  Philharmonic, 
the  Orchestre  National,  the  Orchestre  de  Paris,  the  Philharmonia  of  London,  the  Saito 
Kinen  Orchestra,  the  San  Francisco  Symphony,  the  Toronto  Symphony,  and  the  Vienna 
Philharmonic,  among  others. 

Born  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age  and 
later  graduated  with  first  prizes  in  composition  and  conducting  from  Tokyo's  Toho  School 
of  Music,  where  he  was  a  student  of  Hideo  Saito.  In  1959  he  won  first  prize  at  the  Interna- 
tional Competition  of  Orchestra  Conductors  held  in  Besangon,  France.  Charles  Munch, 
then  music  director  of  the  Boston  Symphony  Orchestra,  subsequently  invited  him  to  attend 
the  Tanglewood  Music  Center,  where  he  won  the  Koussevitzky  Prize  for  outstanding  student 
conductor  in  1960.  While  a  student  of  Herbert  von  Karajan  in  West  Berlin,  Mr.  Ozawa 
came  to  the  attention  of  Leonard  Bernstein,  who  appointed  him  assistant  conductor  of  the 
New  York  Philharmonic  for  the  1961-62  season.  He  made  his  first  professional  concert 
appearance  in  North  America  in  January  1962,  with  the  San  Francisco  Symphony.  He  was 
music  director  of  the  Chicago  Symphony  Orchestra's  Ravinia  Festival  for  five  summers 
beginning  in  1964,  music  director  of  the  Toronto  Symphony  from  1965  to  1969,  and  music 
director  of  the  San  Francisco  Symphony  from  1970  to  1976,  followed  by  a  year  as  that 
orchestra's  music  adviser.  He  conducted  the  Boston  Symphony  Orchestra  for  the  first  time 
in  1964,  at  Tanglewood,  and  made  his  first  Symphony  Hall  appearance  with  the  orchestra 
in  January  1968.  In  1970  he  became  an  artistic  director  of  Tanglewood. 

Mr.  Ozawa  recently  became  the  first  recipient  of  Japan's  Inouye  Sho  ("Inouye  Award"). 
Created  to  recognize  lifetime  achievement  in  the  arts,  the  award  is  named  after  this  cen- 
tury's preeminent  Japanese  novelist,  Yasushi  Inouye.  In  September  1994  Mr.  Ozawa  re- 
ceived his  second  Emmy  award,  for  Individual  Achievement  in  Cultural  Programming,  for 
"Dvorak  in  Prague:  A  Celebration,"  with  the  Boston  Symphony  Orchestra.  He  won  his  first 
Emmy  for  the  Boston  Symphony  Orchestra's  PBS  television  series  "Evening  at  Symphony. " 
Mr.  Ozawa  holds  honorary  doctor  of  music  degrees  from  the  University  of  Massachusetts, 
the  New  England  Conservatory  of  Music,  and  Wheaton  College  in  Norton,  Massachusetts. 
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First  Violins 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair, 
fully  funded  in  perpetuity 

Tamara  Smirnova 

Associate  Concertmaster 

Helen  Horner  Mclntyre  chair, 

endowed  in  perpetuity  in  1976 
Victor  Romanul 

Assistant  Concertmaster 

Robert  L.  Beal,  and 

EnidL.  and  Bruce  A.  Beal  chair, 

endowed  in  perpetuity  in  1980 
Laura  Park 

Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose  chair 
Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 

fully  funded  in  perpetuity 
Lucia  Lin 

Forrest  Foster  Collier  chair 
Leo  Panasevich 

Carolyn  and  George  Rowland  chair 
Gottfried  Wilfinger 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 

chair,  fully  funded  in  perpetuity 
t  Alfred  Schneider 

Muriel  C.  Kasdon  and 

Marjorie  C.  Paley  chair 
Raymond  Sird 

Ruth  and  Carl  Shapiro  chair, 

fully  funded  in  perpetuity 
Ikuko  Mizuno 
Amnon  Levy 

Theodore  W.  and  Evelyn  Berenson 

Family  chair 

*  Harvey  Seigel 

*  Nancy  Bracken 
*Aza  Raykhtsaum 

*  Bonnie  Bewick 
*James  Cooke 
*Catherine  French 

Second  Violins 

Marylou  Speaker  Churchill 

Principal 

Fahnestock  chair 
Vyacheslav  Uritsky 

Assistant  Principal 

Charlotte  and  Irving  W.  Rabb  chair, 

endowed  in  perpetuity  in  1977 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 
Joseph  McGauley 
Leonard  Moss 
*Jerome  Rosen 
Ronan  Lefkowitz 

*  Sheila  Fiekowsky 
*Jennie  Shames 

*  Valeria  Vilker  Kuchment 
*Tatiana  Dimitriades 
*Si-Jing  Huang 


*  Participating  in  a  system  of  rotated 
seating 

%0n  sabbatical  leave 
§Substitute  player 
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Violas 


Principal 

Charles  S.  Dana  chair, 
endowed  in  perpetuity  in  1970 
Burton  Fine 
Acting  Assistant  Principal 
Anne  Stoneman  chair, 
fully  funded  in  perpetuity 

Ronald  Wilkison 

Lois  and  Harlan  Anderson  chair 
Robert  Barnes 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 
tMark  Ludwig 

*  Rachel  Fagerburg 
*Edward  Gazouleas 
*Kazuko  Matsusaka 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair, 

endowed  in  perpetuity  in  1969 
Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 

endowed  in  perpetuity  in  1977 
Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro  chair 
Joel  Moerschel 

Sandra  and  David  Bakalar  chair 

*  Robert  Ripley 

Richard  C.  and  Ellen  E.  Paine  chair, 

fully  funded  in  perpetuity 
Luis  Leguia 

Robert  Bradford  Newman  chair 
Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 

*  Ronald  Feldman 

Charles  and  JoAnne  Dickinson  chair 
*Jerome  Patterson 
*Jonathan  Miller 

*0wen  Young 

John  F.  Cogan,  Jr.,  and 
Mary  Cornille  chair 

Basses 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair, 

endowed  in  perpetuity  in  1974 
Lawrence  Wjlfe 

Assistant  Principal 

Maria  Nistazos  Stata  chair, 

fully  funded  in  perpetuity 
Joseph  Hearne 

Leith  Family  chair, 

fully  funded  in  perpetuity 
John  Salkowski 

Joseph  and  Jan  Brett  Hearne 

chair 

*  Robert  Olson 

*  James  Orleans 
*Todd  Seeber 
*John  Stovall 

*  Dennis  Roy 


Flutes 

Elizabeth  Ostling 

Acting  Principal 
Walter  Piston  chair, 
endowed  in  perpetuity  in  1970 
Fenwick  Smith 
Myra  and  Robert  Kraft  chair, 
endowed  in  perpetuity  in  1981 
§Bart  Feller  (4/4-4/11) 
Guest  Assistant  Principal 
Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 

Piccolo 

Geralyn  Coticone 
Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity  in  1979 

Oboes 

Alfred  Genovese 
Principal 

Mildred  B.  Remis  chair, 
endowed  in  perpetuity  in  1975 

Wayne  Rapier 

Keisuke  Wakao 
Assistant  Principal 

English  Horn 

Robert  Sheena 
Beranek  chair, 
fully  funded  in  perpetuity 

Clarinets 

William  R.  Hudgins 
Principal 

Ann  S.M.  Banks  chair, 
endowed  in  perpetuity  in  1977 
§  Julie  Vaverka 

Thomas  Martin 

Associate  Principal  &  E-flat  clarinet 

Bass  Clarinet 

Craig  Nordstrom 
Farla  and  Harvey  Chet 
Krentzman  chair,  fully 
funded  in  perpetuity 


Bassoons 

Richard  Svoboda 
Principal 

Edward  A.  Taft  chair, 
endowed  in  perpetuity  in  1974 

Roland  Small 

Richard  Ranti 

Associate  Principal 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

Charles  Kavalovski 

Principal 

Helen  SagoffSlosberg  chair, 

endowed  in  perpetuity  in  1974 
Richard  Sebring 

Associate  Principal 

Margaret  Andersen  Congleton  chair 
Daniel  Katzen 

Elizabeth  B.  Storer  chair 

Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Charles  Schlueter 

Principal 

Roger  Louis  Voisin  chair, 

endowed  in  perpetuity  in  1977 
Peter  Chapman 

Ford  H.  Cooper  chair 
Timothy  Morrison 

Associate  Principal 
Thomas  Rolfs 

Trombones 

Ronald  Barron 

Principal 

J. P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 
Norman  Bolter 

Bass  Trombone 

Douglas  Yeo 


Tuba 

Chester  Schmitz 
Margaret  and  William  C. 
Rousseau  chair, 
fully  funded  in  perpetuity 

Timpani 

Everett  Firth 
Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 

Thomas  Gauger 
Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 

Frank  Epstein 
Peter  Andrew  Lurie  chair 

J.  William  Hudgins 

Timothy  Genis 

Assistant  Timpanist 

Harps 

Ann  Hobson  Pilot 

Principal 

Willona  Henderson  Sinclair  chair 
Sarah  Schuster  Ericsson 


Librarians 

Marshall  Burlingame 

Principal 
William  Shisler 
James  Harper 

Assistant  Conductors 

Thomas  Dausgaard 

David  Wroe 
Anna  E.  Finnerty  chair 

Personnel  Managers 

Lynn  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

Position  endowed  by 
Angelica  L.  Russell 
Peter  Riley  Pfitzinger 
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South  Dartmouth,  Massachusetts 
MISHAUM  POINT  OCEANFRONT 

A  rare  opportunity  for  2+  acres  adjacent  to 
the  tip  of  this  magnificent  peninsula  with 
over  200'  of  ocean  frontage  8c  spectacular 
panoramic  views  of  Elizabeth  Islands  8c 
beyond.  Exclusive  &  private  enclave  with 
amenities.  $675,000 

Call  JERRYHEIXER/LANDVEST  617/357-8994 


South  Dartmouth,  Massachusetts 
COLONEL  GREEN  MANSION 

Spectacular  4  bedroom,  3  bath  penthouse 
with  spectacular  views  of  the  islands  & 
Round  Hill  sunsets.  Golf,  tennis,  beaches, 
pool,  moorings,  playground  8c  gated  securi- 
ty. Mansion  amenities  of  roof  top  patio  8c 
exercise  spa.  $450,000 

Call  JERRYHELLER/IANDVEST  617/357-8994 


Duxbury,  Massachusetts 
POWDER  POINT  WATERFRONT 

A  classic  turn-of-the-century  residence 
overlooking  Duxbury  Bay  on  1 .6  acres  with 
water  views  from  most  rooms.  Gracious  8c 
meticulously  maintained  featuring  tradi- 
tional detailing  with  6  bedrooms,  10'  ceil- 
ings, fireplaces,  library,  screened  porches 
8c  a  sleeping  porch  overlooking  beautiful 
gardens  8c  grounds.  $995,000 

Call  JAMES  W.  GREEN/ IANDVEST 


North  Andover,  Massachusetts 
COUNTRY  COLONIAL  ON  6+  ACRES 
SURROUNDED  BY  PROTECTED  LAND 

Wonderful  5,500  sq.  ft.  residence  in  presti- 
gious Great  Pond  8c  Castlemere  neighbor- 
hood. Features  5  bedrooms,  Great  Room, 
family  room  with  fireplace  off  kitchen, 
French  doors,  arched  windows,  very  sunny 
8c  private.  Plus  exercise/recreation  room 
8c  3  car  garage.  $760,000 

Call  BAWD  MEAD/  IANDVEST  617/357-8951 
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Erich  Wolfgang  Korngold:  A  Meditation 

by  Larry  Rothe 

Erich  Wolfgang  Korngold's  Symphony  in  F-sharp  will  receive  its  first  Boston  Symphony 
Orchestra  performances  April  6,  7,  8,  and  11  under  John  Mauceris  direction,  as  part  of 
the  BSO's  season-long  musical  survey  commemorating  the  fiftieth  anniversary  of  the  end 
of  World  War  11. 

On  a  gray  Vienna  morning  in  1954,  Erich  Wolfgang  Korngold  sits  in  a  hotel  room,  trying 
to  figure  out  what  went  wrong.  He  is  fifty-seven — too  old  to  be  a  Wunderkind,  as  he  said 
when  he  left  Warner  Brothers.  Twenty-five  years  ago  a  newspaper  survey  of  Viennese 
music  lovers  named  him  one  of  the  two  greatest  living  composers,  along  with  Arnold 
Schoenberg.  Last  night  he  attended  the  world  premiere  of  his  Symphony  in  F-sharp.  He 
had  worked  on  it  for  five  years,  and  to  hear  its  first  performance  here,  in  the  city  that  had 
nurtured  and  adored  him,  should  have  been  one  of  the  crowning  moments  of  his  life. 
Now  he  is  writing  to  the  Austrian  Radio  network,  requesting  that  the  tape  recording  of 
the  performance  be  suppressed.  He  had  expected  better  and  had  thought  he  had  a  right 
to.  But  four  years  ago,  when  he  had  returned  to  Vienna  for  the  first  time  since  before  the 
war,  he  had  been  through  the  same  thing.  Then,  the  Staatsoper  premiere  of  his  opera 
Die  Kathrin  had  filled  him  with  high  hopes,  but  Die  Kathrin  was  withdrawn  after  only 
six  performances,  performances  as  poorly  attended  as  the  rehearsals  were  unfriendly. 
"Unfriendly"  was  a  gentleman's  word,  and  he  was  a  gentleman  in  everything  but  his 
music.  He  had  learned  his  manners,  along  with  his  art,  in  another  era.  Maybe  that  was 
part  of  the  problem. 

He  knew  what  the  other  part  of  the  problem  was.  It  was  called  Hollywood.  Flashback. 
The  screening  room.  Erich  Wolfgang  Korngold  sits  at  the  piano.  The  reel  begins  to  roll. 
Erroll  Flynn  and  his  crew  of  British  pirates  have  broken  the  chains  that  held  them  pris- 
oner in  the  hold  of  a  Spanish  galley.  They  take  the  deck.  They  climb  the  riggings.  They 
wrest  control.  They  strike  for  the  shores  of  Dover.  "Once  more,  please,"  says  the  com- 
poser. He  has  watched  this  Sea  Hawk  footage  eight  times  already,  and  he  scribbles  a  few 
more  notes.  Again  Flynn  and  the  sailors  break  their  chains.  Now,  as  they  leap  to  the 
deck,  the  piano  explodes,  and  when  the  music  reaches  the  edge  of  frenzy,  another  inspi- 
ration flashes  through  Korngold's  inner  ear.  He  hears  a  male  chorus  pick  up  the  melody 
and  carry  it  beyond  the  boundary  of  excitement.  To  him,  that  is  what  movies  are  all 
about.  To  him,  they  are  operas — hadn't  he  once  told  Hugo  Friedhofer  that  Tosca  was  the 
greatest  movie  score  ever  composed? 

He  had  loved  the  movies,  though  it  took  Warners  some  doing  to  convince  him  to  write 
for  them.  Maybe  his  detractors  should  know  that.  But  he  had  always  had  detractors  in 
one  form  or  another.  As  we  watch  him  now,  we  have  the  advantage  of  knowing  what  he 
cannot  know.  That  within  three  years  he  will  be  dead,  that  his  life  will  end  in  Hollywood 
when  he  is  only  sixty — hardly  an  advanced  age  even  by  1957's  standards  of  life  expec- 
tancy for  prosperous  males  in  non-hazardous  occupations — and  that  though  the  cause 
of  death  will  officially  be  heart  failure  it  is  almost  certain  that  heartbreak  has  been  a 
contributing  factor.  We  know  that  few  will  take  special  notice  of  his  passing,  and  that 
fewer  will  understand  how  really  hazardous  his  occupation  has  been.  We  know  that  Ger- 
man critics,  from  whom  a  good  word  would  have  brought  special  pleasure  and  who  seem 
convinced  that  his  reputation  had  long  since  started  to  rust,  will  nonetheless  go  the 
extra  distance  to  try  to  corrode  his  memory.  In  an  obituary  published  in  Musica  in  Feb- 
ruary 1958,  Karl  Robert  Brachtel  will  say  that  "it  was  a  much-discussed  question, 

whether  his  father's  position  opened  the  way  for  the  young  Erich  Wolfgang  or  not 

Today  one  encounters  Korngold's  name  primarily  as  the  arranger  of  classic  Viennese 

operettas. . .  or  as  composer  for  various  American  films The  bulk  of  Korngold's  output 

lies  qualitatively  and  quantitatively  in  his  youth.  His  voice  was  hardly  original — the 
premature  heralds  of  his  supposed  importance  placed  him  next  to  Richard  Strauss  and 
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Pfitzner. . . .  He  did  not  stand  next  to  them,  but  in  their  shadow."  We  know  that  for  every 
moviegoer  who  had  written  in  1942  to  ask  him  if  his  score  for  Kings  Row  would  ever  be 
recorded,  millions  more,  though  they  had  been  seduced  by  his  music  into  embracing 
the  worlds  of Captain  Blood,  The  Adventures  of  Robin  Hood,  The  Sea  Wolf,  and  Decep- 
tion, knew  his  name  only  as  a  sonorous  mouthful  of  syllables. 

The  third  and  fourth  of  those  syllables  were  significant.  Erich  Wolfgang,  born  in 
the  spring  of  1897  in  the  old  Austro-Hungarian  empire,  owed  his  middle  name  to  his 
father's  love  of  Mozart.  His  father  was  Julius  Korngold,  Vienna's  most  revered  and  most 
feared  music  critic  since  Eduard  Hanslick,  whom  he  had  succeeded  at  the  Neue  Freie 
Presse. 

Like  Mozart,  Erich  Wolfgang  was  a  prodigy.  He  was  also  a  musical  dramatist  from  the 
start,  improvising  themes  at  the  piano  for  imaginary  scenes  that  his  father  described. 
Erich  was  a  regular  boy,  said  Julius,  except  when  he  was  composing  or  playing  the  piano. 
At  those  times,  he  seemed  to  enter  a  trance.  In  hours  presumably  less  trance-like  he 
studied  some  counterpoint  with  Robert  Fuchs,  who  had  been  a  friend  of  Brahms,  and  at 
ten  he  played  an  excerpt  from  his  cantata  Gold  to  Gustav  Mahler,  who  called  him  a 
genius  and  arranged  for  Erich's  studies  with  Alexander  Zemlinsky,  himself  a  composer 
of  gorgeous  late-Romantic  scores. 

Everything  came  easily.  In  1909  Korngold's  Opus  1,  a  Piano  Trio  dedicated  to  "my 
dear  Papa,"  was  given  its  world  premiere  by  Arnold  Rose,  Bruno  Walter,  and  Friedrich 
Buxbaum.  What  are  musicians  such  as  these  doing  with  the  music  of  a  twelve-year-old? 
We  can  be  certain  that  dear  Papa's  influence  never  hurt,  but  we  also  know  that  the  muse 
who  visited  Korngold  during  those  creative  trances  was  no  pre-teen  spirit.  In  1910  he 
emerged  from  a  trance  to  find  himself  in  the  middle  of  the  Vienna  music  scene.  His 
ballet-pantomime,  The  Snowman,  orchestrated  by  Zemlinsky,  had  been  given  a  com- 
mand performance  at  the  Court  Opera  for  the  Emperor  Franz  Josef.  The  success  was 
complete,  and  the  work  made  its  way  throughout  Austria  and  Germany,  onto  the  stages 
of  forty  opera  houses,  where  audiences  talked  of  this  young  composer  as  though  he  were 
a  young  god.  In  1972  the  German  writer  Jodok  Freyenfels,  in  the  Neue  Zeitschriftfur 
Musik,  looked  back  on  those  days  and  recalled  talk  of  another  kind  in  Vienna's  coffee 
houses  and  salons:  rumor  that  Zemlinsky  had  not  only  orchestrated  The  Snowman  but 
that  he  had  composed  it  and  been  paid  for  this  project  by  the  father.  "Thus  the  thirteen- 
year-old  Erich  Wolfgang,  on  the  day  of  his  first  success,  was  already  the  victim  of  back- 
biting and  envy  that  arose  from  extra-artistic  motives.  And  this  fate  was  to  pursue  him 
throughout  his  life,  again  and  again."  There  is,  of  course,  a  curious  human  tendency  to 
see  rapid  success  as  evidence  of  inferior  talent,  to  mask  jealousy  behind  a  commitment 
to  "standards."  Freyenfels  has  a  name  for  this  tendency  as  it  applied  to  Erich  Wolfgang. 
He  calls  it  The  Korngold  Case. 

The  Wunderkind  could  not  escape  a  less  malignant  form  of  natural  resentment,  either. 
What,  after  all,  gives  any  thirteen-year-old  the  right  to  enjoy  glory  when  those  three  and 
four  times  his  age  are  sitting  around  in  the  obscurity  of  Vienna  coffee  houses,  debating 
the  authenticity  of  a  child's  music?  Certainly  this  child's  music — full  of  big  melodies 
and  easy  to  hum  or  whistle — sounded  as  though  it  had  been  written  by  someone  older, 
someone  who  looked  back  to  the  last  century.  Contemporaries  such  as  Berg  and  Schoen- 
berg  were  headed  in  very  different  directions.  They  thought  little  of  Korngold's  work — 
and  that,  said  the  coffee  houses,  was  why  Papa  Julius  thought  little  of  theirs.  Artists  who 
embraced  Erich  Wolfgang  were  accused  of  using  the  son  to  curry  favor  with  the  father. 

But  though  he  was  assailed  by  various  contingents  whose  attacks  sprang  from  envy, 
or  skepticism,  or  artistic  differences,  Korngold  throughout  the  teens  and  into  the  1920s 
became  one  of  Europe's  most  cherished  composers,  his  music  championed  by  such 
artists  as  Arthur  Nikisch  and  Felix  Weingartner,  Carl  Flesch  and  Artur  Schnabel.  In 
Berlin,  at  a  performance  of  the  Korngold  Sinfonietta,  Richard  Strauss  sat  next  to  the 
seventeen-year-old  composer,  declaring  himself  "protector  of  his  young  colleague."  In 
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1916  Bruno  Walter  introduced  Korngold's  first  operas,  a  pair  of  one-act  dramas  called 
The  Ring  ofPolycrates  and  Violanta.  In  1920,  Korngold  enjoyed  what  would  prove  to  be 
the  greatest  success  of  his  life  when,  on  December  4,  the  opera  Die  tote  Stadt  ("The 
Dead  City")  was  given  its  world  premiere  simultaneously  in  Hamburg  and  Cologne. 
Response  was  rapturous,  and  within  a  year  the  work  was  presented  on  eighty  different 
stages  and  made  its  way  to  the  Met,  the  first  German  opera  to  be  presented  there  after 
the  Great  War,  with  Maria  Jeritza  singing  the  female  lead. 

Memories.  Korngold  smiles  as  he  looks  out  at  the  Vienna  morning,  the  city  coming  to 
life.  He  is  not  consoled  by  the  recollection  of  cheering  audiences.  In  retrospect,  casual 
encounters  seem  so  loaded,  aimed  at  the  target  of  the  future.  There  was  the  day  he  began 
working  with  director  Max  Reinhardt,  rescripting  and  reorchestrating  Strauss  operettas. 
Some  thought  he  was  in  it  only  for  the  money,  but  Die  tote  Stadt  had  been  a  tough  act  to 
follow.  And  while  he  was  working  on  the  Strauss  he  was  writing  what  he  thought  of  as  his 
operatic  masterpiece,  Das  Wunder  der  Heliane.  It  disappointed  more  than  it  pleased 
when  it  appeared  in  1927,  and  among  the  unhappy  were  those  in  the  marketing  depart- 
ment of  the  Austrian  tobacco  monopoly,  who,  expecting  a  hit,  had  named  their  new 
brand  of  cigarette  "Heliane." 
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This  morning,  the  memory  of  Max  Reinhardt  is  haunting.  It  was  because  of  Reinhardt 
that  Korngold  first  came  to  Hollywood.  That  was  in  1934,  when  Reinhardt  shot  a  film 
version  of  his  Hollywood  Bowl  production  of  A  Midsummer  Night's  Dream  and  invited 
his  old  collaborator  to  supervise  the  music.  The  following  year  Korngold  was  back  in 
California,  working  on  a  now-forgotten  Paramount  musical,  Give  Us  This  Night.  He  re- 
members when  Warners  approached  him.  Would  he  contribute  an  original  score  for 
Captain  Blood?  He  would  not.  But  Korngold  was  a  name,  and  Warners  wanted  his  pres- 
tige. Someone — he  can't  recall  who — persuaded  him  to  attend  a  screening  of  the  film, 
and  that  was  really  all  it  took.  He  found  the  movie  absorbing,  and  it  inspired  his  first 
great  original  film  score.  Yet  home  remained  Vienna,  and  his  artistic  home  remained  the 
opera  house  and  concert  hall.  He  agreed  to  score  other  films  as  they  were  offered,  if  they 
happened  to  appeal  to  him — Anthony  Adverse  was  one,  and  The  Prince  and  the  Pauper — 
but  he  continued  to  refuse  a  long-term  contract.  Then,  in  1937,  it  dawned  on  him  that 
his  days  in  Europe  were  numbered.  Hitler  forbade  the  staging  of  his  latest  opera,  Die 
Kathrin,  and  Austria  and  Germany  were  becoming  increasingly  comfortable  bedfellows. 
What  choice  had  he  but  to  move  his  family?  The  logical  place  to  go  was  where  work  was 
waiting.  He  bought  a  house  in  Hollywood.  Even  Papa  had  a  room  in  it.  Then  he  settled 
in  with  Warners.  On  his  terms. 

No  major  composer  had  ever  had  an  extended  contract  with  a  studio.  Warners,  so 
eager  for  Korngold's  services,  let  him  dictate  conditions  that,  we  see  now  from  our  van- 
tage point,  no  other  film  composer  has  ever  enjoyed.  Korngold  was  required  to  score 
only  three  pictures  every  two  years.  He  could  decline  any  project  offered  him.  To  get  an 
idea  of  just  how  good  a  deal  this  was,  consider  the  fact  that  "in  his  twelve  years  with 
Warners" — this  is  according  to  William  Darby  and  Jack  Du  Bois  in  American  Film 
Music — "Korngold  worked  on  twenty  films,  four  of  which  were  essentially  arranging 
assignments,  and  sixteen  of  which  were  largely  original  compositions.  In  that  same 
period  Max  Steiner,  who  worked  under  more  typical  studio  pressures,  was  the  principal 
composer  on  more  than  one  hundred  films." 
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Korngold  was  a  breed  apart.  Most  film  music  ends  up  the  product  of  committee  ap- 
proval. Not  Korngold's.  "In  none  of  my  assignments  have  I  ever  'played'  my  music  first  to 
either  the  [studio]  music-chief,  the  director  or  the  producer.  And  the  studio  heads  never 
make  the  acquaintance  of  my  music  until  the  day  of  the  sneak  preview."  That  was  what 
he  said  in  1940,  in  Music  and  Dance  in  California. 

And  what  music  he  wrote.  To  him,  a  film  script  was  a  libretto.  The  main  title  music, 
accompanying  the  opening  credits,  was  an  overture.  A  love  scene  was  a  duet.  Listen  to 
some  of  those  main  title  sequences,  and  from  their  strongly  defined  themes  you  will 
draw  an  immediate  impression  of  the  nature  and  mood  of  the  dramas  they  introduce — 
the  sweeping  minor  chords  and  broken  phrases  of  Of  Human  Bondage  herald  its  pro- 
tagonist's debasing  struggle,  the  crashing  dissonance  of  The  Sea  Wolf  warns  us  about  the 
sadistic  Captain  Wolf  Larsen,  the  noble  fanfares  of  Kings  Row  announce  a  tale  in  which 
love  and  good  are  triumphant.  This  is  music  aimed  for  the  heart,  grand  and  tender, 
generous  of  spirit  and  inexhaustible  in  its  wealth  of  melody — inviting,  open,  friendly. 
He  had  learned  to  write  this  way  in  Vienna,  and  the  richness  of  that  tradition  glowed  in 
every  passage  he  scored.  Taken  as  a  whole,  Korngold's  film  music  is  a  good  example  of 
what  R.S.  Hoffmann,  his  first  biographer,  identified  as  the  composer's  "optimism." 

Besides,  films  were  exciting.  And  he  was  proud  of  what  he  contributed  to  them. 
"When,  in  the  projection  room,  or  through  the  operator's  little  window,"  he  wrote,  "I  am 
watching  the  picture  unroll,  when  I  am  sitting  at  the  piano  improvising  or  inventing 
themes  and  tunes,  when  I  am  facing  the  orchestra  conducting  my  music,  I  have  the 
feeling  that  I  am  giving  my  own  and  my  best:  symphonically  dramatic  music  which  fits 
the  picture,  its  action  and  its  psychology,  and  which,  nevertheless,  will  be  able  to  hold 
its  own  in  the  concert  hall. . .  Never  have  I  differentiated  between  my  music  for  the  films 
and  that  for  the  operas  and  concert  pieces.  Just  as  I  do  for  the  operatic  stage,  I  try  to 
invent  for  the  motion  picture  dramatically  melodious  music  with  symphonic  development 
and  variation  of  the  themes." 

Korngold  scored  a  movie  as  though  it  were  a  musical  drama,  assigning  individual 
themes  to  characters  and  putting  those  themes  through  the  permutations  that  would 
reflect  and  advance  plot.  You  have  only  to  listen  to  his  score  for  Kings  Row  to  get  some 
idea  of  how  his  music  worked.  Every  major  theme  is  introduced  within  the  first  ten  mi- 
nutes of  the  film.  During  the  two  hours  that  follow,  the  music's  ebb  and  flow,  accelera- 
tions and  sudden  disintegrations,  will  add  a  third  dimension  to  the  performances,  and 
when  Betty  Field  tries  to  seduce  Robert  Cummings,  Korngold  is  helping  them  convince 
us  that  they  really  are  Cassie  Tower  and  Parris  Mitchell. 

Instead  of  stunting  his  growth  as  a  composer,  films  gave  him  the  opportunity  to  develop 
along  the  lines  he  had  so  clearly  marked  out  for  himself  in  a  work  such  as  Die  tote  Stadt, 
full  of  memorable  melodies  in  the  manner  of  a  Viennese  Puccini,  taut  drama,  and  lush 
orchestral  sound.  "It  says  much  for  Korngold's  imaginative  powers,"  says  Christopher 
Palmer  in  The  Composer  in  Hollywood,  "that  although  he  grew  up  steeped  in  the  tradi- 
tions of  an  era  already  moribund  at  the  time  his  own  musical  personality  was  developing, 
the  conventions  he  inherited  often  seem  in  his  hands  not  the  empty  mockery  of  a  decay- 
ing impulse  but  the  noble  expression  of  one  still  living The  combination  of  a  certain 

spiritual  naivete  with  the  most  fantastic  flights  of  melodic,  harmonic  and  orchestral 
imagination  equipped  Korngold  superbly  for  the  medium  of  the  film  score."  Korngold 
might  have  been  amused  by  that  reference  to  his  "spiritual  naivete."  Yet  this  morning,  in 
Vienna,  it  is  exactly  his  naivete  that  he  is  lamenting. 

Was  it  naivete  that  made  him  think  he  could  have  it  both  ways,  that  his  music  could 
star  both  in  Hollywood  and  the  concert  hall?  By  1946  Korngold  was  beginning  to  feel  as 
though  he  had  to  choose  between  the  two  worlds.  He  felt  he  was  at  the  end  of  the  road  in 
Hollywood.  Some  said  that  his  recent  scores  were  not  up  to  the  standards  he  had  set 
himself  in  his  earlier  days.  (He  agreed:  "When  I  first  came  here,  I  couldn't  understand 
the  dialogue — now  I  can.")  Max  Steiner  told  him  he  thought  his  own  music  was  getting 
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better  while  Korngold's  was  in  decline.  ("Maxie,  my  dear,  you're  absolutely  right.  And 
I'll  tell  you  why — it's  because  I've  been  stealing  from  you  and  you've  been  stealing  from 
me.")  When  he  finished  work  on  the  1946  Of  Human  Bondage,  a  film  he  did  not  much 
like,  he  decided  to  have  a  look  at  the  original,  produced  a  decade  earlier.  One  day  on 
the  lot  he  spotted  Bette  Davis,  who  had  starred  in  the  first  version.  He  told  her  he  en- 
joyed the  film,  but  that  he  thought  ten  years  had  dated  certain  scenes,  which  now  seemed 
a  little  ridiculous.  "Of  course,"  he  added,  "this  new  film  is  ten  years  ahead  of  its  time. 
It's  ridiculous  already."  For  those  who  did  not  understand  his  growing  disenchantment, 
he  made  it  as  clear  as  possible:  "A  film  composer's  immortality  stretches  all  the  way 
from  the  recording  stage  to  the  dubbing  room." 

The  war  was  over.  His  father  was  dead.  "I  feel  I  have  to  make  a  decision  now  if  I  don't 
want  to  be  a  Hollywood  composer  for  the  rest  of  my  life."  It  was  time  to  reassess  things — 
time,  perhaps,  to  go  home.  He  scored  one  more  film,  the  1947  Escape  Me  Never,  whose 
main  title  theme  is  a  long-breathed,  soaring  Viennese  melody  that  tells  us  how  much  his 
native  city  was  on  his  mind.  Then  he  called  it  quits.  He  "once  again  gathered  his  pow- 
ers," says  Jodok  Freyenfels,  "with  the  intention  of  ending  his  life  work  as  meaningfully 
and  as  fruitfully  as  possible." 

He  was  happy  writing  concert  music  again,  and  pleased  that  his  Violin  Concerto, 
which  he  had  finished  even  before  leaving  Warners,  was  giving  audiences  much  plea- 
sure. By  1949  it  was  time  to  pursue  the  future  by  returning  to  his  past.  It  was  time  to 
take  his  music  back  to  Vienna. 

Yet  the  Vienna  he  had  left  more  than  ten  years  before  was  itself  a  tote  Stadt.  One  thing 
that  remained  from  the  past,  however,  was  The  Korngold  Case.  In  1950,  Die  Kathrin  was 
sacrificed  on  its  altar.  Freyenfels  sums  up  the  attitude  of  Viennese  critics:  "If  Korngold's 
opera  fails,  we  can  with  good  conscience  reject  the  many  pieces  he  has  submitted  for  the 
purpose  of  redeeming  himself  artistically."  He  could  not  have  it  both  ways. 

Korngold  pushed  ahead — courageously  or  naively.  He  was  determined  to  re-enter 
Viennese  musical  life.  In  1954  he  arrived  in  Vienna  like  an  excited  child,  carrying  his 
Symphony  in  F-sharp  with  him.  He  did  not  know  he  was  entering  his  personal  twilight, 
where  nothing  is  as  it  seems  and  where  friends  become  assassins.  Was  he  aware  of  a 
conversation  supposed  to  have  taken  place  some  years  before  between  Otto  Klemperer — 
the  same  Klemperer  who  had  led  the  Cologne  premiere  of  Die  tote  Stadt  in  1920 — and 


Korngold  at  the  piano,  with  Paul  Henreid  and  Bette  Davis  on  the  Warners  lot  in  1946 
during  the  filming  of  "Deception" 
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Heinrich  Kralik  of  Austrian  Radio?  Kralik  asked  Klemperer,  who  was  no  stranger  to  the 
United  States  and  who  had  even  spent  time  in  Los  Angeles  as  music  director  of  the 
Philharmonic,  what  Korngold  was  up  to  in  America.  "He's  doing  well,"  Klemperer  said. 
"He's  composing  for  Warner  Brothers."  Kralik  thought  it  was  a  shame  that  such  a  talent 
should  be  spent  on  film  music.  "Oh,  well,"  Klemperer  replied,  "Erich  Wolfgang  has 
always  composed  for  Warner  Brothers.  He  just  didn't  realize  it." 

At  its  premiere,  the  Symphony  was  a  disaster,  victim  of  uninterested  performers  and 
insufficient  rehearsal  time.  And  so,  says  Freyenfels,  "Korngold  was  finished  off  like  a 
film  composer  from  Hollywood." 

Possibly  no  one  who  heard  that  first  performance  of  the  Symphony  caught  a  poignant 
reference  that  the  composer  had  inserted  into  the  final  movement.  There,  a  theme  from 
Kings  Row  suddenly  appears — tender  music  associated  with  Parris  Mitchell's  grand- 
mother, a  frail  and  dignified  woman  who  tries  to  maintain  the  values  of  the  Old  World  in 
which  she  grew  up.  In  the  film,  as  she  nears  death,  a  friend  speaks  this  passage  while 
the  "Grandmother"  theme — the  one  that  shows  up  in  the  Symphony — is  played  softly 
under  the  words:  "When  she  passes,  how  much  passes  with  her.  A  whole  way  of  life — 
a  way  of  gentleness,  and  honor,  and  dignity.  These  things  are  going, . . .  and  they  may 
never  come  back  to  this  world." 

For  Korngold,  who  found  himself  so  out  of  step  with  a  world  that  had  moved  in  a  differ- 
ent direction  from  the  one  he  had  taken,  these  words  could  be  an  epitaph.  He  smiles 
once  more.  There  is  no  self-pity  here.  Wasn't  it  a  calculated  irony,  and  a  calculated  risk, 
to  include  a  film  theme  in  a  concert  work  for  the  serious  Viennese?  He  was  honest  with 
himself,  and  he  was  honest  about  himself  with  his  audience. 

Now,  as  he  sits  in  his  room,  the  price  of  honesty  must  seem  pretty  steep.  He  knows  he 
is  out  of  fashion.  We  look  ahead  and  see  that  he  will  become  almost  as  good  as  forgotten, 
though  there  is  always  a  small  contingent  that  refuses  to  forget  him,  and  for  whom  Hugo 
Friedhofer,  who  had  orchestrated  most  of  his  films  scores,  speaks:  "I  know  there  is  a 
tendency  in  some  quarters  to  be  rather  derogatory  about  his  music  but  I  don't  think  that 
anybody  with  any  spark  of  feeling  can  listen  to  Korngold  and  not  agree  that  here  was  a 
man  who  knew  exactly  what  he  wanted  to  say  and  said  it  beautifully." 

And  we  look  ahead  farther  still — to  1972,  when  RCA  takes  a  gamble  and  releases  an 
album  of  Korngold's  film  music  produced  by  his  son  George,  brilliantly  performed  by 
Charles  Gerhardt  and  the  National  Philharmonic,  stunningly  recorded.  The  public 
hears  the  real  sound  of  Korngold,  and  his  music  begins  to  come  back  from  the  dead. 
Today,  "Korngold"  may  not  be  the  household  name  it  was  in  the  earlier  years  of  our 
century,  yet  it  is  possible  to  hear  more  of  his  music — both  the  film  music  and  the  con- 
cert works  and  operas — than  it  has  been  since  the  late  1940s. 

"Only  what  is  bad  gets  totally  discarded,"  Christopher  Palmer  says  in  The  Composer 
in  Hollywood.  "What  is  good  may  go  out  of  fashion  in  its  more  superficial  aspects,  but 
the  principle,  the  essence,  the  core  of  quality — star  quality —  remains  as  a  vital  re- 
generative force."  Korngold's  music,  it  is  clear  at  last,  will  be  with  us  for  a  long  time. 
His  spirit  need  no  longer  brood  in  a  strange  room  in  an  unfriendly  city.  In  the  larger 
world  of  music,  The  Korngold  Case  is  closed. 

Larry  Rothe  is  Publications  Editor  for  the  San  Francisco  Symphony,  and  this  article  originally 
appeared  in  that  orchestra's  program  book.  Copyright  ©1994  San  Francisco  Symphony. 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

One  Hundred  and  Fourteenth  Season,  1994-95 

Thursday,  April  6,  at  8 
Friday,  April  7,  at  8 
Saturday,  April  8,  at  8 
Tuesday,  April  11,  at  8 

SPONSORED  BY  NORTHERN  TELECOM,  INC. 

JOHN  MAUCERI  conducting 


HINDEMITH 


WEILL 


Prelude  to  When  Lilacs  Last  in  the  Dooryard  Bloom  d 
(Requiem  for  Those  We  Love) 

The  Seven  Deadly  Sins,  Ballet  with  Song 
(Text  by  Bertolt  Brecht) 


Prologue 

Lust 

Sloth 

Avarice 

Pride 

Envy 

Anger 

Epilogue 

Gluttony 

UTE  LEMPER  (Anna  I  and  II) 

RICHARD  CLEMENT,  tenor;  FRANK  KELLEY, 

tenor;  KELLY  ANDERSON,  bass-baritone; 

ANDREW  WENTZEL,  bass-baritone  (The  Family) 

Text  and  translation  begin  on  page  34. 


KORNGOLD 


INTERMISSION 


Symphony  in  F-sharp,  Opus  40 

Moderato  ma  energico 
Scherzo:  Allegro  molto; 

Trio:  Molto  meno  (tranquillo) 
Adagio.  Lento 
Finale.  Allegro 


Performed  as  part  of  the  Boston  Symphony  Orchestra's  season-long  musical  survey 
commemorating  the  50th  anniversary  of  the  end  of  World  War  II. 


These  concerts  will  end  about  10:10. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  Sony  Classical/CBS  Master-works,  Angel/EMI, 
London/Decca,  Erato,  Hyperion,  and  New  World  records 

Baldwin  piano 

Please  be  sure  the  electronic  signal  on  your  watch  or  pager  is  switched  off 
during  the  concert. 
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Paul  Hindemith 

Prelude  to  When  Lilacs  Last  in  the  Dooryard  Bloom  d 


Paul  Hindemith  was  born  in  Hanau,  near  Frankfurt, 
Germany,  on  November  16,  1895,  and  died  in  Frank- 
furt on  December  28,  1963.  He  composed  his  cantata 
When  Lilacs  Last  in  the  Dooryard  Bloom'd,  subtitled 
A  Requiem  for  Those  We  Love,  on  a  commission  from 
Robert  Shaw.  He  composed  the  score  between  January 
17  and  April  20,  1946;  Shaw  led  the  Collegiate 
Chorale  in  the  first  performance,  in  New  York's  City 
Center  on  May  14,  1946.  The  soloists  were  mezzo-so- 
prano Mona  Paulee  and  baritone  George  Burson,  later 
known  as  George  London.  The  work  is  dedicated  to  the 
memory  of  Franklin  Delano  Roosevelt  and  the  Amer- 
icans fallen  in  World  War  II.  These  are  the  first  Boston 
Symphony  performances  of  any  music  from  the  score. 
The  score  of  the  prelude  calls  for  flute,  piccolo,  oboe,  English  horn,  clarinet,  bass 
clarinet,  bassoon,  contrabassoon,  three  horns,  two  trumpets,  two  trombones,  tuba,  tim- 
pani, parade  drum,  snare  drum,  triangle,  cymbal,  glockenspiel,  chimes,  bass  drum, 
gong,  organ,  and  strings. 

Paul  Hindemith  became  an  American  citizen  on  January  11,  1946,  and  he  wanted 
to  express  his  gratitude  to  this  country  for  taking  him  in  in  a  time  of  both  personal  and 
world  trouble.  The  medium  for  doing  so  was  already  at  hand.  The  preceding  month 
Hindemith  had  met  with  the  young  choral  conductor  Robert  Shaw  and  signed  a  con- 
tract for  a  new  work  to  be  composed  for  Shaw's  Collegiate  Chorale. 

The  choice  of  poet  for  the  text  of  his  new  work  cannot  have  been  difficult.  Hinde- 
mith had  admired  Walt  Whitman  at  least  since  1919,  when  he  had  set  Three  Hymns, 
Opus  14,  on  texts  by  him.  The  second  of  these,  "0,  nun  heb  du  an,"  a  setting  of  Whit- 
man's "Sing  on,  there  in  the  swamp,"  he  later  used  in  the  second  movement  of  the 
Cello  Sonata,  opus  11,  no.  3;  nearly  twenty-five  years  later  he  set  the  text  to  music 
again  (1943),  then  reused  that  version  as  the  fifth  movement  of  the  Lilac-Requiem  (as 
this  work  is  sometimes  called). 

The  subject  matter  was  not  hard  to  find  either.  The  death  of  Franklin  Roosevelt  had 
affected  him  deeply,  and  a  setting  of  Whitman's  poem  on  the  death  of  another  great 
wartime  president,  Lincoln,  seemed  a  suitable  tribute.  Hindemith  saw  the  words  as 
"an  ode  to  peace,  heralding  the  reconciliation  of  enemies  and  the  awakening  of  a  new 
spirit  of  brotherly  love."  Thus  the  expression  of  his  own  "unwavering  belief  in  the 
power  of  music  to  unite  and  reconcile." 

On  completing  the  draft  of  the  score,  and  knowing  that  the  chorus  would  need  to 
begin  rehearsals  before  the  orchestra  did,  and  that  their  parts  would  have  to  be  repro- 
duced, he  first  made  a  fair  copy  of  the  chorus  staves  and  sent  it  to  his  publisher  for  the 
preparation  of  the  vocal  score.  But,  to  save  time,  he  had  copied  the  vocal  parts  in  the 
layout  that  would  be  required  once  he  had  finished  writing  out  the  full  score,  so  that  he 
could  simply  paste  those  pages  into  place  and  have  a  score  that  was  perfectly  aligned! 

Hindemith  was  always  particularly  fond  of  this  work.  After  the  premiere  in  New 
York,  he  wrote  to  Ludwig  Strecker  in  Germany  to  report  that  it  was  first  performed  on 
May  14,  1946,  by  Robert  Shaw's  Collegiate  Chorale,  which  Hindemith  called  "far  and 
away  the  best  choir  in  the  world."  He  also  wrote  to  Strecker  (perhaps  slightly  exaggerat- 
ing): ". .  .the  success  was  corresponding.  Last  week  it  was  broadcast  on  all-Columbia 
networks  throughout  the  land."  Though  it  always  remained  one  of  the  works  closest  to 
his  heart,  the  composer's  warmth  of  feeling  toward  the  piece  allowed  him  to  overlook 


27 


Week  22 


o' 

On 

K 

to 

© 

1 

CARVED  IN  VENICE. 
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For      a      calendar      of      upcoming      auctions ,      please      call      617-350-5400 
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The  right  kind  of  caring  assistance  can  put 
someone's  life  back  in  tune. 


Those  who  may  need  some 
personalized  assistance  to  enjoy  a  more 
rewarding  life  will  find  it  at  Allerton 
House,  the  South  Shore's  premier 
assisted  living  community.  It's  a 
beautiful,  residential  environment  for 
people  who  don't  need  a  nursing 
home  ...  just  a  little  extra  help. 

Residents  enjoy  spacious,  private 
apartments,  three  healthful,  delicious 
meals  a  day,  housekeeping  and  laundry 
service,  a  full  activities  schedule, 


companionship  and  lots  more. 

Most  important,  caring,  professional 
help  is  provided  24  hours  a  day. 

Short  term  or  long  term  stays  are 
available.  Assisted  living  at 
Allerton  House  may  very  well 
be  the  harmonious 
solution  you've  V 

been  seeking.  Call 
us  at  617-585-7136 
to  arrange  a 
personal  tour. 


Allerton  House 


Assisted  living  residences  at  The  Village  at  Duxbury.  § 

290  Kings  Town  Way  (Route  53)  •  Duxbury,  MA  02332 

Allerton  House  is  sponsored  by  Welch  Healthcare  and  Retirement  Group,  Inc., 
and  Fidelity  Realty  Group,  Inc.,  a  limited  partner  and  an  affiliate  of  ww— >  mJ^mtma a— tr- 
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the  fact  that  it  had  received  only  a  moderate  welcome  from  audiences  and  critics  alike. 
Only  today  is  the  cantata  beginning  to  be  recognized  at  its  true  value,  a  situation  that 
would  surely  have  delighted  him.  After  the  composer's  death,  his  widow,  Gertrude 
Hindemith,  sent  the  autograph  score  of  the  Lilac-Requiem  to  Yale  University,  where  it 
belonged,  she  said,  because  "It  really  belongs  in  New  Haven  and  to  our  life  on  Alden 
Avenue  with  its  fence  of  lilacs. . . .  So,  herewith  I  send  the  music  back  to  the  source 
from  whence  it  came.  May  it  radiate  around  old  Yale  through  the  spirit  and  love  of  the 
author." 

The  brief  orchestral  prologue  sets  the  tone  for  the  entire  piece  with  a  dark,  sustained 
low  C-sharp;  over  this  various  instruments  play  a  triadic  figure  (A-C-F-E)  in  imitation. 
A  rising  line  in  the  strings  (trilled)  is  taken  up  by  the  woodwinds  (not  trilled).  Following 
a  brass  climax,  the  music  dies  away  with  echoes  of  the  opening  figure  and  the  unchang- 
ing bass  C-sharp,  which  the  lower  instruments  have  never  stopped  playing. 

— Steven  Ledbetter 


Pretty  Clothes 

for 

Town  and  Country 
Day  and  Evening 

266  Beacon  Street,  Boston 
(617)  267-0800 


29 


Ute  Lemper  •  John  Mauceri 

exclusively  on  London  Records 


Kun  Weill 

The  Seven  Deadly  Sins 

Mahagonny  Songspiel 

l.Mi-  Lemper 

R1AS  Berlin  Sinforftista 

John  Maijeerj 


Weill 

The  Seven  Deadly  Sins 
Ute  temper  •  RIAS  Berlin 
Sinfonfetta  •  John  Mauceri 
430  168-2 

Winner  of  the  Deutsche 
Schallplatten  Prize-1991 


Ute  Lemper  Sings  Kurt  Weill 
Vol.2 

RIAS  Berlin  Sinfpnietta 
John  Mauceri 

436  417-2 


New  Release:  City  of  Strangers 

Songs  by  Sondheim,  Prevert... 
Ute  Lemper 

444  400-2 


HRRICQ««\MK 


BOSTON  247-5900  •  CAMBRIDGE  876  3377 
BURLINGTON  272-1007 


1995  London  Records/PolyGram  Classics  &  Jazz 


Kurt  Weill 

Die  sieben  Todsiinden  (The  Seven  Deadly  Sins),  Ballet  with  Song 

Kurt  Weill  was  born  in  Dessau,  Germany,  on  March  2, 
1900,  and  died  in  New  York  on  April  3,  1950.  He  com- 
posed The  Seven  Deadly  Sins  (later  given  the  fuller 
nameThe  Seven  Deadly  Sins  of  the  Petits  Bourgeois, 
apparently  at  the  suggestion  of  Brechfs  wife,  Helene 
Weigel)  in  Paris  in  1933  in  collaboration  with  Bertolt 
Brecht,  completing  the  score  on  May  4  that  year.  The 
ballet  was  produced  with  designs  by  Caspar  Neher  and 
choreography  by  George  Balanchine  at  the  Theatre  des 
Champs-Elysees  in  Paris  on  June  7,  1933;  Maurice 
Abravanel  conducted.  These  are  the  first  performances 
by  the  Boston  Symphony  Orchestra.  For  a  staged  per- 
formance, the  score  calls  for  a  soprano  representing 
Anna  I  and  a  dancer  as  Anna  II,  plus  a  male  vocal 
quartet  representing  Anna's  family;  the  instrumentation  calls  for  two  flutes,  piccolo, 
oboe,  two  clarinets  in  B-flat,  bassoon,  two  horns,  two  trumpets,  trombone,  tuba,  timpani, 
bass  drum,  cymbals,  gong,  tom-tom,  triangle,  harp,  piano,  banjo,  guitar,  and  strings. 

During  the  late  '20s,  Kurt  Weill  passed  from  being  a  little-known  composer  of  music 
in  the  avant-garde  to  a  world  famous  composer  of  music  for  the  theater,  most  of  it  writ- 
ten during  a  short-lived  but  immensely  successful  collaboration  with  dramatist  Bertolt 
Brecht  (though  the  credit  that  has  long  been  given  solely  to  Brecht  really  needs  to  be 
shared  with  a  series  of  collaborators,  most  of  them  women,  whose  work  Brecht  used 
without  giving  them  credit).  The  most  popular  of  these  works  was  The  Threepenny 
Opera,  one  of  the  most  successful  theatrical  productions  of  the  entire  century. 

In  the  years  following  the  production  of  The  Threepenny  Opera  in  1928,  the  situation 
for  all  artists  of  advanced  tendencies  in  Germany  became  more  and  more  difficult — 
particularly  if  they  were,  like  Brecht,  of  leftist  political  leanings,  or  if  they  were,  like 
Weill,  Jewish.  Weill  had  once,  out  of  curiosity,  attended  a  Nazi  mass  meeting  in  Augs- 
burg at  which  he  heard  Hitler  single  out  himself,  Albert  Einstein,  and  Thomas  Mann 
as  prime  examples  of  the  "alien  influences"  rampant  in  Germany,  and  he  feared  that 
he  might  be  recognized  in  the  crowd  and  murdered  on  the  spot.  But  he  hung  on  in 
Germany  as  long  as  he  could,  until  the  Reichstag  Fire — set  by  the  Nazis  in  order  to 
allow  Hitler,  then  Chancellor  in  a  democratically  elected  government,  to  declare  a 
state  of  emergency  and  take  dictatorial  control — made  it  clear  that  his  native  country 
was  becoming  far  too  dangerous. 

Finally,  when  a  friend  warned  him  that  he  was  in  imminent  danger  of  arrest  by  the 
Gestapo,  Weill  escaped  from  Germany  with  Lotte  Lenya  on  March  21,  1933,  taking  an 
automobile  to  the  French  border,  then  leaving  it  behind  and  crossing  on  foot  so  as  to 
avoid  unwanted  attention  from  the  German  border  guards,  and  making  his  way  thence 
to  Paris,  where  there  was  a  growing  number  of  German  emigres,  many  of  whom  knew 
and  admired  his  work.  The  preceding  December  he  had  been  to  Paris  to  hear  the  first 
performances  there  of  his  Mahagonny-Songspiel  and  Der  Jasager,  both  of  which  had 
created  a  tremendous  enthusiasm.  Thus,  when  he  arrived  as  an  outcast,  he  had  a  ready 
audience  among  the  French  cultural  elite  and  the  many  German  expatriates  in  Paris  who 
had  decided  to  leave  Hitler's  Germany  themselves.  His  friend  Maurice  Abravanel  was 
already  there,  too,  conducting  with  a  new  dance  company,  Les  Ballets,  and  it  was 
through  this  happy  connection  that  Weill  got  his  first  commission  outside  of  Germany. 

It  was  a  time  of  general  confusion,  doubt,  and  uncertainty.  His  collaboration  with 
Brecht  had  broken  up,  as  had  his  marriage  with  Lenya  (they  had  been  living  separately 
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waiting  for  a  divorce  to  become  final);  but  apparently  he  felt  the  urge  to  assist  his  re- 
cent partners  at  this  time,  and  he  wrote  to  Brecht  proposing  a  new  collaboration  on  the 
ballet  project,  and,  having  made  sure  that  Lenya  got  out  of  Germany  when  he  left,  he 
also  determined  that  there  should  be  a  role  for  her  in  the  new  piece.  Perhaps  his  deci- 
sion to  invite  Brecht  to  take  part  came  simply  from  the  realization  that  his  reputation 
in  Paris  was  based  entirely  on  their  collaboration,  difficult  as  their  working  relation- 
ship had  been. 

The  plan  was  to  create  a  ballet  on  the  "Seven  Deadly  Sins"  structured  as  a  Medieval 
morality  play.  Brecht  was  not  enthusiastic  at  first;  he  distrusted  any  art  form  that  did 
not  use  his  own  medium,  words.  But  when  Weill  was  amenable  to  having  singers  take 
part  in  the  new  piece,  he  agreed  to  take  part.  Brecht  disliked  ballet,  but  proposed  a 
variant — a  work  that  would  be  both  danced  and  sung.  He  conceived  the  story  of  a 
certain  Anna,  who  would  be  represented  in  two  aspects  of  her  personality  by  a  singer 
("Anna  I")  and  a  dancer  ("Anna  II")  who  are  actually  two  aspects  of  the  same  person. 
During  April  and  May  they  laid  out  the  general  structure  of  the  work  as  a  critique  of 
the  evils  of  capitalism  under  the  title  The  Seven  Deadly  Sins.  The  result  was  a  ballet 
with  song,  or  a  sort  of  mimed  cantata. 

The  Annas  come  from  a  never-never-land  called  Louisiana  (Brecht  was  much  given 
to  surreal  uses  of  American  locations  that  he  had  not  visited.)  The  story,  as  such, 
traces  the  ways  in  which  Anna  I  (who  sings  and  who  is  "practical")  and  her  alter  ego, 
Anna  II  (the  "beautiful"  sister,  who  dances),  set  out  from  Louisiana  to  seek  their  for- 
tune. The  journey  takes  them  to  seven  cities  in  seven  years,  and  in  each  they  earn 
some  part  of  their  contribution  to  the  "little  house"  that  their  family  is  building  on  the 
banks  of  the  Mississippi.  The  progress  also  illustrates  the  ways  in  which  (according  to 
Brecht)  the  "seven  deadly  sins"  lead  ultimately  to  success —  particularly  when  these 
sins  are  discreetly  veiled  (as  the  family  explicitly  warns  Anna  II  on  the  subject  of  ava- 
rice). Aside  from  the  prologue  and  epilogue,  each  scene  depicts  one  of  the  seven  sins 
in  the  following  order:  Sloth,  Pride,  Anger,  Gluttony,  Lust,  Avarice,  Envy.  For  the 
songs,  Brecht  and  Weill  stayed  close  to  their  successes  of  the  past,  but  most  critics 
find  in  the  ballet  music  a  newer,  softer  Weill,  a  composer  who  is  not  nearly  so  in- 
terested in  politics  as  Brecht  and  far  more  interested  in  the  individual  people  whom  he 
portrays. 

Brecht  himself  made  light  of  the  piece  after  the  premiere,  which  was,  in  any  case, 
only  a  modest  success  at  the  time,  though  Kurt  Weill  scholar  Kim  Kowalke  has  called 
it  "the  crowning  masterpiece  of  [Weill's]  European  career."  A  performance  in  London 
was  not  much  more  successful,  and  one  in  Denmark,  before  the  King,  was  actually 
stopped  by  royal  command  when  the  King  decided  that  this  was  not  the  kind  of  work 
that  royalty  should  see!  Not  until  the  1950s  did  the  work  begin  to  achieve  further  per- 
formances, and  then  often  in  a  transposed  version  of  the  songs,  designed  so  that  they 
would  fit  Lenya's  vocal  condition  at  that  time.  Finally  in  1968  Evelyn  Lear  sang  the 
original  version — the  first  time  it  had  been  given  since  1936 — in  a  program  under  the 
direction  of  Colin  Davis  at  one  of  London's  Prom  concerts.  From  that  time,  the  score 
has  gradually  made  its  way  back  into  performance  in  the  form  in  which  Weill  first  con- 
ceived it. 


— S.L. 


Text  and  translation  begin  on  the  next  page. 
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Die  sieben  Todsiinden 

(The  Seven  Deadly  Sins) 

Music  by  Kurt  Weill 
to  German  text  by  Bertolt  Brecht 


Prolog:  Lied  der  Schwester 

(Andante  sostenuto) 

ANNA  I 

Meine  Schwester  und  ich  stammen 

aus  Louisiana, 
wo  die  Wasser  des  Mississippi 
unterm  Monde  fliessen, 
wie  Sie  aus  den  Liedern  erfahren  konnen. 
Dorthin  wollen  wir  zuriickkehren, 
lieber  heute  als  morgen. 

ANNA  II 

Lieber  heut  als  morgen. 

ANNA  I 

Wir  sind  aufgebrochen  vor  vier  Wochen 

nach  den  grossen  Stadten, 

unser  Gliick  zu  versuchen. 

In  sieben  Jahren  haben  wir's  geschafft, 

dann  kehren  wir  zuriick. 

ANNA  II 

Aber  lieber  schon  in  sechs! 

ANNA  I 

Denn  auf  uns  warten 

unsre  Eltern  und  zwei  Briider  in  Louisiana, 

ihnen  schicken  wir  das  Geld, 

das  wir  verdienen, 
und  von  dem  Gelde  soil  gebaut  werden 

ein  kleines  Haus, 
ein  kleines  Haus  am  Mississippi 

in  Louisiana. 
Nicht  wahr,  Anna? 

ANNA  II 
Ja,  Anna. 

ANNA  I 

Meine  Schwester  ist  schon,  ich  bin  praktisch. 

Sie  ist  etwas  verriickt,  ich  bin  bei  Verstand. 

Wir  sind  eigentlich  nicht  zwei  Personen, 

sondern  nur  eine  einzige. 

Wir  heissen  beide  Anna, 

wir  haben  eine  Vergangenheit 

und  eine  Zukunft, 
ein  Herz  und  ein  Sparkassenbuch, 
und  jede  tut  nur, 

was  fur  die  andere  gut  ist. 
Nicht  wahr,  Anna? 

ANNA  II 
Ja,  Anna. 


Prologue:  Song  of  the  Sisters 

ANNA  I 

My  sister  and  I  come 

from  Louisiana 
where  the  waters  of  the  Mississippi 
flow  beneath  the  moon, 
as  you  will  learn  from  the  songs. 
We  want  to  go  back  there, 
the  sooner  the  better. 

ANNA  II 

Better  today  than  tomorrow. 

ANNA  I 

We  started  out  four  weeks  ago 

heading  for  the  big  cities 

to  try  out  our  luck. 

In  seven  years  we'll  have  accomplished  it, 

then  we'll  return  home. 

ANNA  II 

But  better  still  in  six! 

ANNA  I 

Because  for  us  are  waiting 

our  parents  and  two  brothers  in  Louisiana, 

to  them  we'll  send  the  money 

that  we  earn, 
and  from  that  money  is  to  be  built 

a  little  house, 
a  little  house  on  the  Mississippi 

in  Louisiana. 
Isn't  that  so,  Anna? 

ANNA  II 
Yes,  Anna. 

ANNA  I 

My  sister  is  beautiful,  I  am  practical. 

She  is  a  little  crazy,  but  I  have  a  good  head. 

We  are  really  not  two  people, 

but  only  a  single  person. 

We  are  both  named  Anna, 

we  have  one  past 

and  one  future, 
one  heart  and  one  savings  account, 
and  each  does  only 

what  is  good  for  the  other. 
Isn't  that  so,  Anna? 

ANNA  II 
Yes,  Anna. 
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1.  Faulheit 

(Allegro  vivace) 

FAMILIE 

Hoffentlich  nimmt  sich  unsre  Anna 

auch  zusammen, 
(Miissiggang  ist  aller  Laster  Anfang) 
sie  war  ja  immer  etwas  eigen 

und  bequem, 
(Miissiggang  ist  aller  Laster  Anfang) 
und  wenn  man  die  nicht 

aus  dem  Bett  herauswarf, 
(Miissiggang  ist  aller  Laster  Anfang) 
dann  stand  das  faule  Stuck  nicht 

auf  am  Morgen. 
(Miissiggang  ist  aller  Laster  Anfang) 
Andrerseits  ist  ja  unsre  Anna 
ein  sehr  aufmerksames  Kind, 
(Miissiggang  ist  aller  Laster  Anfang) 
sie  war  immer  folgsam 
und  den  Eltern  treu  ergeben, 
(Miissiggang  ist  aller  Laster  Anfang) 
und  so  wird  sie  es,  wir  mochten  hoffen, 
(Miissiggang  ist  aller  Laster  Anfang) 
nicht  am  not'gen  Fleisse  fehlen  lassen 

in  der  Fremde. 
(Miissiggang  ist  aller  Laster  Anfang) 

Der  Herr  erleuchte  unsre  Kinder, 

dass  sie  den  Weg  erkennen, 

der  zum  Wohlstand  fiihrt. 

Er  gebe  ihnen 

die  Kraft  und  die  Freudigkeit, 

dass  sie  nicht  siindigen  gegen  die  Gesetze, 

die  da  reich  und  gliicklich  machen! 


1.  Sloth 

FAMILY 

We  hope  that  our  Anna 

will  behave  herself. 
(Idleness  is  the  beginning  of  all  vice) 
She  was  always  somewhat  strange 

and  easygoing 
(Idleness  is  the  beginning  of  all  vice) 
and  if  you  didn't 

throw  her  out  of  bed, 
(Idleness  is  the  beginning  of  all  vice) 
that  lazy  piece  wouldn't 

get  up  in  the  morning. 
(Idleness  is  the  beginning  of  all  vice) 
Otherwise  our  Anna  is 
a  very  attentive  child. 
(Idleness  is  the  beginning  of  all  vice) 
She  was  always  obedient 
and  truly  devoted  to  her  parents 
(Idleness  is  the  beginning  of  all  vice) 
and  so  she  will  not,  we  hope, 
(Idleness  is  the  beginning  of  all  vice) 
lack  the  necessary  diligence 

out  in  the  world. 
(Idleness  is  the  beginning  of  all  vice) 

The  Lord  enlighten  our  children 

that  they  may  know 

the  Way  that  leads  to  Prosperity. 

May  He  give  them 

the  Strength  and  the  Joyfulness 

that  they  do  not  sin  against  the  Laws 

that  make  us  rich  and  happy! 

Please  turn  the  page  quietly. 


Coming  Up  in  the  BSO's  Season-Long  Musical  Survey 
Commemorating  the  50th  Anniversary  of  the  End  of  World  War  II 

April  20  (AM  Open  Rehearsal,  PM  Concert),  21,  22,  25;  Seiji  Ozawa  conducting 
KRASA      Symphony  for  Small  Orchestra 

Like  Pavel  Haas  and  Ervin  Schulhoff  (both  represented  in  BSO  programs 
earlier  this  year),  Hans  Krasa  was  one  of  those  composers  whose  works  the 
Nazis  deemed  " 'entartete  Musik" — "degenerate  music"  they  claimed  would 
pollute  German  cultural  values  because  of  the  composers'  own  back- 
grounds, or  because  of  the  musical  material  itself;  Jewish  composers  like 
Krasa  were  a  specific  target.  Following  two-and-a-half  years  in  the  There- 
sienstadt  concentration  camp  Krasa  was  sent  to  his  death  at  Auschwitz  in 
October  1944.  His  Symphony  for  Small  Orchestra  dates  from  1923,  when 
he  was  in  his  mid-twenties.  Following  two  instrumental  movements  (Pas- 
torale and  March),  the  final  section  sets  a  text  by  the  nineteenth-century 
French  Symbolist  poet  Rimbaud. 

Tickets  are  available  at  the  Symphony  Hall  box  office 
or  by  calling  SymphonyCharge  at  (617)  266-1200. 
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2.  Stolz 

(Allegretto,  quasi  andantino; 
Schneller  Walzer) 

ANNA  I 

Als  wir  aber  ausgestattet  waren, 

Wasche  hatten,  Kleider  und  Hiite, 

fanden  wir  auch  bald  eine  Stelle 

in  einem  Kabarett  als  Tanzerin, 

und  zwar  in  Memphis, 

der  zweiten  Stadt  unsrer  Reise. 

Ach,  es  war  nicht  leicht  fur  Anna. 
Kleider  und  Hiite  machen 

ein  Madchen  hoffartig. 
Wenn  die  Tiger  trinkend 
sich  im  Wasser  erblicken, 
werden  sie  oft  gefahrlich! 

Also  wollte  sie  eine  Kiinstlerin  sein 
und  wollte  Kunst  machen  in  dem  Kabarett, 
in  Memphis,  der  zweiten  Stadt  unsrer  Reise. 
Und  das  war  nicht, 

was  dort  die  Leute  wollen, 
was  dort  die  Leute  wollen, 

war  das  nicht. 


2.  Pride 


ANNA  I 

As  we  were  then  all  fitted  out, 
with  undies,  dresses,  and  hats, 
we  soon  got  an  engagement 
in  a  cabaret,  as  a  dancer, 
and  this  was  in  Memphis, 
the  second  city  of  our  journey. 

Oh,  it  wasn't  easy  for  Anna. 
Dresses  and  hats 

make  a  girl  vain. 
When  the  drinking  tiger 
sees  his  reflection  in  the  water, 
he  often  becomes  dangerous! 

Thus  she  wished  to  become  an  artist 
and  wished  to  create  art  in  that  cabaret, 
in  Memphis,  the  second  city  of  our  journey. 
And  that  was  not 

what  the  people  there  wanted. 
Whatever  the  people  there  wanted, 

that  wasn't  it. 


Denn  diese  Leute  zahlen  und  wollen, 
dass  man  etwas  herzeigt  fur  ihr  Geld. 
Und  wenn  da  eine  ihre  Blosse  versteckt 
wie  'nen  faulen  Fisch, 
kann  sie  auf  keinen  Beifall  rechnen. 

Also  sagte  ich  meiner  Schwester  Anna: 
Stolz  ist  nur  etwas  fur  die  reichen  Leute! 
Tu  was  man  von  dir  verlangt  und  nicht 
was  du  willst,  dass  sie  von  dir  verlangen! 


Because  those  people  pay  and  demand 
to  be  shown  something  for  their  money, 
and  when  one  hides  one's  nakedness 
like  a  rotten  fish, 
one  should  expect  no  applause. 

Therefore  I  told  my  sister  Anna: 
Pride  is  only  for  rich  people! 
Do  what  they  request  of  you  and  not 
what  you  wish  that  they  had  demanded! 


****** 
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Manchen  Abend  hatt'  ich  meine  Miihe, 
ihr  den  Hochmut  abzugewohnen. 
Manchmal  brachte  ich  sie  zu  Bette, 
trostete  sie  und  sagte  ihr: 
Denk  an  das  kleine  Haus  in  Louisiana! 

FAMILIE 

Der  Herr  erleuchte  unsre  Kinder, 

dass  sie  den  Weg  erkennen, 

der  zum  Wohlstand  fiihrt. 

Wer  iiber  sich  selber  den  Sieg  erringt, 

der  erringt  auch  den  Lohn. 


Some  evenings  I  had  my  troubles, 
getting  rid  of  her  haughtiness. 
Sometimes  I  put  her  to  bed, 
consoled  her  and  said: 
Think  of  our  little  house  in  Louisiana! 

FAMILY 

The  Lord  enlighten  our  children 
that  they  may  know 
the  Way  that  leads  to  Prosperity. 
Whosoever  triumphs  over  the  Self, 
will  obtain  the  Reward. 


3.  Zorn 

(Molto  agitato) 

FAMILIE 

Das  geht  nicht  vorwarts! 

Was  die  da  schicken, 

das  sind  keine  Summen, 

mit  denen  man  ein  Haus  baut! 

Die  verfressen  alles  selber! 

Denen  muss  man  mal  den  Kopf  waschen, 

sonst  geht  das  nicht  vorwarts! 

Denn  was  die  da  schicken, 

das  sind  keine  Summen, 

mit  denen  man  ein  Haus  baut! 

Denn  was  die  dummen  Tiere  schicken, 

das  sind  doch  wirklich  keine  Summen, 

mit  denen  man  ein  Haus  baut! 


3.  Anger 

FAMILY 

Things  aren't  progressing! 

What  they  send  us, 

that's  not  enough 

to  build  a  house! 

They  gobble  up  everything  themselves! 

We've  got  to  put  sense  into  their  heads, 

otherwise  things  won't  progress! 

What  they're  sending, 

that's  not  enough  money 

for  us  to  build  a  house! 

What  those  stupid  animals  are  sending, 

that's  truly  not  enough  money 

with  which  to  build  a  little  house! 


ANNA  I 

Jetzt  geht  es  vorwarts! 

Wir  sind  schon  in  Los  Angeles! 

Und  den  Statisten  stehen  alle 

Tiiren  offen. 
Wenn  wir  uns  jetzt  zusammennehmen 
und  jeden  Fehltritt  vermeiden, 
dann  geht  es  unaufhaltsam  weiter  nach  oben. 

FAMILIE 

Der  Herr  erleuchte  unsre  Kinder, 
dass  sie  den  Weg  erkennen, 
der  zum  Wohlstand  fiihrt! 

ANNA  I 

Wer  dem  Unrecht  in  den  Arm  fallt, 

den  will  man  nirgendwo  haben, 

und  wer  iiber  die  Roheit  in  Zorn  gerat, 

der  lasse  sich  gleich  begraben. 

Wer  keine  Gemeinheit  duldet, 

wie  soil  der  geduldet  werden? 

Wer  da  nichts  verschuldet, 

der  siihnt  auf  Erden. 

Und  so  hab'  ich 


ANNA  I 

Now  we're  getting  ahead! 

We're  already  in  Los  Angeles! 

And  for  the  supernumeraries  all  doors 

stay  open. 
If  we  pull  ourselves  together  now, 
and  avoid  every  mistake, 
nothing  can  keep  us  from  going  to  the  top. 

FAMILY 

The  Lord  enlighten  our  children, 
that  they  may  know  the  Way 
that  leads  to  Prosperity! 

ANNA  I 

Anyone  who  tries  to  stop  injustice 

is  not  wanted  anywhere, 

and  those  angered  by  brutality 

might  as  well  be  dead  and  buried. 

If  you  cannot  endure  meanness, 

how  can  you  yourself  expect  to  be  endured? 

Those  who  do  no  wrong 

will  atone  for  it  on  earth. 

And  thus  I  curbed 


Please  turn  the  page  quietly. 
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* 


Plays  "The  Lion  Sleeps 
Tonight. " 


Uncle  Maynard  is  frustrated 

by  his  nephews  progress  but 

he  doesn't  let  on. 


Horace  decides  to  quit  the  piano 
and  try  playing  the  radio. 


Maynard  promises  to  take  Horace  to 
Disneyworld  if  he  keeps  practicing. 


Starts  playing  fugues, 
cantatas,  Jerry  Lee  Lewis. 


Good  relationships 
begin  with  someone 
who  believes  in  you. 


MEMBER  FDIC 
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Horace  Polski  is 

introduced  to  the  piano 

by  his  uncle,  Maynard 

Finkus,  a  cellist  living  in 

Somerville. 


Uncle  Maynard  falls  asleep 
at  piano  recital. 


Things  click. 


Becomes  famous. 

Makes  his  uncle  take  him  to 

Disneyworld. 


Ba/Bank 

Financial  Services 


meiner  Schwester  den  Zorn  abgewohnt 
in  Los  Angeles,  der  dritten  Stadt  der  Reise, 
und  die  offene  Missbilligung  des  Unrechts, 
die  so  sehr  geahndet  wird. 
Immer  sagte  ich  ihr:  Halte  dich  zuriick, 

Anna, 
denn  du  weisst,  wohin 
die  Unbeherrschtheit  fiihrt. 
Und  sie  gab  mir  recht  und  sagte: 

ANNA  II 

Ich  weiss  es,  Anna. 


my  sister's  anger 
in  Los  Angeles,  the  third  city  of  our  journey, 
and  her  open  dislike  of  injustice, 
which  is  so  fiercely  condemned. 
I  always  told  her:  Hold  yourself  back, 

Anna, 
for  you  know  where  it  leads 

to  lose  your  self-control. 
And  she  agreed  with  me  and  said: 

ANNA  II 

I  know  it,  Anna. 


4.  Vollerei 

(Largo) 

FAMILIE 

Da  ist  ein  Brief  aus  Philadelphia: 
Anna  geht  es  gut. 

Sie  verdient  jetzt  endlich. 
Sie  hat  einen  Kontrakt  als  Solotanzerin; 
danach  darf  sie  nicht  mehr  essen, 

was  sie  will  und  wann  sie  will. 
Das  wird  schwer  sein  fur  unsre  Anna, 
denn  sie  ist  doch  so  sehr  verfressen. 
Ach,  wenn  sie  sich  da  nur 

an  den  Kontrakt  halt, 
denn  sie  wollen 
kein  Nilpferd  in  Philadelphia. 

Sie  wird  jeden  Tag  gewogen. 
Wehe,  wenn  sie  ein  Gramm  zunimmt! 
Denn  die  stehen  auf  dem  Standpunkt: 
Zweiundfunfzig  Kilo  haben  wir  erworben, 
Zweiundfunfzig  Kilo  ist  sie  wert. 
Wehe,  wenn  sie  ein  Gramm  zunimmt! 
Und  was  mehr  ist,  ist  vom  Ubel. 

Aber  Anna  ist  ja  sehr  verstandig, 

sie  wird  sorgen,  dass  Kontrakt  Kontrakt  ist. 

Sie  wird  sagen: 

Essen  kannst  du  schliesslich 

in  Louisiana,  Anna. 
Hornchen!  Schnitzel!  Spargel!  Huhnchen! 
Und  die  kleinen  gelben  Honigkuchen! 

Denk  an  unser  Haus  in  Louisiana! 

Sieh,  es  wachst  schon, 

Stock  um  Stockwerk  wachst  es! 

Darum  halte  an  dich: 

Fressucht  ist  vom  Ubel! 

Halte  an  dich,  Anna! 

Denn  die  Fressucht  ist  vom  Ubel. 


4.  Gluttony 

FAMILY 

Here  is  a  letter  from  Philadelphia: 

Anna  is  doing  well. 

At  last  she  is  making  a  living. 
She  has  a  contract  as  a  solo  dancer, 
by  which  she  may  no  longer  eat 

whatever  she  likes  and  whenever  she  likes. 
That  will  be  difficult  for  our  Anna, 
because  she  is  so  gluttonous. 
Oh,  if  she  will  only 

stick  to  her  contract, 
because  they  want 
no  hippos  in  Philadelphia! 

Every  day  she  gets  weighed. 

Woe,  if  she  gains  even  one  ounce! 

For  they  stand  by  their  principle: 

114  pounds  is  what  we  acquired, 

114  pounds  is  her  value. 

Woe,  if  she  gains  even  one  ounce! 

And  whatever  more  there  is  comes  from  evil. 

But  Anna  is  very  reasonable, 

she  will  see  to  it  that  a  contract  is  a  contract. 

She  will  say: 

you  can  eat,  after  all, 

in  Louisiana,  Anna. 
Croissants!  Cutlets!  Asparagus!  Chicken! 
And  the  little  yellow  honey-buns! 

Think  of  our  house  in  Louisiana! 

Look,  it's  already  rising, 

floor  by  floor  it  rises! 

Therefore  hold  on  to  yourself: 

no  good  comes  from  gluttony! 

Hold  on  to  yourself,  Anna! 

Because  no  good  comes  from  gluttony. 


Please  turn  the  page  quietly, 
and  only  after  the  music  has  stopped. 
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5.  Unzucht 

(Moderate*) 

ANNA  I 

Und  wir  fanden  einen  Mann  in  Boston, 

der  bezahlte  gut,  und  zwar  aus  Liebe. 

Und  ich  hatte  meine  Not  mit  Anna, 

denn  auch  sie  liebte,  aber  einen  andern, 

und  den  bezahlte  sie, 

und  auch  aus  Liebe. 


5.  Lust 

ANNA  I 

And  we  found  a  man  in  Boston, 

he  paid  well,  and  for  the  sake  of  love. 

And  I  had  my  troubles  with  Anna, 

for  she  too  loved,  but  someone  else, 

and  so  she  paid  him, 

and  also  for  the  sake  of  love. 


Ach,  ich  sagte  ihr  oft:  OhneTreue 
bist  du  hochstens  die  Halfte  wert. 
Man  bezahlt  nicht  fur  solche  Saue, 
sondern  nur  fur  das,  was  man  verehrt! 

Das  kann  hochstens  eine  machen, 
die  auf  niemand  angewiesen  ist. 
Eine  andre  hat  nichts  zu  lachen, 
wenn  sie  einmal  ihre  Situation  vergisst. 

Ich  sagte  ihr: 

Setz  dich  nicht  zwischen  zwei  Stuhle! 

Und  dann  besuchte  ich  ihn 

und  sagte  ihm:  Solche  Gefuhle 

sind  fur  meine  Schwester  Anna  der  Ruin. 

Das  kann  hochstens  eine  machen, 
die  auf  niemand  angewiesen  ist. 
Eine  andre  hat  nichts  zu  lachen, 
wenn  sie  einmal  ihre  Situation  vergisst. 

Leider  traf  ich  Fernando  noch  ofter. 

Es  war  gar  nichts  zwischen  uns. 

(Lacherlich!) 

Aber  Anna  sah  uns,  und  leider 

sturzte  sie  sich  gleich  auf  mich. 

FAMILIE 

Der  Herr  erleuchte  unsre  Kinder, 

dass  sie  den  Weg  erkennen, 

der  zum  Wohlstand  fiihrt, 

dass  sie  nicht  siindigen 

gegen  die  Gesetze, 

die  da  reich  und  gliicklich  machen! 

ANNA  I 

Und  sie  zeigt  ihren  kleinen  weissen  Hintern, 

mehr  wert  als  eine  kleine  Fabrik, 

zeigt  ihn  gratis  den  Gaffern 

und  Strassenkindern, 
der  Welt  profanem  Blick. 

Das  gibt  immer  solche  Sachen, 
wenn  man  sich  ein  einz'ges  Mai  vergisst. 
Das  kann  hochstens  mal  eine  machen, 
die  auf  keinen  Menschen  angewiesen  ist. 


Oh,  I  told  her  often:  If  you  are  not  true, 

your  value  is  cut  in  half, 

One  doesn't  pay  for  such  sows, 

but  only  for  what  one  respects! 

That's  only  possible  for  a  girl 
who's  not  dependent  on  anyone. 
It's  no  laughing  matter  for  another 
if  she  forgets  her  situation  only  once. 

I  told  her: 

Don't  fall  between  two  stools! 
And  then  I  paid  him  a  visit 
and  told  him:  Such  feelings 
are  the  ruin  of  my  sister  Anna. 

That's  only  possible  for  a  girl 
who's  not  dependent  on  anyone. 
It's  no  laughing  matter  for  another 
if  she  forgets  her  situation  only  once. 

Alas,  I  met  Fernando  a  few  more  times. 

There  was  really  nothing  between  us. 

(Ridiculous!) 

But  Anna  saw  us,  and,  alas, 

jumped  on  me  at  once. 

FAMILY 

The  Lord  enlighten  our  children, 

so  that  they  may  know  the  Way 

that  leads  to  Prosperity, 

that  they  may  not  sin 

against  the  Laws 

that  make  us  rich  and  happy! 

ANNA  I 

And  she  shows  her  little  white  behind, 
worth  more  than  a  small  factory, 
shows  it  for  free  to  idlers 

and  guttersnipes, 
to  the  profane  glance  of  the  world. 

Such  things  always  happen 
if  you  forget  yourself  but  once. 
That's  only  possible  for  a  girl 
who's  not  dependent  on  anyone. 
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FAMILIE 

FAMILY 

Wer  uber  sich  selber  den  Sieg  erringt, 

Whoever  wins  the  battle  over  Self 

erringt  auch  den  Lohn. 

will  obtain  the  Reward. 

ANNA  I 

ANNA  I 

Ach,  war  das  schwierig, 

Oh,  it  was  difficult 

alles  einzurenken: 

to  get  things  straightened  out: 

Abschied  zu  nehmen  von  Fernando 

To  say  farewell  to  Fernando 

und  sich  bei  Edward  zu  entschuldigen. 

and  to  go  to  Edward  to  apologize. 

Und  die  langen  Nachte, 

And  the  long  nights 

wo  ich  meine  Schwester  weinen  horte 

when  I  heard  my  sister  crying 

und  sagen: 

and  saying: 

ANNA  II 

ANNA  II 

Es  ist  richtig  so,  Anna,  aber  so  schwer! 

It's  right  this  way,  Anna,  but  so  difficult! 

6.  Habsucht 

6.  Avarice 

(Allegro  giusto) 

FAMILIE 

FAMILY 

Wie  hier  in  der  Zeitung  steht, 

As  it  says  here  in  the  newspaper, 

ist  Anna  schon  in  Baltimore, 

Anna  is  already  in  Baltimore 

und  um  sie  schiessen  sich 

and  for  her  all  sorts  of  people 

allerhand  Leute  tot. 

are  shooting  themselves  dead. 

Da  wird  sie  viel  Geld  verdienen, 

There  she  will  make  a  lot  of  money, 

wenn  so  was  in  der  Zeitung  steht! 

when  things  like  that  appear  in  the  newspaper! 

Das  ist  gut,  das  macht  einen  Namen 

That  is  good,  it  makes  a  name 

und  hilft  einem  Madchen  vorwarts! 

and  helps  a  girl  to  get  ahead! 

Wenn  sie  da  nur  nicht  zu  gierig  ist, 

If  only  she  is  not  too  greedy, 

sonst  macht  man  sich  nichts  mehr  aus  ihr; 

otherwise  people  won't  care  for  her  any  more, 

sonst  macht  man  bald 

after  which  they  would  soon 

einen  grossen  Bogen  um  sie. 

give  her  a  wide  berth. 

Wer  seine  Habsucht  zeigt, 

Those  who  show  avarice 

um  den  wird  ein  Bogen  gemacht. 

will  be  given  a  wide  berth. 

Mit  Fingern  zeigt  man  auf  ihn, 

Fingers  will  point  at  those 

dessen  Geiz  ohne  Massen  ist. 

who  are  endlessly  stingy. 

Wenn  die  eine  Hand  nimmt, 

When  the  one  hand  takes, 

muss  die  andere  geben. 

the  other  must  give. 

Nehmen  fur  Geben,  so  muss  es  heissen. 

Give  and  take,  that's  how  it  must  be. 

Pfund  fur  Pfund,  so  heisst  das  Gesetz! 

Pound  for  pound,  that  is  the  Law! 

Darum  hoffen  wir,  dass  unsere  Anna 

Therefore  we  hope  that  our  Anna 

auch  so  vernunftig  ist 

will  be  clever  enough 

und  den  Leuten  nicht 

not  to  take  from  people 

ihr  letztes  Hemd  wegnimmt 

their  last  shirt 

und  ihr  letztes  Geld. 

and  their  last  penny. 

Nackte  Habsucht  gilt  nicht  als  Empfehlung. 

Bare  greed  is  not  a  good  recommendation. 

Please  turn  the  page  quietly. 
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7.  Neid 

(Allegro  non  troppo; 

Alia  marcia,  un  poco  tenuto) 

ANNA  I 

Und  die  letzte  Stadt  der  Reise 

war  San  Francisco. 
Alles  ging  gut; 
aber  Anna  war  oft  miide  und  beneidete 

jeden, 
der  seine  Tage  zubringen  durfte  in  Tragheit, 
nicht  zu  kaufen  und  stolz, 
in  Zorn  geratend  iiber  jede  Roheit, 
hingegeben  seinen  Trieben, 

ein  Glucklicher, 
liebend  nur  den  Geliebten 
und  offen  nehmend,  was  immer  er  braucht. 
Und  ich  sagte  meiner  armen  Schwester, 
als  sie  neidisch  auf  die  andern  sah: 

Schwester,  wir  alle  sind  frei  geboren, 
und  wie  es  uns  gefallt, 

konnen  wir  gehen  im  Licht. 
Also  gehen  aufrecht  im  Triumphe  dieToren, 
aber  wohin  sie  gehen,  das  wissen  sie  nicht. 
Schwester,  folg  mir  und  verzicht 

auf  die  Freuden, 


7.  Envy 


ANNA  I 

And  the  last  city  of  our  journey 

was  San  Francisco. 
Everything  went  well; 
but  Anna  was  often  tired  and  envied 

everybody 
who  could  spend  his  days  in  idleness, 
not  for  sale  and  proud, 
raging  at  every  brutality, 
devoted  to  his  own  desires, 

a  happy  being 
loving  only  the  Beloved 
and  taking  openly  according  to  his  needs. 
And  I  told  my  poor  sister, 
as  she  looked  enviously  at  the  others: 

Sister,  we  are  all  born  free 
and,  as  it  pleases  us, 

we  can  walk  in  the  light, 
Thus  do  fools  walk  upright  in  triumph, 
but  toward  what  end  they  go  they  do  not  know. 
Sister,  follow  me,  and  renounce 

all  the  pleasures, 


Do  you  know  the  Four  Seasons  Hotel 
in  Boston  is  the  only  AAA  Five  Diamond 
hotel  in  New  England?" 


a 


No,  but  ir  you  hum  a  rew  bars..." 


Ak 


Four  Seasons  Hotel 

A  Four  Seasons  ♦  Regent  Hotel 
200  Boylston  Street,  Boston,  MA  •  (617)  338-4400 

AAA  Five  Diamond  Award  WWWWW 
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nach  denen  es  dich  wie  die  andern  verlangt. 
Ach,  uberlass  sie  den  torichten  Leuten, 
denen  es  nicht  vor  dem  Ende  bangt! 

Iss  nicht  und  trink  nicht  und  sei  nicht  trage, 
die  Strafe  bedenk,  die  auf  Liebe  steht! 
Bedenk,  was  geschieht, 
wenn  du  tatst,  was  dir  lage! 
Niitze  sie  nicht,  niitze  sie  nicht, 
niitze  die  Jugend  nicht, 
denn  sie  vergeht. 

Schwester,  folg  mir,  du  wirst  sehen,  am  Ende 
gehst  im  Triumph  du  aus  allem  hervor. 
Sie  aber  stehen,  o  schreckliche  Wende, 
zitternd  im  Nichts 

vor  geschlossenem  Tor. 

FAMILIE 

Wer  liber  sich  selbst  den  Sieg  erringt, 
der  erringt  auch  den  Lohn. 


for  which  you  yearn  like  all  the  others. 
Oh,  leave  them  to  all  those  foolish  people, 
who  have  no  fear  of  the  end! 

Eat  not  and  drink  not  and  don't  be  lazy, 
think  of  the  punishment  that  is  the  cost  of  love! 
Think  what  would  happen, 
if  you  did  what  you  pleased! 
Don't  dwell  on. . .  don't  get  used  to. . . 
don't  be  obsessed  by. . .  youth, 
for  it  passes  quickly. 

Sister,  follow  me,  and  you  will  see,  ultimately, 
that  you  will  emerge  in  triumph  over  all. 
But  they  will  remain,  oh  terrible  fate, 
trembling  in  nothingness 
before  the  closed  door. 

FAMILY 

The  one  who  can  triumph  over  Self 
will  obtain  the  Reward. 


Epilog:  Lied  der  Schwester 

(Andante  sostenuto) 

ANNA  I 

Darauf  kehrten  wir  zuriick  nach  Louisiana, 

wo  die  Wasser  des  Mississippi 

unterm  Monde  fliessen. 

Sieben  Jahre  waren  wir  in  den  Stadten, 

unser  Gliick  zu  versuchen. 

Jetzt  haben  wir's  geschafft! 

Jetzt  steht  es  da, 

unser  kleines  Haus  in  Louisiana. 

Jetzt  kehren  wir  zuriick  in  unser  kleines 

Haus 
am  Mississippifluss  in  Louisiana. 
Nicht  wahr,  Anna? 

ANNA  II 
Ja,  Anna. 


Epilogue:  Song  of  the  Sisters 

ANNA  I 

After  all  that  we  returned  to  Louisiana, 

where  the  waters  of  the  Mississippi 

flow  beneath  the  moon. 

Seven  years  we  stayed  in  the  cities, 

to  try  our  luck. 

Now  we  have  made  it! 

Now  here  it  stands, 

our  little  house  in  Louisiana. 

Now  we  return  to  our  little 

house 
on  the  Mississippi  River  in  Louisiana. 
Isn't  that  so,  Anna? 

ANNA  II 
Yes,  Anna. 


Weill  THE  SEVEN  DEADLY  SINS.  Copyright  1956  by  (Caroline  Weill-Davis.  Copyright 
renewed.  Copyright  assigned  to  The  Kurt  Weill  Foundation  for  Music,  Inc.,  and  to  Stefan 
Brecht.  Copyright  assigned  to  B.  Schott's  Soehne.  English  translation  by  Peter  Laki  and 
Eric  Sellen  ©  copyright  1993  by  European  American  Music  Distributors  Corporation, 
sole  U.S.  and  Canadian  agent  for  B.  Schott's  Soehne,  publisher  and  copyright  owner. 
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Westwood 

Acorn  Hill.  1907  Brick  Georgian  on  27 
private  acres  of  woods,  fields  and  formal 
gardens.  Separate  guest  house  with  kitchen, 
living  room  and  three  bedrooms,-  carriage 
house  with  three  bedroom  apartment,  barn 
and  tennis  court. 
$2,500,000. 


Brookline 

Built  in  1892,  this  beautifully  maintained  and 
updated  shingle  style  residence  offers  grand 
formal  rooms  with  exceptional  period  detail. 
Large  Great  Room,  master  suite  with  his  and 
her  offices,  nearly  two  acres  of  Olmsted  gar- 
dens, pool  and  substantial  two  bedroom 
guest  house. 
$2,500,000. 


Wellesley 

Located  in  Wellesley's  premier  neighbor- 
hood, this  Connecticut  Colonial  sits  on  2.7 
hilltop  acres.  Beautifully  decorated,  perfectly 
maintained  and  completely  updated,  the 
house  features  new  kitchen,  family  room, 
billiard  room,  large  master  suite  with  marble 
bath,  and  separate  apartment. 
$2,150,000. 


Concord 

Secluded  on  18  acres,  this  light  filled  contem- 
porary takes  full  advantage  of  its  dramatic  river- 
front location.  Expansive  views  of  Concord 
River  from  all  major  rooms.  The  residence  has 
five  bedrooms,  a  large  kitchen/family  room 
with  cathedral  ceiling,  pool  and  tennis  court. 


ASSOCIATES 

For  more  information  contact  Chris  Burr  or  Ellie  Sonis  508-650-9303 
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Erich  Wolfgang  Korngold 

Symphony  in  F-sharp,  Opus  40 


Erich  Wolf  gang  Korngold  was  born  in  Vienna,  Austria, 
on  May  29,  1897,  and  died  in  Hollywood,  California, 
on  November  29 ,  1957.  He  composed  his  only  symphony 
in  1951  -52;  it  was  premiered  in  a  radio  broadcast  in 
Vienna  on  October  17,  1954,  with  Harold  Byrns  con- 
ducting the  Vienna  Symphony,  but  was  not  heard  in 
concert  until  Rudolf  Kempe  led  the  Munich  Philhar- 
monic in  a  performance  that  November.  These  are  the 
first  performances  by  the  Boston  Symphony  Orchestra. 
The  score — "Dedicated  to  the  memory  of  Franklin 
Delano  Roosevelt" — calls  for  three  flutes  (third  dou- 
bling piccolo) ,  two  oboes,  two  clarinets  and  bass 
clarinet,  two  bassoons  and  contrabassoon,  four  horns, 
three  trumpets ,  four  trombones,  tuba,  timpani,  cym- 
bals, gong,  bass  drum,  glockenspiel,  xylophone,  marimbaphone ,  harp,  piano,  celesta, 
and  strings. 


The  Boston  Symphony  Orchestra  is  pleased  to  welcome  Ernst  Korngold  and 
Leslie  Korngold,  the  son  and  nephew  of  composer  Erich  Wolfgang  Korngold. 
as  guests  at  these  concerts. 


When  Erich  Wolfgang  Korngold  was  ten,  his  father  took  him  to  Mahler  so  that 
the  boy  could  play  over  on  the  piano  his  recently  composed  cantata,  Gold.  As 
the  music  unfolded,  Mahler  stalked  up  and  down  the  room  muttering,  "A  genius 
— a  genius."  By  eleven,  Korngold  wrote  a  pantomime,  Der  Schneemann  (The 
Snowman),  which,  after  it  was  orchestrated  by  Zemlinsky,  was  performed  at  the 
Vienna  Court  Opera  on  October  4,  1911 — the  composer  was  thirteen  years  old! 
There  were  suspicions  that  this  music  had  actually  been  composed  by  the  boy's 
father,  one  of  the  best-known  music  critics  of  his  day,  but  Julius  Korngold  re- 
plied— sensibly  and  humorously — that  if  could  write  music  of  such  quality,  he 
would  not  spend  his  life  writing  articles  about  other  people's  music! 

First-rate  musicians  were  fascinated  with  the  talented  boy.  Arthur  Nikisch, 
music  director  of  the  Boston  Symphony  from  1889-93,  commissioned  a  work  for 
the  Leipzig  Gewandhaus  Orchestra — the  first  orchestral  work  that  Korngold 
himself  orchestrated,  the  Schauspiel-Ouvertilre  (Overture  to  a  Drama).  He  began 
to  write  operas,  two  of  them  at  eighteen;  when  he  was  twenty-three  Die  tote  Stadt 
made  him  famous  all  over  the  world,  with  productions  in  eighty-three  opera 
houses.  He  wrote  two  more  operas  after  that,  and  his  last,  Die  Kathrin,  was 
scheduled  for  performance  in  1938  when  the  Nazi  Anschluss  meant  that  the 
same  racial  attacks  on  the  art  of  Jewish  musicians  would  take  place  in  Vienna  as 
in  Berlin — so  the  performance  was  cancelled. 

By  the  mid-'20s,  though  still  regarded  as  a  prodigious  talent,  Korngold  was  also 
considered  a  representative  of  the  past;  his  devotion  to  the  romantic  style  of  the  turn  of 
the  century  gave  him  a  retrospective  position  in  the  Vienna  of  Schoenberg,  Berg,  and 
Webern.  He  arranged  operettas,  including  some  of  Strauss's  (A  Night  in  Vienna  and 
Cagliostro  in  Vienna);  Max  Reinhardt  invited  him  to  Berlin  for  productions  of  Fie der- 
maus  and  La  belle  Helene.  By  this  time  Korngold  had  already  found  a  new  metier,  one 
in  which  he  was  to  become  a  preeminent  master — as  a  composer  of  scores  for  films  in 
Hollywood.  He  visited  first  in  1933,  accompanying  the  great  German  director  Max 
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Reinhardt,  who  was  set  to  film  A  Midsummer  Night's  Dream,  and  who  wanted  Korngold 
to  adapt  Mendelssohn's  score  of  incidental  music  for  the  film.  He  began  to  compose 
original  scores,  too,  and  immediately  discovered  that  he  had  a  special  flair  for  this 
kind  of  work.  Two  of  his  scores  (Anthony  Adverse  and  The  Adventures  of  Robin  Hood) 
received  Oscars.  When  the  Nazis  overran  Austria,  Korngold  found  a  welcoming  home 
in  California,  where,  by  1947,  he  had  composed  eighteen  film  scores  of  great  distinc- 
tion. 

He  vowed  not  to  write  any  more  concert  music  until  "the  monster  in  Europe  is  re- 
moved from  the  world."  After  the  war  he  gave  up  writing  film  music  and  returned  to  the 
concert  hall,  with  his  Violin  Concerto  in  D  (written  for  Jascha  Heifetz),  his  Symphonic 
Serenade  for  Strings,  and  his  Symphony  in  F-sharp.  Dimitri  Mitropoulos  planned  to 
include  the  symphony  in  his  1959-60  season  with  the  New  York  Philharmonic,  but  the 
conductor's  death  prevented  that  performance.  (He  had  said,  "All  my  life  I  have 
searched  for  the  perfect  modern  work. . .  In  this  symphony  I  have  found  it.") 

The  symphony  unfolds  in  the  traditional  four  movements,  with  the  scherzo  coming 
second.  The  first  movement  (Moderato  ma  energico)  begins  with  a  clarinet  melody  of 
considerable  dark  power.  It  is  dramatic  in  its  forward  thrust  before  ending  with  a  halo 
of  strings.  The  second-movement  scherzo  moves  quickly,  like  a  great  tarantella,  but  is 
often  powerful  and  weighty,  not  simply  humorous.  The  Adagio  is  a  lushly  textured, 
extended  slow  movement  of  high  specific  gravity,  like  Bruckner's,  though  the  colors 
here  are  clearly  Korngold's  own;  he  even  makes  passing  reference  to  his  music  for  The 
Private  Lives  of  Elizabeth  and  Essex.  If  the  first  three  movements  are  largely  sombre, 
even  dark  in  character,  the  finale  is  bright,  and  filled  with  vigorous  rhythms  and 
melodic  transformations. 

— S.L. 


Assisted  Living  in  the  Back  Bay 


Intimate  and  caring  atmosphere 
Private,  elegant  1  and  2  room  suites 
One  all-inclusive  monthly  fee 
24  hour  comprehensive  personal  care 
Superb  dining;  special  diets 
Respite  and  long-term  rentals 


Gracious  Assisted  Living 

314  Comm.  Ave.,  Boston  •  262-3900 

.1  Ic/iiba;  Assisted  Living  Facilities .  -issociatw/i  of  America 
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Asset  management  and 
trust  services  for 

preserving 
family  wealth: 

An  important  part  of  a 
Fiduciary  relationship. 


Specialization,  independence,  experience  and  continuity 
of  personnel  are  some  of  the  important  reasons  individu- 
als and  families  have  entrusted  over  $5  billion  of  assets 
to  our  care. 

If  you  have  $500,000  or  more  to  invest  and  would  like 
to  learn  more  about  Fiduciary  Trust,  please  write  or  call 
Charles  R.  Eddy,  Vice  President,  at  (617)574-3403  for  a 
copy  of  our  brochure  which  outlines  our  investment 
philosophy,  commitment  and  ideals. 


FIDUCIARY 


TRUST 


INVESTMENT  MANAGERS  AND  TRUSTEES 
FOR  INDIVIDUALS  AND  FAMILIES  SINCE  1885. 

175  Federal  Street,  Boston,  Massachusetts  02110-2289 
Telephone  (617)  482-5270 
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iure,  it  tells  time.  But  it  also  tells  a  story. 


he  clock  in  our  lobby  is  a  telling  reminder 
f  the  values  of  hard  work,  discipline  and 
ttention  to  detail.  Today,  nearly  a  century 
iter,  the  craftsman's  commitment  still  shows. 

he  same  holds  true  for  Carleton-Willard 
illage.  As  the  only  accredited  retirement 
immunity  in  Massachusetts,  we  work 
ard  to  further  our  standards  of  excellence 
)r  an  enriching,  comfortable  retirement. 

Bt  amid  65  acres  of  wooded  countryside, 
lur  spacious  townhouses,  apartments  and 


assisted  living  suites  combine  traditional 
New  England  styling  with  a  touch  of  luxury. 

But  that  is  only  the  beginning.  Our  compre- 
hensive range  of  services  and  amenities  is  in 
a  class  by  itself. 

For  the  complete  story,  and  a  personal  tour 
of  our  community, 
don't  waste  time. 
Call  us. 


i 


CARLETON-WILLARD  VILLAGE 

100  Old  Billerica  Road,  Bedford,  MA  01730  1-800-429-8669 

Owned  and  operated  by  Carleton-Willard  Homes,  Inc.,  a  not-for-profit  corporation. 
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Ian  Kemp's  article  on  Hindemith  in  The  New  Grove  is  an  excellent  brief  introduction; 
it  has  been  reprinted  in  paperback  along  with  the  articles  on  Bartok  and  Stravinsky  in 
The  New  Grove  Modern  Masters  (Norton).  Kemp  has  also  written  a  superb  short  analyt- 
ical study  entitled  Hindemith  in  the  Oxford  Studies  of  Composers  series  (Oxford  paper- 
back). Geoffrey  Skelton's  Paul  Hindemith:  The  Man  Behind  the  Music  is  a  useful  biog- 
raphy, though,  as  the  subtitle  indicates,  it  is  entirely  devoted  to  the  life  with  virtually 
no  consideration  of  the  works  (Crescendo).  The  most  extensive  discussion  of  Hinde- 
mith the  creative  artist  is  to  be  found  in  David  Neumeyer's  The  Music  of  Paul  Hinde- 
demith  (Yale).  Specialized  studies  appear  in  the  Hindemith- J ahrbuch  {Hindemith 
Yearbook),  published  under  the  direction  of  the  Paul-Hindemith-Institut  in  Frankfurt 
am  Main.  Two  recordings  of  the  Lilac-Requiem  in  the  current  catalogue  are  worth  not- 
ing: Robert  Shaw's  with  Jan  DeGaetani,  William  Stone,  and  the  Atlanta  Symphony 
Orchestra  and  Chorus  (Telarc),  and  a  live  performance  with  Wolfgang  Sawallisch  lead- 
ing Brigitte  Fassbaender,  Dietrich  Fischer-Dieskau,  and  the  Vienna  Symphony  and 
State  Opera  Chorus  (Orfeo). 

Kurt  Weill  has  been  the  subject  of  an  increasing  number  of  excellent  serious  studies 
that  have  finally  brought  into  focus  the  two-sided  personality  of  the  avant-garde  Ger- 
man composer  of  the  '20s  and  early  '30s  with  the  popular  Broadway  theater  composer 
of  the  late  '30  and  the  '40s.  For  the  basic  information  about  his  work  and  their  sources, 
David  Drew's  Kurt  Weill:  A  Handbook  (California)  is  indispensable.  Two  doctoral  disser- 
tations deal  with  Weill's  German  years:  Kim  Kowalke  deals  specifically  with  the  com- 
poser in  Kurt  Weill  in  Europe  (UMI  Research  Press),  and  Susan  C.  Cook  treats  the 
background  of  the  politically  relevant  operas  produced  by  several  composers,  Weill 


•y  V  ewbury  Court.  For  people 
wno  never  want  to  retire... 

If  you  tnink  retirement  is  a  time  to  make  new  memories— 
not  just  cnerisn  old  ones— then  we've  got  the  place  for  you. 
It's  Newtury  Court,  wtere  you'll  enjoy  an  independent 
lifestyle,   on-site  nealtn  and  sports  center,   and  an  exciting 
community  of  active  people.      And  since  Newtury  Court 
was  created  by  the  New  England  Deaconess  Association, 
you  can  he  sure  you'll  also   get  tne  test  nealtn  care  if  you 
ever  need  it.      Only  a  handful  of  our  suites  are  still 
available.      So  call,   (508)369-5155  and  find  out  wny  at 
Newtury  Court,  you're  never  too  young  to  retire. 


Newbury  Court    •    Concord,   Massachusetts  01742 

508.369.5155 

(off  o£  Old  Road  to  Nine  Acre  Coineij 
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Retirement  Living  That's 

Boston's  Only 


LIMITED 
AVAILABILITY 


A  Continuing  Care  Retirement  Community 


}ngbouse 


•  Boston's  Only  CCRC  •  Long-Term  Care  Insurance 

•  Close  To  Cultural  Events     •  13 -Acre  Wooded  Setting 

•  Flexible  Entrance  •  Adjacent  To 

Fee  Plans  Arnold  Arboretum 

•  Spacious  Apartments  •  A  Non-Profit  Community 

Experience  retirement  living  at  Springhouse — Boston's  only 
CCRC.  From  beautiful,  award-winning  architecture  to  our 
health-care  programs  and  convenient  location,  choosing 
Springhouse  lets  you  choose  your  way  of  life. 


Information  Center:    (  OJ    OU11 


637  Washington  St-  •  Brookline,  MA  02146 


m 
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among  them,  in  Opera  During  the  Weimar  Republic:  Weill,  Hindemith,  and  the  Zeitoper. 
For  the  most  popular  of  all  the  Brecht-Weill  collaborations,  Stephen  Hinton  has  pro- 
vided a  splendid  short  study  in  The  Threepenny  Opera,  one  of  the  Cambridge  Opera 
Handbooks.  The  revelation  of  Brecht's  collaborative  practice  (and  malpractice)  has 
been  revealed  and  discussed  in  detail  in  a  new  book  by  John  Fuegi,  Brecht  &  Co.:  Sex, 
Politics,  and  the  Making  of  the  Modern  Drama  (Grove).  John  Mauceri  leads  a  recording 
of  The  Seven  Deadly  Sins  featuring  Ute  Lemper  with  the  Berlin  RIAS  Chamber  Ensem- 
ble (London,  with  the  Mahagonny-Songspiel).  Other  recordings  feature  soprano  Julia 
Migenes  with  Michael  Tilson  Thomas  and  the  London  Symphony  Orchestra  (CBS  Mas- 
terworks,  with  the  Suite  from  The  Threepenny  Opera),  and  soprano  Elise  Ross  with 
Simon  Rattle  and  the  City  of  Birmingham  Symphony  Orchestra  (EMI  Classics,  with 
Stravinsky's  Pulcinella). 

— S.L. 


The  first  biography  of  Korngold,  by  R.S.  Hoffmann  and  available  only  in  German, 
was  published  in  1922,  when  the  composer  was  just  twenty-five,  two  years  after  he  had 
scored  what  would  prove  to  be  his  greatest  hit  with  the  opera  Die  tote  Stadt.  Part  of  the 
pleasure  of  this  small  volume,  entitled  Erich  Wolfgang  Korngold,  is  the  tone:  reverent 
— sometimes  too  reverent — wonder  at  the  prodigious  gifts  of  so  young  a  phenomenon 
(Carl  Stephenson).  This  is  not  an  easy  book  to  locate;  and  when  the  Music  Library  at 
the  University  of  California  retrieved  it  for  me  in  the  fall  of  1993,  I  discovered  it  had 
last  been  due  for  return  on  February  5,  1949.  Hardly  easier  to  find,  though  it  is  rela- 
tively recent  (1984),  is  B.G.  Carroll's  Erich  Wolfgang  Korngold:  His  Life  and  Works 
(Dufour).  Those  with  some  reading  knowledge  of  German  will  find  Jodok  Freyenfels's 
"Abendglanz  in  JugendstiV  an  informative  and  touching  commentary  on  the  problems 
Korngold  faced  with  critics  throughout  his  career  (in  the  Neue  Zeitschrift  fur  Musik  of 
November  1972).  Another  work  available  at  present  only  in  German  is  Die  Korngolds 
in  Wien,  a  1942  memoir  by  the  composer's  father,  Julius,  published  only  in  1991; 
Bernd  Rachold,  Director  of  the  Erich  Wolfgang  Korngold  Society's  European  Office, 
describes  this  as  "the  absolute  standard-work  on  Korngold"  (M&TVerlag,  Switzer- 
land). Extensive  sections  on  Korngold  are  also  included  in  books  on  film  music. 
Among  the  most  interesting  of  these  are  Christopher  Palmer's  The  Composer  in  Holly- 
wood (Marion  Boyers),  Tony  Thomas's  Music  for  the  Movies  (A.S.  Barnes)  and  Film 
Score  (Riverwood),  and  Mark  Evans's  Soundtrack  (Da  Capo).  For  a  recording  of  the 
Symphony  in  F-sharp,  a  good  choice  is  Sir  Edward  Downes's  with  the  BBC  Philhar- 
monic Orchestra  (Chandos,  with  Korngold's  Absch iedslieder,  with  contralto  Linda  Fin- 
nie).  An  older  recording  with  Rudolf  Kempe  conducting  the  Munich  Philharmonic  has 
been  reissued  on  Varese-Sarabande. 


— Larry  Rothe 
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1995-96  BSO  Schedule 


Add  your  name  to  our  mailing  list. 

Receive  a  1995-96  BSO  concert 

schedule  and  order  form, 

and  enter  a  drawing 

to  win  a  free 

pair  of 

BSO  tickets! 


Coupon  will  be  entered  in  a  drawing  for  a  free  pair  of 
tickets  to  a  1995-96  BSO  evening  concert. 
Drawing  will  be  held  on  September  1,  1995.  Only 
one  entry  per  family  permitted.  Employees  of  the  Boston 
Symphony  Orchestra,  Inc.,  are  not  eligible.  Winner  will 
be  notified  by  mail  in  early  September.  Please  return 
coupon  to: 

1995-96  BSO  Schedule 

c/o  Development  Office 

Symphony  Hall 

Boston,  MA  02115 


YES,  please  send  me  your  1995-96  BSO  schedule  and 
enter  my  name  in  the  drawing  to  win  two  tickets  to  a 
BSO  evening  concert. 

Name 


Address. 
City 


State . 


Zip. 


Are  you  currently  a  BSO  subscriber?. 

Which  series  do  you  attend? 

52 


John  Mauceri 

^^^■^  Making  his  BSO  subscription  series  debut  with  these  concerts,  John 

i    •  %^        Mauceri  was  born  in  New  York  City  and  graduated  from  Yale  University 

having  studied  composition  and  music  theory  as  well  as  architecture 
and  literature.  At  the  age  of  twenty-two  he  was  appointed  to  the  music 
faculty  at  Yale,  where  he  taught  for  fifteen  years.  In  1971  he  was  a 
Conducting  Fellow  at  the  Tanglewood  Music  Center,  where  he  studied 
with  Bruno  Maderna  and  Leonard  Bernstein;  from  1972  until  his  death 
in  1990,  Bernstein  chose  Mr.  Mauceri  to  conduct  and  edit  his  music. 
Mr.  Mauceri  conducted  the  European  premiere  of  Bernstein's  Mass  in 
Vienna  (which  was  televised  throughout  the  world),  the  European  pre- 
miere of  A  Quiet  Place  at  La  Scala,  and  the  world  premiere  of  the  definitive  Candide  in  Scot- 
land. Mr.  Mauceri  was  music  director  of  Washington  Opera,  Scottish  Opera,  and  the  American 
Symphony  Orchestra,  which  performs  at  Carnegie  Hall.  He  is  currently  music  director  of  the 
Hollywood  Bowl  Orchestra,  which  was  created  for  him  four  years  ago.  Besides  conducting 
major  orchestras  on  both  sides  of  the  Atlantic,  Mr.  Mauceri  has  appeared  with  a  number  of 
major  opera  companies,  including  the  Royal  Opera  at  Covent  Garden  (for  La  boheme,  Madama 
Butterfly,  and  Lafanciulla  del  West),  La  Scala  (Turandot),  the  Metropolitan  Opera  (Fidelio, 
Romeo  et  Juliette),  and  San  Francisco  Opera  (Death  in  Venice,  Lulu,  The  Rake's  Progress,  A 
Midsummer  Night's  Dream).  He  has  two  five-year  record  contracts,  with  Philips  Classics  (for 


Dinner,  Parking 

AndThe  Shuttle, 
ForASong. 

Make  dinner  at  Boodle's  part  of  your 
night  out  at  the  Symphony.  We're  offering 
our  customers  special  parking  privileges 
in  our  private  garage  for  just  $5,  and  free 

"Symphony  Express"  shuttle  service 
Tuesday  and  Thursday.  Just  show  us  your 
Symphony  tickets,  and  we'll  arrange  for 
your  $5  parking,  take  you  to  Symphony 
Hall  after  your  meal,  and  return  you  to 
your  car  after  the  performance.  With  a 
deal  like  that,  a  night  at  the  Symphony 
never  /7^"^V\  sounded  better. 
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Boston, 

Symphon 

Chamber 


Players 


Jordan  hall  at 

the  New  England  Conservatory 

with  GUJBERT  KAOSH,  pianist 


SUNDAY,  APRIL  %  AT  3PM 

with  Jayne  West,  soprano 

HANDEL-HALVORSEN  Passacaglia  for  violin  and  viola 

DUTILLEUX  'Les  Citations/  for  oboe,  double  bass,  percussion, 
and  harpsichord 
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WEILL   'Frauentanz,'  Opus  10,  for  soprano,  viola,  flute, 
clarinet,  bassoon,  and  horn 

•'Sllllllill 

BEETHOVEN  Piano  Trio  in  E-flat,  Op.  70,  No.  2 


SINGLE  TICKET  PRICES:  $19,  $14,  $12 

Tickets  to  Boston  Symphony  Chamber  Players  concerts  may  be  purchased 
through  SymphonyCharge  at  (617)  266-1200,  at  the  Symphony  Hall  Box  Of&ce, 
or,  on  the  day  of  the  concert,  at  the  Jordan  Hall  Box  Offcee,  (61?)  Sub- 
programs subject  to  change.  '^ 
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the  Hollywood  Bowl)  and  Decca  (principally  for  that  company's  Kurt  Weill  and  "Entartete 
Musik"  series).  He  has  won  numerous  awards  for  his  recordings,  including  a  Grammy,  an  Edi- 
son, and  four  Deutsche  Schallplatten  prizes.  As  a  producer  he  has  won  a  Tony  and  an  Olivier 
Award.  This  season  Mr.  Mauceri  conducts  Candide  and  Kurt  Weill's  Street  Scene  in  Lisbon, 
opens  the  opera  season  in  Nice  with  Verdi's  /  due  Foscari,  conducts  a  new  production  of  Brit- 
ten's A  Midsummer  Night's  Dream  in  Turin,  and  makes  debut  appearances  with  the  Boston 
Symphony  Orchestra  and  the  New  York  Philharmonic.  He  will  make  six  recordings  this  season 
in  Berlin  and  Hollywood  and  has  completed  a  television  film  called  "Hollywood  Sound,"  which 
will  be  broadcast  throughout  the  world  in  1995  to  celebrate  the  centenary  of  the  invention  of 
the  motion  picture.  Mr.  Mauceri  conducted  the  Boston  Symphony  Orchestra  in  several  selec- 
tions as  part  of  the  gala  Tanglewood  concert  celebrating  Leonard  Bernstein's  seventieth  birthday 
in  August  1988. 

Ute  Lemper 

Making  her  Boston  Symphony  debut  at  these  concerts,  the  German- 
born  chanteuse  Ute  Lemper  has  won  success  in  the  recording  industry 
since  1989,  when  she  was  No.  1  on  Billboard's  crossover  chart  and 
remained  there  for  weeks  with  her  London  album  "Ute  Lemper  Sings 
Kurt  Weill."  She  has  since  continued  her  series  of  Weill  releases  with 
The  Threepenny  Opera,  The  Seven  Deadly  Sins,  and  a  second  volume  of 
songs.  Her  1993  record  "Illusions,"  featuring  her  personal  interpreta- 
tions of  songs  associated  with  her  idols  Edith  Piaf  and  Marlene  Diet- 
rich, was  at  the  top  of  the  charts  for  more  than  fifteen  weeks  and  became 
the  year's  best-selling  crossover  album.  Though  she  has  enjoyed  her 
greatest  commercial  success  with  her  Weill,  Piaf,  and  Dietrich  interpretations,  Ms.  Lemper  is 
also  an  accomplished  actress.  She  made  her  film  debut  in  1991  playing  Marie  Antoinette  in  the 
French  production  LAustrichienne  and  worked  on  two  additional  French  films  that  same  year, 
the  contemporary  political  film  Pierre  Qui  Biule  and  the  nineteenth-century  adventure  Jean 
Galmot.  She  has  also  appeared  in  Peter  Greenaway's  Prospero's  Books  and  in  Robert  Altman's 
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The  WALTER  PISTON  SOCIETY 

You  can  influence  the  future  of  great  music  in  Boston 
by  joining  the  Walter  Piston  Society. 

If  you  have  made  plans  to  remember  the  Boston  Symphony 

Orchestra  by  will,  or  would  like  information  on  how  to  do  so, 

please  contact  Joyce  M.  Serwitz,  Director,  Major  Gifts  Program, 

at  (617)  638-9273. 


Help  endow  our  orchestra's  future! 
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recent  film  about  the  fashion  industry,  Pret  a  porter.  Ms.  Lemper  has  also  worked  extensively 
on  stage.  In  the  Viennese  production  of  Andrew  Lloyd  Weber's  Cats  she  alternated  between  the 
roles  of  Grizabella  and  Bombalurina.  She  next  took  the  title  role  in  the  Berlin  production  of 
Peter  Pan,  and  later  portrayed  Sally  Bowles  in  Cabaret  and  Lola  in  The  Blue  Angel.  She  has 
also  performed  as  a  principal  dancer  in  a  ballet,  La  Morte  subite,  created  for  her  by  choreogra- 
pher Maurice  Bejart;  this  was  premiered  in  Paris  and  continued  on  to  Germany.  The  daughter 
of  a  banker  father  and  opera  singer  mother,  Ms.  Lemper  grew  up  listening  to  American  jazz  and 
pop  music,  and  began  studying  piano,  voice,  and  ballet  at  an  early  age.  She  began  her  stage 
career  working  in  jazz  and  piano  bars  at  fifteen.  When  her  interest  in  acting  developed  she 
spent  two  years  at  the  Staatstheater  Stuttgart  and  also  trained  in  classical  theater  at  the  Max 
Reinhardt  Seminar  in  Vienna.  In  recent  years  she  has  toured  with  composer  Michael  Nyman 
performing  works  from  their  album  "Songbook,"  featuring  lyrics  based  on  classic  poetry;  per- 
formed at  La  Scala  in  homage  to  Cathy  Berberian;  made  her  London  Symphony  debut  with 
Kent  Nagano  conducting;  and  had  her  first  exhibitions  of  oil  paintings  in  Paris.  Highlights  of 
1994  included  sold-out  solo  recitals  at  Lincoln  Center,  the  Lisner  Center  in  Washington,  D.C. , 
and  Tanglewood's  Seiji  Ozawa  Hall.  Her  latest  recording,  "City  of  Strangers,"  was  released  by 
London  this  year. 


Richard  Clement 


American  tenor  Richard  Clement's  concert  engagements  this  season  in- 
clude Mozart's  Requiem  with  the  Handel  &  Haydn  Society  under  Chris- 
topher Hogwood,  Mendelssohn's  Elijah  with  Robert  Shaw  and  the  Atlanta 
Symphony,  Verdi's  Requiem  with  the  Colorado  Symphony  and  Orff's  Car- 
mina  burana  with  the  Long  Island  Philharmonic  (both  under  Marin  Alsop's 
direction),  Britten's  War  Requiem  with  the  Oratorio  Society  of  Washington 
at  the  Kennedy  Center,  and  concert  performances  of  Strauss's  Ariadne 
aufNaxos  with  Wolfgang  Sawallisch  and  the  Philadelphia  Orchestra  in 
Philadelphia  and  at  Carnegie  Hall.  Operatic  engagements  have  included 
the  title  role  in  Bernstein's  Candide  with  Boston  Lyric  Opera.  1995-96 
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Bergdorfs,  and  Garnet  Hill, 
and  appearing  regularly  in  the 
pages  of  home  decorating 
magazines — are  now  offered  at 
greatly  reduced  prices  at  our 
one  and  only  Outlet  Store. 
Please  stop  by  for  a  visit. 


Incomparable  Elegance 
Sensational  Values 
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Powerhouse  Mall  •  West  Lebanon,  New  Hampshire  03784  ■  603.298.8656 
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PRESERVE  A 
TRADITION 
OF  MUSICAL 
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Participate  in  the  Boston  Symphony  Orchestra 
Pooled  Income  Funds 


**>  gain  income  during  your  lifetime 

**>  give  income  to  a  loved  one 

**  gain  an  immediate  income  tax  deduction 

***  give  to  endow  future  performances  of  the 

Boston  Symphony  Orchestra 

**>  gain  the  satisfaction  of  preserving  a  great 

Boston  cultural  resource 

...  and  avoid  capital  gains  liability 


If  you  or  someone  you  know  may  be  interested  in  learning  more  about 
this  successful  program,  please  contact: 

Joyce  M.  Serwitz 

Director,  Major  Gifts  Program 

Boston  Symphony  Orchestra 

Boston,  MA  02115 

(617)  638-9273 


brings  a  return  to  Vancouver  Opera  as  Ferrando  in  Mozart's  Cosifan  tutte,  and  performances  of 
Bach's  St.  Matthew  Passion  with  Robert  Shaw  and  the  Atlanta  Symphony  in  Atlanta  and  at 
Carnegie  Hall.  Recent  operatic  engagements  have  included  Cosifan  tutte  and  Die  Zauberflote 
with  Wolf  Trap  Opera  Company,  Don  Giovanni  with  Vancouver  Opera,  Bellini's  I  puritani  and 
Carlisle  Floyd's  Wuthering  Heights  with  Boston  Lyric  Opera,  and  the  title  role  in  Britten's  Albert 
Herring  with  Atlanta  Opera.  Mr.  Clement  studied  voice  at  Georgia  State  University  and  at  the 
Cincinnati  Conservatory,  where  he  received  his  master  of  music  degree.  ATanglewood  Music 
Center  Vocal  Fellow  in  1990  and  1991,  he  was  a  member  of  the  Houston  Grand  Opera  Studio 
during  the  1991-92  season.  The  winner  of  a  1994  Richard  Tucker  Music  Foundation  Jacobson 
Study  Grant,  Mr.  Clement  made  his  Boston  Symphony  debut  in  December  1990  with  music  of 
Copland  and  Beethoven;  he  appeared  with  the  orchestra  most  recently  in  December  1991,  in 
Tchaikovsky's  Pique  Dame  under  Seiji  Ozawa's  direction,  which  was  recorded  for  RCA  Victor 
Red  Seal.  He  has  recorded  Bach's  B  minor  Mass,  Mendelssohn's  Elijah,  and  music  of  Schubert 
with  Robert  Shaw  and  the  Atlanta  Symphony. 

Frank  Kelley 

Making  his  BSO  debut  with  these  concerts,  American  tenor  Frank 
Kelley  has  performed  in  concert  and  opera  throughout  North  America 
and  Europe.  In  1991  he  appeared  in  the  PBS  television  broadcasts  of 
Cosifan  tutte  and  he  nozze  di  Figaro  directed  by  Peter  Sellars.  Engage- 
ments this  season  include  the  role  of  Borsa  in  Verdi's  Rigoletto  with 
Boston  Lyric  Opera,  Orff 's  Carmina  burana  with  the  Wichita  Symphony 
and  the  Rhode  Island  Philharmonic,  and  the  Berlioz  Requiem  with  the 
Mineria  Symphony  Orchestra  in  Mexico.  In  the  1993-94  season  Mr. 
Kelley  was  a  frequent  guest  with  Aston  Magna.  Other  engagements 
^b>%      /^  have  included  the  title  role  of  Handel's  Samson  with  Emmanuel  Music, 

Messiah  with  the  Handel  &  Haydn  Society,  Carmen  with  Boston  Lyric  Opera,  the  role  of  Eddie 
Fislinger  in  Aldridge's  Elmer  Gantry,  Stravinsky's  Renard  with  the  St.  Paul  Chamber  Orchestra, 
Ferdinand  in  Peter  Westergaard's  The  Tempest  with  the  Opera  Festival  of  New  Jersey,  Damon  in 
Handel's  Acis  and  Galatea,  Bach's  St.  Matthew  Passion  with  Banchetto  Musicale  of  Boston  and 
the  Orchestra  of  St.  Luke's,  the  St.  John  Passion  with  the  Handel  &  Haydn  Society,  Cosifan 
tutte  and  Le  nozze  di  Figaro  at  Pepsico  Summerfare,  Idomeneo  at  Brussels  Opera,  and  perform- 
ances at  the  Wexford  Festival  in  Ireland  in  Goetz's  Der  widerspenstigen  Zahmung,  Donizetti's 
Lassedio  di  Calais,  and  Beethoven's  Mass  in  C.  Mr.  Kelley  spent  four  seasons  with  the  San 
Francisco  Opera  Company  and  sang  with  the  Cincinnati  Opera  at  Glimmerglass.  He  has  partici- 
pated in  the  Marlboro  Music  Festival,  the  E.  Nakamichi  Festival,  the  New  England  Bach  Festi- 
val, the  Boston  Early  Music  Festival,  and  the  Winter  Park  Festival.  He  has  performed  with 
many  early  music  ensembles,  recorded  an  all-Mozart  disc  for  Harmonia  Mundi,  and  has  also 
recorded  for  Decca,  Erato,  and  Arabesque. 
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Kelly  Anderson 

The  1994  winner  of  both  the  George  London  Award  and  the  Belvedere 
Competition,  bass-baritone  Kelly  Anderson  has  appeared  with  Wolf 
Trap  Opera  as  Don  Geronio  in  Rossini's  77  turco  in  Italia  and  as  Count 
Almaviva  in  he  nozze  di  Figaro.  This  season  he  returns  to  Deutsche 
Oper  Berlin  for  several  productions  and  also  appears  as  Escamillo  in 
Opera  Leipzig's  new  production  of  Carmen.  He  makes  two  American 
debuts  this  season:  his  Boston  Symphony  debut  this  week  in  Kurt 
Weill's  The  Seven  Deadly  Sins,  and  his  debut  with  the  Chamber  Music 
Society  of  Lincoln  Center  in  Rossini's  Petite  Messe  solennelle.  As  an 
Apprentice  Artist  with  Deutsche  Opera  Berlin  in  1993-94,  Mr.  Ander- 
son appeared  as  Masetto  in  Don  Giovanni,  the  King  in  Aida,  and  Bartolo  in  77  barbiere  di  Sivi- 
glia.  He  has  appeared  with  Boston  Lyric  Opera  as  Giorgio  Walton  in  I puritani  and  has  recorded 
the  role  of  Goffredo  in  Bellini's  II  pirata.  As  a  member  of  the  Houston  Grand  Opera  Studio  his 
appearances  with  Houston  Grand  Opera  included  Aida,  A  Midsummer  Night's  Dream,  and  La 
boheme.  He  has  also  appeared  with  Central  City  Opera,  Indianapolis  Opera,  and  the  Wolf  Trap 
and  Aspen  opera  companies.  Appearances  with  orchestra  have  included  the  Cincinnati  Sym- 
phony under  Jesus  Lopez-Cobos,  the  San  Antonio  Symphony,  the  Aspen  Festival  Orchestra, 
and  the  Cincinnati  Chamber  Orchestra.  A  finalist  in  the  Metropolitan  Opera's  Midwest  Regional 
Auditions  in  the  1989-90  season,  Mr.  Anderson  is  the  recipient  of  numerous  awards,  including 
study  grants  from  the  Richard  Tucker  Foundation  and  Wolf  Trap  Opera,  the  1993  Richard  F.  Gold 
Career  Grant  from  the  Shoshana  Foundation,  and  first  prize  in  the  1993  MacAllister  Opera 
Singer  Competition.  A  native  of  Chestertown,  Indiana,  he  received  his  bachelor  of  music  degree 
in  voice  from  the  New  England  Conservatory  and  his  master  of  music  in  voice  from  the  Cincin- 
nati Conservatory.  He  has  also  studied  at  the  Franz  Schubert  Institute  in  Baden,  Austria.  His 
principal  teachers  include  Andrew  White. 
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Andrew  Wentzel 

Bass-baritone  Andrew  Wentzel  appears  in  opera  houses  and  concert 
halls  throughout  the  world.  His  engagements  during  1994-95  include 
a  return  to  New  Orleans  Opera  as  Colline  in  La  boheme,  appearances 
with  Boston  Lyric  Opera  as  Sparafucile  in  Rigoletto  and  Basilio  in  // 
barbiere  di  Siviglia,  Capulet  in  Romeo  et  Juliette  with  Florida  Grand 
Opera,  Blitch  in  Susannah  with  Dayton  Opera,  a  return  to  St.  Louis 
Opera  in  the  world  premiere  of  Stephen  Paulus's  The  Woman  at  Otawi 
Crossing  during  the  company's  twentieth-anniversary  season,  Schumann's 
Scenes  from  Goethe's  "Faust"  at  Alice  Tully  Hall  with  the  Bard  Festival, 
and  the  title  role  in  Mendelssohn's  Elijah  with  the  Chattanooga  Sym- 
phony. Mr.  Wentzel  made  his  Boston  Symphony  debut  in  November  1991,  in  the  world  premiere 
performances  of  Ned  Rorem's  Swords  and  Plowshares  under  the  direction  of  Hugh  Wolff.  Other 
engagements  in  past  seasons  have  included  Figaro  in  Le  nozze  di  Figaro  and  Escamillo  in  Car- 
men with  New  York  City  Opera,  Guglielmo  in  Cost  fan  tutte  with  Opera  Columbus,  Handel's 
Messiah  with  the  Phoenix  Symphony,  the  Verdi  Requiem  with  the  Tucson  Symphony,  a  return  to 
Opera  Theatre  of  St.  Louis  in  Judith  Weir's  The  Vanishing  Bridegroom,  and  debuts  with  Utah 
Opera  as  Banquo  in  Macbeth,  the  Opera  Company  of  Philadelphia  as  the  Sprecher  in  Die 
Zauberflbte,  and  New  Orleans  Opera  as  Raimondo  in  Lucia  di  Lammermoor.  Mr.  Wentzel  made 
his  European  debut  in  the  summer  of  1991  at  the  Spoleto  Festival  in  Italy,  performing  the  role 
of  Godoy  in  the  European  premiere  of  Gian  Carlo  Menotti's  Goya,  which  was  recorded  for  re- 
lease on  Nuova  Era.  He  made  his  Metropolitan  Opera  debut  during  the  1985-86  season  in 
Gounod's  Romeo  et  Juliette,  subsequently  appearing  there  in  Rigoletto,  I puritani,  Turandot, 
Billy  Budd,  Manon,  Les  Contes  d'Hoffmann,  and  Lafanciulla  del  West.  A  native  of  the  north- 
east, Andrew  Wentzel  is  a  graduate  of  Middlebury  College  in  Vermont  and  the  University  of 
Southern  California.  A  former  student  of  the  late  Burton  Garlinghouse,  he  has  continued  his 
studies  in  New  York  with  Armen  Boyajian. 
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BSO  Corporate  Sponsorships 


The  Boston  Symphony  wishes  to  acknowledge  this  distinguished  group  of 
corporations  for  their  outstanding  and  exemplary  support  of  the  Orchestra 
during  the  1994  fiscal  year. 


NEC 

Boston  Symphony  Orchestra 
European  Tour 

Seiji  Ozawa  Hall  Inaugural  Concert 
Tanglewood  Opening  Night 

Digital  Equipment  Corporation 

Boston  Pops  Orchestra  Public 
Television  Broadcasts 

NYNEX 

WCVB-TV,  Channel  5  Boston 

WCRB  102.5  FM 

Salute  to  Symphony 

Northwest  Airlines 

Holiday  Pops  Series 

The  Boston  Company 
Opening  Night  at  Symphony 

Circuit  City  Foundation 

Esplanade  Concert  Series 


Lexus 

Opening  Night  at  Pops 

TDK  Electronics  Corporation 

Tanglewood  Tickets  for  Children 

AT&T 

American  Encore  Program 

Bank  of  Boston 

BayBanks,  Inc. 

The  Boston  Company 

Country  Curtains  and 

The  Red  Lion  Inn 

Houghton  Mifflin  Company 

John  Hancock 

Financial  Services 

Northern  Telecom,  Inc. 

Paine  Webber,  Inc. 

Shawmut  Bank 
Single  Concert  Sponsors 


For  information  on  the  BSO  Corporate  Sponsorship  Program,  contact 
Madelyne  Cuddeback,  Director  of  Corporate  Sponsorships,  Symphony  Hall, 
Boston,  MA  02115,  (617)  638-9254. 
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Business  Leadership  Association 

($10,000  and  above) 

The  Business  Leadership  Association  forms  a  strong  coalition  of  corporate  support 
for  the  BSO  and  has  been  instrumental  in  enabling  the  Orchestra  to  pursue  its 
mission  of  performing  at  the  highest  level  of  musical  excellence.  The  BSO  gratefully 
acknowledges  the  following  organizations  for  their  generous  leadership  support. 

(The  following  includes  annual,  capital,  and  sponsorship  support  during  the  BSO's 
fiscal  year  beginning  September  1,  1993  through  August  31,  1994.) 


Digital  Equipment  Corporation 
Robert  B.  Palmer 


Beethoven  Society 

$500,000  and  above 


NEC  Corporation 
Dr.  Hisashi  Kaneko 


The  Boston  Company 

Lawrence  S.  Kash,  W.  Keith  Smith 

NYNEX 
Donald  Reed 

Northwest  Airlines,  Inc. 
Terry  M.  Leo 


Gold  Baton 

$100,000-$499,999 


Sony  Corporation  of  America 
Michael  P.  Schulhof 

WCRB  102.5  FM 

Cynthia  Scullin 

WCVB-TV  Channel  5 
Paul  LaCamera 


AT&T 

Robert  E.  Allen 


Silver  Baton 

$7 5, 000 -$99, 999 

Circuit  City  Foundation 
Richard  L.  Sharp 


Bronze  Baton 

$50,000-$74,999 


Country  Curtains  &  The  Red  Lion  Inn 
Jane  &  Jack  Fitzpatrick 

Dynatech  Corporation 
John  F.  Reno 


Four  Seasons  Hotel 
Robin  A.  Brown 

Lexus 

George  E.  Borst 


Conductor's  Circle 

$25,000-$49,999 


Arthur  Andersen  LLP 
William  F.  Meagher 

Bank  of  Boston 
Ira  Stepanian 

Bay  Banks,  Inc. 
William  M.  Crozier,  Jr. 

Coopers  &  Ly brand  LLP 

Francis  A .  Doyle 

The  Gillette  Company 
Alfred  M.Zeien 


Houghton  Mifflin  Company 
Nader  F.  Darehshori 

John  Hancock  Financial  Services 
William  L.  Boy  an 

Liberty  Mutual  Insurance  Group 
Fund  at  the  Boston  Foundation 
Gary  L.  Countryman 

Northern  Telecom  Inc. 
Robert  0.  Nelson 
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Paine  Webber,  Inc. 
James  F.  Cleary 

Parrish  Wickersham  &  Partners 
Frank  Parrish 
Shawmut  Bank,  N.A. 
Joel  B.  Alvord 


Conductor's  Circle 

continued 


TDK  Electronics  Corporation 
Takashi  Tsujii 

Von  Hoffmann  Press,  Inc. 
Frank  A.  Bowman 


Principal 

$15,000 


Connell  Limited  Partnership 
William  F,  Connell 


CS  First  Boston  Corporation 

Kenneth  H.  Colburn,  F.  Corning  Kenley, 

Pamela  F.  Lenehan 

Dav  El  Chauffered  Transportation  Network 
Scott  Solombrino 

Eastern  Enterprises/Boston  Gas  Company 
/.  Atwood  Ives,  Chester  R.  Messer 

Essex  Investment  Management  Co.,  Inc. 
Joseph  C.  McNay 

Fidelity  Investments 

SherifA.  Nada,  Alexander  Webb  III 


Player 

,999 

Harcourt  General  Charitable  Foundation 
Richard  A.  Smith 

Neiman  Marcus 
William  D.  Roddy 

R.  R.  Donnelley  &  Sons  Company 
Benjamin  C.  Tilghman,  Jr. 

Raytheon  Company 
Dennis  J.  Picard 

Royal  Appliance  Mfg.  Co. 
John  A.  Balch 

Sheraton  Boston  Hotel  &  Towers 
Robert  J.  Morse 


Advanced  Management  Associates 
Harvey  Chet  Krentzman 

Analog  Devices 
Ray  Stata 

Arnold  Fortuna  Lawner  &  Cabot 
Ed  Eskandarian 

Arthur  D.  Little,  Inc. 
Charles  R.  LaMantia 

Barter  Connections 
Kenneth  C.  Barron 

Bingham,  Dana  &  Gould 
JayS.  Zimmerman 

Blue  Cross  and  Blue  Shield  of  Massachusetts 
William  C.  Van  Faasen 

The  Boston  Consulting  Group,  Inc. 
Jonathan  L.  Isaacs 

The  Boston  Globe 
William  0.  Taylor 

Boston  Herald 
Patrick  J.  Purcell 

Boston  Edison  Company 
Thomas  J.  May 


Honor  Roll 

$10, 000-$  14, 999 

Choate,  Hall  &  Stewart 
Robert  M.  Gargill 

Converse  Inc. 
Gilbert  Ford 

EG&G,  Inc. 
John  M.  Kucharski 


EMC  Corporation 
Richard  J.  Egan 

Ernst  &  Young  LLP 
James  S.  DiStasio 

Filene's 

Joseph  M.  Melvin 

Fisher  Scientific  International  Inc. 
Paul  M.  Montrone 

Fleet  Bank  of  Massachusetts,  N.A. 
Leo  R.  Breitman,  John  P.  Hamill 

Heidrick  &  Struggles 
Robert  E.  Hallagan 

Hewlett  Packard  Company 
Ben  L.  Holmes 
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Honor  Roll 

continued 

Hill,  Holliday,  Connors, 

State  Street  Bank  and  Trust  Company 

Cosmopulos,  Inc. 

Marshall  N.  Carter 

John  M.  Connors,  Jr. 

The  Stop  &  Shop  Foundation 

IBM  Corporation 

AvramJ.  Goldberg 

Patricia  S.  Wolpert 

Stratus  Computer,  Inc. 

KPMG  Peat  Marwick 

William  E.  Foster 

Robert  D.  Happ 

The  Studley  Press 

Lapham  Miller  Associates 

Charles  R.  Gillett,  Thomas  Reardon 

Paul  Kroner 

Thermo  Electron  Corporation 

Linsco/Private  Ledger  Corp. 

Dr.  George  N.  Hatsopoulos 

Todd  A.  Robinson 

Trust  Insurance  Company 

Loomis-Sayles  &  Company,  L.P. 

Craig  M.  Bradley 

Mark  W.  Holland 

UST  Corp. 

McKinsey  &  Company,  Inc. 

Neal  F.  Finnegan 

David  G.  Fubini,  Robert  P.  O'Block 

Watts  Industries,  Inc. 

Millipore  Corporation 

Timothy  P.  Home 

John  A.  Gilmartin 

Vintage  Northwest,  Inc. 

North  American  Mortgage  Company 

Joseph  S.  Orrico 

John  F.  Farrell,  Jr. 


Please  join  us  as  a  member  of  the  BSO's 
Business  Leadership  Association! 

For  a  minimum  contribution  of  $1,500  to  the  BSO's  Business  Fund,  your 
company  can  enjoy  membership  in  the  BSO's  Business  Leadership  Association, 
a  dynamic  and  influential  group  of  more  than  350  New  England  businesses 
who  have  come  together  to  support  the  Boston  Symphony  Orchestra. 

Membership  privileges  for  your  company  include:  a  complimentary  listing  in 
the  BSO  and  Pops  program  books  throughout  the  season,  priority  ticket 
reservations  for  the  sell-out  Holiday  Pops  and  Tanglewood  concerts,  personal 
ticket  assistance  through  the  corporate  development  office,  and  use  of  the 
Beranek  Room,  a  private  patrons'  lounge,  reserved  exclusively  for  members 
of  the  BSO's  Business  Leadership  Association  and  Higginson  Society. 

for  more  information  about  becoming  a  member  of  the  BSO's  Business  Leadership 
Association,  please  contact  Deborah  Elfers,  Director  of  Corporate  Development,  at 
(617)638-9298. 
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NORTH    AMERICAN 
MANAGEMENT    CORP. 

COMPREHENSIVE  FINANCIAL  MANAGEMENT  FOR 
INDIVIDUALS,  FAMILIES  AND  FOUNDATIONS 


DAVID  B.  STONE 
JACOB  E  BROWN  II 
JOHN  H.  GRUMMON 


HANSH.ESTIN 
J.  EDWARD  RONEY,  JR. 
EARL  E.  WATSON  III 


TEN  POST  OFFICE  SQUARE,  SUITE  300 
BOSTON,  MASSACHUSETTS  02109  •  617-695-2100 


Nome  a  BSO  Concert  in  honor  of  someone  special... 
Even  if  that  special  person  is  youl 

What  finer  way  to  honor  someone  or  commemorate  a  special  occasion!  For 
a  $25,000  contribution  to  the  Boston  Symphony  Annual  Fund,  you  will 
enjoy  the  privilege  of  naming  a  BSO  concert  in  tribute  to  or  in  memory  of  an 
individual  you  designate.  In  addition,  you  will  become  a  Patron  of  the  Higginson 
Society,  the  Orchestra's  circle  of  its  most  generous  benefactors. 

Your  named  concert  will  receive  prominent  acknowledgment  in  the  BSO 
program  book,  along  with  a  biographical  appreciation  about  the 
honoree.  We  will  also  include  complimentary  tickets  for  your  friends  and 
relatives.  Afterwards,  you  and  your  guests  can  toast  the  occasion  at  a  private 
reception  where  you  will  be  greeted  by  the  conductor,  members  of  the 
Orchestra,  and  members  of  the  Board  of  Trustees. 


For  further  information  about  naming  a  Boston  Symphony  Orchestra  concert,  please  contact 
Daniel  P.  Breen,  Director,  Boston  Symphony  Annual  Fund,  at  (61 7)  638-9252. 
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BUSINESS  LEADERSHIP  ASSOCIATION 

(Industry  Listing) 

The  Boston  Symphony  Orchestra  is  pleased  to  acknowledge  the  following  business  leaders 
for  their  generous  contributions  of  $1,500  or  more  during  the  BSO's  fiscal  year  ending 
August  31,  1994. 

Companies  contributing  $10,000  or  more  are  indicated  in  bold  capital  letters;  contribu- 
tions of  $5,000-$9,999  are  indicated  in  capital  letters,  and  an  asterisk  denotes  gifts  of 
$2,500-$4,999. 

For  information  about  becoming  a  Business  Leadership  Association  member,  please 
contact  Deborah  Elfers,  Director  of  Corporate  Development,  at  (617)  638-9298. 


Accounting 


ARTHUR  ANDERSEN  LLP 

William  F.  Meagher 

*  Charles  E.  Di  Pesa  & 
Company,  CPA's 
William  E  Di  Pesa 

COOPERS  & 
LYBRAND  LLP 

Francis  A.  Doyle 

DELOITTE  &  TOUCHE 
James  T.  McBride 

ERNST  &  YOUNG  LLP 

James  S.  DiStasio 

Grant  Thornton 
John  S.  Quinn 

KPMG  PEAT  MARWICK 

Robert  D.  Happ 

PRICE  WATERHOUSE 
Kenton  J.  Sicchitano 

Robert  Ercolini  &  Company 
Robert  Ercolini 

Tofias,  Fleishman, 
Shapiro  &  Co.,  PC. 
Allan  Tofias 

Wolf  &  Company,  PC. 
Joseph  A.  Ribaudo 

Advertising/Public 
Relations 

ARNOLD  FORTUNA 
LAWNER  &  CABOT 

Ed  Eskandarian 

*Bronner  Slosberg  Humphrey 
Michael  Bronner 

Design  Wise 
Freelow  Crummett 

*Dickinson  Direct  Marketing 
Reed  Dickinson 

HILL,  HOLLIDAY, 
CONNORS, 
COSMOPULOS,  INC. 

John  M.  Connors,  Jr. 

Houston,  Efifler  &  Partners,  Inc. 
Douglas  W  Houston 


INGALLS,  QUINN  & 
JOHNSON 
Richard  C.  Garrison 

Irma  S.  Mann  Strategic 
Marketing,  Inc. 
Irma  S.  Mann 

Moore + Associates 
Joseph  R.  Moore  III 

PARRISH  WICKERSHAM 
&  PARTNERS 

Frank  Parrish 

Alarm  Systems 

American  Alarm  & 
Communications,  Inc. 
Richard  L.  Sampson 

First  Security  Services 
Corporation  . 
Robert  E  Johnson 

Automotive 

J.N.  Phillips  Glass  Co.,  Inc. 
Norman  S.  Rosenfield 

Ira  Lexus 
Ira  Rosenberg 

Lexus  of  Norwood 
Herbert  Chambers 

Lexus  of  Watertown 
Murray  Patkin 

Banking 

BANK  OF  BOSTON 

Ira  Stepanian 

BAYBANKS,  INC. 

William  M.  Crozier,  Jr. 

THE  BOSTON  COMPANY 

Lawrence  S.  Kash 
W  Keith  Smith 

Cambridge  Trust  Company 
James  F.  Dwinell  III 

FLEET  BANK  OF 
MASSACHUSETTS,  N.A. 

Leo  R.  Breitman 
John  P.  Hamill 


Pioneer  Bank 
Richard  E.  Bolton 

SHAWMUT  BANK,  N.A. 

Joel  B.  Alvord 

South  Boston  Savings  Bank 
Richard  R.  Laine 

STATE  STREET  BANK 
AND  TRUST  COMPANY 

Marshall  N.  Carter 

Sterling  Bank 
John  C.  Warren 

UST  CORP. 

Neal  F.  Finnegan 

Wainwright  Bank  &  Trust 
Company 
John  M.  Plukas 

Building  /Contracting 

*  George  B.  H.  Macomber 
Company 

John  D.  Macomber 

*  Harvey  Industries,  Inc. 

Frederick  Bigony 

*Lee  Kennedy  Co. ,  Inc. 
Lee  M.  Kennedy 

New  England  Insulation  Co. 
Theodore  H.  Brodie 

*Perini  Corporation 
David  B.  Perini 

Consulting:  Management/ 
Financial 

ADVANCED 

MANAGEMENT 

ASSOCIATES 

Harvey  Chet  Krentzman 

Anchor  Capital  Advisors,  Inc. 
William  P.  Rice 

ANDERSEN  CONSULTING 
LLP 

William  D.  Green 

ARTHUR  D.  LITTLE,  INC. 

Charles  R.  LaMantia 

BAIN  &  COMPANY,  INC. 
Charles  M.  Farkas 
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A  seat  in  Symphony  Hall — 


a  gift  for  all  seasons. 


JBLimited 


Your  tax-deductible  contribution  of  $6,000  will  endow  and 
name  a  seat  in  Symphony  Hall,  forever  associating  that  certain 
someone  with  one  of  the  world's  great  symphony  orchestras. 

For  further  information  about  named  and  memorial  gift 
opportunities  at  Symphony,  please  call  or  write: 

Joyce  M.  Serwitz 
Boston  Symphony  Orchestra 
Boston,  Massachusetts  02115 
Telephone  (617)  638-9273 
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BBF  Corporation 
Boruch  B.  Frusztajer 

THE  BOSTON 
CONSULTING  GROUP, 
INC. 

Jonathan  L.  Isaacs 

CSC  Index,  Inc. 
David  G.  Robinson 

*The  Cullinane  Group,  Inc. 
John  J.  Cullinane 

Dock  Square  Consultants,  Inc. 
Richard  J.  Lettieri 

HEIDRICK  &  STRUGGLES 

Robert  E.  Hallagan 

Lee  Hecht  Harrison,  Inc. 
Angelo  M.  Troisi 

Lochridge  &  Company 
Richard  K.  Lochridge 

*The  Lyons  Company 
J.  Peter  Lyons 

MCKINSEY  &  COMPANY, 
INC. 

David  G.  Fubini 
Robert  P.  O'Block 

Mercer  Management 
Consulting 
James  W.  Down 

NORTH  AMERICAN 
MORTGAGE  COMPANY 

John  F.  Farrell,  Jr. 

*Rath  &  Strong,  Inc. 
Dan  Ciampa 

*  William  M.  Mercer, 
Incorporated 
Peter  A.  Bleyler 

The  Wyatt  Company 
Daniel  B.  Holmes 

Consulting:  Opportunity 
Development 

A.K.S.  Associates,  Ltd. 
Alexander  K.  Salmela 

New  Directions,  Inc. 
David  D.  Corbett 

Consumer  Goods/ 
Food  Service 

*A11  Seasons  Services,  Inc. 
Donald  G.  Friedl 

*Au  Bon  Pain  Co. ,  Inc. 
Louis  Kane 
Ronald  M.  Shaich 

*Boston  Concessions  Group, 
Inc. 
Joseph  J.  O'Donnell 

*Boston  Showcase  Company 
Jason  E.  Starr 


CHANDON  Napa  Valley 
Sparkling  Wine 
C.  Edwin  Farver 

Coca-Cola  Bottling  Company 
of  New  England 
Terrance  M.  Marks 

DIFFERENT  TASTES 
Jack  Milan 

Gardner  Merchant  Food 
Services/Creative  Gourmets 
Richard  T.L.  Hutchinson 

Johnson,  O'Hare  Co. ,  Inc. 
Harry  "Chip"  O'Hare,  Jr. 

*Jules  Catering 
Anita  Baglaneas 

Kluchman  Associates  Inc. 
Allen  Z.  Kluchman 

*Mirabelle 

Steve  Elmont,  Proprietor 

O'Donnell-Usen  Fisheries 
Corporation 
Arnold  S.  Wolf 

*  Seasoned  to  Taste 
Tom  Brooks 

Slade  Gorton  &  Co. ,  Inc. 
Michael  Gorton 

Welch's 
Everett  N.  Baldwin 

*Whitehall  Company,  Ltd. 
Marvin  A.  Gordon 

Education 

BABSON  COLLEGE 
William  F.  Glavin 

*Bay  State  College 

Frederick  G.  Pfannenstiehl 

BENTLEY  COLLEGE 
Joseph  M.  Cronin 

Electrical /Electronics 

*  Boston  Acoustics,  Inc. 
Francis  L.  Reed 

R&D  ELECTRICAL 
COMPANY,  INC. 
Richard  D.  Pedone 

Energy/Utilities 

BOSTON  EDISON 
COMPANY 

Thomas  J.  May 

EASTERN  ENTERPRISES/ 
BOSTON  GAS  COMPANY 

J.  Atwood  Ives 
Chester  R.  Messer 

*New  England  Electric  System 
JoanT.  Bok 


Engineering 


*GZA  GeoEnvironmental 
Technologies,  Inc. 
Donald  T.  Goldberg 

HNTB  Corporation 
Gordon  Slaney 

Entertainment/Media 

Continental  Cablevision,  Inc. 
Amos  B.  Hostetter,  Jr. 

*Don  Law  Company 
Don  Law 

*New  Boston  Garden 
Corporation 
Lawrence  C.  Moulter 

WCRB  102.5  FM 

Cynthia  Scullin 

WCVB-TV  CHANNEL  5 

Paul  LaCamera 

*WHDH-TV  Channel  7 
Mike  Carson 

*Yawkey  Foundation 
John  L.  Harrington 

Environmental 

GEI  Consultants,  Inc. 
Dr.  Daniel  P.  LaGatta 

*Jason  M.  Cortell  &  Associates, 
Inc. 
Jason  M.  Cortell 

*Toxikon  Corporation 

Dr.  Laxman  S.  DeSai,  D.Sc. 

Financial  Services/ 
Investments 

*The  440  Financial  Group  of 
Worcester,  Inc. 
Larry  C.  Renfro 

Adams,  Harkness  &  Hill,  Inc. 
Joseph  W  Hammer 

ADVENT  INTERNATIONAL 
CORPORATION 

Peter  A.  Brooke 

Gerard  Moufflet 

*Advest,  Inc. 
Murray  Beach 

*Allmerica  Financial 
John  F.  O'Brien 

BOSTON  CAPITAL 
PARTNERS,  INC. 

Christopher  W  Collins 

Herbert  F.  Collins 

Richard  J.  DeAgazio 

John  P.  Manning 

*B0T  Financial  Corporation- 
Bank  of  Tokyo 
E.F.  McCulloch,  Jr. 
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Dinner  and  Symphony. 
In  Concert. 

Our  menu  is  the  perfect  prelude  to  the  performance. 

Delightfully  different  dinners,  prepared  and  served 

with  style.  And  accompanied  by  free  parking.  So  you 

can  enjoy  your  dinner,  then  stroll  to  the  symphony  with 

time  to  spare.  For  reservations,  call  424-7000. 


At  The  Colonnade  Hotel 
On  Huntington  Avenue  across  from  the  Prudential  Center 


Symphony  Shopping 


The  Symphony  Shop  is  in  the 
Cohen  Wing  at  the  West  Entrance 
on  Huntington  Avenue. 

Hours: 

Tuesday  through  Friday,  11-4 

Saturday  12-6;  and  from  one  hour  before 

each  concert  through  intermission. 


BOSTON  SYMPHONY  ORCHESTRA 
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Carson  Limited  Partnership 
Herbert  Carver 

*The  CIT  Group/Capital 
Equipment  Financing 
G.  Todd  Derr 

Cowen  &  Company 
Richard  A.  Altschuler 

CS  FIRST  BOSTON 
CORPORATION 

Kenneth  H.  Colburn 
Pamela  F.  Lenehan 

CS  FIRST  BOSTON 
INVESTMENT 
MANAGEMENT  GROUP 
F.  Corning  Kenley 

ESSEX  INVESTMENT 
MANAGEMENT  CO.,  INC. 

Joseph  C.  McNay 

FIDELITY  CAPITAL 
MARKETS 

Sherif  A.  Nada 

FIDELITY  MANAGEMENT 
TRUST  COMPANY 

Alexander  Webb  HI 

JOHN  HANCOCK 
FINANCIAL  SERVICES 

William  L.  Boyan 

KAUFMAN  &  COMPANY 
Sumner  Kaufman 

KESSLER  FINANCIAL 
SERVICES,  L.P. 
Howard  J.  Kessler 

KIDDER,  PEABODY 
&C0. 

Maxwell  D.  Bardeen,  Jr. 

Harold  W.  Schwartz 

KRUPP  COMPANIES 
Laurence  Gerber 
George  Krupp 

*Liberty  Financial 
Companies,  Inc. 
Kenneth  R.  Leibler 

LINSCO/PRrVATE 
LEDGER  CORP. 

Todd  A.  Robinson 

LOOMIS-SAYLES  & 
COMPANY,  L.P. 

Mark  W  Holland 

PAINEWEBBER,  INC. 

James  F.  Cleary 

THE  PIONEER  GROUP,  INC. 
John  E  Cogan,  Jr. 

*Putnam  Investments 
Lawrence  J.  Lasser 

*  State  Street  Development 
Management  Corp. 
John  R.  Gallagher  III 

*W.P.  Stewart  &  Co.,  Inc. 
William  P.  Stewart 


*Wellington  Management 
Company 
Duncan  M.  McFarland 
David  W.  Scudder 

WOODSTOCK 
CORPORATION 
Edith  L.  Dabney 

High  Technology 

ANALOG  DEVICES,  INC. 

Ray  Stata 

*ATI  Orion  Research 
Chane  Graziano 

BOLT  BERANEK  AND 
NEWMAN  INC. 
Stephen  R.  Levy 

*BroadBand  Technologies 
Salim  Bhatia 

*Bull,  Worldwide  Information 
Systems 
Axel  J.  Leblois 

*Cognex  Corporation 
Dr.  Robert  J.  Shillman 

COMPUTERVISION 
CORPORATION 
Russell  E.  Planitzer 

CORNING  COSTAR 
CORPORATION 
Paul  A.  Looney 

*Data  General  Corporation 
Ronald  L.  Skates 

DIGITAL  EQUIPMENT 
CORPORATION 

Robert  B.  Palmer 

DYNATECH 
CORPORATION 

John  E  Reno 

*EDS 

Rusty  Gaston 

EG&G,  INC. 

John  M.  Kucharski 

EMC  CORPORATION 

Richard  J.  Egan 

Helix  Technology  Corporation 
Robert  J.  Lepofsky 

HEWLETT  PACKARD 
COMPANY 

Ben  L.  Holmes 

IBM  CORPORATION 

Patricia  S.  Wolpert 

InfoSoft  International  Inc. 
Steven  R.  Vana-Paxhia 

Instron  Corporation 
Harold  Hindman 

INTERNATIONAL  DATA 
GROUP 
Patrick  J.  McGovern 


IONICS,  INCORPORATED 
Arthur  L.  Goldstein 

*LAU  Technologies 
Joanna  T  Lau 

LOTUS  DEVELOPMENT 
CORPORATION 
Jim  P.  Manzi 

MILLIPORE 
CORPORATION 

John  A.  Gilmartin 

NEC  CORPORATION 

Dr.  Hisashi  Kaneko 

PRINTED  CIRCUIT  CORP. 
Peter  Sarmanian 

RAYTHEON  COMPANY 

Dennis  J.  Picard 

SIGNAL  TECHNOLOGY 
CORPORATION 
Dale  J.  Peterson 

SONY  CORPORATION 
OF  AMERICA 

Michael  P.  Schulhof 

STRATUS  COMPUTER 

William  E.  Foster 

TASC 
Dr.  Arthur  Gelb 

TDK  ELECTRONICS 
CORPORATION 

Takashi  Tsujii 

Teradyne,  Inc. 
Alexander  V.  DArbeloff 

THERMO  ELECTRON 
CORPORATION 

Dr.  George  N.  Hatsopoulos 


Hotels/Restaurants 

Back  Bay  Hilton 
Brigitte  Bias 

*Bertucci's  Inc. 
Joseph  Crugnale 

*  Boston  Marriott  Copley  Place 

William  Munck 

THE  BOSTON  PARK  PLAZA 
HOTEL  &  TOWERS 
Gary  Saunders 

The  Colonnade  Hotel 
David  J.  Colella 

FOUR  SEASONS  HOTEL 

Robin  A.  Brown 

Goemon  Japanese  Noodle 
Restaurants 
Maureen  Hanlon 

*  Legal  Sea  Foods,  Inc. 

George  H.  Berkowitz 

*McDonald  s  Corporation 
Gail  Hammack 
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A  standing  ovation... 


L>ould  be  yours  if  you  hold  your  next  event  in 
Symphony  Hall!  Meetings,  holiday  parties,  receptions, 
benefits,  and  reunions  are  assured  classic  attention, 
whether  or  not  they  are  held  in  conjunction  with  a 
concert. 

r'or  nearly  one  hundred  years,  Symphony  Hall  has 
provided  thousands  of  people  with  wonderful  memories. 
Now  this  treasured  Boston  landmark  opens  its  doors  to 
meeting  and  party  planners. 

With  attractive,  fully  handicapped-accessible  rooms, 
Symphony  Hall  and  the  adjacent  Eunice  and  Julian 
Cohen  Wing  offer  spaces  to  accommodate  groups  of  up 
to  440  seated,  and  even  more  for  cocktails  or  lectures. 
When  it  comes  to  special  events,  we  are  virtuosi! 


For  further  information  and  bookings,  please  call  the 
Symphony  Hall  Function  Office  at  (617)  638-9242. 


72 


THE  RED  LION  INN 

Jack  and  Jane  Fitzpatrick 

*Saunders  Hotel  Group 
The  Boston  Park  Plaza  Hotel 
&  Towers 

The  Copley  Square  Hotel 
The  Lenox  Hotel 
Roger  A.  Saunders 

SHERATON  BOSTON 
HOTEL  &  TOWERS 

Robert  J.  Morse 

*Sonesta  International  Hotels 
Corporation 
Paul  Sonnabend 

THE  WESTIN  HOTEL, 
COPLEY  PLACE 

David  King 


Insurance 

ARKWRIGHT  MUTUAL 
INSURANCE  COMPANY 
William  J.  Poutsiaka 

Arnold  Insurance  Services, 
Inc. 
John  Arnold 

Bradley  Insurance  Agency,  Inc. 
John  J.  Bradley 

*Caddell  &  Byers  Insurance 
Agency,  Inc. 
Paul  D.  Bertrand 

*Chubb  Group  of  Insurance 
Companies 
John  H.  Gillespie 

*Hanover  New  England 
J.  Barry  May 

*Johnson  &  Higgins  of 
Massachusetts,  Inc. 
Edward  J.  Buchwald 

*Lexington  Insurance  Company 
Kevin  H.  Kelley 

LIBERTY  MUTUAL 
INSURANCE  GROUP 
FUND  AT  THE  BOSTON 
FOUNDATION 

Gary  L.  Countryman 

THE  NEW  ENGLAND 
Robert  A.  Shafto 

*  North  American  Security  Life 
William  J.  Atherton 

ROLLINS  HUDIG  HALL  OF 
MASSACHUSETTS,  INC. 
William  J.  Tvenstrup 

SAFETY  INSURANCE 
COMPANY 
Richard  B.  Simches 

*Sedgwick  James  of 
New  England,  Inc. 


P.  Joseph  McCarthy 


Sun  Life  Assurance  Company  of 
Canada 
David  D.  Horn 

TRUST  INSURANCE 
COMPANY 

Craig  M.  Bradley 


Legal 

BINGHAM,  DANA  & 
GOULD 

Jay  S.  Zimmerman 

CHOATE,  HALL  & 
STEWART 

Robert  M.  Gargill 

Dickerman  Law  Offices 
Lola  Dickerman 

Dionne,  Bookhout  &  Gass 
Richard  D.  Gass 

Fish  &  Richardson 
Ronald  E.  Myrick 

GADSBY  &  HANNAH 
Paul  E.  Clifford 

GOLDSTEIN  &  MANELLO, 
PC. 
Richard  J.  Snyder 

GOODWIN,  PROCTER  & 
HOAR 
Robert  B.  Eraser 

*Hanify  &  King,  Professional 
Corporation 
John  D.  Hanify,  Esq. 

*Hemenway  &  Barnes 
Michael  B.  Elefante 

Joyce  &  Joyce 
Thomas  J.  Joyce,  Esq. 

*Lynch,  Brewer,  Hoffman  & 
Sands 
Owen  B.  Lynch,  Esq. 

MINTZ,  LEVIN,  COHN, 
FERRIS,  GLOVSKY  & 
POPEO,  PC. 

R.  Robert  Popeo,  Esq. 

Jeffrey  M.  Wiesen,  Esq. 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

PALMER  &  DODGE 
Robert  E.  Sullivan,  Esq. 

*Rackemann,  Sawyer  &  Brewster 
Michael  E  O'Connell 

Robins,  Kaplan,  Miller  &  Ciresi 
Alan  R.  Miller,  Esq. 

Sarrouf,  Tarricone  &  Flemming  . 
Camille  F.  Sarrouf 

*Skadden,  Arps,  Slate,  Meagher 
&  Flom 
Louis  A.  Goodman,  Esq. 


*Sugarman,  Rogers,  Barshak 
&  Cohen,  PC. 

*Weingarten,  Schurgin, 
Gagnebin  &  Hayes 
Stanley  M.  Schurgin 

Wood,  Clarkin,  Sawyer  & 
Ronan 
William  C.  Sawyer 

Manufacturer's 
Representatives  / 
Wholesale  Distribution 

*Alles  Corporation 
Stephen  S.  Berman 

Asquith  Corporation 
Lawrence  L.  Asquith 

Brush  Fibers,  Inc. 
Ian  P.  Moss 

CREATIVE  MARKETING 
SOLUTIONS,  INC. 
Lawrence  G.  Benhardt 

J.  A.  WEBSTER,  INC. 
John  A.  Webster 

*Jofran,  Inc. 
Robert  D.  Roy 

Kitchen  &  Kutchin,  Inc. 
Melvin  Kutchin 

Manufacturing 

Alden  Products  Company 
Elizabeth  Alden 

*Arley  Corporation 
David  I.  Riemer 

Autoroll  Machine  Corporation 
William  M.  Karlyn 

AVEDIS  ZILDJIAN 
COMPANY 
Armand  Zildjian 

*The  Biltrite  Corporation 
Stanley  J.  Bernstein 

*C.R.  Bard,  Inc. 
Richard  J.  Thomas 

*Cabot  Corporation 

Dr.  Samuel  W.  Bodman 

*Carlisle  Plastics,  Inc. 
William  H.  Binnie 

*Century  Manufacturing 
Co.,  Inc. 
Joseph  W.  Tiberio 

*Chelsea  Industries,  Inc. 
Ronald  G.  Casty 

CONNELL  LIMITED 
PARTNERSHIP 

William  E  Connell 

CONVERSE  INC. 

Gilbert  Ford 
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*Coz  Corporation 
Henry  W.  Coz 

D.K.  Webster  Family 
Foundation 
Dean  K.  Webster 

GE  PLASTICS 
Gary  Rogers 

GENERAL  LATEX  AND 
CHEMICAL  CORPORATION 
Robert  W  MacPherson 

THE  GILLETTE 
COMPANY 

Alfred  M.  Zeien 

*HMK  Enterprises,  Inc. 
Steven  E.  Karol 

INTERNATIONAL  FOREST 
PRODUCTS/RAND-WHITNEY 
CORPORATION 
Robert  K.  Kraft 

*Jones  &  Vining,  Inc. 
Michel  Ohayon 

Kryptonite  Corporation 
The  Zane  Family 

LEACH  &  GARNER 
COMPANY 
Edwin  E  Leach,  II 

Leggett  &  Piatt,  Incorporated 
Alexander  M.  Levine 

*NESMA  Company,  Ltd. 

Sheikh  Abdulaziz  Ali  Al-Turki 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 
William  C.  Lowe 

New  England  Flag  &  Banner 
J.  Stratton  Moore 

OSRAM  SYLVANIA  INC. 
DeanT.  Langford 

*Parks  Corporation 
Lee  Davidson 

*The  Rockport  Company,  Inc. 
Anthony  J.  Tiberii 

ROYAL  APPLIANCE 
MFG.  CO. 

John  A.  Balch 

THE  STRIDE  RITE 
CORPORATION 
Robert  C.  Siegel 

*Summit  Packaging 
Systems,  Inc. 
Gordon  Gilroy 

THE  SYRATECH 
CORPORATION 
Leonard  Florence 

*The  Tonon  Group 
Robert  Tonon 


WATTS 
INDUSTRIES,  INC. 

Timothy  P.  Home 

*Worcester  Envelope 
Frank  Botash 


Printing/Publishing 

*Addison-Wesley  Publishing 
Company,  Inc. 
J.  Larry  Jones 

Banta  Corporation 
Calvin  W.  Aurand,  Jr. 

THE  BOSTON  GLOBE 

William  O.  Taylor 

BOSTON  HERALD 

Patrick  J.  Purcell 

CAHNERS  PUBLISHING 
COMPANY 

Robert  L.  Krakoff 

*Daniels  Printing  Company 
Lee  S.  Daniels 

George  H.  Dean  Co. 
G.  Earle  Michaud 

Graphics  Marketing 
Services,  Inc. 
Myron  Lipson 

HARCOURT  GENERAL 

CHARITABLE 

FOUNDATION 

Richard  A.  Smith 

HOUGHTON  MIFFLIN 
COMPANY 

Nader  E  Darehshori 

Label  Art,  Inc. 
Thomas  J.  Cobery 

PEOPLE  MAGAZINE 
Anne  Kenney 

R.R.  DONNELLEY  & 
SONS  COMPANY 

Benjamin  C.  Tilghman,  Jr. 

THE  STUDLEY  PRESS 

Charles  R.  Gillett 
Thomas  Reardon 

VON  HOFFMANN 
PRESS,  INC. 

Frank  A.  Bowman 


Real  Estate  /Development 

The  Abbey  Group 
David  Epstein 
Robert  Epstein 

BEACON  PROPERTIES 
CORPORATION 

Alan  M.  Leventhal 

Edwin  N.  Sidman 

DEWOLFE  NEW  ENGLAND 
Richard  B.  De Wolfe 


EQUITABLE  REAL  ESTATE 
Tony  Harwood 

*First  Wnthrop  Corporation 
Arthur  J.  Halleran,  Jr. 

*The  Flatley  Company 
Thomas  J.  Flatley 

*Hines  Interests  Limited 
Partnership 
Thomas  D.  Owens 

Horizon  Commercial 
Management 
Joan  Eliachar 

*JMB  Properties  Urban 
Company 
Paul  Grant 

*John  M.  Corcoran  &  Co. 
John  M.  Corcoran 

*Meredith  &  Grew 
Thomas  J.  Hynes,  Jr. 

NEW  ENGLAND 

DEVELOPMENT 

Stephen  R.  Karp 

*  Windsor  Building  Associates 
Mona  F.  Freedman 

Retail 

*Bradlees,  Inc. 

CIRCUIT  CITY 
FOUNDATION 

Cassandra  O.  Stoddart 

CML  Group,  Inc. 
Charles  M.  Leighton 

COUNTRY  CURTAINS 
Jane  P.  Fitzpatrick 

FILENE'S 

Joseph  M.  Melvin 

GROSSMAN'S  INC. 
Thomas  R.  Schwarz 

J.  Baker,  Inc. 
Jerry  M.  Socol 

LECHMERE,  INC. 
Richard  Bergel 

*Marshalls 

Jerome  R.  Rossi 

NEIMAN  MARCUS 

William  D.  Roddy 

*Saks  Fifth  Avenue 

Alison  Strieder  Mayher 

Staples,  Inc. 
Thomas  G.  Sternberg 

THE  STOP  &  SHOP 
FOUNDATION 

Avram  J.  Goldberg 

THE  STOP  &  SHOP 
SUPERMARKET  COMPANY 
Robert  G.  Tobin 
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THE  TJX  COMPANIES,  INC. 
Bernard  Cammarata 

Talbots 
Arnold  B.  Zetcher 

*Tiffany  &  Co. 
Anthony  Ostrom 

*Town  &  Country  Corporation 
C.  William  Carey 

Science /Medical 

American  Medical  Response 
Paul  M.  Verrochi 

ASTRA  USA 
Lars  Bildman 

*Baldpate  Hospital 
Lucille  M.  Batal 

*Bioran  Medical  Labs 
J.  Richard  Fennell 

BLUE  CROSS  AND 
BLUE  SHIELD  OF 
MASSACHUSETTS 

William  C.  Van  Faasen 

*Boston  Scientific  Corporation 

CHARLES  RIVER 

LABORATORIES 

James  C.  Foster 

FISHER  SCIENTIFIC 
INTERNATIONAL  INC. 

Paul  M.  Montrone 

*Genetics  Institute,  Inc. 
Dr.  Patrick  Gage 


Medical  Information 
Technology,  Inc. 
A.  Neil  Pappalardo 


Services 


*Blake  &  Blake  Genealogists 
Richard  A.  Blake,  Jr. 

CFI  Design  Group,  Inc. 
David  A.  Granoff 

Colette  Phillips 
Communications,  Inc. 
Colette  A.M.  Phillips 

*Giltspur/Boston 

Thomas  E.  Knott,  Jr. 

LAPHAM  MILLER 
ASSOCIATES 

Paul  Kroner 

*  Massachusetts  State  Lottery 
Commission 
Eric  Turner 

*The  MITRE  Corporation 
Dr.  Barry  M.  Horowitz 

TAD  RESOURCES 
INTERNATIONAL,  INC. 
David  J.  McGrath,  Jr. 

*UNICCO  Service  Company 
Louis  J.  Lanzillo,  Jr. 

*Watson  Mail  Service/Mail 
Communications,  Inc. 
Alvin  B.  Silverstein 


Telecommunications 

AT&T 

John  F.  McKinnon 

AT&T  NETWORK  SYSTEMS 
NeilV.  Curran 

CELLULAR  ONE 
Michael  B.  Lee 

GTE  CORPORATION 
Francis  A.  Gicca 

NORTHERN 
TELECOM  INC. 

Robert  0.  Nelson 

NYNEX 
Donald  Reed 


Travel /Transportation 

DAV  EL  CHAUFFEURED 

TRANSFORATION 

NETWORK 

Scott  A.  Solombrino 

LILY  TRANSPORTATION 
CORP. 
John  A.  Simourian 

NORTHWEST 
AIRLINES,  INC. 

Terry  M.  Leo 

Varig  Brazilian  Airlines 
Hank  Marks 

*Venice  Simplon-Orient-Express 
Mr.  and  Mrs.  James  Sherwood 


I'm  the  Leader 
of  the  Band. 

I  lead  more  than  350  travel  professionals 

in  a  veritable  Symphony 

of  Travel  arrangements . . 

at  no  extra  charge  to  you. 

Travel  is  our  forte. 

Give  us  a  call  - 

734-2100 

and  we'll  get  in  tune 

with  your  travel  needs. 

Main  Office: 

1406  Beacon  Street 
Brookline 


75 


NEXT  PROGRAM  . . . 

Wednesday,  April  12,  at  7:30  p.m.  (Open  Rehearsal: 

Pre-Rehearsal  Talk  at  6:30  in  Symphony  Hall) 
Thursday,  April  13,  at  8 
Friday,  April  14,  at  1:30 
Saturday,  April  15,  at  8 
Tuesday,  April  18,  at  8 

SEIJI  OZAWA  conducting 


C 


MOZART 


SCHOENBERG 


Exsultate,  jubilate,  Motet,  K.165(158a) 
SYLVIA  McNAIR,  soprano 

Verkldrte  Nacht,  Opus  4 


INTERMISSION 


FAURE 


RAVEL 


DEBUSSY 


Pelleas  et  Melisande,  Suite  from  the  incidental 
music  to  Maeterlinck's  tragedy,  Opus  80 

Prelude:  Quasi  adagio 
The  Spinner:  Andantino  quasi  allegretto 
Sicilienne:  Allegretto  molto  moderato 
The  death  of  Melisande:  Molto  Adagio 

Sheherazade,  Three  poems  for  voice  and  orchestra 
(Thursday,  April  13,  and  Friday,  April  14,  only) 

Asia 

The  enchanted  flute 

The  indifferent  one 

SYLVIA  McNAIR 

La  Damoiselle  elue,  Lyric  poem,  after 

Dante-Gabriel  Rossetti 
(Saturday,  April  15,  and  Tuesday,  April  18,  only) 

SYLVIA  McNAIR 
SUSAN  GRAHAM,  mezzo-soprano 
WOMEN  OF  THE  TANGLEWOOD  FESTIVAL 
CHORUS,  JOHN  OLIVER,  conductor 


American  soprano  Sylvia  McNair  is  featured  with  Seiji  Ozawa  and  the  Boston 
Symphony  Orchestra  in  Mozart's  Exsultate,  jubilate  with  its  beloved  A lleluia 
and  in  two  works  from  the  French  vocal  repertory:  Ravel's  colorful  song  cycle 
Sheherazade,  which  evokes  oriental  images  through  music  and  poetry;  and 
Debussy's  impressionistic  cantata  The  Blessed  Damoiselle.  Also  on  the  program 
are  Arnold  Schoenberg's  early  Transfigured  Night,  an  ultra-romantic  score  for 
strings  which  follows  a  sensuous  progression  from  its  cold,  dark  opening  to  a 
warm,  shimmering  conclusion,  and  the  suite  from  French  composer  Gabriel 
Faure's  imaginatively  realized  incidental  music  to  Pelleas  et  Melisande. 
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MARIA 

Warm  and  romantic... 
Uniformly  considered  the  best  in  the 

North  End. 
Zagat  Survey,  1994-95 


ONE  OF  BOSTON'S  BEST 
RESTAURANTS,  PERIOD. 

Mamma  Maria  has  hit  its  stride, 

a  non-cliche  place  where  everything 

works  graciously. 

Bon  App&it,  April  1994 


3  NORTH  SQUARE,  BOSTON  (617)  523-0077 

Valet  Parking 
Private  Dining  Rooms  Available 


COMING  CONCERTS  .  . . 

Wednesday,  April  12,  at  7:30  p.m. 

Open  Rehearsal 
Steven  Ledbetter  will  discuss  the  program 

at  6:30  in  Symphony  Hall. 
Thursday  'D'— April  13,  8-10:00 
Friday 'A'— April  14,  1:30-3:30 
Saturday  'B'—  April  15,  8-10:05 
Tuesday  'C— April  18,  8-10:05 

SEIJI  OZAWA  conducting 
SYLVIA  McNAIR,  soprano 
SUSAN  GRAHAM,  mezzo-soprano 
(April  15  and  18  only) 

WOMEN  OF  THE  TANGLEWOOD  FESTIVAL 
CHORUS,  JOHN  OLIVER,  conductor 
(April  15  and  18  only) 

Exsultate,  jubilate 
Verhldrte  Nacht 
Suite  from  Pelleas  et 

Melisande 
Sheherazade 

(April  13  and  14) 


MOZART 

SCHOENBERG 

FAURE 

RAVEL 


DEBUSSY 


La  Damoiselle  elue 
(April  15  and  18) 


Thursday,  April  20,  at  10:30  p.m. 

Open  Rehearsal 
Steven  Ledbetter  will  discuss  the  program 

at  9:30  in  Symphony  Hall. 
Thursday  'C—  April  20,  8-10:20 
Friday  'B'—  April  21,  1:30-3:50 
Saturday  'A'— April  8,  8-10:20 
Tuesday  'B—  April  25,  8-10:20 

SEIJI  OZAWA  conducting 
LORRAINE  HUNT,  mezzo-soprano 
MAXIM  VENGEROV,  violin 

KRASA  Symphony  for 

Small  Orchestra 

MOZART  Violin  Concerto  No.  4 

inD,  K.218 

TCHAIKOVSKY  Symphony  No.  3,  Polish 

Programs  and  artists  subject  to  change. 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  sea- 
son are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "Symphony- 
Charge"  at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m. , 
to  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and 
then  send  payment  by  check.  Outside  the  617  area  code,  call  1-800-274-8499. 
Please  note  that  there  is  a  $2.25  handling  fee  for  each  ticket  ordered  by  phone. 
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Boston's  last 

traditional  men's 

specialty  shop 


Oxxford 

Hickey-Freeman 

South  wick 

Norman  Hilton 

Burberry's 

Robert  Talbott 

Ferragamo 

Bobby Jones 

Serving  the  Financial  District  since  1933 


ONE  LIBERTY  SQUARE 

BOSTON  02109 

350-6070 


Beats  and  Measures. 


Orchestrating  Boston's  Corporate 
Fitness  and  Wellness  Needs  since  1979 

Fitcorp  has  been  providing  an  innovative  mix  of  fitness  and 

wellness  programs  to  more  than  150  of  Boston's  leading 

corporations  since  1979.  Programs  of  award-winning 

performance  and  measureable  results. 

To  learn  more  about  the  Fitcorp  Wellness  Benefit, 
call  Kevin  Maloney  at  (617)  375-5600,  x166 


Rtcorp 


Corporate  Offices,  Prudential  Center,  Suite  200,Boston,  MA  02199 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door,  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9241,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  Symphony  Charge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  a  personal  check, 
and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or 
to  make  a  reservation  and  then  send  payment  by  check,  call  "SymphonyCharge"  at  (617) 
266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.  Outside  the  617  area  code, 
phone  1-800-274-8499.  There  is  a  handling  fee  of  $2.25  for  each  ticket  ordered  by  phone. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345. 

LATECOMERS  will  be  seated  by  the  ushers  during  the  first  convenient  pause  in  the  program. 
Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between  program 
pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  of  our  patrons  and  artists,  children  under  four  will  not  be  admitted  to 
Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  for  some  reason  you  are  unable  to  attend  a  Boston  Symphony  concert 
for  which  you  hold  a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by 
calling  (617)  266-1492  during  business  hours,  or  (617)  638-9426  at  any  time.  This  helps 
bring  needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony 
subscription  concerts  Tuesday  and  Thursday  evenings,  and  Friday  afternoons.  The  low  price 
of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  The  tickets  for  Rush  Seats  are 
sold  at  $7.00  each,  one  to  a  customer,  on  Fridays  as  of  9  a.m.  and  Tuesdays  and  Thursdays  as 
of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  available  on  Friday  or  Saturday  evenings. 

PLEASE  NOTE  THAT  SMOKING  IS  NO  LONGER  PERMITTED  IN  ANY  PART  OF  SYM- 
PHONY HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is  available  via  the  Cohen  Wing,  at  the  West 
Entrance.  Wheelchair-accessible  restrooms  are  located  in  the  main  corridor  of  the  West 
Entrance,  and  in  the  first-balcony  passage  between  Symphony  Hall  and  the  Cohen  Wing. 
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LOST  AND  FOUND  is  located  at  the  security  desk  just  inside  the  Cohen  Wing  entrance  on 
Huntington  Avenue. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massa- 
chusetts Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  a  discount  to  any  BSO  patron  with  a  ticket 
stub  for  that  evening's  performance,  courtesy  of  R.M.  Bradley  &  Co.  and  The  Prudential 
Realty  Group.  There  are  also  two  paid  parking  garages  on  Westland  Avenue  near  Symphony 
Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guaranteed  pre-paid  parking 
near  Symphony  Hall  is  available  to  subscribers  who  attend  evening  concerts.  For  more  infor- 
mation, call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall,  on  both  sides  of  the  first  balcony,  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator,  on  the  first-balcony  level,  audience-left,  outside  the  Cabot-Cahners  Room 
near  the  coatroom,  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  The  BSO  is  not  responsible  for 
personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  by  WGBH-FM  (Boston  89.7)  and  by  WAMC-FM  (Albany  90.3, 
serving  the  Tanglewood  area).  Saturday-evening  concerts  are  broadcast  live  by  WCRB-FM 
(Boston  102.5). 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Development 
Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9251.  If  you  are  already  a 
Friend  and  you  have  changed  your  address,  please  send  your  new  address  with  your  newsletter 
label  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  the  mailing 
label  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO 
program  book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service. 
For  further  information,  please  call  Deborah  Elfers,  Director  of  Corporate  Development,  at 
(617)  638-9298. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Wednesday,  Thursday,  and  Friday  from  11  a.m.  until  4  p.m. ,  Saturday 
from  noon  until  6  p.m. ,  and  from  one  hour  before  each  concert  through  intermission.  The 
Symphony  Shop  features  exclusive  BSO  merchandise,  including  The  Symphony  Lap  Robe, 
calendars,  coffee  mugs,  posters,  and  an  expanded  line  of  BSO  apparel  and  recordings.  The 
Shop  also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony 
Shop  merchandise  is  also  available  during  concert  hours  outside  the  Cabot-Cahners  Room. 
All  proceeds  benefit  the  Boston  Symphony  Orchestra.  For  further  information  and  telephone 
orders,  please  call  (617)  638-9383. 
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Stevin  R.  Hoover,  President 
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"/  suggest  applying  an  old-fashioned,  common-sense 
approach  to  investing:  search  for  good  value,  stay  with  what 
you  know,  and  hold  for  the  long-term.  That's  what  we've  done 
for  clients  of  Hoover  Capital,  and  our  five-year  investment 
performance  speaks  for  itself..."  _  Steyin  R  Hoover  _ 

Nelson's  America's  Best  Money  Managers  placed  Hoover  Capital 
Management  among  the  top  five  value  managers  in  the  country  based 
on  performance  during  the  past  five  years. 

We  would  welcome  the  opportunity  to  tell  you  more. 

HOOVER  CAPITAL  MANAGEMENT 

50  Congress  Street,  Suite  710 
Boston,  Massachusetts  02109 

617-227-3133 

Past  performance  is  no  guarantee  of  future  results. 
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Seiji  Ozawa 
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When  you  know  your  worth 


Omega  Constellation 
18K  gold  and  stainless  steel 

ladies'  watch.with  diamond  bezel. 
Scratch-resistant  sapphire  crystal. 
Water  resistant. 
Swiss  made  since  1848. 
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OMEGA 

The  sign  of  excellence 

©1994  Omegafa  division  of  SZ27  (US)  Inc. 


(fit  ALPHA  OMEGA 

AMERICA'S  WATCH  SPECIALISTS 

Harvard  Square-57  J.F.K.  Street 

Cambridge,  MA  02138 

1-800-447-4367  (617)  864-1227 


Seiji  Ozawa,  Music  Director 

One  Hundred  and  Fourteenth  Season,  1994-95 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 


J.  P.  Barger,  Chairman 

Mrs.  Edith  L.  Dabney,  Vice -Chairman 

Mrs.  John  H.  Fitzpatrick,  Vice-Chairman 


Nicholas  T.  Zervas,  President 

William  J.  Poorvu,  Vice-Chairman  and  Treasurer 


Harlan  E.  Anderson 
Peter  A.  Brooke 
James  F.  Cleary 
John  F  Cogan,  Jr. 
Julian  Cohen 
William  F.  Connell 
William  M.  Crozier,  Jr. 


Nader  F  Darehshori 
Deborah  B.  Davis 
Nina  L.  Doggett 
Dean  W  Freed 
Avram  J.  Goldberg 
Thelma  E.  Goldberg 


Julian  T.  Houston 
Edna  S.  Kalman 
Allen  Z.  Kluchman 
Harvey  Chet  Krentzman 
George  Krupp 
R.  Willis  Leith,  Jr. 


Mrs.  August  R.  Meyer 
Mrs.  Robert  B.  Newman 
Peter  C.  Read 
Carol  Scheifele-Holmes 
Richard  A.  Smith 
Ray  Stata 


Trustees  Emeriti 

Vernon  R.  Alden 
Philip  K.  Allen 
David  B.  Arnold,  Jr. 
Allen  G.  Barry 
Leo  L.  Beranek 


Abram  T.  Collier 
Nelson  J.  Darling,  Jr. 
Archie  C.  Epps 
Mrs.  Harris  Fahnestock 
Mrs.  John  L.  Grandin 


Mrs.  George  I.  Kaplan        Mrs.  George  Lee  Sargent 


George  H.  Kidder 
Thomas  D.  Perry,  Jr. 
Irving  W  Rabb 


Sidney  Stoneman 
John  Hoyt  Stookey 
John  L.  Thorndike 


Other  Officers  of  the  Corporation 

John  Ex  Rodgers,  Assistant  Treasurer    Daniel  R.  Gustin,  Clerk    Michael  G.  McDonough,  Assistant  Treasurer 

Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Thelma  E.  Goldberg,  Chairman      Robert  P.  O'Block,  V ice-Chairman      Jordan  L.  Golding,  Secretary 


Mrs.  Herbert  B.  Abelow 
Helaine  B.  Allen 
Joel  B.  Alvord 
Amanda  Barbour  Amis 
Marjorie  Arons-Barron 
Caroline  Dwight  Bain 
Sandra  Bakalar 
Mrs.  Samuel  W  Bodman 
William  L.  Boyan 
Jan  Brett 
Robin  A.  Brown 
William  M.  Bulger 
Dean  Robert  C.  Clark 
William  H.  Congleton 
William  F  Connell 
John  M.  Connors,  Jr. 
Albert  C.  Cornelio 
Joan  P.  Curhan 
JoAnne-Walton 

Dickinson 
Harry  Ellis  Dickson 
Phyllis  Dohanian 
Mitchell  L.  Dong 
Hugh  Downs 
Goetz  B.  Eaton 


Harriett  Eckstein 
George  M.  Elvin 
Ed  Eskandarian 
Katherine  Fanning 
J.  Richard  Fennell 
Eugene  M.  Freedman 
Mrs.  James  G. 

Garivaltis 
Mark  R.  Goldweitz 
Deborah  England  Gray 
Gwendolyn  Cochran 

Hadden 
Mrs.  Susan  D.  Hall 
John  P.  Hamill 
Ellen  T  Harris 
Daphne  P.  Hatsopoulos 
Bayard  Henry 
Joe  M.  Henson 
Mrs.  Marilyn  Brachman 

Hoffman 
Ronald  A.  Homer 
F  Donald  Hudson 
Mrs.  Robert  M.  Jaffe 
Dr.  Hirashi  Kaneko 
Martin  S.  Kaplan 


Mrs.  S.  Charles  Kasdon 
Richard  L.  Kaye 
Frances  Demoulas 

Kettenbach 
Robert  D.  King 
David  I.  Kosowsky 
Mrs.  William  D.  Larkin, 

Jr. 
Mrs.  Hart  D.  Leavitt 
Thomas  H.  Lee 
Laurence  Lesser 
Stephen  R.  Levy 
Frederick  H.  Lovejoy, 

Jr. 
Diane  H.  Lupean 
Mrs.  Charles  P.  Lyman 
Barbara  Jane  Macon 
Mrs.  Harry  L.  Marks 
William  F  Meagher 
Molly  Beals  Millman 
Catalina  B.  Montes 
Richard  P.  Morse 
Robert  J.  Murray 
Mrs.  Hiroshi  H.  Nishino 


Paul  C.  O'Brien 
Norio  Ohga 
Vincent  M.  O'Reilly 
Louis  F  Orsatti 
Millard  H.  Pryor,  Jr. 
Robert  E.  Remis 
William  D.  Roddy,  Jr. 
John  Ex  Rodgers 
Roger  A.  Saunders 
Hannah  H.  Schneider 
Elizabeth  T.  Selkowitz 
Malcolm  L.  Sherman 
L.  Scott  Singleton 
Mrs.  Micho  F  Spring 
Jacquelynne  M. 

Stepanian 
Vondal  M.  Taylor,  Jr.t 
William  F  Thompson 
Mrs.  Florence  T. 

Whitney 
Mrs.  Thomas  H.P. 

Whitney 
Margaret  Williams- 

DeCelles 
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Overseers  Emeriti 

Mrs.  Weston  W.  Adams 
Bruce  A.  Beal 
Mary  Louise  Cabot 
Johns  H.  Congdon 
Phyllis  Curtin 
Peter  H.B. 

Frelinghuysen 
Mrs.  Thomas  J. 

Galligan,  Jr. 
Mrs.  Haskell  R. 

Gordon 
Mrs.  Richard  D.  Hill 


Susan  M.  Hilles 
Glen  H.  Hiner 
H.  Eugene  Jones 
Mrs.  Louis  I.  Kane 
Leonard  Kaplan 
Robert  K.  Kraft 
Benjamin  H.  Lacy 
Mrs.  James  E 

Lawrence 
C.  Charles  Marran 
Hanae  Mori 


Business  Leadership  Association 
Board  of  Directors 

Harvey  Chet  Krentzman,  Chairman  Emeritus 
James  F.  Cleary,  Chairman 
Nader  F.  Darehshori         William  E  Meagher 
Francis  A.  Doyle  Robert  J.  Murray 

John  P.  Hamill  Robert  P.  O'Block 

Emeriti  Leo  L.  Beranek  •  Nelson  J.  Darling 


Mrs.  Stephen  V.C. 

Morris 
Patricia  Morse 
David  S.  Nelson 
Andrall  E.  Pearson 
David  R.  Pokross 
Daphne  Brooks  Prout 
Mrs.  Peter  van  S.  Rice 
Mrs.  Jerome  Rosenfeld 
Mrs.  William  C. 

Rousseau 


Angelica  L.  Russell 
Francis  P.  Sears,  Jr. 
Mrs.  Carl  Shapiro 
Mrs.  Donald  B.  Sinclair 
W.  Davies  Sohier,  Jr. 
Ralph  Z.  Sorenson 
Mrs.  Arthur  L.  Strang 
Mark  Tishler,  Jr. 
Luise  Vosgerchian 
Mrs.  Donald  B.  Wilson 
Mrs.  John  J.  Wilson 


William  E  Connell,  President 
William  L.  Boyan,  Vice-President 

Patrick  J.  Purcell  Ray  Stata 

William  D.  Roddy  Stephen  J.  Sweeney 

Malcolm  L.  Sherman         William  C.  Van  Faasen 

Ex-Officio  J.  P.  Barger  •  Nicholas  T.  Zervas 


Officers  of  the  Boston  Symphony  Association  of  Volunteers 

Carol  Scheifele-Holmes,  President  Patricia  L.  Tambone,  Treasurer 

Eva  Zervos,  Executive  Vice-President  Hannah  C.  Campbell,  Secretary 


Vice-Presidents 

Krista  K.  Baldini,  Fundraising 
Pamela  N.  Czekanski,  Fundraising 
Elizabeth  B.  Eaton,  Nominating 
Linda  W  Fenton,  Development 
Una  H.  Fleischmann,  Membership 


Joseph  K.  Handler,  Patricia  A.  Newton,  Public  Relations 

Tanglewood  Association  Seth  Nichols,  Resources  Development 

Patricia  Henneberry,  Debra  A.  Sulser,  Adult  Education 

Tanglewood  Association  Christine  J.  Watson,  Youth  Activities 

Phyllis  S.  Hubbard,  Hall  Services 


Tours  de  Force:  The  Boston  Symphony  Orchestra 
on  Tour,  1886-1956 


The  BSO's  recent  return  from  a  two-week  tour  to  Hong  Kong  and  Japan  this  past  December 
provided  the  impetus  for  the  Archives  to  mount  an  exhibit  in  the  Cohen  Wing  display  cases 
exploring  the  history  of  the  BSO's  touring  activities.  Photographs,  letters,  programs,  and 
other  tour  memorabilia  trace  the  BSO's  touring  activities  from  their  first  trip  to  Philadelphia 
in  1886  under  the  baton  of  Wilhelm  Gericke,  to  the  1915  cross-country  journey  by  train  with 
Karl  Muck  to  the  Panama-Pacific  Exposition  in  San  Francisco,  through  the  BSO's  emergence 
as  an  orchestra  of  international  stature  with  tours  under  Charles  Munch  to  Europe  in  1952 
and  the  Soviet  Union  in  1956.  The  photo  shows  BSO  players  rendering  first  aid  to  a  stalled 
bus  outside  Leeds,  England,  during  the  1956  European  tour. 


Administration 

Kenneth  Haas,  Managing  Director 

Daniel  R.  Gustin,  Assistant  Managing  Director  and  Manager  of Tanglewood 

Anthony  Fogg,  Artistic  Administrator 

Michael  G.  McDonough,  Director  of  Finance  and  Business  Affairs 

Caroline  Smedvig,  Director  of  Public  Relations  and  Marketing 

Josiah  Stevenson,  Director  of  Development 

Ray  F.  Wellbaum,  Orchestra  Manager 

ADMINISTRATIVE  STAFF/ARTISTIC 

Dennis  Alves,  Program  Coordinator,  Boston  Pops  •  Faith  Hunter,  Executive  Assistant  to  the  Managing 
Director  •  Karen  Leopardi,  Artist  Assistant/ 'Secretary  to  the  Music  Director  •Vincenzo  Natale,  Chauffeur/  Valet  • 
James  O'Connor,  Administrative  Assistant,  Management  Office  •  Brian  Van  Sickle,  Executive  Assistant  to  the 
Tanglewood  Manager 

ADMINISTRATIVE  STAFF/PRODUCTION 

Scott  Schillin,  Assistant  Manager,  Boston  Pops  and  Youth  Activities 

Nancy  Cohen,  Auditions  Coordinator/ Administrative  Assistant,  Orchestra  Personnel  •  Diane  A.  Read,  Executive 
Assistant  to  the  Orchestra  Manager  •  Christopher  W.  Ruigomez,  Acting  Chorus  Manager 

BOX  OFFICE 

Russell  M.  Hodsdon,  Manager  of  Box  Office 

Mary  J.  Broussard,  Clerk  •  Cary  Eyges,  Clerk  •  Lawrence  Fraher,  Clerk  •  Kathleen  Kennedy,  Assistant 
Manager  of  Box  Office  •  Roland  Pridham,  Clerk 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Budget  Manager 

Craig  R.  Kaplan,  Controller 

Julie  Miner  White,  Manager  of  Fund  Reporting 

Michelle  Green,  Executive  Assistant  to  the  Director  of  Finance  and  Business  Affairs  •  Ian  Kane,  Financial 
Analyst  •  Roberta  Kennedy,  Manager,  Symphony  Shop  •  John  O'Callaghan,  Payroll  Accountant  •  Robert 
Reidy,  Budget  Analyst  •  Alida  Roshi,  Cash  Accountant  •  Sharon  Sherman,  Accounts  Payable  Supervisor  • 
Heather  Spence,  General  Accountant  •  Shawn  Wilder,  Mailroom  Clerk 

DEVELOPMENT 

Daniel  P.  Breen,  Director  of  Boston  Symphony  Annual  Fund 

Madelyne  Cuddeback,  Director  of  Corporate  Sponsorships 

Julie  H.  Diaz,  Director  of  Tanglewood  Development 

Deborah  Elfers,  Director  of  Corporate  Development 

John  C.  Marksbury,  Director  of  Foundation  and  Government  Support 

Joyce  M.  Serwitz,  Associate  Director  of  Development/ Director  of  Major  Gifts 

Julie  Beck,  Assistant  Director,  Corporate  Development  •  Hilary  B.  Cohen,  Assistant  Director,  Boston 
Symphony  Annual  Fund  •  Susanna  Concha,  Administrative  Secretary,  Corporate  Development  •  Sally  Dale, 
Administrative  Secretary,  Major  Gifts  •  Sarah  Fitzgerald,  Assistant  Data  Coordinator  •  Deborah  Hersey, 
Coordinator  of  Development  Information  Systems  •  Katharine  W.  Kaplan,  Assistant  Director,  Major  Gifts  • 
Shelley  Kooris,  Researcher  •  Pauline  McCance,  Executive  Assistant  to  the  Director  of  Development  &  Overseer 
Liaison  •  Julie  Anne  Phaneuf,  Administrative  Secretary,  Boston  Symphony  Annual  Fund  •  Jeffrey  D.  Phillips, 
Assistant  Researcher  •  Floyd  Richardson,  Data  Production  Assistant 


Boston  Symphony  Orchestra  concerts  are  funded  in  part  by  the  National 
Endowment  for  the  Arts  and  the  Massachusetts  Cultural  Council,  a  state  agency. 


EDUCATIONAL  ACTIVITIES/ARCHIVES 

Richard  Ortner,  Administrator  of  the  Tanglewood  Music  Center 

Myran  Parker-Brass,  Coordinator  of  Youth  Activities 

Bridget  P.  Carr,  Archivist 

Barbara  Logue,  Administrative  Assistant,  Tanglewood  Music  Center 

FUNCTIONS  OFFICE 

Cheryl  Silvia  Lopes,  Function  Manager 

Elizabeth  Anne  Francey,  Assistant  to  the  Function  M anager I  Tanglewood  Function  Coordinator  *  Lesley  Ann 
Ploof ,  Assistant  Function  Manager 

INFORMATION  SYSTEMS  MANAGEMENT 

Robert  Bell,  Manager  of  Information  Systems 

James  Major,  Coordinator  of  Information  Systems  *  Michael  Pijoan,  Assistant  Manager  of  Information  Systems 

PUBLIC  RELATIONS 

Bernadette  M.  Horgan,  Public  Relations  Coordinator 

Susanna  Bonta,  Administrative  Assistant  to  the  Director  of  Public  Relations  and  Marketing  *  Andrea  Palmieri, 
Public  Relations  Assistant*  Amy  L.  Van  Sickle,  Secretary 

PUBLICATIONS 

Steven  Ledbetter,  Musicologist  &  Program  Annotator 

Marc  Mandel,  Publications  Manager 

Eleanor  Hayes  McGourty,  Publications  Assistant 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Nancy  A.  Kay,  Director  of  Sales  &  Marketing  Manager 

Kathleen  W.  Bennett,  Assistant  Marketing  Manager'  Helen  N.H.  Brady,  Group  Sales  Manager* 

Michelene  Buchanan,  Group  Sales  Assistant  •  Richard  Chiarella,  Graphic  Designer  •  Roger  Edwards, 

SymphonyCharge  Assistant  *  Ashley  Gaudet,  Subscription  Representative  'Virginia  Hecker,  Marketing 

Coordinator  •  Carol  Ann  Mason,  Subscription  Manager*  Michael  Miller,  SymphonyCharge  Manager* 

Brian  Robinson,  Senior  Subscription  Representative 

STAFF  PERSONNEL 

Patricia  Forbes  Halligan,  Director  of  Personnel  Services 

Anna  Asphar,  Coordinator  of  Personnel  Services  *  Michael  Finlan,  Switchboard  Supervisor 

SYMPHONY  HALL  OPERATIONS 

Robert  L.  Gleason,  Facilities  Manager 

James  E.  Whitaker,  House  Manager 

H.R.  Costa,  Technical  Supervisor  •  Wilmoth  A.  Griffiths,  Supervisor  of  Facilities  Support  Services  * 

Catherine  Lawlor,  Administrative  Assistant  •  John  MacMinn,  Supervisor  of  Building  Maintenance  * 

William  D.  McDonnell,  Chief  Steward  *  Cleveland  Morrison,  Stage  Manager 

House  Crew    Charles  F.  Cassell,  Jr.  •  Francis  Castillo  •  Thomas  Davenport  •  John  Demick  • 
Michael  Frazier  •  Hank  Green  •  Juan  Jimenez  •William  P.  Morrill  •  Mark  C.  Rawson 

Security    Christopher  Bartlett  •  David  Parker 

Cleaning  Crew    Desmond  Boland  •  Clifford  Collins  •  Angelo  Flores  •  Lindel  Milton,  Lead  Cleaner* 

Edison  Molina  •  Antonio  Presutti 

TANGLEWOOD  OPERATIONS 
James  J.  Mooney,  Facilities  Manager 

VOLUNTEER  OFFICE 

Sarah  Leaf-Herrmann,  Acting  Director  of  Volunteers 


BSO 


Ethan  Ayer  Guest  Artist  Fund 


The  appearance  of  this  week's  vocal  soloists 
is  made  posible  in  part  by  an  endowment 
fund  established  in  1983  by  the  late  Ethan 
Ayer.  The  Ethan  Ayer  Guest  Artist  Fund 
provides  income  for  the  appearance  of  guest 
vocal  artists  on  one  subscription  program 
each  season. 


"Salute  to  Symphony"  1995  Raises 
More  Than  $195,000 

The  Boston  Symphony  Orchestra's  largest 
fundraiser  and  community  outreach  event, 
"Salute  to  Symphony,"  raised  more  than 
$195,000  this  year  for  the  Boston  Symphony 
and  Boston  Pops  orchestras.  For  the  seventh 
consecutive  year,  NYNEX  was  the  corporate 
sponsor  of  "Salute,"  which  took  place 
March  17  through  19  and  included  daily 
broadcasts  on  WCRB  102.5  FM,  a  kick-off 
event  at  South  Station,  a  Symphony  Hall 
Open  House,  and  a  special  concert  telecast 
on  WCVB-TV  Channel  5.  The  BSO's  seventh 
annual  Open  House,  which  included  per- 
formances throughout  Symphony  Hall  by 
BSO  musicians  and  local  ensembles,  tours, 
and  the  first  opportunity  for  the  public  to 
meet  new  Boston  Pops  Conductor  Keith 
Lockhart,  drew  a  crowd  of  more  than  10,600 
people.  The  orchestra  extends  its  thanks  to 
all  those  who  made  pledges,  to  the  many 
volunteers  who  donated  their  time  and 
talents,  and  to  WCRB,  WCVB,  and  NYNEX, 
for  helping  to  make  "Salute  to  Symphony" 
1995  a  great  success. 

BSO  Members  in  Concert 

BSO  members  Catherine  French,  violin, 
Edward  Gazouleas,  viola,  and  Ronald 
Feldman,  cello,  participate  in  a  Boston 
Conservatory  Chamber  Ensemble  program 
including  Debussy's  Danses  sacree  et  pro- 
fane and  Andre  Caplet's  Conte  fantastique 
(both  featuring  guest  harpist  Elizabeth 
Morse),  Brahms's  Violin  Sonata  No.  1  in  G, 
and  the  Franck  Piano  Quintet  on  Sunday, 
April  23,  at  4  p.m.  at  the  First  and  Second 


Church,  66  Marlborough  Street.  Tickets  are 
$10  ($7  students  and  seniors).  For  more 
information  call  (617)  536-3063. 

Founded  by  BSO  cellist  Jonathan  Miller, 
the  Boston  Artists  Ensemble — also  includ- 
ing BSO  members  Victor  Romanul,  violin, 
and  Elizabeth  Ostling,  flute,  with  violist 
Steven  Ansell — performs  Mozart's  G  major 
flute  quartet,  Roussel's  Trio  for  flute,  viola, 
and  cello,  and  string  trios  by  Hindemith 
and  Beethoven  on  Sunday,  April  30,  at 
2  p.m.  at  the  Peabody  Essex  Museum  in 
Salem,  and  on  Friday,  May  5,  at  8  p.m.  at 
the  Second  Church  in  West  Newton.  For 
more  information  call  (617)  964-6553. 

BSO  flutist  Fenwick  Smith  performs 
music  of  Schuman,  Pinkham,  Schubert, 
Mekeel,  Copland,  and  others  with  pianist 
Sally  Pinkas  and  guitarist  David  Leisner  in 
a  concert  to  benefit  Coro  Allegro  on  Satur- 
day, May  6,  at  8  p.m.  at  the  First  and  Second 
Church,  66  Marlborough  Street,  Boston. 
Tickets  at  $25  include  the  concert  and 
post-concert  champagne  reception.  Bene- 
factor tickets  at  $100  include  the  concert, 
reception,  and  Benefactors  Dinner  with  the 
artist.  For  reservations,  call  (617)  499-4868. 

Art  Exhibits  in  the  Cabot-Cahners  Room 

For  the  twenty-first  year,  a  variety  of  Boston- 
area  galleries,  museums,  schools,  and 
non-profit  artists'  organizations  are  exhibit- 
ing their  work  in  the  Cabot-Cahners  Room 
on  the  first-balcony  level  of  Symphony  Hall. 
On  display  through  April  24  is  an  exhibit 
from  Maine's  largest  group  gallery,  Mast 
Cove  Galleries  in  Kennebunkport.  The 
artists  represented  in  the  Cabot-Cahners 
Room  show  include  Mitch  Billis,  Louise 
Frechette,  Frank  Handlen,  DeWitt  Hardy, 
Janet  Conlon  Manyan,  Martha  O'Brien, 
Dennis  Perrin,  Helga  Roht  Poznanski, 
George  Shedd,  and  Marvel  Wynn.  This  will 
be  followed  by  an  exhibit  from  the  Sakonnet 
Painters  Cooperative  Gallery  in  Little  Comp- 
ton,  Rhode  Island  (April  24-June  5).  These 
exhibits  are  sponsored  by  the  Boston  Sym- 
phony Association  of  Volunteers,  and  twenty 
percent  of  each  sale  goes  to  the  orchestra. 
Please  contact  the  Volunteer  Office  at  (617) 
638-9390  for  further  information. 
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The  Boston  Symphony  Orchestra 

thanks  all  of  its  sterling  subscribers 
—  subscribers  of  25  years  or  more  — 
for  their  loyal  and  generous  support 
of  the  Boston  Symphony  Annual  Fund. 


We  are  pleased  to  name  this  final 
week  of  Symphony  Hall  subscription 
concerts  in  honor  of  these  sterling 
Subscribers  and  their  generous  gifts 
totaling  over  $25,000. 

One  Sterling  Subscriber  remembers... 

I  first  got  involved  with  the  BSO  in  1922  when  I  was  in  the  7th  grade. 
If  you  had  good  grades,  for  25  cents  you  could  attend  the  Friday  series. 
I  would  walk  from  the  West  End  to  Symphony  Hall.  It  was  magic  to 
hear  the  BSO  under  the  conductorship  of  Koussevitzky.  I  got  "hooked" 
then  and  have  been  a  subscriber  for  over  50  years. 

—  Emma  Stein,  Boston 


Alfred  Robison 

June  10,  1930-March  18,  1995 


In  Memoriam 


For  thirty-six  years  until  his  retirement  in  1992,  Al  Robison  served  as 
stage  manager  for  the  Boston  Symphony  Orchestra.  Al's  primary  concern 
was  to  make  each  and  every  member  of  the  BSO  as  comfortable  as  pos- 
sible from  the  moment  they  went  on  stage,  whether  at  home  or  on  tour. 
He  was  a  big  man  in  every  sense  of  the  word — "a  macho  guy  with  a  heart 
of  gold,"  as  one  former  BSO  principal  put  it.  Whatever  else  was  happen- 
ing, everything  was  "peachy"  when  Al  was  tending  to  "his"  orchestra.  On 
tour,  he  took  it  upon  himself  to  make  any  stage  feel  as  much  like  home  for 
the  players  as  possible,  down  to  the  position  of  chairs  and  instrument 
stands,  whether  he  was  traveling  with  the  entire  orchestra  or  the  Boston  Symphony  Chamber 
Players,  to  whose  individual  needs  he  was  unfailingly  attentive.  Al  was  devoted  to  "his"  musi- 
cians. If  something  was  missing,  Al  would  find  it,  whether  Doriot  Dwyer's  abandoned  flute, 
Buddy  Wright's  misplaced  glasses,  or  Chuck  Kavalovski's  wayward  passport,  which  Al  once 
retrieved  from  a  suitcase — already  at  the  hotel — to  get  Chuck  through  Customs.  In  the  course 
of  one  Chamber  Players  tour,  a  surly  attendant  insisted  that  Ed  Barker's  double  bass  would 
not  fit  into  an  airplane  baggage  compartment.  Al  bet  $50  that  it  would;  he  was  next  seen 
boarding  the  plane  through  a  rear  door,  $50  in  hand.  And  there  was  the  continuing  quest  for 
the  perfect  placement  of  Jules  Eskin's  chair.  A  fourth-generation  professional  stagehand  and 
himself  the  son  of  a  BSO  stage  manager,  Al  grew  up  seventeen  blocks  from  Symphony  Hall. 
"Other  kids  had  their  jazz  and  swing  records,"  he  once  observed.  "I  had  my  Symphony." 
Born  in  Dorchester,  Al  Robison  leaves  his  wife  Mildred  (of  Vero  Beach,  Florida),  a  son 
(Paul  A.  Robison  of  Quincy),  three  daughters  (Mrs.  Joanne  Conine  of  Braintree,  Mrs.  Mildred 
Dumas  of  Weymouth,  and  Mrs.  Marguerite  Whitaker  of  Pittsfield),  a  sister  (Mrs.  Marguerite 
Paul  of  Maynard),  and  four  grandchildren. 


Katherine  T.  Whitty 

December  14,  1914-March  23,  1995 

rKay  Whitty  became  a  full-time  BSO  employee  in  1944;  she  devoted  her 
life  to  serving  the  orchestra  until  her  retirement  in  1984.  Kay  was  much- 
loved  by  players,  staff  members,  and  countless  volunteers  who  will  never 
forget  her  smile,  her  kindness  and  good  will,  her  modesty,  and  her  un- 
flappable good  nature.  Though  she  worked  first  at  the  Symphony  Hall 
switchboard  and  then  in  the  Subscription  Office,  she  is  best  and  most 
fondly  remembered  for  her  many  years  in  the  Friends  Office  as  of  the 
mid-1950s.  Kay  was  present  to  guide  the  Council  of  Friends  (the  precur- 
sor to  the  current  BSAV)  as  it  developed  the  Area  Councils  and  Junior 
Council,  and  as  it  initiated  the  Friday  luncheons  and  Pre-Symphony  Supper  Talks,  the  Musi- 
cal Marathon,  the  Friday-afternoon  buses,  the  Junior  Council,  and  many  other  projects.  Her 
devotion  to  the  Friends  of  the  BSO  was  legendary.  She  took  on  countless  tasks  now  handled  by 
the  BSO's  present  Development,  Personnel,  and  Public  Relations  offices;  her  own  office  was 
always  open  to  anyone  needing  a  favor  or  advice.  There  were  very  few  Friends  whom  she  did 
not  know  personally,  and  there  was  no  favor  asked  by  them  that  she  would  not  try  to  fulfill. 
Her  office  on  Friday  afternoons  would  be  jammed  with  their  belongings  to  be  held  until  the 
end  of  the  concert,  packages  received  for  them,  telephone  messages  taken  for  them,  and 
tickets  secured  for  them.  Throughout  her  forty  years  at  Symphony  Hall,  Kay  was  a  model  of 
patience  and  devotion;  her  joy  was  to  serve,  and  the  Boston  Symphony  Orchestra  and  its 
audiences  will  be  forever  grateful. 

Born  in  Jamaica  Plain,  where  she  went  to  school,  Kay  Whitty  graduated  from  Boston 
Teachers  College  and  also  attended  the  Massachusetts  Institute  of  Technology.  She  was  the 
wife  of  the  late  Francis  W.  Whitty  and  is  survived  by  two  sisters  (Ruth  Gill  of  Shrewsbury  and 
Sister  Mary  Paul  of  the  Monastery  of  St.  Clare  in  Jamaica  Plain),  a  brother  (Thomas  S.  Mealey 
of  Hull),  and  several  nieces  and  nephews. 


';■•« 


Looking  Ahead  .  . . 

Announcing  the  Boston  Symphony  Orchestra's 
1995-96  Subscription  Season 

Highlights  of  the  Boston  Symphony  Orchestra's  1995-96  season  under  Music  Director 
Seiji  Ozawa  include  an  Opening  Night  all-Strauss  program  on  September  28,  1995, 
featuring  Jessye  Norman  in  the  final  scene  from  Salome  and  five  songs  with  orchestra; 
semi-staged  performances  in  December  of  Stravinsky's  twentieth-century  operatic 
masterpiece  in  the  spirit  of  Mozart,  The  Rake's  Progress,  featuring  soprano  Dawn 
Upshaw,  tenor  Philip  Langridge,  bass-baritone  Paul  Plishka,  and  the  Tanglewood 
Festival  Chorus,  John  Oliver,  conductor,  in  a  concert  staging  by  David  Kneuss  with 
design  by  John  Michael  Deegan  and  Sarah  G.  Conly;  "A  Tribute  to  Roland  Hayes" 
featuring  tenor  Vinson  Cole,  to  take  place  in  February  at  the  start  of  Black  History 
Month;  and  two  premieres — the  American  premiere  of  Sir  Michael  Tippett's  The 
Rose  Lake,  and  the  world  premiere  of  Melismas,  for  tenor  and  orchestra,  by  African- 
merican  composer  George  Walker.  TheTippett  work,  commissioned  jointly  by  the 
Boston  Symphony,  the  Toronto  Symphony,  and  the  London  Symphony,  will  be  per- 
formed in  October,  in  recognition  of  the  composer's  ninetieth  birthday.  Commissioned 
by  the  Boston  Symphony  Orchestra,  Melismas  will  receive  its  world  premiere  as  part  of 
the  Roland  Hayes  tribute  in  February. 

The  "Tribute  to  Roland  Hayes"  featuring  tenor  Vinson  Cole  will  honor  the  memory 
of  Roland  Hayes,  who  was  the  leading  African-American  concert  singer  from  the  1920s 
to  the  1940s,  and  who  began  his  distinguished  career  in  Boston  in  1917.  His  appear- 
ance with  the  Boston  Symphony  Orchestra  in  November  1923  marked  the  first  appear- 
ance by  a  man  of  color  singing  with  a  major  American  orchestra,  thus  paving  the  way 
for  future  generations  of  African-American  artists.  Hayes  was  well-known  for  his  in- 
terpretations of  classical  works  and  spirituals.  His  career  lasted  more  than  fifty  years; 
he  made  his  last  appearance  in  1973,  in  Cambridge,  Massachusetts.  For  next  Feb- 
ruary's special  tribute  at  the  start  of  Black  History  Month,  tenor  Vinson  Cole  joins 
Seiji  Ozawa  and  the  orchestra  for  a  program  to  include  William  Grant  Still's  In  Memo- 
riam:  The  Colored  Soldiers  Who  Died  for  Democracy,  the  world  premiere  of  George 
Walker's  Melismas,  a  selection  of  spirituals,  and  some  of  the  repertoire  Roland  Hayes 
performed  with  the  BSO,  including  music  of  Liszt  and  Mozart.  Other  institutions  also 
paying  tribute  to  Roland  Hayes  during  Black  History  Month  are  the  Isabella  Stewart 
Gardner  Museum,  the  New  England  Conservatory,  and  the  Boston  Public  Library. 

During  the  1995-96  season  Seiji  Ozawa  will  lead  the  BSO  in  twelve  programs. 
Among  the  other  works  featured  in  Mr.  Ozawa's  programs  will  be  Beethoven's  Eroica, 
Fourth,  and  Pastoral  symphonies;  Tchaikovsky's  Piano  Concerto  No.  1  with  Evgeny 
Kissin;  Brahms's  Symphony  No.  3,  part  of  a  program  featuring  Kathleen  Battle  in 
music  of  Rodrigo  and  Mozart;  Sibelius's  Violin  Concerto  with  Leila  Josefowicz  in  her 
BSO  debut;  Bruch's  Violin  Concerto  No.  1  with  Akiko  Suwanai  in  her  BSO  debut;  two 
Stravinsky  works — Movements,  for  piano  and  orchestra,  and  the  Concerto  for  Piano 
and  Winds — with  pianist  Peter  Serkin,  on  a  program  with  Bach's  Cantata  No.  191, 
Gloria  in  excelsis  Deo,  with  soprano  Jayne  West  and  tenor  Richard  Clement;  and 
Strauss's  Don  Juan  and  An  Alpine  Symphony.  A  concerto  program  featuring  members 
of  the  BSO  will  include  Mozart's  Clarinet  Concerto  with  William  R.  Hudgins,  Gina- 
stera's  Harp  Concerto  with  Ann  Hobson  Pilot,  and  Tchaikovsky's  Variations  on  a 
Rococo  Theme  with  Jules  Eskin. 

Bernard  Haitink  returns  next  season  for  four  subscription  programs,  two  each  in 
November  and  April.  These  will  include  Mahler's  Ninth  Symphony,  Mozart's  E-flat 
piano  concerto,  K.482,  with  Murray  Perahia,  Stravinsky's  Violin  Concerto  with  Pamela 
Frank,  Strauss's  Death  and  Transfiguration,  Shostakovich's  Symphony  No.  10,  and  five 
works  by  Ravel,  among  them  the  complete  Mother  Goose,  the  Rapsodie  espagnole,  and 
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La  Valse.  Making  his  BSO  debut  next  season  will  be  Estonian  conductor  Eri  Klas, 
conducting  Schnittke's  Epilogue  ("Out  of  the  World")  from  Peer  Gynt,  Chopin's  Piano 
Concerto  No.  2  with  Russell  Sherman,  and  the  Mussorgsky/Ravel  Pictures  at  an  Exhi- 
bition. In  addition  to  Mr.  Haitink,  returning  guest  conductors  include  James  Conlon, 
leading  music  from  Debussy's  Pelleas  et  Melisande,  Prokofiev's  Violin  Concerto  No.  2 
with  Joshua  Bell,  and  Beethoven's  Symphony  No.  7.  Marek  Janowski  leads  Haydn's 
The  Seasons  with  soprano  Ruth  Ziesak  and  tenor  Christophe  Pregardien  in  their  BSO 
debuts,  bass  Alastair  Miles,  and  the  Tanglewood  Festival  Chorus;  a  second  program 
under  Mr.  Janowski's  direction  juxtaposes  music  of  Mozart  and  Reger  with  Richard 
Goode  as  soloist  in  Mozart's  final  piano  concerto,  No.  27  in  B-flat,  K.595.  Also  return- 
ing to  the  BSO  podium  will  be  Roger  Norrington,  leading  excerpts  from  Smetana's  Ma 
Vlast  and  Dvorak's  Cello  Concerto  with  Lynn  Harrell;  Andre  Previn,  whose  two  pro- 
grams feature  music  of  Beethoven,  Mozart,  Haydn,  and  Barber,  with  BSO  concert- 
master  Malcolm  Lowe  in  Mozart's  Violin  Concerto  No.  5  and  soprano  Barbara  Bonney 
in  music  of  Mozart  and  Barber;  Sir  Simon  Rattle,  conducting  Beethoven's  Violin  Con- 
certo with  Ida  Haendel  and  Mahler's  Symphony  No.  10  in  Deryck  Cooke's  performing 
version;  former  BSO  assistant  conductor  and  newly-appointed  Brooklyn  Philharmonic 
music  director  Robert  Spano,  leading  the  Beaux  Arts  Trio  in  Beethoven's  Triple  Con- 
certo as  part  of  a  program  also  to  include  Sibelius's  Symphony  No.  6;  Jeffrey  Tate, 
whose  program  includes  Haydn's  Symphony  No.  104,  London,  Elgar's  Enigma  Vari- 
ations, and  the  BSO  debut  of  horn  player  Barry  Tuckwell  as  soloist  in  concertos  by 
Mozart  and  Oliver  Knussen;  and  Franz  Welser-Most,  who  will  lead  Honegger's  Sym- 
phony No.  3  (Symphonie  liturgique),  Prokofiev's  Piano  Concerto  No.  2  with  Yefim 
Bronfman,  and  Dvorak's  Symphony  No.  7. 

In  1995-96  Boston  Symphony  subscribers  can  choose  from  thirty  different  series, 
ranging  from  a  Tuesday-  or  Thursday-evening  series  with  three  concerts  each  to  a  23- 
concert  Saturday-evening  series,  with  varied  options  available  on  Tuesday,  Thursday, 
and  Saturday  evenings,  Friday  afternoons,  and  selected  Friday  evenings.  In  addition, 
there  are  BSO  Open  Rehearsals  at  Symphony  Hall  on  six  Wednesday  evenings  and  six 
Thursday  mornings,  and  a  series  of  three  Boston  Symphony  Chamber  Players  concerts 
on  three  Sunday  afternoons  in  Jordan  Hall  at  the  New  England  Conservatory.  Renewal 
brochures  for  the  Boston  Symphony  Orchestra's  1994-95  season  will  reach  subscribers 
shortly.  If  you  do  not  currently  subscribe  to  BSO  concerts  but  would  like  to  become  a 
subscriber,  please  call  (617)  266-7575. 


Celebrating  The  1994-95  BSO  Season! 

Special  BSO  Discounts 

Patrons,  Subscribers,  Donors 

10%  Off Non- Sale  Items 
With  Presentation  of  Ticket  Stub 


Higginson  Society 

15%  Off  Non-Sale  Items 

With  Presentation  of  Card 


RECORD 
STORES 


HARVARD  SQ. 
DOWNTOWN  CROSSING 


SEIJI  OZAWA 


Seiji  Ozawa  is  now  in  his  twenty-second  season  as  music 
director  of  the  Boston  Symphony  Orchestra.  Mr.  Ozawa 
became  the  BSO's  thirteenth  music  director  in  1973, 
after  a  year  as  music  adviser;  his  tenure  with  the  Boston 
Symphony  is  the  longest  of  any  music  director  currently 
active  with  an  American  orchestra.  In  his  more  than  two 
decades  as  music  director,  Mr.  Ozawa  has  maintained 
the  orchestra's  distinguished  reputation  both  at  home 
and  abroad,  with  concerts  at  Symphony  Hall  and  Tangle- 
wood,  on  tours  to  Europe,  Japan,  Hong  Kong,  China, 
and  South  America,  and  across  the  United  States,  in- 
cluding regular  concerts  in  New  York.  Mr.  Ozawa  has 
upheld  the  BSO's  commitment  to  new  music  through  the 
commissioning  of  new  works,  including  a  series  of  cen- 
tennial commissions  marking  the  orchestra's  hundredth 

birthday  in  1981,  and  a  series  of  works  celebrating  the  fiftieth  anniversary  in  1990  of  the 

Tanglewood  Music  Center,  the  orchestra's  summer  training  program  for  young  musicians. 

In  addition,  he  has  recorded  more  than  130  works  with  the  orchestra,  representing  more 

than  fifty  different  composers,  on  ten  labels. 

Mr.  Ozawa  has  led  the  orchestra  in  European  tours  on  seven  occasions  since  1976, 
including  the  orchestra's  first  tour  devoted  exclusively  to  appearances  at  the  major  Euro- 
pean music  festivals,  in  1979;  concerts  in  the  fall  of  1981  as  part  of  the  BSO's  centennial 
tour  of  Europe  and  Japan;  and  further  tours  in  1984,  1988,  and  1991.  The  most  recent 
European  tour  under  Mr.  Ozawa's  direction  took  place  in  December  1993,  with  concerts  in 
London,  Paris,  Madrid,  Vienna,  Milan,  Munich,  and  Prague.  Mr.  Ozawa  and  the  orchestra 
have  appeared  in  Japan  on  five  occasions  since  1978,  most  recently  in  December  1994,  as 
part  of  a  tour  that  also  included  concerts  in  Hong  Kong.  Mr.  Ozawa  led  the  orchestra  in  its 
first  tour  to  South  America  in  October  1992.  Major  tours  of  North  America  have  included  a 
March  1981  tour  celebrating  the  orchestra's  centennial,  a  tour  to  the  midwestern  United 
States  in  March  1983,  and  an  eight-city  tour  spanning  the  continent  in  the  spring  of  1991. 

In  addition  to  his  work  with  the  Boston  Symphony,  Mr.  Ozawa  appears  regularly  with 
the  Berlin  Philharmonic,  the  New  Japan  Philharmonic,  the  London  Symphony,  the  Or- 
chestra National  de  France,  the  Philharmonia  of  London,  and  the  Vienna  Philharmonic. 
He  made  his  Metropolitan  Opera  debut  in  December  1992,  appears  regularly  at  La  Scala 
and  the  Vienna  Staatsoper,  and  has  also  conducted  opera  at  the  Paris  Opera,  Salzburg, 
and  Covent  Garden.  In  September  1992  he  founded  the  Saito  Kinen  Festival  in  Matsumoto, 
Japan,  in  memory  of  his  teacher  Hideo  Saito,  a  central  figure  in  the  cultivation  of  Western 
music  and  musical  technique  in  Japan,  and  a  co-founder  of  theToho  Gakuen  School  of 
Music  in  Tokyo.  In  addition  to  his  many  Boston  Symphony  recordings,  Mr.  Ozawa  has 
recorded  with  the  Berlin  Philharmonic,  the  Chicago  Symphony,  the  London  Philharmonic, 
the  Orchestre  National,  the  Orchestre  de  Paris,  the  Philharmonia  of  London,  the  Saito 
Kinen  Orchestra,  the  San  Francisco  Symphony,  the  Toronto  Symphony,  and  the  Vienna 
Philharmonic,  among  others. 

Born  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age  and 
later  graduated  with  first  prizes  in  composition  and  conducting  from  Tokyo's  Toho  School 
of  Music,  where  he  was  a  student  of  Hideo  Saito.  In  1959  he  won  first  prize  at  the  Interna- 
tional Competition  of  Orchestra  Conductors  held  in  Besangon,  France.  Charles  Munch, 
then  music  director  of  the  Boston  Symphony  Orchestra,  subsequently  invited  him  to  attend 
the  Tanglewood  Music  Center,  where  he  won  the  Koussevitzky  Prize  for  outstanding  student 
conductor  in  1960.  While  a  student  of  Herbert  von  Karajan  in  West  Berlin,  Mr.  Ozawa 
came  to  the  attention  of  Leonard  Bernstein,  who  appointed  him  assistant  conductor  of  the 
New  York  Philharmonic  for  the  1961-62  season.  He  made  his  first  professional  concert 
appearance  in  North  America  in  January  1962,  with  the  San  Francisco  Symphony.  He  was 
music  director  of  the  Chicago  Symphony  Orchestra's  Ravinia  Festival  for  five  summers 
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beginning  in  1964,  music  director  of  the  Toronto  Symphony  from  1965  to  1969,  and  music 
director  of  the  San  Francisco  Symphony  from  1970  to  1976,  followed  by  a  year  as  that 
orchestras  music  adviser.  He  conducted  the  Boston  Symphony  Orchestra  for  the  first  time 
in  1964,  at  Tanglewood,  and  made  his  first  Symphony  Hall  appearance  with  the  orchestra 
in  January  1968.  In  1970  he  became  an  artistic  director  of  Tanglewood. 

Mr.  Ozawa  recently  became  the  first  recipient  of  Japan's  Inouye  Sho  ("Inouye  Award"). 
Created  to  recognize  lifetime  achievement  in  the  arts,  the  award  is  named  after  this  cen- 
tury's preeminent  Japanese  novelist,  Yasushi  Inouye.  In  September  1994  Mr.  Ozawa  re- 
ceived his  second  Emmy  award,  for  Individual  Achievement  in  Cultural  Programming,  for 
"Dvorak  in  Prague:  A  Celebration,"  with  the  Boston  Symphony  Orchestra.  He  won  his  first 
Emmy  for  the  Boston  Symphony  Orchestra's  PBS  television  series  "Evening  at  Symphony. " 
Mr.  Ozawa  holds  honorary  doctor  of  music  degrees  from  the  University  of  Massachusetts, 
the  New  England  Conservatory  of  Music,  and  Wheaton  College  in  Norton,  Massachusetts. 

Mr.  Ozawa's  compact  discs  with  the  Boston  Symphony  Orchestra  include,  on  Philips, 
the  complete  cycle  of  Mahler  symphonies  (the  Third  and  Sixth  having  recently  been  issued 
in  a  three-disc  set),  Mahler's  Kindertotenlieder  with  Jessye  Norman,  Richard  Strauss's 
Elektra  with  Hildegard  Behrens  in  the  title  role,  and  Schoenberg's  Gurrelieder  with  Jessye 
Norman,  James  McCracken,  andTatianaTroyanos.  Recordings  on  Deutsche  Grammophon 
include  Mendelssohn's  complete  incidental  music  to  A  Midsummer  Night's  Dream,  with 
Kathleen  Battle,  Frederica  von  Stade,  and  members  of  the  Tanglewood  Festival  Chorus; 
violin  concertos  of  Bartok  and  Moret  with  Anne-Sophie  Mutter;  concertos  by  Shostakovich 
and  Schumann  with  violinist  Gidon  Kremer;  Poulenc's  Gloria  and  Stabat  mater  with  Kath- 
leen Battle;  and  Liszt's  two  piano  concertos  and  Totentanz  with  Krystian  Zimerman.  Other 
recordings  include  Rachmaninoff's  Third  Piano  Concerto  with  Evgeny  Kissin,  Tchaikovsky's 
opera  Pique  Dame,  with  Mirella  Freni,  Maureen  Forrester,  Vladimir  Atlantov,  Sergei 
Leiferkus,  and  Dmitri  Hvorostovsky,  and  Berlioz's  Requiem,  with  tenor  Vinson  Cole  and 
the  Tanglewood  Festival  Chorus,  on  RCA  Victor  Red  Seal;  "The  Dvorak  Concert  from 
Prague,"  with  Rudolf  Firkusny,  Yo-Yo  Ma,  Itzhak  Perlman,  and  Frederica  von  Stade,  on  Sony 
Classical  (audio  and  video);  music  for  piano  left-hand  and  orchestra  by  Ravel,  Prokofiev, 
and  Britten  with  Leon  Fleisher,  Strauss's  Don  Quixote  with  Yo-Yo  Ma,  and,  on  one  disc, 
Britten's  Young  Persons  Guide  to  the  Orchestra,  Prokofiev's  Peter  and  the  Wolf,  and  Saint- 
Saens'  Carnival  of  the  Animals,  also  on  Sony  Classical;  and  Beethoven's  five  piano  concer- 
tos and  Choral  Fantasy  with  Rudolf  Serkin,  onTelarc. 
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Music  Directorship  endowed  by 
John  Moors  Cabot 

BOSTON  SYMPHONY 

ORCHESTRA 

1994-95 


First  Violins 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair, 
fully  funded  in  perpetuity 

Tamara  Smirnova 
Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 
Victor  Romanul 
Assistant  Concertmaster 
Robert  L.  Beal,  and 
Enid  L.  and  Bruce  A .  Beal  chair, 
endowed  in  perpetuity  in  1980 
Laura  Park 
Assistant  Concertmaster 
Edward  and  Bertha  C.  Rose  chair 
Bo  Youp  Hwang 
John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 
Lucia  Lin 

Eorrest  Eoster  Collier  chair 
Leo  Panasevich 

Carolyn  and  George  Rowland  chair 
Gottfried  Wilfinger 
Dorothy  Q.  and  David  B.  Arnold.  Jr.. 
chair,  fully  funded  in  perpetuity 
$  Alfred  Schneider 
Muriel  C.  Kasdon  and 
Marjorie  C.  Paley  chair 
Raymond  Sird 
Ruth  and  Carl  Shapiro  chair, 
fully  funded  in  perpetuity 
Ikuko  Mizuno 
Amnon  Levy 
Theodore  W.  and  Evelyn  Berenson 
Family  chair 
*Harvey  Seigel 
*Nancy  Bracken 
*Aza  Raykhtsaum 
*Bonnie  Bewick 
*James  Cooke 
*Catherine  French 

Second  Violins 

Marylou  Speaker  Churchill 
Principal 
Fahnestock  chair 
Vyacheslav  Uritsky 
Assistant  Principal 
Charlotte  and  Irving  W.  Rabb  chair, 
endowed  in  perpetuity  in  1977 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 
Joseph  McGauley 
Leonard  Moss 
*Jerome  Rosen 

Ronan  Lefkowitz 
*Sheila  Fiekowsky 
*Jennie  Shames 
*  Valeria  Vilker  Kuchment 
*Tatiana  Dimitriades 
*Si-Jing  Huang 
*Nicole  Monahan 


*  Participating  in  a  system  of  rotated 
seating 
%On  sabbatical  leave 
§Substitute  player 


Violas 

§Steven  Ansell 
Guest  Principal 
Charles  S.  Dana  chair, 
endowed  in  perpetuity  in  1970 
Burton  Fine 
Acting  Assistant  Principal 
Anne  Stoneman  chair, 
fully  funded  in  perpetuity 

Ronald  Wilkison 

Lois  and  Harlan  Anderson  chair 
Robert  Barnes 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 
+  Mark  Ludwig 

*  Rachel  Fagerburg 

*  Edward  Gazouleas 
*Kazuko  Matsusaka 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair, 

endowed  in  perpetuity  in  1969 
Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 

endowed  in  perpetuity  in  1977 
Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro  chair 
Joel  Moerschel 

Sandra  and  David  Bakalar  chair 

*  Robert  Ripley 

Richard  C.  and  Ellen  E.  Paine  chair, 
fully  funded  in  perpetuity 
Luis  Leguia 

Robert  Bradford  Newman  chair 
Carol  Procter 
Lillian  and  Nathan  R.  Miller  chair 
*Ronald  Feldman 

Charles  and  JoAnne  Dickinson  chair 
*Jerome  Patterson 

*  Jonathan  Miller 

*Owen  Young 

John  F.  Cogan,  Jr.,  and 
Mary  Cornille  chair 

Basses 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair, 

endowed  in  perpetuity  in  1974 
Lawrence  Wolfe 

Assistant  Principal 

Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 
Joseph  Hearne 

Leith  Family  chair, 
fully  funded  in  perpetuity 
John  Salkowski 

Joseph  and  Jan  Brett  Hearne 

chair 

*  Robert  Olson 

*  James  Orleans 
*Todd  Seeber 
*John  Stovall 
*Dennis  Roy 
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Flutes 

Elizabeth  Ostling 

Acting  Principal 
Walter  Piston  chair, 
endowed  in  perpetuity  in  1970 
Fenwick  Smith 
Myra  and  Robert  Kraft  chair, 
endowed  in  perpetuity  in  1981 


Assistant  Principal 
Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 

Piccolo 

Geralyn  Coticone 
Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity  in  1979 

Oboes 

Alfred  Genovese 
Principal 

Mildred  B.  Remis  chair, 
endowed  in  perpetuity  in  1975 

Wayne  Rapier 

Keisuke  Wakao 

Assistant  Principal 

English  Horn 

Robert  Sheena 
Beranek  chair, 
fully  funded  in  perpetuity 

Clarinets 

William  R.  Hudgins 
Principal 

Ann  S.M.  Banks  chair, 
endowed  in  perpetuity  in  1977 
§  Julie  Vaverka 

Thomas  Martin 
Associate  Principal  &  E-flat  clarinet 

Bass  Clarinet 

Craig  Nordstrom 
Farla  and  Harvey  Chet 
Krentzman  chair,  fully 
funded  in  perpetuity 


Bassoons 

Richard  Svoboda 

Principal 

Edward  A.  Taft  chair, 
endowed  in  perpetuity  in  1974 
Roland  Small 

Richard  Ranti 

Associate  Principal 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

Charles  Kavalovski 

Principal 

Helen  Sagojf  Slosberg  chair, 

endowed  in  perpetuity  in  1974 
Richard  Sebring 

Associate  Principal 

Margaret  Andersen  Congleton  chair 
Daniel  Katzen 

Elizabeth  B.  Storer  chair 

Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Charles  Schlueter 

Principal 

Roger  Louis  Voisin  chair, 

endowed  in  perpetuity  in  1977 
Peter  Chapman 

Ford  H.  Cooper  chair 
Timothy  Morrison 

Associate  Principal 
Thomas  Rolfs 

Trombones 

Ronald  Barron 

Principal 

J. P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 
Norman  Bolter 

Bass  Trombone 

Douglas  Yeo 


Tuba 

Chester  Schmitz 
Margaret  and  William  C. 
Rousseau  chair, 
fully  funded  in  perpetuity 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 

Thomas  Gauger 
Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 

Frank  Epstein 
Peter  Andrew  Lurie  chair 

J.  William  Hudgins 

Timothy  Genis 

Assistant  Timpanist 

Harps 

Ann  Hobson  Pilot 

Principal 

Willona  Henderson  Sinclair  chair 
Sarah  Schuster  Ericsson 


Librarians 

Marshall  Burlingame 

Principal 
William  Shisler 
James  Harper 

Assistant  Conductors 

Thomas  Dausgaard 

David  Wroe 
Anna  E.  Finnerty  chair 

Personnel  Managers 

Lynn  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

Position  endowed  by 
Angelica  L.  Russell 
Peter  Riley  Pfitzinger 
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bank  note 


HO  SAYS  A  BANK  CAN'T  BE  MUSICALLY  INCLINED? 

We're  not  only  inclined,  but  extremely  proud  to  be  a  sponsor  of 
this  Boston  Symphony  Orchestra  concert.  Hope  you  enjoy  the  show. 


BANK  OF  BOSTON 


Member  FDIC 


t=J 


BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

One  Hundred  and  Fourteenth  Season,  1994-95 

Thursday,  April  13,  at  8 
Friday,  April  14,  at  1:30 
Saturday,  April  15,  at  8 
Tuesday,  April  18,  at  8 

SPONSORED  BY  BANK  OF  BOSTON 

SEIJI  OZAWA  conducting 


These  concerts  are  dedicated  to  the  memory 
of  Al  Robison  and  Kay  Whitty  (see  page  7). 


MOZART 


Exsultate,  jubilate,  Motet,  K.165(158a) 
SYLVIA  McNAIR,  soprano 
Text  and  translation  are  on  page  21. 


SCHOENBERG 


Verkldrte  Nacht,  Opus  4 


INTERMISSION 


FAURE 


Pelleas  et  Melisande,  Suite  from  the  incidental 
music  to  Maeterlinck's  tragedy,  Opus  80 

Prelude:  Quasi  adagio 
The  Spinner:  Andantino  quasi  allegretto 
Sicilienne:  Allegretto  molto  moderato 
The  death  ofMelisande:  Molto  Adagio 


Program  continues. . . 

The  appearance  of  this  week's  vocal  soloists  is  funded  in  part 
by  income  from  the  Ethan  Ayer  Fund. 

The  Thursday  concert  will  end  about  10,  Fridays  about  3:30,  and  Saturday's  and 
Tuesday's  about  10:05. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  Sony  Classical/CBS  Masterworks,  Angel/EMI, 
London/Decca,  Erato,  Hyperion,  and  New  World  records 

Baldwin  piano 

Please  be  sure  the  electronic  signal  on  your  watch  or  pager  is  switched  off 
during  the  concert. 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft 
by  her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 
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Week  23 


■ 


PHILIPS 


mss. 


iNCIliNT  MUSIC 

.  R  )-!  O  C  W  O  0  D 


NEW! 


PHILIPS 


Sure 

!w  tewse  Here  Sei^ai 

THING 


PREVIN 


When  you  take  a  closer  look  at 
Philips  Classics,  you'll  see  a  wide  array 
of  talented  artists  whose  styles  define 
and  challenge  the  way  you'll  look 
at  music  today. 

SYLVIA   M  C  N  A I R   ON 
THl  FACt  Of  MUSIC  NOW 


2&6&tfao oca 


TO  ORDER  BY  PHONE.. 


1-BDQ  HSH 


I 


RHMS-VIMQ-BQQHS 


©1995  Philips  Classics  Productions/PolyGr; 


RAVEL 


Sheherazade,  Three  poems  for  voice  and  orchestra 
(Thursday,  April  13,  and  Friday,  April  14,  only) 

Asie  (Asia) 

La  Flute  enchantee  (The  enchanted  flute) 

L'Indifferent  (The  indifferent  one) 

SYLVIA  McNAIR 

Program  note  begins  on  page  35, 
texts  and  translations  on  page  38. 


DEBUSSY 


La  Damoiselle  elue  ("The  Blessed  Damoiselle") 

Lyric  poem,  after  Dante-Gabriel  Rossetti 
(Saturday,  April  15,  and  Tuesday,  April  18,  only) 

SYLVIA  McNAIR 
SUSAN  GRAHAM,  mezzo-soprano 
WOMEN  OF  THE  TANGLEWOOD  FESTIVAL 
CHORUS,  JOHN  OLIVER,  conductor 

Program  note  begins  on  page  43, 
text  and  translation  on  page  51. 
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Week  23 


The  sun  setting  is  no  less 

beautiful.  . 
than  the  sun  rising. 


At  Life  Care  Centers  of  America  we  want  our  residents 
to  enjoy  sunrises,  sunsets  and  all  the  special  moments 
,in  between.  We  offer  a  loving,  caring  environment  which 
promotes  resident  dignity,  self  respect  and  family  involvement. 
Our  facilities  provide  long  term  care  as  well  as  sub-acute  services 
and  rehabilitative  therapies. 


Life 

of  America 


"These  facilities  do  not  offer 
sub-acute  services 


Life  Care  Center 
of  Merrimack  Valley 

No.  Billerica  MA 
(508)667-2166 

Evergreen  House 
Health  Center 

East  Providence  R  I 
(401)438-3250 

Life  Care  Center 

of  Attleboro 
Attleboro  MA 
(508)222-4182 


Life  Care  Center 
of  North  Shore 

Lynn  MA 
(617)592-9667 

Life  Care  Center 
ofWilbraham 

Wilbraham  MA 
(413)596-3111 

'Littleton  House 
Nursing  Home 

Littleton  MA 
(508)486-3512 


Life  Care  Center 
of  Auburn 

Auburn  MA 
(508)  832-4800 

Life  Care  Center 
of  Raynham 

Raynham  MA 
(508)821-5700 

Life  Care  Center 
of  Plymouth 

Plymouth  MA 
(617)863-1749 


The  Oaks 

New  Bedford  MA 
(508)  998-7807 

Scituate  Ocean  Manor 

Scituate  MA 
(617)545-1370 

Suburban  Manor 
Nursing  Home 

Acton  MA 
(508)263-9101 
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Wolfgang  Amade  Mozart 

"Exsultate,  jubilate,"  Motet,  K.165(158a) 


Johannes  Chrysostomus  Wolfgang  Gottlieb  Mozart, 
who  began  calling  himself  Wolf  gang  Amadeo  about 
1770  and  Wolf  gang  Amade  about  1777,  was  born  in 
Salzburg,  Austria,  on  January  27,  1756,  and  died  in 
Vienna  on  December  5,  1791.  He  composed  Exsultate, 
jubilate  in  Milan  in  January  1773;  the  first  perform- 
ance took  place  there  on  the  17th  in  the  Church  of  the 
Theatines,  with  the  castrato  Venanzio  Rauzzini  as  the 
soloist.  Soprano  Jeannette  Scovotti  was  soloist  for  the 
first  Boston  Symphony  performance ,  which  took  place 
at  Tanglewood  on  July  12,  1963,  under  Erich  Leins- 
dorfs  direction.  Later  Boston  Symphony  performances 
featured  Beverly  Sills  also  with  Leinsdorf  conducting, 
Benita  Valente  with  Michael  Tilson  Thomas  (the  only 
previous  subscription  performances,  in  March  1970,  followed  by  performances  in  Washing- 
ton, D.C.),  Arleen  Auger  with  Christopher  Hogwood,  and  Barbara  Bonney  with  Chris- 
toph  Eschenbach  (the  most  recent  Tanglewood  performance,  in  August  1994).  In  addition 
to  the  vocal  soloist,  the  score  calls  for  two  oboes,  two  horns,  strings,  and  organ  continuo. 
The  organist  at  these  performances  is  James  David  Christie. 

The  Mozarts,  father  and  son,  made  their  second  visit  to  Italy  in  1772,  and  Wolfgang  s 
opera  Lucio  Silla  was  premiered  in  Milan  that  December.  The  star  of  that  ill-fated 
performance  (almost  everything  that  could  go  wrong  did)  was  a  young  and  very  hand- 
some castrato  named  Venanzio  Rauzzini,  who  not  only  had  a  superb  soprano  voice  but 
was  also  a  fully  rounded  musician,  a  composer  and  harpsichordist.  No  doubt  inspired 


Do  you  know  the  Four  Seasons  Hotel 
in  Boston  is  the  only  AAA  Five  Diamond 
hotel  in  New  England?77 


"No,  but  ii  you  hum  a  rew  bars..." 

Four  Seasons  Hotel 

A  Four  Seasons  ♦  Regent  Hotel 

200  Boylston  Street,  Boston,  MA  •  (617)  338-4400 

AAA  Five  Diamond  Award  W  WW  WW 
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Martha's  Vineyard 
EDGARTOWN  RESTAURANT 

Nicely  situated  in  the  heart  of  Edgartown  on  Main 
Street  on  a  highly  visible  large  parcel.  Exceptional 
property  including  a  widely  known  &  highly  regard- 
ed restaurant  plus  an  attractive  4  bedroom  home. 
Strong  Financials  in  a  rapidly  growing  market.  A 
lifestyle  &  a  business.  $1,400,000 

Call  DAVID  THOMPSON  /LANDVEST 

508/627-4400 


Cape  Cod 
2.8  ACRE  BEACHFRONT  GEM 
300'±  SANDY  BEACH  FRONTAGE 

Immaculately  restored  c.  1800's  4  bedroom  Cape  at 
end  of  Waterside  Ave.,  Falmouth.  Southerly  expo- 
sure, 3  fireplaces  &  ocean  views  of  Vineyard  Sound 
to  Martha's  Vineyard.  Includes  garage  with  loft,  bed- 
room &  bath  plus  a  separate  2.5±  acre  buildable 
oceanfront  lot  &  130'  frontage  on  pristine  Palmer 
Pond.  $1,390,000 

Call  WADE  STANIAR/LANDVEST  508/369-7851 


Osterville,  Cape  Cod 
7+  ACRES  WATERFRONT 
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by  Rauzzini's  mastery,  Mozart  composed  for  him  the  very  Italianate  cantata  Exsultate, 
jubilate,  K.165(158a),  which  Rauzzini  premiered  on  January  17,  1773,  in  the  Church 
of  theTheatines  in  Milan.  The  cantata  is  an  extraordinary  achievement  for  a  boy  about 
to  turn  seventeen — quite  possibly  his  finest  composition  to  this  date.  Its  three  major 
sections  are  laid  out  in  a  fast-slow-fast  pattern  (with  a  recitative  preceding  the  slow 
section).  The  expressiveness  and  sheer  vocality  of  Mozart's  melodies  have  made  the 
work  a  constant  favorite  with  both  singers  and  audiences. 

— Steven  Ledbetter 


Exsultate,  jubilate,  K.165(158a) 

Exsultate,  jubilate,  o  vos  animae 
beatae,  dulcia  cantica  canendo, 
cantui  vestro  respondendo,  psallant 
aethera  cum  me. 

Fulget  arnica  dies,  jam  fugere  et 
nubila  et  procellae;  exortus  est 
justis  inexspectata  quies; 
undique  obscura  regnabat  nox. 
Surgite  tandem  laeti,  qui  timuistis 
adhuc,  et  jucundi  aurorae  fortunatae; 
frondes  dextera  plena  et  lilia  date. 


Exult  and  rejoice,  you  blessed  souls; 
and  let  the  heavens  resound  with 
sweet  chants,  answering  with  me 
your  song. 

The  fair  day  shines  radiant;  clouds 
and  storms  are  gone.  For  the 
righteous  there  is  a  sudden  calm; 
till  now  murky  night  ruled  over  all. 
So  arise  joyous,  you  who  were  afraid, 
and  be  happy  in  the  blessed  dawn. 
With  open  hands  offer  garlands  and 
lilies. 


Tu  virginum  corona,  tu  nobis  pacem 
dona,  tu  consolare  affectus  unde 
suspirat  cor. 

Alleluia. 


Thou  crown  of  virgins,  give  us  peace, 
and  calm  the  passions  which 
trouble  our  hearts. 


Alleluia. 


— translation  by  S.L. 


Edgew 


A  life-care  retirement  community 

1060  Osgood  Street 
North  Andover,  MA  01845 

(508)689-0202 


Kathy  Hamel 
Sales  Manager 


The  Putney  School 

Salutes  the  Boston  Symphony  Orchestra 


Grades  9-12  &Pg 

Co-ed  •  Boarding  &.  Day 

Elm  Lea  Farm  •  Putney,  VT  05346 

802-387-6219 


21 


Would  you  hire  yourself 
to  manage  your  portfolio? 


While  youVe  been  able  to  build  a  nice  portfolio  over  the 
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Arnold  Schoenberg 

Verkldrte  Nacht,  Opus  4 

Arnold  Schonberg  was  born  in  Vienna  on  September  13, 
1874,  and,  having  changed  the  spelling  of  his  name  to 
Schoenberg  after  coming  to  the  United  States  in  1933, 
died  in  Brentwood  Park,  Los  Angeles,  California,  on 
July  13,  1951.  He  composed  his  string  sextet  Verklarte 
Nacht  ("Transfigured  NightJ  in  the  last  half  of  1899; 
the  completed  score  is  dated  December  1.  In  1917  he 
arranged  the  work  for  string  orchestra  without  chang- 
ing any  actual  notes;  he  multiplied  the  number  of 
players  and  called  for  double  basses  to  reinforce  the 
cello  line  at  certain  points.  A  further  revision  in  1943 
involved  mostly  thinning  out  the  texture  and  reducing 
the  plethora  of  expression  marks.  The  original  version 
received  its  first  performance  at  the  Vienna  Tonkiinst- 
lerverein  on  March  18,  1902,  by  the  Rose  Quartet  with  an  extra  violist  and  cellist.  The 
American  premiere  was  given  in  Boston  in  a  concert  by  the  Kneisel  Quartet  on  March  16, 
1915.  Pierre  Monteux  introduced  the  orchestral  version  to  the  Boston  Symphony  Orchestra 
repertory  on  November  25,  1921.  Schoenberg  himself  conducted  it  in  Cambridge  in  Janu- 
ary 1934  and  was  to  have  repeated  the  performance  in  Symphony  Hall,  but  illness 
caused  him  to  be  replaced  by  Richard  Burgin.  Subsequent  performances  were  given  by 
Serge  Koussevitzky,  Burgin,  Erich  Leinsdorf,  and  Seiji  Ozawa,  who  led  the  most  recent 
Tanglewood  performance  in  August  1974  and  the  most  recent  subscription  performances 
in  March  1986.  The  score  calls  for  string  orchestra  divided  into  first  and  second  violins, 
first  and  second  violas,  and  first  and  second  cellos,  with  double  bass  parts  occasionally 
reinforcing  the  bass  line. 

Arnold  Schoenberg,  a  giant  among  twentieth-century  composers,  wrote  Verklarte 
Nacht,  his  most  popular  and  most  frequently  performed  score,  at  the  very  end  of  the 
nineteenth  century.  Its  popularity  certainly  has  something  to  do  with  its  very  palpable 
links  to  the  era  that  was  coming  to  an  end,  but  it  is  at  the  same  time  a  remarkably 
forward-looking  work,  anticipating  the  composer  that  Schoenberg  became. 

Throughout  the  1890s  Schoenberg  had  composed  string  quartets,  the  medium  that 
he  knew  best  as  a  performer  (he  played  the  cello).  Most  of  these  he  destroyed,  but  one 
score,  an  enormously  assured  and  competent  string  quartet  in  D,  dating  from  1897, 
shows  how  much  he  had  learned  in  his  self-directed  study  and  his  few  formal  lessons 
with  his  friend  Alexander  von  Zemlinsky.  Yet  even  this  could  scarcely  prepare  us  for 
the  artistic  maturity  of  the  string  sextet  he  was  to  create  two  years  later. 

Like  so  many  Schoenberg  scores,  Verklarte  Nacht  {Transfigured  Night)  was  com- 
posed at  a  furious  pace.  The  bulk  of  the  work  was  completed  in  three  weeks  in  Sep- 
tember 1899,  though  the  manuscript  shows  signs  of  revision,  and  the  composer  was 
not  ready  to  sign  and  date  his  score  until  December  1.  He  began  the  work  while  on 
vacation  in  Payerheim  with  Zemlinsky,  whose  sister  Mathilde  was  also  there;  she  and 
Schoenberg  were,  in  fact,  in  the  process  of  falling  in  love.  (They  married  two  years 
later. ) 

The  overt  inspiration  was  a  poem  by  the  German  writer  Richard  Dehmel  (1863- 
1920),  whose  Weib  und  Welt  (Woman  and  World)  had  made  something  of  a  stir  at  its 
publication  in  1896 — including  attention  from  governmental  censors,  who  found 
some  of  the  poems  offensive.  Schoenberg  obviously  came  to  know  Dehmel's  book  as 
soon  as  it  was  published;  some  of  his  earliest  songs  (in  his  Opus  2  and  Opus  3)  were 
settings  of  texts  from  Weib  und  Welt,  and  his  earliest  undisputed  masterpiece  was  in- 
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spired  by  a  poem,  Verkldrte  Nacht,  that  appears  in  the  first  edition  of  that  book  (it  was 
later  put  into  another  Dehmel  book,  the  verse  novel  Zwei  Menschen  [1903],  the  title  of 
which  reflects  the  opening  words  of  the  poem).  Quite  aside  from  its  evocative  depiction 
of  two  lovers  walking  together  through  the  night  (which  might  be  presumed  to  have 
attracted  the  composer's  attention  under  the  circumstances),  Verkldrte  Nacht  was  a 
natural  choice  as  an  inspiration  for  musical  setting,  since  Dehmel's  poem  is  laid  out 
almost  in  a  musical  way.  The  last  line,  for  example,  is  a  tranformed  echo  of  the  opening 
line,  a  device  that  Schoenberg  brilliantly  mirrors  in  the  music. 

The  poem  is  laid  out  in  five  short  sections,  of  which  the  first,  third,  and  fifth  are 
impersonal  narration  describing  the  unnamed  woman  and  man  who  are  walking  along 
on  a  moonlit  night.  At  first  the  natural  surroundings  seem  cold  and  bare.  The  second 
is  a  speech  by  the  woman,  who  confesses  that  she  is  pregnant  with  another  man's  child. 
She  explains  that,  before  she  met  her  companion,  she  had  felt  that  motherhood  would 
provide  her  with  purpose.  Now  she  has  fallen  in  love  with  him  and  must  confess  her 
fault.  The  man's  response  comprises  the  fourth  section  of  the  poem.  He  is  understand- 
ing and  magnanimous.  The  radiance  of  the  natural  world  convinces  him  that  the  love 
they  feel  will  draw  them  together  and  make  the  child  theirs  as  well.  The  poem  closes 
with  another  description  of  the  moonlit  night — now  bright  with  hope. 
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Verklarte  Nacht 

Zwei  Menschen  gehn  durch  kahlen, 

kalten  Hain; 
der  Mond  lauft  mit,  sie  schaun  hinein. 

Der  Mond  lauft  iiber  hohen  Eichen, 
kein  Wolkchen  trubt  das  Himmelslicht, 
in  das  die  schwarzen  Zacken  reichen. 
Die  Stimme  eines  Weibes  spricht: 

Ich  trag  ein  Kind,  und  nit  von  Dir, 
Ich  geh  in  Siinde  neben  Dir. 
Ich  habe  mich  schwer  an  mir  vergangen. 
Ich  glaubte  nicht  mehr  an  ein  Gliick 
und  hatte  doch  ein  schwer  Verlangen 
nach  Lebensinhalt,  nach  Muttergliick 
und  Pflicht;  da  hab  ich  mich  erfrecht, 
da  Hess  ich  schaudernd  mein  Geschlecht 
von  einem  fremden  Mann  umfangen, 
und  hab  mich  noch  dafur  gesegnet. 
Nun  hat  das  Leben  sich  geracht: 
nun  bin  ich  Dir,  o  Dir  begegnet. 

Sie  geht  mit  ungelenkem  Schritt. 
Sie  schaut  empor;  der  Mond  lauft  mit. 
Ihr  dunkler  Blick  ertrinkt  in  Licht. 
Die  Stimme  eines  Mannes  spricht: 

Das  Kind,  das  Du  empfangen  hast, 

sei  Deiner  Seele  keine  Last, 

o  sieh,  wie  klar  das  Weltall  schimmert! 

Es  ist  ein  Glanz  um  Alles  her, 

Du  treibst  mit  mir  auf  kaltem  Meer, 

doch  eine  eigne  Warme  flimmert 

von  Dir  in  mich,  von  mir  in  Dich, 

Die  wird  das  fremde  Kind  verklaren, 

Du  wirst  es  mir,  von  mir  gebaren. 

Du  hast  den  Glanz  in  mich  gebracht, 

Du  hast  mich  selbst  zum  Kind  gemacht. 

Er  fasst  sie  um  die  starken  Hiiften. 
Ihr  Atem  kiisst  sich  in  den  Liiften. 
Zwei  Menschen  gehn  durch  hohe, 
helle  Nacht. 

— Richard  Dehmel 


Transfigured  Night 

Two  people  move  through  the  bare, 

cold  grove; 
The  moon  runs  alongside,  they  look  up 

into  it. 
The  moon  glides  over  high  oaks, 
no  bit  of  cloud  darkens  the  sky's  light, 
toward  which  the  black  branches  reach. 
The  voice  of  a  woman  speaks: 

"I  bear  a  child  that  is  not  yours, 

I  walk  in  sin  beside  you. 

I  have  grievously  offended. 

I  believed  no  more  in  good  fortune 

and  yet  had  a  deep  longing 

for  a  meaning  to  my  life,  for  maternal  joy 

and  responsibility;  so  I  grew  shameless, 

I  allowed  myself  to  yield,  shuddering, 

to  the  embrace  of  an  unknown  man, 

and  have  been  blessed  in  this  way. 

Now  life  has  taken  revenge: 

for  now  I  have  met  you — ah,  you." 

She  walks  with  faltering  step. 
She  looks  up;  the  moon  runs  alongside. 
Her  dark  gaze  is  flooded  with  light. 
The  voice  of  a  man  speaks: 

"May  the  child  that  you  have  conceived 

be  no  burden  to  your  soul. 

Look  how  the  universe  glimmers! 

There  is  a  splendor  all  around, 

you  are  sailing  with  me  on  a  cold  sea, 

yet  a  special  warmth  flickers 

from  you  to  me,  from  me  to  you, 

which  will  transfigure  that  child  of  another; 

you  will  bear  it  to  me,  by  me. 

You  have  kindled  the  splendor  within  me, 

you  have  turned  even  me  into  a  child." 

He  caught  her  round  her  strong  hips. 
Their  breaths  kissed  in  the  air. 
Two  people  move  through  the  high, 
bright  night. 

— translation  by  S.L. 


Perhaps  the  biggest  surprise  in  the  score  is  Schoenberg's  decision  to  write  a  piece 
of  program  music  on  this  scale  for  a  chamber  ensemble.  It  would  not  be  the  first  such 
work,  certainly;  Smetana's  string  quartet  "From  My  Life''  had  programmatic  elements, 
but  this  is  far  more  closely  organized  according  to  a  literary  model.  At  the  same  time, 
the  particular  medium  chosen  by  Schoenberg  was  a  new  one  for  him:  the  string  sextet, 
pairs  of  violins,  violas,  and  cellos.  It  is  a  medium  that  had  twice  been  employed  by 
Brahms,  a  composer  of  whom  Schoenberg  was  a  great  admirer.  Yet  the  musical  style 
reflects  Schoenberg's  new  absorption  of  Wagnerian  chromatic  harmony,  which  is  evi- 
dent throughout  Verklarte  Nacht.  (Indeed,  one  of  the  most  notorious  comments  ever 
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made  about  the  score  came  from  one  of  the  program  reviewers  of  the  Vienna  Tonkiinst- 
lerverein  who  was  charged  with  deciding  whether  to  recommend  the  work  for  perform- 
ance: it  looked,  he  said,  as  if  the  score  of  Tristan  had  been  smeared  while  the  ink  was 
still  wet.) 

For  all  its  reflection  of  the  original  poem,  though,  Verklarte  Nacht  thoroughly  tran- 
scends the  usual  point-to-point  descriptiveness  of  run-of-the-mill  romantic  program 
compositions  and  provides  a  thoroughly  satisfying  musical  shape  in  its  own  terms.  It 
is  the  first  of  several  works — Pelleas  und  Melisande ,  the  First  String  Quartet,  and  the 
First  Chamber  Symphony  were  to  follow — laid  out  as  large  single-movement  sonata 
compositions.  This  one  is,  in  fact,  a  double  sonata.  Its  organization  reflects  Dehmel's 
poem,  with  five  sections — three  representing  the  narrative  lines,  and  two  (the  second 
and  fourth)  representing  the  words  spoken  by  the  woman  and  the  man.  The  narrative 
portions  are  relatively  brief.  But  the  two  sections  representing  the  human  emotions 
and  interaction  are  full-scale  sonata  forms.  The  first  of  these  sonatas  is  in  D  minor,  the 
second  in  D  major  (though  it  must  be  remembered  that  these  keys  are  already  stretched 
to  the  limits  of  tonal  function).  Moreover,  the  second  is  built  out  of  musical  ideas  that 
are  affirmations  of  expressive  ideas  presented  more  tentatively  in  the  first.  This  can  be 
seen,  from  the  literary  point  of  view,  as  a  reflection  of  the  anguish  and  the  tentative- 
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ness  of  the  woman  on  the  one  hand  and  the  magnanimous  confidence  of  the  man  on 
the  other.  But  it  functions  equally  well  from  a  purely  abstract  musical  point  of  view, 
with  the  second  sonata  section  truly  completing  and  "transfiguring"  the  first.  Schoen- 
berg  is  so  prodigal  in  inventing  gradual  transformations  of  his  themes  that  the  listener 
will  be  able  to  discover  new  relationships  even  after  many  hearings  of  the  score.  The 
examples  given  here  barely  begin  to  indicate  the  wealth  of  his  imagination. 

The  nocturnal  scene  with  its  two  figures  walking  along  in  the  moonlight  is  repre- 
sented by  a  soft  marchlike  descending  line,  heard  in  rather  bare,  cold  fashion  at  the 
outset, 


[Va  1,   Vc  1   in  octaves] 


Sehr  langsam 


vp- 


CVa  2,  Vc  2  in  octaves] 


but  transformed  at  the  very  end  of  the  score  into  something  shimmering  with  light. 
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The  first  sonata-form  section,  in  the  minor  mode,  includes  the  following  two-level 
theme  divided  between  cello  and  upper  parts: 


[Vn  1,  Va  1   in  octaves] 


Later  on  this  very  Tristanesque  material  is  heard  as  a  "second  theme' 

Etwas  ruhiger  
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The  second  sonata-form  section  opens  with  this  characteristic  figure  in  the  first 
cellos: 


but  it  immediately  develops  thematic  ideas  heard  earlier  as  well,  now  predominantly 
in  the  major.  The  developing  changes  of  sonority  reinforce  the  melodic  procedures  to 
provide  a  rich,  satisfying  conclusion  in  which  the  "transfiguration"  of  the  night  is 
musically  suggested  by  Schoenberg's  eloquent  and  shimmering  transformation  of  the 
opening  music. 

It  is  something  of  a  commonplace  for  audiences  to  express  regret  that  Schoenberg 
did  not  go  on  composing  in  the  style  of  Verkldrte  Nacht.  Schoenberg  was  well  aware  of 
this  desire  on  the  part  of  listeners,  and  he  explained,  shortly  before  his  death,  "It  was 
not  given  to  me  to  continue  writing  in  the  style  of  Verkldrte  Nacht .  .  .  Fate  led  me  along 
a  harder  path."  Yet  he  also  recognized  more  fundamentally,  "I  have  not  discontinued 
composing  in  the  same  style  and  in  the  same  way  as  at  the  very  beginning.  The  differ- 
ence is  only  that  I  do  it  better  now  than  before;  it  is  more  concentrated,  more  mature." 
In  this  comment  he  reveals  how  much  of  a  piece  his  early  sextet  is  with  his  entire  out- 
put, how  much  of  the  essential  Schoenberg  is  already  revealed. 

— S.L. 
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Plays  "The  Lion  Sleeps 
Tonight. " 


Uncle  Maynard  is  frustrated 

by  his  nephews  progress  but 

he  doesn  't  let  on. 


Horace  decides  to  quit  the  piano 
and  try  playing  the  radio. 


Maynard  promises  to  take  Horace  to 
Disneyworld  if  he  keeps  practicing. 


Starts  playing  fugues, 
cantatas,  Jerry  Lee  Lewis. 


Horace  Polski  is 

introduced  to  the  piano 

by  his  uncle,  Maynard 

Finkus,  a  cellist  living  in 

Somerville. 


Uncle  Maynard  falls  asleep 
at  piano  recital. 


Things  click. 


Becomes  famous. 

Makes  his  uncle  take  him  to 

Disneyworld. 


Good  relationships 
begin  with  someone 
who  believes  in  you. 


BayBank 

Financial  Services 


MEMBER  FDIC 


30 


Gabriel  Faure 

Pelleas  et  Melisande,  Suite  from  the  incidental  music  to 
Maeterlinck's  tragedy,  Opus  80 

Gabriel  Faure  was  born  in  Pamiers,  Ariege,  France,  on 
May  12,  1845,  and  died  in  Paris  on  November  4,  1924. 
He  composed  incidental  music — seventeen  numbers 
in  all — for  an  English  production  of  Maeterlinck's 
Pelleas  et  Melisande  between  May  16  and  June  5, 
1898;  this  was  premiered  at  the  Prince  of  Wales 
Theatre,  London,  on  June  21,  1898,  with  Faure  con- 
ducting. Three  movements,  the  Prelude,  "Fileuse,"  and 
Molto  Adagio,  were  published  in  1901,  with  a  dedica- 
tion to  the  Princesse  Edmond  de  Polignac,  as  the  Suite 
from  Pelleas  et  Melisande,  Opus  80.  The  Sicilienne, 
composed  originally  for  cello  and  piano  in  1895  and 
orchestrated  for  the  incidental  music  in  1898,  was 
added  for  a  new  edition  in  1909.  The  three-movement 
suite  received  its  first  performance  on  February  3,  1902,  at  a  Lamoureux  Concert  in  Paris 
under  the  direction  of  Camille  Chevillard.  Andre  Messager  conducted  the  premiere  of 
the  four-movement  suite  on  December  1,  1912.  Wilhelm  Gericke  led  the  first  Boston  Sym- 
phony performances  of  the  suite  in  December  1904  (not  including  the  Sicilienne,  like 
many  of  the  BSO  performances  that  followed).  Other  conductors  to  have  performed  this 
music  here  have  included  Vincent  d'lndy,  Max  Fiedler,  Pierre  Monteux,  Serge  Kousse- 
vitzky,  Paul  Paray,  Charles  Munch  (who  added  the  Sicilienne  as  of  1959),  Ernest  Anser- 
met,  Erich  Leinsdorf  (who  programmed  "The  Death  of  Melisande"  in  memory  of  Munch 
upon  the  latter  s  death  in  November  1968),  Joseph  Silverstein,  John  Nelson  (the  most 
recent  Tanglewood  performance  of  the  suite,  in  August  1981),  Simon  Rattle  (with  soprano 
Margaret  Cusack  singing  "Melisande  s  Song"  as  an  addition  to  the  usual  suite),  and 
Seiji  Ozawa  (the  most  recent  subscription  performances ,  in  November  1986,  with  soprano 
Lorraine  Hunt  singing  "Melisande  s  Song"  at  the  last  of  three  performances) .  The  Suite 
is  scored  for  two  each  of  flutes,  oboes,  clarinets,  and  bassoons ,  four  horns,  two  trumpets, 
timpani,  harp,  and  strings. 

Faure  was  a  long  time  coming  into  his  own  as  a  composer  who  could  draw  an  audi- 
ence. Even  in  his  fifties,  though  highly  regarded  by  cognoscenti  as  a  creator  and 
teacher,  he  was  in  no  sense  a  "popular"  composer.  Much  of  his  music  gained  a  hearing 
only  in  the  salons  of  cultivated  aristocrats  like  the  Princess  Edmonde  de  Polignac, 
whose  activities  as  a  patron  of  advanced  composers  lasted  for  decades  (Stravinsky 
dedicated  works  to  her  in  the  1920s.)  Faure  also  had  a  group  of  devoted  English  friends 
who  sponsored  performances  of  his  music  in  London,  so  he  spent  a  substantial  part  of 
every  year  from  1892  to  1900  in  the  British  capital.  Thus  it  was  that  when  he  met  the 
famous  actress,  Mrs.  Patrick  Campbell,  at  the  home  of  a  mutual  friend,  Frank  Schus- 
ter, in  1898,  she  commissioned  him  to  write  incidental  music  for  a  production  she  was 
planning  of  Maurice  Maeterlinck's  symbolist  drama  Pelleas  et  Melisande  at  the  Prince 
of  Wales  Theatre.  She  recalled  in  her  autobiography: 

I  had  not  spoken  French  since  my  visits  to  Paris  seventeen  years  before,  but  I 
stumbled  through  somehow,  reading  those  parts  of  the  play  to  M.  Faure  which  to  me 
called  for  music. 

Dear  M.  Faure,  how  sympathetically  he  listened,  and  how  humbly  he  said  he 
would  do  his  best!  His  music  came — he  had  grasped  with  most  tender  inspiration 
the  poetic  purity  that  pervades  M.  Maeterlinck's  lovely  play. 

There  had  been  only  one  performance  of  the  original  French  text  of  the  play,  on  May 
17,  1893,  but  that  had  resulted  in  general  incomprehension.  Claude  Debussy  was  in 


31 


Week  23 


>,, 


U(TV^    J)-€Any^\ 


Pretty  Clothes 

for 

Town  and  Country 
Day  and  Evening 

266  Beacon  Street,  Boston 
(617)  267-0800 


coLouieix 

BAMteRQ 


I® 


HUNNEMAN  &  COMPANY 


RESIDENTIAL  REAL  ESTATE 


Providing  full  service  residential  Real  Estate  with  an  unparalleled 
record  of  excellence  ... 

Serving  the  needs  of  both  clients  and  customers  in  Wellesley  and 
Weston,  West  of  Boston,  and  beyond  ... 

Contact  our  winning  team  today. 


Thomas  F.  Aaron 

voice  mail  945-9548 


Virginia  Murray  Boyle,  CRS  GRI 
voice  mail  945-1302 


(617)  237-9090 
372  Washington  Street,  Wellesley  Hills,  MA  02181 


32 


"When  we  needed  a  trust, 
we  turned  to  a  trusted  relationship." 


~^ — 


:■:);■■.■::.■.'-■•:•■■■•■.■■.■'.  :-"',i;?SrW; 

KVOv.:::"-;>C-  ■■■■.■-■■■•■:■■:■':■■■■■■:-■-.■■■':.:'.:■■' 

■■■■;    ■-, 

■'.■'..'^■" ■ 


"Fidelity  Personal  Trust  Services 
gave  us  what  our  family  needed 
—  the  best  features  of  a  trust 
with  outstanding  investment 
management  expertise." 

You  may  know  a  trust  can  help 
you  minimize  estate  taxes  (which 
could  claim  up  to  55%  of  your 
estate)  and  direct  how  your  assets 
will  be  managed  during  your  life- 
time and  eventually  distributed  to 
your  loved  ones. 

Now  Fidelity  offers  trust  services 
combined  with  its  renowned 
investment  expertise  to  manage 


and  help  enhance  the  assets  in 
your  trust.  And  you  can  count 
on  Fidelity  trust  professionals 
to  provide  personal  and 
knowledgeable  service. 

For  a  complimentary  guide 
on  the  benefits  of  a 
personal  trust,  visit 
a  Fidelity  Investor 
Center  or  call 

1-800-854-2829. 

Fidelity 
Pergonal 

Serviced 


Fidelity 


Investments" 


SERVICES  OFFERED  ONLY  THROUGH  AUTHORIZED  TRUST  COMPANIES. 
TRUST  SERVICES  VARY  BY  STATE. 


■ 


Your  portfolio  deserves  the  same  kind  of  fine  tuning. 

The  professionals  at  The  Boston  Company  will  work  with 
you  to  manage  your  assets  with  the  care  and  dedication  worthy 
of  a  Stradivarius. 

We  offer  a  comprehensive  and  personalized  approach  to 
investment  management  and  a  wealth  of  services  that  includes 
jumbo  residential  mortgages  custom-tailored  to  your  needs. 

For  information  about  how  you  can  more  effectively  manage 
your  portfolio  of  $1  million  or  more,  or  for  mortgages  starting  at 
$250,000,  call  us  at  1-800-582-9423. 


THE  BOSTON  COMPANY 


The  Boston  Company  serves  individuals  through 
Mellon  Private  Asset  Management  services. 

The  Boston  Company  is  a  company  of  Mellon  Bank  Corporation.  ©  1994  Mellon  Bank  Corporation 


the  audience,  though,  and  he  began  at  once  to  work  on  an  opera,  which  was  not  to  be 
performed  until  1902.  Several  other  composers  have  been  attracted  to  Pelleas — Schoen- 
berg  and  Cyril  Scott  for  orchestral  tone  poems,  Sibelius  for  incidental  music — but  Faure 
is  the  only  one  not  to  have  written  his  score  in  the  shadow  of  Debussy's  great  opera, 
and,  ironically,  he  wrote  it  for  a  production  not  in  the  original  French  but  in  English. 

Faure  was  notoriously  uninterested  in  the  the  process  of  orchestration;  he  preferred 
to  devote  his  attention  to  the  creation  of  the  abstract  musical  concepts.  So  he  left  the 
scoring  to  his  student  Charles  Koechlin.  It  is  likely  that  Koechlin  received  the  Sici- 
lienne  first,  since  that  had  already  been  composed  as  an  independent  piece  for  cello 
and  piano  in  1893.  The  seventeen  sections  of  the  incidental  music  were  scored  be- 
tween May  7  and  June  5,  1898,  after  which  a  fair  copy  was  prepared  for  Faure  to  use 
when  conducting  performances  in  London,  where  the  play  opened  on  June  21.  Koech- 
lin scored  for  a  pit  orchestra  of  modest  proportions.  When  arranging  the  Opus  80  suite, 
Faure  added  extra  parts  for  second  oboe,  second  bassoon,  and  third  and  fourth  horns. 
He  also  made  a  number  of  subtle  changes  in  the  orchestration  throughout  and  substan- 
tially rescored  the  climaxes  for  the  larger  ensemble,  so  that  we  may  fairly  speak  of  a 
Koechlin-Faure  orchestration.  The  resulting  score,  dedicated  to  the  Princess  de 
Polignac,  has  turned  out  to  be  Faure's  most  important  symphonic  work. 

The  air  of  charming  reticence  that  runs  through  much  of  Faure's  music  is  equally  to 
be  found  in  his  incidental  music  for  Maeterlinck;  it  is  an  appropriate  mood  for  a  play 
in  which  virtually  nothing  happens,  in  which  every  effort  to  do  anything  leads  to 
tragedy.  The  first  movement  served  as  the  prelude  for  the  play,  painting  its  misty  colors 
with  a  few  dramatic  outbursts  that  may  hint  at  the  impetuous  Golaud.  The  movement 
ends  with  a  transition  to  the  opening  scene  of  the  play,  in  which  Golaud,  lost  while 
hunting,  comes  across  the  mysterious  Melisande  by  a  fountain  deep  in  the  woods;  even 
before  the  overture  ends,  we  hear  Golaud's  hunting  horn  signaling  his  arrival.  The 
second  movement,  sometimes  called  La  Fileuse  ("The  Spinner"),  which  served  as  the 
entr'acte  before  Act  III,  runs  along  with  a  nearly  constant  triplet  turn  providing  the 
background  hum  of  the  spinning  wheel.  The  Sicilienne,  the  entr'acte  preceding  Act  II, 
is  characterized  by  the  rocking  rhythm  of  that  delicate  Italian  dance  known  as  the 
siciliano.  All  is  grace  and  gentle  reflection,  entirely  appropriate  to  the  mysterious 
world  of  the  play — even  though  this  movement  was  composed  independently  five  years 
earlier!  The  final  Molto  Adagio,  composed  to  introduce  Act  V,  is  a  quiet,  touching 
depiction  of  Melisande's  death. 

Though  Faure  certainly  never  thought  of  the  suite  as  a  symphony,  it  remains  his 
best-known  and  most  frequently  performed  symphonic  composition.  And  except  for 
those  rare  instances  when  other  movements  are  added  (like  "Melisande's  Song,"  which 
has  been  played  by  the  BSO  on  two  previous  occasions),  the  suite  is  all  we  are  likely  to 
hear  of  the  seventeen  selections  Faure  composed  as  incidental  music,  unless  someone 
should  undertake  a  complete  revival  of  the  play  with  Faure's  gentle,  fragile,  mysterious 


score. 


— S.L. 
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Maurice  Ravel 

Sheherazade,  Three  poems  for  voice  and  orchestra 


Joseph  Maurice  Ravel  was  born  in  Ciboure  near  Saint- 
Jean-de-Luz,  Basses-Pyrenees,  in  the  Basque  region  of 
France  just  a  short  distance  from  the  Spanish  border, 
on  March  7,  1875,  and  died  in  Paris  on  December  28, 
1937.  Ravel  composed  Sheherazade  to  poems  by  Tristan 
Klingsor  in  versions  for  voice  with  orchestra  and  voice 
with  piano  in  1903.  The  orchestral  version  was  first 
performed  with  Alfred  Cortot  conducting  and  soprano 
Jane  Hatto  as  soloist  at  a  Societe  Nationale  concert  on 
May  17,  1904.  Pierre  Monteux  led  the  first  Boston  Sym- 
phony performances  of  Sheherazade  in  February  and 
March  1924  with  soloist  Vera  Janacopulos.  Ravel  him- 
self led  the  next  series,  with  Lisa  Roma,  in  January 
1928.  Subsequent  BSO  performances  featured  Olga 
Averino  and  then  Marcelle  Denya  under  Serge  Koussevitzkys  direction,  Suzanne  Danco 
with  Charles  Munch  conducting,  Jennie  Tourel  with  Leonard  Bernstein,  Phyllis  Curtin 
with  Stanislaw  Skrowaczewski,  Frederica  von  Stade  with  Seiji  Ozawa  (the  most  recent 
subscription  performances ,  in  October  1979),  and  Marilyn  Home  with  Charles  Dutoit 
(the  most  recent  Tanglewood  performance,  in  June  1986).  The  scoring  is  for  two  flutes 
and  piccolo,  two  oboes  and  English  horn,  two  clarinets,  two  bassoons,  four  horns,  two 
trumpets,  three  trombones  and  tuba,  timpani,  snare  drum,  bass  drum,  tambourine, 
triangle,  glockenspiel,  cymbals,  gong,  two  harps,  and  strings. 

Ravel  inherited  from  his  mother,  whose  early  years  were  spent  in  Madrid,  a  strong 
feeling  for  the  people,  folklore,  and  music  of  Spain.  His  father,  a  Swiss  civil  engineer 
who  played  an  important  role  in  the  development  of  the  automobile,  instilled  in  both 
sons — the  elder  Maurice  and  the  three-years-younger  Edouard,  who  would  go  on  like 
his  father  to  become  an  engineer — a  love  for  things  mechanical,  frequently  accom- 
panying them  on  visits  to  factories  of  all  sorts.  That  the  boy  Maurice  would  undertake 
a  musical  career  seemed  clear  from  the  start;  the  only  question  was  whether  he  would 
become  a  concert  pianist  or  a  composer.  Following  lessons  in  piano,  harmony,  counter- 
point, and  composition,  he  was  enrolled  in  the  preparatory  piano  division  of  the  Paris 
Conservatoire  in  November  1889,  but  his  early  years  there  were  marked  by  a  succes- 
sion of  academic  failures;  he  was  finally  expelled  in  July  1900,  though  he  continued  to 
audit  the  classes  of  his  "dear  teacher"  Gabriel  Faure,  to  whom  he  would  later  dedicate 
his  Jeux  d'eau  for  piano  and  the  String  Quartet. 

On  five  occasions,  Ravel  competed  for  the  Grand  Prix  de  Rome,  a  state-subsidized 
prize  designed  to  further  the  winning  composer's  artistic  development  with  a  four- year 
stipend,  the  first  two  years  to  be  spent  at  Rome's  Villa  Medici.  In  May  1905  he  tried  for 
the  last  time  (he  had  recently  turned  thirty,  the  age  limit  for  the  competition) — and 
was  not  even  admitted  to  the  finals!  There  was  an  uproar:  debate  among  the  music 
critics  was  heated,  the  news  made  the  front  pages,  and  the  integrity  of  the  jury  was 
suspect,  especially  considering  that  all  six  finalists  were  pupils  of  one  of  the  judges, 
Charles  Lenepveu,  who  was  a  professor  of  composition  at  the  Conservatoire.  Without 
question,  a  variety  of  musical/political  factors  were  involved.  Ravel  was  by  now  a  prom- 
inent figure  in  Parisian  musical  life,  recognized  as  the  leading  composer  of  his  genera- 
tion and  presumable  successor  to  Debussy.  But  at  the  same  time,  his  preliminary 
submission  for  the  1905  Grand  Prix  contained  enough  errors  and  infractions  to  suggest 
that  he  was  being  flippant,  scornful,  or  both,  and  his  teachers  had  frequently  and 
consistently  found  him  lacking  in  discipline  despite  his  natural  talents. 


35 


Week  23 


Ravel's  first  published  work  was  the  Menuet  antique  of  1895,  published  in  1898. 
His  formal  debut  as  a  composer  came  at  the  Societe  Nationale  concert  of  March  5, 
1898.  By  the  time  of  the  1905  Prix  de  Rome  affair  his  list  of  works  included,  among 
other  things,  the  Pavanefor  a  dead  Infanta  (1899),  Jeux  d'eau  (1901),  the  String  Quar- 
tet (1902-03),  and  the  Sheherazade  song  cycle.  The  decade  preceding  the  outbreak  of 
World  War  I  was  one  of  astounding  and  virtually  uninterrupted  productivity,  witnessing 
the  creation  of  such  compositions  as  the  Sonatine  and  Miroirs  (1905),  the  Histoires 
naturelles  (1906),  Mother  Goose  (1908-10),  the  Valses  nobles  et  sentimentales  (1911), 
Daphnis  et  Chloe  (1909-12),  and  the  Trio  for  piano,  violin,  and  cello  (1914).  During 
this  time,  too,  Ravel  established  his  lifelong  relationship  with  the  publishing  company 
of  August  and  Jacques  Durand,  founded  his  own  Societe  Musicale  Independante  for 
the  performance  of  new  music,  and  began  to  be  known  outside  his  native  country. 

Sidonie-Gabrielle  Colette,  who  was  to  be  Ravel's  librettist  for  the  opera  UEnfant  et 
les  sortileges  (1920-25),  has  left  a  description  of  the  composer  from  the  early  years  of 
the  century:  "He  wore  side-whiskers!  Yes,  side-whiskers!  And  a  thick  crop  of  hair 
accentuated  the  contrast  between  his  large  head  and  tiny  body.  He  had  a  taste  for 
conspicuous  ties  and  shirt-frills.  While  anxious  to  attract  attention,  he  was  afraid  of 
criticism  .  .  .  Secretly,  he  was  probably  shy;  his  manner  was  aloof  and  his  way  of  speak- 
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ing  somewhat  curt."  We  also  learn  a  great  deal  about  Ravel  from  the  journal  of  his 
friend  and  Conservatoire  classmate,  the  pianist  Ricardo  Vines,  who  introduced  much 
of  Debussy's  and  Ravel's  piano  music  in  the  course  of  his  own  career,  With  Vines, 
Ravel  was  a  member  of  the  Apaches  ("hooligans"),  a  group  of  young  intellectuals  who 
saw  themselves  as  artistic  outcasts  and  who  met  regularly  from  around  the  turn  of  the 
century  until  the  beginning  of  World  War  I  to  discuss  painting,  poetry,  and  music. 
Another  member  of  the  Apaches  was  the  poet,  painter,  art  critic,  and  composer  Tristan 
Klingsor,  whose  real  name  was  Arthur  Justin  Leon  Leclere  and  from  whose  collection 
of  one  hundred  poems  entitled  Scheherazade  Ravel  drew  the  texts  for  his  own 
Sheherazade  composed  in  1903.* 

When  Klingsor's  collection  appeared  earlier  that  year,  Ravel  was  instantly  taken 
with  the  Oriental  lure  of  his  fellow-4/?ac/ie's  poetry  and  immediately  chose  three  of  the 
poems  for  musical  setting.  Klingsor  was  surprised  at  Ravel's  choice  of  Asie  (Asia), 
feeling  that  that  poem's  length  and  narrative  form  would  pose  considerable  difficulty, 
but  Ravel  was  at  that  time  particularly  concerned  with  the  relationship  between  music 
and  speech  and  with  the  transformation  of  speech  accent  into  melody;  he  even  re- 
quested that  the  poet  read  the  words  to  him  out  loud.  (Ravel's  treatment  of  text  in  the 
Histoires  naturelles  three  years  later  would  cause  something  of  a  furor.) 

The  key  to  the  first  song,  Asie,  and  to  the  composer's  setting  may  be  found  in  the 
words  "Je  voudrais  voir. ."  ("I'd  like  to  see. . .").  The  subtly  evocative  music  brings  to 
life  the  imaginings  of  the  text,  but  always  in  the  background,  always  distant,  until  the 
music  bursts  forth  to  travel  on  its  own,  freed  from  the  bonds  of  both  words  and  thought 
in  a  brief  interlude  near  the  end.  The  singer  reenters  to  imagine  herself  recounting  her 
journey,  Scheherazade-like,  "to  those  curious  about  dreams." 

he  Flute  enchantee  ( The  enchanted  flute)  depicts  a  slave  tending  her  sleeping  master, 
hearing  from  outside  her  beloved's  flute  "pouring  out  first  sadness,  then  joy,  an  air  by 
turns  languorous  and  carefree."  Finally,  there  is  Ulndifferent  (The  indifferent  one), 
which  Ravel  once  suggested  held  the  key  to  his  own  emotional  character.  Here,  a  young 
man  passing  the  door  of  the  poet  ignores  the  latter's  attentions;  the  music  is  at  once 
distant,  suggestive,  and  questioning. 


— Marc  Mandel 


Texts  and  translations  for  Sheherazade  begin  on  the  next  page. 


*Ravel's  first  orchestral  composition  was  a  Sheherazade  overture  composed  for  a  projected  opera  in 
1898.  The  overture  was  premiered  to  prevailingly  negative  reaction  in  May  1899,  one  critic  suggest- 
ing that  Ravel  "think  more  often  of  Beethoven." 
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SHEHERAZADE 

Three  poems  by  Tristan  Klingsor 

Asie 

Asie,  Asie,  Asie, 

Vieux  pays  merveilleux  des  contes  de 

nourrice 
Ou  dort  la  fantaisie  comme  une 

imperatrice 
En  sa  foret  tout-emplie  de  mystere. 
Asie, 

Je  voudrais  m'en  aller  avec  la  goelette 
Qui  se  berce  ce  soir  dans  le  port 
Mysterieuse  et  solitaire 
Et  qui  deploie  enfin  ses  voiles  violettes 
Comme  un  immense  oiseau  de  nuit 
dans  le  ciel  dor. 
Je  voudrais  m'en  aller  vers  les  ties  de 

fleurs 
En  ecoutant  chanter  la  mer  perverse 
Sur  un  vieux  rythme  ensorceleur. 
Je  voudrais  voir  Damas 
et  les  villes  de  Perse 
avec  les  minarets  legers  dans  Fair; 
Je  voudrais  voir  de  beaux  turbans  de 

soie 
Sur  des  visages  noirs  aux  dents  claires; 


Asia 

Asia,  Asia,  Asia, 

wonderful  old  land  of  nursery  tales 

where  fantasy  sleeps  like  an  empress 

in  her  enchanted  forest. 

Asia, 

I'd  like  to  leave  with  the  vessel 

that  rides  this  evening  in  port 

mysterious  and  solitary 

which  will  unfurl  its  violet  sails  at  last 

like  a  great  night  bird 

in  the  golden  sky. 

I'd  like  to  travel  to  the  isles  of  flowers 

listening  to  the  perverse  sea  sing 

in  an  old,  incantatory  rhythm. 

I'd  like  to  see  Damascus 

and  the  cities  of  Persia 

with  their  slender  minarets  in  the  air; 

I'd  like  to  see  beautiful  silk  turbans 

on  black  faces  with  bright  teeth; 


Je  voudrais  voir  des  yeux  sombres 

d'amour 
Et  des  prunelles  brillantes  de  joie 
En  des  peaux  jaunes  comme  des 

oranges; 
Je  voudrais  voir  des  vetements  de 

velours 
Et  des  habits  a  longues  franges. 
Je  voudrais  voir  des  calumets  entre  des 

bouches 
Tout  entourees  de  barbe  blanche; 
Je  voudrais  voir  d'apres  merchands 
aux  regards  louches, 
Et  des  cadis,  et  des  vizirs 
Qui  du  seul  mouvement  de  leur  doigt 
qui  se  penche 
Accorde  vie  ou  mort  au  gre  de  leur 

desir. 
Je  voudrais  voir  la  Perse, 
et  FInde  et  puis  la  Chine, 
Les  mandarins  ventrus  sous  les 

ombrelles, 
Et  les  princesses  aux  mains  fines, 
Et  les  lettres  qui  se  querellent 
Sur  la  poesie  et  sur  la  beaute; 
Je  voudrais  m'attarder  au  palais 

enchante 
Et  comme  un  voyageur  etranger 
Contempler  a  loisir  des  paysages 

peints 
Sur  des  etoffes  en  des  cadres  de  sapin 
Avec  un  personnage  au  milieu  d'un 

verger; 
Je  voudrais  voir  des  assassins  souriant 
Du  bourreau  qui  coupe  un  cou 

d'innocent 
Avec  son  grand  sabre  courbe  d'Orient. 
Je  voudrais  voir  des  pauvres  et  des 

reines; 
Je  voudrais  voir  des  roses  et  du  sang; 
Je  voudrais  voir  mourir  d'amour 
ou  bien  de  haine. 
Et  puis  m'en  revenir  plus  tard 
Narrer  mon  aventure 
aux  curieux  de  reves 
En  elevant  comme  Sindbad 
ma  vieille  tasse  arabe 
De  temps  en  temps  jusqu'a  mes  levres 
Pour  interrompre  le  conte  avec  art . . . 


I'd  like  to  see  the  dark  amorous  eyes 

and  pupils  sparkling  with  joy 
in  skins  yellow  as  oranges; 

I'd  like  to  see  velvet  cloaks 

and  the  garments  with  long  fringes. 
I'd  like  to  see  long  pipes  between  lips 

surrounded  by  white  beards; 

I'd  like  to  see  sharp  merchants 

with  suspicious  glances 

and  cadis  and  vizirs 

who  with  one  movement  of  the  finger 

that  they  bend, 

grant  life  or  death  just  as  they  wish. 

I'd  like  to  see  Persia 

and  India  and  then  China, 

and  mandarins  paunchy  beneath  their 

umbrellas, 
and  the  princesses  with  slender  hands, 
and  the  learned  quarreling 
about  poetry  and  beauty; 
I'd  like  to  linger  in  the  enchanted 

palace 
and  like  a  foreign  traveler 
contemplate  at  leisure  landscapes 

painted 
on  cloth  in  fir-wood  frames 
with  a  figure  in  the  midst  of  an 

orchard; 
I'd  like  to  see  murderers  smiling 
while  the  headsman  cuts  an  innocent 

neck 
with  his  great,  curved  oriental  sword. 
I'd  like  to  see  beggars  and  queens; 

I'd  like  to  see  roses  and  blood; 

I'd  like  to  see  them  who  die  for  love 

and  them  who  die  for  hatred. 

And  then  I  would  return 

to  tell  my  adventure 

to  those  curious  about  dreams, 

raising,  like  Sinbad, 

my  old  Arabian  cup 

to  my  lips  from  time  to  time 

to  interrupt  my  tale  artfully. . . 


Please  turn  the  page  quietly, 
and  only  after  the  music  has  stopped. 
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La  Flute  enchantee 

L'ombre  est  douce  et  mon  maitre  dort, 

Coiffe  d'un  bonnet  conique  de  soie 
Et  son  long  nez  jaune  en  sa  barbe 

blanche. 
Mais  moi,  je  suis  eveillee  encor 
Et  j'ecoute  au  dehors 
Une  chanson  de  flute  ou  s'epanche 
Tour  a  tour  la  tristesse  ou  la  joie, 
Un  air  tour  a  tour  langoureux  ou 

frivole 
Que  mon  amoureux  cheri  joue, 
Et  quand  je  m'approche  de  la  croisee, 
II  me  semble  que  chaque  notes  s'envole 
De  la  flute  vers  ma  joue 
Comme  un  mysterieux  baiser. 


The  enchanted  flute 

The  shadows  are  cool  and  my  master 

sleeps, 
wearing  a  cap  of  silk, 
his  long,  yellow  nose  in  his  white 

beard. 
But  I  am  still  awake 
and  I  hear  from  outside 
a  flute  song  pouring  out 
first  sadness,  then  joy, 
an  air  by  turns  languorous  and 

carefree, 
played  by  my  beloved; 
and  when  I  approach  the  lattice 
each  note  seems  to  fly 
from  the  flute  to  my  cheek 
like  a  disembodied  kiss. 


L'  In  differ  ent 

Tes  yeux  sont  doux  comme  ceux  d'une 

fille, 
Jeune  etranger, 
Et  la  courbe  fine 
De  ton  beau  visage  de  duvel  ombrage 

Est  plus  seduisante  encor  de  ligne. 

Ta  levre  chante  sur  le  pas  de  ma  porte 

Une  langue  inconnue  et  charmante 

Comme  une  musique  fausse. . . 

Entre! 

Et  que  mon  vin  te  reconforte. . . 

Mais  non,  tu  passes 

Et  de  mon  seuil  je  te  vois  t'eloigner, 

Me  faisant  und  ernier  geste  avec  grace 

Et  la  hanche  legerement  polyee 
Par  ta  demarche  feminine  et  lasse. . . 


The  indifferent  one 

Your  eyes  are  soft  as  a  girl's, 

young  stranger, 

and  the  fine  curve 

of  your  pretty  face,  shadowed  with 

down, 
is  even  more  seductive  in  profile. 
Your  lips  sing  at  my  doorstep 
a  language  unknown  and  charming 
as  music  out  of  tune . . . 
Come  in! 

Let  my  wine  cheer  you . . . 
But  no,  you  pass  on 
and  I  see  you  recede  from  my 

doorway, 
with  a  final,  graceful  wave  of  your 

hand, 
your  hips  gently  swayed 
by  your  feminine  and  indolent 

walk . . . 


English  translations  by  David  Johnson,  used  courtesy  of  CBS  Masterworks  ®1978 
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Celebrating  a  Twenty-fifth  Annfversary 

The  Tanglewood  Festival  Chorus  gave  its  first  performance  twenty-five  years  ago 
this  month,  on  April  11,  1970:  Beethoven's  Ninth  Symphony  with  the  Boston 
Symphony  Orchestra  under  the  direction  of  Leonard  Bernstein.  Led  by  founding 
conductor  John  Oliver,  the  chorus  will  celebrate  its  twenty-fifth  anniversary  this 
summer  at  Tanglewood,  with  BSO  performances  ofOrffs  "Carmina  burana," 
Hoist's  "The  Planets,"  Berlioz's  Requiem,  Mahler's  Symphony  No.  2  ("Resurrec- 
tion"), and  Verdi  s  Requiem. 


Reflecting  on  Twenty-five  Years: 
A  Note  from  John  Oliver 

To  think  back  over  the  twenty-five  seasons  of  the  Tanglewood  Festival  Chorus 
is  a  very  pleasant  experience  indeed.  The  heady  excitement  of  the  first  years; 
the  thrill  of  this  Mahler  Second  or  that  Beethoven  Ninth;  the  keen  experience  of 
working  with  the  great  maestros  and  participating  in  their  music-making;  the 
bringing  to  life  of  the  works  of  the  great  composers  of  our  own  time* — all  of 
these  are  wonderful  memories  to  draw  on,  and  with  which  to  create  the  future, 
and  they  all  evoke  in  me  a  sense  of  gratitude  to  the  people  that  created  them. 
To  Seiji  Ozawa,  whose  support  and  encouragement  of  our  work  has  been  un- 
ceasing; to  the  Boston  Symphony  management,  whose  sensitivity  to  the  needs 
of  the  chorus  is  unparalleled;  to  the  many  musicians  who  have  contributed  to 
our  musical  life — but  particularly  to  Susan  Almasi,  Martin  Amlin,  and  Frank 
Corliss,  among  our  pianist/assistant  conductors  the  most  generous  and  gifted — 
and  to  the  hundreds  of  singers  who  have  joined  the  chorus,  found  ways  to  arrange 
their  busy  lives  in  order  to  meet  our  schedule,  learned  the  ten  or  so  languages 
we  have  sung  in,  memorized  one  hundred-page  score  after  another,  and,  finally, 
made  music  with  us  in  the  most  humble  and  self-giving  way — to  all  of  these,  a 
heartfelt  thank  you,  and  a  salute  to  the  pleasure  of  our  many  hours  of  work 
together  in  the  years  to  come. 


"Soon  to  include  a  gorgeous  new  work  by  Leon  Kirchner,  currently  being  written  to  celebrate 
this  anniversary. 
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Claude  Debussy 

La  Damoiselle  elue,  Lyric  poem,  after  Dante-Gabriel  Rossetti 

Achille-Caude  Debussy  was  born  at  St.  Germain-en- 
Laye  on  August  22,  1862,  and  died  in  Paris  on  March 
25,  1918.  He  began  composing  his  "lyric  poem"  La 
Damoiselle  elue,  a  setting  of  stanzas  from  Dante- 
Gabriel  Rossetti  s  "The  Blessed  Damozel"  in  a  French 
translation  by  Gabriel  Sarrazin  (slightly  adapted  by 
the  composer)  in  1887  and  completed  it  in  1889;  he 
revised  the  orchestration  in  1902.  The  score  is  dedicated 
to  Paul  Dukas.  The  first  performance  took  place  in  the 
Salle  Erard,  Paris,  on  April  8,  1893;  Gabriel  Marie 
conducted  the  Societe  Nationale  de  Musique  with  Julia 
Robert  (La  Damoiselle)  and  Therese  Roger  (the  Reci- 
tante).  The  first  performance  in  America  was  given  in 
Boston,  without  orchestra,  at  a  concert  of  pupils  of 
Mme.  Gertrude  Franklin-Salisbury  on  December  10,  1903.  Mrs.  Helen  Hunt  sang  both 
solo  parts;  Heinrich  Gebhard  accompanied  on  the  piano.  The  first  American  performance 
with  orchestra  took  place  at  a  concert  of  the  Boston  Cecilia  Society  on  April  4,  1905; 
B.J.  Lang  conducted,  and  the  solo  singers  were  Isabelle  Bouton  and  Bertha  Cushing 
Child.  Pierre  Monteux  introduced  the  work  to  the  Boston  Symphony  Orchestra  repertory 
on  February  27  and  28,  1920,  with  soloists  Ethel  Frank  and  Claramond  Thompson  and 
an  unnamed  female  chorus.  Serge  Koussevitzky  programmed  the  work  a  number  of  times 
when  the  Damozel  was  sung  by  Mme.  Ritter-Ciampi,  Mary  Garden,  Marcelle  Denya, 
and  Marina  Koshetz,  and  the  Narrator  by  Jean  Macdonald,  Marie  Murray,  Jennie 
Tourel,  and  Eunice  Alberts.  The  chorus  was  variously  the  Radcliffe  Choral  Society,  the 
chorus  of  Sarah  Lawrence  College  (William  Schuman,  director),  or  the  Wellesley  College 
Choir.  Robert  Shaw  led  the  only  Tanglewood  performance  in  1948  with  Ellen  Faull, 
Eunice  Alberts,  and  the  Festival  Chorus.  More  recent  BSO  performances  were  led  by 
Charles  Munch  in  April  1955  with  Victoria  de  los  Angeles,  Carol  Smith,  and  the 
Radcliffe  Choral  Society,  and  by  Seiji  Ozawa  in  October  1983  with  Frederica  von  Stade, 
Susanne  Mentzer,  and  the  women  of  the  Tanglewood  Festival  Chorus,  John  Oliver,  con- 
ductor. The  piece  is  scored  for  two  solo  mezzo-sopranos — a  Narrator  ("Recitante")  and 
the  Damozel  ("Damoiselle") — a  chorus  of  women  s  voices,  and  an  orchestra  of  three 
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flutes,  two  oboes  and  English  horn,  two  clarinets  and  bass  clarinet,  three  bassoons ,  four 
horns,  three  trumpets,  three  trombones,  two  harps,  and  strings. 

In  1884  Debussy  won  the  coveted  Prix  de  Rome,  the  most  sought-after  prize  for  a 
young  composer  in  the  Paris  Conservatory.  It  provided  room  and  board  and  a  govern- 
ment stipend  for  a  period  of  years  at  the  Villa  Medici  in  Rome.  The  intent  was  to  give  a 
talented  young  musician  the  time  to  compose  a  few  substantial  works  without  having  to 
worry  too  much  about  where  his  next  meal  was  coming  from.  The  location  in  Rome  was 
supposed  to  instill  a  certain  degree  of  culture  into  the  young  artist.  The  only  require- 
ments were  that  the  winner  had  to  stay  in  Rome  for  a  certain  minimum  time  (extensions 
were  possible)  and  that  he  had  to  send  at  least  four  substantial  compositions  (each 
referred  to  as  an  envoi)  back  to  Paris  for  official  evaluation  of  his  progress  by  the 
Academie  des  Beaux  Arts. 

Now  Rome  is  a  splendid  place  for  a  painter  or  sculptor  to  study,  but  in  the  nine- 
teenth century  it  offered  few  advantages  to  a  musician.  Debussy  chafed  under  the 
requirements.  He  disliked  the  architecture  of  the  Villa  Medici*  and  found  the  other 
prizewinners  obnoxiously  pretentious.  He  was  also  irritated  by  the  necessity  of  proving 
himself  with  the  repeated  envois  of  his  works  to  Paris.  Nor  was  there  the  stimulation  he 
found  so  necessary  from  forward-looking  musicians,  artists,  and  poets.  In  the  end  he 


*The  Villa  Medici  (to  this  day  the  property  of  the  Academie  de  France)  is  located  on  the  Pincio,  a 
large  parklike  area  elevated  above  the  Piazza  del  Popolo.  Here  one  may  obtain  a  stunning  view  of 
Rome  in  the  direction  of  Castel  Sant' Angelo  and  the  Vatican  across  the  Tiber.  The  villa  ia  a  sixteenth- 
century  construction  in  a  Baroque  style  that  certainly  did  not  recommend  itself  to  Debussy.  The 
entire  area — the  building  and  magnificent  gardens —  used  to  be  owned,  as  the  name  implies,  by  the 
Medici;  it  was  purchased  by  Napoleon  in  1803  to  serve  as  a  home  for  the  French  Academy.  The  estate 
had  been  connected  with  the  arts  almost  from  the  beginning.  Indeed,  the  great  Italian  madrigal 
composer  Luca  Marenzio  lived  there  during  his  last  months  and  died  in  the  garden  in  August  1599. 
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stayed  only  the  minimum  allowable  time,  two  years.  And  only  two  of  the  required  four 
works  were  actually  composed  in  Rome.  But  what  was  to  become  his  third  envoi,  La 
Damoiselle  elue,  was  at  least  conceived  in  Rome,  if  not  actually  composed  there. 

Somehow  Debussy  came  into  possession  of  a  copy  of  Gabriel  Sarrazin's  Poetes  mod- 
ernes  de  VAngleterre,  which  contained,  among  other  things,  a  translation  by  Sarrazin 
of  Dante-Gabriel  Rossetti's  "The  Blessed  Damozel."  The  poem  had  been  composed  in 
1848  and  originally  appeared  in  1850  in  a  short-lived  literary  magazine  called  The 
Germ  (later  it  bore  the  more  likely  namey4r£  and  Poetry).  It  was  reprinted  in  1856  in 
the  Oxford  and  Cambridge  Magazine.  In  1881  Rossetti  told  an  interviewer  that  the 
idea  of  the  poem  had  been  inspired  by  reading  Poe's  "The  Raven." 

I  saw  that  Poe  had  done  the  utmost  it  was  possible  to  do  with  the  grief  of  the  lover  on 
earth,  and  I  determined  to  reverse  the  conditions  and  give  utterance  to  the  yearning 
of  the  loved  one  in  heaven. 

Sarrazin's  translation  was  considerably  abridged,  omitting  six  stanzas  of  Rossetti's 
poem  (Debussy  further  cut  the  text  by  four  stanzas  for  his  musical  setting).  Moreover 
Sarrazin  wrote  his  translation  in  an  unmetrical,  unrhymed  French.  As  such,  it  could 
hardly  preserve  the  ballad-like  simplicity  of  much  of  Rossetti's  verse.  Yet  Debussy 
must  have  been  taken  by  its  combination  of  mysticism  and  its  mood — curiously  chaste 
for  a  poem  about  a  woman  longing  for  her  lover.  He  set  to  work  soon,  changing  a  word 
or  phrase  of  the  translation  here  and  there;  one  of  these  affects  the  title,  for  Sarrazin 
had  begun  with  the  words  "La  Damoiselle  heme,"  a  more  literal  translation  of  Rossetti. 


At  the  Villa  Medici  in  1885;  Debussy,  in  a  white  jacket,  is 
seated  on  the  step  just  right  of  center 
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Debussy  returned  to  his  parents'  home  in  Paris  in  February  1887  and  began  compos- 
ition, happily  surrounded  by  a  circle  that  included  the  poets  Stephane  Mallarme,  Jules 
Laforgue,  and  Paul  Verlaine,  the  painters  Degas,  Renoir,  Monet,  Morizot,  Manet,  and 
Cezanne,  and  the  composers  Cesar  Franck,  Ernest  Guiraud  (his  old  teacher  at  the 
Conservatoire),  Ernest  Chabrier,  Vincent  d'Indy,  and  Paul  Dukas.  It  was  precisely  at 
this  time  that  Wagner  was  making  his  major  inroads  into  Paris.  Most  of  the  advanced 
composers  were  deeply  under  his  spell.  The  "music  of  the  future,"  even  for  French 
composers,  seemed  dependent  on  the  sounds  that  had  emanated  from  Bayreuth. 

Most  French  composers  of  the  young  generation  in  the  1870s  and  1880s  had  to  come 
to  grips  with  Wagner,  either  swallowing  him  whole  and  attempting  a  French  imitation 
or  struggling  violently  to  do  something  utterly  different — or  attempting  to  find  some 
middle  ground.  Though  their  solutions  varied,  they  all  composed  music  different  from 
what  they  might  have  written  if  Wagner  had  never  existed.  Chabrier,  after  seeing  his 
first  Tristan  in  Munich  in  1878,  declared,  "There  is  enough  music  for  a  century  in  this 
work;  the  man  has  left  us  nothing  more  to  do."  For  the  rest  of  his  life  he  alternated 
between  attempting  ambitious  music  dramas  such  as  Gwendoline  or  the  unfinished 
Briseis  and  the  direct  opposite,  lighter  works  in  the  popular  style,  some  of  them  (like 
the  wonderfully  funny  Souvenirs  de  Munich  for  the  piano  four-hands)  overtly  mocking 
Wagnerian  pretensions.  Others,  like  Paul  Dukas,  began  with  overt  references  to 
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Wagner,  as  in  his  overture  Polyeucte,  whose  thematic  style  and  orchestral  technique 
recall  Parsifal,  but  gradually  moved  on  to  a  voice  of  their  own.  Ernest  Chausson  also 
attempted  for  years  to  move  away  from  the  overwhelming  domination  of  Wagner,  though 
his  accidental  death  cut  short  the  process.  Vicent  d'Indy,  on  the  other  hand,  was  an 
ardent  Wagnerian  determined  to  convert  the  rest  of  France  to  the  cause  with  his  mysti- 
cally allegorical  operas  Fervaal  and  UEtranger. 

Debussy,  too,  had  a  period  of  fervent  Wagner- worship.  As  a  young  conservatory 
student,  he  and  a  professor  became  so  engrossed  in  playing  through  the  Tannhauser 
overture  that  they  lost  track  of  the  time,  and  only  when  they  were  ready  to  leave  did 
they  discover  that  they  had  been  locked  into  the  darkened  building.  He  heard  excerpts 
from  the  opera  in  concert  through  the  early  1890s,  often  ostentatiously  leaving  the  hall 
after  the  Wagnerian  selection,  as  if  to  suggest  that  nothing  more  could  be  worth  hear- 
ing. His  first  complete  Wagner  opera  was  Lohengrin  in  Paris  in  1887.  In  the  two  follow- 
ing summers  he  made  the  pilgrimage  to  Bayreuth,  where  he  heard  Parsifal  and  Meister- 
singer  in  1888,  and  both  of  those  works  plus  Tristan  in  1889.  By  the  mid-1890s  he 
began  to  be  disillusioned  and  to  criticize  Wagner  and  Wagnerism  in  the  newspaper 
reviews  he  wrote.  Nonetheless,  even  at  his  most  negative,  he  always  recognized 
Wagner's  genius,  though  paradoxically  hailing  him  as  the  great  master  of  the  minia- 
ture! Many  French  musicians,  Debussy  apparently  included,  reveled  in  the  magnifi- 
cent details  of  Wagner's  work  without  wanting  or  being  able  to  perceive  the  grand  de- 
sign. And  even  at  his  most  sarcastic,  Debussy  was  never  less  than  highly  repectful  to 
Parsifal,  which  seems  to  have  remained  his  favorite  Wagner  music  drama:  "It  is  incom- 
parable and  bewildering,  splendid  and  strong.  Parsifal  is  one  of  the  loveliest  monu- 
ments of  sound  ever  raised  to  the  serene  glory  of  music."  This  enthusiasm  shows  itself 
in  influences  from  Wagner — and  especially  from  Parsifal — in  a  number  of  Debussy's 
works  throughout  his  career,  beginning  with  La  Damoiselle  Hue. 

Rossetti's  poem  involves  a  young  woman  who  has  already  arrived  in  the  realms  of  the 
blessed — that  is,  heaven.  She  is  waiting,  leaning  out  of  heaven,  looking  down  to  earth, 
as  she  waits  for  the  arrival  of  her  lover.  Other  couples,  once  separated  by  death,  are 
being  reunited  around  her,  while  she  continues  her  watch.  Eventually  she  sings  of  her 
gentle  yearning  and  her  tranquil  confidence  that  he  will  arrive,  describing  how  she 
will  introduce  him  to  the  realms  of  heaven.  As  the  day  ends,  and  her  wait  has  so  far 
been  in  vain,  she  lays  her  face  between  her  hands  and  weeps. 

What  we  have  here  is  a  rather  precious  text,  all  mood  and  color  and  hints  of  emo- 
tion, without  a  story  and  certainly  with  no  overt  drama.  (It  is,  in  this  respect,  remark- 
ably like  Maeterlinck's  play  Pelleas  et  Melisande,  which  became  the  one  libretto  that 
Debussy  managed  to  turn  into  a  finished  opera — that,  too,  an  example  of  his  familiar- 
ity with  Parsifal. )  Debussy  chose  to  represent  the  mysticism  and  the  emotional  cool- 
ness of  the  poem  with  a  gentle  lyricism  that  almost  never  dramatizes  the  text.  The 
parallel  fifths  in  the  bottom  strings  at  the  opening  reinforce  the  otherworldly  mood  with 
modal  harmonies  far  removed  from,  say,  the  passionate  longings  of  a  Tristan.  The 
vocal  line  at  times  approaches  the  fluid  flexibility  that  Debussy  was  to  perfect  in  Pel- 
leas,  a  kind  of  musical  prose  (and  for  this  Sarrazin's  prose  translation  may  well  have 
been  more  suitable  to  the  composer's  purpose  than  a  metrical  and  rhyming  transla- 
tion). 

Yet  for  all  the  elements  that  foreshadow  the  mature  Debussy  to  come,  many  aspects 
of  the  work  overtly  reflect  Wagner.  Specific  musical  shapes  in  La  Damoiselle  elue  as 
well  as  some  orchestral  sounds  and  textures  seem  to  have  been  inspired  directly  by 
Parsifal,  without  ever  actually  sounding  like  Wagner;  in  this  respect  Debussy  demon- 
strates that  he  was  much  more  original  than  those  of  his  contemporaries  whose  re- 
sponse to  Wagner  was  either  outright  imitation  or  outright  rejection.  And  it  may  well 
be  Debussy's  own  uncomfortable  awareness  of  how  much  he  owed  to  the  Bayreuth  mas- 
ter that  explains  the  increasingly  acid  quality  of  his  public  statements  about  Wagner. 
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The  prelude  to  La  Damoiselle  elue,  introducing  musical  ideas  to  be  heard  again 
in  the  course  of  the  work,  is  a  case  in  point.  It  is  an  astonishingly  close  reflection  of 
Wagner's  prelude  to  Parsifal,  which  opens  with  a  unison  melody,  intensely  expressive, 
that  is  then  almost  submerged  in  a  sea  of  string  arpeggiations  over  a  pedal  rising  into 
ethereal  heights;  the  next  phrase  is  an  answering  statement  of  similar  shape.  Debussy 
follows  a  like  plan  in  just  the  first  eight  measures,  with  a  calm  ostinato  figure  in  the 
strings  suddenly  awash  in  the  same  orchestral  texture  that  Wagner  used,  and  similarly 
followed  by  a  varied  repetition.  The  next  section,  in  6/4  time,  seems  to  be  an  overt 
reference  to  the  second  section  of  Wagner's  prelude,  also  in  6/4,  where  the  trombones 
intone  the  motive  often  indentified  as  "Faith."  (One  difference  is  that  Debussy  reserves 
the  trombones  for  later  and  usually  very  delicate  use.)  The  final  section  of  the  prelude 
presents  a  flute  solo  over  sustained  string  chords;  here  the  flute  traces  a  melodic  out- 
line that  is  a  family  descendant  of  the  opening  theme  in  Parsifal.  As  before,  the  Wagne- 
rian "moments"  are  put  to  use  in  a  Debussyesque  manner. 

The  chorus  and  narrator  describe  the  scene:  the  waiting  "damozel"  watching  at  the 
golden  bar  of  heaven  while  other  couples,  once  separated  by  death,  are  reunited.  The 
excitement  of  their  joy  (presented  in  the  orchestra)  fades  as  she  finds  herself  still 
alone,  waiting  for  him  whom  she  loved.  She  speaks,  expressing  her  hopes  and  her  con- 
fident assurance  that  he  will  come.  She  describes  what  they  will  do  upon  his  arrival 
— and  the  orchestra  supplies  evocative  and  varied  illustration  of  activities  and  moods 
— as  they  pass  through  the  heavenly  landscape  to  Mary,  surrounded  by  her  five  hand- 
maidens. She  will  approve  their  love  and  lead  them  to  Christ  himself  past  crowds  of 
angels  (Debussy's  harps  evoke  the  "citherns  and  citoles"  of  the  musical  angels  to  bril- 
liant effect.)  This  brings  us  to  the  climax  of  the  work,  the  moment  when  the  Damozel 
boldy  asks  Christ  if  she  and  her  love  may  now  be  together  forever.  As  she  looks  forward 
to  that  moment  her  ecstacy  is  supported  by  a  massive  orchestral  climax — here,  for 
three  measures,  the  trombones  play  full  out  (except  for  five  widely  scattered  pianissimo 
chords,  the  only  time  they  play  in  the  entire  piece). 

After  this  vision,  she  is  silent,  but,  as  the  chorus  recounts,  "The  light  thrilled  to- 
ward her."  Bare,  wide-spaced  string  tremolos,  the  boldest  sound  in  the  score,  suggest 
the  enormous  power  of  that  light.  But  the  moment  of  transfiguration  dies  away.  She  is 
alone;  she  weeps. 


— S.L. 


Text  for  La  Damoiselle  elue  begins  on  page  51. 
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The  French  text  is  Sarrazin's  translation  as  adapted  by  Debussy,  who  changed  indi- 
vidual words  in  many  places  and  one  entire  line.  Only  those  stanzas  of  Rossetti's  poem 
that  were  set  to  music  are  included  here. 


La  Damoiselle  elue 

Poeme  lyrique  d'apres 
Dante-Gabriel  Rossetti 


The  Blessed  Damozel 

Lyric  poem  after 
Dante-Gabriel  Rossetti 


La  Damoiselle  elue  s'appuyait  The  blessed  damozel  leaned  out 

Sur  la  barriere  d'or  du  Ciel,  From  the  gold  bar  of  Heaven; 

Ses  yeux  etaient  plus  profonds  que  Fabime  Her  eyes  were  deeper  than  the  depth 

Des  eaux  calmes,  au  soir.  Of  waters  stilled  at  even; 

Elle  avait  trois  lys  a  la  main,  She  had  three  lilies  in  her  hand, 

Et  sept  etoiles  dans  les  cheveux.  And  the  stars  in  her  hair  were  seven. 


Sa  robe  flottante 

N'etait  point  ornee  de  fleurs  brodees, 

Mais  d'une  rose  blanche,  present  de 

Marie, 
Pour  le  divin  service  justement  portee; 
Ses  cheveux  qui  tombaient  le  long  de  ses 

epaules, 
Etaient  juanes  comme  le  ble  mur. 

Autour  d'elle  des  amants  nouvellement 

reunis, 
[Parmi  des  acclamations  d'amour 

immortel,]* 
Repetaient  pour  toujours,  entre  eux, 
Leurs  nouveaux  noms  d'extase; 
Et  les  ames,  qui  montaient  a  Dieu, 
Passaient  pres  d'elle  comme  de  fines 

flammes. 


Her  robe,  ungirt  from  clasp  to  hem, 

No  wrought  flowers  did  adorn, 
But  a  white  rose  of  Mary's  gift, 

For  service  meetly  worn; 
Her  hair  that  lay  along  her  back 

Was  yellow  like  ripe  corn. 

Around  her,  lovers,  newly  met 

'Mid  deathless  love's  acclaims, 

Spoke  evermore  among  themselves 
Their  heart-remembered  names; 

And  the  souls  mounting  up  to  God 
Went  by  her  like  thin  flames. 


Alors,  elle  s'inclina  de  nouveau  et  se 

pencha 
En  dehors  du  charme  encerclant, 
Jusqua'a  ce  que  son  sein  eut  echauffe 
La  barriere  sur  laquelle  elle  s'appuyait, 
Et  que  les  lys  gisent  comme  endormis 
Le  long  de  son  bras  etendu. 

Le  soleil  avait  disparu,  la  lune  annelee 
Etait  comme  une  petite  plume 
Flottant  au  loin  dans  l'espace;  et  voila 
Qu'elle  parla  a  travers  Fair  calme. 
Sa  voix  etait  pareille  a  celle  des  etoiles, 
Lorsqu'elles  chantent  en  choeur. 


And  still  she  bowed  herself  and 

stooped 

Out  of  the  circling  charm; 
Until  her  bosom  must  have  made 

The  bar  she  leaned  on  warm, 
And  the  lilies  lay  as  if  asleep 

Along  her  bended  arm. 

The  sun  was  gone  now;  the  curled  moon 

Was  like  a  little  feather 
Fluttering  far  down  the  gulf;  and  now 

She  spoke  through  the  still  weather. 
Her  voice  was  like  the  voice  the  stars 

Had  when  they  sang  together. 


"Debussy  did  not  set  this  line. 


Please  turn  the  page  quietly. 
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Je  voudrais  qu'il  fut  deja  pres  de  moi, 
Car  il  viendra, 

N'ai-je  pas  prie  dans  le  Ciel?  Sur  terre, 
Seigneur,  Seigneur,  n'a-t-il  pas  prie, 
Deux  prieres  ne  sont-elles  pas  une  force 

parfaite? 
Et  pourquoi  m'effraierais-je? 

Lorsque  autour  de  sa  tete  s'attachera 

l'aureole, 
Et  qu'il  aura  revetu  sa  robe  blanche, 
Je  le  prendrai  par  la  main  et  j'irai  avec 

lui 
Aux  sources  de  lumiere, 
Nous  y  entrerons  comme  dans  un 

courant, 
Et  nous  y  baignerons  a  la  face  de  Dieu. 

Nous  nous  reposerons  tous  deux  a 

lbmbre 
De  ce  vivant  et  mystique  arbre, 
Dans  le  feuillage  secret  duquel  on  sent 
Parfois  la  presence  de  la  colombe, 
Pendent  que  chaque  feuille,  touchee 

par  ses  plumes, 
Dit  Son  Nom  distinctement. 


"I  wish  that  he  were  come  to  me, 

For  he  will  come"  she  said. 
"Have  I  not  prayed  in  heaven? — on  earth. 

Lord,  Lord,  has  he  not  pray'd? 
Are  not  two  prayers  a  perfect  strength? 

And  shall  I  feel  afraid? 

"When  round  his  head  the  aureole 

clings, 

And  he  is  clothed  in  white, 
I'll  take  his  hand  and  go  with  him 

To  the  deep  wells  of  light; 
As  unto  a  stream  we  will  step  down, 

And  bathe  there  in  God's  sight. 

"We  two  will  lie  i'  the  shadow  of 

That  living  mystic  tree 
Within  whose  secret  growth  the  Dove 

Is  sometimes  felt  to  be, 
While  every  leaf  that  His  plumes  touch 

Saith  His  Name  audibly. 
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Tous  deux  nous  chercherons  les 

bosquets 
Ou  trone  Dame  Marie 
Avec  ses  cinq  servantes,  dont  les  noms 

Sont  cinq  douces  symphonies: 
Cecile,  Blanchelys,  Madeleine, 
Marguerite  et  Roselys. 

II  craindra  peut-etre,  et  restera  muet, 

Alors,  je  poserai  ma  joue 

Contre  la  sienne,  et  parlerai  de  notre 

amour, 
Sans  confusion  ni  faiblesse, 
Et  la  chere  Mere  approuvera 
Mon  orgueil,  et  me  laissera  parler. 

Elle-meme  nous  amenera,  la  main  dans 

la  main, 
A  celui  autour  duquel  toutes  les  ames 
S'agenouillent,  les  innombrables  tetes 

clair  rangees, 
Inclinees,  avec  leurs  aureoles. 
Et  les  anges  venus  a  notre  rencontre 

chanteront, 
S'accompagnant  de  leurs  guitares  et  de 

leurs  citoles. 


"We  two,"  she  said,  "will  seek  the  groves 

Where  the  lady  Mary  is, 
And  with  her  five  handmaidens,  whose 

names 

Are  five  sweet  symphonies, 
Cecily,  Gertrude,  Magdalen, 

Margaret  and  Rosalys. 

"He  shall  fear,  haply,  and  be  dumb: 

Then  will  I  lay  my  cheek 
To  his,  and  tell  about  our  love, 

Not  once  abashed  or  weak: 
And  the  dear  Mother  will  approve 
My  pride,  and  let  me  speak. 

"Herself  shall  bring  us,  hand  in  hand, 

To  Him  round  whom  all  souls 
Kneel,  the  clear- ranged  unnumbered 

heads 

Bowed  with  their  aureoles: 
And  angels  meeting  us  shall  sing 

To  their  citherns  and  citoles. 


Alors,  je  demanderai  au  Christ,  Notre 

Seigneur, 
Cette  grande  faveur,  pour  lui  et  moi: 
Seulement  de  vivre  comme  autrefois 

sur  terre: 
Dans  l'Amour;  et  d'etre  pour  toujours 
Comme  alors  pour  un  temps, 
Ensemble,  moi  et  lui. 

Elle  regarda,  preta  lbreille  et  dit, 
D'une  voix  moins  triste  que  douce: 
Tout  ceci  sera  quand  il  viendra.  Elle 

se  tu. 
La  lumiere  tressaillit  de  son  cote 

rempli 
D'un  fort  vol  d'anges  horizontal. 
Ses  yeux  prierent,  elle  sourit. 

Mais  bientot  leur  sentier  devint  vague 

Dans  les  spheres  distantes. 

Alors,  elle  jeta  ses  bras  le  long 

Des  barrieres  dor. 

Et  posant  son  visage  entre  ses  mains, 

Pleura. 


"There  will  I  ask  of  Christ  the  Lord 

This  much  for  him  and  me: — 
Only  to  live  as  once  on  earth 

With  Love, — only  to  be, 
As  then  awhile,  for  ever  now 
Together,  I  and  he. " 

She  gazed  and  listened  and  then  said, 

Less  sad  of  speech  than  mild, — 
"All  this  is  when  he  comes."  She  ceased. 

The  light  thrilled  toward  her,  fill'd 

With  angels  in  strong  level  flight. 
Her  eyes  prayed,  and  she  smil'd. 

(I  saw  her  smile.)  But  soon  their  path 
Was  vague  in  distant  spheres: 

And  then  she  cast  her  arms  along 
The  golden  barriers, 

And  laid  her  face  between  her  hands, 
And  wept.  (I  heard  her  tears.) 
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Is  Anything 
Working? 

Every  day,  we  are 
bombarded  by 
negative  stories  and 
frightening  images. 
Of  public  schools 
failing  our  children, 
and  young  people 
growing  up  without  a  sense  of  hope.  As  a  result,  many  people 
think  that  nothing  is  working.  At  the  Boston  Foundation, 
however,  our  experience  in  the  real  life  of  this  city  gives  us 
another  point  of  view. 

The  King  School  is  Working 

With  support  from  the  Boston  Foundation,  the  dedicated  teachers 
of  the  Martin  Luther  King  Jr.  Middle  School  are  offering  innova- 
tive programs  in  math,  creative  writing  and  music.  Attendance  is 
up,  parents  are  involved — most  important  of  all,  students  are 
excelling. 

And,  the  Boston  Foundation  is  Working 

For  more  than  75  years,  the  Boston  Foundation  has  been  working — 
to  help  donors  realize  their  charitable  goals — from  supporting 
arts,  educational  and  health  institutions  to  designing  personal, 
tailored  giving  programs.  Find  out  how  the  Boston  Foundation 
can  work  for  you,  by  calling  Marshall  Schell,  Gift  Planning  Advisor, 
at  617-723-7415. 


tBf 


The  Boston  Foundation 

CATALYST   FOR  COMMUNITY 
ONE  BOSTON  PLACE,  BOSTON,  MA  02108    (617)  723-7415 


The   Boston   Foundation.   Helping    people   give. 


More .  .  . 

The  newest  Mozart  biography  is  something  different:  Maynard  Solomon's  Mozart:  A  Life 
(HarperCollins)  follows  his  highly  regarded  Beethoven  in  taking  an  entirely  fresh  look 
at  a  thrice-familiar  master,  questioning  received  opinions,  analyzing  sources  often 
overlooked,  and,  in  particular,  bringing  a  perceptive  pscyhological  analysis  to  bear  on 
the  vital  question  of  Mozart  and  his  father.  Psychobiography  often  runs  the  risk  of 
veering  into  sheer  invention,  but  Solomon  employs  this  as  well  as  it  has  ever  been 
used,  and  no  account  of  Mozart  from  now  on  will  be  able  to  avoid  the  issues  it  raises. 
For  excellent  reasons,  Exsultate,  jubilate  is  one  of  Mozart's  most  frequently  recorded 
works.  Syliva  McNair's  recording  is  with  John  Eliot  Gardiner  and  the  English  Baroque 
Soloists  (Philips,  with  Handel's  Silete  venti  and  Laudate  pueri) .  One  of  the  late  Arleen 
Auger's  last  recordings  was  a  performance  of  Exsultate  with  Leonard  Bernstein  and  the 
Bavarian  Radio  Symphony  Orchestra  (Deutsche  Grammophon,  with  the  C  minor  Mass). 
Barbara  Bonney  sings  it  with  Nikolaus  Harnoncourt  and  the  Concentus  Musicus  of 
Vienna  (Teldec,  with  the  early  Orphanage  Mass,  K.139/47a).  Kiri  Te  Kanawa  is  the 
soloist  in  Colin  Davis's  splendid  recording  of  Mozart's  sacred  music,  still  worth  hearing 
after  almost  a  quarter-century  (Philips,  with  Aye  verum  corpus,  the  Kyrie  in  D  minor, 
and  the  Vesperae  solennes  de  confessore). 

The  fine  compact  article  on  Schoenberg  by  O.W.  Neighbour  in  The  New  Grove  has 
been  reprinted  in  The  New  Grove  Second  Viennese  School:  Berg,  Webern,  Schoenberg 
(Norton  paperback).  H.H.  Stuckenschmidt's  Schoenberg  (Schirmer)  is  the  fullest  and 
most  up-to-date  biographical  study,  but  says  little  about  the  music;  it  is  also  confusing 
in  its  organization  and  contains  an  unsatisfactory  and  error-ridden  index.  Discussion 
of  Schoenberg  is  often  tendentious  or  highly  technical,  but  Charles  Rosen's  Arnold 
Schoenberg  (Viking  paperback),  a  general  introduction  aimed  at  that  mythological 
creature  the  "intelligent  layman,"  avoids  many  of  the  pitfalls.  A  significant  study  of 
the  milieu  in  which  Schoenberg  began  his  career  is  Carl  Schorske's  Fin-de-siecle 
Vienna:  Politics  and  Culture  (Knopf),  which  includes  a  chapter  on  Kokoschka  and 
Schoenberg.  Arnold  Whittall's  Schoenberg  Chamber  Music  in  the  BBC  Music  Guides 
series  (University  of  Washington  paperback)  has  some  penetrating  comments  on  Ver- 
klarte Nacht.  But  the  most  enlightening  discussion  by  far  appears  in  Richard  Swift's 
"l/XII/99:  Tonal  Relations  in  Schoenberg's  Verklarte  Nacht,"  which  was  the  very  first 
article  published  in  the  first  issue  of  Nineteenth-Century  Music  (1977);  the  figures  in 
the  title  of  Swift's  article  represent  the  date  of  completion  that  Schoenberg  marked  on 
his  score — 1  December  1899.  Not  surprisingly,  Verklarte  Nacht  enjoys  more  record- 
ings than  any  other  work  of  Schoenberg's.  Almost  sinfully  sensuous  is  the  recording  by 
the  Berlin  Philharmonic  under  the  direction  of  Herbert  von  Karajan;  this  is  part  of  a 
three-disc  set  containing  some  of  the  best  performances  ever  put  on  vinyl  of  music  by 
Schoenberg,  Berg,  and  Webern  (Deutsche  Grammophon,  with  Schoenberg's  Pelleas 
und  Melisande  and  Variations  for  Orchestra,  Berg's  Lyric  Suite  and  Three  Pieces  for 
Orchestra,  and  Webern's  Five  Pieces  and  Six  Pieces  for  Orchestra,  Passacaglia,  and 
Symphony;  Verklarte  Nacht  and  the  Variations  are  also  available  on  a  single  disc).  The 
conductorless  chamber  orchestra  Orpheus  offers  a  performance  much  lighter  in  sound 
than  that  of  the  Berlin  strings,  but  marvelously  expressive;  Schoenberg's  two  chamber 
symphonies  fill  out  that  disc  (Deutsche  Grammophon).  For  the  original  string  sextet 
version,  Pierre  Boulez  leads  members  of  the  Ensemble  InterContemporain  on  a  disc 
also  including  the  wind  quintet  (CBS).  Performers  from  the  Santa  Fe  Chamber  Music 
Festival  couple  the  sextet  with  Schoenberg's  string  trio  (Nonesuch). 

The  fullest  and  most  recent  study  of  Faure  in  English  is  that  by  Robert  Orledge 
(Eulenburg  paperback),  which  contains  a  short  biography  and  an  extensive  discussion 
of  the  music.  The  most  significant  work  on  Faure  is  in  French  and  comes  from  Jean- 
Michel  Nectoux,  including  a  full-scale  biography  and  many  smaller  publications.  Seiji 
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KE     NOTE 


\ 


The  precursor  of  the  oboe  goes  back  to  antiquity  - 
it  was  found  in  Sumeria  (2800  B.C.)  and  was  the 
Jewish  halil,  Greek  aulos,  and  the  Roman  tibia  • 
After  the  renaissance,  instruments  of  this  type 
were  found  in  complete  families  ranging  from  the 
soprano  to  the  bass.  The  higher  or  smaller 
instruments  were  named  by  the  French  "haulx- 
bois"  or  "hault-bois"  which  was  transcribed  by  the 
Italians  into  oboe  the  name  which  is  now  used  in 
English,  German  and  Italian  to  distinguish  the 
smallest  instrument  •  In  a  symphony  orchestra,  it 
usually  gives  the  pitch  to  the  other  instruments  • 
Is  it  time  for  you  to  take  note  of  your  insurance 
needs?  •  In  business,  as  in  the  arts,  experience 
and  ability  are  invaluable.  Caddell  &  Byers  has 
earned  a  most  favorable  reputation  for  providing 
special  insurance  programs  for  the  musical 
community  in  Eastern  Massachusetts.  In  addition, 
we  have  built  a  close  working  relationship  with 
other  areas  of  the  arts  •  Whatever  the  special 
insurance  protection  challenge,  Caddell  &  Byers 
will  find  the  solutions  you  need. 


We  respectfully  invite  your  inquiry 


cSES*  INSURANCE   AGENCY,    INC. 

SUITE  1 100,  ONE  INDUSTRIAL  AVENUE,  LOWELL,  MA  01851    (800)  445-4664 
BEDFORD    •    BURLINGTON    •    LOWELL    •    NORTH  READING    •    WILMINGTON 


A  subsidiary  of   =>4 M  E  R I C A N 

^Hphoenix 


ll  NSU  RANCE 


Ozawa  and  the  Boston  Symphony  Orchestra  have  recorded  a  unique  version  of  the  suite 
from  Pelleas  et  Melisande  that  includes  "Melisande's  Song"  (sung  by  Lorraine  Hunt) 
inserted  between  the  second  and  third  movements  of  the  standard  suite  (Deutsche 
Grammophon,  with  Faure's  Pavane  and  other  short  works).  Fine  recordings  that  offer 
the  standard  four  orchestral  movements  include  those  by  Charles  Dutoit  with  the 
Montreal  Symphony  Orchestra  (London,  with  the  Pavane  and  Requiem),  and  Ernest 
Ansermet  with  the  Orchestre  de  la  Suisse  Romande  (London,  with  Faure's  Masques 
and  Penelope  and  Chausson's  Symphony). 

The  best  Ravel  book  available  has  not  yet  been  published  in  this  country;  it  is  Roger 
Nichols's  contribution  to  the  Master  Musicians  series,  replacing  the  older  (but  still 
useful)  volume  by  Norman  Demuth.  Nichols  is  both  insightful  and  enthusiastic  in  his 
treatment  of  Ravel's  music.  Arbie  Orenstein's  Ravel:  Man  and  Musician  (Columbia)  is 
a  thorough  study,  but  very  dry,  all  too  clearly  revealing  its  origin  in  a  doctoral  disserta- 
tion. A  sensitive  discussion  of  Ravel  can  be  found  in  Romanticism  and  the  Twentieth 
Century,  the  final  volume  of  the  four- volume  study  Man  and  his  Music  by  Wilfred  Mel- 
lers  (Schocken).  An  excellent  brief  discussion  of  Ravel's  orchestral  music  is  to  be  found 
in  the  BBC  Music  Guide  that  Laurence  Davies  devotes  to  that  subject  (University  of 
Washington  paperback).  Davies  has  also  written  a  fine  book  called  The  Gallic  Muse 
with  essays  on  Faure,  Duparc,  Debussy,  Satie,  Ravel,  and  Poulenc  (Barnes).  Sylvia 
McNair  will  record  Sheherazade  with  Seiji  Ozawa  and  the  Boston  Symphony  for  Philips 
in  conjunction  with  these  concerts.  Meanwhile  Frederica  von  Stade's  recording  with 
the  same  forces  is  still  available,  with  the  Chansons  madecasses  and  the  Deux  melodies 
hebrai'ques  (CBS,  cassette  only).  Regine  Crespin's  version  with  the  Orchestre  de  la 
Suisse  Romande  under  the  direction  of  Ernest  Ansermet  is  wonderfully  sensuous  (Lon- 
don, with  Berlioz's  Nuits  d'ete  and  songs  by  Debussy  and  Poulenc).  Jessye  Norman's 
version  with  the  London  Symphony  Orchestra  under  Colin  Davis  is  languorous  (Philips, 
also  with  Nuits  d'ete). 

The  standard  study  of  Debussy  is  Edward  Lockspeiser's  two-volume  Debussy:  His 
Life  and  Works  (Macmillan).  David  Cox  has  contributed  a  fine  short  study  of  Debussy 
Orchestral  Music  to  the  BBC  Music  Guides  (University  of  Washington  paperback). 
Richard  Langham-Smith  has  edited  a  fine  translation  of  Debussy  letters — not  a  com- 
plete edition,  but  an  extensive  selection  of  many  of  the  most  interesting  ones  (Har- 
vard). Composer  Robin  Holloway's  Debussy  and  Wagner  is  a  richly  informed  analysis  of 
the  ways  one  composer  uses  the  work  of  another,  of  special  interest  when  (as  here)  they 
are  both  geniuses  and  the  later  composer  claimed  to  dislike  the  music  of  the  earlier 
one,  without  being  able  to  ignore  it.  Holloway  has  much  of  interest  to  say  about  La 
Damoiselle  elue  and  other  works  (Eulenburg  paperback).  Sylvia  McNair,  Susan 
Graham,  and  the  women  of  the  Tanglewood  Festival  Chorus  will  record  La  Damoiselle 
elue  with  Seiji  Ozawa  and  the  Boston  Symphony  Orchestra  for  Philips  in  conjunction 
with  these  performances.  An  earlier  BSO/Ozawa  recording  with  Frederica  von  Stade 
and  Suzanne  Mentzer  is  no  longer  in  the  catalogue,  but  Charles  Munch  s  splendid 
version  with  Victoria  de  los  Angeles,  Catherine  Smith,  and  the  Radcliffe  Choral  Soci- 
ety has  been  reissued  as  a  particularly  substantial  filler  to  Munch's  BSO  recording  of 
Berlioz's  Damnation  of  Faust  (RCA  Gold  Seal,  two  CDs). 

— S.L. 
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Leadership 
Investments. 


Boston  Private  Bank  &  Trust  Company  offers 
exceptional  investment  management  services  to 
successful  people,  their  families  and  their  busi- 
nesses. 

Our  approach  to  Investment  Management  fea- 
tures highly  personalized  service  and  confiden- 
tiality. Portfolios  are  tailored  to  meet  specific 
objectives  which  are  carefully  developed 
through  a  written  investment  plan.  We  take  a 
long  term  perspective  and  seek  superior  invest- 
ment returns  within  each  of  our  client's  toler- 
ance for  risk. 

Our  services  are  ideal  for  both  individuals 
and  institutions  seeking  quality  investment 
management. 

We  invite  you  to  call  James  D.  Henderson  at 
(617)  556-1928  for  more  information. 

Boston  Private  Bank 
0  Trust  Company 


Ten  Post  Office  Square 


MEMBER  FDIC 


Boston,  MA  02109 

EQUAL  HOUSING  LENDER    (=J 
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Sylvia  McNair 

Soprano  Sylvia  McNair  has  gained  international  acclaim  following 
engagements  at  the  Metropolitan  Opera,  the  Royal  Opera  House  at 
Covent  Garden,  Glyndebourne,  the  Vienna  State  Opera,  and  the 
Salzburg  Festival.  Her  engagements  in  1994-95  include  Salzburg  Fes- 
tival performances  of  Beethoven's  Ninth  Symphony,  Mozart's  C  minor 
Mass,  and  Stravinsky's  The  Rakes  Progress  (as  AnneTrulove);  recitals 
in  several  United  States  cities,  including  Los  Angeles,  St.  Louis,  San 
Francisco,  and  New  York;  appearances  with  the  Boston  Symphony, 
Chicago  Symphony,  Cleveland  Orchestra,  New  York  Philharmonic,  and 
Philadelphia  Orchestra;  Haydn's  The  Creation  with  John  Eliot  Gardiner 
and  the  Monteverdi  Choir  and  Orchestra;  concerts  in  Amsterdam  and  Vienna  with  Andre  Previn 
conducting;  and  appearances  this  summer  atTanglewood,  Caramoor,  and  the  Blossom  Music 
Festival.  Ms.  McNair  made  her  Metropolitan  Opera  debut  as  Marzelline  in  Fidelio;  her  Vienna 
State  Opera  debut  as  Mozart's  Susanna;  her  Covent  Garden  and  Salzburg  debuts  as  Ilia  in  Ido- 
meneo;  and  her  Glyndebourne  debut  as  Anne  Trulove.  Festival  appearances  have  also  brought 
her  to  the  Mostly  Mozart  Festival  at  Lincoln  Center,  Tanglewood,  Wolf  Trap,  Aspen,  and  Waterloo. 
In  1990  she  became  the  first  recipient  of  the  prestigious  Marian  Anderson  Award.  Ms.  McNair's 
most  recent  recordings,  all  on  Philips  Classics,  include  a  Jerome  Kern  album  entitled  "Sure 
Thing"  with  Andre  Previn  at  the  piano,  as  well  as  an  album  of  Handel  and  Mozart  concert 
arias,  and  Euridice  in  Gluck's  Orfeo  ed  Euridice,  both  under  John  Eliot  Gardiner.  Other  record- 
ings include  Mozart's  C  minor  Mass,  Requiem,  and  //  re  pastore,  also  for  Philips;  the  role  of  Iris 
in  the  award-winning  Deutsche  Grammophon  release  of  Handel's  Semele;  Handel's  Messiah 
and  Beethoven's  Missa  Solemnis  on  Telarc;  the  role  of  Ilia  in  Archiv/DGG's  award-winning  Ido- 
meneo;  and  Samuel  Barber's  Knoxville:  Summer  of 1915,  on  Telarc.  Sylvia  McNair  was  born 
in  Ohio  into  a  musical  family;  she  pursued  the  study  of  violin  through  her  sophomore  year  in 
college,  when  she  decided  to  take  voice  lessons.  She  eventually  earned  a  master  of  music 
degree  in  vocal  performance  from  Indiana  University  and,  after  winning  the  1982  National 
Metropolitan  Opera  Auditions,  made  her  London  concert  debut  on  the  American  Artists 


If  you're  65  or  better  and  want  superior  senior  living, 
The  Village  hits  all  the  right  notes. 

The  Village  at  Duxbury  offers  a  senior  lifestyle  that's  truly  second  to  none. 


Spacious  one-  and  two-bedroom  homes 

with  Co-Op  ownership 

Indoor  heated  pool,  fitness  center  and 

walking  trails,  greenhouse 

Fine  dining 

"Main  Street"  featuring  convenience  store,    •  Social  programs 

We've  created  a  masterpiece.  Call  us  today  at 
617-585-2334  or  800-696-9744  (MA  only)  to  see  for  yourself. 


bank  and  hair  salon 

•  Inviting  lounges  and  library 

•  Creative  Arts  Center,  Woodworking  shop 

•  Personalized  wellness  and 
preventive  healthcare  programs 


t=» 


The  Village  at  Duxbury 

290  Kings  Town  Way  (Route  53)  •  Duxbury,  MA  02332 
A  senior  living  community  based  on  hospitality 

The  Village  at  Duxbury  is  sponsored  by  Welch  Healthcare  &  Retirement  Group,  Inc.,  and 
Fidelity  Realty  Group,  Inc.  a  limited  partner  and  an  affiliate  of  wM»Am«rw«r 
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Beats  and  Measures 


Orchestrating  Boston's  Corporate 
Fitness  and  Wellness  Needs  since  1979 

Fitcorp  has  been  providing  an  innovative  mix  of  fitness  and 

wellness  programs  to  more  than  150  of  Boston's  leading 

corporations  since  1979.  Programs  of  award-winning 

performance  and  measureable  results. 

To  learn  more  about  the  Fitcorp  Wellness  Benefit, 
call  Kevin  Maloney  at  (617)  375-5600,  x166 


Rtcorp 


Corporate  Offices,  Prudential  Center,  Suite  200,Boston,  MA  02199 


EXPERIENCED... 
CREATIVE... 

RESOURCEFUL... 


w 

AA 


Weld  Management  Co.,  Inc. 

E.  Dennis  Walsh,  President 

•  Management    •  Development  Consulting   •  Investments 

11  Beacon  Street    Boston,  Ma  02108     (617)  367-3434 

Established  1976 
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series.  Since  her  Boston  Symphony  debut  at  Tanglewood  in  1984,  Ms.McNair  has  sung  music 
of  Berlioz,  Poulenc,  Brahms,  Haydn,  and  Mozart  with  the  orchestra.  She  appeared  with  the 
BSO  most  recently  in  the  Opening  Night  gala  concert  celebrating  Seiji  Ozawa's  twentieth  anni- 
versary as  music  director  in  September  1993.  Ms.  McNair  is  recording  Ravel's  Sheherazade  and 
Debussy's  La  Damoiselle  elue  with  Mr.  Ozawa  and  the  orchestra  for  Philips  Classics  in  conjunc- 
tion with  this  week's  performances. 


Susan  Graham 

Mezzo-soprano  Susan  Graham  made  her  Boston  Symphony  debut  last 
November  in  Berlioz's  Romeo  et  Juliette  under  Seiji  Ozawa's  direction, 
returning  later  that  month  for  Berlioz's  Les  Nuits  oTete.  She  was  soloist 
in  both  those  works,  and  also  in  the  Asian  premiere  of  Berlioz's  Messe 
solennelle,  on  tour  with  Mr.  Ozawa  and  the  BSO  in  Hong  Kong  and 
Japan  in  December.  Ms.  Graham  made  her  Covent  Garden  debut  in  a 
new  production  of  Massenet's  Cherubin  and  her  Welsh  Opera  debut  as 
Octavian  in  Der  Rosenkavalier  last  season.  Return  engagements  brought 
her  to  the  Metropolitan  Opera  as  Ascanio  in  Berlioz's  Les  Troyens  under 
James  Levine,  and  to  San  Francisco  Opera  and  the  Salzburg  Summer 
Festival  as  Annio  in  Mozart's  La  clemenza  di  Tito.  In  1994  she  returned  to  the  Salzburg  Summer 
Festival  as  Cherubino  in  a  new  production  of  Le  nozze  di  Figaro  marking  the  festival's  seventy- 
fifth  anniversary.  Engagements  in  1994-95  include  her  debut  with  Vienna  State  Opera  as  Octa- 
vian in  Der  Rosenkavalier  and  her  La  Scala  debut  under  Seiji  Ozawa's  direction  as  Marguerite 
in  Berlioz's  Damnation  of  Faust.  She  returns  to  Covent  Garden  as  Dorabella  in  Cost  fan  tutte 
and  to  Opera  de  Lyon  as  Berlioz's  Marguerite  with  Jose  van  Dam  and  Thomas  Moser  under  Kent 
Nagano;  the  latter  production  will  be  recorded  by  Erato.  Also  this  season  she  sings  Mozart's 
C  minor  Mass  with  John  Eliot  Gardiner  and  the  Monteverdi  Choir  on  tour  in  Spain  and  Switzer- 
land, and  performs  Brahms's  Liebeslieder  Waltzes  at  the  Musikverein  in  Vienna,  the  latter  work 
to  be  recorded  by  BMG  Classics.  Future  recording  projects  include  Berlioz's  Romeo  et  Juliette 
with  Myung-Whun  Chung  and  the  Bastille  Opera  Orchestra  for  Deutsche  Grammophon,  and 
the  role  of  Stephano  in  Gounod's  Romeo  et  Juliette  under  Leonard  Slatkin  for  BMG  Classics. 
Recital  engagements  include  her  debut  at  London's  Wigmore  Hall,  a  solo  recital  in  Washington, 
D.C.,  and  a  duo-recital  with  tenor  Michael  Schade  at  New  York's  Lincoln  Center.  Ms.  Graham 
first  sang  at  the  Metropolitan  Opera  in  the  1991-92  season,  as  the  Second  Lady  in  Die  Zauber- 
fldte,  Cherubino  in  Le  nozze  di  Figaro,  and  Tebaldo  in  Don  Carlo.  Earlier  successes  included 
the  roles  of  Erika  in  Barber's  Vanessa  and  Charlotte  in  Massenet's  Werther  with  the  Opera 
Theatre  of  St.  Louis,  and  the  title  role  of  Massenet's  Cherubin  while  at  the  Manhattan  School 
of  Music.  Ms.  Graham  is  a  winner  of  the  Metropolitan  Opera  National  Council  Auditions,  the 
Schwabacher  Award  of  San  Francisco  Opera's  Merola  Program,  and  a  career  grant  from  the 
Richard  Tucker  Foundation. 


Tanglewood  Festival  Chorus 

John  Oliver,  Conductor 

Organized  in  the  spring  of  1970,  when  founding  conductor  John  Oliver 
became  director  of  vocal  and  choral  activities  at  the  Tanglewood  Music 
Center,  the  Tanglewood  Festival  Chorus  marks  its  twenty-fifth  anniver- 
sary this  month.  This  past  December,  in  its  first  performances  overseas, 
the  chorus  joined  Seiji  Ozawa  and  the  Boston  Symphony  Orchestra  for 
tour  performances  in  Hong  Kong  and  Japan  of  Berlioz's  Requiem, 
Romeo  et  Juliette,  the  "Royal  Hunt  and  Storm"  from  Les  Troyens,  and, 
in  its  Asian  premiere,  the  Messe  solennelle.  Co-sponsored  by  the  Tangle- 
wood Music  Center  and  Boston  University,  and  originally  formed  for 
performances  at  the  Boston  Symphony  Orchestra's  summer  home,  the 
chorus  was  soon  playing  a  major  role  in  the  BSO's  Symphony  Hall  season  as  well.  Now  the 
official  chorus  of  the  Boston  Symphony  Orchestra,  the  Tanglewood  Festival  Chorus  is  made  up 
of  members  who  donate  their  services,  performing  in  Boston,  New  York,  and  at  Tanglewood, 
working  with  Music  Director  Seiji  Ozawa,  John  Williams  and  the  Boston  Pops,  and  such  promi- 
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CARVED  IN  VENICE. 

APPLAUDED  IN  CARNEGIE  HALL. 

auctioned  IN  BOSTON. 


SKINNER  Auctioneers  and  Appraisers  of  Antiques  and  Fine  Art 

For      a      calendar      of      upcoming      auctions ,      please      call      617-350-5400 
63    Park    Plaza,     Boston,    MA    02116/357    Main    Street,     Bolton,     MA    01740 


The  finest  bed,  bath,  and 
table  linens  in  the  world — 
sold  through  Neiman-Marcus, 
Bergdorfs,  and  Garnet  Hill, 
and  appearing  regularly  in  the 
pages  of  home  decorating 
magazines — are  now  offered  at 
greatly  reduced  prices  at  our 
one  and  only  Outlet  Store. 
Please  stop  by  for  a  visit. 


Incomparable  Elegance 
Sensational  Values 


ANICHINI 

OUTLET  STORE 

Powerhouse  Mall  ■  West  Lebanon,  New  Hampshire  03784  ■  603.298.8656 
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nent  guest  conductors  as  Bernard  Haitink,  Roger  Norrington,  and  Simon  Rattle.  The  chorus 
has  also  collaborated  with  Seiji  Ozawa  and  the  Boston  Symphony  Orchestra  on  numerous  record- 
ings, beginning  with  Berlioz's  The  Damnation  of  Faust  for  Deutsche  Grammophon,  a  1975 
Grammy  nominee  for  Best  Choral  Performance.  Recordings  with  Seiji  Ozawa  and  the  Boston 
Symphony  Orchestra  on  compact  disc  also  include  Tchaikovsky's  Pique  Dame  and  Berlioz's 
Requiem,  on  RCA  Victor  Red  Seal;  Strauss's  Elektra,  Mahler's  Second,  Third,  and  Eighth  sym- 
phonies, and  Schoenberg's  Gurrelieder,  on  Philips;  Poulenc's  Gloria  and  Stabat  mater  with 
Kathleen  Battle,  and  Mendelssohn's  complete  incidental  music  to  A  Midsummer  Night's  Dream, 
on  Deutsche  Grammophon;  and  Debussy's  La  Damoiselle  elue  with  Frederica  von  Stade,  on 
Sony  Classical/CBS  Masterworks.  Also  for  Philips,  the  chorus  has  recorded  Ravel's  Daphnis 
et  Chloe  and  Brahms's  Alto  Rhapsody  with  the  Boston  Symphony  Orchestra  under  Bernard 
Haitink's  direction.  They  may  also  be  heard  on  two  Christmas  albums  with  John  Williams  and 
the  Boston  Pops  Orchestra:  "Joy  to  the  World,"  on  Sony  Classical,  and  "We  Wish  You  a  Merry 
Christmas,"  on  Philips. 

In  addition  to  his  work  with  the  Tanglewood  Festival  Chorus,  John  Oliver  is  conductor  of  the 
MIT  Chamber  Chorus  and  MIT  Concert  Choir,  a  senior  lecturer  in  music  at  MIT,  and  conductor 
of  the  John  Oliver  Chorale,  which  he  founded  in  1977.  Mr.  Oliver  recently  recorded  an  album 
with  the  John  Oliver  Chorale  for  Koch  International,  including  three  pieces  written  specifically 
for  the  Chorale — Bright  Sheng's  Two  Folksongs  from  Chinhai,  Martin  Amlin's  Time's  Caravan, 
and  William  Thomas  McKinley's  Four  Text  Settings — as  well  as  four  works  of  Elliott  Carter.  His 
recent  appearances  as  a  guest  conductor  have  included  performances  of  Mozart's  Requiem  with 
the  New  Japan  Philharmonic  and  Shin  Yu-Kai  Chorus,  and  Mendelssohn's  Elijah  with  the  Berk- 
shire Choral  Institute.  Mr.  Oliver  made  his  Boston  Symphony  conducting  debut  at  Tanglewood 
in  1985. 


Women  of  the  Tanglewood  Festival  Chorus 

John  Oliver,  Conductor 


Sopranos 

Annette  Anfinrud 
Joanne  Colella  Boag 
Sarah  S.  Brannen 
Jennifer  E.  Brown 
Susan  Cavalieri 
Lorenzee  Cole 
Sara  Daniello 
Christine  P.  Duquette 
Ann  M.  Dwelley 
Suzy  Glazer 
Lillian  M.  Gray  ton 
Rebecca  Hayden 
Anne  Keaney 
Holly  MacEwen  Krafka 
Nancy  Kurtz 
Jean  R.  Liuzzi 
Marlene  Luciano-Perez 
Barbara  MacDonald 
Jane  Circle  Morrill 


Charlotte  C.  Russell 

MelanieW.  Salisbury 

Pamela  Schweppe 

Joan  P.  Sherman 

Mary  Beth  Stevens 

Patricia  J.  Stewart 

Sarah  J.  Telford 

Jennifer  Wehr 

Bernadette  Yao-McEachern 

Mezzo-sopranos 

Samantha  J.  Adams 
Debra  A.  Basile 
Maisy  Bennett 
Betty  B.  Blume 
Stephanie  D.  Cabell 
Barbara  Clemens 
Sue  Conte 
Diane  Droste 


Barbara  Naidich  Ehrmann 

Jennifer  L.  French 

Susan  Ganter 

Irene  Gilbride 

Alida  Griffith 

Donna  Hewitt-Didham 

Diane  Hoffman-Kim 

Alice  Lin 

Gale  Livingston 

Judith  Lyon-Mitchell 

April  Merriam 

Fumiko  Ohara 

Roslyn  Pedlar 

Sahako  Sato 

Rachel  Shetler 

Linda  Kay  Smith 

Ada  Park  Snider 

Julie  Steinhilber 

Christina  Lillian  Wallace 


Christopher  Ruigomez,  Interim  Manager 
Frank  Corliss,  Rehearsal  Pianist 
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BSO  Corporate  Sponsorships 


The  Boston  Symphony  wishes  to  acknowledge  this  distinguished  group  of 
corporations  for  their  outstanding  and  exemplary  support  of  the  Orchestra 
during  the  1994  fiscal  year. 


NEC 

Boston  Symphony  Orchestra 
European  Tour 

Seiji  Ozawa  Hall  Inaugural  Concert 
Tanglewood  Opening  Night 

Digital  Equipment  Corporation 

Boston  Pops  Orchestra  Public 
Television  Broadcasts 

NYNEX 

WCVB-TV,  Channel  5  Boston 

WCRB  102.5  FM 

Salute  to  Symphony 

Northwest  Airlines 

Holiday  Pops  Series 

The  Boston  Company 

Opening  Night  at  Symphony 

Circuit  City  Foundation 

Esplanade  Concert  Series 


Lexus 

Opening  Night  at  Pops 

TDK  Electronics  Corporation 

Tanglewood  Tickets  for  Children 

AT&T 

American  Encore  Program 

Bank  of  Boston 

Bay  Banks,  Inc. 

The  Boston  Company 

Country  Curtains  and 
The  Red  Lion  Inn 

Houghton  Mifflin  Company 

John  Hancock 

Financial  Services 

Northern  Telecom,  Inc. 

Paine  Webber,  Inc. 

Shawmut  Bank 
Single  Concert  Sponsors 


For  information  on  the  BSO  Corporate  Sponsorship  Program,  contact 
Madelyne  Cuddeback,  Director  of  Corporate  Sponsorships,  Symphony  Hall, 
Boston,  MA  02115,  (617)  638-9254. 
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Business  Leadership  Association 

($10,000  and  above) 

The  Business  Leadership  Association  forms  a  strong  coalition  of  corporate  support 
for  the  BSO  and  has  been  instrumental  in  enabling  the  Orchestra  to  pursue  its 
mission  of  performing  at  the  highest  level  of  musical  excellence.  The  BSO  gratefully 
acknowledges  the  following  organizations  for  their  generous  leadership  support. 

(The  following  includes  annual,  capital,  and  sponsorship  support  during  the  BSO's 
fiscal  year  beginning  September  1,  1993  through  August  31,  1994.) 


Digital  Equipment  Corporation 
Robert  B.  Palmer 


Beethoven  Society 

$500,000  and  above 


NEC  Corporation 
Dr.  Hisashi  Kaneko 


The  Boston  Company 

Lawrence  S.  Kash,  W.  Keith  Smith 

NYNEX 
Donald  Reed 

Northwest  Airlines,  Inc. 
Terry  M.  Leo 


Gold  Baton 

$100,000-$499,999 

Sony  Corporation  of  America 
Michael  P.  Schulhof 

WCRB  102.5  FM 

Cynthia  Scullin 

WCVB-TV  Channel  5 
Paul  LaCamera 


AT&T 

Robert  E.  Allen 


Silver  Baton 

$75,000-$99,999 

Circuit  City  Foundation 
Richard  L.  Sharp 


Bronze  Baton 

$50,000-$74,999 


Country  Curtains  &  The  Red  Lion  Inn 
Jane  &  Jack  Fitzpatrick 

Dynatech  Corporation 
John  F.  Reno 


Four  Seasons  Hotel 
Robin  A.  Brown 

Lexus 

George  E.  Borst 


Conductor's  Circle 

$25,000-$49,999 


Arthur  Andersen  LLP 
William  F.  Meagher 

Bank  of  Boston 
Ira  Stepanian 

BayBanks,  Inc. 
William  M.  Crozier,  Jr. 

Coopers  &  Lybrand  LLP 
Francis  A .  Doyle 

The  Gillette  Company 
Alfred  M.  Zeien 


Houghton  Mifflin  Company 
Nader  F.  Darehshori 

John  Hancock  Financial  Services 
William  L.  Boyan 

Liberty  Mutual  Insurance  Group 
Fund  at  the  Boston  Foundation 
Gary  L.  Countryman 

Northern  Telecom  Inc. 
Robert  0.  Nelson 


65 


I   I 


Paine  Webber,  Inc. 
James  F.  Cleary 

Parrish  Wickersham  &  Partners 
Frank  Parrish 
Shawmut  Bank,  N.A. 
Joel  B.  Alvord 


Conductor's  Circle 

continued 


TDK  Electronics  Corporation 
Takashi  Tsujii 

Von  Hoffmann  Press,  Inc. 
Frank  A.  Bowman 


Principal 

$15,000 


Connell  Limited  Partnership 
William  F.  Connell 


CS  First  Boston  Corporation 

Kenneth  H.  Colburn,  F.  Corning  Kenley, 

Pamela  F.  Lenehan 

Dav  El  Chauffered  Transportation  Network 
Scott  Solombrino 

Eastern  Enterprises/ Boston  Gas  Company 
J .  Atwood  Ives ,  Chester  R.  Messer 

Essex  Investment  Management  Co.,  Inc. 
Joseph  C.  McNay 

Fidelity  Investments 

SherifA.  Nada,  Alexander  Webb  III 


Player 

,999 

Harcourt  General  Charitable  Foundation 
Richard  A.  Smith 

Neiman  Marcus 
William  D.  Roddy 

R.R.  Donnelley  &  Sons  Company 
Benjamin  C.  Tilghman,  Jr. 

Raytheon  Company 
Dennis  J.  Picard 

Royal  Appliance  Mfg.  Co. 
John  A.  Balch 

Sheraton  Boston  Hotel  &  Towers 
Robert  J.  Morse 


Advanced  Management  Associates 
Harvey  Chet  Krentzman 

Analog  Devices 
Ray  Stata 

Arnold  Fortuna  Lawner  &  Cabot 
Ed  Eskandarian 

Arthur  D.  Little,  Inc. 
Charles  R.  LaMantia 

Barter  Connections 
Kenneth  C.  Barron 

Bingham,  Dana  &  Gould 
JayS.  Zimmerman 

Blue  Cross  and  Blue  Shield  of  Massachusetts 
William  C.  Van  Faasen 

The  Boston  Consulting  Group,  Inc. 
Jonathan  L.  Isaacs 

The  Boston  Globe 
William  0.  Taylor 

Boston  Herald 
Patrick  J.  Purcell 

Boston  Edison  Company 
Thomas  J.  May 


Honor  Roll 

$10, 000-$  14, 999 

Choate,  Hall  &  Stewart 
Robert  M.  Gargill 

Converse  Inc. 
Gilbert  Ford 

EG&G,  Inc. 
John  M.  Kucharski 


EMC  Corporation 
Richard  J.  Egan 

Ernst  &  Young  LLP 
James  S.  DiStasio 

Filene's 

Joseph  M.  Melvin 

Fisher  Scientific  International  Inc. 
Paul  M.  Montrone 

Fleet  Bank  of  Massachusetts,  N.A. 
Leo  R.  Breitman,  John  P.  Hamill 

Heidrick  &  Struggles 
Robert  E.  Hallagan 

Hewlett  Packard  Company 
Ben  L.  Holmes 
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Honor  Roll 

continued 


Hill,  Holliday,  Connors, 
Cosmopulos,  Inc. 
John  M.  Connors,  Jr. 

IBM  Corporation 
Patricia  S.  Wolpert 

KPMG  Peat  Marwick 
Robert  D.  Happ 

Lapham  Miller  Associates 
Paul  Kroner 

Linsco/Private  Ledger  Corp. 
Todd  A.  Robinson 

Loomis-Sayles  &  Company,  L.R 
Mark  W.  Holland 

McKinsey  &  Company,  Inc. 
David  G.  Fubini,  Robert  P.  O'Bloch 

Millipore  Corporation 
John  A.  Gilmartin 

North  American  Mortgage  Company 
John  F.  Farrell,  Jr. 


State  Street  Bank  and  Trust  Company 
Marshall  N.  Carter 

The  Stop  &  Shop  Foundation 
AvramJ.  Goldberg 

Stratus  Computer,  Inc. 
William  E.  Foster 

The  Studley  Press 

Charles  R.  Gillett,  Thomas  Reardon 

Thermo  Electron  Corporation 
Dr.  George  N.  Hatsopoulos 

Trust  Insurance  Company 
Craig  M.  Bradley 

UST  Corp. 

Neal  F.  Finnegan 

Watts  Industries,  Inc. 
Timothy  P.  Home 

Vintage  Northwest,  Inc. 
Joseph  S.  Orrico 


Please  join  us  as  a  member  of  the  BSO's 
Business  Leadership  Association! 

For  a  minimum  contribution  of  $1,500  to  the  BSO's  Business  Fund,  your 
company  can  enjoy  membership  in  the  BSO's  Business  Leadership  Association, 
a  dynamic  and  influential  group  of  more  than  350  New  England  businesses 
who  have  come  togelher  to  support  the  Boston  Symphony  Orchestra. 

Membership  privileges  for  your  company  include:  a  complimentary  listing  in 
the  BSO  and  Pops  program  books  throughout  the  season,  priority  ticket 
reservations  for  the  sell-out  Holiday  Pops  and  Tanglewood  concerts,  personal 
ticket  assistance  through  the  corporate  development  office,  and  use  of  the 
Beranek  Room,  a  private  patrons'  lounge,  reserved  exclusively  for  members 
of  the  BSO's  Business  Leadership  Association  and  Higginson  Society. 

For  more  information  about  becoming  a  member  of  the  BSO's  Business  Leadership 
Association,  please  contact  Deborah  Elfers,  Director  of  Corporate  Development,  at 
(617)638-9298. 


67 


BUSINESS  LEADERSHIP  ASSOCIATION 

(Industry  Listing) 

The  Boston  Symphony  Orchestra  is  pleased  to  acknowledge  the  following  business  leaders 
for  their  generous  contributions  of  $1,500  or  more  during  the  BSO's  fiscal  year  ending 
August  31,  1994. 

Companies  contributing  $10,000  or  more  are  indicated  in  bold  capital  letters;  contribu- 
tions of  $5,000-$9,999  are  indicated  in  capital  letters,  and  an  asterisk  denotes  gifts  of 
$2,500-$4,999. 

For  information  about  becoming  a  Business  Leadership  Association  member,  please 
contact  Deborah  Elfers,  Director  of  Corporate  Development,  at  (617)  638-9298. 


Accounting 


ARTHUR  ANDERSEN  LLP 

William  F.  Meagher 

*Charles  E.  Di  Pesa  & 
Company,  CPA's 
William  F.  Di  Pesa 

COOPERS  & 
LYBRAND  LLP 

Francis  A.  Doyle 

DELOITTE  &  TOUCHE 
James  T.  McBride 

ERNST  &  YOUNG  LLP 

James  S.  DiStasio 

Grant  Thornton 
John  S.  Quinn 

KPMG  PEAT  MARWICK 

Robert  D.  Happ 

PRICE  WATERHOUSE 
Kenton  J.  Sicchitano 

Robert  Ercolini  &  Company 
Robert  Ercolini 

Tofias,  Fleishman, 
Shapiro  &  Co.,  PC. 
Allan  Tofias 

Wolf  &  Company,  PC. 
Joseph  A.  Ribaudo 

Advertising/Public 
Relations 

ARNOLD  FORTUNA 
LAWNER  &  CABOT 

Ed  Eskandarian 

*Bronner  Slosberg  Humphrey 
Michael  Bronner 

Design  Wise 
Freelow  Crummett 

*Dickinson  Direct  Marketing 
Reed  Dickinson 

HILL,  HOLLIDAY, 
CONNORS, 
COSMOPULOS,  INC. 

John  M.  Connors,  Jr. 

Houston,  Effler  &  Partners,  Inc. 
Douglas  W.  Houston 


INGALLS,  QUINN  & 
JOHNSON 
Richard  C.  Garrison 

Irma  S.  Mann  Strategic 
Marketing,  Inc. 
Irma  S.  Mann 

Moore + Associates 
Joseph  R.  Moore  III 

PARRISH  WICKERSHAM 
&  PARTNERS 

Frank  Parrish 

Alarm  Systems 

American  Alarm  & 
Communications,  Inc. 
Richard  L.  Sampson 

First  Security  Services 
Corporation 
Robert  F.  Johnson 

Automotive 

J.N.  Phillips  Glass  Co.,  Inc. 
Norman  S.  Rosenfield 

Ira  Lexus 
Ira  Rosenberg 

Lexus  of  Norwood 
Herbert  Chambers 

Lexus  of  Watertown 
Murray  Patkin 

Banking 

BANK  OF  BOSTON 

Ira  Stepanian 

BAYBANKS,  INC. 

William  M.  Crozier,  Jr. 

THE  BOSTON  COMPANY 

Lawrence  S.  Kash 
W  Keith  Smith 

Cambridge  Trust  Company 
James  F.  Dwinell  III 

FLEET  BANK  OF 
MASSACHUSETTS,  N.A. 

Leo  R.  Breitman 
John  P.  Hamill 


Pioneer  Bank 
Richard  E.  Bolton 

SHAWMUT  BANK,  N.A. 

Joel  B.  Alvord 

South  Boston  Savings  Bank 
Richard  R.  Laine 

STATE  STREET  BANK 
AND  TRUST  COMPANY 

Marshall  N.  Carter 

Sterling  Bank 
John  C.  Warren 

UST  CORP. 

Neal  F.  Finnegan 

Wainwright  Bank  &  Trust 
Company 
John  M.  Plukas 

Building/Contracting 

*George  B.  H.  Macomber 
Company 
John  D.  Macomber 

*Harvey  Industries,  Inc. 
Frederick  Bigony 

*Lee  Kennedy  Co.,  Inc. 
Lee  M.  Kennedy 

New  England  Insulation  Co. 
Theodore  H.  Brodie 

*Perini  Corporation 
David  B.  Perini 

Consulting:  Management/ 
Financial 

ADVANCED 

MANAGEMENT 

ASSOCIATES 

Harvey  Chet  Krentzman 

Anchor  Capital  Advisors,  Inc. 
William  P.  Rice 

ANDERSEN  CONSULTING 
LLP 

William  D.  Green 

ARTHUR  D.  LITTLE,  INC. 

Charles  R.  LaMantia 

BAIN  &  COMPANY,  INC. 
Charles  M.  Farkas 
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BBF  Corporation 
Boruch  B.  Frusztajer 

THE  BOSTON 
CONSULTING  GROUP, 
INC. 

Jonathan  L.  Isaacs 

CSC  Index,  Inc. 
David  G.  Robinson 

*The  Cullinane  Group,  Inc. 
John  J.  Cullinane 

Dock  Square  Consultants,  Inc. 
Richard  J.  Lettieri 

HEIDRICK  &  STRUGGLES 

Robert  E.  Hallagan 

Lee  Hecht  Harrison,  Inc. 
Angelo  M.  Troisi 

Lochridge  &  Company 
Richard  K.  Lochridge 

*The  Lyons  Company 
J.  Peter  Lyons 

MCKINSEY  &  COMPANY, 
INC. 

David  G.  Fubini 
Robert  P.  O'Block 

Mercer  Management 
Consulting 
James  W.  Down 

NORTH  AMERICAN 
MORTGAGE  COMPANY 

John  F.  Farrell,  Jr. 

*Rath  &  Strong,  Inc. 
Dan  Ciampa 

*  William  M.  Mercer, 
Incorporated 
Peter  A.  Bleyler 

The  Wyatt  Company 
Daniel  B.  Holmes 

Consulting:  Opportunity 
Development 

A.K.S.  Associates,  Ltd. 
Alexander  K.  Salmela 

New  Directions,  Inc. 
David  D.  Corbett 

Consumer  Goods/ 
Food  Service 

*A11  Seasons  Services,  Inc. 
Donald  G.  Friedl 

*Au  Bon  Pain  Co. ,  Inc. 
Louis  Kane 
Ronald  M.  Shaich 

*Boston  Concessions  Group, 
Inc. 
Joseph  J.  O'Donnell 

*Boston  Showcase  Company 
Jason  E.  Starr 


CHANDON  Napa  Valley 
Sparkling  Vine 
C.  Edwin  Farver 

Coca-Cola  Bottling  Company 
of  New  England 
Terrance  M.  Marks 

DIFFERENT  TASTES 
Jack  Milan 

Gardner  Merchant  Food 
Services/Creative  Gourmets 
Richard  T.L.  Hutchinson 

Johnson,  O'Hare  Co. ,  Inc. 
Harry  "Chip"  O'Hare,  Jr. 

*  Jules  Catering 

Anita  Baglaneas 

Kluchman  Associates  Inc. 
Allen  Z.  Kluchman 

*Mirabelle 

Steve  Elmont,  Proprietor 

O'Donnell-Usen  Fisheries 
Corporation 
Arnold  S.  Wolf 

*  Seasoned  to  Taste 

Tom  Brooks 

Slade  Gorton  &  Co. ,  Inc. 
Michael  Gorton 

Welch's 
Everett  N.  Baldwin 

*Whitehall  Company,  Ltd. 
Marvin  A.  Gordon 


Education 

BABSON  COLLEGE 
Wlliam  F.  Glavin 

*Bay  State  College 

Frederick  G.  Pfannenstiehl 

BENTLEY  COLLEGE 
Joseph  M.  Cronin 

Electrical /Electronics 

*  Boston  Acoustics,  Inc. 
Francis  L.  Reed 

R&D  ELECTRICAL 
COMPANY,  INC. 
Richard  D.  Pedone 


Engineering 


Energy/ Utilities 


BOSTON  EDISON 
COMPANY 

Thomas  J.  May 

EASTERN  ENTERPRISES/ 
BOSTON  GAS  COMPANY 

J.  Atwood  Ives 
Chester  R.  Messer 

*New  England  Electric  System 
JoanT.  Bok 


*GZA  GeoEnvironmental 
Technologies,  Inc. 
Donald  T.  Goldberg 

HNTB  Corporation 
Gordon  Slaney 

Entertainment/ Media 

Continental  Cablevision,  Inc. 
Amos  B.  Hostetter,  Jr. 

*Don  Law  Company 
Don  Law 

*New  Boston  Garden 
Corporation 
Lawrence  C.  Moulter 

WCRB  102.5  FM 

Cynthia  Scullin 

WCVB-TV  CHANNEL  5 

Paul  LaCamera 

*WHDH-TV  Channel  7 
Mike  Carson 

*Yawkey  Foundation 
John  L.  Harrington 

Environmental 

GEI  Consultants,  Inc. 
Dr.  Daniel  P.  LaGatta 

* Jason  M.  Cortell  &  Associates, 
Inc. 
Jason  M.  Cortell 

*Toxikon  Corporation 

Dr.  Laxman  S.  DeSai,  D.Sc. 

Financial  Services/ 
Investments 

*The  440  Financial  Group  of 
Worcester,  Inc. 
Larry  C.  Renfro 

Adams,  Harkness  &  Hill,  Inc. 
Joseph  W.  Hammer 

ADVENT  INTERNATIONAL 
CORPORATION 

Peter  A.  Brooke 

Gerard  Moufflet 

*Advest,  Inc. 
Murray  Beach 

*Allmerica  Financial 
John  F.  O'Brien 

BOSTON  CAPITAL 
PARTNERS,  INC. 

Christopher  W  Collins 

Herbert  F.  Collins 

Richard  J.  DeAgazio 

John  P.  Manning 

*B0T  Financial  Corporation- 
Bank  of  Tokyo 
E.F.  McCulloch,  Jr. 


Corporate  Identity  Programs 
Sales/Marketing  Communication 
Capital  Fund-Raising  Campaigns 
Annual  Reports 


Positioning  organizations 
for  success  through  strategic 
marketing  communication. 


Andover,  MA  (508)  475-8570 

Regional  Offices:  Charlotte,  NC;  New  London,  NH 


waggem 


Name  a  BSO  Concert  in  honor  of  someone  special... 
Even  if  that  special  person  is  you! 

What  finer  way  to  honor  someone  or  commemorate  a  special  occasion!  For 
a  $25,000  contribution  to  the  Boston  Symphony  Annual  Fund,  you  will 
enjoy  the  privilege  of  naming  a  BSO  concert  in  tribute  to  or  in  memory  of  an 
individual  you  designate.  In  addition,  you  will  become  a  Patron  of  the  Higginson 
Society,  the  Orchestra's  circle  of  its  most  generous  benefactors. 

Your  named  concert  will  receive  prominent  acknowledgment  in  the  BSO 
program  book,  along  with  a  biographical  appreciation  about  the 
honoree.  We  will  also  include  complimentary  tickets  for  your  friends  and 
relatives.  Afterwards,  you  and  your  guests  can  toast  the  occasion  at  a  private 
reception  where  you  will  be  greeted  by  the  conductor,  members  of  the 
Orchestra,  and  members  of  the  Board  of  Trustees. 


For  further  information  about  naming  a  Boston  Symphony  Orchestra  concert,  pLease  contact 
Oaniel  P.  Breen,  Director,  Boston  Symphony  Annual  Fund,  at  (61 7)  638-9252. 
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Carson  Limited  Partnership 
Herbert  Carver 

*The  CIT  Group/Capital 
Equipment  Financing 
G.  Todd  Derr 

Cowen  &  Company 
Richard  A.  Altschuler 

CS  FIRST  BOSTON 
CORPORATION 

Kenneth  H.  Colburn 
Pamela  F.  Lenehan 

CS  FIRST  BOSTON 
INVESTMENT 
MANAGEMENT  GROUP 
E  Coming  Kenley 

ESSEX  INVESTMENT 
MANAGEMENT  CO.,  INC. 

Joseph  C.  McNay 

FIDELITY  CAPITAL 
MARKETS 

Sherif  A.  Nada 

FIDELITY  MANAGEMENT 
TRUST  COMPANY 

Alexander  Webb  III 

JOHN  HANCOCK 
FINANCIAL  SERVICES 

William  L.  Boyan 

KAUFMAN  &  COMPANY 
Sumner  Kaufman 

KESSLER  FINANCIAL 
SERVICES,  L.P. 
Howard  J.  Kessler 

KIDDER,  PEABODY 
&CO. 

Maxwell  D.  Bardeen,  Jr. 

Harold  W.  Schwartz 

KRUPP  COMPANIES 
Laurence  Gerber 
George  Krupp 

*Liberty  Financial 
Companies,  Inc. 
Kenneth  R.  Leibler 

LINSCO/PRrVATE 
LEDGER  CORP. 

Todd  A.  Robinson 

LOOMIS-SAYLES  & 
COMPANY,  L.P. 

MarkW.  Holland 

PAINEWEBBER,  INC. 

James  F.  Cleary 

THE  PIONEER  GROUP,  INC. 
John  F.  Cogan,  Jr. 

*Putnam  Investments 
Lawrence  J.  Lasser 

*  State  Street  Development 
Management  Corp. 
John  R.  Gallagher  III 

*W.P.  Stewart  &  Co.,  Inc. 
William  P.  Stewart 


*  Wellington  Management 
Company 
Duncan  M.  McFarland 
David  W  Scudder 

WOODSTOCK 
CORPORATION 
Edith  L.  Dabney 

High  Technology 

ANALOG  DEVICES,  INC. 

Ray  Stata 

*ATI  Orion  Research 
Chane  Graziano 

BOLT  BERANEK  AND 
NEWMAN  INC. 
Stephen  R.  Levy 

*BroadBand  Technologies 
Salim  Bhatia 

*Bull,  Worldwide  Information 
Systems 
Axel  J.  Leblois 

*Cognex  Corporation 
Dr.  Robert  J.  Shillman 

COMPUTERVISION 
CORPORATION 
Russell  E.  Planitzer 

CORNING  COSTAR 
CORPORATION 
Paul  A.  Looney 

*Data  General  Corporation 
Ronald  L.  Skates 

DIGITAL  EQUIPMENT 
CORPORATION 

Robert  B.  Palmer 

DYNATECH 
CORPORATION 

John  F.  Reno 

*EDS 

Rusty  Gaston 

EG&G,  INC. 

John  M.  Kucharski 

EMC  CORPORATION 

Richard  J.  Egan 

Helix  Technology  Corporation 
Robert  J.  Lepofsky 

HEWLETT  PACKARD 
COMPANY 

Ben  L.  Holmes 

IBM  CORPORATION 

Patricia  S.  Wolpert 

InfoSoft  International  Inc. 
Steven  R.  Vana-Paxhia 

Instron  Corporation 
Harold  Hindman 

INTERNATIONAL  DATA 
GROUP 
Patrick  J.  McGovern 


IONICS,  INCORPORATED 
Arthur  L.  Goldstein 

KLAU  Technologies 
Joanna  T.  Lau 

LOTUS  DEVELOPMENT 
CORPORATION 
Jim  P.  Manzi 

MILLIPORE 
CORPORATION 

John  A.  Gilmartin 

NEC  CORPORATION 

Dr.  Hisashi  Kaneko 

PRINTED  CIRCUIT  CORP. 
Peter  Sarmanian 

RAYTHEON  COMPANY 

Dennis  J.  Picard 

SIGNAL  TECHNOLOGY 
CORPORATION 
Dale  J.  Peterson 

SONY  CORPORATION 
OF  AMERICA 

Michael  P.  Schulhof 

STRATUS  COMPUTER 

William  E.  Foster 

TASC 
Dr.  Arthur  Gelb 

TDK  ELECTRONICS 
CORPORATION 

Takashi  Tsujii 

Teradyne,  Inc. 
Alexander  V.  DArbeloff 

THERMO  ELECTRON 
CORPORATION 

Dr.  George  N.  Hatsopoulos 


Hotels /Restaurants 

Back  Bay  Hilton 
Brigitte  Bias 

*Bertucci's  Inc. 
Joseph  Crugnale 

*Boston  Marriott  Copley  Place 
William  Munck 

THE  BOSTON  PARK  PLAZA 
HOTEL  &  TOWERS 
Gary  Saunders 

The  Colonnade  Hotel 
David  J.  Colella 

FOUR  SEASONS  HOTEL 

Robin  A.  Brown 

Goemon  Japanese  Noodle 
Restaurants 
Maureen  Hanlon 

*Legal  Sea  Foods,  Inc. 
George  H.  Berkowitz 

*McDonald's  Corporation 
Gail  Hammack 
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IF  department  store  shopping  is  not  your  thing,  and 
IF  you  wouldn't  be  caught  dead  wearing  an  olive 
green  suit  with  funny  shoulders  (Newbury  Street),  and 
IF  you  happen  to  believe  that  The  Brothers  are  not 
what  they  were, 
maybe  it's  time  you  checked  us  out. 


Traditionally  cut  suits  by  Oxxford,  South  wick,  Hickey-Freeman 
and  Norman  Hilton  in  unremarkable  shades  of  gray  and  navy  blue, 
complemented  by  the  best-looking  collection  of  shirts,  ties,  and 
cufflinks  in  the  city.  No,  we're  not  open  Saturdays. 


ONE  LIBERTY  SQUARE 

BOSTON  02109 

350-6070 

Serving  the  Financial  District  since  1933 


DAVID  L.  BABSON  &  Co.  Inc. 


Jlnvesitinmeni  Counsel 


One  Memorial  Drive 

Cambridge,  Massachusetts  02142-1300 

Telephone  617-225-3800 

Facsimile  617-225-3801 
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THE  RED  LION  INN 

Jack  and  Jane  Fitzpatrick 

*  Saunders  Hotel  Group 
The  Boston  Park  Plaza  Hotel 
&  Towers 

The  Copley  Square  Hotel 
The  Lenox  Hotel 
Roger  A.  Saunders 

SHERATON  BOSTON 
HOTEL  &  TOWERS 

Robert  J.  Morse 

*Sonesta  International  Hotels 
Corporation 
Paul  Sonnabend 

THE  WESTIN  HOTEL, 
COPLEY  PLACE 
David  King 


Insurance 

ARKWRIGHT  MUTUAL 
INSURANCE  COMPANY 
William  J.  Poutsiaka 

Arnold  Insurance  Services, 
Inc. 
John  Arnold 

Bradley  Insurance  Agency,  Inc. 
John  J.  Bradley 

*Caddell  &  Byers  Insurance 
Agency,  Inc. 
Paul  D.  Bertrand 

*Chubb  Group  of  Insurance 
Companies 
John  H.  Gillespie 

*Hanover  New  England 
J.  Barry  May 

*Johnson  &  Higgins  of 
Massachusetts,  Inc. 
Edward  J.  Buchwald 

*Lexington  Insurance  Company 
Kevin  H.  Kelley 

LIBERTY  MUTUAL 
INSURANCE  GROUP 
FUND  AT  THE  BOSTON 
FOUNDATION 

Gary  L.  Countryman 

THE  NEW  ENGLAND 
Robert  A.  Shafto 

*  North  American  Security  Life 
William  J.  Atherton 

ROLLINS  HUDIG  HALL  OF 
MASSACHUSETTS,  INC. 
William  J.  Tvenstrup 

SAFETY  INSURANCE 
COMPANY 
Richard  B.  Simches 

*Sedgwick  James  of 
New  England,  Inc. 


P.  Joseph  McCarthy 


Sun  Life  Assurance  Company  of 
Canada 
David  D.  Horn 

TRUST  INSURANCE 
COMPANY 

Craig  M.  Bradley 


Legal 

BINGHAM,  DANA  & 
GOULD 

Jay  S.  Zimmerman 

CHOATE,  HALL  & 
STEWART 

Robert  M.  Gargill 

Dickerman  Law  Offices 
Lola  Dickerman 

Dionne,  Bookhout  &  Gass 
Richard  D.  Gass 

Fish  &  Richardson 
Ronald  E.  Myrick 

GADSBY  &  HANNAH 
Paul  E.  Clifford 

GOLDSTEIN  &  MANELLO, 
PC. 
Richard  J.  Snyder 

GOODWIN,  PROCTER  & 
HOAR 
Robert  B.  Eraser 

*Hanify  &  King,  Professional 
Corporation 
John  D.  Hanify,  Esq. 

*Hemenway  &  Barnes 
Michael  B.  Elefante 

Joyce  &  Joyce 
Thomas  J.  Joyce,  Esq. 

*Lynch,  Brewer,  Hoffman  & 
Sands 
Owen  B.  Lynch,  Esq. 

MINTZ,  LEVIN,  COHN, 
FERRIS,  GLOVSKY  & 
POPEO,  PC. 

R.  Robert  Popeo,  Esq. 

Jeffrey  M.  Wiesen,  Esq. 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

PALMER  &  DODGE 
Robert  E.  Sullivan,  Esq. 

*Rackemann,  Sawyer  &  Brewster 
Michael  F.  O'Connell 

Robins,  Kaplan,  Miller  &  Ciresi 
Alan  R.  Miller,  Esq. 

Sarrouf,  Tarricone  &  Flemming 
Camille  F.  Sarrouf 

*Skadden,  Arps,  Slate,  Meagher 
&  Flom 
Louis  A.  Goodman,  Esq. 


*Sugarman,  Rogers,  Barshak 
&  Cohen,  PC. 

*Weingarten,  Schurgin, 
Gagnebin  &  Hayes 
Stanley  M.  Schurgin 

Wood,  Clarkin,  Sawyer  & 
Ronan 
William  C.  Sawyer 

Manufacturer's 
Representatives  / 
Wholesale  Distribution 

*Alles  Corporation 
Stephen  S.  Berman 

Asquith  Corporation 
Lawrence  L.  Asquith 

Brush  Fibers,  Inc. 
Ian  P.  Moss 

CREATIVE  MARKETING 
SOLUTIONS,  INC. 
Lawrence  G.  Benhardt 

J.  A.  WEBSTER,  INC. 
John  A.  Webster 

*Jofran,  Inc. 
Robert  D.  Roy 

Kitchen  &  Kutchin,  Inc. 
Melvin  Kutchin 

Manufacturing 

Alden  Products  Company 
Elizabeth  Alden 

*Arley  Corporation 
David  I.  Riemer 

Autoroll  Machine  Corporation 
William  M.  Karlyn 

AVEDIS  ZILDJIAN 
COMPANY 

Armand  Zildjian 

*The  Biltrite  Corporation 
Stanley  J.  Bernstein 

*C.R.  Bard,  Inc. 
Richard  J.  Thomas 

*Cabot  Corporation 

Dr.  Samuel  W  Bodman 

*Carlisle  Plastics,  Inc. 
William  H.  Binnie 

*Century  Manufacturing 
Co.,  Inc. 
Joseph  W.  Tiberio 

*Chelsea  Industries,  Inc. 
Ronald  G.  Casty 

CONNELL  LIMITED 
PARTNERSHIP 

William  F  Connell 

CONVERSE  INC. 

Gilbert  Ford 
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*Coz  Corporation 
Henry  W.  Coz 

D.K.Webster  Family 
Foundation 
Dean  K.  Webster 

GE  PLASTICS 
Gary  Rogers 

GENERAL  LATEX  AND 
CHEMICAL  CORPORATION 

Robert  W  MacPherson 

THE  GILLETTE 
COMPANY 

Alfred  M.  Zeien 

*HMK  Enterprises,  Inc. 
Steven  E.  Karol 

INTERNATIONAL  FOREST 
PRODUCTS/RAND-WHITNEY 
CORPORATION 
Robert  K.  Kraft 

*Jones  &  Vining,  Inc. 
Michel  Ohayon 

Kryptonite  Corporation 
The  Zane  Family 

LEACH  &  GARNER 
COMPANY 
Edwin  F  Leach,  II 

Leggett  &  Piatt,  Incorporated 
Alexander  M.  Levine 

*NESMA  Company,  Ltd. 

Sheikh  Abdulaziz  Ali  Al-Turki 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 
William  C.  Lowe 

New  England  Flag  &  Banner 
J.  Stratton  Moore 

OSRAM  SYLVANIA  INC. 
DeanT.  Langford 

*Parks  Corporation 
Lee  Davidson 

*The  Rockport  Company,  Inc. 
Anthony  J.  Tiberii 

ROYAL  APPLIANCE 
MFG.  CO. 

John  A.  Balch 

THE  STRIDE  RITE 
CORPORATION 
Robert  C.  Siegel 

*  Summit  Packaging 
Systems,  Inc. 
Gordon  Gilroy 

THE  SYRATECH 
CORPORATION 

Leonard  Florence 

*The  Tonon  Group 
Robert  Tonon 


WATTS 
INDUSTRIES,  INC. 

Timothy  P.  Home 

*Worcester  Envelope 
Frank  Botash 


Printing/Publishing 

*Addison-Wesley  Publishing 
Company,  Inc. 
J.  Larry  Jones 

Banta  Corporation 
Calvin  W  Aurand,  Jr. 

THE  BOSTON  GLOBE 

William  0.  Taylor 

BOSTON  HERALD 

Patrick  J.  Purcell 

CAHNERS  PUBLISHING 
COMPANY 

Robert  L.  Krakoff 

*Daniels  Printing  Company 
Lee  S.  Daniels 

George  H.  Dean  Co. 
G.  Earle  Michaud 

Graphics  Marketing 
Services,  Inc. 
Myron  Lipson 

HARCOURT  GENERAL 

CHARITABLE 

FOUNDATION 

Richard  A.  Smith 

HOUGHTON  MIFFLIN 
COMPANY 

Nader  F.  Darehshori 

Label  Art,  Inc. 
Thomas  J.  Cobery 

PEOPLE  MAGAZINE 

Anne  Kenney 

R.R.  DONNELLEY  & 
SONS  COMPANY 

Benjamin  C.  Tilghman,  Jr. 

THE  STUDLEY  PRESS 

Charles  R.  Gillett 
Thomas  Reardon 

VON  HOFFMANN 
PRESS,  INC. 

Frank  A.  Bowman 


Real  Estate/Development 

The  Abbey  Group 
David  Epstein 
Robert  Epstein 

BEACON  PROPERTIES 
CORPORATION 

Alan  M.  Leventhal 

Edwin  N.  Sidman 

DEWOLFE  NEW  ENGLAND 
Richard  B.  De Wolfe 


EQUITABLE  REAL  ESTATE 
Tony  Harwood 

*First  Winthrop  Corporation 
Arthur  J.  Halleran,  Jr. 

*The  Flatley  Company 
Thomas  J.  Flatley 

*Hines  Interests  Limited 
Partnership 
Thomas  D.  Owens 

Horizon  Commercial 
Management 
Joan  Eliachar 

*JMB  Properties  Urban 
Company 
Paul  Grant 

*John  M.  Corcoran  &  Co. 
John  M.  Corcoran 

*  Meredith  &  Grew 

Thomas  J.  Hynes,  Jr. 

NEW  ENGLAND 

DEVELOPMENT 

Stephen  R.  Karp 

*  Wndsor  Building  Associates 

Mona  E  Freedman 

Retail 

*Bradlees,  Inc. 

CIRCUIT  CITY 
FOUNDATION 

Cassandra  0.  Stoddart 

CML  Group,  Inc. 
Charles  M.  Leighton 

COUNTRY  CURTAINS 

Jane  P.  Fitzpatrick 

FILENE'S 

Joseph  M.  Melvin 

GROSSMAN'S  INC. 
Thomas  R.  Schwarz 

J.  Baker,  Inc. 
Jerry  M.  Socol 

LECHMERE,  INC. 
Richard  Bergel 

*Marshalls 

Jerome  R.  Rossi 

NEIMAN  MARCUS 

William  D.  Roddy 

*Saks  Fifth  Avenue 

Alison  Strieder  Mayher 

Staples,  Inc. 
Thomas  G.  Sternberg 

THE  STOP  &  SHOP 
FOUNDATION 

Avram  J.  Goldberg 

THE  STOP  &  SHOP 
SUPERMARKET  COMPANY 
Robert  G.  Tobin 
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THE  TJX  COMPANIES,  INC. 
Bernard  Cammarata 

Talbots 
Arnold  B.  Zetcher 

*Tiffany  &  Co. 
Anthony  Ostrom 

*Town  &  Country  Corporation 
C.  William  Carey 

Science/Medical 

American  Medical  Response 
Paul  M.  Verrochi 

ASTRA  USA 
Lars  Bildman 

*Baldpate  Hospital 
Lucille  M.  Batal 

*Bioran  Medical  Labs 
J.  Richard  Fennell 

BLUE  CROSS  AND 
BLUE  SHIELD  OF 
MASSACHUSETTS 

William  C.  Van  Faasen 

*  Boston  Scientific  Corporation 

CHARLES  RIVER 
LABORATORIES 

James  C.  Foster 

FISHER  SCIENTIFIC 
INTERNATIONAL  INC. 

Paul  M.  Montrone 

*Genetics  Institute,  Inc. 
Dr.  Patrick  Gage 


Medical  Information 
Technology,  Inc. 
A.  Neil  Pappalardo 


Services 


*Blake  &  Blake  Genealogists 
Richard  A.  Blake,  Jr. 

CFI  Design  Group,  Inc. 
David  A.  Granoff 

Colette  Phillips 
Communications,  Inc. 
Colette  A.M.  Phillips 

*Giltspur/Boston 

Thomas  E.  Knott,  Jr. 

LAPHAM  MILLER 
ASSOCIATES 

Paul  Kroner 

*Massachusetts  State  Lottery 
Commission 
Eric  Turner 

*The  MITRE  Corporation 
Dr.  Barry  M.  Horowitz 

TAD  RESOURCES 
INTERNATIONAL,  INC. 
David  J.  McGrath,  Jr. 

*UNICCO  Service  Company 
Louis  J.  Lanzillo,  Jr. 

*Watson  Mail  Service/Mail 
Communications,  Inc. 
Alvin  B.  Silverstein 


Telecommunications 
AT&T 

John  E  McKinnon 

AT&T  NETWORK  SYSTEMS 
NeilV.  Curran 

CELLULAR  ONE 
Michael  B.  Lee 

GTE  CORPORATION 
Francis  A.  Gicca 

NORTHERN 
TELECOM  INC. 

Robert  O.  Nelson 

NYNEX 
Donald  Reed 


Travel  /Transportation 

DAV  EL  CHAUFFEURED 

TRANSFORATION 

NETWORK 

Scott  A.  Solombrino 

LILY  TRANSPORTATION 
CORP. 
John  A.  Simourian 

NORTHWEST 
AIRLINES,  INC. 

Terry  M.  Leo 

Varig  Brazilian  Airlines 
Hank  Marks 

*  Venice  Simplon-Orient-Express 
Mr.  and  Mrs.  James  Sherwood 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 
Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 
51  CHURCH  STREET 
BOSTON,  MASS.  02116 


BOSTON 

SYMPHONY 

ORCHESTRA 

SEIJI  OZAWA 

Music  Dinctor    ix    ,  w 


3> 


(617)-542-6913 
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NEXT  PROGRAM  . . . 

Thursday,  April  20,  at  10:30  a.m.  (Open  Rehearsal; 

Pre-Rehearsal  Talk  at  9:30  in  Symphony  Hall) 
Thursday,  April  20,  at  8  Saturday,  April  22,  at  8 

Friday,  April  21,  at  1:30  Tuesday,  April  25,  at  8 

4 

SEIJI  OZAWA  conducting 


KRASA 


MOZART 


SCHUMANN 


Symphony  for  Small  Orchestra 
(commemorating  the  50th  anniversary  of 
the  end  of  World  War  II) 

Pastorale 
March 

The  Lice-seekers  (Poem  by 
Arthur  Rimbaud) 

LORRAINE  HUNT,  mezzo-soprano 

Violin  Concerto  No.  4  in  D,  K.218 
(April  20,  21,  and  22) 

MAXIM  VENGEROV,  violin 

Piano  Concerto  in  A  minor,  Opus  54 
(April  25  only) 

IMOGEN  COOPER,  piano 


INTERMISSION 


TCHAIKOVSKY 


Symphony  No.  3  in  D,  Opus  29,  Polish 

Introduction  and  Allegro:  Moderato  assai 

(Tempo  di  marcia  funebre)  —Allegro  brillante 
Alia  tedesca:  Allegro  moderato  e  simplice 
Andante  elegiaco 

Scherzo:  Allegro  vivo;  Trio:  L'istesso  tempo 
Finale:  Allegro  con  fuoco  (Tempo  di  Polacca) 


To  close  the  BSO's  1994-95  subscription  season,  Seiji  Ozawa  completes  the 
season-long  musical  survey  marking  the  fiftieth  anniversary  of  the  end  of  World 
War  II  with  Hans  Krasa's  Symphony  for  Small  Orchestra,  dating  from  1923, 
when  he  was  in  his  mid-twenties.  A  victim  of  the  Nazi  death  camps,  Krasa  spent 
two-and-a-half  years  at  the  Theresienstadt  concentration  camp  and  died  at  Au- 
schwitz in  October  1944.  Due  to  Maria  Tipo's  recent  retirement  from  the  concert 
stage,  Schumann's  Piano  Concerto  will  be  played  only  on  Tuesday,  April  25, 
with  pianist  Imogen  Cooper  making  a  return  appearance  following  her  acclaimed 
Mozart  performances  last  month.  Next  Thursday,  Friday,  and  Saturday,  the  young 
Russian  violinist  Maxim  Vengerov  will  make  his  BSO  debut  in  Mozart's  elegant 
Violin  Concerto  No.  4.  The  program  will  close  as  originally  scheduled  with  Tchai- 
kovsky's rarely  heard  Symphony  No.  3,  introduced  to  subscription  audiences  by 
Wilhelm  Gericke  in  1899  but  not  played  by  the  BSO  since  a  New  York  perform- 
ance in  1903! 
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CARESS  LIMOUSINE 


MAKING  ANY  OCCASION 
EXTRA  SPECIAL 


617623-8700 

Limousines,  Sedans,  Vans 

A  Family  Business  Since  1924 

A  &  A  Limousine  Renting,  Inc. 

161  Broadway,  Somerville,  MA  02145 

Worldwide  Reservations  -  800  336-4646 

Major  Credit  Cards  Accepted  -  See  our  Ad  in  the  Nynex  Yellow  Pages 


COMING  CONCERTS  . . . 

Thursday,  April  20,  at  10:30  a.m. 

Open  Rehearsal 
Steven  Ledbetter  will  discuss  the  program 

at  9:30  in  Symphony  Hall. 
Thursday  'C— April  20,  8-10:05 
Friday 'B'— April  21,  1:30-3:35 
Saturday  'A'— April  22,  8-10:05 
Tuesday  'B'— April  25,  8-10:10 

SEIJI  OZAWA  conducting 
MAXIM  VENGEROV,  violin 

(April  20,  21,  and  22) 
IMOGEN  COOPER,  piano 

(April  25  only) 
LORRAINE  HUNT,  mezzo-soprano 


KRASA 


MOZART 


SCHUMANN 


TCHAIKOVSKY 


Symphony  for 

Small  Orchestra, 
with  mezzo-soprano 

Violin  Concerto  No.  4 
in  D,  K.218 

(April  20,  21,  and  22) 

Piano  Concerto 
(April  25  only) 

Symphony  No.  3,  Polish 


Programs  and  artists  subject  to  change. 


Successful  business  trips 
are  music  to  my  ears. 

Garber  Travel  has  been  orchestrating  travel 

plans  for  some  of  the 

finest  companies  in  New 

England  and  we've  \^  x. 

never  missed  a  beat.  / 


Call  me  at  734-2100 

I  know  we  can  work  in 
perfect  harmony. 

Main  Office: 
1406  Beacon  St., 
Brookline 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  sea- 
son are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "Symphony- 
Charge"  at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m., 
to  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and 
then  send  payment  by  check.  Outside  the  617  area  code,  call  1-800-274-8499. 
Please  note  that  there  is  a  $2.25  handling  fee  for  each  ticket  ordered  by  phone. 


77 


I! 


►  * 


*-i 


NORTH    AMERICAN 
MANAGEMENT    CORP. 

COMPREHENSIVE  FINANCIAL  MANAGEMENT  FOR 
INDIVIDUALS,  FAMILIES  AND  FOUNDATIONS 


DAVID  B.  STONE 
JACOB  E  BROWN  II 
JOHN  H.  GRUMMON 


HANSH.ESTIN 
J.  EDWARD  RONEY,  JR. 
EARL  E.  WATSON  III 


TEN  POST  OFFICE  SQUARE,  SUITE  300 
BOSTON,  MASSACHUSETTS  02109  •  617-695-2100 


TIT 


BALDWIN 

OF 

BOSTON 


98  Boylston  St.,  Boston 
(617)  482-2525 


Boston  Symphony  Orchestra 

Boston  Pops  Orchestra 

Seiji  Ozawa  &  John  Williams 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door,  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9241,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  a  personal  check, 
and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or 
to  make  a  reservation  and  then  send  payment  by  check,  call  "SymphonyCharge"  at  (617) 
266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.  Outside  the  617  area  code, 
phone  1-800-274-8499.  There  is  a  handling  fee  of  $2.25  for  each  ticket  ordered  by  phone. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345. 

LATECOMERS  will  be  seated  by  the  ushers  during  the  first  convenient  pause  in  the  program. 
Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between  program 
pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  of  our  patrons  and  artists,  children  under  four  will  not  be  admitted  to 
Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  for  some  reason  you  are  unable  to  attend  a  Boston  Symphony  concert 
for  which  you  hold  a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by 
calling  (617)  266-1492  during  business  hours,  or  (617)  638-9426  at  any  time.  This  helps 
bring  needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony 
subscription  concerts  Tuesday  and  Thursday  evenings,  and  Friday  afternoons.  The  low  price 
of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  The  tickets  for  Rush  Seats  are 
sold  at  $7.00  each,  one  to  a  customer,  on  Fridays  as  of  9  a.m.  and  Tuesdays  and  Thursdays  as 
of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  available  on  Friday  or  Saturday  evenings. 

PLEASE  NOTE  THAT  SMOKING  IS  NO  LONGER  PERMITTED  IN  ANY  PART  OF  SYM- 
PHONY HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is  available  via  the  Cohen  Wing,  at  the  West 
Entrance.  Wheelchair-accessible  restrooms  are  located  in  the  main  corridor  of  the  West 
Entrance,  and  in  the  first-balcony  passage  between  Symphony  Hall  and  the  Cohen  Wing. 
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LOST  AND  FOUND  is  located  at  the  security  desk  just  inside  the  Cohen  Wing  entrance  on 
Huntington  Avenue. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massa- 
chusetts Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  a  discount  to  any  BSO  patron  with  a  ticket 
stub  for  that  evening's  performance,  courtesy  of  R.M.  Bradley  &  Co.  and  The  Prudential 
Realty  Group.  There  are  also  two  paid  parking  garages  on  Westland  Avenue  near  Symphony 
Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guaranteed  pre-paid  parking 
near  Symphony  Hall  is  available  to  subscribers  who  attend  evening  concerts.  For  more  infor- 
mation, call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall,  on  both  sides  of  the  first  balcony,  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator,  on  the  first-balcony  level,  audience-left,  outside  the  Cabot-Cahners  Room 
near  the  coatroom,  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  The  BSO  is  not  responsible  for 
personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  by  WGBH-FM  (Boston  89.7)  and  by  WAMC-FM  (Albany  90.3, 
serving  the  Tanglewood  area).  Saturday-evening  concerts  are  broadcast  live  by  WCRB-FM 
(Boston  102.5). 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Development 
Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9251.  If  you  are  already  a 
Friend  and  you  have  changed  your  address,  please  send  your  new  address  with  your  newsletter 
label  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  the  mailing 
label  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO 
program  book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service. 
For  further  information,  please  call  Deborah  Elfers,  Director  of  Corporate  Development,  at 
(617)  638-9298. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Wednesday,  Thursday,  and  Friday  from  11  a.m.  until  4  p.m.,  Saturday 
from  noon  until  6  p.m. ,  and  from  one  hour  before  each  concert  through  intermission.  The 
Symphony  Shop  features  exclusive  BSO  merchandise,  including  The  Symphony  Lap  Robe, 
calendars,  coffee  mugs,  posters,  and  an  expanded  line  of  BSO  apparel  and  recordings.  The 
Shop  also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony 
Shop  merchandise  is  also  available  during  concert  hours  outside  the  Cabot-Cahners  Room. 
All  proceeds  benefit  the  Boston  Symphony  Orchestra.  For  further  information  and  telephone 
orders,  please  call  (617)  638-9383. 
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"I  suggest  applying  an  old-fashioned,  common-sense 
approach  to  investing:  search  for  good  value,  stay  with  what 
you  know,  and  hold  for  the  long-term.  That's  what  we've  done 
for  clients  of  Hoover  Capital,  and  our  five-year  investment 
performance  speaks  for  itself..."  _  Steyin  R  Hoover  _ 

Nelson's  America's  Best  Money  Managers  placed  Hoover  Capital 
Management  among  the  top  five  value  managers  in  the  country  based 
on  performance  during  the  past  five  years. 

We  would  welcome  the  opportunity  to  tell  you  more. 

HOOVER  CAPITAL  MANAGEMENT 

50  Congress  Street,  Suite  710 

Boston,  Massachusetts  02109 

617-227-3133 


Past  performance  is  no  guarantee  of  future  results. 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

One  Hundred  and  Fourteenth  Season,  1994-95 

SUPPER  CONCERT  VHI 


Saturday,  April  15,  at  6 
Tuesday,  April  18,  at  6 

SARAH  SCHUSTER  ERICSSON,  harp 
ELIZABETH  OSTLING,  flute 
LUCIA  LIN,  violin 
CATHERINE  FRENCH,  violin 
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EDWARD  G  AZOULE  AS,  viola 
KAZUKO  MATSUSAKA,  viola 
CAROL  PROCTER,  cello 
OWEN  YOUNG,  cello 


DEBUSSY 
(arr.SALZEDO) 


Children's  Corner,  arranged  for  harp, 
flute,  and  cello 

Doctor  Gradus  ad  Parnassum 
Jimbo's  Lullaby 
Serenade  of  the  Doll 
The  Snow  is  Dancing 
The  Little  Shepherd 
Golliwog's  Cakewalk 

Ms.  ERICSSON,  Ms.  OSTLING,  and  Mr.  YOUNG 


SCHOENBERG 


Verktirte  Nacht,  Opus  4 

Ms.  LIN  and  Ms.  FRENCH,  Mr.  GAZOULEAS  and 
Ms.  MATSUSAKA,  Ms.  PROCTER  and  Mr.  YOUNG 


Please  exit  to  your  left  for  supper  following  the  concert. 


Week  23 


Claude  Debussy 

Children's  Corner  Suite,  arranged  by  Carlos  Salzedo  for  harp,  flute,  and  cello 

Debussy  composed  the  suite  Children's  Corner  in  1908,  reflecting  the  delight  he  took  in 
watching  his  own  five-year-old  daughter,  nicknamed  Chouchou  But  the  specific  idea  of 
composing  a  "children's  piece"  may  have  occurred  to  him  in  the  process  of  writing  an 
admiring  critique  of  Mussorgsky's  song  cycle  The  Nursery.  Debussy  titled  the  work — 
and  the  individual  movements — in  his  sometimes  quirky  English,  possibly  as  a  gesture 
toward  Chouchou's  English  governess.  The  music  was  composed  over  a  period  of 
years  (the  "Serenade  of  the  Doll"  was  published  separately  two  years  earlier)  and  was 
assembled  into  a  suite  of  pieces  that  go  far  beyond  music  to  be  played  by  children. 
Rather,  they  reflect  an  adult's  sophisticated  view  of  childhood,  including  certain  private 
musical  jokes  that  would  surely  not  be  understood  by  the  child  in  question.  The 
present  arrangement  of  Children's  Corner  for  harp,  flute,  and  cello  is  by  the  harpist, 


composer,  and  teacher  Carlos  Salzedo  (1885-1961).  Born  in  the  Basque  region  of 
France,  Salzedo  became  first  harpist  at  the  Metropolitan  Opera  in  1909  and  took 
American  citizenship  in  1923.  He  inaugurated  the  harp  department  at  the  Curtis 
Institute  in  Philadelphia  a  year  later  and  the  Salzedo  Harp  Colony  at  Camden,  Maine, 
in  1931. 

Doctor  Cradus  ad  Parnassum  is  a  satirical  reference  to  the  huge  collection  of  piano 
works  by  Carl  Czerny,  a  friend  of  Beethoven's  best  remembered  for  his  technical 
exercises.  Debussy  produces  what  he  called  (in  a  letter  to  his  publisher)  "a  sort  of 
hygienic  and  progressive  gymnastics;  it  should  therefore  be  played  every  morning, 
before  breakfast"  The  piece  evokes  a  child  beginning  her  piano  exercises  with  some 
enthusiasm,  losing  interest  along  the  way,  but  ending  with  a  flash  of  virtuosic  display. 
Jimbo's  Lullaby  is  a  song  to  the  child's  toy  velvet  elephant  (Debussy  insisted  on  the 
spelling  "Jimbo"  rather  than  "Jumbo")  that  quotes  from  a  lullaby,  "Do,  do,  V enfant  do." 
Serenade  of  the  Doll  is  "sung"  to  the  imagined  accompaniment  of  a  high-pitched 
instrument  like  a  toy  guitar;  its  main  section  suggests  the  gamelan  music  that 
interested  Debussy,  while  the  middle  section  offers  a  strong  contrast  with  a  pensive 
and  nostalgic  melody. 

The  Snow  is  Dancing  is  a  toccata  for  alternating  hands  with  subtle  rhythms, 
particularly  in  the  middle  section,  and  scarcely  rising  above  the  level  of  piano.  The 
Little  Shepherd  grows  out  of  unaccompanied  melodic  phrases  such  as  might  be 
sounded  on  a  reed  pipe,  both  pensive  and  joyous,  as  the  harmony  grows  more  and 
more  complex  throughout.  Golliwog's  Cakewalk  evokes  the  air  of  blackface 
minstrelsy,  which  had  spread  from  the  United  States  as  a  form  of  popular  culture. 
"Golliwog"  was  the  name  of  a  popular  toy,  a  black  doll  whose  limbs  could  be  put  into 
the  positions  of  the  "high-strutters"  who  danced  the  Cakewalk  in  minstrel  shows. 

Arnold  Schoenberg 

VerkMrte  Nacht,  Opus  4 

Arnold  Schoenberg  wrote  Verkldrte  Nacht,  his  most  popular  and  most  frequently 
performed  score,  at  the  very  end  of  the  nineteenth  century.  Its  popularity  certainly 
has  something  to  do  with  its  very  palpable  links  to  the  era  that  was  coming  to  an 
end,  but  it  is  at  the  same  time  a  remarkably  forward-looking  work,  anticipating  the 
later  Schoenberg.  Like  so  many  of  his  scores,  Verklarte  Nacht  (Transfigured  Night)  was 
composed  at  a  furious  pace.  The  bulk  of  the  work  was  completed  in  three  weeks  in 
September  1899,  though  the  manuscript  shows  signs  of  revision,  and  the  composer  was 
not  ready  to  sign  and  date  his  score  until  December  1.  The  overt  inspiration  was  a 
poem  by  the  German  writer  Richard  Dehmel  (1863-1920),  whose  Weib  und  Welt  (Woman 
and  World) — in  which  Verklarte  Nacht  first  appeared — had  made  something  of  a  stir  at 
its  publication  in  1896,  including  attention  from  governmental  censors.  Quite  aside 
from  its  evocative  depiction  of  two  lovers  walking  together  through  the  night, 
VerklMrte  Nacht  was  a  natural  choice  as  an  inspiration  for  musical  setting,  since 
Dehmel's  poem  is  laid  out  almost  in  a  musical  way.  The  last  line,  for  example,  is  a 
transformed  echo  of  the  opening  line,  a  device  that  Schoenberg  brilliantly  mirrors  in 
the  music. 

The  poem  is  laid  out  in  five  short  sections,  of  which  the  first,  third,  and  fifth  are 
impersonal  narration  describing  an  unnamed  woman  and  man  walking  alone  on  a 
moonlit  night.  The  second  section  is  a  speech  by  the  woman,  who  is  pregnant  with 
another  man's  child.  She  explains  that,  before  she  met  her  present  companion,  she 
felt  that  motherhood  would  provide  her  with  purpose.  Now,  having  fallen  in  love 
with  him,  she  must  confess  her  fault.  The  man's  response — understanding  and 
magnanimous — makes  up  the  fourth  section  of  the  poem.  The  radiance  of  the  natural 
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world  convinces  him  that  their  love  will  draw  them  together  and  make  the  child  theirs. 
The  poem  closes  with  another  description  of  the  moonlit  night— now  bright  with  hope. 

The  particular  medium  chosen  by  Schoenberg  for  this  piece  was  new  for  him:  the 
string  sextet — pairs  of  violins,  violas,  and  cellos — a  medium  twice  employed  by 
Brahms,  whom  Schoenberg  greatly  admired.  At  the  same  time,  the  musical  style 
reflects  Schoenberg's  new  absorption  of  Wagnerian  chromatic  harmony. 

VerkUirte  Nacht  closely  reflects  the  original  poem,  yet  transcends  run-of-the-mill 
program  composition  by  providing  a  thoroughly  satisfying  musical  shape  in  its  own 
terms.  The  narrative  portions  of  the  poem  are  presented  in  relatively  brief  sections. 
But  the  two  sections  representing  the  human  emotions  and  interaction  are  full-scale 
sonata  sections,  the  first  in  D  minor,  the  second  in  D  major.  And  the  second  is  built 
out  of  musical  gestures  that  affirm  expressive  ideas  presented  more  tentatively  in  the 
first.  From  the  literary  point  of  view,  this  reflects  the  anguish  and  the  tentativeness  of 
the  woman  on  the  one  hand  and  the  magnanimous  confidence  of  the  man  on  the 
other.  But  it  functions  equally  well  from  a  purely  abstract  musical  point  of  view,  with 
the  second  sonata  section  truly  completing  and  "transfiguring"  the  first. 

— Notes  by  Steven  Ledbetter 

Sarah  Schuster  Ericsson  joined  the  Boston  Symphony  in  1990  and  is  also  harpist  of  the 
Boston  Pops  Esplanade  Orchestra.  Born  in  Erie,  Pennsylvania,  she  began  studying  the 
harp  with  her  mother  and  continued  with  Alice  Chalifoux  at  the  Cleveland  Institute  of 
Music,  joining  the  Baltimore  Symphony  soon  after  graduation.  A  Tanglewood  Music 
Center  Fellow  in  1979,  she  also  participated  in  the  summer  music  festivals  at  Spoleto  and 
Salzburg.  Ms.  Ericsson  has  performed  in  the  major  concert  halls  of  Europe,  Japan,  North 
America,  and  South  America.  A  featured  soloist  at  the  1994  American  Harp  Society 
Conference,  she  has  also  been  soloist  with  the  North  Shore  Symphony,  the  Boston  Cecilia, 
the  Boston  Classical  Orchestra,  numerous  choral  ensembles,  and  Boston  Musica  Viva. 


Elizabeth  Ostling  joined  the  Boston  Symphony  Orchestra  as  assistant  principal  flute  in 
September  1994  and  was  named  acting  principal  flute  in  March  1995.  Ms.  Ostling  grew 
up  in  Ridgewood,  New  Jersey,  and  graduated  in  May  1994  from  the  Curtis  Institute  of 
Music  in  Philadelphia.  During  her  freshman  year  at  Curtis  she  won  first  prize  in  the 
quadrennial  Koussevitzky  Competition  for  Woodwinds  in  New  York  City.  As  a  Fellow 
at  the  Tanglewood  Music  Center  she  was  the  featured  soloist  during  Tanglewood's 
annual  Festival  of  Contemporary  Music  in  Michael  Gandolfi's  chamber  concerto, 
Caution  to  the  Wind.  A  frequent  performer  in  solo  and  chamber  recitals,  she  has  also 
been  principal  flute  of  the  Wahnfried  Festival  Orchestra  of  Charleston,  South  Carolina, 
and  of  the  Music  From  Curtis  chamber  orchestra  on  its  tour  of  Japan. 

Violinist  Lucia  Lin  joined  the  BSO  in  1985  after  the  first  audition  she  ever  played  and 
was  the  BSO's  assistant  concertinas ter  from  1987  to  1990.  A  prizewinner  in  the  1990 
Tchaikovsky  International  Competition  in  Moscow,  she  now  occupies  the  Forrest  Foster 
Collier  Chair  in  the  BSO's  first  violin  section.  A  native  of  Champaign,  Illinois,  and  a 
soloist  with  the  Chicago  Symphony  at  eleven,  Ms.  Lin  began  studying  violin  at  four;  she 
has  a  bachelor's  degree  from  the  University  of  Illinois  and  a  master  of  music  degree 
from  Rice  University  in  Houston.  Among  her  important  musical  influences  was  Louis 
Krasner.  As  a  chamber  musician,  Ms.  Lin  has  collaborated  with  the  Boston  Symphony 
Chamber  Players  and  with  members  of  the  da  Camera  series  in  Houston.  She  has  also 
appeared  in  the  Taos  Music  Festival. 

A  native  of  Victoria,  British  Columbia,  where  she  began  Suzuki  studies  on  the  violin 
at  age  four,  Catherine  French  has  performed  as  soloist  with  numerous  Canadian 


orchestras  and  made  her  Carnegie  Hall  debut  in  1992  with  the  Senior  Concert  Orchestra 
of  New  York.  The  1989  first-prize  winner  of  the  CBC  Young  Artists  Competition,  and  a 
participant  at  the  1993  Marlboro  Music  Festival,  where  she  appeared  in  recital,  Ms. 
French  graduated  from  Indiana  University  in  1990  with  a  bachelor's  degree  in  music 
and  later  earned  a  professional  studies  diploma  at  Marines  College  of  Music  as  a 
student  of  Felix  Galimir.  In  May  1994  she  received  a  master  of  music  from  the  Juilliard 
School  following  studies  with  Joel  Smirnoff.  Ms.  French  joined  the  Boston  Symphony 
Orchestra's  violin  section  in  September  1994. 

Violist  Edward  Gazouleas  joined  the  BSO  at  the  beginning  of  the  1990-91  season.  After 
viola  studies  with  Raphael  Hillyer  and  Steven  Ansell  at  Yale  University,  he  received  his 
bachelor's  degree  in  1984  from  the  Curtis  Institute  of  Music,  where  he  studied  viola 
with  Michael  Tree  and  Karen  Turtle.  Mr.  Gazouleas  was  a  member  of  the  Pittsburgh 
Symphony  from  1985  to  1990.  An  avid  chamber  musician,  he  was  winner  of  the  Eighth 
International  String  Quartet  Competition  in  Evian,  France,  as  a  member  of  the  Nisaika 
Quartet  in  1984  and  made  his  Carnegie  Hall  recital  debut  as  a  member  of  the  Cezanne 
Quartet  in  1982.  He  also  performed  at  the  Norfolk  Festival  and  the  Pensacola  Chamber 
Music  Festival.  He  has  taught  viola  as  an  instructor  at  Temple  University  and  privately 
at  Swarthmore  College. 

Violist  Kazuko  Mateusaka  joined  the  BSO  in  August  1991.  From  1987  to  1990  she  was  a 
member  of  the  Pittsburgh  Opera  Orchestra,  the  Pittsburgh  Ballet  Theatre  Orchestra,  and 
the  Pittsburgh  New  Music  Ensemble,  and  a  substitute  member  with  the  Pittsburgh 
Symphony.  Ms.  Matsusaka  studied  violin  with  Josef  Gingold  at  the  Indiana  University 
School  of  Music.  A  Tanglewood  Music  Center  Fellow  in  1985,  she  holds  a  bachelor  of 
music  degree  from  Hartt  College  of  Music/ University  of  Hartford,  where  she  studied 
violin  with  Charles  Treger,  and  a  master  of  music  degree  from  the  State  University  of 
New  York,  where  she  studied  viola  with  John  Graham.  A  prizewinner  in  the  Fischoff 
National  Chamber  Music  Competition,  she  has  taught  at  the  University  of  Pittsburgh 
and  at  the  Westmoreland  Suzuki  School  of  Music. 

Cellist  Carol  Procter  joined  the  BSO  in  1965,  turning  down  a  Fulbright  Scholarship 
in  order  to  do  so.  Born  in  Oklahoma  City  and  raised  in  Dedham,  Massachusetts, 
Ms.  Procter  studied  at  the  Eastman  School  of  Music  and  at  New  England  Conservatory, 
where  she  received  her  bachelor's  and  master's  degrees.  She  received  a  Fromm 
Fellowship  to  study  at  the  Tanglewood  Music  Center  and  was  a  participant  during  the 
1969-70  season  in  the  Boston  Symphony  Orchestra's  cultural  exchange  program  with 
the  Japan  Philharmonic.  Ms.  Procter  was  a  member  of  the  New  England  Harp  Trio  from 
1971  to  1987  and  played  viola  da  gamba  with  the  Curtisville  Consortium  from  1972  to 
1981.  She  performs  chamber  music  frequently  and  has  been  soloist  with  the  Boston 
Pops  Orchestra  on  several  occasions. 

Cellist  Owen  Young  graduated  cum  laude  from  Yale  University  with  bachelor's  and 
master's  degrees  in  music.  A  Tanglewood  Music  Center  Fellow  in  1986  and  1987,  and 
a  participant  also  in  the  Banff  and  Aspen  summer  music  festivals,  he  played  as  an 
Orchestra  Fellow  with  the  Atlanta  Symphony  in  1988  and  with  the  BSO  for  the  1988-89 
season.  From  1989  to  1991  he  was  a  member  of  the  Pittsburgh  Symphony;  from  1990  to 
1991  he  taught  at  Duquesne  University  in  Pittsburgh.  Mr.  Young  joined  the  BSO  in 
August  1991,  at  Tanglewood.  Currently  Resident  Tutor  of  Music  and  Director  of 
Concerts  in  Dunster  House  at  Harvard  University,  he  is  also  involved  as  teacher  and 
coach  at  The  Walnut  Hill  School,  the  New  England  Conservatory  Extension  Division, 
the  Boston  University  Tanglewood  Institute,  and  with  Project  STEP  (String  Training  and 
Educational  Program  for  minority  students). 
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Malcolm  L.  Sherman         William  C.  Van  Faasen 
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Officers  of  the  Boston  Symphony  Association  of  Volunteers 

Carol  Scheifele-Holmes.  President  Patricia  L.  Tambone,  Treasurer 
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Tours  de  Force:  The  Boston  Symphony  Orchestra 
on  Tour,  1886-1956 


The  BSO's  recent  return  from  a  two-week  tour  to  Hong  Kong  and  Japan  this  past  December 
provided  the  impetus  for  the  Archives  to  mount  an  exhibit  in  the  Cohen  Wing  display  cases 
exploring  the  history  of  the  BSO's  touring  activities.  Photographs,  letters,  programs,  and 
other  tour  memorabilia  trace  the  BSO's  touring  activities  from  their  first  trip  to  Philadelphia 
in  1886  under  the  baton  of  Wilhelm  Gericke,  to  the  1915  cross-country  journey  by  train  with 
Karl  Muck  to  the  Panama-Pacific  Exposition  in  San  Francisco,  through  the  BSO's  emergence 
as  an  orchestra  of  international  stature  with  tours  under  Charles  Munch  to  Europe  in  1952 
and  the  Soviet  Union  in  1956.  The  photo  show  s  BSO  players  rendering  first  aid  to  a  stalled 
bus  outside  Leeds,  England,  during  the  1956  European  tour. 
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Honoring  a  Loyal  Supporter 
Mrs.  Joel  A.  Goldthwait 

As  we  honor  Henry  Lee  Higginson  this 
Friday  with  the  concert  dedicated  to  his  mem- 
ory, it  is  appropriate  that  we  also  pay  special 
tribute  to  a  longtime  Friday-afternoon  sub- 
scriber. Mrs.  Henrietta  Goldthwait  of  Long 
Acre  Farm,  Medfield,  has  been  a  member 
of  the  Higginson  Society  since  its  inception 
and  has  been  attending  Boston  Symphony 
concerts  since  the  1920s.  Until  her  family 
was  able  to  secure  a  subscription  of  her 
own,  she  used  the  seats  of  one  of  her  Med- 
field neighbors,  Charles  Martin  Loeffler, 
who  was  the  BSO's  assistant  concertmaster 
from  1882  to  1903.  Love  of  music  is  a  family 
tradition:  her  son  Joel  and  his  wife  have 
also  been  subscribers  for  more  than  twenty 
years.  A  member  of  the  Walter  Piston  Soci- 
ety, Mrs.  Goldthwait  has  been  a  loyal  sup- 
porter of  various  BSO  programs  throughout 
her  lifetime. 

Attention,  Friday  Subscribers 

Beginning  with  the  1995-96  season,  the 
Boston  Symphony  Orchestra  will  reduce  the 
number  of  Friday-afternoon  concerts  by  two 
and  increase  the  number  of  Friday-evening 
concerts  accordingly.  The  Friday-afternoon 
full  series  will  go  from  twenty  concerts  to 
eighteen;  the  Friday-A  and  Friday-B  series 
will  each  have  nine  concerts.  "Fall-A"  and 
"Fall-B"  will  continue  to  have  five  concerts 
each;  "Spring-A"  and  "Spring-B"  will  be 
reduced  to  four  each.  Subscribers  to  the 
Friday-evening  series  should  note  that 
beginning  in  1995-96  there  will  be  six 
concerts  in  their  series. 

Orchestrated  Events 

Orchestrated  Events,  a  multi-performance 
program  conceived  by  the  Boston  Symphony 
Association  of  Volunteers,  continues  its 
1994-95  offerings  with  a  wide  variety  of 
musical  events  featuring  Boston  Symphony 
players  and  other  distinguished  members 
of  Boston's  musical  community  who  have 
volunteered  their  talents  and  time  to  support 
the  BSO.  Numerous  devotees  of  the  orches- 


tra, many  of  them  Trustees  or  Overseers, 
are  sponsoring  and  hosting  these  events, 
so  that  all  proceeds  will  directly  benefit 
the  Boston  Symphony  Orchestra.  Savor 
"A  Springtime  Escape  to  the  Woods"  on 
Sunday,  May  7,  beginning  at  4:00  p.m. 
Witness  nature  at  its  finest  in  the  woods  of 
Lincoln,  then  enjoy  a  performance  by  BSO 
violinist  Ikuko  Mizuno  and  pianist  Kayo 
Tatebe  in  a  private  contemporary  home, 
followed  by  a  reception.  Tickets  are  priced 
at  $75  per  person.  Sunday,  May  21,  brings 
an  opportunity  to  meet  new  Boston  Pops 
Conductor  Keith  Lockhart  at  an  intimate 
cocktail  reception  from  4:00  to  6:00  p.m. 
in  a  private  home  in  Chestnut  Hill.  Tickets 
are  priced  at  $125  per  person.  Make  plans 
now  to  "Picnic  with  the  Pops"  on  Friday, 
July  7,  beginning  at  6:00  p.m.  Cruise  along 
the  Charles  frrom  Cambridge  to  the  Hatch 
Shell,  where  you'll  have  reserved  seating  for 
the  concert  by  the  Boston  Pops  Esplanade 
Orchestra.  Adding  to  the  evening's  pleasures 
will  be  a  gourmet  picnic  supper  served  on 
board.  Tickets  for  this  second  annual  Pops 
picnic  are  priced  at  $50  per  person.  For 
further  information  on  Orchestrated  Events, 
please  call  the  Volunteer  Office  at  (617) 
638-9390. 


"Salute  to  Symphony"  1995  Raises 
More  Than  $195,000 

The  Boston  Symphony  Orchestras  largest 
fundraiser  and  community  outreach  event, 
"Salute  to  Symphony,"  raised  more  than 
$195,000  this  year  for  the  Boston  Symphony 
and  Boston  Pops  orchestras.  For  the  seventh 
consecutive  year,  NYNEX  was  the  corporate 
sponsor  of  "Salute,"  which  took  place 
March  17  through  19  and  included  daily 
broadcasts  on  WCRB  102.5  FM,  a  kick-off 
event  at  South  Station,  a  Symphony  Hall 
Open  House,  and  a  special  concert  telecast 
on  WCVB-TV  Channel  5.  The  BSO's  seventh 
annual  Open  House,  which  included  per- 
formances throughout  Symphony  Hall  by 
BSO  musicians  and  local  ensembles,  tours, 
and  the  first  opportunity  for  the  public  to 
meet  new  Boston  Pops  Conductor  Keith 
Lockhart,  drew  a  crowd  of  more  than  10,600 
people.  The  orchestra  extends  its  thanks  to 


In  Memoriam 


Alfred  Robison 

June  10,  1930-March  18,  1995 

For  thirty-six  years  until  his  retirement  in  1992,  Al  Robison  served  as 
stage  manager  for  the  Boston  Symphony  Orchestra.  AFs  primary  concern 
was  to  make  each  and  every  member  of  the  BSO  as  comfortable  as  pos- 
sible from  the  moment  they  went  on  stage,  whether  at  home  or  on  tour. 
He  was  a  big  man  in  every  sense  of  the  word — "a  macho  guy  with  a  heart 
of  gold,"  as  one  former  BSO  principal  put  it.  Whatever  else  was  happen- 
ing, everything  was  "peachy"  when  Al  was  tending  to  "his"  orchestra.  On 
tour,  he  took  it  upon  himself  to  make  any  stage  feel  as  much  like  home  for 
the  players  as  possible,  down  to  the  position  of  chairs  and  instrument 
stands,  whether  he  was  traveling  with  the  entire  orchestra  or  the  Boston  Symphony  Chamber 
Players,  to  whose  individual  needs  he  was  unfailingly  attentive.  Al  was  devoted  to  "his"  musi- 
cians. If  something  was  missing,  Al  would  find  it,  whether  Doriot  Dwyer's  abandoned  flute, 
Buddy  Wrights  misplaced  glasses,  or  Chuck  Kavalovski's  wayward  passport,  which  Al  once 
retrieved  from  a  suitcase — already  at  the  hotel — to  get  Chuck  through  Customs.  In  the  course 
of  one  Chamber  Players  tour,  a  surly  attendant  insisted  that  Ed  Barker's  double  bass  would 
not  fit  into  an  airplane  baggage  compartment.  Al  bet  $50  that  it  would;  he  was  next  seen 
boarding  the  plane  through  a  rear  door,  $50  in  hand.  And  there  was  the  continuing  quest  for 
the  perfect  placement  of  Jules  Eskin's  chair.  A  fourth-generation  professional  stagehand  and 
himself  the  son  of  a  BSO  stage  manager,  Al  grew  up  seventeen  blocks  from  Symphony  Hall. 
"Other  kids  had  their  jazz  and  swing  records,"  he  once  observed.  "I  had  my  Symphony." 
Born  in  Dorchester,  Al  Robison  leaves  his  wife  Mildred  (of  Vero  Beach,  Florida),  a  son 
(Paul  A.  Robison  of  Quincy),  three  daughters  (Mrs.  Joanne  Conine  of  Braintree,  Mrs.  Mildred 
Dumas  of  Weymouth,  and  Mrs.  Marguerite  Whitaker  of  Pittsfield),  a  sister  (Mrs.  Marguerite 
Paul  of  Maynard),  and  four  grandchildren. 


Katherine  T.  Whitty 

December  14,  1914-March  23,  1995 

WJF  Kay  Whitty  became  a  full-time  BSO  employee  in  1944;  she  devoted  her 

life  to  serving  the  orchestra  until  her  retirement  in  1984.  Kay  was  much- 
loved  by  players,  staff  members,  and  countless  volunteers  who  will  never 
forget  her  smile,  her  kindness  and  good  will,  her  modesty,  and  her  un- 
flappable good  nature.  Though  she  worked  first  at  the  Symphony  Hall 
switchboard  and  then  in  the  Subscription  Office,  she  is  best  and  most 
fondly  remembered  for  her  many  years  in  the  Friends  Office  as  of  the 
mid-1950s.  Kay  was  present  to  guide  the  Council  of  Friends  (the  precur- 
sor to  the  current  BSAV)  as  it  developed  the  Area  Councils  and  Junior 
Council,  and  as  it  initiated  the  Friday  luncheons  and  Pre-Symphony  Supper  Talks,  the  Musi- 
cal Marathon,  the  Friday-afternoon  buses,  the  Junior  Council,  and  many  other  projects.  Her 
devotion  to  the  Friends  of  the  BSO  was  legendary.  She  took  on  countless  tasks  now  handled  by 
the  BSO's  present  Development,  Personnel,  and  Public  Relations  offices;  her  own  office  was 
always  open  to  anyone  needing  a  favor  or  advice.  There  were  very  few  Friends  whom  she  did 
not  know  personally,  and  there  was  no  favor  asked  by  them  that  she  would  not  try  to  fulfill. 
Her  office  on  Friday  afternoons  would  be  jammed  with  their  belongings  to  be  held  until  the 
end  of  the  concert,  packages  received  for  them,  telephone  messages  taken  for  them,  and 
tickets  secured  for  them.  Throughout  her  forty  years  at  Symphony  Hall,  Kay  was  a  model  of 
patience  and  devotion;  her  joy  was  to  serve,  and  the  Boston  Symphony  Orchestra  and  its 
audiences  will  be  forever  grateful. 

Born  in  Jamaica  Plain,  where  she  went  to  school,  Kay  Whitty  graduated  from  Boston 
Teachers  College  and  also  attended  the  Massachusetts  Institute  of  Technology.  She  was  the 
wife  of  the  late  Francis  W.  Whitty  and  is  survived  by  two  sisters  (Ruth  Gill  of  Shrewsbury  and 
Sister  Mary  Paul  of  the  Monastery  of  St.  Clare  in  Jamaica  Plain),  a  brother  (Thomas  S.  Mealey 
of  Hull),  and  several  nieces  and  nephews. 


all  those  who  made  pledges,  to  the  many 
volunteers  who  donated  their  time  and 
talents,  and  to  WCRB,  WCVB,  and  NYNEX, 
for  helping  to  make  "Salute  to  Symphony" 
1995  a  great  success. 

BSO  Members  in  Concert 

Founded  by  BSO  cellist  Jonathan  Miller, 
the  Boston  Artists  Ensemble — also  includ- 
ing BSO  members  Victor  Romanul,  violin, 
and  Elizabeth  Ostling,  flute,  with  violist 
Steven  Ansell — performs  Mozart's  G  major 
flute  quartet,  Roussel'sTrio  for  flute,  viola, 
and  cello,  and  string  trios  by  Hindemith 
and  Beethoven  on  Sunday,  April  30,  at 
2  p.m.  at  the  Peabody  Essex  Museum  in 
Salem,  and  on  Friday,  May  5,  at  8  p.m.  at 
the  Second  Church  in  West  Newton.  For 
more  information  call  (617)  964-6553. 

Harry  Ellis  Dickson  leads  the  Boston 
Classical  Orchestra  in  the  United  States 
premiere  of  Telemann's  comic  opera  Don 
Quixote  at  the  Wedding  ofCamacho,  semi- 
staged  in  collaboration  with  the  Friends  of 
Dr.  Burney,  Charlotte  Kaufman,  director, 
on  Friday,  May  5,  at  8  p.m.  and  Sunday, 
May  7,  at  3  p.m.  at  Faneuil  Hall.  Tickets 
are  $27,  $23,  and  $17  ($5  discount  for 
students  and  seniors).  For  more  information 


call  (617)  426-2387. 

BSO  flutist  Fenwick  Smith  performs 
music  of  Schuman,  Pinkham,  Schubert, 
Mekeel,  Copland,  and  others  with  pianist 
Sally  Pinkas  and  guitarist  David  Leisner  in 
a  concert  to  benefit  Coro  Allegro  on  Satur- 
day, May  6,  at  8  p.m.  at  the  First  and  Second 
Church,  66  Marlborough  Street,  Boston. 
Tickets  at  $25  include  the  concert  and 
post-concert  champagne  reception.  Bene- 
factor tickets  at  $100  include  the  concert, 
reception,  and  Benefactors  Dinner  with  the 
artist.  For  reservations,  call  (617)  499-4868. 

Ronald  Knudsen  conducts  the  Newton 
Symphony  Orchestra  in  a  program  to  include 
Sibelius's  Symphony  No.  1  and  Tchaikov- 
sky's Piano  Concerto  No.  1  with  soloist 
Michael  Lewin  on  Sunday,  May  7,  at  7:30 
p.m.  at  Aquinas  College,  15  Walnut  Park  in 
Newton  Corner.  Tickets  are  $16  and  $13. 
For  more  information,  call  (617)  965-2555. 

Made  up  largely  of  Boston  Symphony 
members,  Collage  New  Music  performs 
John  Harbison's  Mirabai  Songs,  James 
Primasch's  Four  Sacred  Songs,  and  Nicholas 
Maw's  Roman  Canticle  on  Sunday,  May  7,  at 
4  p.m.  at  C .  Walsh  Theatre  at  Suffolk  Univer- 
sity, 55  Temple  Place,  Boston.  Mezzo- 
soprano  Janice  Felty  is  the  featured  soloist. 
For  more  information,  call  (617)  573-8680. 
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Looking  Ahead  .  .  . 

Announcing  the  Boston  Symphony  Orchestra's 
1995-96  Subscription  Season 

Highlights  of  the  Boston  Symphony  Orchestra's  1995-96  season  under  Music  Director 
Seiji  Ozawa  include  an  Opening  Night  all-Strauss  program  on  September  28,  1995, 
featuring  Jessye  Norman  in  the  final  scene  from  Salome  and  five  songs  with  orchestra; 
semi-staged  performances  in  December  of  Stravinsky's  twentieth-century  operatic 
masterpiece  in  the  spirit  of  Mozart,  The  Rake's  Progress,  featuring  soprano  Dawn 
Upshaw,  tenor  Philip  Langridge,  bass-baritone  Paul  Plishka,  and  the  Tanglewood 
Festival  Chorus,  John  Oliver,  conductor,  in  a  concert  staging  by  David  Kneuss  with 
design  by  John  Michael  Deegan  and  Sarah  G.  Conly;  "A  Tribute  to  Roland  Haves" 
featuring  tenor  Vinson  Cole,  to  take  place  in  February  at  the  start  of  Black  History 
Month:  and  two  premieres — the  American  premiere  of  Sir  Michael  Tippett's  The 
Rose  Lake,  and  the  world  premiere  of  Melismas,  for  tenor  and  orchestra,  by  African- 
merican  composer  George  Walker.  The  Tippett  work,  commissioned  jointly  by  the 
Boston  Symphony,  the  Toronto  Symphony,  and  the  London  Symphony,  will  be  per- 
formed in  October,  in  recognition  of  the  composer's  ninetieth  birthday.  Commissioned 
by  the  Boston  Symphony  Orchestra,  Melismas  will  receive  its  world  premiere  as  part  of 
the  Roland  Hayes  tribute  in  February. 

The  ''Tribute  to  Roland  Hayes"  featuring  tenor  Vinson  Cole  will  honor  the  memory 
of  Roland  Hayes,  who  was  the  leading  African-American  concert  singer  from  the  1920s 
to  the  1940s,  and  who  began  his  distinguished  career  in  Boston  in  1917.  His  appear- 
ance with  the  Boston  Symphony  Orchestra  in  November  1923  marked  the  first  appear- 
ance by  a  man  of  color  singing  with  a  major  American  orchestra,  thus  paving  the  way 
for  future  generations  of  African-American  artists.  Hayes  was  well-known  for  his  in- 
terpretations of  classical  works  and  spirituals.  His  career  lasted  more  than  fifty  years; 
he  made  his  last  appearance  in  1973,  in  Cambridge,  Massachusetts.  For  next  Feb- 
ruary's special  tribute  at  the  start  of  Black  History"  Month,  tenor  Vinson  Cole  joins 
Seiji  Ozawa  and  the  orchestra  for  a  program  to  include  William  Grant  Still's  In  Memo- 
riam:  The  Colored  Soldiers  Who  Died  for  Democracy,  the  world  premiere  of  George 
Walker's  Melismas,  a  selection  of  spirituals,  and  some  of  the  repertoire  Roland  Hayes 
performed  with  the  BSO,  including  music  of  Liszt  and  Mozart.  Other  institutions  also 
paving  tribute  to  Roland  Haves  during  Black  History  Month  are  the  Isabella  Stewart 
Gardner  Museum,  the  New  England  Conservatory,  and  the  Boston  Public  Library. 

During  the  1995-96  season  Seiji  Ozawa  will  lead  the  BSO  in  twelve  programs. 
Among  the  other  works  featured  in  Mr.  Ozawa's  programs  will  be  Beethoven's  Eroica, 
Fourth,  and  Pastoral  symphonies;  Tchaikovsky's  Piano  Concerto  No.  1  with  Evgeny 
Kissin;  Brahms's  Symphony  No.  3,  part  of  a  program  featuring  Kathleen  Battle  in 
music  of  Rodrigo  and  Mozart;  Sibelius's  Violin  Concerto  with  Leila  Josefowicz  in  her 
BSO  debut;  Bruch's  Violin  Concerto  No.  1  with  Akiko  Suwanai  in  her  BSO  debut;  two 
Stravinsky  works — Movements,  for  piano  and  orchestra,  and  the  Concerto  for  Piano 
and  Winds — with  pianist  Peter  Serkin,  on  a  program  with  Bach's  Cantata  No.  191, 
Gloria  in  excelsis  Deo,  with  soprano  Jayne  West  and  tenor  Richard  Clement;  and 
Strauss's  Don  Juan  and  An  Alpine  Symphony.  A  concerto  program  featuring  members 
of  the  BSO  will  include  Mozart's  Clarinet  Concerto  with  William  R.  Hudgins,  Gina- 
stera's  Harp  Concerto  with  Ann  Hobson  Pilot,  and  Tchaikovsky's  Variations  on  a 
Rococo  Theme  with  Jules  Eskin. 

Bernard  Haitink  returns  next  season  for  four  subscription  programs,  two  each  in 
November  and  April.  These  will  include  Mahler's  Ninth  Symphony,  Mozart's  E-flat 
piano  concerto,  K.482,  with  Murray  Perahia,  Stravinsky's  Violin  Concerto  with  Pamela 
Frank,  Strauss's  Death  and  Transfiguration,  Shostakovich's  Symphony  No.  10,  and  five 
works  by  Ravel,  among  them  the  complete  Mother  Goose,  the  Rapsodie  espagnole,  and 
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La  Valse.  Making  his  BSO  debut  next  season  will  be  Estonian  conductor  Eri  Klas, 
conducting  Schnittke's  Epilogue  ("Out  of  the  World")  from  Peer  Gynt,  Chopin's  Piano 
Concerto  No.  2  with  Russell  Sherman,  and  the  Mussorgsky/Ravel  Pictures  at  an  Exhi- 
bition. In  addition  to  Mr.  Haitink,  returning  guest  conductors  include  James  Conlon, 
leading  music  from  Debussy's  Pelleas  et  Melisande,  Prokofiev's  Violin  Concerto  No.  2 
with  Joshua  Bell,  and  Beethoven's  Symphony  No.  7.  Marek  Janowski  leads  Haydn's 
The  Seasons  with  soprano  Ruth  Ziesak  and  tenor  Christophe  Pregardien  in  their  BSO 
debuts,  bass  Alastair  Miles,  and  the  Tanglewood  Festival  Chorus;  a  second  program 
under  Mr.  Janowski's  direction  juxtaposes  music  of  Mozart  and  Reger  with  Richard 
Goode  as  soloist  in  Mozart's  final  piano  concerto,  No.  27  in  B-flat,  K.595.  Also  return- 
ing to  the  BSO  podium  will  be  Roger  Norrington,  leading  excerpts  from  Smetana's  Ma 
Vlast  and  Dvorak's  Cello  Concerto  with  Lynn  Harrell;  Andre  Previn,  whose  two  pro- 
grams feature  music  of  Beethoven,  Mozart,  Haydn,  and  Barber,  with  BSO  concert- 
master  Malcolm  Lowe  in  Mozart's  Violin  Concerto  No.  5  and  soprano  Barbara  Bonney 
in  music  of  Mozart  and  Barber;  Sir  Simon  Rattle,  conducting  Beethoven's  Violin  Con- 
certo with  Ida  Haendel  and  Mahler's  Symphony  No.  10  in  Deryck  Cooke's  performing 
version;  former  BSO  assistant  conductor  and  newly-appointed  Brooklyn  Philharmonic 
music  director  Robert  Spano,  leading  the  Beaux  Arts  Trio  in  Beethoven's  Triple  Con- 
certo as  part  of  a  program  also  to  include  Sibelius's  Symphony  No.  6;  Jeffrey  Tate, 
whose  program  includes  Haydn's  Symphony  No.  104,  London,  Elgar's  Enigma  Vari- 
ations, and  the  BSO  debut  of  horn  player  Barry  Tuckwell  as  soloist  in  concertos  by 
Mozart  and  Oliver  Knussen;  and  Franz  Welser-Most,  who  will  lead  Honegger's  Sym- 
phony No.  3  (Symphonie  liturgique),  Prokofiev's  Piano  Concerto  No.  2  with  Yefim 
Bronfman,  and  Dvorak's  Symphony  No.  7. 

In  1995-96  Boston  Symphony  subscribers  can  choose  from  thirty  different  series, 
ranging  from  a  Tuesday-  or  Thursday-evening  series  with  three  concerts  each  to  a  23- 
concert  Saturday-evening  series,  with  varied  options  available  on  Tuesday,  Thursday, 
and  Saturday  evenings,  Friday  afternoons,  and  selected  Friday  evenings.  In  addition, 
there  are  BSO  Open  Rehearsals  at  Symphony  Hall  on  six  Wednesday  evenings  and  six 
Thursday  mornings,  and  a  series  of  three  Boston  Symphony  Chamber  Players  concerts 
on  three  Sunday  afternoons  in  Jordan  Hall  at  the  New  England  Conservatory.  Renewal 
brochures  for  the  Boston  Symphony  Orchestra's  1994-95  season  will  reach  subscribers 
shortly.  If  you  do  not  currently  subscribe  to  BSO  concerts  but  would  like  to  become  a 
subscriber,  please  call  (617)  266-7575. 


CAREY  LIMOUSINE 


MAKING  ANY  OCCASION 
EXTRA  SPECIAL 


617  t 

Limousines,  Sedans,  Vans 

A  Fa  mi  I  ace  1924 

-     Inc. 
161  Broadway.  Somerville,  MA  02 145 
Worldwide  Reser.  -     -:6 

Major  Credit  Cards  Accepted  -  See  our  Ad  in  the  Nynex  Yellow  Pages 


BSO  Flutist  Fenwick  Smith 

in  CONCERT 

Saturday,  May  6, 8  pm 

First  and  Second  Church 
66  Marlborough  Street,  Boston 

A  Benefit  Concert  for  Coro  Allegro 

Concert  Tickets:  $25 
Concert  &  Dinner:  $100 

Call  (617)  499-4868  to  reserve. 


SEIJI  OZAWA 

Seiji  Ozawa  is  now  in  his  twenty-second  season  as  music 
director  of  the  Boston  Symphony  Orchestra.  Mr.  Ozawa 
became  the  BSO's  thirteenth  music  director  in  1973, 
after  a  year  as  music  adviser;  his  tenure  with  the  Boston 
Symphony  is  the  longest  of  any  music  director  currently 
active  with  an  American  orchestra.  In  his  more  than  two 
decades  as  music  director,  Mr.  Ozawa  has  maintained 
the  orchestra's  distinguished  reputation  both  at  home 
and  abroad,  with  concerts  at  Symphony  Hall  and  Tangle- 
wood,  on  tours  to  Europe,  Japan,  Hong  Kong,  China, 
and  South  America,  and  across  the  United  States,  in- 
cluding regular  concerts  in  New  York.  Mr.  Ozawa  has 
upheld  the  BSO's  commitment  to  new  music  through  the 
commissioning  of  new  works,  including  a  series  of  cen- 
tennial commissions  marking  the  orchestra's  hundredth 

birthday  in  1981,  and  a  series  of  works  celebrating  the  fiftieth  anniversary  in  1990  of  the 

Tanglewood  Music  Center,  the  orchestra's  summer  training  program  for  young  musicians. 

In  addition,  he  has  recorded  more  than  130  works  with  the  orchestra,  representing  more 

than  fifty  different  composers,  on  ten  labels. 

Mr.  Ozawa  has  led  the  orchestra  in  European  tours  on  seven  occasions  since  1976, 
including  the  orchestra's  first  tour  devoted  exclusively  to  appearances  at  the  major  Euro- 
pean music  festivals,  in  1979;  concerts  in  the  fall  of  1981  as  part  of  the  BSO's  centennial 
tour  of  Europe  and  Japan;  and  further  tours  in  1984,  1988,  and  1991.  The  most  recent 
European  tour  under  Mr.  Ozawa's  direction  took  place  in  December  1993,  with  concerts  in 
London,  Paris,  Madrid,  Vienna,  Milan,  Munich,  and  Prague.  Mr.  Ozawa  and  the  orchestra 
have  appeared  in  Japan  on  five  occasions  since  1978,  most  recently  in  December  1994,  as 
part  of  a  tour  that  also  included  concerts  in  Hong  Kong.  Mr.  Ozawa  led  the  orchestra  in  its 
first  tour  to  South  America  in  October  1992.  Major  tours  of  North  America  have  included  a 
March  1981  tour  celebrating  the  orchestra's  centennial,  a  tour  to  the  midwestern  United 
States  in  March  1983,  and  an  eight-city  tour  spanning  the  continent  in  the  spring  of  1991. 

In  addition  to  his  work  with  the  Boston  Symphony,  Mr.  Ozawa  appears  regularly  with 
the  Berlin  Philharmonic,  the  New  Japan  Philharmonic,  the  London  Symphony,  the  Or- 
chestra National  de  France,  the  Philharmonia  of  London,  and  the  Vienna  Philharmonic. 
He  made  his  Metropolitan  Opera  debut  in  December  1992,  appears  regularly  at  La  Scala 
and  the  Vienna  Staatsoper,  and  has  also  conducted  opera  at  the  Paris  Opera,  Salzburg, 
and  Covent  Garden.  In  September  1992  he  founded  the  Saito  Kinen  Festival  in  Matsumoto, 
Japan,  in  memory  of  his  teacher  Hideo  Saito,  a  central  figure  in  the  cultivation  of  Western 
music  and  musical  technique  in  Japan,  and  a  co-founder  of  theToho  Gakuen  School  of 
Music  in  Tokyo.  In  addition  to  his  many  Boston  Symphony  recordings,  Mr.  Ozawa  has 
recorded  with  the  Berlin  Philharmonic,  the  Chicago  Symphony,  the  London  Philharmonic, 
the  Orchestre  National,  the  Orchestre  de  Paris,  the  Philharmonia  of  London,  the  Saito 
Kinen  Orchestra,  the  San  Francisco  Symphony,  the  Toronto  Symphony,  and  the  Vienna 
Philharmonic,  among  others. 

Born  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age  and 
later  graduated  with  first  prizes  in  composition  and  conducting  from  Tokyo's  Toho  School 
of  Music,  where  he  was  a  student  of  Hideo  Saito.  In  1959  he  won  first  prize  at  the  Interna- 
tional Competition  of  Orchestra  Conductors  held  in  Besangon,  France.  Charles  Munch, 
then  music  director  of  the  Boston  Symphony  Orchestra,  subsequently  invited  him  to  attend 
the  Tanglewood  Music  Center,  where  he  won  the  Koussevitzky  Prize  for  outstanding  student 
conductor  in  1960.  While  a  student  of  Herbert  von  Karajan  in  West  Berlin,  Mr.  Ozawa 
came  to  the  attention  of  Leonard  Bernstein,  who  appointed  him  assistant  conductor  of  the 
New  York  Philharmonic  for  the  1961-62  season.  He  made  his  first  professional  concert 
appearance  in  North  America  in  January  1962,  with  the  San  Francisco  Symphony.  He  was 
music  director  of  the  Chicago  Symphony  Orchestra's  Ravinia  Festival  for  five  summers 
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beginning  in  1964,  music  director  of  the  Toronto  Symphony  from  1965  to  1969,  and  music 
director  of  the  San  Francisco  Symphony  from  1970  to  1976,  followed  by  a  year  as  that 
orchestras  music  adviser.  He  conducted  the  Boston  Symphony  Orchestra  for  the  first  time 
in  1964,  at  Tanglewood,  and  made  his  first  Symphony  Hall  appearance  with  the  orchestra 
in  January  1968.  In  1970  he  became  an  artistic  director  of  Tanglewood. 

Mr.  Ozawa  recently  became  the  first  recipient  of  Japan's  Inouye  Sho  ("Inouye  Award"). 
Created  to  recognize  lifetime  achievement  in  the  arts,  the  award  is  named  after  this  cen- 
tury's preeminent  Japanese  novelist,  Yasushi  Inouye.  In  September  1994  Mr.  Ozawa  re- 
ceived his  second  Emmy  award,  for  Individual  Achievement  in  Cultural  Programming,  for 
"Dvorak  in  Prague:  A  Celebration,"  with  the  Boston  Symphony  Orchestra.  He  won  his  first 
Emmy  for  the  Boston  Symphony  Orchestra's  PBS  television  series  "Evening  at  Symphony. " 
Mr.  Ozawa  holds  honorary  doctor  of  music  degrees  from  the  University  of  Massachusetts, 
the  New  England  Conservatory  of  Music,  and  Wheaton  College  in  Norton,  Massachusetts. 

Mr.  Ozawa's  compact  discs  with  the  Boston  Symphony  Orchestra  include,  on  Philips, 
the  complete  cycle  of  Mahler  symphonies  (the  Third  and  Sixth  having  recently  been  issued 
in  a  three-disc  set),  Mahler's  Kindertotenlieder  with  Jessye  Norman,  Richard  Strauss's 
Elektra  with  Hildegard  Behrens  in  the  title  role,  and  Schoenberg's  Gurrelieder  with  Jessye 
Norman,  James  McCracken,  andTatianaTroyanos.  Recordings  on  Deutsche  Grammophon 
include  Mendelssohn's  complete  incidental  music  to  A  Midsummer  Night's  Dream,  with 
Kathleen  Battle,  Frederica  von  Stade,  and  members  of  the  Tanglewood  Festival  Chorus; 
violin  concertos  of  Bartok  and  Moret  with  Anne-Sophie  Mutter;  concertos  by  Shostakovich 
and  Schumann  with  violinist  Gidon  Kremer;  Poulenc's  Gloria  and  Stabat  mater  with  Kath- 
leen Battle;  and  Liszt's  two  piano  concertos  and  Totentanz  with  Krystian  Zimerman.  Other 
recordings  include  Rachmaninoff's  Third  Piano  Concerto  with  Evgeny  Kissin,  Tchaikovsky's 
opera  Pique  Dame,  with  Mirella  Freni,  Maureen  Forrester,  Vladimir  Atlantov,  Sergei 
Leiferkus,  and  Dmitri  Hvorostovsky,  and  Berlioz's  Requiem,  with  tenor  Vinson  Cole  and 
the  Tanglewood  Festival  Chorus,  on  RCA  Victor  Red  Seal;  "The  Dvorak  Concert  from 
Prague,"  with  Rudolf  Firkusny,  Yo-Yo  Ma,  Itzhak  Perlman,  and  Frederica  von  Stade,  on  Sony 
Classical  (audio  and  video);  music  for  piano  left-hand  and  orchestra  by  Ravel,  Prokofiev, 
and  Britten  with  Leon  Fleisher,  Strauss's  Don  Quixote  with  Yo-Yo  Ma,  and,  on  one  disc, 
Britten's  Young  Persons  Guide  to  the  Orchestra,  Prokofiev's  Peter  and  the  Wolf,  and  Saint- 
Saens'  Carnival  of  the  Animals,  also  on  Sony  Classical;  and  Beethoven's  five  piano  concer- 
tos and  Choral  Fantasy  with  Rudolf  Serkin,  onTelarc. 
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Music  Directorship  endowed  by- 
John  Moors  Cabot 

BOSTON  SYMPHONY 

ORCHESTRA 

1994-95 


First  Violins 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair, 
fully  funded  in  perpetuity 

Tamara  Smirnova 

Associate  Concertmaster 

Helen  Horner  Mclntyre  chair, 

endowed  in  perpetuity  in  1976 
Victor  Romanul 

Assistant  Concertmaster 

Robert  L.  Beal,  and 

Enid  L.  and  Bruce  A.  Beal  chair, 

endowed  in  perpetuity  in  1980 
Laura  Park 

Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose  chair 
Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 

fully  funded  in  perpetuity 
Lucia  Lin 

Forrest  Foster  Collier  chair 
Leo  Panasevich 

Carolyn  and  George  Rowland  chair 
Gottfried  Wil finger 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 

chair,  fully  funded  in  perpetuity 
%  Alfred  Schneider 

Muriel  C.  Kasdon  and 

Marjorie  C.  Paley  chair 
Raymond  Sird 

Ruth  and  Carl  Shapiro  chair, 

fully  funded  in  perpetuity 
Ikuko  Mizuno 
Amnon  Levy 

Theodore  W.  and  Evelyn  Berenson 

Family  chair 
*Harvey  Seigel 

*  Nancy  Bracken 
*Aza  Raykhtsaum 
*Bonnie  Bewick 
*James  Cooke 
*Catherine  French 

Second  Molins 

Marylou  Speaker  Churchill 

Principal 

Fahnestock  chair 
Vyacheslav  Uritsky 

Assistant  Principal 

Charlotte  and  Irving  W.  Rabb  chair, 

endowed  in  perpetuity  in  1977 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 
Joseph  McGauley 
Leonard  Moss 

*  Jerome  Rosen 
Ronan  Lefkowitz 

*Sheila  Fiekowsky 
*Jennie  Shames 

*  Valeria  Vilker  Kuchment 
*Tatiana  Dimitriades 
*Si-Jing  Huang 
*Nicole  Monahan 


*  Participating  in  a  system  of  rotated 
seating 

$On  sabbatical  leave 
§Substitute  player 


Violas 

§Steven  Ansell 
Guest  Principal 
Charles  S.  Dana  chair, 
endowed  in  perpetuity  in  1970 
Burton  Fine 
Acting  Assistant  Principal 
Anne  Stoneman  chair, 
fully  funded  in  perpetuity 

Ronald  Wilkison 

Lois  and  Harlan  Anderson  chair 
Robert  Barnes 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 
+  Mark  Ludwig 

*  Rachel  Fagerburg 
*Edward  Gazouleas 
*Kazuko  Matsusaka 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair, 

endowed  in  perpetuity  in  1969 
Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 

endowed  in  perpetuity  in  1977 
Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro  chair 
Joel  Moerschel 

Sandra  and  David  Bakalar  chair 

*  Robert  Ripley 

Richard  C.  and  Ellen  E.  Paine  chair, 
fully  funded  in  perpetuity 
Luis  Leguia 

Robert  Bradford  Newman  chair 
Carol  Procter 
Lillian  and  Nathan  R.  Miller  chair 
*Ronald  Feldman 

Charles  and  JoAnne  Dickinson  chair 

*  Jerome  Patterson 

*  Jonathan  Miller 

*Owen  Young 

John  F.  Cogan,  Jr.,  and 
Mary  Cornille  chair 

Basses 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair, 

endowed  in  perpetuity  in  1974 
Lawrence  Wolfe 

Assistant  Principal 

Maria  Nistazos  Stata  chair, 

fully  funded  in  perpetuity 
Joseph  Hearne 

Leith  Family  chair, 

fully  funded  in  perpetuity 
John  Salkowski 

Joseph  and  Jan  Brett  Hearne 

chair 

*  Robert  Olson 

*  James  Orleans 
*Todd  Seeber 
*John  Stovall 
*Dennis  Rov 
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Flutes 

Elizabeth  Ostling 

Acting  Principal 
Walter  Piston  chair, 
endowed  in  perpetuity  in  1970 
Fenwick  Smith 
Myra  and  Robert  Kraft  chair, 
endowed  in  perpetuity  in  1981 


Assistant  Principal 
Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 

Piccolo 

Geralyn  Coticone 
Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity  in  1979 

Oboes 

Alfred  Genovese 
Principal 

Mildred  B.  Remis  chair, 
endowed  in  perpetuity  in  1975 

Wayne  Rapier 

Keisuke  Wakao 

Assistant  Principal 

English  Horn 

Robert  Sheena 
Beranek  chair, 
fully  funded  in  perpetuity 

Clarinets 

William  R.  Hudgins 
Principal 

Ann  S.M.  Banks  chair, 
endowed  in  perpetuity  in  1977 
§  Julie  Vaverka 

Thomas  Martin 
Associate  Principal  &  E-flat  clarinet 

Bass  Clarinet 

Craig  Nordstrom 
Farla  and  Harvey  Chet 
Krentzman  chair,  fully 
funded  in  perpetuity 


Bassoons 

Richard  Svoboda 

Principal 

Edward  A.  Taft  chair, 
endowed  in  perpetuity  in  1974 
Roland  Small 

Richard  Ranti 

Associate  Principal 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

Charles  Kavalovski 

Principal 

Helen  SagoffSlosberg  chair, 

endowed  in  perpetuity  in  1974 
Richard  Sebring 

Associate  Principal 

Margaret  Andersen  Congleton  chair 
Daniel  Katzen 

Elizabeth  B.  Storer  chair 

Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Charles  Schlueter 

Principal 

Roger  Louis  Voisin  chair, 

endowed  in  perpetuity  in  1977 
Peter  Chapman 

Ford  H.  Cooper  chair 
Timothy  Morrison 

Associate  Principal 
Thomas  Rolfs 

Trombones 

Ronald  Barron 

Principal 

J. P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 
Norman  Bolter 

Bass  Trombone 

Douglas  Yeo 


Tuba 

Chester  Schmitz 
Margaret  and  William  C. 
Rousseau  chair, 
fully  funded  in  perpetuity 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 

Thomas  Gauger 
Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 

Frank  Epstein 
Peter  Andrew  Lurie  chair 

J.  William  Hudgins 

Timothy  Genis 

Assistant  Timpanist 

Harps 

Ann  Hobson  Pilot 

Principal 

Willona  Henderson  Sinclair  chair 
Sarah  Schuster  Ericsson 

Librarians 

Marshall  Burlingame 

Principal 
William  Shisler 
James  Harper 

Assistant  Conductors 

Thomas  Dausgaard 

David  Wroe 
Anna  E.  Finnerty  chair 

Personnel  Managers 

Lynn  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

Position  endowed  by 
Angelica  L.  Russell 
Peter  Riley  Pfitzinger 
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The  Henry  Lee  Higginson  Memorial  Concert 

Friday,  April  21,  1995 


By  action  of  the  BSO's  Board  of  Trustees,  one  subscription  concert  each  season 
is  designated  "The  Henry  Lee  Higginson  Memorial  Concert"  in  honor  of  the 
orchestra's  founder  and  sustainer.  Philanthropist,  Civil  War  veteran,  and 
amateur  musician  Henry  Lee  Higginson  founded  the  Boston  Symphony  Orches- 
tra in  1881,  thus  fulfilling  a  goal  he  had  formulated  prior  to  the  Civil  War. 
Under  the  direction  of  Georg  Henschel,  its  first  conductor — whom  Major 
Higginson  asked  to  lead  the  BSO  after  hearing  him  conduct  at  a  Harvard  Musi- 
cal Association  concert  in  March  1881 — the  BSO  gave  its  inaugural  concert 
on  October  22,  1881,  in  the  old  Boston  Music  Hall.  From  that  time  until  the 
creation  of  a  Board  of  Trustees  in  1918,  Major  Higginson  sustained  the  orches- 
tra's activities  virtually  singlehandedly.  In  an  address  to  his  "noble  orchestra" 
on  April  27,  1914,  he  described  his  role:  "to  run  the  risk  of  each  year's  con- 
tracts, and  to  meet  the  deficit,  which  never  will  fall  below  $20,000  yearly,  and 
is  often  more,"  in  support  of  the  "excellent  work  by  high-grade  artists  and  as 
good  a  conductor  as  exists."  Among  his  closing  comments  was  the  observation 
that  the  Boston  Symphony  Orchestra  "gives  joy  and  comfort  to  many  people." 
Thanks  to  Major  Higginson's  pioneering  vision,  and  to  all  who  have  helped 
further  that  vision,  it  continues  to  do  so  today. 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

One  Hundred  and  Fourteenth  Season,  1994-95 

Thursday,  April  20,  at  8 
Friday,  April  21,  at  1:30 

THE  HENRY  LEE  HIGGINSON  MEMORIAL  CONCERT 

Saturday,  April  22,  at  8 

SEIJI  OZAWA  conducting 


KRASA 


Symphony  for  Small  Orchestra 

Pastorale 
March 

The  Lice-seekers  (Poem  by 
Arthur  Rimbaud) 

LORRAINE  HUNT,  mezzo-soprano 


MOZART  Violin  Concerto  No.  4  in  D,  K.218 

Allegro 

Andante  cantabile 

Rondeau:  Andante  grazioso 

MAXIM  VENGEROV 

Much  to  our  regret,  Maria  Tipo  has  advised  us  of  her  retirement  from  the  concert 
stage.  We  are  fortunate  that  Maxim  Vengerov  is  available  to  perform  at  these  concerts 
at  short  notice. 


INTERMISSION 


TCHAIKOVSKY 


Symphony  No.  3  in  D,  Opus  29,  Polish 

Introduction  and  Allegro:  Moderato  assai 

(Tempo  di  marcia  funebre)  —  Allegro  brillante 
Alia  tedesca:  Allegro  moderato  e  simplice 
Andante  elegiaco 

Scherzo:  Allegro  vivo;  Trio:  L'istesso  tempo 
Finale:  Allegro  con  fuoco  (Tempo  di  Polacca) 


Performed  as  part  of  the  Boston  Symphony  Orchestra's  season-long  musical  survey 
commemorating  the  50th  anniversary  of  the  end  of  World  War  II. 


This  year's  Boston  Symphony  Orchestra  retirees  will  be  acknowledged  at  the  end  of 
these  concerts  (see  page  18). 

The  evening  concerts  will  end  about  10:05  and  Friday's  about  3:35. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  Sony  Classical/CBS  Masterworks,  Angel/EMI, 
London/Decca,  Erato,  Hyperion,  and  New  World  records 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft 
by  her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 
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Plays  "The  Lion  Sleeps 
Tonight. " 


Uncle  Maynard  is  frustrated 

by  his  nephews  progress  but 

he  doesn  V  let  on. 


Horace  decides  to  quit  the  piano 
and  try  playing  the  radio. 


Maynard  promises  to  take  Horace  to 
Disneyworld  if  he  keeps  practicing. 


Starts  playing  fugues, 
cantatas,  Jerry  Lee  Lewis. 


Good  relationships 
begin  with  someone 
who  believes  in  you. 


MEMBER  FDIC 
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Horace  Polski  is 

introduced  to  the  piano 

by  his  uncle,  Maynard 

Finkus,  a  cellist  living  in 

Somerville. 


Uncle  Maynard  falls  asleep 
at  piano  recital. 


Things  click. 


Becomes  famous. 

Makes  his  uncle  take  him  to 

Disneyworld. 


Ba/Bank 

Financial  Services 


BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

One  Hundred  and  Fourteenth  Season,  1994-95 

Tuesday,  April  25,  at  8 
SEIJI  OZAWA  conducting 


KRASA 


Symphony  for  Small  Orchestra 

Pastorale 
March 

The  Lice-seekers  (Poem  by 
Arthur  Rimbaud) 

LORRAINE  HUNT,  mezzo-soprano 

Piano  Concerto  in  A  minor,  Opus  54 

Allegro  affettuoso 

Intermezzo:  Andantino  grazioso  — 

Allegro  vivace 

IMOGEN  COOPER 

Much  to  our  regret,  Maria  Tipo  has  advised  us  of  her  retirement  from  the  concert 
stage.  We  are  fortunate  that  Imogen  Cooper  is  available  to  perform  Schumann's  Piano 
Concerto  at  short  notice. 


SCHUMANN 


INTERMISSION 


TCHAIKOVSKY 


Symphony  No.  3  in  D,  Opus  29,  Polish 

Introduction  and  Allegro:  Moderato  assai 

(Tempo  di  marcia  funebre)  —  Allegro  brillante 
Alia  tedesca:  Allegro  moderato  e  simplice 
Andante  elegiaco 

Scherzo:  Allegro  vivo;  Trio:  L'istesso  tempo 
Finale:  Allegro  con  fuoco  (Tempo  di  Polacca) 


Performed  as  part  of  the  Boston  Symphony  Orchestra's  season-long  musical  survey 
commemorating  the  50th  anniversary  of  the  end  of  World  War  II. 


This  year's  Boston  Symphony  Orchestra  retirees  will  be  acknowledged  at  the  end  of 
this  concert  (see  page  18). 

This  concert  will  end  about  3:45. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  Sony  Classical/CBS  Masterworks,  Angel/EMI, 
London/Decca,  Erato,  Hyperion,  and  New  World  records 

Imogen  Cooper  plays  the  Steinway  piano. 
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Farewell  and  Thanks 


Leonard  Moss 


Wayne  Rapier 


Robert  Ripley 


Three  Boston  Symphony  Orchestra  members — violinist  Leonard  Moss,  oboist  Wayne 
Rapier,  and  cellist  Robert  Ripley — will  retire  at  the  end  of  the  1995  Tanglewood  season, 
representing  107  years  of  cumulative  service  to  the  BSO. 

Upon  his  retirement  after  the  1995  Tanglewood  season,  BSO  violinist  Leonard  Moss  will 
have  completed  forty-two  seasons  with  the  orchestra.  After  studying  at  the  Peabody  Conser- 
vatory and  the  Curtis  Institute  of  Music,  Mr.  Moss  joined  the  National  Orchestral  Associa- 
tion in  New  York  and,  later,  the  New  Opera  Company  and  the  Ballet  Theater.  He  was  a 
member  of  the  United  States  Infantry  in  the  United  States,  Africa,  and  Italy  for  four-and-a- 
half  years.  Prior  to  joining  the  BSO  in  1953  he  played  with  the  CBS  Symphony,  the  Dallas 
Symphony,  and  the  Cleveland  Orchestra.  He  has  been  Orchestra  Hospitality  Committee 
Chair  for  more  than  forty  years  and  is  a  longtime  Board  member  of  the  BSO  Credit  Union. 

Before  joining  the  BSO  in  1970,  Wayne  Rapier  was  principal  oboist  of  the  orchestras  of 
Indianapolis  (at  age  nineteen),  the  U.S.  Marine  Band  and  Orchestra,  Kansas  City,  Balti- 
more, and  Philadelphia's  Robin  Hood  Dell.  Mr.  Rapier  studied  oboe  and  ensemble  with 
Marcel  Tabuteau,  Robert  Sprenkle,  and  Earnest  Harrison  and  was  responsible  for  the 
Tabuteau  tape  recordings.  During  his  five  years  as  associate  first  oboist  of  the  Philadelphia 
Orchestra,  he  played  the  Philadelphia  premiere  of  the  Strauss  Oboe  Concerto  and  toured 
Europe  with  the  Philadelphia  Woodwind  Quintet  and  String  Quartet.  Ten  of  his  students 
from  his  five  years  as  Professor  of  Oboe  at  Oberlin  became  oboists  of  major  orchestras.  He 
was  offered  the  associate  first  oboe  position  in  Chicago  (by  Fritz  Reiner),  and  the  principal 
oboe  position  in  Cleveland  (by  George  Szell),  Detroit,  Dallas,  and,  in  Washington,  D.C., 
the  National  Symphony.  Following  his  "retirement"  after  twenty-five  years  with  the  Boston 
Symphony,  he  plans  to  spend  more  time  playing  chamber  music,  teaching  oboe  and  flying, 
expanding  Boston  Records  (his  own  record  company),  and  expanding  the  Oboe  Orchestral 
Repertoire  Festival,  which  he  founded,  in  France. 

A  BSO  cellist  since  1955,  Robert  Ripley  attended  the  Curtis  Institute  of  Music,  where 
he  studied  with  Felix  Salmond.  In  1942,  during  his  second  summer  with  the  Berkshire 
Music  Center  (now  the  Tanglewood  Music  Center),  he  was  principal  cellist  under  Serge 
Koussevitzky  when  the  BMC  Orchestra  replaced  the  BSO  at  Tanglewood  because  of  war- 
time travel  restrictions.  Soon  after  joining  the  Cleveland  Orchestra  in  1942  he  was  called 
to  the  armed  services;  while  in  the  service  he  was  a  member  of  the  Glenn  Miller  Air  Force 
Orchestra.  After  the  war,  Mr.  Ripley  returned  to  the  Cleveland  Orchestra  and  attended  the 
Cleveland  Institute  of  Music,  studying  with  Ernst  Silberstein  and  earning  his  bachelor  of 
music  degree  in  1951  with  highest  honors.  During  his  forty  years  as  a  BSO  member  he  has 
served  on  the  BSO  Players'  Committee  for  more  than  twenty  years,  and  as  its  chairman  for 
more  than  half  of  that  time. 

We  extend  our  sincere  thanks,  appreciation,  and  best  wishes  to  these  three  gentlemen 
for  their  devotion  and  dedication  not  only  to  the  Boston  Symphony  Orchestra,  but  to  the 
entire  musical  community  of  Boston. 
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Hans  Krasa 

Symphony  for  Small  Orchestra 


Hans  Krdsa  was  born  in  Prague  on  November  30,  1899,  and 
^k  j    died  in  Auschwitz  on  October  17,  1944.  He  completed  his  Sym- 

j  phony  for  Small  Orchestra  in  Paris  in  November  1922.  The  first 
two  movements,  at  least,  were  premiered  at  the  Theatre  des 
Champs-Elysees  on  April  24,  1923,  at  the  Concerts  de  Musique 
ll»*^^i  <^^^  Moderne  Internationale  under  Walther  Straram.  (It  is  not 

wM0    clear  when  the  final  movement,  with  its  vocal  part,  reached 

performance.)  Leopold  Stokowski  conducted  the  second  move- 
ment, Marche,  with  the  Philadelphia  Orchestra  on  April  4, 
1924.  Serge  Koussevitzky  conducted  the  first  two  movements 
with  the  Boston  Symphony  on  November  19  and  20,  1926,  the 
first  movement  being  given  its  American  premiere  on  that  occa- 
sion. The  present  performances  are  the  first  by  the  BSO  of  any 
ofKrdsas  music  since  then  (and  so  the  first  to  include  the 
symphony's  finale) .  The  orchestra  includes  two  flutes  and  piccolo,  two  clarinets  and  bass 
clarinet,  two  bassoons,  two  horns,  two  trumpets,  timpani,  bass  drum,  snare  drum,  cym- 
bals, xylophone,  celesta,  harp,  five  violins,  two  violas,  two  cellos,  and  two  double  basses. 
A  mezzo-soprano  joins  the  orchestra  for  the  last  movement. 

Though  his  life  ended  prematurely  in  the  tragedy  of  the  Holocaust,  Hans  Krasa 
began  in  the  happiest  of  circumstances,  scion  of  a  wealthy  family  growing  up  in  a  beau- 
tiful city — Prague — that  he  loved  deeply.  His  musical  gifts  appeared  early,  and  he 
began  piano  lessons  at  the  age  of  six.  Before  long  he  had  caught  up  with  his  sister, 
three  years  older  than  he,  and  began  playing  duets  with  her — the  classics,  of  course, 
but  also  four-hand  arrangements  of  Mahler.  So  supportive  was  his  father  that  when 
Hans  wanted  to  learn  violin,  he  received,  as  a  tenth  birthday  present,  an  Amati  violin 
and  lessons  from  the  concertmaster  of  the  German  opera  house  in  Prague.  The  young 
Krasa  had  completed  an  orchestral  piece  the  following  year,  and  it  was  performed  by 
the  orchestra  of  a  Salzburg  spa  (Papa  Krasa  surely  hired  the  players  to  do  this);  three 
years  later  the  same  thing  happened  with  a  string  quartet  the  boy  had  written.  (All  of 
these  early  works  are  lost,  so  we  have  no  way  of  judging  how  precocious  they  might 
have  been.) 

As  a  schoolboy  Krasa  fell  in  love  with  the  French  literary  tradition  and  eventually 
went  for  a  time  to  study  in  Paris.  But  before  that  he  became  a  vocal  coach  at  the  New 
German  Theater  of  Prague,  where  the  conductor  was  Alexander  Zemlinsky,  Schoen- 
berg's  brother-in-law  and  sometime  teacher.  Zemlinsky  also  became  Krasa's  most 
important  model.  Already  his  music  began  to  show  elements  of  satire  and  the  gro- 
tesque in  a  set  of  orchestral  songs  based  on  the  humorous  "Gallows  Songs"  (Galgen- 
lieder)  of  the  German  poet  Christian  Morgenstern.  His  music  was  also  very  well  received 
in  France;  when  the  first  two  movements  of  the  Symphony  for  Small  Orchestra  were 
premiered  there  in  April  1923,  one  critic  unhesitatingly  grouped  the  young  composer 
with  Schoenberg,  Bartok,  and  Webern.  This  may  have  led  to  his  decision  to  study  with 
Albert  Roussel  in  Paris,  but  his  homesickness  and  love  for  Prague  kept  that  visit  to 
only  a  few  months. 

Upon  his  return  to  Prague,  Krasa  began  a  fairly  bohemian  round  of  existence,  keep- 
ing late  hours,  enjoying  his  passions  for  chess  and  sociability,  but  not  composing  a 
great  deal  of  music.  Between  the  Five  Songs  for  Voice  and  Piano  of  1926  and  the  can- 
tata The  Earth  is  the  Lord's  of  1932  he  wrote  nothing.  But  soon  after  that  he  began  to 
be  more  involved  in  the  theater,  for  in  1932  he  completed  an  opera,  Verlobung  im 
Traum  (Betrothal  in  a  Dream),  based  on  a  Dostoyevsky  story  (the  premiere  was  con- 
ducted by  George  Szell)  and  incidental  music  for  a  play.  Late  in  the  1930s  he  com- 
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Week  24 


■ 


terling 


ubscribers 


elebration 


The  Boston  Symphony  Orchestra 

thanks  all  of  its  sterling  subscribers 
—  subscribers  of  25  years  or  more  — 
for  their  loyal  and  generous  support 
of  the  Boston  Symphony  Annual,  Fund. 

We  are  pleased  to  name  this  final 
week  of  Symphony  Hall  subscription 
concerts  in  honor  of  these  sterling 
Subscribers  and  their  generous  gifts 
totaling  over  $25,000. 

One  Sterling  Subscriber  remembers... 

I  first  got  involved  with  the  BSO  in  1922  when  I  was  in  the  7th  grade. 
If  you  had  good  grades,  for  25  cents  you  could  attend  the  Friday  series. 
I  would  walk  from  the  West  End  to  Symphony  Hall.  It  was  magic  to 
hear  the  BSO  under  the  conductorship  of  Koussevitzky.  I  got  "hooked" 
then  and  have  been  a  subscriber  for  over  50  years. 

—  Emma  Stein,  Boston 
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posed  a  children's  opera,  Brundibdr,  which  was  to  become  a  mainstay  of  the  repertory 
during  the  years  that  he,  along  with  the  cream  of  Prague's  Jewish  artists  and  writers, 
was  interned  in  the  Theresienstadt  prison  camp  by  the  Nazis.  There  a  performance  of 
Brundibdr  was  given,  by  order  of  the  SS  command,  to  the  visiting  committee  from  the 
International  Red  Cross — part  of  the  Nazi's  determined  attempt  to  portray  Theresien- 
stadt as  a  refuge  for  the  Jews,  not  as  what  it  really  was,  a  stopover  on  the  way  to  Ausch- 
witz. (Scenes  from  a  performance  of  Brundibdr  were  included  in  the  Nazi  propaganda 
film  "Der  Filhrer  Schenkt  den  Juden  eine  Stadf — "The  Fiihrer  Gives  the  Jews  a  City.") 
The  Red  Cross  visit  took  place  in  the  summer  of  1944;  almost  immediately  afterwards, 
Krasa,  his  propaganda  value  ended,  was  sent  to  Auschwitz,  where  he  perished  in  the  fall. 

Krasa's  Symphony  for  Small  Orchestra  is  a  short  work  in  three  quite  untraditional 
movements,  lasting  about  seventeen  minutes  in  performance.  The  Boston  Symphony's 
earlier  performance  of  the  first  two  movements  took  place  because  Serge  Koussevitzky 
had  heard  the  piece  in  Zurich,  at  the  fourth  festival  of  the  International  Society  for 
New  Music  (June  18-23,  1926),  and  he  picked  the  Krasa  piece  along  with  music  by 
Alexandre  Tansman,  Anton  Webern  (Five  Pieces  for  Orchestra,  Opus  10),  and  William 
Walton  (Overture,  Portsmouth  Point)  to  form  the  first  half  of  a  Boston  Symphony  concert 
in  November  1926  of  the  music  he  considered  "the  most  significant"  of  the  festival.  (It 
must  have  been  something  of  a  shock  to  Symphony  Hall  subscribers  to  hear  four  chal- 
lenging, brand-new  pieces  in  a  row,  but  Koussevitzky  sweetened  the  pot  by  ending 
with  Beethoven's  Fifth!) This  was  the  only  previous  occasion  on  which  Hans  Krasa's 
music  has  been  heard  here. 
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Poster  from  a  Theresienstadt  performance 
of  Krasa's  "Brundibdr" 
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Krasa  treats  the  small  orchestra  like  a  large  group  of  chamber  musicians,  almost 
entirely  as  a  group  of  soloists.  For  the  1926  new-music  festival  at  which  Koussevitzky 
heard  the  piece,  the  composer  contributed  a  brief  commentary: 

The  Pastorale  takes  the  place  of  the  opening  Moderato  of  a  symphony;  the  Marche 
replaces  the  Scherzo,  and  the  song  "Les  Chercheuses  de  poux"  (poem  by  Arthur 
Rimbaud)  for  alto,  the  Adagio.  I  put  aside  any  literary,  descriptive,  or  illustrative 
tendency  in  my  music.  The  word  Pastorale  does  not  betoken  an  intention  to  depict  or 
to  awaken  a  mood;  it  is  only  the  expression  of  the  subjective  mood  of  the  composer  in 
the  act  of  composition.  My  Marche  portrays  only  the  constant  movement  of  progress- 
ing rhythm.  The  first  piece  follows  exactly  the  form  of  the  first  movement  of  a  sym- 
phony (sonata  form).  The  second  is  a  free  Allegro  in  two  parts.  In  the  first  the  themes 
are  developed,  in  the  second  they  are  carried  as  Variations  to  a  Stretto.  The  instru- 
mentation is  not  a  blend  of  tonal  colors.  I  have  avoided  any  attempt  to  amalgamate, 
or  veil  them. 
The  entire  work  employs  the  orchestra  as  a  body  of  soloists,  presenting  musical 
gestures  connected  with  specific  instrumental  sonorities.  It  is  rhythmically  flexible 
and  harmonically  advanced— it  was  called  "atonal"  in  the  1920s,  though  with  seventy 
years  of  further  listening  we  may  sense  a  broader  harmonic  background  than  the  first 
audiences  could  hear.  Some  melodic-rhythmic  ostinatos  suggest  the  influence  of 
Stravinsky,  too,  though  this  is  by  no  means  obvious.  What  Krasa  did  not  explain  at  the 
first  performances  (since  the  last  movement  was  not  performed  on  those  occasions)  was 
why  he  chose  to  end  his  symphony  with  a  slow  movement  and  not  with  a  more  tradi- 
tional finale,  and  why  he  chose  to  make  that  slow  movement  a  setting  of  a  rather  strange 
poem  by  theearly  Symbolist  poet  Arthur  Rimbaud  (in  a  German  translation  by  Max 
Brod).  In  any  case,  all  three  of  the  movements  are  designed  to  run  into  one  another, 
with  no  pause  at  all,  or  only  a  minimal  pause.  The  last  two  notes  heard  in  the  opening 
movement  come  from  the  snare  drum  (which  has  previously  not  been  heard  in  the 
piece  at  all);  that  instrument  then  begins  a  soft  roll  to  suggest  a  military  context  for  the 

March though  this  movement  has  absolutely  nothing  in  common  with,  say,  a  Sousa 

march.  Indeed,  much  of  it  is  in  triple  meter!  But  it  is  compounded  of  tiny  gestures  of 
fanfares  and  dotted  rhythms,  moving  along  at  a  considerable  speed,  but  rarely  at  full 
volume.  The  final  measure  of  the  March  dies  away  with  a  rising  chromatic  figure  in  the 
strings.  Immediately  after,  the  two  violas  begin  a  descending  chromatic  response  to 
introduce  the  setting  of  the  Rimbaud-Brod  text,  "The  Lice-seekers"  ("Les  Cher- 


Assisted  Living  in  the  Back  Bay 

*+  Intimate  and  caring-  atmosphere 

»■  Private,  elegant  1  and  2  room  suites 

**•  One  all-inclusive  monthly  fee 

**■  24  hour  comprehensive  personal  care 

**  Superb  dining;  special  diets 

**■  Respite  and  long-term  rentals 


Gracious  Assisted  Living 

314  Coram.  Ave.,  Boston  •  262-3900       tgj 

.■\  laiiba;  Assisted  Living  Facilities  Association  ofAv/ericn 


22 
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cheuses  de  poux"  in  the  original  French),  which  closes  the  symphony  in  a  strange 

mood,  its  light  texture  imbued  throughout  wi 

th  tremolos  and  chromatic  slitherings. 
— Steven  Ledbetter 

Die  Lausesucherinnen 

The  Lice-seekers 

Arthur  Rimbaud 

(Prose  translation  by  Max  Brod) 

Wenn  des  Kindes  Stirn 

When  the  child's  brow, 

rot  von  Stiirmen  des  Schlafes; 

red  from  the  storms  of  sleep, 

im  weisslichen  Schwann  derTraume  suss 

passes  sweetly  into  the  whitish  swarm 

vergeht, 

of  dreams, 

da  kommen  an  sein  Bett 

then  there  come  to  his  bed 

zwei  grosse,  liebe  Schwestern 

two  large,  charming  sisters 

mit  zarten  Fingerchen  und  Silbernageln 

with  tender  fingers  and  silvery  nails. 

dran. 

Sie  nehmen  das  Kind 

They  take  the  child 

und  tragen  es  an's  Fenster; 

and  bear  him  to  the  window, 

das  ist  geoffnet,  lasst  alien  Duft 

which  is  open,  letting  the  scent 

der  Blumen  herein, 

of  flowers  in, 

und  dann  durch  das  schwere  taugenasste 

and  then,  through  his  heavy 

Haar 

dew-drenched  hair, 

bewegen  sie  die  Finger  so  grausam  und 

they  move  their  fingers  so  terrible  and 

so  suss. 

so  sweet. 

Und  der  Knabe  lauscht  hin 

And  the  boy  listens 

ihrem  angstlichen  Atem, 

to  their  anxious  breath, 

der  singt  und  wie  Honigseim  bliihend 

which  sings  and,  like  virgin  honey, 

sich  naht; 

blooming  draws  near; 

nur  manchmal  tont  ein  leister  Pfiffhinein, 

only  occasionally  a  whistle  sounds, 

ein  Spiel  mit  dem  Speichel  auf  der  Lippe, 

a  play  with  the  spittle  on  the  lips, 

die  nach  Kiissen  sich  sehnt. 

which  long  to  kiss. 

Ihrer  schwarzen  Wimpern  Schlagen, 

The  beating  of  their  black  lids 

er  hort's  wie  es  der  stille  Duft 

he  hears  it  as  the  still  fragrance 

durchdringt  ihre  Finger  elektrisch, 

radiates  through  their  fingers; 

er  hort  ihr  Knistern  wohl 

he  hears  their  crackling, 

in  sein  schmerzloses  Ausruhn, 

in  his  painless  indolence, 

ihrer  Nagel  Gesang,  den  Tod  der  kleinen 

the  song  of  their  nails,  the  death  of 

Lause. 

the  little  lice. 

Und  ach,  es  steigt  in  ihm  der  susse  Wein 

And,  ah!,  the  sweet  wine  of  sluggishness 

derTragheit, 

arises  within  him, 

wie  ein  Harmonikaseufzer,  der  von 

like  the  sigh  of  a  harmonica  swollen 

Wahnsinn  schwillt. 

with  madness. 

Der  Knabe  fuhlt  im  Takte  der  kosenden 

The  boy  feels  in  the  pace  of  the 

Finger 

caressing  fingers 

eine  Angst  entstehn  und  sterben, 

a  terror  spring  up  and  die, 

die  nach  Tranen  sich  sehnt. 

a  longing  for  tears. 

— English  translation  by  S.L. 
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Gift  Certificate 


The  perfect  gift  for  the  most  discriminating  individuals.  It  lefs  them  choose  from  over  100  distinctive  stores, 

including  the  only  Neiman  Marcus  and  Tiffany  &  Co.  in  Boston.  The  Copley  Place  Gift  Certificate  is  available  at 

the  Skylobby  information  Desk  or  by  calling  (61 7)  375-4493. 


Wolfgang  Amade  Mozart 

Violin  Concerto  No.  4  in  D,  K.218 


Johannes  Chrysostomus  Wolfgang  Gottlieb  Mozart, 
who  began  calling  himself  Wolfgang  Amadeo  about 
1770  and  Wolf  gang  Amade  in  1777,  was  born  in 
Salzburg,  Austria,  on  January  27,  1756,  and  died  in 
Vienna  on  December  5,  1791.  Mozart  composed  the  five 
violin  concertos,  K.207,  211,  216,  218,  and  219,  between 
April  and  December  1775;  K.218  was  completed  in 
October  and  probably  had  its  first  performance  in 
Salzburg  not  long  afterward.  The  concerto  was  first 
played  in  Boston  on  February  26,  1874,  by  the  Harvard 
Musical  Association  with  soloist  Camilla  Urso.  Max 
Fiedler  led  the  first  Boston  Symphony  performance  in 
April  1912,  with  soloist  Sylvain  Noack.  Subsequent 
BSO  performances  were  led  by  Karl  Muck  (with  Noack 
and  Fritz  Kreisler),  Ernst  Schmidt  (with  Noack),  Serge  Koussevitzky  (with  Samuel  Dush- 
kin,  Yelly  d'Aranyi,  Orlando  Barera,  Antonio  Brosa,  and  Jascha  Heifetz),  Richard 
Burgin  (with  Albert  Spalding  and  Heifetz),  Charles  Munch,  James  Levine,  Seiji  Ozawa, 
and  David  Zinman  (all  with  Joseph  Silverstein,  Zinmans  in  January  1980  being  the 
BSOs  most  recent  subscription  performances),  Kurt  Masur  (with  Yuzuko  Horigome),  and 
Trevor  Pinnock  (the  most  recent  Tanglewood  performance,  with  C  ho -Liang  Lin  in  August 
1989.)  The  score  calls  for  solo  violin  and  an  orchestra  consisting  of  two  oboes,  two  horns, 
and  strings. 

Wolfgang's  father  Leopold  was  himself  a  musician  of  some  note,  a  violinist  and 
composer.  His  great  contribution  was  a  violin  method,  Versuch  einer  griindlichen  Vio- 
linschule,  published  in  the  very  year  of  Wolfgang's  birth  and  for  a  long  time  the  stan- 
dard work  of  its  type.  Needless  to  say,  when  Wolfgang's  musical  talent  became  appar- 
ent, the  father  undertook  to  devote  himself  wholeheartedly  to  his  training  and  exhibi- 
tion both  as  a  moral  obligation  and  a  financial  investment.  (Alfred  Einstein  has  re- 
marked, "The  proportions  of  obligation  and  investment  are  not  easy  to  determine.") 
The  training  included  instruction  on  both  the  violin  and  the  harpsichord,  with  the 
result  that  Wolfgang  was  able  to  make  professional  use  of  his  skill  on  both  instruments. 

It  appears  that  his  devotion  to  the  violin  dwindled  after  he  moved  permanently  to 
Vienna  and  left  his  father's  sphere  of  influence.  Certainly  in  his  maturity  he  preferred 
the  keyboard  as  the  principal  vehicle  of  virtuosity,  and  it  was  for  the  keyboard  that  he 
composed  his  most  profound  concertos,  whether  intended  for  himself  or  for  other  vir- 
tuosos. But  during  the  earlier  years,  when  he  was  still  concertmaster  in  the  court  or- 
chestra of  the  Archbishop  Hieronymus  Colloredo  of  Salzburg,  playing  the  violin  at 
court  was  one  of  his  duties — one  that  he  fulfilled  with  some  distaste.  His  father  con- 
tinued to  encourage  his  violin  playing.  In  a  letter  of  October  18,  1777,  Leopold  wrote, 
"You  have  no  idea  how  well  you  play  the  violin,  if  you  would  only  do  yourself  justice 
and  play  with  boldness,  spirit,  and  fire,  as  if  you  were  the  first  violinist  in  Europe." 
Perhaps  it  was  the  constant  paternal  pressure  that  caused  Wolfgang  ultimately  to  drop 
the  violin  as  a  solo  instrument.  In  Vienna  he  preferred  to  play  the  viola  even  in 
chamber  music  sessions,  and  his  concert  appearances  were  as  a  pianist. 

In  any  case,  the  five  violin  concertos  were  all  composed  during  a  single  year,  1775, 
while  Wolfgang  was  still  concertmaster  in  the  service  of  the  Archbishop  at  Salzburg.  It 
is  not  clear  whether  he  wrote  them  for  himself  or  for  Gaetano  Brunetti,  an  Italian  vio- 
linist also  in  the  Archbishop's  orchestra.  There  is  some  evidence  to  suggest  the  latter 
possibility:  a  few  years  later  Mozart  wrote  a  new  slow  movement  (an  Adagio  in  E  major, 
K.261)  to  replace  the  middle  movement  of  the  fifth  violin  concerto  (K.219),  and 
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"Extraordinary... he  will  soon  be  the  toast  of  the  violin  world." 


-  CHICAGO  TRIBUNE 


"He  is  a  rock  of  infallible  technique 
and  an  interpreter  of  intimidating 
assertiveness.  Vengerov's  control 
over  the  instrument  was  eerie 
perfection.  His  sound  did  not 
imitate  emotion,  it  was  emotion. 
This  was  not  violin  and  violinist 
translating  a  composer's  message, 
it  was  the  visceral  connection  of  a 
composer's  impulse  to  the 
listener's  ear." 

NEW  YORK  TIMES 


MAXIM  VENGEROVI 

MENDELSSOHN 

&  BRUCH 

H^^*^*«^\  J 

Qj?dfe 

*| 

ubncertos 

LEIPZIG  GEWANDHAUS 

m 

ORCHESTRA 

Wm          _.V*w-                 JH 

KURT  MASUR 

▲ 

■  #"w^  m 

T  E  L  D  EC 

PROKOFIEV 

SHOSTAKOVICH 

VIOLIN  CONCERTOS  NO.  1 

VENGEROV 

LONDON  SYMPHONY  ORCHESTRA 
ROSTROPOVICH 


T  I  L  D  EC 

SETTING  NEW  STANDARDS 

Photo:  Thomas  Miiller 
©  1 995  Atlantic  Classics 
The  Atlantic  Group 


II 


Available  At: 


I    TOUIIAAICQRQSWIIQIO 


1-800-648-4844 


Leopold  referred  to  K.261  in  a  letter  of  October  9,  1777,  as  having  been  written  for 
Brunetti  "because  he  found  the  other  one  too  studied."  But  that  is  certainly  not  solid 
proof  that  the  original  concerto,  much  less  all  five  of  them,  was  composed  for  the  Ita- 
lian instrumentalist. 

All  five  of  the  violin  concertos  of  1775 — when  Mozart  was  but  nineteen  years  old — 
date  from  a  period  when  the  composer  was  still  consolidating  his  concerto  style  and 
before  he  had  developed  the  range  of  dramatic  power  of  his  mature  piano  concertos. 
They  still  resemble  the  Baroque  concerto,  with  its  ritornello  for  the  whole  orchestra 
recurring  like  the  pillars  of  a  bridge  to  anchor  the  arching  spans  of  the  solo  sections. 
Mozart  gradually  developed  ways  of  using  the  tutti-solo  opposition  of  the  Baroque 
concerto  in  a  unique  fusion  with  the  dramatic  tonal  tensions  of  sonata  form,  but  the 
real  breakthrough  in  his  new  concerto  treatment  did  not  come  until  the  composition  of 
the  E-flat  piano  concerto,  K.271,  in  January  1777.  Thus  all  of  the  five  violin  concertos 
precede  the  "mature"  Mozart  concerto,  which  is  not  at  all  the  same  thing  as  saying 
that  they  are  "immature"  pieces. 

Even  within  the  space  of  the  nine  months  during  which  they  were  composed, 
Mozart's  concerto  technique  underwent  a  substantial  development,  and  the  last  three 
of  the  five  concertos  have  long  been  a  regular  part  of  the  repertory.  Wolfgang  and 
Leopold  both  seem  to  have  been  especially  fond  of  K. 218.  They  referred  to  it  as  the 
"Strasbourg  concerto,"  apparently  because  one  of  the  tunes  in  the  last  movement  was 
similar  to  a  dance  known  as  the  "Ballo  strasburghese"  Wolfgang  reported  to  his  father 
that  he  had  played  it  most  successfully  in  Augsburg  on  October  19,  1777;  "it  went  like 
oil,"  he  wrote  four  days  later.  Earlier  in  the  same  month  Leopold  had  written  to 
Wolfgang  of  Brunetti's  performance  of  the  concerto  in  Salzburg.  It  had  gone  well  gener- 
ally, "but  in  the  two  Allegros  he  played  wrong  notes  occasionally  and  once  nearly 
came  to  grief  in  a  cadenza."  Leopold's  report  was,  no  doubt,  partly  informational,  but 
perhaps  he  meant  it  also  to  spur  Wolfgang  to  greater  heights  in  his  violin  playing. 

Compared  to  the  earlier  concertos  of  1775,  K.218  is  much  expanded  in  scale  and  in 
the  development  of  concerto  technique:  the  first  appearance  of  the  soloist  following  the 
orchestral  ritornello  is  now  more  of  an  event,  a  dramatic  moment  like  the  appearance 
of  a  singer  in  an  opera  aria.  Mozart's  skill  at  projecting  the  solo  part — using  extremes 
of  range,  greater  virtuosity,  and  modulatory  exploration — brings  this  concerto  and  the 
one  that  followed  it  close  to  Mozart's  mature  concerto  style  of  the  following  decade;  the 
growth  in  his  control  of  the  medium  in  just  a  matter  of  months  is  nothing  short  of  ex- 
traordinary. 

The  Andante  cantabile  is  a  lyrical  instrumental  aria  in  slow-movement  sonata  form 
for  the  soloist,  who  occasionally  engages  in  delicious  dialogue  with  the  oboes.  The 
final  Rondeau  (the  French  spelling  is  significant,  suggesting  a  refined  grace  and  state- 
liness  that  was  swept  away  entirely  in  some  of  the  whirlwind  rondos — with  Italian 
spelling — in  the  later  concertos)  alternates  an  Andante  grazioso  in  2/4  time  with  Al- 
legro ma  non  troppo  in  6/8.  Each  time  the  andante  appears,  with  its  measured  little 
tune,  it  seems  to  get  stuck,  just  before  the  cadence,  and  only  a  burst  of  the  6/8  allegro 
can  bring  the  musical  sentence  to  conclusion.  The  extended  middle  section  of  the 
movement,  in  gavotte  rhythm,  continues  the  "French"  feeling.  When  the  main  andante 
theme  returns  twice  more,  Mozart  provides  two  new  "solutions"  to  the  problem  of  get- 
ting unstuck  and  brings  the  concerto  to  a  close  in  whimsical  good  humor  with  a  fadeout 
to  silence. 

— S.L. 
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"Simply  stunning.Jt  was  glory."  -  Boston  Globe 

BOCCHERINI  String  Quintet  in  E  Major,  Opus  11(13)  No.  5 
BEETHOVEN   Sonata  No.  7  in  C  minor  for  violin  and  piano  Opus  30,  No.2 
BRAHMS  String  Sextet  No.  2  in  G  Major,  Opus  36 


Performing  this  concert: 

Stephanie  Chase,  violin 

Arturo  Delmoni,  violin 

Cynthia  Phelps,  viola 

Marcus  Thompson,  viola 

Bion  Tsang,  violoncello 

Andres  Diaz,  violoncello 

Randall  Hodgkinson,  piano 


Friday,  April  28,  8  PM,  Jordan  Hall,  Boston 

Sunday,  April  30,  8  PM,  Sanders  Theatre,  Cambridge 

Tickets  $12  to  $27.50  -  $4.00  off  each  ticket  if  you  mention  this  ad 

Call  (617)  422-0086 


The  BCMS  1995-1996  Season  is  Ready 
Subscribe  now  to  get  this  year's  prices! 

Six  concerts  for  as  little  as  $58. 
Call  422-0086  i or  information  and  a  brochure 
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Robert  Schumann 

Piano  Concerto  in  A  minor,  Opus  54 


Robert  Schumann  was  born  in  Zwickau,  Saxony,  on 
June  8,  1810,  and  died  in  Endenich,  near  Bonn,  on 
July  29,  1856.  He  began  work  on  what  became  his 
single  piano  concerto  in  mid-May  1841,  at  which  time 
he  composed  the  first  movement  (calling  it  "Fantaisie 
in  A  minor");  the  remainder  of  the  work  came  four 
years  later.  He  composed  the  final  movement  in  May 
1845  and  the  middle  movement  by  July  16.  Clara 
Schumann  played  the  work  at  its  first  performance, 
New  Year's  Day  1846,  in  the  Leipzig  Gewandhaus; 
Ferdinand  Hiller  conducted.  The  American  premiere 
was  given  by  the  Philharmonic  Society  of  New  York  on 
March  26,  1859,  at  Niblo's  Garden,  with  Sebastian 
Bach  Mills  as  soloist  under  the  direction  of  Carl  Berg- 
mann.  Boston  first  heard  the  concerto  in  a  Harvard  Musical  Association  concert  at  the 
Boston  Music  Hall  on  November  23,  1866,  with  pianist  Otto  Dresel;  Carl  Zerrahn  con- 
ducted. Georg  Henschel  led  the  first  Boston  Symphony  performances  in  October  1882 
with  pianist  Carl  Baermann.  The  orchestra  has  since  played  it  with  the  following  pianists 
and  conductors:  Anna  Steiniger-Clark,  Adele  aus  der  Ohe,  Baermann,  Antoinette 
Szumowska,  Ossip  Gabrilowitsch,  Fanny  B.  Zeisler,  Ernest  Schelling,  and  Harold  Bauer 
(all  under  Wilhelm  Gericke's  direction);  Steiniger-Clark,  Rafael  Joseffy,  Carl  Faelten, 
Ignace  Jan  Paderewski,  and  Constantin  Stern  (under  Arthur  Nikisch);  aus  der  Ohe  and 
Joseffy  (under  Emil  Paur);  Germaine  Schnitzer,  Olga  Samarojf,  Max  Pauer,  Norman 
Wilks,  George  C.  Vieh,  Josef  Hofmann,  Paderewski,  Carl  Friedberg,  and  Szumowska 
(under  Karl  Muck);  Wilks  (under  Otto  Urack);  Schelling  (under  Ernst  Schmidt);  Bauer, 
Benno  Moiseiwitsch,  Blanche  Goode,  Samaroff,  Raymond  Havens,  Felix  Fox,  Constance 
McGlinchee,  and  Eugene  Istomin  (under  Pierre  Monteux);  Alfred  Cortot,  Irene  Scharrer, 
Jesus  Maria  Sanromd,  Myra  Hess,  Martha  Baird,  Eunice  Norton,  and  Gladys  Gleason 
(under  Serge  Koussevitzky) ;  Hofmann,  Istomin,  Jeanne-Marie  Darre,  and  Theodore 
Lettvin  (under  Richard  Burgin);  Nicole  Henriot,  Rudolf  Serkin,  Clifford  Curzon,  Van 
Cliburn,  and  Istomin  (under  Charles  Munch);  Lettvin  and  Malcolm  Frager  (under 
Erich  Leinsdorf);  Claude  Frank  (under  Thomas  Schippers);  Christoph  Eschenbach 
(under  Rafael  Fruhbeck  de  Burgos  and  Michael  Tilson  Thomas);  Alicia  de  Larrocha 
(under  Karel  Ancerl  and  Neville  Marriner);  Michael  Roll  and  Claudio  Arrau  (under 
Colin  Davis);  Emil  Gilels  and  Martha  Argerich  (under  Seiji  Ozawa);  and  Misha  Dichter 
(under  Kazuyoshi  Akiyama) .  The  orchestra's  most  recent  Tanglewood performance  was  in 
July  1978,  withAlica  de  Larrocha  under  Neville  Marriner's  direction.  The  most  recent 
subscription  performances  were  in  December  1981,  in  Boston  and  New  York,  with  Martha 
Argerich  under  Seiji  Ozawas  direction.  In  addition  to  the  solo  piano,  the  score  calls  for 
flutes,  oboes,  clarinets,  and  bassoons  in  pairs,  two  horns,  two  trumpets,  timpani,  and 
strings. 

Robert  Schumann  undertook  the  composition  of  orchestral  music  after  a  decade  in 
which  he  had  written  little  more  than  music  for  his  own  instrument,  the  piano.  But 
when  a  hand  injury  put  an  end  to  his  hopes  for  a  career  as  a  virtuoso,  he  turned  more 
and  more  to  composition,  to  our  benefit.  At  first  almost  all  of  his  compositions  were  for 
the  piano.  Naturally  he  felt  he  knew  that  instrument  best;  moreover  he  had  found,  in 
the  person  of  an  enchanting  teenaged  girl  named  Clara  Wieck,  a  pianist  whom  he  re- 
garded as  his  ideal  interpreter  and  for  whom  he  wrote  virtually  all  of  the  music  for  key- 
board composed  after  their  meeting.  More  to  the  point,  she  became  his  soulmate  and 
eventually,  after  a  difficult  period  countering  the  opposition  of  Clara's  father,  his  wife. 
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The  Berkshire  Hills  are  the  setting. 
The  music  of  the  Boston  Symphony  Orchestra  is  the  inspiration  for  the 

Adult  Music  Seminars  at  Tanglewood 

Led  by  Boston  University's  internationally  renowned  faculty,  the  Adult  Music 

Seminars  offer  the  opportunity  to  study  works  on  the  Boston  Symphony's  current 

program,  to  converse  with  professional  musicians,  and  to  attend  the  orchestra's  weekend 

concerts.  Participants  will  also  get  to  know  some  of  the  nation's  most  outstanding  young 

musicians — the  students  of  the  Boston  University  Tanglewood  Institute. 

Week-long  sessions  in  July  and  August.  Beginner  and  Advanced  Seminars. 

For  further  information  and  a  free  brochure,  please  contact: 

Boston  University  Tanglewood  Institute 
School  for  the  Arts — Music  Division 
855  Commonwealth  Avenue,  Room  260 
A  T)  HPC     Boston,  MA  02215 
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Schumann's  first  departure  from  an  almost  exclusive  concentration  on  piano  music 
came  in  1840,  when  the  joyous  prospect  of  finally  being  able  to  marry  his  beloved 
Clara  motivated  an  extraordinary  outpouring  of  songs,  among  them  three  of  his  four 
principal  song  cycles,  written  in  feverish  energy  during  May  and  June.  That  September 
Robert  and  Clara  were  married  in  a  village  church  near  Leipzig. 

By  the  beginning  of  1841  their  union  was  proving  fruitful  in  two  ways.  Clara  was 
already  pregnant  with  Marie,  the  first  of  their  eight  children,  and  Robert  demonstrated 
his  own  fecundity  with  a  new  burst  of  music — only  now,  with  Clara's  encouragement, 
he  wanted  to  compose  in  the  largest,  the  most  demanding,  most  highly  regarded  of 
musical  forms,  the  symphony.  So  caught  up  was  he  in  the  ceaseless  eruption  of  new 
music  that  his  bride  began  to  feel  a  little  alarmed  about  the  non-stop  composing,  to 
feel  somewhat  left  out  of  his  attention. 

If  1840  had  been  the  "song  year,"  1841  was  a  "symphony  year."  Though  Schumann 
had  composed  most  of  a  symphony  in  G  minor  in  1832,  and  had  even  heard  a  perform- 
ance of  the  first  movement,  in  the  end  he  had  left  the  work  unfinished.  When  he  was 
finally  ready  to  bring  forth  music  for  orchestra,  the  works  poured  out  of  him.  He 
sketched  the  whole  First  Symphony  in  just  four  days,  from  January  23  to  26,  completed 
the  orchestration  by  February  20,  and  heard  a  performance  under  Mendelssohn's  direc- 
tion on  March  28!  Much  encouraged  by  the  audience's  approval,  Schumann  worked  on 
further  "orchestral  plans."  First  came  what  he  called  his  "symphonette"— the  Overture, 
Scherzo,  and  Finale  in  E,  composed  between  April  12  and  May  8.  It  was  followed  at 
once  by  a  "Fantaisie  in  A  minor"  for  piano  and  orchestra  completed  by  May  20;  this 
ultimately  became  the  first  movement  of  the  Piano  Concerto.  Ten  days  later  he  began  a 
new  symphony  in  D  minor,  at  first  referred  to  as  his  second,  though  it  was  finally  pub- 
lished— and  is  known  today — as  the  Fourth.  This  he  completed  by  September  and 
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followed  at  once  with  a  never-finished  symphony  in  C  minor.  Thus,  in  less  than  a  year, 
Schumann  wrote  the  better  part  of  four  symphonies  and  a  good  chunk  of  the  piano 
concerto! 

It  is  a  foregone  conclusion  that  Schumann  would  not  compose  a  piano  concerto 
similar  to  the  majority  of  the  works  being  created  in  the  late  1830s  and  through  the 
1840s  and  beyond.  The  classical  balance  of  the  concertos  of  Mozart  and  Beethoven 
had  been  replaced  by  works  intended  primarily — even  solely — to  show  off  the  techni- 
cal dexterity  of  the  soloist,  who  was  almost  always  the  composer  as  well.  Inspired  by 
the  acclaim  that  had  greeted  the  violinist  Paganini,  pianists  like  Hummel,  Kalkbren- 
ner,  Thalberg,  and  Herz  churned  out  pieces  that  had  little  to  recommend  them  except 
the  brilliance  of  empty  virtuosity.  In  his  role  as  a  critic,  Schumann  had  frequently 
inveighed  against  the  shallow  exhibitionism  of  this  music,  and  its  lack  of  real  feeling. 
Though  Schumann's  music  calls  for  a  virtuoso  player,  it  never  parades  the  difficulties 
for  the  mere  astonishment  of  the  audience,  but  rather  for  expressive  purposes. 

When  Robert  had  finished  the  first  movement  (intended,  at  the  time,  to  be  the  entire 
work),  Clara  was  so  eager  to  hear  it  that  she  insisted  on  playing  it  through — twice! — 
during  a  dress  rehearsal  of  the  Gewandhaus  Orchestra  on  August  13,  1841 — and  this 
despite  that  fact  that  she  was  eight  months  pregnant.  Schumann  tried  to  interest  a 
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publisher  in  the  Fantasy,  but  when  no  one  appeared  interested,  he  put  it  aside.  It  was 
nearly  four  years  before  he  returned  to  it  and  made  the  Fantasy  the  first  movement  of  a 
full-scale  three-movement  concerto,  one  of  the  finest  of  piano  concertos  to  come  after 
Beethoven.  Its  completion  came  in  another  of  those  moods  of  exalted  creativity  that 
brought  forth  astonishing  results  in  an  improbably  short  time — though  the  creativity 
this  time  marked  the  end  of  dark  months  of  depression  and  doubt,  inability  to  work, 
and  concern  with  Clara's  annual  pregnancies,  which  kept  adding  new  mouths  to  his 
burden  of  support.  It  is  possible,  in  any  case,  that  the  Fantasy  provided  a  convenient 
platform  from  which  to  dive  into  composition  anew,  without  the  risk  of  starting  an 
entirely  new  piece,  because  the  second  and  third  movements  would  connect  to  the 
thread  of  the  movement  already  written.  (And  so  fully  did  he  reenter  the  spirit  of  the 
earlier  movement  that  one  would  never  guess  at  a  four-year  gap  during  the  composition 
of  the  whole.)  This  time  the  work  was  performed  in  concert  and  published,  becoming 
an  instant  success,  and  a  lasting  one,  too,  with  other  performances  almost  at  once  in 
Prague  and  Vienna;  the  Piano  Concerto  has  been  among  the  most  frequently  performed 
and  most  respected  and  loved  of  all  of  Schumann's  works. 

The  piano  is,  of  course,  the  preeminent  participant  in  the  concerto,  but  equally 
wonderful  is  the  variety  of  chamber  music  textures  that  Schumann  finds  in  the  orches- 
tra, wherein  orchestral  soloists  or  small  groups  take  it  upon  themselves  to  intertwine 
with  the  pianist  or  to  extend  or  contradict  the  piano's  musical  ideas.  Following  the 
opening  outburst  of  dotted  chords  tossed  off  by  the  fistful,  Schumann  presents  the 
principal — indeed,  almost  the  only! — thematic  idea  in  the  movement,  a  pensive  lyric 
melody  that  begins  with  three  descending  notes.  That  melody  comes  back  in  many 
guises — in  C  major  as  the  "second  theme,"  in  A-flat  to  start  the  development  with  the 
air  of  an  intimate  sonata  for  clarinet  and  piano,  and  finally,  after  the  cadenza,  in  a 
speeded  up  march  rhythm  for  a  stirring  close. 

Schumann  called  the  slow  movement  an  "Intermezzo,"  and  it  is,  indeed,  a  change- 
of-pace  interlude  between  the  two  large  outer  movements,  filled  with  delicate  and 
pensive  touches  and  another  example  of  Schumann's  way  of  creating  a  new  melody  (the 
yearning  second  subject)  out  of  a  tiny  figure  heard  at  the  climax  of  the  movement's 
opening  phrase.  As  the  Intermezzo  runs  its  course,  distant  recollections  of  the  con- 
certo's opening  theme  suddenly  explode  into  an  exuberant  rondo  based  on  the  main 
theme  of  the  first  movement.  It  is,  in  part,  Schumann's  rhythm  that  keeps  this  music 
perpetually  fresh,  and  the  most  striking  rhythmic  passage  in  the  piece  (and  the  trick- 
iest) comes  at  the  second  theme  of  the  finale,  where  rests  create  the  effect  of  one  broad 
bar  of  3/2  time  in  the  place  of  two  bars  of  3/4.  Schumann's  sense  of  scale  and  propor- 
tion never  deserts  him,  and  the  close  of  the  last  movement  is  at  once  shapely  in  form 
and  irresistible  in  its  verve. 

— S.L. 
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Pyotr  Ilyich  Tchaikovsky 

Symphony  No.  3  in  D,  Opus  29,  Polish 


Pyotr  Ilyich  Tchaikovsky  was  born  at  Votkinsk,  district 
of  Vyatka,  on  May  7,  1840,  and  died  in  St.  Petersburg 
on  November  6,  1893.  He  composed  his  Third  Sym- 
phony between  June  17  and  August  13,  1875.  The  first 
performance  took  place  in  Moscow  that  November  19. 
The  first  American  performance  was  given  by  the  New 
York  Philharmonic  Society  at  the  Academy  of  Music  in 
New  York  on  February  8,  1879,  Adolf  Neuendorf  con- 
ducting. Wilhelm  Gericke  introduced  the  work  to  Boston 
Symphony  audiences  in  December  1899,  in  Boston, 
Brooklyn,  and  Providence.  He  conducted  the  work 
again  in  New  York  in  February  1903 — the  most  recent 
BSO  performances  until  the  present  ones!  The  score 
calls  for  two  flutes  and  piccolo,  two  oboes,  two  clarinets, 
two  bassoons,  four  horns,  two  trumpets,  three  trombones  and  tuba,  timpani,  and  strings. 

Tchaikovsky's  Third  is  far  and  away  the  least  frequently  performed  of  his  symphonies. 
Even  though  the  old  joke  has  it  that  "Tchaikovsky  wrote  three  symphonies — numbers 
4,  5,  and  6,"  the  Second  (Little  Russian)  has  long  been  a  regular  visitor  to  concert 
halls  (it  was,  among  other  things,  one  of  Igor  Stravinsky's  favorite  pieces,  and  one  of 
the  few  works  by  someone  other  than  himself  that  he  would  conduct),  and  the  First 
( Winter  Dreams)  has  begun  to  appear  more  and  more  frequently,  a  striking  reminder  of 
Tchaikovsky's  early  talent  as  a  symphonist.  Only  the  Third  still  remains  little  heard. 
Nonetheless,  Tchaikovsky's  star  has  risen  notably  in  recent  decades.  He  is  now  ac- 
corded a  considerable  measure  of  respect  for  his  craftsmanship,  for  the  uniqueness  of 
his  orchestration,  for  his  clarity — and  not  just  for  heart-on-sleeve  melodies  that  were 
sometimes  turned  into  popular  songs.  Perhaps  we  can  begin  to  see  a  time  when  Tchai- 
kovsky really  will  have  composed  six  symphonies. 

The  composition  of  the  Third  Symphony  occupied  much  of  the  summer  of  1875.  The 
preceding  winter  he  had  been  involved  in  making  a  vocal  score  for  his  opera  Vakula 
the  Smith  (based  on  Gogol's  Christmas  Eve) — a  task  that  got  interrupted  and  extended 
to  the  following  summer.  The  principal  cause  for  the  interruption  was  the  composition 
of  his  First  Piano  Concerto  and  then  its  distressing  rejection  by  the  composer's  close 
friend  Nikolai  Rubinstein,  to  whom  he  had  turned  for  advice  on  details  of  the  writing 
for  the  solo  instrument.  Rubinstein  had  launched  into  a  painful  invective  insisting  that 
the  piece  was  worthless,  unplayable,  and  trite.  In  horror,  Tchaikovsky  stopped  any 
plan  to  premiere  the  work  in  Russia,  and  instead  gave  it  to  the  German  pianist  Hans 
von  Bulow  to  premiere  in  far-off  Boston,  where,  if  it  proved  to  be  a  colossal  failure,  the 
composer  would  not  have  to  witness  it.  That  performance  was  scheduled  for  October 
1875,  so  during  the  summer  Tchaikovsky  was  still  smarting  under  Rubinstein's  violent 
dislike  for  the  piece.  (Within  a  few  years,  when  the  concerto  became  one  of  Tchai- 
kovsky's most  popular  works,  Rubinstein  implicitly  admitted  his  error  of  judgment  by 
learning  and  playing  the  piece  himself — and  even  before  that  he  had  conducted  the 
Moscow  premiere  in  December  1875.) 

Thus,  when  Tchaikovsky  set  off  in  June  for  his  friend  Vladimir  Shilovsky's  summer 
home  in  Usovo,  he  had  two  major  works  still  awaiting  performance,  one  of  which  had, 
even  in  manuscript,  been  attacked  by  a  close  friend.  And  he  had  composed  virtually 
nothing  but  a  handful  of  songs  since  mid-winter.  He  was  determined  to  enjoy  his  vaca- 
tion, even  as  he  composed  on  a  moderate  schedule,  and  he  reported  in  letters  to  mem- 
bers of  his  family  that  he  was  working  on  a  symphony,  but  "I'm  doing  a  bit  at  a  time.  I 
don't  sit  over  it  for  hours  on  end,  and  I'm  walking  more."  Even  so  the  work  progressed 
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quickly,  so  that  he  not  only  finished  the  draft  of  the  work,  but  also  the  completed  or- 
chestration by  August  13,  while  the  guest  of  various  friends  and  relations.  And  as  if 
that  were  not  enough  for  one  summer,  he  then  started  to  work  on  a  ballet  project  he 
had  been  offered  just  as  he  was  leaving  Moscow;  by  the  end  of  August  he  had  already 
sketched  the  first  two  acts  of  Swan  Lake.  Not  bad  for  a  leisurely  summer  holiday! 

The  symphony  is  now  often  referred  to  as  the  Polish  Symphony,  a  nickname  that 
Tchaikovsky  never  gave  and  perhaps  never  knew  about.  It  was  thus  christened  by 
August  Manns,  who  conducted  the  English  premiere  of  the  symphony  at  London's 
Crystal  Palace;  he  chose  that  name  solely  because  the  last  movement  is  marked 
"Tempo  di  polacca";  we  might  as  well  call  it  the  "German  Symphony"  because  the 
second  movement  is  marked  "Alia  tedesca"  ("in  the  German  style")!  In  any  case,  the 
shape  of  the  symphony  as  a  whole  is  probably  inspired  by  Tchaikovsky's  favorite 
Schumann  symphony,  the  Rhenish,  with  its  five-movement  layout. 

Tchaikovsky  could  hardly  have  failed  to  have  Rubinstein's  criticisms  of  the  Piano 
Concerto  in  his  head  as  he  composed  the  symphony,  his  very  next  large  score.  He 
seems  to  have  been  determined  to  avoid  any  possible  criticism  on  the  grounds  of  tech- 
nical incompetence,  and  to  this  end  he  labored  hard  to  create,  for  example,  a  thoroughly 
worked-out  development  section  in  the  opening  movement,  using  a  bare  minimum  of 
material.  He  did  this  efficiently  and  with  technical  assurance,  as  he  himself  noted  to 
Rimsky-Korsakov:  "In  workmanship  it's  a  step  forward."  Nonetheless  he  felt  that  the 
most  successful  movements  were  the  first  and  fourth — completely  overlooking  the  slow 
movement,  in  which  he  let  his  magnificent  lyric  gift  flow  untrammeled. 

Tchaikovsky  was  determined  to  show  what  he  could  do  in  the  way  of  formal  correct- 
ness with  this  symphony,  and  to  that  end  he  filled  both  the  first  and  last  movements 
with  the  sort  of  arduous  struggle  that  he  would  have  felt  emanating  from  Beethoven, 
though  without  managing  to  instill  in  it  the  intense  drama  that  was  fundamental  to 
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Beethoven.  An  extended  slow  introduction  in  D  minor  over  a  pedal  A  presents  some 
musical  figures  that  will  play  a  large  role  in  the  Allegro  to  follow;  this  introduction 
unfolds  sotto  voce  for  the  most  part,  only  beginning  a  long  crescendo  when  the  tempo 
speeds  up  to  lead  to  the  main  part  of  the  movement.  The  principal  theme  of  the  Allegro 
brillante  is  a  festive,  if  somewhat  square,  march.  Following  its  first  brief  statement, 
Tchaikovsky's  contination  is  a  kind  of  interlude  in  which  winds  and  strings  alternate  in 
tossing  off  a  rushing  figure  that  energizes  the  more  sustained  melodic  line  in  the  back- 
ground— a  familiar  Tchaikovsky  trademark.  Another  fortissimo  statement  of  the  march 
turns  toward  the  relative  minor,  in  which  key  the  oboe  introduces  a  new  melody  of 
markedly  Russian  stamp.  This  is  not  yet  the  normal  second  theme  (it's  not  in  the  "cor- 
rect" key,  for  one  thing),  but  its  plangent  tone  functions  emotionally  like  a  second 
theme.  A  long  preparation  for  arrival  at  the  customary  second-theme  key,  the  dominant 
A,  culminates  in  an  orchestral  tutti  that  closes  the  exposition  in  the  fullest  possible 
sonority.  Tchaikovsky  clearly  labored  to  make  his  development  a  sober  working-out  of 
the  materials  already  heard,  with  bits  of  fugal  entry  and  combinations  of  the  first 
theme  with  the  lyric  oboe  theme,  finally  returning  to  the  main  key  and  theme  in  a 
grandiose  way. 

The  second  movement,  Alia  tedesca,  is  really  a  waltz,  marvellously  fresh  and  grace- 
ful, working  in  the  regular  four-bar  patterns  of  the  dance,  yet  maintaining  a  constant 
variety  in  its  effect.  The  contrasting  Trio,  designed  more  for  orchestral  color  than 
thematic  cogency,  scurries  along  in  light  triplets.  The  movement  closes  with  an  echo 
of  the  bassoon  solo  that  characterized  one  of  its  inner  sections. 

Tchaikovsky  seems  not  to  have  thought  particularly  highly  of  the  Andante,  yet  to 
most  listeners  today  the  third  movement  is  the  purest  example  in  this  symphony  of  his 
particular  genius.  It  was  the  last  part  of  the  symphony  to  be  scored.  The  opening  section 
shows  his  wonderful  handling  of  the  woodwinds,  while  the  main  body  of  the  Andante 
elegiaco  builds  to  a  satisfying,  unfettered  lyric  climax,  then  returns  to  a  reflective 
reminder  of  the  opening  page. 

The  scherzo  is  one  of  Tchaikovsky's  lightest  orchestral  confections,  and  it  can 
scarcely  surprise  us  to  learn  that  he  had  heard  Berlioz's  Romeo  and  Juliet  and  been 
especially  impressed  by  the  Queen  Mab  Scherzo  (in  his  own  day  Berlioz  enjoyed  much 
greater  success  in  Russia  than  in  his  native  France,  and  Tchaikovsky  is  by  no  means 
the  only  composer  to  have  been  influenced  by  him).  Other  influences  no  doubt  include 
Mendelssohn's  Shakespearean  fairies  and  Glinka's  Ruslan  and  Ludmila,  with  its  air  of 
magic.  The  Trio  borrows  from  an  earlier  piece  of  Tchaikovsky's,  a  cantata  written  for 
the  bicentenary  of  Peter  the  Great  (Tchaikovsky  no  doubt  felt  the  cantata  to  be  merely 
an  occasional  piece  that  would  scarcely  be  heard  again).  The  borrowed  material  is 
particularly  effective,  and  particularly  "Russian"  in  character:  two  horns  alternate  and 
overlap  in  sustaining  the  note  D  from  beginning  to  end,  while  woodwind  and  string 
choirs  alternate  playing  light  marchlike  themes  in  keys  that  fit  with  that  note  (that  is, 
B-flat,  G,  and  D  major/minor). 

The  fifth  movement  (Allegro  con  fuoco;  Tempo  di  Polacca)  forces  Tchaikovsky  to 
confront  the  "finale  problem"  that  every  composer  has  had  to  deal  with  since  Bee- 
thoven made  the  finale  the  capstone  of  a  symphony.  This  may  be  his  most  severely 
academic  treatment  of  the  form,  and  in  that  sense,  the  least  "Tchaikovskyan";  yet  it 
provides  a  conclusion  of  great  energy  to  a  work  that,  despite  its  nickname,  remains 
fundamentally  Russian. 

— S.L. 
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Martha's  Vineyard 
EDGARTOWN  RESTAURANT 

Nicely  situated  in  the  heart  of  Edgartown  on  Main 
Street  on  a  highly  visible  large  parcel.  Exceptional 
property'  including  a  widely  known  &  highly  regard- 
ed restaurant  plus  an  attractive  4  bedroom  home. 
Strong  financials  in  a  rapidly  growing  market.  A 
lifestyle  &  a  business.  $1,400,000 

Call  DAVID  THOMPSON  /LANDVEST 

508/627-4400 


Cape  Cod 
2.8  ACRE  BEACHFRONT  GEM 
300±  SANDY  BEACH  FRONTAGE 

Immaculately  restored  c.  1800's  4  bedroom  Cape  at 
end  of  Waterside  Ave.,  Falmouth.  Southerly  expo- 
sure, 3  fireplaces  &  ocean  views  of  Vineyard  Sound 
to  Martha's  Vineyard.  Includes  garage  with  loft,  bed- 
room &  bath  plus  a  separate  2.5±  acre  buildable 
oceanfront  lot  &  130'  frontage  on  pristine  Palmer 
Pond  $1,390,000 

Call  WADE  STANIAR/ LANDVEST  508/369-7851 


Osterville,  Cape  Cod 
7+  ACRES  WATERFRONT 

Spectacular  waterfront  building  parcel  overlooking 
Warren's  Cove  with  sweeping  180°  views  &  dra- 
matic elevated  building  site.  Long  semi-private 
drive  with  underground  utilities.  Access  to  North 
Bay  &  Nantucket  Sound.  Wildlife  abounds. 

$675,000 
Call  FRED  CURRAN/ LANDVEST  617/723-1800 
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Boston's  North  Shore 
GENTLEMAN'S  FARM  ON  16  ACRES 
ABUTS  CONSERVATION  -  RIDING  TRAILS 

Classic  antique  colonial  farmhouse  on  16  acres  of 
paddocks,  rolling  fields,  old  stone  walls  &  woods 
surrounded  by  protected  land  providing  privacy  & 
hundreds  of  acres  of  riding  trails.  Features  a  6  stall 
barn  with  separate  apt/ in-law  suite,  hounds  den  & 
pond.  $1,450,000 

Call  LANSE  ROBB/ LANDVEST  617/357-8996 


Ten  Post  Office  Square,  Boston,  Massachusetts  02109;  (617)  723-1800 
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Practically  the  only  discussion  of  Hans  Krasa's  life  and  works  in  English  is  the  informa- 
tive chapter  on  the  composer  (supplemented  by  a  chapter  devoted  to  his  children's 
opera  Brundibdr)  in  Joza  Karas's  book  Music  in  Terezin,  1941-1945  (Pendragon).  The 
Symphony  for  Small  Orchestra  has  not  yet  been  recorded,  but  some  of  Krasa's  other 
music  is  available.  The  Hawthorne  String  Quartet  (made  up  of  Boston  Symphony  mem- 
bers Ronan  Lefkowitz,  Si-Jing  Huang,  Mark  Ludwig,  and  Sato  Knudsen)  has  recorded 
his  String  Quartet  (London,  with  the  second  and  third  quartets  of  Pavel  Haas).  Tanec 
{Dance)  for  string  trio,  composed  in  Theresienstadt,  and  the  children's  opera  Brundi- 
bdr, also  performed  there,  have  appeared  as  part  of  a  two-disc  set  also  including  music 
from  Theresienstadt  by  Gideon  Klein,  Viktor  Ullmann,  and  Pavel  Haas  (Romantic 
Robot).  Unfortunately  no  texts  or  translations  are  provided  for  the  vocal  works. 

The  newest  Mozart  biography,  entitled  Mozart:  A  Life,  is  by  Maynard  Solomon, 
whose  Beethoven,  a  decade  ago,  set  the  standard  for  insightful  musical  biography  from  a 
psychological  point  of  view;  his  new  book  on  Mozart  promises  to  do  the  same.  Solomon 
seems  to  have  read  everything  written  about  Mozart's  life  and  to  have  brought  a  fresh 
eye  to  thrice-familiar  letters  and  other  documents,  interpreting  them  with  sympathy 
and  insight  (HarperCollins).  Stanley  Sadie's  fine  Mozart  article  in  The  New  Grove  has 
been  published  separately  by  Norton  (available  in  paperback);  Sadie  is  also  the  author 
of  Mozart  (Grossman,  also  paperback),  a  convenient  brief  life-and-works  survey  with 
nice  pictures.  Alfred  Einstein's  classic  Mozart:  The  Man,  the  Music  is  still  worth  know- 
ing (Oxford  paperback).  Volkmar  Braunbehrens'  Mozart  in  Vienna,  1781-1791  (Harper 
Perennial  paperback)  convincingly  lays  to  rest  many  myths  about  the  composer  while 
sketching  the  milieu  in  which  he  worked.  H.C.  Robbins  Landon  has  also  covered  the 
same  ground  in  several  volumes  devoted  to  Mozart  in  Vienna,  to  his  final  year,  and  to 


The  finest  bed,  bath,  and 
table  linens  in  the  world — 
sold  through  Neiman-Marcus, 
Bergdorfs,  and  Garnet  Hill, 
and  appearing  regularly  in  the 
pages  of  home  decorating 
magazines — are  now  offered  at 
greatly  reduced  prices  at  our 
one  and  only  Outlet  Store. 
Please  stop  by  for  a  visit. 


Incomparable  Elegance 
Sensational  Values 


ANICHINI 

OUTLET  STORE 

Powerhouse  Mall  •  West  Lebanon,  New  Hampshire  03784  •  603.298.8656 
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Vienna  itself  during  the  time  Mozart  was  there.  The  Mozart  Compendium:  A  Guide  to 
Mozart's  Life  and  Music,  edited  by  H.C.  Robbins  Landon  (Schirmer  Books),  is  a  first- 
rate  single-volume  reference  work  for  the  Mozart  lover,  filled  with  an  extraordinary 
range  of  information,  including  things  it  might  never  have  occurred  to  you  to  look  up, 
but  which  you'll  be  delighted  to  know.  A  distinguished  roster  of  specialists  writes  about 
the  historical  background  of  Mozart's  life,  the  musical  world  in  which  Mozart  lived,  his 
social  milieu  and  personality,  his  opinions  on  everything  from  religion  and  reading 
matter  to  sex  and  other  composers.  In  addition,  there  are  entries  for  all  of  Mozart's 
works  with  basic  information  regarding  their  composition,  performance,  publication, 
location  of  manuscripts,  and  special  features  (such  as  nicknames  or  borrowed  tunes). 
Finally,  a  discussion  of  the  reception  of  Mozart's  music,  performance  practices,  myths 
and  legends  about  Mozart,  Mozart  in  literature,  and  an  evaluation  of  the  biographies, 
analytical  studies,  and  editions  of  Mozart's  music  caps  a  remarkable  book.  The  model 
of  this  kind  of  book  has  since  been  followed  in  "companions"  to  Beethoven  and  Wag- 
ner: detailed  and  scholarly  for  the  specialist,  wide-ranging,  yet  accessible  for  the 
general  music-lover.  Finally,  any  serious  consideration  of  Mozart's  music  must  also 
include  Charles  Rosen's  splendid  study  The  Classical  Style  (Viking;  also  Norton  paper- 
back). The  many  available  recordings  of  Mozart's  D  major  violin  concerto,  K.218, 
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Dinner  and  Symphony. 
In  Concert. 

Our  menu  is  the  perfect  prelude  to  the  performance. 

Delightfully  different  dinners,  prepared  and  served 

with  style.  And  accompanied  by  free  parking.  So  you 

can  enjoy  your  dinner,  then  stroll  to  the  symphony  with 

time  to  spare.  For  reservations,  call  424-7000. 
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IfclENADE 


At  The  Colonnade  Hotel 
On  Huntington  Avenue  across  from  the  Prudential  Center 
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include  readings  by  Jascha  Heifetz  with  Thomas  Beecham  and  the  Royal  Philharmonic 
(Angel),  Cho-Liang  Lin  with  Raymond  Leppard  and  the  English  Chamber  Orchestra 
(CBS),  Anne-Sophie  Mutter  with  Riccardo  Muti  and  the  Philharmonia  Orchestra 
(Angel),  Itzhak  Perlman  with  James  Levine  and  the  Vienna  Philharmonia  (Deutsche 
Grammophon),  and  Thomas  Zehetmair  as  both  soloist  and  conductor  with  the  Philhar- 
monia Orchestra  (Teldec). 

Gerald  Abraham's  article  on  Robert  Schumann  in  The  New  Grove  is  very  fine.  Hans 
Gal's  Schumann  Orchestral  Music  in  the  BBC  Music  Guides  (University  of  Washington 
paperback)  is  one  of  the  best  volumes  in  that  fine  series;  it  contains  a  brief  but  informa- 
tive discussion  of  the  Piano  Concerto.  Robert  Schumann:  The  Man  and  his  Music, 
edited  by  Alan  Walker  (Barnes  &  Noble),  is  a  symposium  with  many  interesting  things, 
among  them  an  enthusiastic  chapter  on  the  concertos  by  Alfred  Nieman.  Donald  Fran- 
cis Tovey's  program  note  on  the  Piano  Concerto  is  in  his  Essays  in  Musical  Analysis 
(Oxford  paperback).  An  absorbing  recent  Schumann  book  is  Peter  Ostwald's  Schu- 
mann: The  Inner  Voices  of  a  Musical  Genius  (Northeastern  University  Press),  a  study 
of  the  composer's  medical  and  psychological  life  based  on  the  incredibly  rich  lode  of 
diaries,  letters,  and  other  personal  documents  from  Schumann,  his  wife,  and  his 
friends.  The  author  is  a  San  Francisco  psychiatrist  who  seems  to  understand  more 
about  the  composer,  his  many  moods  and  anxieties,  and  his  physical  ailments  than 
the  doctors  who  treated  him.  Like  Maynard  Solomon's  studies  Beethoven  and  Mozart, 
this  book  treads  carefully  and  respectfully  in  the  dangerous  realm  of  psychohistory;  its 
careful  documentation  and  generally  convincing  arguments  provide  a  much  richer 
understanding  of  this  tormented  genius  than  we  have  had  hitherto.  Schumann's  Piano 
Concerto  has  long  been  among  the  most  frequently  recorded  of  romantic  scores,  and 
there  is  a  wide  range  of  possibilities  to  choose  from.  Unless  otherwise  noted  here,  all 
of  the  Schumann  performances  are  coupled  with  the  Grieg  concerto,  which  was  di- 
rectly inspired  by  it.  Among  the  choicest  available  recordings  are  those  by  Stephen 
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HUNNEMAN  &  COMPANY 


RESIDENTIAL  REAL  ESTATE 


Providing  full  service  residential  Real  Estate  with  an  unparalleled 
record  of  excellence  ... 

Serving  the  needs  of  both  clients  and  customers  in  Wellesley  and 
Weston,  West  of  Boston,  and  beyond  ... 

Contact  our  winning  team  today. 


Thomas  F.  Aaron 

voice  mail  945-9548 


Virginia  Murray  Boyle,  CRS  GRI 
voice  mail  945-1302 


(617)  237-9090 
372  Washington  Street,  Wellesley  Hills,  MA  02181 
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Retirement  Living  That's 

Boston's  Only 


ringbouse 


LIMITED 
AVAILABILITY 


A  Continuing  Care  Retirement  Community 


•  Boston's  Only  CCRC  •  Long-Term  Care  Insurance 

•  Close  To  Cultural  Events     •  13- Acre  Wooded  Setting 

•  Flexible  Entrance  •  Adjacent  To 

Fee  Plans  Arnold  Arboretum 

•  Spacious  Apartments  •  A  Non-Profit  Community 

Experience  retirement  living  at  Springhouse — Boston's  only 
CCRC.  From  beautiful,  award-winning  architecture  to  our 
health-care  programs  and  convenient  location,  choosing 
Springhouse  lets  you  choose  your  way  of  life. 


Information  Center:    (  OvJ"OOl  1 


(SI 


637  Washington  St.   •  Brookline,  MA  02146       skwssk? 
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Bishop-Kovacevich  with  Colin  Davis  conducting  the  BBC  Symphony  Orchestra 
(Philips)  and  by  Murray  Perahia  with  the  same  conductor  at  the  helm  of  the  Bavarian 
Radio  Symphony  Orchestra  (CBS).  One  of  the  most  famous  recordings  is  the  one  made 
shortly  before  his  tragic  early  death  by  Dinu  Lipatti  with  the  Philharmonia  Orchestra 
under  the  direction  of  Herbert  von  Karajan  (EMI,  with  Mozart's  Piano  Concerto  No.  21). 
A  young  and  rising  pianist,  Lars  Vogt,  has  produced  a  stylish  performance  with  Simon 
Rattle  and  the  City  of  Birmingham  Symphony  Orchestra  (EMI  Classics).  Leon  Fleisher's 
recording  with  George  Szell  and  the  Cleveland  Orchestra  is  currently  available  only  on 
cassette  (Odyssey). 

David  Brown's  four- volume  work  on  Tchaikovsky  (Norton)  offers  a  richly  detailed 
study,  both  biographical  and  musical,  and  certainly  stands  as  the  major  biography  of 
the  composer  for  this  generation.  Brown  has  also  written  the  fine  Tchaikovsky  article 
in  The  New  Grove.  John  Warrack's  Tchaikovsky  (Scribners)  is  an  excellent  book,  beauti- 
fully illustrated;  Warrack  has  also  contributed  a  very  good  short  study,  Tchaikovsky 
Symphonies  and  Concertos,  to  the  BBC  Music  Guides  (University  of  Washington  paper- 
back). The  Life  and  Letters  of  Tchaikovsky  by  the  composer's  brother  Modest  is  a  pri- 
mary source,  but  one  must  be  warned  about  the  hazards  of  Modest's  nervous  discretion 
and  about  problems  in  Rosa  Newmarch's  translation  (Vienna  House,  available  in  paper- 
back). Tchaikovsky's  interesting  letters  have  long  since  been  published  in  Russian, 
but  few  have  been  available  in  English.  The  lack  is  substantially  overcome  by  Piotr 
Ilyich  Tchaikovsky,  Letters  To  His  Family:  An  Autobiography  (Stein  and  Day).  Containing 
nearly  700  letters  written  between  1861,  when  Tchaikovsky  was  trying  to  decide  to  give 
up  the  law  for  music,  and  1893,  a  short  time  before  his  death,  the  volume  provides  a 
fascinating  personal  glimpse  of  Tchaikovsky  in  the  one  area  where  he  felt  most  at  ease 
— in  the  bosom  of  his  family.  Annotated  by  Percy  M.  Young,  the  letters  are  translated 
by  the  composer's  grandniece,  Galina  von  Meek,  who  is  also  (by  a  pleasant  ironic 
twist)  the  granddaughter  of  Tchaikovsky's  patron  Nadezhda  von  Meek.  Tchaikovsky's 
own  diaries  are  telegraphic,  fragmentary,  and  sketchy,  but  they  are  on  occasion  full  of 
valuable  information.  The  symposium  volume  The  Music  of  Tchaikovsky,  edited  by 
Gerald  Abraham  (Norton  paperback),  has  a  number  of  rather  sneering  contributions 
echoing  the  attitude  of  the  mid-1940s,  when  the  book  first  appeared,  but  Edward 
Lockspeiser's  biographical  sketch  is  useful,  as  well  as  chapters  on  the  ballet  music, 
operas,  and  songs.  Hans  Keller's  view  of  the  symphonies  in  the  first  volume  of  Robert 
Simpson's  The  Symphony  (Pelican  paperback)  is  original  and  provocative.  The  Third 
Symphony  has  been  recorded  far  less  than  most  of  the  others,  but  there  are  still  some 
excellent  choices  that  make  the  most  of  the  work's  strengths  while  managing  to  counter 
its  weaknesses.  Chief  among  these  are  the  recordings  by  Mariss  Jansons  with  the  Oslo 
Philharmonic  (Chandos,  available  either  as  a  single  disc  or  as  part  of  a  set  containing 
all  six  symphonies,  Manfred,  and  the  Capriccio  italien)  and  Andrew  Litton  with  the 
Bournemouth  Symphony  Orchestra  (Virgin,  filled  out  with  Capriccio  italien  and  the 
Polonaise  from  Eugene  Onegin). 

— S.L. 
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Would  you  hire  yourself 
to  manage  your  portfolio? 


While  youVe  been  able  to  build  a  nice  portfolio  over  the 
years,  you've  never  had  enough  time  to  manage  it.  You 
could  go  directly  to  the  money-management  superstars.  But 
the  minimum  investment  exceeds  the  reach  of  most  inves- 
tors. 

Fortunately,  we've  pioneered  a  way  to  put  even  a  $100,000 
portfolio  into  the  same  professional  hands.  You  simply  sit 
down  with  me  and  outline  your  goals  and  objectives. 
Then  we'll  help  find  the  best  investment  manager  or  manag- 
ers for  you.  You  pay  just  one  annual  fee  based  on  the  size 
of  your  portfolio. 

Once  you've  opened  your  account,  relax  and  think  about 
where  you  want  to  be  in  the  future.  We  will  monitor  your 
portfolio  to  help  make  sure  your  goals  and  objectives  are 
being  met.  If  you  have  a  portfolio  between  $100,000  and 
$50  million,  call  today  for  more  information. 

Call  (617)  672-5110 

Martin  Stocklan,  Senior  Vice  President 
Senior  Investment  Management  Consultant 


SmithRw 


We  make  money  the  old-fashioned  way.  We  earn  it.  ■« 


1994  Smith  Barney,  Inc  Member  SIPC 


A  Member  of  rrowe/ersGrou/T 
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uref  it  tells  time.  But  it  also  tells  a  story. 


ie  clock  in  our  lobby  is  a  telling  reminder 
f  the  values  of  hard  work,  discipline  and 
ctention  to  detail.  Today,  nearly  a  century 
ter,  the  craftsman's  commitment  still  shows. 

le  same  holds  true  for  Carleton-Willard 
illage.  As  the  only  accredited  retirement 
immunity  in  Massachusetts,  we  work 
ard  to  further  our  standards  of  excellence 
)r  an  enriching,  comfortable  retirement. 

?t  amid  65  acres  of  wooded  countryside, 
jr  spacious  townhouses,  apartments  and 


assisted  living  suites  combine  traditional 
New  England  styling  with  a  touch  of  luxury. 

But  that  is  only  the  beginning.  Our  compre- 
hensive range  of  services  and  amenities  is  in 
a  class  by  itself. 

For  the  complete  story,  and  a  personal  tour 
of  our  community, 
don't  waste  time. 
Call  us. 


CARLETON-WILLARD  VILLAGE 

100  Old  Billerica  Road,  Bedford,  MA  01730  1-800-429-8669 

Owned  and  operated  by  Carleton-Willard  Homes,  Inc.,  a  not-for-profit  corporation. 


Fleet  Bank 


toudly  Supports 


Boston 


Symphony  Orchestra 


Supporting  the  community  and  the  arts 
is  one  more  way  we  can  make  a  difference  for  you. 


Fleet  Bank 

A  Member  ut  Flea  Financial  Oimp 

Wie  here  to  make  a  difference. 
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Maxim  Vengerov 

Since  winning  the  Carl  Flesch  International  Violin  Competition  in 
1990,  Maxim  Vengerov  has  performed  with  the  world's  leading  orches- 
tras and  conductors.  Born  in  Novosibirsk,  the  capital  of  Western 
Siberia,  in  August  1974,  Mr.  Vengerov  won  first  prize  in  the  Junior 
Wieniawski  Competition  in  Poland  when  he  was  ten,  having  studied 
first  with  Galina  Turtschaninova  and  then  with  Zakhar  Bron  in  the 
former  Soviet  Union.  He  played  recitals  regularly  in  Moscow  and  Lenin- 
grad and  soon  made  solo  debuts  with  the  Royal  Concertgebouw,  the 
BBC  Philharmonic  and  Valery  Gergiev  at  the  Lichfield  Festival  in  the 
United  Kingdom,  and  the  USSR  State  Symphony  under  Yuri  Simonov 
on  an  extensive  tour  of  Italy.  Recital  debuts  brought  him  to  London's  Wigmore  Hall,  Tokyo's 
Suntory  Hall,  Salzburg's  Mozarteum,  and  Amsterdam's  Concertgebouw.  In  addition  to  first 
prize  at  the  1990  Carl  Flesch  International  Violin  Competition,  he  also  took  the  special  prize 
for  interpretation  and  the  "audience  prize."  In  the  autumn  of  1990  Mr.  Vengerov  moved  to  Tel 
Aviv.  In  the  1990-91  season  he  made  his  United  States  debut  with  the  New  York  Philharmonic 
and  his  debut  with  the  Israel  Philharmonic  in  Tel  Aviv  and  on  tour  in  the  United  States.  With 
his  accompanist  Itamar  Golan  he  now  regularly  plays  recitals  in  the  world's  most  prestigious 
venues,  last  season  including  New  York,  Los  Angeles,  Milan,  Munich,  Salzburg,  and  London. 
Mr.  Vengerov 's  1994-95  season  includes  performances  with  the  Concertgebouw  Orchestra  in 
Italy  and  South  America,  the  Chicago  Symphony,  the  Pittsburgh  Symphony,  the  Halle  Orches- 
tra, the  Budapest  Philharmonic,  the  Dresden  Philharmonic,  the  Orchestre  de  la  Suisse  Romande, 
the  Orchestre  Nationale  Bordeaux  Aquitaine,  the  Orchestre  Philharmonique  de  Radio  France, 
the  Vienna  Philharmonic,  the  City  of  Birmingham  Symphony  Orchestra,  and  the  Orchestra  of 
Florence's  Teatro  Comunale,  under  such  conductors  as  Chailly,  Barenboim,  Maazel,  Muti,  and 
Rattle.  With  several  recordings  for  Melodiya  and  a  debut  recital  album  on  Biddulph  to  his 
credit,  Mr.  Vengerov  now  records  exclusively  forTeldec  Classics,  which  has  released  sonatas  by 
Beethoven,  Brahms,  Mozart,  and  Mendelssohn,  Paganini's  Violin  Concerto  No.  1  with  Zubin 
Mehta  and  the  Israel  Philharmonic,  a  disc  of  virtuoso  violin  pieces,  an  award-winning  disc  of 
the  Bruch  and  Mendelssohn  concertos,  and  the  First  Violin  Concertos  of  Prokofiev  and  Shos- 
takovich with  Mstislav  Rostropovich  and  the  London  Symphony.  The  winner  of  Gramophone 
magazine's  1994  award  for  "Young  Artist  of  the  Year,"  Mr.  Vengerov  made  his  Boston  Symphony 
debut  with  this  week's  concerts.  He  plays  the  "Reynier"  Stradivarius  of  1727. 
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West  Hyannisport 

Classic  1930  Shingle-style  summer  com- 
pound on  2.27  acres  with  180  feet  of  sand 
beach  frontage  on  Nantucket  Sound.  Nine 
bedroom,  seven  bath  main  residence, 
detached  garage  with  guest  apartment, 
cabana  house  and  tennis  court. 
$2,300,000. 


Marion  Waterfront 

Dramatic  two  year  old  architect  designed 
Shingle-style  on  exclusive  Allen's  Point. 
Twenty-seven  foot  elevation  provides  expan- 
sive views  of  Buzzards  Bay  and  Sippican 
Harbor.  270  feet  of  harbor  frontage  and  150 
foot  dock. 


Marion  Waterfront 
Royal  Barry  Wills  Cape  on  4. 1 5  acres 
with  approximately  400  feet  of  frontage 
on  Buzzards  Bay.  Four  bedroom  main  house 
with  two  bedroom  guest  cottage,  and  sub- 
stantial 140  foot  dock  providing  immediate 
access  to  the  Bay. 
$1,075,000. 


Brookline 

Built  in  1892  this  beautifully  maintained 
and  updated  shingle  style  residence  offers 
grand  formal  rooms  with  exceptional  period 
detail.  Large  Great  Room,  master  suite  with 
his  and  her  offices,  Olmsted  gardens,  pool 
and  guest  house. 
$2,500,000. 


U 

ASSOCIATES 


For  more  information  contact  Chris  Burr  or  Ellie  Sonis  508-650-9303 
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Imogen  Cooper 

Imogen  Cooper  was  born  in  London  and,  at  age  twelve,  amid  some 
controversy  within  the  British  musical  establishment,  went  to  study 
with  Jacques  Fevrier  and  Yvonne  Lefebure  at  the  Paris  Conservatoire, 
winning  the  Premier  Prix  there  in  1967.  She  then  studied  with  Alfred 
Brendel,  Paul  Badura-Skoda,  and  Jorg  Demus  in  Vienna  before  winning 
the  Mozart  Memorial  Prize  in  London  in  1969.  Ms.  Cooper  has  per- 
formed with  all  the  major  British  orchestras;  besides  appearing  through- 
out Britain  and  Europe  she  makes  regular  visits  to  Japan,  Australasia, 
and  America,  to  which  she  has  returned  regularly  since  her  Los  Angeles 
Philharmonic  debut  under  Kurt  Sanderling  in  1984.  In  August  1993 
she  performed  at  New  York's  Mostly  Mozart  Festival.  Recent  engagements  have  included  appear- 
ances at  the  Salzburg  Festival  and  with  Simon  Rattle  and  the  Berlin  Philharmonic.  This  spring 
she  appeared  with  the  Los  Angeles  Philharmonic  under  Esa-Pekka  Salonen  and  gave  a  Lincoln 
Center  recital  in  New  York.  Upcoming  engagements  include  an  Aldeburgh  Festival  recital,  an 
appearance  in  the  BBC  Promenade  Concert  centenary  season,  an  appearance  with  Simon 
Rattle  and  the  City  of  Birmingham  Symphony  Orchestra,  and  a  return  to  Salzburg  in  1995-96 
for  her  debut  with  the  Vienna  Philharmonic  Orchestra.  Ms.  Cooper  has  recorded  Schubert's  solo 
piano  works  composed  during  the  last  six  years  of  his  life,  for  Ottavo,  and  Mozart's  Double  and 
Triple  piano  concertos  with  Alfred  Brendel  and  the  Academy  of  St.  Martin-in-the-Fields  under 
Neville  Marriner,  for  Philips.  She  also  joined  the  latter  group  in  Mozart's  D  minor  concerto, 
K.466,  for  the  soundtrack  of  the  film  Amadeus.  A  committed  chamber  musician  and  Lieder 
collaborator,  Ms.  Cooper  has  forged  a  particularly  fruitful  partnership  in  the  last  two  years 
with  baritone  Wolfgang  Holzmair,  with  whom  she  has  recorded  Schubert's  Schwanengesang ,  a 
disc  of  Schumann  Lieder,  and  Schubert's  Winterreise.  Ms.  Cooper  made  her  Boston  Symphony 
debut  in  July  1991  at  Tanglewood,  and  her  BSO  subscription  series  debut  at  Symphony  Hall 
this  past  March. 


Lorraine  Hunt 

|    A  native  of  San  Francisco  and  a  Boston  resident  for  more  than  fifteen 
years,  mezzo-soprano  Lorraine  Hunt  began  her  musical  career  as  a 
violist.  She  is  equally  at  home  on  the  opera  stage,  in  concert,  and  in 
recital.  Recent  successes  have  included  the  title  role  of  Charpentier's 
Medee  with  William  Christie  and  Les  Arts  Florissants  in  Europe  and 
New  York,  the  title  role  in  Handel's  Xerxes  with  Los  Angeles  Music 
Center  Opera,  and  the  title  role  in  Bizet's  Carmen  with  Boston  Lyric 
Opera.  Engagements  this  season  include  Handel's  Ariodante  at  the 
Gottingen  Festival  under  Nicholas  McGegan's  direction  (also  to  be  re- 
corded by  Harmonia  Mundi),  a  recital  with  the  New  York  Festival  of  Song 
at  London's  Wigmore  Hall,  a  tour  of  Australia  and  North  America  with  the  Australian  Chamber 
Orchestra,  Berlioz's  Les  Nuits  d'ete  with  the  Philharmonia  Baroque  and  Nicholas  McGegan, 
and  Berlioz's  LEnfance  du  Christ  at  Carnegie  Hall  with  the  Orchestra  of  St.  Luke's  and  Myung- 
Whun  Chung.  Future  engagements  include  the  role  of  Irene  in  Handel's  Theodora  at  Glynde- 
bourne,  Sesto  in  Handel's  Giulio  Cesare,  and  Carmen  at  the  Opera-Bastille  in  Paris.  Highlights 
of  recent  seasons  have  included  Berlioz's  Les  Nuits  dete  with  Roger  Norrington  and  the  Chamber 
Orchestra  of  Europe  at  the  Theatre  des  Champs-Elysees  in  Paris,  and  appearances  with  the 
Mark  Morris  Dance  Group  in  Europe  and  New  York.  Ms.  Hunt  has  performed  with  the  sym- 
phony orchestras  of  Boston,  Houston,  Saint  Louis,  and  San  Francisco.  Opera  engagements 
have  taken  her  to  Paris,  Vienna,  Brussels,  Lausanne,  Aix-en-Provence,  Amsterdam,  Lisbon, 
Adelaide,  Tokyo,  New  York,  Saint  Louis,  and  Houston;  she  has  been  seen  nationwide  on  PBS 
and  in  Europe  in  Peter  Sellars's  productions  of  Don  Giovanni  (as  Donna  Elvira)  and  Giulio 
Cesare  (as  Sesto).  Ms.  Hunt's  most  recent  recording,  on  Erato,  is  Charpentier's  Medee  with 
William  Christie  and  Les  Arts  Florissants.  She  has  recorded  Handel's  Susanna,  Theodora, 
Messiah,  arias  for  Durastanti,  and  Clori,  Tirsi  e  Fileno,  Purcell's  The  Fairy  Queen,  and  the 
Anna  Magdalena  Bach  Notebook,  all  for  Harmonia  Mundi;  and  an  album  of  Schumann  Lieder 
for  Koch  Classics.  Ms.  Hunt  made  her  Boston  Symphony  debut  in  the  fall  of  1985  and  has  sung 
music  of  Schumann,  Mozart,  and  Faure  with  the  orchestra. 
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1994-95  SEASON  SUMMARY 

WORKS  PERFORMED  DURING  THE  BOSTON  SYMPHONY 
ORCHESTRA'S  1994-95  SUBSCRIPTION  SEASON 


Week 

11 

10 

2,14B 

4 


BEETHOVEN 

Piano  Concerto  No.  1  in  C,  Opus  15 

RADU  LUPU,  piano 
Piano  Concerto  No.  3  in  C  minor,  Opus  37 

ANDRE  WATTS,  piano 
Piano  Concerto  No.  5  in  E-flat,  Opus  73,  Emperor 

DUBRAVKA  TOMSIC,  piano 
Symphony  No.  1  in  C,  Opus  21 

BERLIOZ 

Messe  solennelle  (Boston  premiere)  3 

ANN  PANAGULIAS,  soprano;  VINSON  COLE,  tenor;  GILLES 

CACHEMAILLE,  bass-baritone;  TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor 
Les  Nuits  d'ete,  Opus  7  7 

SUSAN  GRAHAM,  mezzo-soprano;  VINSON  COLE,  tenor; 

GILLES  CACHEMAILLE,  bass-baritone 
Overture  to  Les  Troyens  a  Carthage  3 

"Royal  Hunt  and  Storm"  from  Les  Troyens  3 

TANGLEWOOD  FESTIVAL  CHORUS,  JOHN  OLIVER,  conductor 
Reverie  et  caprice,  for  violin  and  orchestra,  Opus  8  3 

MALCOLM  LOWE,  violin 
Romeo  et  Juliette,  Dramatic  symphony,  Opus  17  6 

SUSAN  GRAHAM,  mezzo-soprano;  VINSON  COLE,  tenor; 

GILLES  CACHEMAILLE,  bass-baritone;  TANGLEWOOD  FESTIVAL 

CHORUS,  JOHN  OLIVER,  conductor 
Waverley,  Grand  overture,  Opus  1  7 

BRAHMS 

Piano  Concerto  No.  2  in  B-flat,  Opus  83  18 

GERHARD  OPPITZ,  piano 

Serenade  No.  2  in  A,  Opus  16  18 
Symphony  No.  4  in  E  minor,  Opus  98                                                                             1/Tuesday  'B' 

Tragic  Overture,  Opus  81  18 

Variations  on  a  Theme  by  Haydn  9 

Violin  Concerto  in  D,  Opus  77  16 

MALCOLM  LOWE,  violin 


BRITTEN 

War  Requiem,  Opus  66T 

CAROL  VANESS,  soprano;  ANTHONY  ROLFE  JOHNSON,  tenor; 

BENJAMIN  LUXON,  baritone;  TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor;  AMERICAN  BOYCHOIR,  JAMES  LITTON, 

director 

CAGE 

Atlas  eclipticalis 


13 


Indicates  work  performed  as  part  of  the  Boston  Symphony  Orchestra's  season-long 
musical  survey  commemorating  the  50th  anniversary  of  the  end  of  World  War  II. 


L 
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CHOPIN 

Piano  Concerto  No.  1  in  E  minor,  Opus  11 
HORACIO  GUTIERREZ,  piano 

DEBUSSY 

La  Damoiselle  elue,  Lyric  poem,  after  Dante-Gabriel  Rossetti 

SYLVIA  McNAIR,  soprano;  SUSAN  GRAHAM,  mezzo-soprano; 

WOMEN  OF  THE  TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor 

DUKAS 

The  Sorcerer's  Apprentice 

DVORAK 

Symphony  No.  6  in  D,  Opus  60 

FAURE 

Pelleas  et  Melisande,  Suite  from  the  incidental  music  to  Maeterlinck's 
tragedy,  Opus  80 

FOSS 

Piano  Concerto  for  the  Left  Hand  (Boston  premiere;  commissioned  by  the 
Boston  Symphony  Orchestra) 

LEON  FLEISHER,  piano 
Three  American  Pieces  for  violin  and  orchestra 

ITZHAK  PERLMAN,  violin 

HAAS 

Study  for  String  Orchestra 

HAYDN 

Cello  Concerto  No.  2  in  D 

RALPH  KIRSHBAUM,  cello 
Symphony  No.  6  in  D,  he  Matin 
Symphony  No.  22  in  E-flat,  Der  Philosoph 
Symphony  No.  88  in  G 
Symphony  No.  103  in  E-flat,  Drumroll 

HINDEMITH 

Prelude  to  When  Lilacs  Last  in  the  Dooryard  Bloomd  T 

KORNGOLD 

Symphony  in  F-sharp,  Opus  40  T 

krAsa 

Symphony  for  Small  OrchestraT 

LORRAINE  HUNT,  mezzo-soprano 

LUTOSMWSKI 

Symphony  No.  4  (Boston  premiere) 

MAHLER 

Das  Lied  von  der  Erde 

ANNE  SOFIE  VON  OTTER,  mezzo-soprano; 
BEN  HEPPNER,  tenor 

MOZART 

Ballet  music  from  Idomeneo,  K.367 
Exsultate,  jubilate,  K.165(158a) 

SYLVIA  McNAIR,  soprano 
Masonic  Funeral  Music,  K.477(479a) 
Piano  Concerto  No.  14  in  E-flat,  K.449 

URSULA  OPPENS,  piano 


12 


23 


15 

10 
23 

15 


17 

9 

14A 
5 

16 
9 

22 

22 

24 

14A 
5 


20 
23 

20 
1/Tuesday  'B' 
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Piano  Concerto  No.  15  in  B-flat,  K.450 

IMOGEN  COOPER,  piano 
Symphony  No.  41  in  C,  K.551,  Jupiter 
Violin  Concerto  No.  3  in  G,  K.216 

FRANK  PETER  ZIMMERMANN,  violin 
Violin  Concerto  No.  4  in  D,  K.218 

MAXIM  VENGEROV,  violin 

PENDERECKI 

Threnody  for  the  Victims  oj Hiroshima* 

PROKOFIEV 

Violin  Concerto  No.  1  in  D,  Opus  19 

KYOKOTAKEZAWA,  violin 
Symphony  No.  1  in  D,  Opus  25,  Classical 
Symphony  No.  5  in  B-flat,  Opus  100  v 

RACHMANINOFF 

Symphonic  Dances,  Opus  45 

RAVEL 

Alborada  del  gracioso 
Daphnis  et  Chloe,  Suite  No.  2 

Sheherazade ,  Three  poems  for  voice  and  orchestra 
SYLVIA  McNAIR,  soprano 

SAINT-SAENS 

Symphony  No.  3  in  C  minor,  Opus  78,  Organ 
JAMES  DAVID  CHRISTIE,  organ 


20 

20 
4 

24 


21 

21 
12 

11 

7 

15 

23 


14A 


The  right  kind  of  caring  assistance  can  put 
someone's  life  back  in  tune. 


Those  who  may  need  some 
personalized  assistance  to  enjoy  a  more 
rewarding  life  will  find  it  at  Allerton 
House,  the  South  Shore's  premier 
assisted  living  community.  It's  a 
beautiful,  residential  environment  for 
people  who  don't  need  a  nursing 
home  ...  just  a  little  extra  help. 

Residents  enjoy  spacious,  private 
apartments,  three  healthful,  delicious 
meals  a  day,  housekeeping  and  laundry 
service,  a  full  activities  schedule, 


companionship  and  lots  more. 

Most  important,  caring,  professional 
help  is  provided  24  hours  a  day. 

Short  term  or  long  term  stays  are 
available.  Assisted  living  at 
Allerton  House  may  very  well 
be  the  harmonious 
solution  you've  V 

been  seeking.  Call 
us  at  617-585-7136 
to  arrange  a 
personal  tour. 


Allerton  House 


Assisted  living  residences  at  The  Village  at  Duxbury.  # 

290  Kings  Town  Way  (Route  53)  •  Duxbury,  MA  02332 

Allerton  House  is  sponsored  by  Welch  Healthcare  and  Retirement  Group,  Inc., 
and  Fidelity  Realty  Group,  Inc.,  a  limited  partner  and  an  affiliate  of  w**i  C^fc—t— »■ 
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1 

SCHOENBERG 

A  Survivor  from  Warsaw,  Opus  46 

MALCOLM  SINCLAIR,  speaker;  MEN  OF  THE  TANGLEWOOD 

11 

FESTIVAL  CHORUS,  JOHN  OLIVER,  conductor 

Verklarte  Nacht,  Opus  4 

23 

SCHUBERT 

Symphony  No.  5  in  B-flat,  D.485 

4 

Symphony  No.  6  in  C,  D.589 

17 

SCHULHOFF 

Concerto  for  String  Quartet  with  Wind  Orchestra  T 

16 

HAWTHORNE  STRING  QUARTET 

SCHUMANN 

Piano  Concerto  in  A  minor,  Opus  54 

24 

IMOGEN  COOPER,  piano 

SESSIONS 

- 

Symphony  No.  2 

7 

SHOSTAKOVICH 

Symphony  No.  7,  Opus  60,  Leningrad 

19 

SINGLETON 

Shadows 

10 

STRAUSS 

Le  Bourgeois  Gentilhomme,  Orchestral  Suite,  Opus  60 

17 

Ein  Heldenleben,  Tone  poem,  Opus  40 

2,14B 

Till  EulenspiegeTs  Merry  Pranks,  Opus  28 

12 

TAKEMITSU 

Tree  Line,  for  chamber  orchestra 

Tuesday  'B' 

TCHAIKOVSKY 

Serenade  in  C  for  strings,  Opus  48 

15 

Symphony  No.  3  in  D,  Opus  29,  Polish 

24 

WEILL 

The  Seven  Deadly  Sins,  Ballet  with  Song 

22 

UTE  LEMPER;  RICHARD  CLEMENT,  tenor;  FRANK  KELLEY, 

tenor;  KELLY  ANDERSON,  bass-baritone;  ANDREW  WENTZEL, 

bass-baritone 

Suite  from  The  Threepenny  Opera 

9 

VAUGHAN  WILLIAMS 

Symphony  No.  5  in  D 

21 
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CONDUCTORS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA 
DURING  THE  1994-95  SUBSCRIPTION  SEASON 


SEIJI  OZAWA,  Music  Director 


JAMES  CONLON 
ANDREW  DAVIS 
VALERY  GERGIEV 
HANS  GRAF 
MAREK  JANOWSKI 
MARISS  JANSONS 
JAMES  LEVINE 
JOHN  MAUCERI 
CHRISTOF  PERICK 
HEINZ  WALLBERG 
DAVID  WROE 


Week 


Opening  Night,  1, 

2,3,  Tuesday  'B,'  6, 

7,  13,  14,  15, 

16,  23,  24 

10 
21 
19 
20 
17,  18 
11 
5 

22 
9 
4 
12 


If  you  happen  to  make  your 
living  in  the  Financial  Dis- 
trict, and  for  one  reason  or 
another  are  looking  for  a 
place  to  shop,  we  would 
like  to  invite  you  to  look  us 
over.  Our  suits  are  by 
Oxxford,  Hickey-Freeman, 
and  South  wick,  the  coats 
are  Burberry's,  the  shirts 
are  mostly  by  Robert  Tal- 
bott,  and  the  music  is 
mostly  Mozart. 

The  ties  are  the  best  in  the 
city. 


ONE  LIBERTY  SQUARE 

BOSTON  02109 

350-6070 


Dinner,  Parking 

AndThe  Shuttle, 

ForASong. 

Make  dinner  at  Boodle's  part  of  your 
night  out  at  the  Symphony.  We're  offering 
our  customers  special  parking  privileges 
in  our  private  garage  for  just  $5,  and  free 

"Symphony  Express"  shuttle  service 
Tuesday  and  Thursday.  Just  show  us  your 
Symphony  tickets,  and  we'll  arrange  for 
your  $5  parking,  take  you  to  Symphony 
Hall  after  your  meal,  and  return  you  to 
your  car  after  the  performance.  With  a 
deal  like  that,  a  night  at  the  Symphony 
never  •y^TN  sounded  better. 


RESTAURANT&BAR 


IN  THE  BACK  BAY  HILTON  (617)  BOODLES 
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SOLOISTS  WITH  THE  BOSTON  SYMPHONY  ORCHESTRA 

DURING  THE  1994-95  SUBSCRIPTION  SEASON 

Week 

KELLY  ANDERSON,  bass-baritone 

22 

GILLES  CACHEMAILLE,  bass-baritone 

3,6,7 

RICHARD  CLEMENT,  tenor 

22 

VINSON  COLE,  tenor 

3,6,7 

IMOGEN  COOPER,  piano 

20,24 

JAMES  DAVID  CHRISTIE,  organ 

14A 

LEON  FLEISHER,  piano 

15 

SUSAN  GRAHAM,  mezzo-soprano 

6,  7,  23 

HAWTHORNE  STRING  QUARTET 

16 

HORACIO  GUTIERREZ,  piano 

12 

BEN  HEPPNER,  tenor 

5 

LORRAINE  HUNT,  mezzo-soprano 

24 

FRANK    KELLEY,  tenor 

22 

RALPH  KIRSHBAUM,  cello 

9 

UTE  LEMPER 

22 

MALCOLM  LOWE,  violin 

3,  16 

RADU  LUPU,  piano 

11 

BENJAMIN  LUXON,  baritone 

13 

SYLVIA  McNAIR,  soprano 

23 

URSULA  OPPENS,  piano 

1 /Tuesday  'B' 

GERHARD  OPPITZ,  piano 

18 

ANN  PANAGULIAS,  soprano 

3 

ITZHAK  PERLMAN,  violin 

Opening  Night,  1 

ANTHONY  ROLFE  JOHNSON,  tenor 

13 

MALCOLM  SINCLAIR,  speaker 

11 

KYOKOTAKEZAWA,  violin 

21 

DUBRAVKA  TOMSIC,  piano 

2,  14B 

CAROL  VANESS,  soprano 

13 

MAXIM  VENGEROV,  violin 

24 

ANNE  SOFIE  VON  OTTER,  mezzo-soprano 

5 

ANDRE  WATTS,  piano 

10 

ANDREW  WENTZEL,  bass-baritone 

22 

FRANK  PETER  ZIMMERMANN,  violin 

4 

TANGLEWOOD  FESTIVAL  CHORUS, 

3,6,11, 

JOHN  OLIVER,  conductor 

13,23 

AMERICAN  BOYCHOIR, 

13 

JAMES  LITTON,  director 
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WORKS  PERFORMED  AT  SYMPHONY  HALL  SUPPER  CONCERTS 
DURING  THE  1994-95  SUBSCRIPTION  SEASON 


Week 


BEETHOVEN 

String  Quartet  No.  15  in  A  minor,  Opus  132 

BRAHMS 

Sextet  No.  1  in  B-flat  for  two  violins,  two  violas,  and 

two  cellos,  Opus  18 
Trio  in  E-flat  for  violin,  horn,  and  piano,  Opus  40 

DEBUSSY 

Children's  Corner  Suite,  arranged  for  harp,  flute,  and  harp 

DOHNANYI 

Serenade  in  C  for  violin,  viola,  and  cello,  Opus  10 

DVORAK 

Quartet  in  D  for  piano,  violin,  viola,  and  cello,  Opus  23 

EISLER 

Divertimento  for  Wind  Quintet,  Opus  4 

HAAS 

Wind  Quintet,  Opus  10 

HINDEMITH 

Kleine  Kammermusik,  Opus  24,  No.  2,  for  wind  quintet 

MOZART 

Divertimento  in  B-flat  for  two  horns  and  strings,  K.  287(271  H) 
Quintet  in  E-flat  for  piano  and  winds,  K.452 
Trio  in  C  for  piano,  violin,  and  cello,  K.548 
Trio  in  E  for  piano,  violin,  and  cello,  K.542 

PROKOFIEV 

Sonata  in  C  for  two  violins,  Opus  56 

SCHOENBERG 
Verklarte  Nacht,  Opus  4 

SCHUMANN 

Quartet  in  E-flat  for  piano  and  strings,  Opus  47 

ZEMLINSKY 

Humoresque  (Rondo),  School  Piece  for  wind  quintet 


16 
18 

23 

24 

9/10 

13 

13 

13 

4 

20 

9/10 

20 

18 

23 

24 

13 


SUPPER  CONCERT  PERFORMERS  DURING  THE 
1994-95  SUBSCRIPTION  SEASON 


Week 


MARTHA  BABCOCK,  cello 
ROBERT  BARNES,  viola 
BONNIE  BEWICK,  violin 
NANCY  BRACKEN,  violin 
JAMES  COOKE,  violin 
TATIANA  DIMITRIADES,  violin 
SARAH  SCHUSTER  ERICSSON,  harp 
RACHEL  FAGERBURG,  viola 
RONALD  FELDMAN,  cello 
SHEILA  FIEKOWSKY,  violin 
BURTON  FINE,  viola 
CATHERINE  FRENCH,  violin 
EDWARD  GAZOULEAS,  viola 
JUDITH  GORDON,  piano 
BO  YOUP  HWANG,  violin 
VALERIA  VILKER  KUCHMENT,  violin 
LUCIA  LIN,  violin 
JONATHAN  MENKIS,  horn 
RICHARD  MACKEY,  horn 
KAZUKO  MATSUSAKA,  viola 
JONATHAN  MILLER,  cello 
IKUKO  MIZUNO,  violin 
JOEL  MOERSCHEL,  cello 
ELIZABETH  OSTLING,  flute 
BENJAMIN  PASTERNACK,  piano 
JEROME  PATTERSON,  cello 
CAROL  PROCTER,  cello 
RICHARD  RANTI,  bassoon 
AZA  RAYKHTSAUM,  violin 
VICTOR  ROMANUL,  violin 
JEROME  ROSEN,  piano 
RICHARD  SEBRING,  horn 
TODD  SEEBER,  double  bass 
ROBERT  SHEENA,  oboe 
ROLAND  SMALL,  bassoon 
FENWICK  SMITH,  flute 
VYACHESLAW  URITSKY,  violin 
JULIE  VAVERKA,  clarinet 
JAY  WADENPFUHL,  horn 
KEISUKE  WAKAO,  oboe 
TATIANA  YAMPOLSKY,  piano 
OWEN  YOUNG,  cello 
MICHAEL  ZARETSKY,  viola 


16 
16 
24 
18 

4 

2 

23 
24 
16 
16 

2 

23 

4,  16,  23 

24 

20 

4 

23 

13,20 

4 

23 
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18 

4 
23 
18 
20 
23 
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Opening  Night  1994 

Thursday,  September  29,  1994,  at  6:30  p.m. 

SEIJI  OZAWA,  conductor 
ITZHAK  PERLMAN,  violin 


COPLAND 
BARBER 
WILLIAMS 
BERNSTEIN 

BERNSTEIN 


Fanfare  for  the  Common  Man 
Violin  Concerto,  Opus  14 
"Remembrances,"  from  Schindler's  ListT 
Serenade  (after  Plato's  Symposium)  for  solo  violin, 

string  orchestra,  harp,  and  percussion 
Overture  to  Candide 


Friday,  December  2,  1994,  at  8  p.m. 

Guest  Appearance  by  the 

Oslo  Philharmonic  Orchestra,  Mariss  Jansons,  Music  Director 

MARISS  JANSONS,  conductor 
TRULS  M0RK,  cello 
OTTO  BERG,  viola 


STRAUSS 

SHOSTAKOVICH 

RAVEL 


Don  Quixote,  Opus  35 

Symphony  No.  9  in  E-flat,  Opus  7(V 

La  Valse,  Choreographic  poem 


Do  you  know  the  Four  Seasons  Hotel 
in  Boston  is  the  only  AAA  Five  Diamond 
hotel  in  New  England?77 


u 


No,  but  ii  you  hum  a  rew  bars..." 

Four  Seasons  Hotel 

A  Four  Seasons  ♦  Regent  Hotel 

200  Boylston  Street,  Boston,  MA  •  (617)  338-4400 

AAA  Five  Diamond  Avard  vww 
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BOSTON  SYMPHONY  CHAMBER  PLAYERS 

1994-95  Subscription  Season 

Sunday  afternoons  at  3  p.m.  at  Jordan  Hall 

at  the  New  England  Conservatory 
with  Gilbert  Kalish,  piano 


November  24,  1994 

ROSSINI 
SCHULHOFF 
LUTOSIZAWSKI 
MOZART 

January  29,  1995 
STRAUSS 


KNUSSEN 

STRAVINSKY 

BRAHMS 

April  9,  1995 

with  Jayne  West,  soprano 

HANDEL-HALVORSEN 

DUTILLEUX 

WEILL 

BEETHOVEN 


Sonata  a  quattro  in  B-flat,  for  two  violins,  cello,  and  double  bass 

Concertino  for  Flute,  Viola,  and  Double  Bass 

Chain  1,  for  fourteen  players 

Quartet  in  G  minor  for  piano  and  strings,  K.478 


Till  Eulenspiegel  Once  Again,  arranged  by  Franz  Hasenohrl  for 

violin,  clarinet,  bassoon,  horn,  and  double  bass 
Songs  Without  Voices,  Opus  26,  for  eight  instrumentalists 
Pastorale,  for  violin  and  quartet  of  woodwinds 
Quintet  in  F  minor  for  piano  and  strings,  Opus  34 


Passacaglia  for  violin  and  viola 

Les  Citations,  for  oboe,  double  bass,  percussion,  and  harpsichord 

Frauentanz,  Opus  10,  for  soprano,  viola,  flute,  clarinet, 

bassoon,  and  horn 
Trio  in  E-flat  for  piano,  violin,  and  cello,  Opus  70,  No.  2 


ARTICLES/FEATURES  PRINTED  IN  THE  BOSTON  SYMPHONY 
ORCHESTRA  PROGRAM  BOOK  DURING  THE  1994-95 
SUBSCRIPTION  SEASON 


"Looking  Back  After  Fifty  Years" 
by  Steven  Ledbetter 

"Berlioz's  Letters" 
by  Peter  Bloom 

^Entartete  Musik  Recovered" 
by  Mark  Ludwig 

"Schoenberg  and  Weill:  Two  Exiles,  Two  Paths" 
by  Michael  Steinberg 

"Erich  Wolfgang  Korngold:  A  Meditation" 
by  Larry  Rothe 

"Looking  Ahead:  Announcing  the  1995-96  Subscription  Season' 


Week 

Opening  Night,  1, 
2,  Tuesday  'B,'  4 

3,6,7 
11,  13,  16 
18,  19,  20 

21,22 

23,24 
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BSO  Corporate  Sponsorships 


The  Boston  Symphony  wishes  to  acknowledge  this  distinguished  group  of 
corporations  for  their  outstanding  and  exemplary  support  of  the  Orchestra 
during  the  1994  fiscal  year. 


NEC 

Boston  Symphony  Orchestra 
European  Tour 

Seiji  Ozawa  Hall  Inaugural  Concert 
Tanglewood  Opening  Night 

Digital  Equipment  Corporation 

Boston  Pops  Orchestra  Public 
Television  Broadcasts 

NYNEX 

WCVB-TV,  Channel  5  Boston 

WCRB  102.5  FM 

Salute  to  Symphony 

Northwest  Airlines 

Holiday  Pops  Series 

The  Boston  Company 
Opening  Night  at  Symphony 

Circuit  City  Foundation 

Esplanade  Concert  Series 


Lexus 

Opening  Night  at  Pops 

TDK  Electronics  Corporation 

Tanglewood  Tickets  for  Children 

AT&T 

American  Encore  Program 

Bank  of  Boston 

Bay  Banks,  Inc. 

The  Boston  Company 

Country  Curtains  and 
The  Red  Lion  Inn 

Houghton  Mifflin  Company 

John  Hancock 

Financial  Services 

Northern  Telecom,  Inc. 

Paine  Webber,  Inc. 

Shawmut  Bank 
Single  Concert  Sponsors 


For  information  on  the  BSO  Corporate  Sponsorship  Program,  contact 
Madelyne  Cuddeback,  Director  of  Corporate  Sponsorships,  Symphony  Hall, 
Boston,  MA  02115,  (617)  638-9254. 
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Business  Leadership  Association 

($10,000  and  above) 

The  Business  Leadership  Association  forms  a  strong  coalition  of  corporate  support 
for  the  BSO  and  has  been  instrumental  in  enabling  the  Orchestra  to  pursue  its 
mission  of  performing  at  the  highest  level  of  musical  excellence.  The  BSO  gratefully 
acknowledges  the  following  organizations  for  their  generous  leadership  support. 

(The  following  includes  annual,  capital,  and  sponsorship  support  during  the  BSO's 
fiscal  year  beginning  September  1,  1993  through  August  31, 1994.) 


Digital  Equipment  Corporation 
Robert  B.  Palmer 


Beethoven  Society 

$500,000  and  above 


NEC  Corporation 
Dr.  Hisashi  Kaneko 


The  Boston  Company 

Lawrence  S.  Kash,  W.  Keith  Smith 

NYNEX 
Donald  Reed 

Northwest  Airlines,  Inc. 
7erry  M.  Leo 


Gold  Baton 

$100,000-$499,999 


Sony  Corporation  of  America 
Michael  P.  Schulhof 

WCRB  102.5  FM 

Cynthia  Scullin 

WCVB-TV  Channel  5 
Paul  LaCamera 


AT&T 

Robert  E.  Allen 


Silver  Baton 

$75,000-$99,999 

Circuit  City  Foundation 
Richard  L.  Sharp 


Bronze  Baton 

$50,000-$74,999 


Country  Curtains  &  The  Red  Lion  Inn 
Jane  &  Jack  Fitzpatrick 

Dynatech  Corporation 
John  F.  Reno 


Four  Seasons  Hotel 
Robin  A.  Brown 

Lexus 

George  E.  Borst 


Conductor's  Circle 

$25,000-$49,999 


Arthur  Andersen  LLP 
William  F.  Meagher 

Bank  of  Boston 
Ira  Stepanian 

BayBanks,  Inc. 
William  M.  Crozier,  Jr. 

Coopers  &  Lybrand  LLP 
Francis  A.  Doyle 

The  Gillette  Company 
Alfred  M.  Zeien 


Houghton  Mifflin  Company 
Nader  F.  Darehshori 

John  Hancock  Financial  Services 
William  L.  Boy  an 

Liberty  Mutual  Insurance  Group 
Fund  at  the  Boston  Foundation 
GaryL.  Countryman 

Northern  Telecom  Inc. 
Robert  0.  Nelson 
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Paine  Webber,  Inc. 
James  F.  Cleary 

Parrish  Wickersham  &  Partners 
Frank  Parrish 
Shawmut  Bank,  N.A. 
Joel  B .  Alvord 


Conductor's  Circle 

continued 


TDK  Electronics  Corporation 
Takashi  Tsujii 

Von  Hoffmann  Press,  Inc. 
Frank  A .  Bowman 


Connell  Limited  Partnership 
William  F.  Connell 


Principal  Player 

$15,000-$24,999 


CS  First  Boston  Corporation 

Kenneth  H.  Colburn,  F.  Corning  Kenley, 

Pamela  F.  Lenehan 

Dav  El  Chauffered  Transportation  Network 
Scott  Solombrino 

Eastern  Enterprises/Boston  Gas  Company 
J.  Atwood  Ives,  Chester  R.  Messer 


Essex  Investment  Management  Co. 
Joseph  C.  McNay 

Fidelity  Investments 

SherifA.  Nada,  Alexander  Webb  III 


Inc. 


Harcourt  General  Charitable  Foundation 
Richard  A.  Smith 

Neiman  Marcus 
William  D.  Roddy 

R.R.  Donnelley  &  Sons  Company 
Benjamin  C.  Tilghman,  Jr. 

Raytheon  Company 
Dennis  J.  Picard 

Royal  Appliance  Mfg.  Co. 
John  A.  Balch 

Sheraton  Boston  Hotel  &  Towers 
Robert  J.  Morse 


Advanced  Management  Associates 
Harvey  Chet  Krentzman 

Analog  Devices 
Ray  Stata 

Arnold  Fortuna  Lawner  &  Cabot 
Ed  Eskandarian 

Arthur  D.  Little,  Inc. 
Charles  R.  LaMantia 

Barter  Connections 
Kenneth  C.  Barron 

Bingham,  Dana  &  Gould 
JayS.  Zimmerman 

Blue  Cross  and  Blue  Shield  of  Massachusetts 
William  C.  Van  Faasen 

The  Boston  Consulting  Group,  Inc. 
Jonathan  L.  Isaacs 

The  Boston  Globe 
William  0.  Taylor 

Boston  Herald 
Patrick  J.  Purcell 

Boston  Edison  Company 
Thomas  J.  May 


Honor  Roll 

$10,000-$14,999 

Choate,  Hall  &  Stewart 
Robert  M.  Gargill 

Converse  Inc. 
Gilbert  Ford 


EG&G,  Inc. 
John  M.  Kucharski 

EMC  Corporation 
Richard  J.  Egan 

Ernst  &  Young  LLP 
James  S.  DiStasio 

Filene's 

Joseph  M.  Melvin 

Fisher  Scientific  International  Inc. 
Paul  M.  Montrone 

Fleet  Bank  of  Massachusetts,  N.A. 
Leo  R.  Breitman,  John  P.  Hamill 

Heidrick  &  Struggles 
Robert  E.  Hallagan 

Hewlett  Packard  Company 
Ben  L.  Holmes 
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Honor  Roll 

continued 

Hill,  Holliday,  Connors, 

State  Street  Bank  and  Trust  Company 

Cosmopulos,  Inc. 

Marshall  N.  Carter 

John  M.  Connors,  Jr. 

The  Stop  &  Shop  Foundation 

IBM  Corporation 

AvramJ.  Goldberg 

Patricia  S.  Wolpert 

Stratus  Computer,  Inc. 

KPMG  Peat  Marwick 

William  E.  Foster 

Robert  D.  Happ 

The  Studley  Press 

Lapham  Miller  Associates 

Charles  R.  Gillett,  Thomas  Reardon 

Paul  Kroner 

Thermo  Electron  Corporation 

Linsco/Private  Ledger  Corp. 

Dr.  George  N.  Hatsopoulos 

Todd  A.  Robinson 

Trust  Insurance  Company 

Loomis-Sayles  &  Company,  L.P. 

Craig  M.  Bradley 

Mark  W.  Holland 

McKinsey  &  Company,  Inc. 
David  G.  Fubini,  Robert  P.  0  'Block 

Millipore  Corporation 
John  A.  Gilmartin 

North  American  Mortgage  Company 
John  F.  Farrell,  Jr. 


UST  Corp. 

Neal  F.  Finnegan 

TX&tts  Industries,  Inc. 
Timothy  P.  Home 

Vintage  Northwest,  Inc. 
Joseph  S.  Orrico 


m 


BALDWIN 

OF 

BOSTON 

98  Boylston  St.,  Boston 
(617)  482-2525 


Boston  Symphony  Orchestra 

Boston  Pops  Orchestra 

Seiji  Ozawa  &  John  Williams 
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Is  Anything 
Working? 


Every  day,  we  are 
bombarded  by 
negative  stories  and 
frightening  images. 
Of  public  schools 
failing  our  children, 
and  young  people 

growing  up  without  a  sense  of  hope.  As  a  result,  many  people 
think  that  nothing  is  working.  At  the  Boston  Foundation, 
however,  our  experience  in  the  real  life  of  this  city  gives  us 
another  point  of  view. 

The  King  School  is  Working 

With  support  from  the  Boston  Foundation,  the  dedicated  teachers 
of  the  Martin  Luther  King  Jr.  Middle  School  are  offering  innova- 
tive programs  in  math,  creative  writing  and  music.  Attendance  is 
up,  parents  are  involved — most  important  of  all,  students  are 
excelling. 

And,  the  Boston  Foundation  is  Working 

For  more  than  75  years,  the  Boston  Foundation  has  been  working — 
to  help  donors  realize  their  charitable  goals — from  supporting 
arts,  educational  and  health  institutions  to  designing  personal, 
tailored  giving  programs.  Find  out  how  the  Boston  Foundation 
can  work  for  you,  by  calling  Marshall  Schell,  Gift  Planning  Advisor, 
at  617-723-7415. 


tBf 


The  Boston  Foundation 

CATALYST   FOR  COMMUNITY 
ONE  BOSTON  PLACE,  BOSTON,  MA  02108    (617)  723-7415 


The, Boston   Foundation.   Help 


people    GIVE. 


BUSINESS  LEADERSHIP  ASSOCIATION 

(Industry  Listing) 

The  Boston  Symphony  Orchestra  is  pleased  to  acknowledge  the  following  business  leaders 
for  their  generous  contributions  of  $1,500  or  more  during  the  BSO's  fiscal  year  ending 
August  31,  1994. 

Companies  contributing  $10,000  or  more  are  indicated  in  bold  capital  letters;  contribu- 
tions of  $5,000-$9,999  are  indicated  in  capital  letters,  and  an  asterisk  denotes  gifts  of 
$2,500-$4,999. 

For  information  about  becoming  a  Business  Leadership  Association  member,  please 
contact  Deborah  Elfers,  Director  of  Corporate  Development,  at  (617)  638-9298. 


Accounting 


ARTHUR  ANDERSEN  LLP 

William  F.  Meagher 

*  Charles  E.  Di  Pesa  & 
Company,  CPA's 
William  E  Di  Pesa 

COOPERS  & 
LYBRAND  LLP 

Francis  A.  Doyle 

DELOITTE  &  TOUCHE 
James  T.  McBride 

ERNST  &  YOUNG  LLP 

James  S.  DiStasio 

Grant  Thornton 
John  S.  Quinn 

KPMG  PEAT  MARWICK 

Robert  D.  Happ 

PRICE  WATERHOUSE 
Kenton  J.  Sicchitano 

Robert  Ercolini  &  Company 
Robert  Ercolini 

Tofias,  Fleishman, 
Shapiro  &  Co.,  PC. 
Allan  Tofias 

Wolf  &  Company,  PC. 
Joseph  A.  Ribaudo 

Advertising/Public 
Relations 

ARNOLD  FORTUNA 
LAWNER  &  CABOT 

Ed  Eskandarian 

*Bronner  Slosberg  Humphrey 
Michael  Bronner 

Design  Wise 
Freelow  Crummett 

*Dickinson  Direct  Marketing 
Reed  Dickinson 

HILL,  HOLLIDAY, 
CONNORS, 
COSMOPULOS,  INC. 

John  M.  Connors,  Jr. 

Houston,  Efifler  &  Partners,  Inc. 
Douglas  W.  Houston 


INGALLS,  QUINN  & 
JOHNSON 
Richard  C.  Garrison 

Irma  S.  Mann  Strategic 
Marketing,  Inc. 
Irma  S.  Mann 

Moore  +  Associates 
Joseph  R.  Moore  III 

PARRISH  WICKERSHAM 
&  PARTNERS 

Frank  Parrish 

Alarm  Systems 

American  Alarm  & 
Communications,  Inc. 
Richard  L.  Sampson 

First  Security  Services 
Corporation 
Robert  F.  Johnson 

Automotive 

J.N.  Phillips  Glass  Co.,  Inc. 
Norman  S.  Rosenfield 

Ira  Lexus 
Ira  Rosenberg 

Lexus  of  Norwood 
Herbert  Chambers 

Lexus  of  Watertown 
Murray  Patkin 

Banking 

BANK  OF  BOSTON 

Ira  Stepanian 

BAYBANKS,  INC. 

William  M.  Crozier,  Jr. 

THE  BOSTON  COMPANY 

Lawrence  S.  Kash 
W  Keith  Smith 

Cambridge  Trust  Company 
James  F.  Dwinell  III 

FLEET  BANK  OF 
MASSACHUSETTS,  N.A. 

Leo  R.  Breitman 
John  P.  Hamill 


Pioneer  Bank 
Richard  E.  Bolton 

SHAWMUT  BANK,  N.A. 

Joel  B.  Alvord 

South  Boston  Savings  Bank 
Richard  R.  Laine 

STATE  STREET  BANK 
AND  TRUST  COMPANY 

Marshall  N.  Carter 

Sterling  Bank 
John  C.  Warren 

UST  CORP. 

Neal  F.  Finnegan 

Wainwright  Bank  &  Trust 
Company 
John  M.  Plukas 

Building  /Contracting 

*  George  B.  H.  Macomber 
Company 
John  D.  Macomber 

*Harvey  Industries,  Inc. 
Frederick  Bigony 

*Lee  Kennedy  Co. ,  Inc. 
Lee  M.  Kennedy 

New  England  Insulation  Co. 
Theodore  H.  Brodie 

*Perini  Corporation 
David  B.  Perini 

Consulting:  Management/ 
Financial 

ADVANCED 

MANAGEMENT 

ASSOCIATES 

Harvey  Chet  Krentzman 

Anchor  Capital  Advisors,  Inc. 
William  P.  Rice 

ANDERSEN  CONSULTING 
LLP 

William  D.  Green 

ARTHUR  D.  LITTLE,  INC. 

Charles  R.  LaMantia 

BAIN  &  COMPANY,  INC. 
Charles  M.  Farkas 
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Beats  and  Measures 


Orchestrating  Boston's  Corporate 
Fitness  and  Wellness  Needs  since  1979 

Fitcorp  has  been  providing  an  innovative  mix  of  fitness  and 

wellness  programs  to  more  than  150  of  Boston's  leading 

corporations  since  1979.  Programs  of  award-winning 

performance  and  measureable  results. 

To  learn  more  about  the  Fitcorp  Wellness  Benefit, 
call  Kevin  Maloney  at  (617)  375-5600,  x166 


Rtcorp 


Corporate  Offices,  Prudential  Center,  Suite  200, Boston,  MA  02199 


*^ 


NORTH    AMERICAN 
MANAGEMENT    CORP. 

COMPREHENSIVE  FINANCIAL  MANAGEMENT  FOR 
INDIVIDUALS,  FAMILIES  AND  FOUNDATIONS 


DAVID  B  STONE 
JACOB  E  BROWN  II 
JOHN  H.  GRUMM0N 


HANSEESTIN 
J.  EDWARD  R0NEY,  JR. 
EARL  E.  WATSON  III 


TEN  POST  OFFICE  SQUARE,  SUITE  300 
BOSTON,  MASSACHUSETTS  02109  •  617-695-2100 
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BBF  Corporation 
Boruch  B.  Frusztajer 

THE  BOSTON 
CONSULTING  GROUP, 
INC. 

Jonathan  L.  Isaacs 

CSC  Index,  Inc. 
David  G.  Robinson 

*The  Cullinane  Group,  Inc. 
John  J.  Cullinane 

Dock  Square  Consultants,  Inc. 
Richard  J.  Lettieri 

HEIDRICK  &  STRUGGLES 

Robert  E.  Hallagan 

Lee  Hecht  Harrison,  Inc. 
Angelo  M.  Troisi 

Lochridge  &  Company 
Richard  K.  Lochridge 

*The  Lyons  Company 
J.  Peter  Lyons 

MCKINSEY  &  COMPANY, 
INC. 

David  G.  Fubini 
Robert  P.  O'Block 

Mercer  Management 
Consulting 
James  W.  Down 

NORTH  AMERICAN 
MORTGAGE  COMPANY 

John  F  Farrell,  Jr. 

*Rath  &  Strong,  Inc. 
Dan  Ciampa 

*  William  M.  Mercer, 
Incorporated 
Peter  A.  Bleyler 

The  Wyatt  Company 
Daniel  B.  Holmes 

Consulting:  Opportunity 
Development 

A.K.S.  Associates,  Ltd. 
Alexander  K.  Salmela 

New  Directions,  Inc. 
David  D.  Corbett 

Consumer  Goods/ 
Food  Service 

*A11  Seasons  Services,  Inc. 
Donald  G.  Friedl 

*Boston  Concessions  Group, 
Inc. 
Joseph  J.  O'Donnell 

*Boston  Showcase  Company 
Jason  E.  Starr 

CHANDON  Napa  Valley 
Sparkling  Wine 
C.  Edwin  Farver 


Coca-Cola  Bottling  Company 
of  New  England 
Terrance  M.  Marks 

DIFFERENT  TASTES 
Jack  Milan 

Gardner  Merchant  Food 
Services/Creative  Gourmets 
Richard  TL.  Hutchinson 

Johnson,  O'Hare  Co.,  Inc. 
Harry  "Chip"  O'Hare,  Jr. 

*Jules  Catering 
Anita  Baglaneas 

Kluchman  Associates  Inc. 
Allen  Z.  Kluchman 

*Mirabelle 

Steve  Elmont,  Proprietor 

O'Donnell-Usen  Fisheries 
Corporation 
Arnold  S.  Wolf 

*Seasoned  to  Taste 
Tom  Brooks 

Slade  Gorton  &  Co. ,  Inc. 
Michael  Gorton 

Welch's 
Everett  N.  Baldwin 

*Whitehall  Company,  Ltd. 
Marvin  A.  Gordon 

Education 

BABSON  COLLEGE 
William  F  Glavin 

*Bay  State  College 

Frederick  G.  Pfannenstiehl 

BENTLEY  COLLEGE 

Joseph  M.  Cronin 

Electrical/Electronics 

*Boston  Acoustics,  Inc. 
Francis  L.  Reed 

R&D  ELECTRICAL 
COMPANY,  INC. 
Richard  D.  Pedone 

Energy/ Utilities 

BOSTON  EDISON 
COMPANY 

Thomas  J.  May 

EASTERN  ENTERPRISES/ 
BOSTON  GAS  COMPANY 

J.  Atwood  Ives 
Chester  R.  Messer 

*New  England  Electric  System 
JoanT  Bok 

Engineering 

*GZA  GeoEnvironmental 
Technologies,  Inc. 
Donald  T.  Goldberg 


HNTB  Corporation 
Gordon  Slaney 

Entertainment/Media 

Continental  Cablevision,  Inc. 
Amos  B.  Hostetter,  Jr. 

*Don  Law  Company 
Don  Law 

*New  Boston  Garden 
Corporation 
Lawrence  C.  Moulter 

WCRB  102.5  FM 

Cynthia  Scullin 

WCVB-TV  CHANNEL  5 

Paul  LaCamera 

*WHDH-TV  Channel  7 
Mike  Carson 

*Yawkey  Foundation 
John  L.  Harrington 

Environmental 

GEI  Consultants,  Inc. 
Dr.  Daniel  P.  LaGatta 

*Jason  M.  Cortell  &  Associates, 
Inc. 
Jason  M.  Cortell 

*Toxikon  Corporation 

Dr.  Laxman  S.  DeSai,  D.Sc. 

Financial  Services/ 
Investments 

*The  440  Financial  Group  of 
Worcester,  Inc. 
Larry  C.  Renfro 

Adams,  Harkness  &  Hill,  Inc. 
Joseph  W.  Hammer 

ADVENT  INTERNATIONAL 
CORPORATION 

Peter  A.  Brooke 

Gerard  Moufflet 

*Advest,  Inc. 
Murray  Beach 

*Allmerica  Financial 
John  F.  O'Brien 

BOSTON  CAPITAL 
PARTNERS,  INC. 

Christopher  W.  Collins 
Herbert  F  Collins 
Richard  J.  DeAgazio 
John  P.  Manning 

*B0T  Financial  Corporation- 
Bank  of  Tokyo 
E.F  McCulloch,  Jr. 

Carson  Limited  Partnership 
Herbert  Carver 

*The  CIT  Group/Capital 
Equipment  Financing 
G.  Todd  Derr 
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Asset  management  and 
trust  services  for 

preserving 
family  wealth: 

An  important  part  of  a 
Fiduciary  relationship. 


Specialization,  independence,  experience  and  continuity 
of  personnel  are  some  of  the  important  reasons  individu- 
als and  families  have  entrusted  over  $5  billion  of  assets 
to  our  care. 

If  you  have  $500,000  or  more  to  invest  and  would  like 
to  learn  more  about  Fiduciary  Trust,  please  write  or  call 
Charles  R.  Eddy,  Vice  President,  at  (617)574-3403  for  a 
copy  of  our  brochure  which  outlines  our  investment 
philosophy,  commitment  and  ideals. 


FIDUCIARY  ■ 


TRUST 


INVESTMENT  MANAGERS  AND  TRUSTEES 
FOR  INDIVIDUALS  AND  FAMILIES  SINCE  1885. 

175  Federal  Street,  Boston,  Massachusetts  02110-2289 
Telephone  (617)  482-5270 
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Cowen  &  Company 
Richard  A.  Altschuler 

CS  FIRST  BOSTON 
CORPORATION 

Kenneth  H.  Colburn 
Pamela  F.  Lenehan 

CS  FIRST  BOSTON 
INVESTMENT 
MANAGEMENT  GROUP 
F.  Corning  Kenley 

ESSEX  INVESTMENT 
MANAGEMENT  CO.,  INC. 

Joseph  C.  McNay 

FIDELITY  CAPITAL 
MARKETS 

Sherif  A.  Nada 

FIDELITY  MANAGEMENT 
TRUST  COMPANY 

Alexander  Webb  III 

JOHN  HANCOCK 
FINANCIAL  SERVICES 

William  L.  Boyan 

KAUFMAN  &  COMPANY 
Sumner  Kaufman 

KESSLER  FINANCIAL 
SERVICES,  L.P. 
Howard  J.  Kessler 

KIDDER,  PEABODY 

&CO. 
Maxwell  D.  Bardeen,  Jr. 
Harold  W  Schwartz 

KRUPP  COMPANIES 

Laurence  Gerber 
George  Krupp 

*Liberty  Financial 
Companies,  Inc. 
Kenneth  R.  Leibler 

LINSCO/PRIVATE 
LEDGER  CORP. 

Todd  A.  Robinson 

LOOMIS-SAYLES  & 
COMPANY,  L.P. 

Mark  W.  Holland 

PAINEWEBBER,  INC. 

James  F  Cleary 

THE  PIONEER  GROUP,  INC. 
John  F.  Cogan,  Jr. 

*  Putnam  Investments 
Lawrence  J.  Lasser 

*State  Street  Development 
Management  Corp. 
John  R.  Gallagher  III 

*W.P.  Stewart  &  Co.,  Inc. 
William  P.  Stewart 

*Wellington  Management 
Company 
Duncan  M.  McFarland 
David  W  Scudder 


WOODSTOCK 
CORPORATION 
Edith  L.  Dabney 

High  Technology 


ANALOG  DEVICES,  INC. 

Ray  Stata 

*ATI  Orion  Research 
Chane  Graziano 

BOLT  BERANEK  AND 

NEWMAN  INC. 
Stephen  R.  Levy 

*BroadBand  Technologies 
Salim  Bhatia 

*Bull,  Worldwide  Information 
Systems 
Axel  J.  Leblois 

*Cognex  Corporation 
Dr.  Robert  J.  Shillman 

COMPUTERVISION 
CORPORATION 
Russell  E.  Planitzer 

CORNING  COSTAR 
CORPORATION 
Paul  A.  Looney 

*Data  General  Corporation 
Ronald  L.  Skates 

DIGITAL  EQUIPMENT 
CORPORATION 

Robert  B.  Palmer 

DYNATECH 
CORPORATION 

John  F  Reno 

*EDS 

Rusty  Gaston 

EG&G,  INC. 

John  M.  Kucharski 

EMC  CORPORATION 

Richard  J.  Egan 

Helix  Technology  Corporation 
Robert  J.  Lepofsky 

HEWLETT  PACKARD 
COMPANY 

Ben  L.  Holmes 

IBM  CORPORATION 

Patricia  S.  Wolpert 

InfoSoft  International  Inc. 
Steven  R.  Vana-Paxhia 

Instron  Corporation 
Harold  Hindman 

INTERNATIONAL  DATA 
GROUP 
Patrick  J.  McGovern 

IONICS,  INCORPORATED 
Arthur  L.  Goldstein 

*LAU  Technologies 
Joanna  T  Lau 
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LOTUS  DEVELOPMENT 
CORPORATION 
Jim  P.  Manzi 

MILLIPORE 
CORPORATION 

John  A.  Gilmartin 

NEC  CORPORATION 

Dr.  Hisashi  Kaneko 

PRINTED  CIRCUIT  CORP. 

Peter  Sarmanian 

RAYTHEON  COMPANY 

Dennis  J.  Picard 

SIGNAL  TECHNOLOGY 
CORPORATION 
Dale  J.  Peterson 

SONY  CORPORATION 
OF  AMERICA 

Michael  P.  Schulhof 

STRATUS  COMPUTER 

William  E.  Foster 

TASC 

Dr.  Arthur  Gelb 

TDK  ELECTRONICS 
CORPORATION 

TakashiTsujii 

Teradyne,  Inc. 
Alexander  V  D'Arbeloff 

THERMO  ELECTRON 
CORPORATION 

Dr.  George  N.  Hatsopoulos 


Hotels/Restaurants 

*Au  Bon  Pain  Co. ,  Inc. 
Louis  Kane 
Ronald  M.  Shaich 

Back  Bay  Hilton 
Brigitte  Bias 

*Bertucci's  Inc. 
Joseph  Crugnale 

*Boston  Marriott  Copley  Place 
William  Munck 

THE  BOSTON  PARK  PLAZA 
HOTEL  &  TOWERS 
Gary  Saunders 

The  Colonnade  Hotel 
David  J.  Colella 

FOUR  SEASONS  HOTEL 

Robin  A.  Brown 

Goemon  Japanese  Noodle 
Restaurants 
Maureen  Hanlon 

*  Legal  Sea  Foods,  Inc. 
George  H.  Berkowitz 

*McDonald  s  Corporation 
Gail  Hammack 
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Visiting  Nurse  Association  of  Boston 

Providing  quality  home  health  care  for  over  108  years. 
One -stop  service  for  all  your  home  health  care  needs. 


*Nursing 

*Home  Health  Aide 

*  Rehabilitation  Therapies 


75  Arlington  Street 

Boston,  MA  02116 

(617)  426-6630 


7 

GOLDEN 
CARE 

A  17  Year  Tradition 


*  Geriatric 

*Home  Health  Care 
*Specializing  in  Live-in  Services 


607  Boylston  Street,  Copley  Square,  Boston,  MA  021 16 

(617)  267-5858 

Skilled  nursing  and  rehabilitation  therapy  available  through  an  affiliation  with  the  VNA  of  Boston 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 
Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 
(617)  542-6913,  in  Boston. 
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THE  RED  LION  INN 

Jack  and  Jane  Fitzpatrick 

*Saunders  Hotel  Group 
The  Boston  Park  Plaza  Hotel 
&  Towers 

The  Copley  Square  Hotel 
The  Lenox  Hotel 
Roger  A.  Saunders 

SHERATON  BOSTON 
HOTEL  &  TOWERS 

Robert  J.  Morse 

*Sonesta  International  Hotels 
Corporation 
Paul  Sonnabend 

THE  WESTIN  HOTEL, 
COPLEY  PLACE 
David  King 


Insurance 

ARKWRIGHT  MUTUAL 
INSURANCE  COMPANY 
William  J.  Poutsiaka 

Arnold  Insurance  Services, 
Inc. 
John  Arnold 

Bradley  Insurance  Agency,  Inc. 
John  J.  Bradley 

*Caddell  &  Byers  Insurance 
Agency,  Inc. 
Paul  D.  Bertrand 

*Chubb  Group  of  Insurance 
Companies 
John  H.  Gillespie 

*Hanover  New  England 
J.  Barry  May 

*Johnson  &  Higgins  of 
Massachusetts,  Inc. 
Edward  J.  Buchwald 

*Lexington  Insurance  Company 
Kevin  H.  Kelley 

LIBERTY  MUTUAL 
INSURANCE  GROUP 
FUND  AT  THE  BOSTON 
FOUNDATION 

Gary  L.  Countryman 

THE  NEW  ENGLAND 
Robert  A.  Shafto 

*  North  American  Security  Life 
William  J.  Atherton 

ROLLINS  HUDIG  HALL  OF 
MASSACHUSETTS,  INC. 
William  J.  Tvenstrup 

SAFETY  INSURANCE 
COMPANY 
Richard  B.  Simches 

*Sedgwick  James  of 
New  England,  Inc. 
P.  Joseph  McCarthy 


Sun  Life  Assurance  Company  of 
Canada 
David  D.  Horn 

TRUST  INSURANCE 
COMPANY 

Craig  M.  Bradley 


Legal 

BINGHAM,  DANA  & 
GOULD 

Jay  S.  Zimmerman 

CHOATE,  HALL  & 
STEWART 

Robert  M.  Gargill 

Dickerman  Law  Offices 
Lola  Dickerman 

Dionne,  Bookhout  &  Gass 
Richard  D.  Gass 

Fish  &  Richardson 
Ronald  E.  Myrick 

GADSBY  &  HANNAH 
Paul  E.  Clifford 

GOLDSTEIN  &  MANELLO, 
PC. 
Richard  J.  Snyder 

GOODWIN,  PROCTER  & 
HOAR 
Robert  B.  Eraser 

*Hanify  &  King,  Professional 
Corporation 
John  D.  Hanify,  Esq. 

*Hemenway  &  Barnes 
Michael  B.  Elefante 

Joyce  &  Joyce 
Thomas  J.  Joyce,  Esq. 

*  Lynch,  Brewer,  Hoffman  & 
Sands 
Owen  B.  Lynch,  Esq. 

MINTZ,  LEVIN,  COHN, 
FERRIS,  GLOVSKY  & 
POPEO,  PC. 

R.  Robert  Popeo,  Esq. 

Jeffrey  M.  Wiesen,  Esq. 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

PALMER  &  DODGE 
Robert  E.  Sullivan,  Esq. 

*Rackemann,  Sawyer  &  Brewster 
Michael  F.  O'Connell 

Robins,  Kaplan,  Miller  &  Ciresi 
Alan  R.  Miller,  Esq. 

Sarrouf,  Tarricone  &  Flemming 
Camille  F.  Sarrouf 

*Skadden,  Arps,  Slate,  Meagher 
&  Flom 
Louis  A.  Goodman,  Esq. 
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*Sugarman,  Rogers,  Barshak 
&  Cohen,  PC. 

*Weingarten,  Schurgin, 
Gagnebin  &  Hayes 
Stanley  M.  Schurgin 

Wood,  Clarkin,  Sawyer  & 
Ronan 
William  C.  Sawyer 

Manufacturer's 
Representatives  / 
Wholesale  Distribution 

*Alles  Corporation 
Stephen  S.  Berman 

Asquith  Corporation 
Lawrence  L.  Asquith 

Brush  Fibers,  Inc. 
Ian  P.  Moss 

CREATIVE  MARKETING 
SOLUTIONS,  INC. 
Lawrence  G.  Benhardt 

J.  A.  WEBSTER,  INC. 
John  A.  Webster 

*Jofran,  Inc. 
Robert  D.  Roy 

Kitchen  &  Kutchin,  Inc. 
Melvin  Kutchin 


Manufacturing 

Alden  Products  Company 
Elizabeth  Alden 

*Arley  Corporation 
David  I.  Riemer 

Autoroll  Machine  Corporation 
William  M.  Karlyn 

AVEDIS  ZILDJIAN 
COMPANY 
Armand  Zildjian 

*The  Biltrite  Corporation 
Stanley  J.  Bernstein 

*C.R.  Bard,  Inc. 
Richard  J.  Thomas 

*Cabot  Corporation 

Dr.  Samuel  W.  Bodman 

*Carlisle  Plastics,  Inc. 
William  H.  Binnie 

*  Century  Manufacturing 
Co.,  Inc. 
Joseph  W  Tiberio 

*Chelsea  Industries,  Inc. 
Ronald  G.  Casty 

CONNELL  LIMITED 
PARTNERSHIP 

William  E  Connell 

CONVERSE  INC. 

Gilbert  Ford 


DAVID  L.  BABSON  &  Co.  Inc. 

Jlnvesitiiriieni  Lounse. 


One  Memorial  Drive 

Cambridge,  Massachusetts  02142-1300 

Telephone  617-225-3800 

Facsimile  617-225-3801 


*Coz  Corporation 
Henry  W.  Coz 

D.K.Webster  Family 
Foundation 
Dean  K.  Webster 

GE  PLASTICS 
Gary  Rogers 

GENERAL  LATEX  AND 
CHEMICAL  CORPORATION 
Robert  W  MacPherson 

THE  GILLETTE 
COMPANY 

Alfred  M.  Zeien 

*HMK  Enterprises,  Inc. 
Steven  E.  Karol 

INTERNATIONAL  FOREST 
PRODUCTS/RAND-WHITNEY 
CORPORATION 
Robert  K.  Kraft 

*Jones  &  Vining,  Inc. 
Michel  Ohayon 

Kryptonite  Corporation 
The  Zane  Family 

LEACH  &  GARNER 
COMPANY 
Edwin  F.  Leach,  II 

Leggett  &  Piatt,  Incorporated 
Alexander  M.  Levine 

*NESMA  Company,  Ltd. 

Sheikh  Abdulaziz  Ali  Al-Turki 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 
William  C.  Lowe 

New  England  Flag  &  Banner 
J.  Stratton  Moore 

OSRAM  SYLVANIA  INC. 
DeanT  Langford 

*Parks  Corporation 
Lee  Davidson 

*The  Rockport  Company,  Inc. 
Anthony  J.  Tiberii 

ROYAL  APPLIANCE 
MFG.  CO. 

John  A.  Balch 

THE  STRIDE  RITE 
CORPORATION 
Robert  C.  Siegel 

*  Summit  Packaging 
Systems,  Inc. 
Gordon  Gilroy 

THE  SYRATECH 
CORPORATION 
Leonard  Florence 

*The  Tonon  Group 
Robert  Tonon 


WATTS 
INDUSTRIES,  INC. 

Timothy  P.  Home 

*  Worcester  Envelope 
Frank  Botash 


Printing/Publishing 

*Addison-Wesley  Publishing 
Company,  Inc. 
J.  Larry  Jones 

Banta  Corporation 
Calvin  W.  Aurand,  Jr. 

THE  BOSTON  GLOBE 

William  0.  Taylor 

BOSTON  HERALD 

Patrick  J.  Purcell 

CAHNERS  PUBLISHING 
COMPANY 
Robert  L.  Krakoff 

*Daniels  Printing  Company 
Lee  S.  Daniels 

George  H.  Dean  Co. 
G.  Earle  Michaud 

Graphics  Marketing 
Services,  Inc. 
Myron  Lipson 

HARCOURT  GENERAL 

CHARITABLE 

FOUNDATION 

Richard  A.  Smith 

HOUGHTON  MIFFLIN 
COMPANY 

Nader  F.  Darehshori 

Label  Art,  Inc. 
Thomas  J.  Cobery 

PEOPLE  MAGAZINE 

Anne  Kenney 

R.R.  DONNELLEY  & 
SONS  COMPANY 

Benjamin  C.  Tilghman,  Jr. 

THE  STUDLEY  PRESS 

Charles  R.  Gillett 
Thomas  Reardon 

VON  HOFFMANN 
PRESS,  INC. 

Frank  A.  Bowman 


Real  Estate/ Development 

The  Abbey  Group 
David  Epstein 
Robert  Epstein 

BEACON  PROPERTIES 
CORPORATION 

Alan  M.  Leventhal 

Edwin  N.  Sidman 

DEWOLFE  NEW  ENGLAND 
Richard  B.  DeWolfe 


EQUITABLE  REAL  ESTATE 
Tony  Harwood 

*First  Winthrop  Corporation 
Arthur  J.  Halleran,  Jr. 

*The  Flatley  Company 
Thomas  J.  Flatley 

*Hines  Interests  Limited 
Partnership 
Thomas  D.  Owens 

Horizon  Commercial 
Management 
Joan  Eliachar 

*JMB  Properties  Urban 
Company 
Paul  Grant 

*John  M.  Corcoran  &  Co. 
John  M.  Corcoran 

*  Meredith  &  Grew 
Thomas  J.  Hynes,  Jr. 

NEW  ENGLAND 

DEVELOPMENT 

Stephen  R.  Karp 

*Windsor  Building  Associates 
Mona  F.  Freedman 

Retail 

*Bradlees,  Inc. 

CIRCUIT  CITY 
FOUNDATION 

Cassandra  0.  Stoddart 

CML  Group,  Inc. 
Charles  M.  Leighton 

COUNTRY  CURTAINS 
Jane  P.  Fitzpatrick 

FILENE'S 

Joseph  M.  Melvin 

GROSSMAN'S  INC. 
Thomas  R.  Schwarz 

J.  Baker,  Inc. 
Jerry  M.  Socol 

LECHMERE,  INC. 
Richard  Bergel 

*Marshalls 

Jerome  R.  Rossi 

NEIMAN  MARCUS 

William  D.  Roddy 

*Saks  Fifth  Avenue 

Alison  Strieder  Mayher 

Staples,  Inc. 
Thomas  G.  Sternberg 

THE  STOP  &  SHOP 
FOUNDATION 

Avram  J.  Goldberg 

THE  STOP  &  SHOP 
SUPERMARKET  COMPANY 
Robert  G.  Tobin 
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WELCH  &  FORBES 

Creative  investment  management 
and  fiduciary  services  since  1838. 


Kenneth  S.  Safe,  Jr. 
John  K.  Spring 
John  Lowell 
Thomas  N.  Dabney 
V.  William  Efthim 
Guido  R.  Perera,  Jr. 


Richard  Olney  III 
Arthur  C.  Hodges 
Richard  F.  Young 
M.  Lynn  Brennan 
John  H.  Emmons,  Jr. 
Charles  T.  Haydock 
Oliver  A.  Spalding 


Old  City  Hall,    45  School  Street,  Boston,  MA  02108     617/523-1635 


±S  V  ewbury  Court.  For  people 
wno  never  want  to  retire... 

If  you  think  retirement  is  a  time  to  make  new  memories— 
not  just  cnerisn  old  ones— then  we've  got  tne  place  for  you. 
It's  Newbury  Court,   wnere  you'll  enjoy  an  independent 
lifestyle,   on-site  bealtb  and  sports  center,   and  an  exciting 
community  of  active  people.      And  since  NewLury  Court 
was  created  by  tne  New  England  Deaconess  Association, 
you  can  be   sure  you'll  also   get  the  best  bealtb  care  if  you 
ever  need  it.      Only  a  bandful  of  our  suites  are  still 
available.     So  call,   (508)369-5155  and  find  out  wby  at 
Newbury  Court,  you're  never  too  young  to  retire. 


Newbury  Court    •    Concord,   Massachusetts  01742 

508.369.5155 

(olf  ol  Old  Road  to  Nine  Acre  Comei) 
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THE  TJX  COMPANIES,  INC. 
Bernard  Cammarata 

Talbots 
Arnold  B.  Zetcher 

*Tiffany  &  Co. 
Anthony  Ostrom 

*Town  &  Country  Corporation 
C.  William  Carey 

Science/Medical 

American  Medical  Response 
Paul  M.  Verrochi 

ASTRA  USA 
Lars  Bildman 

*Baldpate  Hospital 
Lucille  M.  Batal 

*Bioran  Medical  Labs 
J.  Richard  Fennell 

BLUE  CROSS  AND 
BLUE  SHIELD  OF 
MASSACHUSETTS 

William  C.  Van  Faasen 

*Boston  Scientific  Corporation 

CHARLES  RIVER 

LABORATORIES 

James  C.  Foster 

FISHER  SCIENTIFIC 
INTERNATIONAL  INC. 

Paul  M.  Montrone 

*Genetics  Institute,  Inc. 
Dr.  Patrick  Gage 


Medical  Information 
Technology,  Inc. 
A.  Neil  Pappalardo 


Services 


*Blake  &  Blake  Genealogists 
Richard  A.  Blake,  Jr. 

CFI  Design  Group,  Inc. 
David  A.  Granoff 

Colette  Phillips 
Communications,  Inc. 
Colette  A.M.  Phillips 

*Giltspur/Boston 
Thomas  E.  Knott,  Jr. 

LAPHAM  MILLER 
ASSOCIATES 

Paul  Kroner 

*  Massachusetts  State  Lottery 
Commission 
Eric  Turner 

*The  MITRE  Corporation 
Dr.  Barry  M.  Horowitz 

TAD  RESOURCES 
INTERNATIONAL,  INC. 
David  J.  McGrath,  Jr. 

*UNICCO  Service  Company 
Louis  J.  Lanzillo,  Jr. 

*Watson  Mail  Service/Mail 
Communications,  Inc. 
Alvin  B.  Silverstein 


Telecommunications 
AT&T 

John  F.  McKinnon 

AT&T  NETWORK  SYSTEMS 
NeilV.  Curran 

CELLULAR  ONE 
Michael  B.  Lee 

GTE  CORPORATION 
Francis  A.  Gicca 

NORTHERN 
TELECOM  INC. 

Robert  0.  Nelson 

NYNEX 
Donald  Reed 


Travel /Transportation 

DAV  EL  CHAUFFEURED 

TRANSFORATION 

NETWORK 

Scott  A.  Solombrino 

LILY  TRANSPORTATION 
CORP. 
John  A.  Simourian 

NORTHWEST 
AIRLINES,  INC. 

Terry  M.  Leo 

Varig  Brazilian  Airlines 
Hank  Marks 

*  Venice  Simplon-Orient-Express 
Mr.  and  Mrs.  James  Sherwood 


Find  us  at 

9  Independence  Ct.  between 

19  &  23  Main  St.  Concord,  MA 

hrs.  Tu  -  Sat  10-5:30      (508)  371-1088 
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Custom  Travel 
is  Our  Specialty. 

Let  us  compose  your  most 
memorable  vacation.  Unique 
and  individual.  Personalized 
just  for  you.  Anywhere  in 
the  world.  Consult  one 
of  our  expert  travel 
professionals.  We've 
been  planning  custom 
vacations  for  more 


than  forty-five  years. 

QARbER  TRAVEL    <§|x 

1406  Beacon  St.,  Brookline  734-2100 
or  calll-800-FLY-GARB 
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Weld  Management  Co.,  Inc. 

E.  Dennis  Walsh,  President 

•  Management    •  Development  Consulting    •  Investments 

11  Beacon  Street    Boston,  Ma  02108     (617)  367-3+3-1 

Established  1976 


Sit.  Relax. 


Rebuilt  Steinways  and 

Mason  &  Hamlin  Grands  for  Sale 


A  Tradition  of  Excellence 
in  Piano  Restoration 


Acme  Piano  Craftsmen 
Lee  Doherty 

President 

(617)  623  -  0600 

North  Shore:  (508)  281  -  4527 

10  Garfield  Avenue  •  Somerville,  MA  02145 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door,  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9241,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  Symphony  Charge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  a  personal  check, 
and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or 
to  make  a  reservation  and  then  send  payment  by  check,  call  "SymphonyCharge"  at  (617) 
266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.  Outside  the  617  area  code, 
phone  1-800-274-8499.  There  is  a  handling  fee  of  $2.25  for  each  ticket  ordered  by  phone. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty- five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345. 

LATECOMERS  will  be  seated  by  the  ushers  during  the  first  convenient  pause  in  the  program. 
Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between  program 
pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  of  our  patrons  and  artists,  children  under  four  will  not  be  admitted  to 
Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  for  some  reason  you  are  unable  to  attend  a  Boston  Symphony  concert 
for  which  you  hold  a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by 
calling  (617)  266-1492  during  business  hours,  or  (617)  638-9426  at  any  time.  This  helps 
bring  needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony 
subscription  concerts  Tuesday  and  Thursday  evenings,  and  Friday  afternoons.  The  low  price 
of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  The  tickets  for  Rush  Seats  are 
sold  at  $7.00  each,  one  to  a  customer,  on  Fridays  as  of  9  a.m.  and  Tuesdays  and  Thursdays  as 
of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  available  on  Friday  or  Saturday  evenings. 

PLEASE  NOTE  THAT  SMOKING  IS  NO  LONGER  PERMITTED  IN  ANY  PART  OF  SYM- 
PHONY HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is  available  via  the  Cohen  Wing,  at  the  West 
Entrance.  Wheelchair-accessible  restrooms  are  located  in  the  main  corridor  of  the  West 
Entrance,  and  in  the  first-balcony  passage  between  Symphony  Hall  and  the  Cohen  Wing. 
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LOST  AND  FOUND  is  located  at  the  security  desk  just  inside  the  Cohen  Wing  entrance  on 
Huntington  Avenue. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massa- 
chusetts Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  a  discount  to  any  BSO  patron  with  a  ticket 
stub  for  that  evening's  performance,  courtesy  of  R.  M.  Bradley  &  Co.  and  The  Prudential 
Realty  Group.  There  are  also  two  paid  parking  garages  on  Westland  Avenue  near  Symphony 
Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guaranteed  pre-paid  parking 
near  Symphony  Hall  is  available  to  subscribers  who  attend  evening  concerts.  For  more  infor- 
mation, call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall,  on  both  sides  of  the  first  balcony,  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator,  on  the  first-balcony  level,  audience-left,  outside  the  Cabot-Cahners  Room 
near  the  coatroom,  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  The  BSO  is  not  responsible  for 
personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  by  WGBH-FM  (Boston  89. 7)  and  by  WAMC-FM  (Albany  90.3, 
serving  the  Tanglewood  area).  Saturday-evening  concerts  are  broadcast  live  by  WCRB-FM 
(Boston  102.5). 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Development 
Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9251.  If  you  are  already  a 
Friend  and  you  have  changed  your  address,  please  send  your  new  address  with  your  newsletter 
label  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  the  mailing 
label  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO 
program  book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service. 
For  further  information,  please  call  Deborah  Elfers,  Director  of  Corporate  Development,  at 
(617)  638-9298. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Wednesday,  Thursday,  and  Friday  from  11  a.m.  until  4  p.m. ,  Saturday 
from  noon  until  6  p.m. ,  and  from  one  hour  before  each  concert  through  intermission.  The 
Symphony  Shop  features  exclusive  BSO  merchandise,  including  The  Symphony  Lap  Robe, 
calendars,  coffee  mugs,  posters,  and  an  expanded  line  of  BSO  apparel  and  recordings.  The 
Shop  also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony 
Shop  merchandise  is  also  available  during  concert  hours  outside  the  Cabot-Cahners  Room. 
All  proceeds  benefit  the  Boston  Symphony  Orchestra.  For  further  information  and  telephone 
orders,  please  call  (617)  638-9383. 


80 


JFOt 


"I  suggest  applying  an  old-fashioned,  common-sense 
approach  to  investing:  search  for  good  value,  stay  with  what 
you  know,  and  hold  for  the  long-term.  That's  what  we've  done 
for  clients  of  Hoover  Capital,  and  our  five-year  investment 
performance  speaks  for  itself..."  _  steyin  R  Hoover  _ 

Nelson's  America's  Best  Money  Managers  placed  Hoover  Capital 
Management  among  the  top  five  value  managers  in  the  country  based 
on  performance  during  the  past  five  years. 

We  would  welcome  the  opportunity  to  tell  you  more. 

HOOVER  CAPITAL  MANAGEMENT 

50  Congress  Street,  Suite  710 
Boston,  Massachusetts  02109 

617-227-3133 

Past  performance  is  no  guarantee  of  future  results. 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

One  Hundred  and  Fourteenth  Season,  1994-95 


SUPPER  CONCERT  DC 

Saturday,  April  22,  at  6 
Tuesday,  April  25,  at  6 

BONNIE  BEWICK,  violin 
RACHEL  FAGERBURG,  viola 
OWEN  YOUNG,  cello 
JUDITH  GORDON,  piano 


DOHNANYI 


Serenade  in  C  for  violin,  viola,  and 
cello,  Opus  10 

Marcia:  Allegro 

Romanza:  Adagio  non  troppo,  quasi  andante 

Scherzo:  Vivace 

Tema  con  variazioni:  Andante  con  moto 

Rondo  (Finale):  Allegro  vivace 


SCHUMANN  Quartet  in  E-flat  for  piano  and  strings,  Opus  47 

Sostenuto  assai — Allegro  ma  non  troppo 
Scherzo.  Molto  vivace;  Trio  I;  Trio  II 
Andante  cantabile 
Finale.  Vivace 


Baldwin  piano 

Please  exit  to  your  left  for  supper  following  the  concert. 


Week  24 
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Erno  Dohnanyi 

Serenade  in  C  for  violin,  viola,  and  cello,  Opus  10 


Although  he  grew  up  in  an  environment  that  produced  some  important 
nationalist  composers  (Kodaly  and  Bartok),  Dohnanyi  always  stayed  much  closer 
to  the  main  German  traditions  of  late  Romantic  music,  especially  that  of  Brahms, 
whose  influence  on  him  was  profound.  The  present  serenade  was  published  in 
1904,  when  the  composer  was  twenty-seven  years  old;  he  had  already  established 
himself  with  his  Opus  1,  a  piano  quintet  praised  by  Brahms  himself,  and  the 
present  Opus  10  was  to  attract  the  attention  of  Donald  Francis  Tovey,  who  hailed 
it,  in  an  extended  analysis,  as  one  of  the  very  few  great  compositions  for  three 
stringed  instruments  since  the  days  of  Mozart  and  Beethoven.  Nonetheless,  the 
serenade,  with  its  five  movements  and  their  characteristic  titles,  is  more  of  a  suite 
than  a  traditional  chamber  piece  (especially  since  it  lacks  a  sonata-form  first 
movement).  The  lively  march  of  the  opening  includes  a  Trio  suggesting  a  folk 
melody,  with  the  steady  accompanying  drone.  This  Trio  returns  briefly  in  the 
finale,  along  with  the  rhythmic  pattern  of  the  march,  to  round  off  the  work  as  a 
whole.  The  scherzo  has  a  rapid  fugal  opening;  following  the  Trio,  both  scherzo 
theme  and  Trio  recur  as  part  of  a  double  fugue — heavy  learning  indeed,  though 
worn  lightly.  The  variation  movement  is  the  most  serious  part  of  the  serenade;  its 
quiet  unfolding  in  a  rich,  romantic  way  is  filled  with  marvels  of  invention  for  the 
three  instruments. 


Robert  Schumann 

Quartet  in  E-flat  for  piano  and  strings,  Opus  47 


Schumann's  piano  quartet  was  the  product  of  his  "chamber  music  year"  of  1842, 
which  followed  the  "song  year"  1840  and  the  "symphony  year"  1841.  During  the 
course  of  1842,  Schumann  produced  his  set  of  three  Opus  41  string  quartets,  the 
Opus  44  piano  quintet,  and  the  present  piano  quartet.  The  quintet  has  always  been 
the  most  popular  of  this  group  of  pieces,  and  it  is  surely  one  of  Schumann's  most 
splendid  creations,  but  the  quartet,  a  smaller  lyrical  pendant  in  the  same  key,  is  full 
of  felicitous  Schumannesque  touches. 

The  slow  introduction  to  the  first  movement  prefigures  the  main  motive  of  the 
Allegro  that  follows.  At  the  end  of  the  exposition,  Schumann  brings  back  the  slow 
introduction,  as  if  he  is  going  to  repeat  it  along  with  the  entire  exposition,  but  at 
the  next-to-last  note  it  suddenly  veers  off  into  the  development,  which  builds 
steadily  to  a  furious  fortissimo  return  to  the  tonic  and  the  opening  of  the 
recapitulation. 

The  scherzo  is  a  headlong  rush  of  eighth-notes  twice  interrupted  for  more  lyrical 
Trios;  the  second  of  these  features  one  of  Schumann's  favorite  rhythmic  tricks — a 
passage  so  syncopated  that  upbeats  sound  like  downbeats.  The  richly  lyrical  slow 
movement  features  a  long-breathed  melody  offered  to  each  of  the  strings  in  turn 
while  the  piano  decorates  and  supports.  As  the  viola  takes  up  the  song,  following 
a  dark  middle  section,  the  cellist  must  tune  his  bottom  C-string  down  to  B-flat  to 
produce  a  wonderfully  deep  pedal  point  in  two  octaves  against  the  closing  phrases 
of  the  rest  of  the  ensemble.  The  energetic  finale  begins  with  a  fugato  based  on  a 
familiar-sounding  theme;  was  Schumann  thinking  of  the  Jupiter  Symphony?  His 
interest  in  contrapuntal  work  is  clearly  evident  in  both  of  the  E-flat  chamber  works 


with  piano  composed  at  this  time,  and  actual  fugues  or  fugatos  are  a  central  part  of 
the  finale  in  each  case. 

— Notes  by  Steven  Ledbetter 


Born  in  Honolulu,  Hawaii,  in  1963,  violinist  Bonnie  Bewick  joined  the  Boston  Sym- 
phony Orchestra  in  January  1987.  Ms.  Bewick  performs  frequently  in  the  Boston  area 
in  recitals  and  chamber  music  concerts.  Founder  of  the  First  Presbyterian  Artists  Series 
in  Quincy,  she  teaches  privately  and  has  taught  at  the  New  England  Conservatory 
Extension  Division.  Ms.  Bewick  studied  at  the  University  of  Michigan  in  Ann  Arbor 
and  received  her  bachelor's  degree  in  music  from  the  Curtis  Institute  in  Philadelphia. 
Her  teachers  included  Aaron  Rosand  and  David  Cerone  at  Curtis,  Ruggiero  Ricci  and 
Paul  Makanowitzky  in  Michigan,  and  Elizabeth  Holborn  in  California.  Ms.  Bewick 
has  made  solo  appearances  with  a  number  of  west  coast  orchestras,  and  with  the 
Boston  Pops  and  the  Cape  Ann  Symphony  in  New  England.  Her  orchestral 
experience  has  included  positions  with  the  Colorado  Philharmonic,  the  Lansing 
Symphony  Orchestra,  and  the  Peninsula  Symphony  Orchestra;  she  has  appeared  as 
concertmaster  and  soloist  with  the  New  England  Philharmonic.  She  has  also  been  a 
member  of  the  Grand  Teton  Music  Festival  Orchestra  and  the  orchestra  of  the 
Spoleto  Festival  of  Two  Worlds. 

Rachel  Fagerburg  joined  the  viola  section  of  the  BSO  in  December  1989.  A  graduate 
of  the  New  England  Conservatory  of  Music,  she  was  a  Tanglewood  Music  Center 
Fellow  in  1980;  her  teachers  included  Eugene  Lehner  and  Burton  Fine,  among  others. 
Before  joining  the  Boston  Symphony,  Ms.  Fagerburg  was  a  member  of  the  Boston 
Pops  Esplanade  Orchestra  for  more  than  six  years.  She  has  also  been  principal  viola 
of  the  Boston  Civic  Symphony,  the  New  England  Conservatory  Symphony  Orchestra, 
and  the  Blossom  Music  Festival  Orchestra,  as  well  as  substitute  principal  viola  with 
the  Portland  Symphony  Orchestra.  She  has  also  performed  with  the  orchestras  of  the 
Opera  Company  of  Boston  and  the  Boston  Ballet,  the  Pro  Arte  Chamber  Orchestra, 
the  Springfield  Symphony,  and  the  New  Hampshire  Symphony. 

Cellist  Owen  Young  graduated  cum  laude  from  Yale  University  with  bachelor's  and 
master's  degrees  in  music.  A  student  of  Aldo  Parisot,  he  served  as  principal  cellist 
with  the  Yale  Symphony  Orchestra  and  was  a  soloist  on  that  orchestra's  1985  European 
tour.  A  Tanglewood  Music  Center  Fellow  in  1986  and  1987,  and  a  participant  also  in 
the  Banff  and  Aspen  summer  music  festivals,  Mr.  Young  played  as  an  Orchestra  Fellow 
with  the  Atlanta  Symphony  in  1988  and  with  the  BSO  for  the  1988-89  season.  From 
1989  to  1991  he  was  a  member  of  the  Pittsburgh  Symphony;  from  1990  to  1991  he  was 
a  member  of  the  music  faculty  of  Duquesne  University  in  Pittsburgh.  He  joined  the 
Boston  Symphony  Orchestra  in  August  1991,  at  Tanglewood.  Mr.  Young  is  currently 
Resident  Tutor  of  Music  and  Director  of  Concerts  in  Dunster  House  at  Harvard 
University.  In  Boston  he  is  involved  in  teaching  and  coaching  at  The  Walnut  Hill 
School,  the  New  England  Conservatory  Extension  Division,  the  Boston  University 
Tanglewood  Institute,  and  with  Project  STEP  (String  Training  and  Educational 
Program  for  minority  students). 

Pianist  Judith  Gordon  gave  her  New  York  recital  debut  on  the  Metropolitan  Museum 
of  Art's  "Introductions"  series.  She  has  concertized  extensively  in  this  country  and 
abroad,  both  as  soloist  and  with  such  outstanding  performers  as  the  Diaz  Trio,  Yo-Yo 
Ma,  violist  Marcus  Thompson,  and  soprano  Lisa  Saffer.  An  avid  performer  of  contem- 


porary  music,  Ms.  Gordon  has  premiered  and  recorded  works  by  many  composers 
and  is  a  member  of  Essential  Music,  a  percussion-based  ensemble  in  New  York. 
A  graduate  of  the  New  England  Conservatory;  she  received  fellowships  to  the 
Tanglewood  Music  Center  for  three  summers  and  has  appeared  in  such  festivals  as 
Marlboro,  Mendocino,  Spoleto  USA,  and  San  Miguel  de  Aller.de.  Ms.  Gordon  will 
participate  in  the  Rockport  Festival  in  June  and  makes  her  Boston  Pops  debut  with 
Keith  Lockhart  that  same  month. 


BOSTON  SYMPHONY  CHAMBER  PLAYERS 
Sunday,  November  13,  1994,  at  3  p.m.  at  Jordan  Hall 

BOSTON  SYMPHONY  CHAMBER  PLAYERS 


Malcolm  Lowe,  violin 
Jules  Eskin,  cello 
Edwin  Barker,  double  bass 
Alfred  Genovese,  oboe 
William  R.  Hudgins,  clarinet 


Richard  Svoboda,  bassoon 
Charles  Kavalovski,  horn 
Charles  Schlueter,  trumpet 
Ronald  Barron,  trombone 
Everett  Firth,  percussion 


with  GILBERT  KALISH,  piano  and  harpsichord 
MARYLOU  SPEAKER  CHURCHILL,  violin 
REBECCA  YOUNG,  viola 
ELIZABETH  OSTLING,  flute 
ROBERT  SHEENA,  English  horn 
JAY  WADENPFUHL,  horn 
RICHARD  HOENICH,  conductor 


ROSSINI 


SCHULHOFF 


Sonata  a  quattro  in  B-flat,  for  two  violins, 
cello,  and  double  bass 

Allegro  vivace 

Andantino 

Allegretto 

Concertino  for  Flute,  Viola,  and  Double  Bass 

Andante  con  moto  moderato 

Furiant 

Andante 

Rondino 

INTERMISSION 


LUTOSLAWSKI        Chain  i ,  for  fourteen  players 

RICHARD  HOENICH,  conductor 


MOZART 


Quartet  in  G  minor  for  piano  and  strings,  K.478 

Allegro 
Andante 
Rondo:  Allegro 


Baldwin  piano  Nonesuch,  DG,  RCA,  and  New  World  records 

This  concert  is  funded  in  part  by  the  National  Endowment  for  the  Arts  and  by  the  Massachusetts 
Cultural  Council,  a  state  agency. 
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Gioacchino  Rossini 

Sonata  a  quattro  in  B-flat,  for  two  violins,  cello,  and  double  bass 

The  young  Gioacchino  Rossini  led  a  rather  irregular  life,  partly  raised  at  home  by  his 
godmother  and  an  aunt,  partly  by  his  parents — the  father  a  modest  musician  and  town 
trumpeter,  the  mother  a  pretty,  untutored  singer  with  a  minor  career  fulfilling  operatic 
engagements.  Though  music  was  a  part  of  his  life  from  the  beginning,  he  did  not  actually 
begin  formal  instruction  in  counterpoint  or  composition  until  after  he  had  composed  the 
six  sonate  a  quattro,  of  which  the  work  in  B-flat  is  the  fourth.  Though  their  existence  was 
known,  the  manuscript  was  long  thought  to  be  lost  until  the  composer  Alfredo  Casella 
tracked  it  to  the  Library  of  Congress.  The  music  remained  unpublished  until  the  1950s. 

Though  Rossini  himself  never  saw  fit  to  publish  these  "sonatas,"  he  preserved  the 
manuscript  all  his  life;  after  his  death,  his  widow  Olympe  gave  it  to  a  certain  Mazzoni.  The 
date  appears  on  Rossini's  title-page:  "A  work  [consisting]  of  six  sonatas  composed  by  Mr. 
Gioacchino  Rossini  at  the  age  of  12  in  Ravenna  in  the  year  1804."  Some  years  later, 
evidently  in  a  mood  of  wry  self-deprecation,  Rossini  wrote  a  note  on  the  violin  part  stating 
that  "...these  horrid  sonatas  were  composed  by  me. ..at  a  most  infantile  age  when  I  had  not 
even  taken  a  single  lesson  in  accompaniment;  the  whole  composed  and  copied  in  three 
days  and  performed  [with  Rossini  himself  playing  second  violin]  in  a  dog-like  manner..." 

The  choice  of  instruments  is  an  odd  one — without  viola,  but  with  a  double  bass  below 
the  cello.  The  reason,  no  doubt,  is  that  Agostino  Triossi,  the  patron  who  wanted  the 
music,  was  something  of  a  virtuoso  on  the  double  bass.  It  is  easy  to  note,  too,  that  the 
twelve-year-old  composer  took  pains  to  make  the  second  violin  part  (which  he  was  to 
play)  as  interesting  as  the  first.  It  is  scarcely  to  be  expected  that  the  Rossini  we  know  and 
love  will  already  be  evident  in  these  works,  yet  the  sonatas  already  show  a  verve  and 
energy,  a  spontaneity,  and  even  a  sense  of  the  theatrical  that  were  to  underlie  the 
composer's  greatest  successes. 

Ervin  Schulhoff 

Concertino  for  Flute,  Viola,  and  Bass 

Czech  composer  Ervin  Schulhoff  (1894-1942)  received  early  encouragement  from  Antonin 
Dvorak  and  began  piano  studies  at  the  Prague  Conservatory  by  the  age  of  ten.  Further 
studies  took  place  at  Vienna,  Leipzig,  and  Cologne,  not  to  mention  work  with  Max  Reger 
and  Claude  Debussy,  as  diverse  a  pair  of  teachers  as  one  can  imagine.  During  the  mid-  to 
late-'20s  he  worked  in  Germany,  but  he  returned  to  Prague  in  1929,  at  thirty-five,  to  take  up 
a  faculty  position  in  composition.  Thus  Schulhoff 's  music  drew  from  many  sources,  including 
Czech  folk  music  and  American  jazz,  as  well  as  the  prominent  musical  styles  of  his  day.  As  a 
pianist  he  played  the  newest  music,  including  the  quarter-tone  pieces  of  his  compatriot  Alois 
Haba.  He  absorbed  all  of  these  influences  into  his  own  personal  style,  showing  remarkable 
versatility.  There  is  no  way  to  know  what  might  have  developed  had  he  not  been  imprisoned 
by  the  Nazis  during  the  German  occupation  of  Czechoslovakia  and  put  to  death  in  the 
Wiirzburg  concentration  camp.  His  Concertino  is  a  work  of  1925.  Its  spare  scoring, 
emphasizing  the  extremes  of  instrumental  range  (flute  and  double  bass,  with  the  viola  as 
intermediary),  reveals  an  attachment  to  the  "objectivity"  and  avoidance  of  alluring  sensuous 
sheen  so  characteristic  of  advanced  composers  of  the  period  (Stravinsky  and  Hindemith  were 
regarded  as  the  leading  figures  of  this  kind  of  music).  At  the  same  time,  the  hint  of  folk 
dances,  especially  in  the  two  faster  movements,  suggests  familiarity  with  Janacek  and  Bartok. 
Emotional  weight  falls  on  the  darkly  lyrical  opening,  Andante  con  moto  moderato,  by  far  the 
longest  movement  of  the  work.  The  second  movement  is  a  whirling  Furiant  that  never 
tires.  The  Andante  is  warmly  lyrical,  and  the  closing  Rondino  a  lively  romp. 
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Witold  Lutoslawski 

Chain  1 ,  for  fourteen  players 

Witold  Lutoslawski,  who  died  earlier  this  year,  was  the  leading  Polish  composer  of  this 
century,  yet  one  whose  music  was  strikingly  influenced  by  certain  aspects  of  American 
music,  particularly  his  discovery  in  1960  of  the  music  of  John  Cage  and  the  possibilities 
offered  by  applying  indeterminate,  or  "chance,"  elements  to  his  music.  He  had  connections 
with  the  Boston  Symphony  at  two  very  different  stages  in  his  career.  The  first  came  when 
Aaron  Copland  invited  him  to  Tangle  wood  as  composer- in-residence  in  the  early  1960s, 
when  he  had  just  begun  reacting  to  Cage's  music;  this  gave  him  an  opportunity  to  meet  a 
whole  series  of  American  composers,  then  to  travel  around  the  country  learning  about 
developments  in  electronic  music  and  meeting  the  grand  old  man  of  the  avant-garde, 
Edgard  Varese.  His  second  BSO  connection  came  in  1990,  the  year  he  turned  seventy- 
seven,  when  he  conducted  the  orchestra  in  subscription  concerts  of  his  own  music. 

Early  on  Lutoslawski  became,  and  remained,  a  symbol  of  Polish  music  in  our  time;  he 
continued  to  dare  even  in  a  political  environment  that,  for  most  of  his  life,  was  highly 
unsympathetic  to  advances  in  the  arts.  Following  early  instruction  in  piano  he  entered  the 
Warsaw  Conservatory,  where  he  received  diplomas  in  piano  and  composition.  But  war 
broke  out  in  Europe — beginning  with  Hitler's  invasion  of  Poland — just  as  his  career  was 
starting  to  get  underway.  And  the  inclusion  of  Poland  in  the  Soviet  bloc  a  few  years  after 
the  war  meant  that  Polish  composers  had  to  struggle  with  the  same  issues  of  artistic 
freedom  and  governmental  control  raised  by  the  infamous  1948  Zhdanov  denunciation  of 
Shostakovich,  Prokofiev,  and  others  in  Russia.  Gradually,  though,  Lutoslawski  assumed  a 
prominent  position  in  Polish  musical  life. 

His  music  at  this  time  followed  essentially  a  neo-classical  approach,  but  that  changed 
dramatically  when,  in  1960,  he  heard  part  of  a  piece  by  John  Cage  on  a  radio  broadcast. 
"Those  few  minutes  were  to  change  my  life  decisively,"  he  said  later.  "I  suddenly  realized 
that  I  could  compose  music  differently  from  that  of  my  past.  That  I  could  progress  toward 
the  whole  not  from  the  little  detail  but  the  other  way  around — I  could  start  out  from  the 
chaos  and  create  order  in  it,  gradually."  Cage's  contribution  to  this  mature  style  was  really 
just  an  intellectual  idea  rather  than  a  specific  musical  influence:  the  notion  of  chance. 
During  his  last  thirty  years,  Lutoslawski  made  frequent  use  in  his  scores  of  "aleatoric"  or 
"chance"  passages  alternating  with  explicitly  composed  sections.  His  use  of  chance 
elements  is  far  more  controlled  than  Cage's:  Lutoslawski's  "chance"  sections  are  specifically 
notated  with  regard  to  the  pitches  to  be  played;  only  the  relationship  with  the  other  parts 
of  the  ensemble  is  not  always  precisely  determined.  Lutos&wski  refers  to  this  kind  of 
rhythmic  section  with  the  intriguing  image  of  a  "sculpture  of  which  the  material  suddenly 
becomes  fluid." 

Lutoslawski  composed  three  major  works  with  the  title  Chain,  a  name  that  refers  to  a 
basic  formal  concept  in  which  two  "structurally  independent  strands"  are  interwoven  in 
layers  that  do  not  share  the  same  beginning  and  ending  points,  so  that  the  continuity  of 
the  musical  thought  becomes  a  "chain."  These  three  works  grew  in  size  from  Chain  I ,  for 
fourteen  players,  to  Chain  2,  for  solo  violin  with  chamber  orchestra,  to  Chain  3,  for  full 
orchestra.  Chain  I  was  composed  in  1983  for  the  London  Sinfonietta  and  was  dedicated  to 


Conductor  Richard  Hoenich  is  Director  of  Orchestral  Activities  at  the  New  England 
Conservatory  of  Music  and  conductor  of  the  NEC  Symphony  and  Phtlharmonia.  An  alumnus 
of  the  Tang  lewood  Music  Center,  where  he  was  a  Conducting  Fellow,  Mr.  Hoenich  was 
principal  bassoonist  for  twelve  seasons  of  the  Montreal  Symphony  (where  he  was  also  assistant 
and  then  associate  conductor)  before  taking  up  conducting  full-time  in  1991 . 
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Michael  Vyner,  who  led  the  first  performance  that  year  in  Queen  Elizabeth  Hall.  The 
work  calls  for  flute  (doubling  piccolo  and  alto  flute),  oboe  (doubling  English  horn), 
clarinet,  bassoon,  trumpet,  horn,  trombone,  percussion,  harpsichord,  and  string  quintet. 
The  nine-minute  piece  is  cast  in  a  single  movement  with  two  distinct  parts,  of  which  the 
last  is  the  weightier  to  build  a  strong  conclusion.  A  flourish  for  the  entire  ensemble  opens 
the  proceedings.  A  metrical  free  polyphonic  section  prepares  the  way  for  the  laying  out  of 
the  "chain,"  which  is  dominated  by  chamber  scoring  and  a  transparent  texture.  More 
dramatic  events  follow,  culminating  at  last  in  another  grand  flourish. 

Wolfgang  Amade  Mozart 

Quartet  in  G  minor  for  piano  and  strings,  K.478 

With  the  G  minor  quartet  for  piano  and  strings,  Mozart  virtually  created  the  genre  of  the 
piano  quartet  and  established  it  as  a  useful  chamber  ensemble.  The  work  was  apparently 
composed  on  commission  from  the  publisher  Franz  Anton  Hoffmeister,  who  requested  three 
pieces  in  this  medium.  Completed  on  October  16,  1785,  the  G  minor  was  the  first  to  be 
composed.  But  the  public  didn't  buy  it,  finding  it  much  too  difficult  to  play,  and  Hoffmeister 
decided  to  cancel  the  commission  rather  than  waste  money  publishing  more  works  that  were 
beyond  the  ability  of  the  average  chamber  performer.  (Mozart  did  write  one  more  piano 
quartet,  published  by  Artaria  rather  than  Hoffmeister,  about  nine  months  later.) 

The  impetuous  Allegro  opens  with  a  powerful  figure  in  octaves  that  plays  a  strong  motivic 
role  throughout  the  movement.  Adroitly  placed  sforzandos  stretch  the  phrases  of  the 
second  theme  in  a  charmingly  unexpected  way.  The  Andante,  in  B-flat,  has  a  wonderful 
harmonic  richness  decorated  by  elaborate  runs  for  each  of  the  four  instruments  in  turn. 
After  the  expressive  weight  of  the  first  two  movements,  it  comes  as  a  bit  of  a  surprise  that 
the  last  movement  turns  to  the  conventional  "happy  ending"  of  the  major  key.  But  though 
it  is  lighter  in  mood  than  what  preceded  it,  the  frequent  passing  chromaticisms,  entering 
already  in  the  first  measure,  show  that  the  finale,  too,  is  cut  from  the  same  expressive  cloth 
and  is  not  merely  a  bow  to  custom. 

— Notes  by  Steven  Ledbetter 


Coming  Concerts.- 

Sunday,  January  29, 1995,  at  3:00 

STRAUSS  (arr.  HASENORL)  Till  Etdenspkgd  Once  Agatn,  for  violin, 

double  bass,  clarinet,  bassoon,  and  horn 
KNUSSEN  Songs  W&outWmds 

STRAVINSKY  Pastorale*  for  violin,  oboe,  English  horn,  clarinet,  and  bassoon 
BRAHMS  Piano  Quintet  in  F  minor,  Opus  34 

Sunday,  April  9, 1995 

with  jayne  West,  soprano 

HANIM^'HALVORSElsl  Passaeaglia  for  violin  and  viola 
DUTILLEUX  CkattonSj  for  oboe,  bassoon,  percussion,  and  harpsichord 
WEILL  Fraueniaftz,  Opus  10,  for  soprano,  viola,  flute,  clarinet,  bassoon,  and  horn 
BEETHOVEN  Piano  Trio  in  E-fkt,  Opus  70,  No.  2 


BOSTON  SYMPHONY  CHAMBER  PLAYERS 
Sunday,  January  29,  1995,  at  3  p.m.  at  Jordan  Hall 

BOSTON  SYMPHONY  CHAMBER  PLAYERS 


Malcolm  Lowe,  violin 
Jules  Eskin,  cello 
Edwin  Barker,  double  bass 
Alfred  Genovese,  oboe 
William  R.  Hudgins,  clarinet 


Richard  Svoboda,  bassoon 
Charles  Kavalovski,  horn 
Charles  Schlueter,  trumpet 
Ronald  Barron,  trombone 
Everett  Firth,  percussion 


with  GILBERT  KALISH,  piano  ELIZABETH  OSTLING,  flute 

MARYLOU  SPEAKER  CHURCHILL,  violin  ROBERT  SHEEN  A,  English  horn 

BURTON  FINE,  viola  RICHARD  SEBRING,  horn 
THOMAS  DAUSGAARD,  conductor 


STRAUSS 


Till  Euknspiegel  Once  Again,  arranged  by  Franz 
Hasenohrl  for  violin,  clarinet,  bassoon, 
horn,  and  double  bass 


KNUSSEN 


Songs  Without  Voices,  Opus  26,  for 
eight  instrumentalists 

Fantastico  (Winter's  Fall) 
Maestoso  (Prairie  Sunset) 
Leggiero  (First  Dandelion) 
Adagio  (Elegiac  Arabesques) 

THOMAS  DAUSGAARD,  conductor 


STRAVINSKY 


Pastorale,  for  violin  and  quartet  of  woodwinds 


INTERMISSION 


BRAHMS 


Quintet  in  F  minor  for  piano  and  strings,  Opus  34 

Allegro  non  troppo 
Andante,  un  poco  adagio 
Scherzo:  Allegro;  Trio 

Finale:  Poco  sostenuto — Allegro  non  troppo — 
Presto,  non  troppo 


Baldwin  piano  Nonesuch,  DG,  RCA,  and  New  World  records 

This  concert  is  funded  in  part  by  the  National  Endowment  for  the  Arts  and  by  the  Massachusetts 
Cultural  Council,  a  state  agency. 
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Richard  Strauss  (transcribed  by  Franz  Hasendhrl) 

Till  Eulenspiegel  Once  Again  (Strauss's  orchestral  tone  poem,  Till  Eulenspiegel's  Merry  Pranks, 
transcribed  for  violin,  clarinet,  bassoon,  horn,  and  double  bass) 

Transcriptions  are  dangerous  stuff,  and  the  perils  of  the  absurd  are  never  far  away.  Casella 
and  Stokowski  set  Bach  pieces  for  unaccompanied  violin  for  orchestra  (but  so  did  Bach), 
and  the  Hausmusik-mad  nineteenth  century  produced  renditions  of  Beethoven's  Ninth 
Symphony  for  two  flutes.  But  such  things,  when  masterfully  done,  can  delight  and 
illuminate.  Schoenberg's  transcription  (up)  of  the  Brahms  G  minor  piano  quartet  for 
orchestra  is  an  example,  and  so  is  his  transcription  (down)  of  Strauss's  Emperor-Waltzes  for 
chamber  ensemble.  And  without  doubt  the  Hasenohrl  version  of  Till  Eulenspiegel  is  an 
enchanting  jeu  d' esprit,  carried  out  with  wit  and  ingenuity. 

This  improbable  enterprise  goes  back  to  1945,  when  Vienna  was  just  beginning  to 
collect  its  musical  life  from  ruins  again,  and  the  figure  most  specifically  behind  it  is  a 
certain  Rudolf  Effenberger,  who  had  been  in  charge  of  backstage  arrangements  at  the  hall 
of  the  famous  Society  of  Friends  of  Music  long  enough  to  have  known  Johannes  Brahms. 
He  had  picked  up  considerable  musical  lore  and  knowledge  over  the  years,  and,  pretending 
great  indignation  when  a  musician  was  unable  to  identify  Strauss's  Opus  28,  he  said  that  he 
would  allay  the  fellow's  ignorance  by  arranging  to  have  a  few  Philharmonic  players  acquaint 
him  with  this  work.  He  then  went  to  Hasenohrl  and  asked  him  to  prepare  a  transcription 
for  "a  few  Philharmonic  players,"  and  Effenberger  was  enough  of  a  fixture  in  Vienna's  music 
world  that  one  didn't  say  no  to  him.  Hasenohrl  (1885-1970)  was  himself  a  prolific 
composer  whose  esteem  in  Austria  was  certified  by  many  awards  and  prizes,  and  many 
performances.  Strauss,  it  should  be  added,  was  enchanted  by  this  transformation  of  his 
fifty-year-old  comic  masterpiece  and  gave  it  his  official  blessing. 

— Michael  Steinberg 

Oliver  Knussen 

Songs  Without  Voices,  Opus  26,  for  eight  instrumentalists 

Oliver  Knussen  (b.1952)  has  long  been  a  familiar  figure  in  the  Boston  Symphony  family, 
particularly  because  of  his  seven  years  as  Head  of  Contemporary  Music  Activities  at 
Tanglewood,  following  upon  his  own  studies  there  with  his  predecessor  Gunther  Schuller. 
His  work  ranges  from  brilliantly  expressionistic  symphonies  (such  as  the  Second,  which  he 
began  at  Tanglewood  at  the  age  of  nineteen)  to  two  popular  one-act  operas  based  on  the 
children's  stories  of  Maurice  Sendak. 

Recent  years  have  seen  a  new  outpouring  of  music  from  his  pen,  including  a  number  of 
chamber  works  written  while  he  was  the  composer- in-residence  of  the  Chamber  Music 
Society  of  Lincoln  Center.  Songs  Without  Voices  is  one  of  these.  Composed  in  1991-92,  it 
consists  of  four  short  movements  for  eight  instrument  (flute,  English  horn,  clarinet,  horn, 
violin,  viola,  cello,  and  piano).  Conceptually  similar  to  the  romantic  tradition  of  "songs 
without  words,"  three  of  these  four  pieces  actually  find  their  basis  in  poems  that  the 
composer  has  "set"  for  instruments,  generating  the  melody  from  a  reading  of  the  poem. 
Each  movement  bears  as  title  an  Italian  adjective  frequently  used  to  suggest  the  character  of 
a  musical  composition,  supplemented  by  a  phrase  in  English,  but  no  specific  identification 
of  the  poem  that  inspired  the  work.  "I  hope  it  won't  be  thought  coy,"  writes  the  composer, 
"if  I  allow  the  music  to  speak  on  its  own  terms."  The  last  and  longest  of  the  four  "songs" 
grows  out  of  a  poignant  melody  for  English  horn  "written  upon  hearing  of  the  death  of 
Andrzej  Panufnik,  a  person  I  much  admired."  (Panufnik,  a  Polish  composer  long  resident  in 
England,  was  one  of  the  composers  commissioned  by  the  Boston  Symphony  on  the  occasion 
of  its  centennial,  a  commission  that  produced  his  Symphony  No.  8,  Sinfonia  Votiva.) 


Even  without  the  identification  of  specific  poems  as  impetus  for  the  music,  the  headings 
provide  clues  to  the  listener  regarding  the  musical  character.  The  frenetic  first  movement, 
Fantastico  (Winter's  Fall),  begins  with  a  broad  horn  melody  generating  a  sustained 
background,  over  which  the  other  instruments  shower  scintillating,  tiny  gestures  in  the 
hectic  manner  of  a  Pierrot  lunaire  setting.  Maestoso  (Prairie  Sunset)  expands  on  the 
spacious  elements  of  the  first  song,  while  Leggiero  (First  Dandelion)  takes  on  the  brilliant 
woodwind  activity,  all  airy  shimmering  and  quivering.  The  final  movement,  Adagio 
(Elegiac  Arabesques),  the  longest  movement  of  the  piece,  brings  us  back  to  earth  with  a 
poignant  English  horn  melody  filled  with  elegant  decorative  twists  and  turns  that  sets  the 
personality  of  this  quietly  thoughtful  movement. 

— Steven  Ledbetter 


Born  in  Denmark,  Thomas  Dausgaard  is  Assistant  Conductor  of  the  Boston  Symphony  Orchestra, 
with  which  he  led  subscription  concerts  in  January  1994.  A  prizewinner  at  several  international 
conducting  competitions,  and  winner  of  the  1993  Music  Critics'  Circle  Prize  in  Denmark,  he  has 
appeared  frequently  with  the  major  Danish  orchestras  and  also  performs  regularly  in  Sweden. 
Other  conducting  engagements  have  taken  him  to  England,  Italy,  Spain,  Norway,  Germany, 
Ireland,  and  Holland,  including  a  performance  televised  from  the  Concertgebouw  in  Amsterdam. 


Igor  Stravinsky 

Pastorale,  for  violin  and  quartet  of  woodwinds 


This  unpretentious  little  gem,  about  the  scope  and  length  of  a  pop  song,  though  dated 
1934  in  its  latest  incarnation,  actually  takes  us  back  to  Stravinsky's  studies  with  Nikolai 
Rimsky-Korsakov,  for  whose  daughter  Nadezhda  he  composed  this  music  as  a  song  without 
words — a  vocalise  for  soprano  and  piano  written  in  1907.  In  1923  Stravinsky  enlarged  the 
instrumentation  by  recasting  the  piano  part  for  oboe,  English  horn,  clarinet,  and  bassoon. 
Ten  years  later  he  and  the  violinist  Samuel  Dushkin  produced  a  longer  version  for  violin 
and  piano  that  they  could  play  on  their  concert  tours.  And  finally,  in  1934,  Stravinsky 
recast  that  piano  part  again  for  the  woodwind  quartet.  The  structure  of  the  piece  is 
simplicity  itself — a  drone  bass,  a  countermelody  with  a  characteristic  gruppetto  of  five  notes 
starting  almost  every  phrase,  and — above  it  all — a  serene,  poised,  tranquil  melody. 


— S.L. 


Johannes  Brahms 

Quintet  in  F  minor  for  piano  and  strings,  Opus  34 


Brahms 's  F  minor  piano  quintet  went  through  a  tortuous  pre-history  before  ending  up  as  a 
cornerstone  of  the  chamber  music  repertory.  In  1862  Brahms  composed  the  work  as  a 
string  quintet  (with  two  cellos,  like  the  great  C  major  quintet  of  Schubert);  Clara 
Schumann  declared  it  "a  masterpiece."  The  views  of  violinist  Joseph  Joachim  were  more 
tempered;  by  April  1863  he  had  rehearsed  it  several  times  and  felt  strongly  that  Brahms 
would  wish  to  make  changes  before  allowing  publication.  Ultimately,  convinced  that  he 
had  demanded  too  much  of  the  strings  and  still  knew  too  little  of  their  capabilities,  Brahms 
withdrew  the  string  quintet  entirely  and  turned  it  into  a  sonata  for  two  pianos,  which  he 
completed  by  February  1864  and  performed  with  Karl  Tausig  in  April.  The  work  was  still 
not  a  success.  Clara  Schumann  insisted  that  it  called  for  the  resources  of  an  orchestra,  and 
begged  Brahms  to  rework  the  material  yet  again.  This  time  he  took  the  advice  of  Hermann 
Levi  and  turned  it  into  a  quintet  for  piano  and  strings,  thus  combining  elements  of  both  the 


■ 


earlier  versions.  He  sent  the  final  score  to  Levi  in  November  1865  and  received  a  rapturous 
response  from  the  enthusiastic  musician,  who  described  it  as  "beautiful  beyond  words. ..a 
masterpiece  of  chamber  music,  the  like  of  which  we  have  not  seen  since  1828  [the  year 
Schubert  died]." 

Even  so,  Brahms  continued  polishing  his  quintet  further  before  sending  it  off  to  his 
publisher  in  July  1865.  He  also  chose  to  publish  the  intermediate  two-piano  version  of  the 
score,  though  he  utterly  destroyed  the  original  version  for  strings  alone.  He  was  not  to 
return  to  the  string  quintet  for  nearly  twenty  years — and  when  he  did,  it  was  to  a  different 
ensemble,  with  two  violas  instead  of  two  cellos. 

The  first  movement  grows  from  three  tiny  musical  ideas  presented  right  at  the  outset 
and  varied  with  wonderful  imagination  into  a  tightly  cohesive  structure  that  constantly 
harps  at  the  minor  mode,  only  briefly  relenting  at  the  end  of  the  exposition  and  in  a 
parallel  passage  of  the  recapitulation.  An  extended  passage  for  the  four  strings  alone 
(almost  the  only  one  in  the  movement)  seems  to  foretell  a  brighter  and  gentler  conclusion, 
but  is  rudely  cut  off  by  a  violent  reversion  to  the  minor-key  storms  of  the  opening  idea. 

The  slow  movement  is  lushly  harmonized  and  sweet,  the  strongest  possible  contrast  to 
the  first  movement.  It  is  direct  and  singing  throughout,  with  the  opening  section  of  its 
ABA  form  rescored  at  its  return. 

The  scherzo  starts  out  with  a  tense  pizzicato  pulse  in  the  cello;  a  mysteriously  syncopated 
6/8  figure  soon  turns  into  a  2/4  march  (still  hushed)  before  bursting  into  a  broader  6/8 
version;  Brahms  particularly  enjoys  the  contrast  of  meters.  The  scherzo  proper  ends  with 
urgently  reiterated  statements  of  a  D-flat  sinking  to  C.  This  falling  semitone  is  one  of  the 
most  important  motives  of  the  whole  piece;  its  appearance  here — particularly  on  D-flat 
and  C — is  likely  an  intentional  reference  to  the  conclusion  of  Schubert's  great  C  major 
quintet.  The  Trio  twice  states  a  grand,  noble  tune  (with  different  scoring)  before  working 
its  way  back  for  the  repeat  of  the  scherzo. 

The  finale  opens  with  a  dark,  chromatic  introduction  yearning  upwards  and  threatening 
some  massive  explosion.  When  the  Allegro  finally  arrives,  it  turns  out  to  be  a  quirky  cello 
tune,  followed  by  a  syncopated  second  subject.  The  elements  draw  together  in  an  extended 
coda  in  a  faster  tempo  (but  not  too  fast — Brahms  is  careful  to  modify  his  "Presto"  with  "non 
troppo"  and  his  own  performances  are  reported  to  have  been  quite  deliberate).  Misleading 
final-sounding  chords  bring  on  the  second  subject,  now  in  much  more  dramatic  guise  and 
extended  at  some  length,  before  the  vigorous  syncopation  of  the  scherzo  returns  to  bring  the 
quintet  to  a  passionate  close. 

— S.L. 
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DUTILLEUX 


Les  Citations,  Diptych  for  oboe,  harpsichord, 
double  bass,  and  percussion 

ForAldeburgh  1985 

From  Janequin  to  Jehan  Alain 


WEILL 


INTERMISSION 

Frauentanz,  Seven  Medieval  Poems,  for  soprano  with 
flute,  viola,  clarinet,  horn,  and  bassoon,  Opus  10 

All  the  long  winter's  night 

When  two  loving  hearts 

Oh,  if  my  love  were  a  cold  spring 

This  star  in  the  darkness 

One  beautiful  May  morning 

I  will  put  aside  mourning  now 

I  sleep,  I  wake,  I  go,  I  stay 

JAYNE  WEST,  soprano 


BEETHOVEN 


Trio  in  E-flat  for  piano,  violin,  and  cello, 
Opus  70,  No.  2 

Poco  sostenuto — Allegro  ma  non  troppo 

Allegretto 

Allegretto  ma  non  troppo 

Finale:  Allegro 


■  v 

■  j.  i 


Baldwin  piano  Nonesuch,  DG,  RCA,  and  New  World  records 

This  concert  is  funded  in  part  by  the  National  Endowment  for  the  Arts  and  the  Massachusetts 
Cultural  Council,  a  state  agency. 
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George  Friderick  Handel 

Passacaglia  (arranged  by  Johan  Halvorsen) 


Following  decades  of  inattention  and  oblivion,  Baroque  music  was  rediscovered  by  the  mid- 
nineteenth  century  romantics,  who  relished  its  energy  and  drive,  the  irregularity  of  its  phrase 
structures,  and  the  passionate  spirit  of  so  much  of  the  music.  One  way  of  spreading  the  word 
about  this  music  was  through  arrangements  which  often  romanticized  the  work  in  the  process, 
since  the  point  was  interpretation,  not  historical  re-creation.  Probably  the  best-known  example 
of  this  is  the  so-called  "Air  on  the  G-string"  created  from  the  Aria  in  Bach's  Orchestral  Suite 
No.  3.  Handel's  music  also  underwent  this  kind  of  transformation.  The  Passacaglia  to  be  heard 
here  is  an  arrangement  by  Johan  Halvorsen,  a  contemporary  of  Grieg's,  of  the  finale  from 
Handel's  keyboard  Suite  No.  7  in  G  minor  (which  now  bears  the  number  432  in  the  recently 
published  thematic  catalogue  of  Handel's  works).  Halvorsen  arranged  this  movement  for  violin 
with  the  accompaniment  of  either  viola  or  cello;  earlier  in  this  century  it  was  a  favorite  piece  of 
Jascha  Heifetz,  who  recorded  it.  In  more  recent  years  the  concern  for  "historically  correct" 
performance  has  denied  us  the  chance  of  hearing  these  tributes  to  an  older  "romantic"  music 
which  brought  such  long-lost  works  to  light  again  with  deep  affection. 


Henri  Dutilleux 

Les  Citations,  Diptych  for  oboe,  harpsichord,  double  bass,  and  percussion 

Henri  Dutilleux  was  born  in  Angers,  France,  on  January  22,  1916,  and  now  lives  in  Paris. 
This  summer  he  will  be  the  Composer-in-Residence  at  Tanglewood.  He  began  his  musical 
studies  in  Douai,  then,  between  1933  and  1938,  studied  at  the  Paris  Conservatoire.  In  the 
latter  year  he  won  the  Prix  de  Rome.  After  his  return  to  France,  he  worked  from  1945  to 
1963  as  director  of  music  productions  for  Radio  Francaise.  In  1961  he  was  appointed 
professor  of  composition  at  the  Ecole  Normale  de  Musique,  accepting  the  same  position  at 
the  Conservatoire  in  1970. 

Though  one  of  the  most  respected  of  contemporary  composers,  Dutilleux  remains  relatively 
little-known,  at  least  partly  because  he  has  never  fit  comfortably  in  any  of  the  pigeonholes  of 
contemporary  composition,  so  he  has  been  neither  supported  nor  attacked  as  a  member  of 
this  or  that  "school."  He  is  a  careful,  fastidious  worker,  never  eager  to  rush  the  completion 
of  a  piece  (his  most  frequently-performed  work,  Metaboles,  was  commissioned  in  1957-58 
but  not  finished  until  1964);  he  has  destroyed  most  of  his  earlier  compositions,  which,  to  his 
mind,  too  strongly  reflect  the  youthful  influence  of  Ravel.  Thus,  oddly  enough  for  a 
composer  past  the  Biblical  threescore  and  ten,  his  reputation  was  long  based  almost  entirely 
on  a  mere  half-dozen  pieces  composed  since  World  War  II:  the  piano  sonata  of  1947,  two 
symphonies  (1950,  1958-59,  the  second  commissioned  by  the  BSO  for  its  seventy-fifth 
anniversary),  Metaboles,  a  ballet  score  entitled  Le  Loup  (1953),  and  a  concertante  work  for 
cello  and  orchestra  written  for  Rostropovich  with  the  poetic  title  "Tout  un  monde  lontain... " 
(1968-70).  There  is  also  a  body  of  chamber  music  and  incidental  music  for  the  theater.  A 
number  of  works  have  appeared  in  the  last  decade  or  so,  and  he  is  currently  completing  an 
orchestral  work  for  the  Boston  Symphony  Orchestra. 

Les  Citations  is  a  chamber  work  in  two  movements,  lasting  just  over  twelve  minutes,  for  an 
unusual  combination  of  instruments.  The  movements  bear  the  titles  "For  Aldeburgh  85"  and 
"From  Janequin  to  Jehan  Alain"  (the  latter  refers  to  two  French  composers,  one  of  the 
sixteenth  century,  one  who  died  early  in  World  War  II).  The  composer  explains  the  titles,  and 
the  origin  of  the  piece,  like  this: 

In  June  1985,  while  spending  the  summer  as  Composer-in-Residence  at  the  Aldeburgh 
Festival,  I  wrote  a  piece  for  oboe,  harpsichord,  and  percussion  for  the  seventy-fifth 
birthday  of  Peter  Pears,  who  had  co-founded  the  festival  with  Benjamin  Britten. 


Entitled  For  Aldeburgh  85,  this  brief  piece  could  not  stand  on  its  own,  and  so  I  thought 
of  ways  of  expanding  it,  notably  by  adding  a  double  bass  to  the  three  other  instruments 
in  order  to  give  greater  density  to  the  tiny  ensemble,  which  was  singularly  lacking  in 
true  bass  instruments. 

In  working  on  it  in  June  1990, 1  was  haunted  by  the  memory  of  Jehan  Alain,  who  had 
met  with  a  heroic  end  on  20  June  1 940  in  the  course  of  a  voluntary  reconnaissance 
mission  during  the  defense  of  Saumur.  Accordingly  I  included  in  this  section  a 
quotation  of  a  theme  by  Jehan  Alain  that  is  combined  with  a  motet  attributed  to 
Janequin,  which  had  itself  been  used  by  Alain  in  one  of  his  organ  works.  Even  in  the 
first  section  I  had  already  quoted  a  brief  excerpt  from  Britten's  Peter  Grimes  in 
homage  to  Peter  Pears,  who  had  created  the  title  role.  From  that  moment  onward,  the 
title  of  this  diptych — Les  Citations — seemed  the  obvious  one  to  choose. 

— Henri  Dutilleux 


Kurt  Weill 

Frauentanz,  Seven  Medieval  Poems,  for  soprano  with  flute,  viola, 
clarinet,  horn,  and  bassoon,  Opus  10 

In  the  United  States,  until  very  recently,  most  listeners  knew  Kurt  Weill  as  a  composer  for 
Broadway.  Yet  before  he  immigrated,  Weill,  who  had  been  a  pupil  of  Engelbert  Humperdinck 
and  Ferruccio  Busoni,  had  come  to  maturity  at  an  extraordinarily  yeasty  time  for  new  musical 
ideas,  and  he  generated  many  of  his  own.  In  the  late  1920s,  a  poll  taken  in  Germany  indicated 
that  he  was  unhesitatingly  ranked  with  Schoenberg  as  one  of  the  two  greatest  living  composers. 
Indeed,  he  was  so  well-known  as  a  musical  modernist  that  he  ranked  second  only  after 
Schoenberg  on  Hitler's  hate  list  of  composers  whose  music  should  be  eradicated. 

Weill  composed  Frauentanz  (Dance  of  Women)  in  June  and  July  1923,  and  published  it 
the  following  year  as  Opus  10.  The  work  was  premiered  in  Berlin  at  a  concert  of  the 
International  Society  of  Contemporary  Music,  in  January  1924;  the  soprano  was  Nora 
Pisling-Boas,  and  Fritz  Stiedry  conducted.  Prior  to  this  time,  Weill's  work  had  been  self- 
consciously Expressionist,  challenging  to  audiences  and  performers  alike.  But  immediately 
before  Frauentanz  he  had  composed  a  theatrical  work  aimed  at  children,  the  ballet-pantomime 
Die  Zaubernacht  (The  Magic  Night),  which  drew  from  critics  terms  they  were  not  accustomed 
to  using  in  connection  with  Weill — "lively,"  "delicate,"  and  so  on. 

Frauentanz  has  something  of  the  same  spirit,  though  intended  for  a  more  mature  audience. 
Weill  chose  seven  medieval  German  poems  from  the  Minnesingers  (four  of  them  anonymous), 
setting  them  in  a  consciously  unsentimental  style.  When  hunting  for  a  suitable  singer,  he  wrote 
to  Busoni  that  "the  Lieder  must  be  sung  without  any  sentimentality,  with  a  slender,  light,  and 
yet  expressive  voice."  The  instruments  provide  support  and  commentary,  but  remain 
emotionally  cool,  thus  allowing  the  poems — whose  forms  shape  the  music — to  have  greater 
prominence.  The  bass  line  often  moves  by  fourths  or  fifths — traditionally  the  rock  of 
harmonic  tonality — but  the  remaining  parts  avoid  confirming  a  simple  feeling  of  key  or  even  of 
familiar  chord  progressions.  With  these  economical  means  and  a  wonderful  directness  and 
conciseness  in  his  forms,  Weill  created  a  work  that  was  one  of  his  most  popular— at  least  until 
the  overwhelming  success  of  The  Threepenny  Opera  drove  it  out  of  people's  minds. 

Soprano  Jayne  West  has  appeared  with  the  Boston  Symphony  Orchestra,  the  Philadelphia 
Orchestra,  the  Orchestra  of  St.  Luke's,  and  Houston  Grand  Opera.  She  has  been  seen  as  the 
Countess  in  Peter  Sellars's  production  of  Mozart's  Le  nozze  di  Figaro,  which  was  filmed  for 
PBS's  "Great  Performances"  series  and  video  release  by  London/Decca,  and  can  be  heard  as 
Anne  Trulove  on  the  recent  Koch  recording  of  Stravinsky's  The  Rake 's  Progress.  A  native  of 
Boston,  Ms.  West  studied  at  the  Oberlin  Conservatory  of  Music,  at  the  Boston  Conservatory, 
and  as  a  Vocal  Fellow  for  two  summers  at  the  Tanglewood  Music  Center. 


I. 

Wir  haben  die  winterlange  Nacht 
mit  Freuden  wohl  empfangen 
ich  und  ein  Ritter  wohlbedacht, 
sein  Wille  ist  ergangen. 

Wie  wir  es  beide  uns  gedacht, 
so  hat  ers  ein  End  gebracht, 
mit  mancher  Freude  und  Liebe  viel, 
er  ist  wie  ihn  mein  Herze  will. 

— Dietmar  von  Aiste 

II. 

Wo  zwei  Herzenliebe 

an  einem  Tanze  gan, 

sie  lassen  ihr  Augelin  schieBen, 

sie  sehent  einander  an. 

Sie  lassent  ihr  Augelin  schieBen, 
recht  als  ihn  nit  darum  sei, 
sie  gedenken  in  ihren  Sinnen, 
ach,  lag  ich  dir  nahe  bei. 

— Anonymous 

III. 

Ach  war'  mein  Lieb  ein  Briinnlein  kalt 
und  sprang  aus  einem  Stein, 
und  war  ich  dann  der  griine  Wald, 
so  trank  ichs  in  mich  ein, 

und  wollt  es  nimmer  lassen, 
wollts  ganz  und  gar  umfassen, 
so  gestern  und  heut  und  alle  Zeit 
bis  in  die  ewige  Seligkeit. 

—Anonymous 
IV. 

Dieser  Stern  im  Dunkeln, 
sieh,  verbirgt  er  sich, 
schone  Frau,  so  tue, 
wenn  Du  siehest  mich. 

So  laB  Du  Deine  Augen  gehn 
an  einen  andern  Mann, 
so  weiB  doch  niemals  jemand, 
was  unter  uns  zwein  ist  getan. 

— Der  von  Kurenberg 


Eines  Maienmorgens  schon 
tat  ich  friih  aufstehn, 
in  ein  schon  Baumgartelein 
wollt  ich  spielen  gehn, 


All  the  long  winter's  night 
we  bid  welcome  to  joy, 
I  and  a  well-favored  knight; 
his  will  was  accomplished. 

As  we  both  thought  about  it, 

so  he  brought  it  to  a  conclusion, 

with  so  much  joy  and  love; 

he  is  just  as  my  heart  would  have  him. 


When  two  loving  hearts 
went  to  a  dance, 
they  let  their  eyes  shoot  forth, 
they  gazed  at  one  another. 

They  let  their  eyes  shoot  forth 
as  if  it  were  no  concern  of  theirs, 
yet  thinking  within  their  thoughts, 
"Ah,  if  only  I  were  lying  with  you. 


Oh,  if  my  love  were  a  cold  spring 
that  gushed  forth  from  a  stone, 
and  I  were  the  green  forest, 
then  I  would  drink  him  up  within  me, 

and  would  never  let  him  go, 
would  utterly  engulf  him, 
yesterday  and  today  and  forever 
in  eternal  bliss. 


This  star  in  the  darkness — 
behold,  it  conceals  itself; 
fair  lady,  do  just  that 
whenever  you  behold  me. 

So  let  your  eyes 
then  wander  to  another  man; 
no  one  will  ever  know 
what  we  two  have  shared. 


One  beautiful  May  morning 
I  arose  early; 
to  a  lovely  grove 
I  wanted  to  go  play, 


da  fand  ich  drei  Jungfrauen  stehn, 
die  eine  sang  vor, 
die  andere  nach, 
harbalorifa. 

Da  ich  sah  das  schone  Kraut 

in  dem  Baumgartlein 

und  ich  horte  den  siiBen  Laut 

von  den  Madchen  fein, 

das  erquickte  das  Herze  mein, 

daB  ich  muBt'  singen  nach: 

harbalorifa. 

Da  gruBt  ich  die  Allerschonste, 

die  darunter  stund, 

ich  lieB  meinem  Arm  allum  sie  gehn, 

da  zur  selben  Stund, 

ich  wollt  sie  kiissen  auf  den  Mund; 

Sie  sprach:  LaB  das,  laB  das,  laB,  da, 

Harba,  harbalorifa. 

— Johann  of  Brabant 

VI. 

Ich  will  Trauern  lassen  stehn, 
auf  die  Heide  solln  wir  gehn, 
vielliebe  Gespielen  mein, 
da  sehen  wir  der  Blumen  Schein. 
Ich  sage  dich,  ich  sage  dir, 
mein  Geselle  komm  mit  mir. 
SuBe  Minne,  werde  mein, 
mache  mir  ein  Kranzelein, 
das  soil  tragen  ein  stolzer  Mann, 
der  wohl  Frauen  dienen  kann. 
Ich  sage  dich,  ich  sage  dir, 
mein  Geselle  komm  mit  mir. 


-Anonymous 


VII. 


Ich  schlaf,  ich  wach,  ich  geh,  ich  steh, 
ich  kann  dein  nit  vergessen, 
mich  deucht,  daB  ich  dich  allzeit  seh, 
du  hast  mein  Herz  besessen. 

Wie  hiibsch  sein  dein  Gebarden. 
Fur  dir  hab  ich  nun  gar  kein  Ruh 
auf  dieser  Welt  und  Erden. 

— Anonymous 


there  I  found  three  maidens, 

one  sang  first, 

the  others  followed  after, 

harbalorifa. 

When  I  saw  the  lovely  foliage 

in  the  grove, 

and  heard  the  sweet  sound 

of  the  fine  maiden, 

then  my  heart  sprang  for  joy  so 

that  I  had  to  sing  along,  too: 

harbalorifa. 

Then  I  greeted  the  fairest  of  all 

who  were  standing  there; 

I  put  my  arm  around  her  waist, 

and  at  that  hour 

I  would  have  kissed  her  lips; 

but  she  said:  "Don't  touch!" 

Harba,  harbalorifa. 


I  will  put  aside  mourning  now; 
let  us  go  out  to  the  meadow, 
much-loved  playmate  of  mine; 
there  we'll  see  the  flowers'  radiance. 
I  say  to  thee,  I  say  to  thee, 
my  companion,  come  with  me. 
Sweet  love,  be  mine, 
make  me  a  wreath  of  flowers, 
which  any  man  would  proudly  wear 
who  can  offer  service  to  the  ladies. 
I  say  to  thee,  I  say  to  thee, 
my  companion,  come  with  me. 


I  sleep,  I  wake,  I  go,  I  stay, 
but  I  cannot  forget  you; 
I  seem  to  see  you  all  the  time, 
you  have  so  captured  my  heart. 

How  lovely  are  your  gestures! 
Because  of  you  I  have  no  peace 
in  this  whole  wide  world. 

— English  translations  by  S.L. 


I .ud wig  van  Beethoven 

Trio  in  E-flat  for  piano,  violin,  and  cello,  Opus  70,  No.  2 


Weill  FRAUENTANZ,  Opus  10.  Copyright  1924  by  Universal  Edition.  Copyright  renewed. 


The  two  piano  trios  published  by  Beethoven  as  Opus  70  come  from  the  same  fruitful  year 
that  produced  the  Fifth  and  Sixth  symphonies  and  the  Opus  69  cello  sonata.  During  the  last 
months  of  1808  and  the  beginning  of  1809  the  composer  was  living  in  the  house  of  the  pretty 
and  refined  Countess  Anna-Marie  Erdody,  who  had  been  a  friend  and  supporter  since  their 
meeting  in  1803.  In  this  house  Beethoven  composed  the  Opus  70  trios  (apparently  noting 
down  the  first  sketches  for  the  second  one  first,  while  still  completing  the  Sixth  Symphony), 
and  it  was  there  that  both  trios  were  performed  on  Christmas  of  1 808,  with  Beethoven 
himself  playing  the  piano. 

For  some  reason  the  first  Opus  70  trio  (nicknamed  The  Ghost)  has  long  overshadowed  the 
E-flat  trio,  which  is  in  fact  ranked  by  many  critics  among  the  most  original  of  Beethoven's 
creations.  The  first  movement  begins  with  a  slow  introduction  that  seems  slight  and  formal, 
but  which  leads  wittily  to  the  Allegro,  turns  out  to  be  unexpectedly  integrated  with  material 
involved  in  the  establishment  of  the  dominant,  and  returns  briefly  in  its  original  form  just 
before  the  end  of  the  movement.  The  distant  harmonic  travels  of  the  development  end  in 
what  Tovey  called  "perhaps  the  most  unexpected  return  in  all  music":  the  cello  begins  the 
recapitulation  in  the  wrong  key  of  D-flat,  but  the  piano  immediately  squelches  this 
impertinence  and  engineers  a  hasty  return  to  the  tonic  E-flat. 

The  second  movement  takes  a  favorite  form  of  Haydn's — variations  on  two  themes, 
alternating  major  and  minor — for  Beethoven's  new  look  at  a  familiar  idea.  The  third 
movement,  in  A-flat  (this  is  the  first  Beethoven  work  to  have  movements  in  three  different 
keys),  bears  no  generic  title;  though  Beethoven's  sketchbooks  reveal  that  he  conceived  it  as  a 
Minuet,  its  final  form  seems  more  akin  to  a  Romantic  character  piece.  The  finale  is  one  of 
Beethoven's  most  remarkable  achievements.  There  are  at  least  five  distinct  themes  in  the 
exposition,  but  they  only  reach  their  fullest  illumination  when  the  first  two  are  brought 
together  at  the  beginning  of  the  recapitulation,  with  the  effect  of  understated  jubilation.  The 
elaboration  of  the  recapitulation  brings  the  entire  work  to  a  close  of  unrestrained  energy. 

— Notes  by  Steven  Ledbetter 


Boston  Symphony  Chamber  Players  1995-96  Season 

Three  Sunday  afternoons  at  3  p.m. 
at  Jordan  Hall  at  the  New  England  Conservatory 

with  Gilbert  Kalish,  pianist 

November  5, 1995  ♦  BEETHOVEN  Variations  on  'Ich  bin  der  Schneider  Kakadu,' 
Opus  121a,  for  piano,  violin,  and  cello  •  GANDOLFI  Design  School  (1995)  • 
BEETHOVEN  Septet  in  E-flat  for  strings  and  winds,  Op.  20 

January  14,  1996  ♦  FALLA£7  corregidor  y  la  molinera  (chamber  music  original  of 
The  Three-cornered  Hat  ballet)  •  FRANCK  Quintet  in  F  minor  for  piano  and  strings 

March  10,  1996  ♦  HINDEMITH  Quartet  for  clarinet,  violin,  cello,  and  piano  • 
DV6RAK  Quartet  in  E-flat  for  piano  and  strings,  Opus  87  •  J.  STRAUSS,  JR. 
Emperor-Waltzes  (arrangement  by  Schoenberg  for  chamber  ensemble) 

Subscriber  renewals  will  be  arriving  in  the  mail  shortly.  If  you  are  interested  in 
becoming  a  subscriber,  please  call  (617)  266-7575. 
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